


Brisbane Powerhouse - Centre 
for the Live Arts presents the 
inaugural !'attitude 27.5' - an 
annual event placing dance and 
performance at the centre of a 
curated program of installations, 
critical debate and workshops. 

!'attitude 27.5° 
body/ technology/audient 

t~i. ;.} 

Triple Bill 
Fugu San - Lisa O'Neil. 
Sound DJ Emma Pursey 
Monster - Bnan Lucas. 
Sound Brett Callery 
Bleeding-A-Part - Shaaron Boughen. 
Music Susan Hawkins 
V1sy Theatre 5 - I 7 Sept 

Winter Solstice Mix 
A visual music performance 
utihs1ng sound and film by 
Warren Burt and Dirk de Bruyn. 
Stores Studio 21 - 22 Sept 

Bonemap 'the wild edge' 
Dance I screen I sound I image I ob1ect 
- a site specific hybnd work irom 
collaborating Cairns-based artists: 
Rebecca Youdell. Russell Milledge, 
Glen O'Malley, Paul Lawrence and 
Michael Whlticker. 
Powerhouse precinct 21 - 23 Sept 

Phase II Poetic Dielectrics 
An interactive sound and www 
installation by Adam Donovan, 
Chris Davies and Ben Marks 
Turbine Hall 10, 14, 18 & 24 Sept 

Tension or Synergy 
A weekend workshop series in 
conjunction with Ausdance Qld 
9 - 10 Sept 

The Body and Technology/ 
Use of the Worldwide Web 
A forum/discussion and practical 
workshop on technology and 
performance with Rebecca Youdell 
and Russell M1lhdge as part of MAAP 

Visiting artists towards 2001 
Rosalind Crisp and Cazanne Ba, ry 

!'attitude 27 S' 1s partnered annually 
with the Multi Media Arts Asia Pacific 
Festival (MAAP) 

Curated by Zane Traw and Ga,/ Hewton. 
Assisted by Kate Fell 

,~ 
' 

Cover image 
Photograph by Narelle Autio, from The Seventh Wave an 
exhibition (Stills Gallery, Sydney) and book (Hot Chilli Press, 
Sydney 2000) by Trent Parke and Narelle Autio. 

11 From the walls of the gallery, water spews from lips, curls 
through hair. Arms open to receive it, heads push against its 
weight, limbs plough through, torsos tumble in it. It becomes 
a liquid landscape for for glorious and gawky choreogra-
phies. 11 (from review, page 33) 

~Asia/ink Arts Residencies 
in Asia 2001 

Arts residencies offer a challenging and rewarding way to develop 
your artistic practice and a greater understanding of the Asian region. 
Applications are now invited for : 

Visual Arts/Crafts - closes 1 September 2000 
Performing Arts - closes 8 September 2000 
Arts Management - closes 8 September 2000 
Literature - closes 15 September 2000 
For information call (03) 9349 1899 
Download : www .asialink .unimelb .edu.au 
Email : arts@asialink.unimelb.edu.au 
Asialink, The University of Melbourne , Vic 3010 

_, 
C = = !:::; = u 
dJ .... 

cm ! 

Gay Games VI Sydney 2002 
Cultural Festival is seeking 
EXPRESSIONS OF INTEREST 
ARTISTS 
The Cultural Festival of Gay Games VI Sydney 2002 is a 
two week event beginning on October 25 and running 
through to the end of the sporting events on November 9, 
2002. It will not only present a showcase of the best of 
renowned local, regional and international artists in all 
genres, but will also offer opportunities for broad 
participation, and the inclusion of smaller scale work by 
emerging and alternative artists. The work must have some 
relevance within a gay, lesbian, transgender or bisexual 
context either through the creators, the performers, the 
subject matter or a combination of these. 
If you have a well-developed idea, production, exhibition, 
installation or other event that you would like us to 
consider, please send an initial expression of interest to 
the address below. 

VOLUNTEERS 
like any large-scale international event, the Gay Games VI 
needs volunteers for both the sport and cultural events. If 
you have time and energy and ould like to be involved in 
aspects of the sport or cultural program, please send an 
expression of interest to the address below and mark it 
clearly VOLUNTEER. Please provide your email address, 
home address & phone numbers, and areas of interest. 
Gay Games VI, Sport and Cultural Festlval Sydney 
GPO Box 2763, Sydney NSW 2001 
ph: 93311444, fax: 9360 1220 
or email a at cu1ture@gaygamesVl.org.1u 

AppllcaUona must be received by October 1, 2000 



Politics and vision 
Our annual ou lzc edition swv both 

of th acadcm in fascinating on 
tea hing clan , o media , pcrfi mwt cc aod 
th · ual ans, and the impact of new tcchn lo-
. on th ans in Working tbe Screen 2000 , 

th nly comprch ivc swv cy of digi tal w rks 

onlin ' in gall 

ons of our web it over 
it p rov even m re 

valuabl f. r th next 12 mon ths and beyo nd . 
Th int and inventive crca tM ty in this area 

In · rating . 

Thro ugh ut Reafflme 38 th re' a striking 
rccurttn f poUtical . u . Bco ldmsith 
warns that th re tructurin of th Af. could 
result In In ing screen illitera . adin 

at th narrowing opti on for 
th co rporatising of 

th web proc ds apa c under th guise of 
the advantag of convcrg occ . arah Mill r 
qu ti n th Au tralla uncil aat hJ 
R port ' fundamental und rstaoding of th 

poUti 
prior to th D f th eir opera , 
1be Inking of tbe Rainbow Warrior. Bee 

oo The Mdbournc orkcrs ' Theatre ' Fron t 
(about the maritlm industri dispute last 
year ) oot a scrl of pla In Mdbournc with 
politl at their centre . Barbara Bolt worri at 
th corporatising of tertiary teaching , where 
the teach r' rol bee m in rcasingly ma.n2 -

gcria.1 and I and I pedagogical , ellminat -
ing th ibillti of creative play . 

In recent time , a few notable artists have 
castigated th ans community fi r l apparent 
preoccupation with funding . the R21ph Report 
aod th GST at the cxpcnsc of artlsti I n. A 
paralld phenomenon has been th commcn-
ta~ rs who have proposed the reduction of arts 
funding In order to stimulate artist! · ion . 
(Ibat th thinkers arc fi 
an area with co idcrabl problems to do with 

· on , and , I might add, a h rtag of funding 

years funding has been prcad thin and 
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bcc om I rccurrcnt for many, I've watched 
mature artists struggl to liv and k p a grip 
on th eir work . 

n t much disc in 
this c uouy (an enduring cultural problem ) and 
bcca the promotion of the the ans within 
Australia · weak ( In a recent mp to Europe I 
was imp how well Australian work · pro-

) it' to fall into th belief 
that th re isn 't much in th wa of ion and 
not much happening In th ans (a vi m-

Miller y of Australlans and th Arts : report 
to th A tra1Ja undl from tchJ tchJ 
Australia ( pa : • early th hu 
amounc of work undertak en b cUen of th 
A tra1Ja uncil a co rding to i very own 
guiddin and prioriti - which indu th 
uppon of artists from n n English peaking 

backgrounds , the 'distinctively ustraliao ' work 
undertaken by contemporary pcrfi rmance and 
ans organisations , community and art work -
ing llf. organisall ns, lndigen and multicul-
tural ans rganisations-arc not even recog -
nised . If th Austra1Ja Council . Uvio to th 
programs , activiti . and achicvcmcn of even 
th artls and cUcnt organisations it funds , then 
no wonder the arts hav an awarcn problem 

In this counuy t • 
Peter Scllars has provoked mixed reactions 

in hls urging on of Australian artists , me fed. 
Ing he beli us sh n of political will and 
artistic 'on with ut hls promptings . But it is 
cleat from Scllars' vario temcn tha t hls 

emerging program is founded on the belief that 
th · loo there , that Australia has unique 
opportuniti to right vario wrongs , and that 
In collaborating with hls team of assocla~ arti5-

ll directors he can facillta~ the furthering of 
that vision . 

Vlsi n, ans pollti and survival arc deeply 
entwined : th can 't be unravelled b the well-
heeled gg ting that will power and funding 

ion, 

nomi rati nalism that threatens to dcfi t 

often lh da . 
ngratulallons to two fin artists Rea and 

LyndalJ on ; R for being awarded th 2000 
Biennial lndigen Arts Fell hlp Award and 
Lynda! Jon f. r being cct ed to represent 

ustra1Ja t th Vcni Blcnnal . 
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Arts Gospel according to Saatchi & Saatchi 
arah Miller 

Anyone wbo picks up a bottle oft mato 
auce can be Jackson Pollock 

Backbemer , AB TV 

about h 
h 

ans? 
w, I'd ju t Uk to note that this · a 

'w rid d ' d um nt . II h i I n. It h 
b dth . It's not afr.tid of chang . 

that it · time that real peop le-
and bu In 
and with prop-

mmuni or "The ct r•, 
Id n't kn w what we think w 've en 
d Ing. lucl mightn 't be able to dcfio 

cm) but 

ntial Australian notion of 
pcopl wh arc d wn to canh , ac Ible and 

wh thcr they want it or o t . 

Paul Costantoura's fundamental error lies in 
confusing perceptions of the arts for the complex 
reality. In so doing, he does the arts a great 
disservice. That politicians (government and 
opposition) are already citing this unwieldy 
mishmash of misinformation as gospel is more 
than disturbing. 

In pan that ' 

it 
lmpcr -

spcciou and o~c:n ontradi tory umption 
based n Inaccura te premises . It ' 

it funds , then no wood r th artS 

th pre-cmin nt ustralian art f; rm. 
There i a huge amount of w rk to be 

d of th artS and their 

human and financial 

And frankly , an i n t about 
go 

ant u tcalia . • 

lbls Is a11 extended version of a11 article 
published In Th ustralian, July , 2000 and 
Is reproduced with permission . 

All quotes are taken from P. 
ostantoura, Australians and tbe Arts : A 

repo rt to the Australia ouncll from 
aatcbl & aatcbl Au tralla , Australia 
01mcll, 2000 

Wrath on Ralph 
The implementation of the Ralph Repon recommenda• 

lions by the federal government would have resulted In the 
financial Impoverishment of many anists unable to claim 
against the material costs of their art practice. 

The successful defeat of the proposed legislation was 
driven by public protests (visual ans students playing a key 
role along with NAVA and leading artists like Mike Parr), 
sympathetic media reponing and Green Senator Bob Brown 
joining forces with the Democrats and then Labor. By all 
accounts the Internet played a significant role with a flood 
of protests, petitions and exchanges. The ovenurning of the 
legislation Is a triumph for anists In what is turning into a 
continuing struggle to shake off various slurs, for years 
being accused of being on the 'gravy train' of funding, then 
labelled an elite In the last federal election, then hobbyists 
In the terms of the Ralph Report, and now, In Austral/ans & 
the Arts (see Sarah MIiier above), as being out of touch 
with 'ordinary' Australians. 

Ralph Repon protest. Parliament House. Sydney. Photo, 
Mike Leggett. Reproduced counesy of NAVA. 
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Next Wave 2000: the debriefing 
Alex Hutchinson 

Th re are era! po ibl way to read 

to 'all and tbe 'y'a ll ' Is you . 

u can uck out like marrow-and m re 
imporuntJ , if th bi 

th 

fact that although there were a f. w fiat pot , 
2000 was often exciting and always differ-

ent and in the cod full of good work b young 
Australlao anis which is exactly what an ans 
f. vaJ is upposcd to be ,· n't it? 

I n 't it? 
Th really long an er. all th prom 

(from th program itself to th era! differ-
ent Oav urs of free postcards) were col ured a 
kind of opcn--w und pink and d orated with 
piccurcs of Uttl kids playing with (variously) 

all just there 10 

ntroversy .• 
ntroversy (or at 1 trying 

th only lnt matl n-
al a , th Tokyo-based dance/movement group 
66b/cdl , and their pcrfonnan Jaust IJ. 

h 

cooc-b ds and ao abuodan 
glued to various body pans , it promised t 
utilise •rea1 time omputcr graphics and anima-
tion to panel the pcrformaocc potcOtlal f th 
body in a festival of Ugbt, sound and motioo . • 
And whllc it bad i momcots aod tried iocrcdi-
bly bard to be new aod diffcrcot aod daring and 
shockiog , it only partially succccdcd. Tired frac. 
tal pattem projectlons for a background aod 
sloppy nwiagcmcnt broke the spell aod 
some of the extreme fadl1 contortions even 
caught a laugh from the audicncc-lD05l dcfi. 
oJtdy oot the desired result. 

Geoff Ouna1all. Kate Fryer, Rude Mineur , Actonetlc 

Few works were easily categorised and all of 
them were ferociously creative. It's about the 
work itself and not about fitting things into 
manageable, digestible, marketable chunks. It's 
not only 'young' art, it's good art. 

ithout even tryin it completely out-
wcirdcd (aod outperformed) b the brilliant o 
(under)standlng anytlme from ext Wave 
alumni luge Phy ical Theatre . Featuring a t 
centrepiece , a giant road which ran dlagooally 
a the centre of the age, dimbcd and thco 
crossed the wall , with each white dividing line 
pick d out by potllgbts , and backed b great 
music , the whol performance was rock Ud. 
An exploration of isolation and malc/fcmal 
lntcractloo, it also a remarkably lucid and 
cntcrttioing work for m thing as usually 
obscure and difficult dan c . 

(A random as.Ide I couldn 't fit in :mywhcre 
el : one of the perform rs, rard van Dyck , 
loo eerily like th French done from 1be 
City of Lost Children . d.) Anyway , after th 
bow I hear m oo (probably a fathcr~or at 

a portly un I ) y , • this · what h 

and if it ever tours again doo 't miss it . 
fthc2w rkslop lprevi cd 

last year lo RT #3 l, ooly ooc made it up for 
air . I have oo idea what happened to Adam 
Broinow Id' Hotel Obstno (a play which had 
ooth.lng at all to do with dance , somcthiog that 
dldo't seem so imponant at the time but docs 
oow) but it was nowhere to be sccn . On the 
other baod, Dislocate ' acrobatics/play hybrid 
appeared under the new title Acronettc aod 

although il had nothing at all to do with its 
preview in either content or design , till 
proved a winner . 

Between high octane acrobatic t pieces 
from the former lrcu Oz performers aod 
momcnis of pure dialogue , Acronetlc was 

of a bouncer lyiog on hi back 

it proved that the combination of play and 

and all around the unds of doors opeoiog 
and butting . Exciting as the idca wa , much 
more could have bcco done . Toe arc:& 

cmcd bland and parscly decorated : where 
were the corridors aod over - the-top software 
cnvtronmcois? 

More succc ful was bri tlao 
Thompson' blytgl (dream, (O dream) , i 

th m cl r . G'.lri h , onfro ntlog en ol-
Ud d with traditional bu h lmag ry, all of it 
painted (generally) on tom up pi c of old 
beer bo C ' th label aod brand till h W· 

of 

nail d up a wall full of a th usaod rear -mirror 
dangU for 

th m to the 11 r in hi brilliant Artificial 
I11telllgerice cxhibiti n. 

Whi b brin u lO th lurid and Ughtl 

tongu e (unlled) , a group mad up alrn t 
c lusivcly of oung women who are (to 
quote th program ) • ploring the mod m 
cvolulion of tb po lie form .• lo a rual fact , 
it was a ri of individuals or pairs ttlog 

ribing uburban Au tralia and th 

ta (except with the contrast turn d up too 
high so everyone looked blca hcd and pale) , 
the how caught m where betw n a rap 
v rsioo of open-mik oi ht and communlty 
a c lV . Toe big (and oft repeated) polot 
was that they w re rcclaimiog hip h p for 
Melbourn lo 2000 whl h i great and laud • 
able and cv rytbmg but doc n 't really work if 
you 'r also appropriating the clothe , tyl 
and pecch patt m of Am rica . real , mildl 
di rurbcd ruff though . 

And finally, squ czcd hard up th back 
cod of the f. tival and f. cling a little pale 
after the performance -heavy 2 week was th 
writers ' weekend . mall ancodanc were 
blam d 00 th cold (and it was bloody fr CZ· 

waot d a how oot a wry reading . Too 
who did go caught a ri of hlgh en rgy 
reading from m great young writers . A 
highlight w a piritcd reading of hard ore 
gay pornography from han M Grath . o a 

et 

creative . It ' about th work It If and o t 
a ut fittin thio into maoa blc , 
dlgc l.iblc, marketable chunks . It ' oot ooly 
'young ' art, it ' good art . It de rvc much 
more media ancotioo than it gets and is cer-
tainly SO times more Interesting than the mid-
dle-aged, tired fc tival which 1be Age pon-
sors every year . Make urc you check it out 
when it logs round again ... 

ext Wave FcstJval 2000, Arttstlc Director 
Campion Decent , Melbourne May 12 • 28 
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Just another art show? 
Alex Gawronski 

Looking at The Biennale of Sydney 2000 is looking back on a past we all recognise. The show itself is perhaps 
endemic of a certain kind of retrospective millennial thinking. 

However it impo ibl not to k why , at 
this apparently ignificant hlstoriC21 m m nt , 
arc we turned back on a 'History of th 
Bicnnal of ydney'? urcly at this tim it 
would be m re pertinent to consider the 
future r indeed livin p nt of c ntcmpo-
rary an and its multipl manUi tatlons . ithin 
the Bicnnalc there arc n cxccptl nal curatori -
al leap other than arbitrary on resulting 
from th mere juxupo itioo of unrelated prac -
ti . Th cxhibiti n d not ancmpt to con-
nect diverse id in an effort to encap ulatc 
the prcvaillng Zcltgc t . Prcvl usly , the 
Bicnnal could promlsc mcthing or a rcvcla-
tl n , an exhibit! n that could late trends r 
at least present us with fragments of po lblll• 
ty . This year we arc c nfronted with a wealth 
or work , much of It familiar from rcprodu • 
lions in various international an journals . 
Whilst it may be a positive opportunity to 
view me of this an do up , the overall 
sense that all the 'right ' artists have been 
chosen . These arc artists we have read about , 
whose works we have seen In boo and artl -
cl over the past decade or so . What is dis-
tinctly absent arc the surprises , the hock of 
new works that might ignify a hift In our 
reading or the exhibition and or art at the rum 
of the century . 

Much of the work varic dramatically in 
Impact from ltc to itc. At Anspacc , Paul 
M nhy ' damaged video In tallatlon is sym-
pathetically housed in an environment that 
allow It grotcsqu mock hy tcria to re 
onatc vi ually and polltlcally . vl it ors to 
Anspa c would have realised , even though It 

du to it hcr-
ita listing . lnsld and high above an unrclat · 

Japan 

uch qualltl arc upc 
f th building i Jf. Here tb appear as 

o thing more than giant beach ball , rep n-
tativ of sunny ydney fun . Rosati 

Paul McCarthy, Painter 1995. Film Still from performance/Installation.Collection of Donald & Mera Rubati, 
Miami, Florida. Photo Karen & Damon McCarthy 

oignc ' work upsu.lrs , till Imp lvc in 
restraint and tcxtuallty , drowned by the 

prcvalllng muzak engulfing th building from 
above. All ubtlcty eroded . 

P chaps more ucc 
affect, is the work at th 
Here there arc some ou 
notably the photograph 
Boris Mikhallov . ln th 
ofth d b 

arti pursu private phantoms . cv rth I 
her work I n t rcdu 'bi to implc confc 
ional paradigms . Fiona Hall' objcctS cquall 

display a m tcry of often un ovcotl oal 
materials . They arc intricate ruminatl ns on 
th privat p of col nialist int rvcn-

tim , 00 · 

International contemporary art . Gerhard 
Richter is represented by a scri of works 
that , intentionally or not , ancmpt to wn-
marlsc his practice thu far . His works range 
from th phisticated postmodcm drollery or 
nco-photographi paintings multi-la crcd 
abstract 'painterly' works . ln uch works th 
artist cmplo a varicry of flea ubliminal 
1 chniqu , including ph tography , to (re)Con-

ru tb ualn of gestural 
boa th of 

artist herself . Rather than an 

w ll known and re pcct d mcmporary 
art' . Th act of looking th n bee m an a t 

mpaca • 

Richters but th n t 
any worse . What it pre-

conditions , how r, is a mu logical cxpcri -
n c at odds with expectations of the contcm-

ically court of a m - g from Australian 
qlW'lllltin . Toe impUcatioo of the tandard 
'Do not touch ' bccom 'Do not touch or you 
will contract m thing .' 

The Bicnnalc of ydney 2000, almost 
pitc much of the work it contains , has 

become just another an show . Admittedly it is 
large and prestigious yet it la the necessary 

· loo to make It an event . It rcma.rkablc 
that such an exhibition succccds lo revealing 
nod1log about conditions of contemporary an 
production, This is the promise that lies at the 
heart of every 8icnnalc regardless of wbcthcr it 
has proclalmcd itsdf an 'historic:aJ survey.' Even 
soaUcd historic:aJ work can appear contempo-
rary under attentive and imaginative curatorial 
direction . It would be a disaster lf the continuity 
of the Blcnnalc were cndangcrc:d. It · the only 
survey of its kind , certainly lo ydney , and most 
likely in Australia. Perhaps this thought lurks 
behind this year' exhibition for it is a show 
which cannot fail and in consistently not failing, 
o ·thcr docs it illuminate or dcmoost:rat possl-
bill . fi r th future . 

Th 12th Bi nnal f ydncy 2000, ven-
ues: Artspace, Object Galleries (Customs 
House), Tbe Art Gallery of , luseum of 
Co11temporary Art, Governme11t House, May 
26-July 30. 

For a11 e11gagl11g a11d sometimes provoca-
tive rollectlo11 of react/011 to the Blemwle , 
ee ritical Rcadin , 12th Bi nnal of dney 

2000, edited by USt/11 Be t, barle Gree11 
and (111011 Rees and publlsbed by Art :pace 
(l B J 8 601 68). A re urrlng n,eme In 
the collection Is of the Ble1111ale In t rms of 
gl ballsat/011, most elaborately a11d passion-
ately (a11d alam1l11gly) explored by Green In 
*What Is to be done with tbe .yd11ey 
Ble1mater 111 which be offers provocative 
a11swers to bis que t/011-proposals well 
worth debate . Re :po11dl11g to works In the 
Blen11aJe.]acquell11e 111/ner offers a11otber 
stlmulath1g proposition- "It Is no longer a 
crime to speak of beauty In ro11temporary 
art , but rather a11 enllvenl11g and cballeng-
lng trategy. • brls Chapman and Johll 
Co11omos rank the Ble,mafe 's video selectlo11 
highly, whatever the event's other bortrom -
l11g /11 fad , the pleasure the writers fo1111d 
In ma11y of the works In the Ble,male and , 
ro11versely, the dt appolntmellt , even a11ger 
Ibey felt over the even t 's failure to generate 

me overall mea11l11 or" if1ectlo11 of ron-
temporary art practice , p vlde tbe collec-
tlo11 with a compelll11g dy11aml 11Je 12th 
Blennale bas bee11 extrem ly popular (helped 
alo11g by a free admission polt ') and 
adored for the m t part b mainstream art 
re {ewers. ritiC21 R din puts that uccess 
111 perspective In tbe best possible way. Tbe 
oth r writers are: Rex Butler , Blair Fret1cb, 
Toni Ro , 1tsan Best,Jlll Be11net, ndrew 
1 amara and Beth Jackson. K 
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The Melbourne Festival: big and little 
Virginia Baxter 

Philip Adams and Kim ltoh from Japan ; Jee 
Carving a collaboration between 

in Gauguin : A ,yntbettc Ufe , comblnin digi-
tal media and visual th trc cff, as , directed by 
Dougl Horton , composed by Mi hael 
m lllllin with text by Alison rogg n. t 
fart.ins Youth Ans Centre tack! th continu-

um between t hnoph bia and tcchnophllla in 
orl>JT. Am ng the hlghllgh of th utd r 
f. tival · gaJyod·1be Rainbow Serpent prc-

tcd by Raymond Blan o ' Mulwarr Dance 
Australia In oll rati n with Fran ' 
bratcd trcct th trc company Plastici ns 
V I.an . f at Party , a play by Vietnam 
A tralian playwright Duong Le Quy , will be 
dire tcd by Mi ha 1 Kantor , and Lucy Gu rin 
presents her eag rty anticipat d n work , 
1be Ends of 'lblngs: 

Everytblng Is ronnlng out. Along wltb 
/be milk and tbe last of tbe tootbpaste , time 
and reason are coming to an end. Behind 
tbe unremarkable actions of everyday rou-
tine are tbe deranged Inner machinations of 
a mind about to say goodnight . 

Among th int rnational works 
mpagru Montalvo-Hervi u from Fran e 

nts Le Jardin lo Ito Ito compri ing 100 
dan fragments , eh a minute In length , 
Inspired by th Ideas of Max Ernst . The theatre 
program lndudcs Argentina ' El Pcrifcrico d 

bj t with Maqulna Hamlet which wcav 
H,eln r Miill r' t&xt with puppetry and ph to-
proj cti to rcO on p nt day real.iii 
In Argentina . J nathan Mills dcscribcs it 
"harrowing but unf< rgcnable " and you beUcve 
him . 

lgnaturc work Anapbase n at th K Icy' 
1996 Adclaid F tival; a big hit in Adelaide 
th year and at Expo 2000 In Hanover , The 
'/be.ft of lta roars Into M lboum with i 
wild mix of scri Jau and 1n o Ian game-
Lan rchcstra plus 150 hado puppe . Then 
there' th lo wonder that Bobby Baker-
last seen a few years ago at the M in 
ydncy , rolling herself up in a canvas panca.lte 

painted with th food of her post -natal dcprcs-
ion . This tim he plorcs the 7 virtu a 

featured on the supcrmarlcet bclf in How to 
bop . (We notice fresh food for thought till 

.) ffrcy Rush rc-liv his first 
day of school in ciJ Armfield ' very popular 
production of '/be mall Poppies and 
Company B Belvolr and MTC arc co-producing 
a two-hander by Y mina Reza called The 
Unexp«Jed Man ; 

A man and a woman sit opposite eacb 
otber In tbe detached Intimacy of a train car-
riage. He Is a famous author , sbe carries a 
copy of bis late t novel In ber bag and pon. 
ders tbe dilemma of reading II In front of 
blm . 

At the centre of th visual arts program · 
'Eby, a f international cxhibi · ns and 

Bobby Baker, How lo Shop 

even exploring art.ist•run and lndcpc:ndcnt gal-
lcric:s throughout the Asia-Paci.fie region at the 
Centre for Contemporary Photography . U11eage 
fi oo the work f Daniel Libcskind, an 
architect known for bis multkllsclpUnary 
approach mesh.Ing music , philosophy and art 
with architecture . And appropriately , the 
lnsJTUmenJal exhibition fi turcs tb work of 
Australian stringed instrument makers curated 
by the director of Craft Viet ria, Kevin Murray. 

And, of course, it' thc m program that 
resounds in this Mclbownc Fcsdval. Jonathan 
Mills clca.rty pleased with his Bach centrepiece . 
In f.ict, after all that divini McJboumc may very 
well lift up her Victorian skirts and hover aloft. 
This may explain th festival' earthier opening 
event , Seven Deadly l1&S-the Mclboumc 
ymphooy Orchcstta playing works b Kurt clll 

and John dams conducted by MJlrcus tcnz and 
featuring American rarura uura Aikin. 

But from then on it' a Bachhanal-17 
days of cantatas and vocal mastcrworlcs taged 
in honour of the 250th annlvenary of the corn-
po r' death . This most ambitious of musical 
celebrations features som of the world 's 
fin t lnt rprctcrs of Ba h including 
Germany ' famous vocal cnscmbl Canrus 
Colin directed by lutist KonradJunghanel , Th 
Ch lr of Trinity CoU Melbourne with th 
Ely ium Ensemble directed by Michael 
Leight n,:J n and Greg Dikmans , Th 
Australian Bach Ensemble directed by Antony 

directed by Philippe Herrcw ghc , th 
a daim d Bach Ucgium from Japan direct d 

heU f 

But if you balk at Bach , there ' jau 
vocaU t Freddy Cole , the "undi putcd voi e 
of Greek ng • , Maria Farantouri, a hambcr 
Mu le un et ri cho n by MIU hlm If , 
the Harlem o pet holr , Quator Mosaiqu , 
the Au tralian Chamber Orche tra with vio-
lini t Jvry GitU , a Gilbert and ullivan bow 
and me cccentricitle from Edith itweU 
perform d by VCA pera . 

"Great art · oft n very personal and par • 
ti ular ," ay Jonathan MIU . "It Impact I 
achl v d by extraordinary In igbt into ordi• 

ry person-
al morn nt , Intimate p rien , lmpl 
obj et provid th opponunity to di over 
monumental truth . • 

1elbourne lnt motional Festival of tbe 
.m I· 
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Teaching new media: 
aiming at a moving target 

Jo epbtne tarrs and Leon Cmtelewskt 

Tertiary institutions everywhere are setting up new media departments, their computer labs bulging with 
students eager to skill up for the 21st century in which it seems everyone wants to be a web designer. 

unn y Love, recently writing 
about mu i pirating, po tcd to a 
U I rv: 

I have a 14-year-old 11lece. be 
u ed to wa11t to be a rock star. 
Before that b wallted to be a11 
a tress. As of 6 mo11tbs ago, what 
do you tbl11k be wa11ts to be wbe11 
be grow up? What's tbe glam-

oro11S, ema11clpat111g career of 
choice? >J course, sbe wa11ts to be 
a web deslg11er. It's ucb a glam-
orous busllle I 

another notch . Th web is th area 
wh re tud ors know th y can get 
work right now , in pice of m 
employers ' proud boast of hug 
bum-<>ut rate ; if y u look remotely 
Uk a plug 'n'play pixel monkey , 
you're in (forth moment anyway) . 

re 
with web kill who can't g t work 
and nobody know bow to bang a 
nail Into a pl c of wood , or u a 
weld r. 

A co rding to Kath a land, n w m dla 
urator and le turer: 

Tbere l a bug e stude11t dema11d for 
cour es at terllary l11Stftutlo11 wblcb ba e 
a11ythl11g to do wltb multim edia a11d tbls Is 
l11creasl11g expo11e11tlally. A11 llltroductory 
multimedia course I taught at tbe begl11-
11fng of 1999 bad 30 tud ents; tbe same 
course tbls year bad 9 tudent . Tb re Is 
also a tend ency 111 full Jee payl11g f11Stftu-
t/011s to over-enrol tude11ts to maxfml e 
profits wblcb lead to very large tutorial 

lze a11d con equemly to staff bumout 
witb buge marking loads. l bave been 
teaching at a11 In t/tut/0,1 (half uni versity 
owned and half corpora te) that bas 
eme ters per year so tbere Is al o very little 

time for research and skills upgrading . 
Th diffi ulti in tea hing di ital m dia 

th fa t that 

tb 'ml ion tatem nt ' d n 't yet e i t . 
Th re i no agr ed can n . ll' too early to be 

m dfa, a w have for film and TV . But th n 
again, that ' often the attra Li n . It ' n w 
and un hart d , with a pi 1hora of opportuni-
ti 

Ieng th traditional university tru tur . Th 
fe charg d for th 

vl ion of futur nUne edu ation : 
fo vlng to Canada wa a ml take 

becau e tbe u11fversity I came to l trying 
really bard to be like a corpora te onllne 
cour e/ann .. .l bave to be managed and 
work 111 a cubicle . 

Here it · ftcn · ua1 artists who arc teach-
Ing digital media in lgn schoo . Practitioners 

weU 

ccrs , and arc 

(www.a11at.org.au,/reslstanJ4MdJa/BI<> 
Tek) dcconstruetS current . and 
game paradigms , subv 

into this trend . 
At we Introduce <ruclc:ob to dif. 

fcrcnc onlinc and gaming cu1rurcs, 1>er· 
feminism, hacktlvism , and 'Tactical Media' , 
whlch is th rath r slippery tenn to 

alliance of 

e 
people to th enormous amoum of in.ter• 
esting and playful wortc -which · being 
made around th globe . 

deeply into the computer environment wcU 
to teach within a cultural cont . We 

encoura practical tcamwortc as well as learn-
ing Lb toolsct , which an icr task In ign 
than fin an . Th fin art ·worid, for all i post-
mod m rh tori , is gencrally trapped In th 

which can inspire and entertain all. 

Tba11k to R byn tacey and arab 
modemist paradigm of an:lst ater 011 (; boo/ of De lgn, , 'epean) 

and Brad 1/ller (i olleg of Fine Art , 
U. , for their valuabl e l11put Into tbls 
article . 

Jo epblne tarrs and Leon Cml WU! kl 
are artt ts a11d lecturers In n m dla at tbe 

pphirc in . First 
artists become produ 10 be prom tcd and , 

Scbool of Deslgfl, nlversfty of estem 
,ydney, epean. Tbelr /at t work Dream 

Kltchcn Is an lmeractive top motion anlma-
when faro en ugh, they can be used to sell t/011 CD-R M (http :// . rg/drcamkitchen) . 
other produCLS. ee orking th rccn, e 6 

WORKIN G FOR YOUR FUTURE 

MEDI 
Whether you're looking to upgrade 
your skills or kick-start your career 
in the media industry, the Media Arts 
and Production program at UTS is a 
step in the right direction. 
The UTS Faculty of Humanities and 
Social Sciences has an established 
reputation for quality training and 
education, and offers programs in 
Media Arts & Production for both 
undergraduates and postgraduates. 
Undergraduate Program 
Bachelor of Arts in Communication 
(Media Arts & Production). For non-
recent school leavers, entry to the 
BA is based on a personal statement 
and academic qualifications. 

Postgraduate Program 
Includes Graduate Certificates in 
Film & Video, Sound and New Media, 
and a Graduate Diploma and 
Masters degree in Media Arts and 
Production. 

UNIVERSITY OF 
TECHNOLOGY SYDNEY 

For more information you are 
invited to attend the UTS Information 
Day on 26 August 2000, or the 
Faculty Postgraduate Information 
Evening on 20 October 2000. 
Phone 02 9514 2729 or email 
danielle.millar@uts.edu.au 
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A ~uccesstu Larner in tne Arts 
Starts with a Helpmann Academy Partner in South Australia 

Helpma~_I! _ 
Academy 

- - -~ . ___ ... ' ~,.,- ; f. .. 

___..., ' ,· :•;...._ ·-.. ~ ' --. •. The Helpmann Academy's seven partners offer the widest 
choice of professionally focussed arts training courses in 
music, dance, drama, directing, technical production and design and all visual arts disciplines in awards from Certificate to PhD level. 

The Academy's partners are: The Elder Conservatorium - School of Performing Art, Adelaide University; South Australian School of Art, 
University of South Australia; Drama Centre, Flinders University; Centre for the Performing Arts, Flinders Street School of Music, North 
Adelaide School of Art- all campuses of Adelaide lnstiMe of TAFE, and private provider Adelaide Central School of Art 

Gall the Academy on (08) 8303 3250 for your comprehensive 2001 Helpmann Academy Partners' Course Guide. 

PO Box 8037 Station AN:ack 
Alklakk SA 5000 
TE~ (08) 8303 3250 
Fax: (08) 8303 4406 
Email: helpmannopa.acklakkadu.au 
WEb: artalakk.com.au/lMlpmann 

Doing contemporary art matters at Deakin 
Contemporary Arts at Deakin University's Rusden campus are based on: 
• flexibility and innovation 
• the special needs of both industry and the arts practitioner 

• the integration of theory and practice at a professional level 
.. a cross disciplinary approach. 

Courses offered: 
Bachelor of Contemporary Arts: 
.. dance. drama, media arts or visual arts .. theoretical and historical context of practice 
• training in basic arts administration • unique opportunities to explore interdisciplinary possibilities with other art practices 
Honours. Masters and Doctor of Philosophy by production/exhibition and exegesis. 

For further information contact: Deakin University, Rusden campus, 662 Blackburn Road, Clayton, Victoria 3168 
Telephone 103) 9244 7494 Facsimile (03) 9543 1484 E-mail arts.sca@deakin.edu.au 
www.arts.deakin.edu.au 

acting, flinging, movement, voice, theatr'eaJJiUOJ'ig 

Now is the time to make your 
applications through UAC 

All Interview and Auditions held at the Penrith Campus 

multi-media, film 11Core11, televi11ion RCOres, !IOunrl rlesign & clevelopment 
sound engineering, theatre-RCores, a.'!ia-paci!ic music 

afro-carribea.n jazz, orche!ltra, australian music, compo11e mu11ic 
mu!!ic technology, perf onnance, contemporary collaboration. worln music 

rugital media, ln.'!tallation. drawing, performance, painting, photography, printmaking, sculpture, sotmn, vineo 

BA (Dance) Enquirie 
(02) 9852 5523 

choreography, contemporary Ila.nee, collaborative performance, labanotation. lighting, sounn, !let clesign 

BA (Fine Arts) Enquiries 
(02) 4736 0648 BA (Music) Enquiries 

(02) 4726 0708 

BA (Performance) 
BA (Theatre, Theory & Practice) 
Enquiries 
(02) 9852 5540 

Dance, Fine Arts, Music & Theatre 
RealTime 38 August - September 2000 9 



The knife and the stethoscope: 
pedagogy in performance 
Barry Laing 

The word pedagogue was at oo tim taken 
to refer to the pcr.,on who ot1ed or acco mpa• 
nicd a child to and from a place of io.structloo-
a guide-though later , and contcmporao usly, 
to mean the one who insuucts . There mc-
thiog in this Image which mov, -guided travel 
bctwcco born and school-reflecting th 
metaphorical , figurative and praalcal possibilJ· 

for a pedagogy positioned in this limioal 
'spa bctwcco .' 

ln 2 recent perfocmaocc work -
shops at Oancchousc, Melbourn -
Little Tyrannies, Bigger Lies and 
Dls:senl/J)escent and Desfre-1 
attempted to saucrurc the work in 
such a way to confront the 
demands of a skills base (tcch· 
niquc), and also engage anicula .tcly 
with the play of appcaran in per· 
fonnance-with what might be 

ed imaginal practi ce . lo gcocral , 
the w rk was drawn from combina-
tions of theatre and dance scratc-

' and the perfonnao that 
co.sued may be described 
between th forms io varying 
dcgrccs . 

I was cooccmcd to stag a ped-
agogy that was audacious lo I 
rcsi.stancc to resolution Into one set 
of formal or acsthctic pre-occupa• 
tloos, defying the rcndcncy to hard-
en into its own discursive position . 1bc idea of 
staging a pedagogy dcriVi from the pcrfi rma• 
tivC mct2phor which confronts any Inquiry into 
pcda ogy lo pcrformaoce with th conundrum 

f the pcrformaocc/ in pedagogy . To teaching 
itself was cooccmed primarily with the work of 
the performer and qucsti os of prcscncc and 
absence . 1bc work procccdcd under the 
pro ocatlv shadow of an attempt to teach and 
practi<:c pctformaocc-roa "while knowing 
that there · , lo the field of knowing , a scrim of 
theatricallty over our li • (Herbert Blau, 
"Ideology and Pctfoamncc •, Tbeatrejoumal , 
Vol 3, o 4, 198 ). 

lo th cont of pcrfi rmaocc, psychologist 
James Hillman has sald that wherever there is 
rcsistao , there is body (Enrique Paroo , '1bc 
Angel ' Hideout : Betwcco Dance and Theatre ", 
Pe,fonna11ce Research , Vol 3, o .2 , 1998) . 
Body , lo a good red wine . Body lo the 
of th matcdalisatioo of lmag and the Imagina-
tion . Body which th lovisibl and 

istaoce was adopted 
a working principle lo practical , physical and 
imagioal stra · engaged by th performers lo 
the workshops. 

The sccood major woddng priocipl coo-
the nodon of embracing a kind of vio-

lence: not the staging of a representation of the 
pornography of violence but, rather , partlcipa-
tioo lo a pcda ogical or dramaturgical practl<Je 

which be Imbibed lo the notion of a Theatre f 
Cruelty . He defined cruelty as first and f. remost 

workshop , the notion that 'a little tyranny needs 
a bigger lie' was tested in practlcal terms via the 

Where pedagogy or teaching is concerned, how might 
the assumption of, and desire for, the security of 
knowing (by both teacher and student) be met with an 
equally powerful and yet passive fall into learning? 

w rklog pdndpl above . 
Tyr.innJcs may be understood as 
discursive, Ii.Ice the discourse of 
the Real , of Truth and Emotion lo 
certain kinds theatre . 
Mctapborically , the scope. wide: 
musical tyrao.ni.cs, spatial tyran-
nl • linear time, politlcal correct • 
o , entrenched dance vocabular• 

, or anxiety. Ucs can be con-
ceived as fictions, illusions, Image, 
art.1.6cc-as cootr.uy , for example, 
to the littl tyranny of capital T 
Truth outlined above. U undcr-

ood and practised fictl na1 
tra1l581rcssioos, prctcn , inso-
lcn stupidity , laughter and re-prcscntad os 
( Sany Laing , "Uni Tyraoo.i , Bigger ' : A 
Lener from the Other Ide", Pe,j'omuin<:l! 
Researcb, Vol 3, o.2, 1998) . 

lo lh sccood worlcsbop , Dts:sent/DesamJ 
a11d Desfre, the group worked with and against 
gravity in all I material and mcaph rical rich-
o -literally , with weight, the bod , resistance 
and momcorum, and mctaph rically, wi~ dcfi. 
ancc, betrayal , scandal , losolcn and weight · 

. lo defying gravity-when gra lty i , 
y, anxicry- · it · le to f.tll loto fiction, 
istlng gravity and tb weight of th odd by 

with i flow? lo this regard, tb two 
w t:k.shops ere not dlscrcte io fi . Th 

also a large overlap of participants io th 2 
wortcsh ps, drawn from man backgrouods -
aa rs, dancers , musiciaos , uod cruunc:crs. 
librariao.s and teachcrs-challenglog th tams 
of proagogy and keeping th w rk suung 
bctwcco fi rms. 

A major part of th practical , ph ica1 work 
lo both w rtcsh ps a long scri of layered 
variations oo a body of work called Tbe K11lfe 
aml lbe tboscope . Th preparations fi r this 
involved group and individual work With m v 
meat, tcXt and music . lo th fust ioscanc , the 
pcrfi nncrs were introduced to a ph ical arch.i-
ccc.rurc for the body that called , variously , 
Mr or . The architcc.rurc a impl , 
though detailed combination of ph ical propo-
sid drawn from Fcl<cletlikraiis' , Alexander , mar -

tial ans and neutral mask work. 
bcca non-habitual . 'Mr' 

or 'M • to su t (playfully , 
ironically even) matter , impot1 
and bearing-though neither 
happ nor a kind of non-
exp :IVi ph ical 'mask. ' Ao 
important pan of the archit • 
cure is the demand of physical 
work and attention in th body 
imulcan usly drawing up , 

isting gravity , and reaching 

tioo . 1th th performer 
strung berwcco, maintaining 
this tcnslon , this n body · 
subjected c v:uious physical 
cas -walking. running, tum · 
log, falling, pca.klog tcxt-
first, with a kind of closed 
attention going lo and down , 
and Mw~·UCD ·tly and imulta-
ocously tum.iog up and out . 
The performer then subject 
Jn cum to the influence of the 

Daniel Witlon 

ph icaJ pace , interactions with other perfonn-
• and finally lmaginal pa . Oct.lilcd work n 

variations or th gai.c of eh performer · woven 
Into this architcc.rurc . 

lo 7be Knife and the tetboscope , th 
pro 'tion · for this new body/pcr.,ona to 
enact the varl us rot or the structure , both 
major and minor, protagonist and antagonist . 
Again, this a perf ormat!Vic, lmaginal strat or 
ruse , though founded in th conviction of a 
ph ical form . Four performers 

Receiver , who is limited to a particular location 
in the pace , aoch ring the vcrall choreogra-
phy and Ima , and h wing in m vcmcnt eh 
rccdpt of the tcxt ... thcn , various combinati 
of otb comlog away , leaving Text peakcr to 
work , harv from the memory of th ph ca1 
lncervcntioos. This their cngioe , their only possi-
ble body .. . cellcoc long rk ... submitting to 
tb lcoif. , and transforming it into th dramatic 
iruation . . . falling , descending , acccptiog to fall 

into th knlfiog . . . brcakiog up tb ego that 
w uld h Id against this ... 

Given cbcsc Starting points , a number of 
q ·ons sumccd over and again . Wbcrc peda-
gogy or teaching is conccroed , how migh .t th 
assumption of, and desire for, the security of 
knowing (b both teacher and student) be met 
with an equally powerful and yet passiv f.tll 
Into learning? At the sam time , how might th 
performer' gcni , th particular and peculiar 
quality each pcrfi rmer bring., , be p ed? 
Wh th act f performance concerned, 
there arc infinite fictlonal worlds, forms , cyl , 
genres, and discourses 10 swim in . How to keep 
swimming? How to diffuse the d ire co be 
(real) , fi r c:xampl with the pleasure of prc-
tcnd.lng to be? How to pla and be played upon, 
subject to internal and cxtemal influcn ? How 
to be lo this place a pcrfi rmcr-saung 
bctwcco-malotaining the tcosloo with anoth-
er/others? Ambiguously cruel qucstioos . 

When we perform, wbcrc and upoo what 
do we perform? In my field of Interest, which 
has its roots bctwccn theatre, contemporary 
dance and image-based practlc , it is possible 
to answer that w arc act.ing oo th pace 
between the observer and the observed-

photoe Sany Laing & Kim Culleo 

for the imagination , defying the l)'fanllics fa 
particular discourse? What temptations beyond 
th familiarity and contro l of the observers? 

of compla-

t ire:, perfomumce work-
shops directed lry Barry Lal11g, Da11<:l!bouse, 
ifelbo11rne,j1111e 2000 

Barry Laing Is a freelance perfonner , 
dlrectcr and teacher based In Melboume. He 
teaches In Pe,formance tudles at Viet-Orta 

niversity , Footscray. He bas tral11ed and 
worked extensively In Australia, the UK and 
Fra11 
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Your Future in Music 
and The Arts 
Specialty Courses in 
The Musk Industry 
This exciting industly based BA program has been designed for perlonners, 

music managers and entrepreneurs. The coutSe articulates with existing T AFE 

courses in music perlonnance and music business management 

Vilull wl Perforr11i119 Al1s 

The Graduate Certific.ate/Graduate Diploma programs provide opportunities 

across the arts for teachers from au levels, teacher educators, freelance visual 

and perlonning artists, community artists and arts administrators. 

A11sM1•1imadoe1 

The articulated Graduate Certific.ate/Graduate Diploma and Masters programs 

are designed for expet iel iced and novice arts administrators as well as those 

who wish to enter the field. Students can select from a dicers range of subject 

opcions in arts administration, leadership and management 

Depa,1ment of Industry, Professional & Adult Education 

For further information, contact Dr David Forrest 

Tel: (03) 992S 7831 

Email: <davidforrest@nnitedu.au> 

YOUll FUTUIIE STAIITS HEIIE 
<www.rmlt.edu.au> 

School of Drama 
Graduate Programs in Theatremaking 
Bachelor of Dramatic Art in Acting 
Applications close October 30 

VCA School of Drama 
234 St Kilda Road Southbank VIC 3006 
Telephone 03 9685 9325 Facsimile 03 9685 9462 
Email dramainfo@vca.unimelb.edu.au 
llldonan College ol lhe Ms an altiate ol lhe tJr,;.,ers4y of Mellolme 'C ' '' . ' 

•I'• 

The National Institute of Dramatic Art 
Sydney, Australia 

NIDA invites applications for full time training courses in: 
• Acting for theatre, film and 
television 

• Design for theatre and film 

• Technical Production majoring 
in stage management with 
strands in lighting sound, 
production and event 
management 

Bachelor of Dramatic Art Degree, 
three year courses 

• Production Crafts for theatre, 

film and television majoring in 

costume construction or s~enery 
• construction or properties and 

special effects 

Diploma, two year course 

• Directing for theatre 

Graduate Diploma, one year 

course 

Auditions/interviews will be held 
in capital cities in November 2000. 

APPLICATIONS FOR 2001 
COURSES CLOSE 1 
OCTOBER 2000. 

For a Prospectus and Application 
Form, please visit the NIDA 
website at www.nida.unsw.edu.au 
or contact: The Admissions 
Officer, NIDA, UNSW, 
Sydney SW 2052, Australia, 
Telephone (02) 9697 7600 
Facsimile: (02) 9662 7415 
e-mail: nida@unsw.edu.au 

A CENTRE OF EXCELLENCE IN TRAINING FOR THEATRE, FILl\l AND TELEVISION. 
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Art teacher as anxious manager 
Barbara Bolt 

... tbe concepts tbat mucb of social and 
political pbllosopby bas embraced ... make 
cbange Impossible Insofar as Ibey are slat• 
le and rigid representational concepts tbat 
lack tbe fluidity tbat Is conducive to con-
ceptual/sing cbange. 

Dorothea 01.kow Id, GIiles 
De/euze and tbe ruin of representation, 
Berkeley : University of California Prcs , 1999 

I have been thinking a good deal about 
the applicability of th1 utcmcnt to vi ual 
an education Ince receiving the AC AD 
(Au trallan Council of An and De Igo 

hoot ) March/April new letter . Thi 
new letter call for papers for the A AD 
2000 conference, which i to be held In 

dclaldc in cptember th1 year . Th con-
text for the conference is quite clear . 
•within a rapid and continually hanging 
acad ml cnvironm nt th r I a ne d to 
id ntify trat gic by which an and d lgn 

If 

ment of vi ual an , c rafts and d Igo, a ell 
a key contributors to th wid r 'profc I n-
al' an ctor . • It a at thi point that 

FILM MAKING 
SUMMER SCHOOL 

8 - 29 January 200 I 

Scriptwriting 
Visualising the Script 

Adaptation for the Screen 
Directing Actors 

Camera & Lighting 
Production & Sound Design 

Production Management 
Producing, Film Business 
Marketing & Distr ibution 

Action, Stunts & SFX 
Writing for Television 

Writing Comedy 
Editing, Digital Effects 

Music for Film 
Director's Masterclass 

with Nadia Tass 

Tel: OJ 9347 5035 
In association with the 

Cinema Studies Program 
Melbourne University 

http://www .unimelb.edu.au/-akjp/ 

To think altogether differently is to be playful 
and creative. I want to contrast the "fearful 
anxiety" that is radiating from art school 
administrations with the "playful anxiety" that is 
anticipated of students studying in art and 
design schools. 

Olkow Id' caution began to rcgl tcr . What 
conccp arc we cmbra ing? Do the c con-
cept effect chang and , If , arc we happy 

word? What doc ii mean to engage in "be t 
pra ticc ·, to adopt a •trairuog mod t• in art 
and d ign hoot , to d fin "code of pra -

(we no kn ) ar pr o-
iona1 . 

lion i to c okc th conundrum that haunt -
ed art th ory and pra ticc during the 20th 

wruch output can be mca urcd in term of 
cmploym nt , lnvc tm nt and cxpon potcn -

• we n cd 
ldll -mark ting , promotional and 

I want to 

• 

k on the lan guag of man-
at ~, 

umab le and atl fy th numbe r 
this eff< n I d to grea t r 

cU d terminati on and I adcrshlp or to an 

Awaken the 
Artist within ... 

RAP 
Journey 2001 
The Power of Acting 
The Winner's Series 
Drop In Classes 

Innovation 

241 Devonshire St 
Surry Hills 2010 

4-day professional, inspirational intensive 
21st Century, 2-year career training 
Australia's premier 1-year part-time program 
short courses, significant results 
keep toned and tuned, or experience first time, first 
hand, the adventure of acting 

Inspiration Reputation 

ph 9310 4077 fax 9310 2891 
www.actorscentre.com.au 

increa in creative achicvcm nt and sati -
fa tlon? It seems not . Th effect has been to 
produ c a gcocrall d anx1 ty and pcs-
i.ml m among t I cturing and administrative 
taff (this paruc and pc imi m I clearly laid 

out In Rodney rackcr 's "How the tall now 
wag th dog •, Art/Ink Vol 19, o 2. 1999) . 
It could be said that an and d ig.n school 
arc trembling with fearful anxiety about 
what come next and how their position 
might be re rved . Th problem of "fearful 
anxiety • is that It lead to a lack of fa.ith 
about the future, a pc imi m about what i 
po iblc and a ubmi ion to the order of 
thin . 

AD confcrcn c preamble ug-
gc t one r pon to the problem at hand . 

t better at being managerial . Bccom a 
faithful copyi t and join th rank . Yet thi , 
in my opini n , i a r vercnt miming . I think 

I crur rs and admlois-
trators ) claim we do . P rhap we nc d to 
think altog thcr differently (h re I am r t r-
ring to Delcuzc ' d vcl pmcnt of difference 
in hi book DIJlerence and Repetition , 
1 ) . 

to make that leap . 1l1U an tud nt a 
e p t d t b inv nrivc and edgy . Th y ar 

po sibilltle , 

arc going . It 

a 

and d ign eh I hould be invcntlv , 
dgy and break new gr und . c hould leap 

How can a fcarfull arud us admio.istra -
ti n engender a playfull anxiou an com -
munity ? 
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··, f1A & Phd research programmes. Enquire now. 

u.. THEATRE FILM AND DANCE 
0 UNDERGRADUATE & 
...a 
0 
0 :c u 
fJ"j 

POSTGRADUATE STUDIES 
CONTEMPORAR Y PERFORMANCE 

CINEMA STUDIES & CRITICAL THEORY 
DANCE STUDIES 

THEATRE AND FILM HISTORY 

02 9385 4856 

Join us ... for two weeks of creative inspiration 

rllcGREGORSUMMERSCHOOL 
8-19 January , 2001 

lf you lo e y ur art or craft, want t xpand your kn wledge and ev n if ou're a 
beginner then 1h cGregor ummer School i for you. The School i h Id on 1h 

campu of 1h Unive iry of ulhem Qu n land, Toowoomba . 
60 classes in V,sua~ Performing and Creative Arts. 

Choo from Mu ic (all Oreb tral In trumems plu Piano, Per u ion & Guitar) , 
hoir, Mu ic Theatre Workshop, Junior or eni r Theatre, Painting ( veral clas ), 
Drawing, Printmaking , culpture , ramie , Te til , Leatherwork, Woodwork , 

ilve mithing Phot graphy, reative Writing and many m re. 
Residemial a commodarion available . 

For funher infonnation coma t: USO 
McGreg r Sch I U Q, PO Box 220, Darling Heigh Q 4350 a 
Ph: (07) 463 I 2755 Fax: (07) 4631 I 606 j 
Email: m gregor@usq.edu.au Internet: http://www.usq.edu.au/c nted !al 

dance I sound I screen I Image I objectR 
Townsville C 
The Forts' Magnetic Island 
Event 'l.:T Aug 1:'30l>M fAf 

Umbrella Studio 
Performance 2.S Aug Bl>M 
Exhibition 2.1 Aug • '3 Se,,t 

umbrella 
cont,mporarv arts 

the wi(rJ erJge 

l'attitude 27.5" & MAAP event 
Performance 11 :u. 2.') Sel>t 8,,M 

Exhibition 11 • 2.AI-Sel't 

box of fi ce on1s~ooo 
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When can the teacher dance? 
baunMcLeod 

With to funding more competitive 
and SC21CC than ever , the relationship between 
universities and dance anises seems to have 
gained new significance . The academy bas been 
a traditional urcc of valuable employment for 
many dancers and chorcogr.aphcrs but a new 
dimcosioo has recently appeared where chore-
ograph arc engaging with the rcscan:h para-
digms of unlvcrsi · . Melbourne has a 

cady growth lo the number of practitloocrs 
rctumlng to do postgraduate studies In dance 
a way of dccpcolog their practice and extending 
their careers. The universities have also become 
more cxplidt in their demands that practitloocrs 
who arc also lccturcrs/lcachcrs become better 
qual.ificd acadcmica11y. This bas led dancers to 
engage with tbcorctica1 constructs in ways that 
did not exist 10 years ago . But what sort of a 
marriage is it, this mcshin& of the academy and 
practice? And bow do the artists tbcmsdvcs 
view the lotcrscctloo of dance and theory? The 
rclationship is lo cootioual flux but taUdog 10 3 
Mclboumc chorcogr.apbcrs and a pcrformaocc 
maker, some lotcrcstiog themes cmcrgcd about 
this occasionally uncomfortable rclatlooshlp . 

For chorcogr.aphcr Anna Smith, who tcaeh-
cs tccbolquc scssiooally and is a rcscarch assod-
te at the Victorian Col1cgc of the Arts , the rcla-

tiooshlp dearly positive. She Is appreciative of 
the suppon and access to rcsourccs the work 
gives her and Is philosophlcal about the Impact 
the teaching wort has on her own practice . be 
often finds It problematic trying to separate her 
teachiog from her chorcogr.aphlc practice, even 
though both require a dlffcrcot focus and intent . 
But she ys, "I have to be pragmatic about it 
and value it for what it gives me which pace 
In the studio and a lot of support-not just 
finaocial pport but also people walldng lo . 1 
could grab someone In the ballwa and 
could you just have a look at this .• 

This appreciation of the pport wuvi 
provide was echoed by all the artists I tllked 10 . 

The job of teaching itself was also often a b · 
attraction . Dianne Reid, ex-Dance Works dancer , 
choreographer and dance-video maker has been 
teachiog technique , composition and th ry at 
Deakin olvcrsity ' Rusdcn CllTlpUS fi r 4 years 
no . Teaching i r her · an extension of her 
kills 

tive environment f th uru-
her free to cxpcrimcnt and 

tail r which reflect both her own artJs. 
tl int and th needs of the Studen . h 
currently developing a dance-video unit for third 
car Bachelor of Contemporary Arts Studen , 

allowing her to combine teaching rcquircmcors 
with her ion for dance and the ClJJlcra. 

The do of having an oogoing posi-
tion the I of profile . uddcnJy Reid has 
become strictly a dance educator not an artist, 
something that clearly raold . "You tend to dis-
appear in people ' cy when you arc at a uni-
versity . • 

The sheer workload for fulkimc teachers 
also has an impact. Multklisciplioary artist 
Margaret Trall (not strictly spcaldng a choreogra -
pher but whose wor:k is often seen lo dance 
cootexts such as Daoccbousc) has been teach-
ing fulkimc for 2 years at Victoria Uoivcrsity of 
Tcchoology in the Pcrfonnaocc Studies course. 
While she loves tcachlog , the first 18 mooths of 
fulkimc work were challcogl.og . Rocked by the 
demands of the workload and the new adm.inis-
trativc rcsponsiblllt.lc$ of the full-timcr, she was 
left with no choice but to cooccntrate wholly 
on the job Itself, to the detriment of her prac-
tice . ·1 do get coormousty frustrated with the 
university and that's compounded by the fact 
that as a fulkimc sutf member you can 't walk 

Certainly, doing justice to both the theorising 
about and making of dance work is difficult. It 
requires skill in juggling and expertise in very 
different forms of knowledge. 

away. You have to Uke the uni ity on . You 
ha e to male a relationship with this bureaucra-
cy wblch is often dysfuoctional , which tends to 
uodcrvaluc teaching, wblch ls locrcasiogly driv-
en by economic, not educational IDOli¥ and 
you have to survive inside It and fed alrighL • 

HJgh profiJc chorcogr.apher Lucy Guerin did 
a stint of teaching technique and chorcogr.aph-
lng at the Victorian Col1cgc of the Arts In 1999 
and fcJt uncomfortable with aspcctS of the job . 
To be responsible for the training of srudcn 
and to respond to their multifarious needs 
weighed heavily on her . "I'm really happy to go 
In and give people a wte of my wort and my 
choreography and where it bas come from-
what its tccholcal <>ri8ins arc. But In tcnns of 
tcachlng ~crm and taking rcspoosibillty for 
people ' devclopmcot , I felt I couldo 't really 
take that oo lo the way tbcy occdcd • 

However , Gucrlo w the opportunity to 
chorcogr.aph as bcocfidal and a way to develop 
her ideas with a large group of dancers other-
wise i.mposslblc for her to ac . lo so doing, 
she w the process quickly shift from being 
exdusivcly about her ideas 10 also bccomlog a 

poosc to the occds of srudcn . How could 
she achieve a common sty1lst:k: uodcrstaod.ing 
from 19 danc of different ablll · and yet fi 
ter a personal investigation and embodied 
awarco of her chorcogr.aphy ? he relates the 

almost rigid approach f some studcn to th 
legacy of dance training throughout Australia . 
itrcd studcn arc striving to reach a standard of 
tccbnlcal excellence that is perceived to be 
appropriate for the p iona1 arena . The 
demands of this kind of tralolng leave little time 
to concentrate on Investigation and cxpcricotlal 
undc:rstaoding of movement . "It' not the fault 
of the iostltution . Thcy arc very aware of these 
problems . It' just how to implement [the 
changes) within this kind of suucturc whJch 
subject to all this blstocy . The students come lo 
with particular prcconccptioos about what tbcy 
arc going to be doing and It' quite bard 10 
break them down. . 

Another major chalJcogc for practltloocrs 
working within uolvcrsities, and one with huge 
potential implications , is ocgotiatiog the vexed 
issue of theory and dance . Traditionally rcslsuot 
to entering this domain, many dancers and cho-
reographers, dthcr through postgraduate 
dcgrccs or lccturcts , arc now being asked to 
rigorousty confront tbcorctica1 frameworks and 
USC these to aoaiysc and Worm their practlcc . It 
remains unclear how this will change the wa 
artists ac:ue or think about their work-the 
relationship between dance and theory · still 
nebulous and few choreographers currently 
write about their work. If the growth in practi-
tlon doing postgraduate research cootln , a 

The dance unfolds 
Virginia Baxter 

e've been tchlng Rosalind · p fi r a 
good whll now . a dancer<horcograbcr be ' 
made more than her share of moves but alwa 
with a strong througl:Hin and serious attention 
to rcscan:h and careful dcvclopmcnL e have 
followed her tr.i' ry through many 
indudlng a continuing persona in 1be Lucy 
Dances, dance th trc w rks Uk 1be Cuttln 
Room, dancc-musi rations such 
Proximity (with Kcik Takcya Contemporary 
Dance Compan y, T ) . e ' enjoyed her 
cvolviog collaboration with mposcr Ia:i 
Pearce , her dialogue with dancer -writer Elcaoor 
Brickbill. ore rcccotly sb bas co occntr.ited 
her attcotlon on choreographing fi r an idi 
cratlc compao f owi,g female dancers and 
bcrsclf called stcIJa b . 

accumulalton (l-40) howed us a further 
dcvclopmcnt of an ongoing work which w last 

w at An.space in January this year (1be View 
From Here). lo this 12tcst version , as well as the 
core dancers , Crisp has opened the process to a 
broader range of bodies . Ao advcrtiscmcnt was 
placed for people lntcrcstcd In partidpatiog . 30 
turned up and most of them appear In one mag>-
cal sequence In aa:umulation . They arrive qui: 
ly en massc , 1cod a dlffcrcot weight and tcxrurc 
to the work with their graceful (mostly ooo-
daoccr) bodies, then leave. atchlng them wort 
in unison is a strangely moving cxpcricncc . 

Observing the evolution of this dance , you 
venture a possible dircctlon for the next ver-
ioo . lo accumulation , drama lurks at the edges 

of absttact scenarios. The program notes , "Two 
feet arc visible in the half light, wortiog the 
Boor. In another pace a solo dancer iovcns a 

dance she lcocw before .· Ion Pearce ' score , this 
time recorded, seems a linlc I l.co , more 
obviously and insistently rhythmic . Richard 
Manner' lighting . quictcty dramatic marking 
out cvocatlve paces . You sense it wouldn 't take 
much for the dance to tip{oc into the theatrical 
without surrcodcriog any of its choreographic 
seriousness . Some of the performers project 
Iden , even palpable pcrsooali . Being 
caught by allna a.it' lot gaze or watch-
Ing flcaoor Brickhil.1' concentrated dance of 
tiny adjusuncn and chang of mind , it' hard 
to them purely formal prcscnccs . At the 
same time, this is a wor:k about dancing-it ' 
construetcd lo layers, it ' arithmetical , cwnuta-
tive. And all revealed lo the penultimate 

major shift lo approach will surety follow . But 
bow do practitioners feel about the mcctlog of 
theory and practice? Although wary of the acad-
cmlsatioo of practice , Margaret Trall , "I'm 
terribly Interested lo that cross-over because to 
me it has onty ever been productive , although I 
do think they arc 2 different wa to process 
information and I never take my L1cao down to 
the studio . till, encounters with theory have 
onty ever been citing and wonderful and have 
opened things up In practlcc ." 

Ccminly , doing justice to both th thcoris-
ln about and making of dance work · di.fO.. 
cult . It requires kill lo juggling and pcrtisc 
in very dilfercnt forms of lcoowledge . ritlog 
t2k just as much practi e as dancing , which 
can then Interfere with the cxpcricntial nature 
of the srudio work and even the needs of 
dancers ' bodi . Research into dance has its 
own needs but the body of writing on dance 
rcscarcb rcmaios comparatively small and Is 
still justifying its own pl2ce lo many uoiversi-
ti . Questions also remain about the balance 
of practice and rcscarch and the impact they 
will have on each other . But Dianne Reid, who 
has been granted rcscarcb leave b Deakin 
University to take pan lo Luke Hock.Icy' forth-
coming project at The Chorcographlc Centre , 

the emerging rclatiooshlp moving lo 
the right direction . long a.rti5ts rcmalo 
proactive and have dear plans about how to 
work within the Institution , they can develop 
a positive rcl2tlooship . "There ' more and 
more understanding and upport and Inquiry 
Into rcscarcb into the ans which we used to 
just ca.11 work.log or rehearsing or proc but 
rca.11 it ' the same thing .• 

Shaun Mcleod Is a Melbourne cboreogra-
pber and dancer. He teacbes dance al Deakin 
Unlvemty 's Rusden Campus. 

scqucoce when f the Intricate patterns 
arc unpicked by the dan In a line-up in 
which a scri of lotcrlodci.ng , accumulative g 
tures slip In and out of synch . It ends with a solo 
of a.rticulatlng join . . It' dance we could watch 
for hours . We await i further uofi ldiog . 

Rosalind Crisp, stelJa b. and guests, a cu-
mulation (1-40), tbe outcome of a Pe,fonna,we 
;pace residency ; cboreograpby and direction 

Rosalind Crisp, dance and olo material 
Eleanor BrlckbllJ, dance 6 treatment of mate-
rlal 'allna Walt, Katby Macdonald, Danielle 
van tier Bon:b, Bronwyn Rltcble, Laurie Foster, 
sound Ion Pearce, lighting Rlcbard Manner. 
Pe,formanceSpace ,July 13-16. 
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The attractions of Reel Dance 
Karen Pearlman 

Abracadabra opens Reel Dance and, as with any good password to any good world of wonders, transportation begins immediately. 

dance fllm 
ord for thi 

danc ?' to the much more intriguing que 
tion of how phy ie2l languag and cin -
matic languag t. 
Abracadabra begin at th beginning of thi 

e. It' not exactly a n w form , but it 's 
an intriguing combination - making u of 
th conve nti n of cinema with dan in 
rath r than a ling 
c nt nt. 

This mbinat.i n 
ut th w ekend , with many of th films draw-

ing on particular film genres and Infiltrating 

th m with particular forms of dan e. Dan ers 
from th Frankfurt Ball t were involved in an 

in th genre of 
i n e fiction C2lled The Way of the Weed 

!glum) . im and kcyhu c ntribut d 1b 
Last Words, a magi realist fantasy film driven 

Ing, ting , moklng , arguing and pas ing 
the language of th i.r bodi and li e to 

d 

Extra event) ould "in pir •, and nt th 
pc tat f. nh from this world of wood 

turat d with th pot n of i ima and 
id , to crcat next ear' anracti ns. 

One Extra Dan ce ompan y, Re 
Dan curated by Erin Bra1111lga11, 
Reading Cinema , ,ydney , .Jay 19-2 1 

Kar n Pearlman ' mo t recent danc 
film are Rubb rman A c pt the obel 
Priz and Dan r Drop ut of Th ky. 

be I co-director , with Richard James 
Allen , of 1be Physical IV ompany 

Winning Films: 
In the Heart of the Eye 
director Margie Medlin 
choreographer Sandra Parker 

Traversing Sense 
directors Sherridan Green 
& Leah Grycewicz 
& Heike Muller 

Interior 
directors Jessica Wallace 
& Michelle Heaven 
choreography Michelle 
Heaven 

Potsdamer 
director Samuel James 
choreographer-performer 
Martin del Amo 

Over the choreograpFlic precipice 
Julia Postle 

ln dan e , improvi at.ion a a mod of per -
forman e represent fluidity , play and 

ft n rigid tru -

tion mpha i that evan cen e to the 
poin t that th id ntlry of th dan i actcnu-

in written ore , or 

Peter Trotman and Lynne anto 

th re are moment of conn tlon in th ran-
d mne . Th pa e in rea and th move-
ment bee me mor abrupt , but there I till 

continued 011 pa. e 16 David Colbel & Jance Florance photo Ryk Goddard 
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The body apart-a new dance film 
Jonathan Mar. hall 

Th centrality of th abstract y t h.ighl 
ph ical concept of th body in ontcmporary 
criti m renders our material fi nn th 
ruprcm subject f cultural , 

has becom a mcsmcrlcally omnipresent object 
which gaz.cd at, deconstructcd th riscd, d' 
dplincd and choreographed . Choreography and 
cridcism repllcat a fi nn f vi en 
which th body must routinely endure . 

fth bod 

extemalJy-womcn pulling at his limbs , angrily 
manipulating his join , and grabbing al his 
fi rm, bcli re bodi too undular under 
th influence of an intcmal , psych ph lcal 
aphasia . Th dan r m from the bewildered 
voyeur of others ' psych abjection t 
the primary subject of , awakening 
to find himself cnmcsbed in an Eschcr-Okc land-

pc of ph icaJ and architcerural rcpctltion . 
Brett Daffy extends this choreographic vio-

lence Into the cincsonlc la.nguag of Starll 

dance house 
guest teacher aug 2000 

Classes with Rebecca Hilton 
Aug 21, 22, 23, 24, 25 
10am • 11.30am daily 

import nov 2000 
Workshop & Performance 

with Jennifer Monson usA 
Navigating the Dance 

Navigational concepts become 
starting points to enter the terrain of 

dance/movement Improvisation 

reflex nov 2000 
Workshop & Performance 

with Deborah Hay usA 
Imagining Choreography 

Movement Performance workshops 
for experienced dancers and actors 

limited places, reglstr1tlon essent111 

bodyworks 2001 
Curated season of new dance works 

for credenbaled artJsts 
submissions close October 30th 2000 

venue hire 
Two Theatres and one Studio space 

available for hire at compebtive rates 

111 en ulrfeS/reg stratlon 
dancehous 

150 Princes St., North Carlton 3045 
ph. 03 9347 2860 Ill 03 9347 9381 

1m1II: Info ancehouse.com.1u 
www.d1ncehouse.com. 

Starlt. White 

White. H and di.rector Shcrridan Green reject 
th tendency of dance film to t ether 

tion, and there · littl ancmpt here to bring 
them back rogcthcr . Starll White not a mon-
tag f random material , but it d not con caJ 
th brutality f i production. Li.kc th protago-

crcatin 

fi reed to recall i own 
peri-

car 
it bunny -

hops down a tinted, scratched subterranean 
road. 

Daffy ncvcrtbcl prcven hi work from 
becoming cons tent with implicitly do-
ma.sochistic , misogynistl or impl opp 
lvcly vo curist1 mod prevalent in advcrtl 

ing , painting ( pcclally th nud ), dan c and 

not th women at th centre of the 1i1cral and 
mctaph rlc tcchnologl Of th work . The 
cin rue focus and choreographi violcn 
spirals around his form and di rlentati n, his 

d . nllk advert rial h m roti · m 

Over the choreographic precipice 
continued from page 15 • 
a ming fin to th ir j ints . 
Th re arc tatJ moments ; then they arc lean-
ing into and lat r nt ea h oth r, pushing 
away and falling upon . There i a fluttering of 
hands . "Hean bealin puJ ra ing ey blink• 
ing t n u Ii ldng ," Trotman blurts out. 

it ended up I ha c no id 

tat ofFlux 

th disWl between th individuals · cxpan-
; a1 other tim ii 

ingJ entity. 

movement , such 

lik th group · a 

int each other . There seems to be more of a 

gram. Th m verocnt · bu1 on 
performan , and more driven b th 
than the indi idual, aim 

f community . 

Gallymaufry 
Andrew M rrlsh bring OUI hi mile • 

th ugh , this transmutati n (this crucifixion?) Is 
a hi ved through ecstatically painful dismcm-
bcnncnt, b cathccting bodil pans and g 
turCS uch that m nsters arc born . The finale 
I Vi us with this sexual beast flipping 
through th axial patterns elaborated In 
Leonardo ' Ecce bomo, yet menaced b th 

ibility f p chologlcal , xual and phy i• 
cal hybrldity that one in Hicronymous 
Bosch. po t-human for our age of mon tcrs . 

tarlc White, writer/cboreograpber/ 
perfom,er/producer Bren Daffy , director/ 
editor berridan Green, sound core Luke 
miles , fotfon Laboratories , perfom,ers Sally 
mltb , Larissa 'Brien , baril e Brown , Una 

Llmosanl , Ben Gauci, Larrlssa fcGowen , 
Paul Hickman , Kathleen klpp , Anna 

mallwood . 

and movement that giv th pcrforman c it 
meaning . 

ln an cv ning full of humour and m re 

cd new pcrf. nnan e 
bscrv rs lO d 

group rcat-

Precipi : n and ov r th cd c, 11Je 
1JOr ograp/Jlc entre , Canberra , .May 26-28 
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film digital media screen culture 

A reckless missionary: 
Chris Doyle's way with words 

Juanita Kwok 

dncy 

Words and Rick Farquh n ' documentary , 
Orlentattons : Chris Doyle: ""ed ot 
haken . 

lo Orientations, h po d t.he qu tion , 
"The problem with being so-called cutting 

mainJ b li in in culture that I'm very 
famillilr with, but I hav a certain dge . I 

en ugh 

n 

poke of filming 

what I'm about , that ' not what th group I 
w rk with about .• 

The group that Do le refers to l director 
ong Kar- ai and art director Utiam Jang. 

Doyl ha w rkcd with them n films uch 

Happy Together . He t 
team to crcat hi own pc 
Away With Words. 

Ul fr ID th 

"Th tJtl f the film · a pun , a way with 
of using word whlch I my 

rd 
on a pa e into imag , tran late the appropri · 
ate g turc , the verbaU tion fan actor 
into a enain energy. That b ppcn to be 

CllrleOoyte 

what I've been d lng for however many 
r of y rs and it bas becom very inru-

nd pc nal for me .• 
ritten , pb t graph d and directed by 

in pircd 

2 charn tcrs , ano (who remembers 
thing) and Kevin ("You could write a 
about what I've f, rg tten") arc brought 
tog th r hen Asano arri e in Hong Kong 
and 

Kevin I not th onl one . with a love of 
beer . I it h or yl who u ually end up 
in th poll 

om-
ha me-

cinematograph r to an inl resting director .• 
hri Doyl w nt back to collaborating 

with 

and 
But Doyle di dain adulation . At the 

Hawaiian lntenuli nal Film F tival thl year 
wh re h awarded tb Kodak Ea tman 

H d 

than to theori 
you 're g nna do ftlm you hould have the 

and 
ay 

Doyle, way 

Theatre, June I , wlll also be creenlng at 
tbe felboum and Brisbane Film Fe tlvals . 
Cbrts Doyle was brought to ,ydney by tb 
Hong Kon Tourism Association and tb 
,ydney FIim Festival . 

Juanita Kwok I co-director of the 
,ydne;• A la Pacfjl Film Fe tfral, a 11ew 

film fe tlval which er ned at R adln 
h1emas, ,ydney, earlier Ibis y ar. 
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Death is for: the living and not the dead 
so much 
Kirsten Krauth 

Seal' memorable 1.ament , "and we 're 
never going to urvivc unlc we get a little 
crazy" , permeated the ydncy Film Fe tival 
chi year . Death , Idiocy , urvival , anity , 
decay were all very much on the a coda, 
revealing filmmakcrs willing to dig into their 
culture and uncanh rotting corp : a man 
who builds cl ctric chairs (Mr Death) and a 
c I bration of the first cl trocullon In an 
Indian village (Throne of Deatb) ; choreo-
graphed isolation and mcnac In nonh m 
Africa (Beau Travail) and a melancholy 

lute to Berlin (Berlin-Cinema) and 70s idc• 
aJi m (Jesus' on) . The ftlms tood out 
among t the wispy Eurocentric melange (Tbe 
Legends of Rita , Une Liaison 
Pornograpblque, ombreman 's Action) to 
quc lion the dlvi ion (doco/feature, 
farce/tragedy , truth/fiction , imag /t xt) that 

n t changed much in 50 y ars . A undtra k 
pul ing with fizz 

Lcuchtcr Jnr , who redc ign cl tric chairs 
(and later , lethal injection machine and gal-
low ) with th cnthu lasm of a fan . Hi aim 
i to make extermination more "humane • 
and the xamplc h give -a man who 
bead catch on fire (think Tbe Green Mlle), 
a man tonurcd for half an hour whllc the 
chair malfunctions and is fixed-means we 
arc (in theory) ympathctic to hl view . It ' 
hard to t U whether Fred is naive or an ego-
maniac (and this i a trength of Morris ' 
amblguou direction) but the film' uddcn 
tllt (he ' nt b azl sympathl rs to go to 
"th epicentre of death " Au bwitz , to take 
( cret) sample in an attempt to pro c that 
there were no g chambe ) add a ini er 
cdg to hi fa cinati n with d th . What' 
mo t di turbing i that Fred truly bctiev he 
i th only person qualified to do tbi 
research (and he doesn ' t even both r to 
eh ck his finding against 60 years of histori• 
caJ docum ntation) . As Errol say with char · 
acteristic humour , Mr Deatb I frightening 
becau "Fred i cve .ryman ... wbcn od crcat• 
cd the arden of Ed n , h added If d c p-
ti n to the mix : thing ' IJ be horribl but 
they 'll ncv r noti . • 

Throne of Death, Camera D' r wino r at 
Cann (1999), tak thi . u of Am rican 
uperiority and cultural imperiaJi m to nc 

cxtr m in it d pi tlon of an lndtan villa 

gain martyrdom , and a bronze plaqu , when 
h i th first to be cured in th villag ; 
hi wl.fi and child get their first good feed 
for years in a l t upper rved by attentiv 
waiters the night bei re hi death . Toe politi· 
caJ lntri of village Uf arc r caJ d in 
the w U or h trated eel bralion f the 

hair ' arrival-dancing girl , a of happy 
h -and we ( nd they ) 

Fred A l.euchte< , Doctor Dfflh 

r veal an ob ivc filmmaker who use hi 
background a a dctectiv to get under th 
kin of his characters , lowly : h 

•we as protagoni 
privat drama .. .I try to capture that .• like 
wri t r Jam Ellro be is ob d Ith crime 
and murd r, and the line betw n life and 
death . He II.kc rural America , David Lynch 
country , where h interview "phllo ph r 
kin f th wamp • in d urocntari Ukc 
Gate of Heaven (pet ccmcteri ); and 
inhabit place like cmon , Florida, ben r 
known as ub City, becau it bas th high· 

of insuran fraud in the tate (p o-
ff , but th can 

till drive a adilla ) . Morri ' Tbln Blue Line 
had th rare a claim of being ad umcntary 
that saved a pri oner from death row . Th 
murder ea e re lved , not because of 
factual evidence brought to light (or a cin • 

th tyU ti d i-

i th real world? I n r th ught of that .• 
(Hint for Gayl Lake: h w about an Errol 

orr! retro pcctivc next year?) 
Berlin-cinema al examines this tcnu 

relati nship between docum ntary and fictl n , 
im enders mcdltatlng on th nature of 

cmptln , th gaps , between tin and words , 
reading and films, bricks and mortar . H 

a Berlin before th wall cam 
down , where there pa c , betw en build-
ings, bdi th gap were fill d . H argu f. r 
the me pace in films today , past th tcndcn-
ci to break tory down into formula . He 
glv an cxampl of footag hot during World 

film d by 

d ol ur and filmed in veritc 
tylc, trying to capture and preserve hi t ry as 

it was . end rs argu that the Rus ians cap-

m re abou t an even t or pc 
Berlin lnema n talgl abo ut film' 
'd misc ' (and wants to pre rv th Blm/dlgi-

tal boundary) but remains a Jo for film buffs, 
recreating cnclcrs ' memorable imagery from 
Wings of Desire, using repetition of till hoes 
and the words of Godard and moving objects 
through fram to evoke a haunting mesmeric 
lingering dream . 

Beau Travail continue thi deliberate , 
nsual pace and I my favourite from the 

fc tival in it reinvention of male Idler ritu• 
als Into a cyli d choreography in the sandy 
terrain of Djibouti . French legionnaire 
become fcmini d under their cl gant 
ironed crea , obj et of Claire Deni · 
knowing gaze , computer gam antagoni cs 
who izc each other up and play out boy ' 
club death I he , their muted pa ion and 
loyaltie and Jealou le und r leg in the 
harsh blu light and du ty ultry night tub , 
whcr our antl-h ro Jungle-boogie at the 
end , lcttin loo in a parody and (dl )intc-

be au w mat.: a di tlnction? 
Hallucinating after having dropp d a f w 
tab ( tolen from the ho pita! where be 
works a an ord rt ), FH i in the "wilder • 
nc • looking for a place to pitch a tent . He 

omc aero a graveyard , the glowing cro 
e extending for mil , which hi buddy 

it i n ' t th re , but 

It ' a gr at cvo ation of the end of an era 
O ideal · m) in a crazy and bleak collection 

of white tra h vignettes directed by Z film . 
maker Ali n Maclean . With rrong perform • 
an by amantha Monon ( u ual , briJ• 
liant) and Bill rudup along wlth r trained 
dr p-in. b Denni Hopper and Holl 

humour and uneasy roman c I remini cnt 
of Hartl y' Trust and Gallo ' Buffalo 66. 
What t It apart from recent indi fca• 

in the wr ng dir ction , bead off on a tan· 
gent , pau , i rge here h ' at , mov in 
anoth r dir ction , return to anotb r tory 
mld-fram . k wed , out of order , con.fu d 
and unretiabl , It work Ilk m mory , bett r 
than the u ual (yawn) circular narratl c that 
b gin at the end and end at th end , or i 
that th beginning , a ni c neat circle u ualJy 
involving the vi w from a plan window and 
fluffy cloud . .. and r olution. 

B au Travail (France), writer/direc tor 
Claire Denis, writer Jean-Pol Fargeau, 
based on tbe work of Herman Melville; 
Jc u ' n (USA), director Alison Maclean , 
bas don Denls]obnson 's sbort stories; Mr 
Death : the ri e and fall of Fr d A Lcucbt r Jr 
(U. ), director Errol Morris; Thron of 
Death (111dla), writer/director Murali air; 
B rlin-Cin ma (fitrc Provisoirc) 
C wltzerland/France), writer/director 
amlra Gloor-Fadel; A Bri f Hi torr of Errol 

K) , director Kevin tacdo,ra/d ; 
D nd 

pcra Qua , 
Tbe tllie of this review Is taken from 

Errol torrfs ' documentary Gat of Heav n . 
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Web convergence traps artists and consumers 
'atltne Clements 

nsibl r. r both 
interpreting th web a rampantly comrncrdal 
pa (wi th all that that entails), and dcvcl ping 

phisticatcd platf; rms from which to scrv 
what they call • ntent •, a lazily d lined term 
which means anything from edit rial 10 a nifty , 
Java-scripted bunon on a navigalion bar . 

t · ranged from providing millions of free 
email ad and giving awa ftwarc to 
ldroming a pcrcentag off the top of credit card 

purchases . Very f. fthem mad actual 
money and th market · enrually got nctV 

bcncc the er.ash. Things , they y, will never 
be the same again . 

1bc dcvdopmcnt of the technology , howev -
er , continues apace. AP (Wireless Application 
Protocol) will be C01IU03 to someone with a fair. 
ly hefty mobile phone plan near you very soon, 
delivering components of the web (news bcad-
Uncs, movic session times , spotting updatcS and 
of course Stock reports) to the thing that just 
used to go ring ring . Interactive 1V has already 
been introduced , and Pay 1V viewers arc fam.ll. 
larlslng thcmsclvcs with the Idea f fusing a 
w itc interface with broadcast programs-
checking their email whllc the cricket playing . 
All pretty handy . 

what · an article about a bunch of w$ 

ff wankcrs I in their m ney during a period 
of vaStly accdcrated technological growth and 
inn vation doing in Reafflme ? ring pecu-
lation, main! , about what all f this m fi 
th wa in which infi rmacion we want to find 
and •co ntent · we might v ry w II crcat , will be 
disseminated in th future . Th merging tcch-
n I ' will ind ed be handy , but ho will be 
setting th a enda 
post<rash environment , wh re th 
be flowing anywhere near as fn:cJ 

down , and you can 't afli rd to pay for an inter • 
net onocction, wclcom to the "walled gar• 
den .• Others provide scrvi elusively to 
their paying CUStomcrs; crything from 5 email 
ad<lrc!.scs co animated short films and "su perior" 

co era . ruff th l'CSl f th rabbi will 
they upgrade . 

fcommcrdal 
, but does it have to be inevitable 

that the medium that Started a tool for Cold 
War military communication , transmogrified 
into an acadcmk: language (Hyper Text M.arirup 
l..lng\Jagc or HTML) and still boasts worldwide 

to Information about subversive and mar• 
ginaliscd cultures , will beoomc a segregated 
medium? 

Ftrsdy, to the culture . The internet industry 
workforce is home to some of the most brilliant 
technology heads outside of the science wor1d . 
They arc able to problems more quickly 
than it would ta.le, to plain them , and remain 
wisely apolitical withln the sphere of the work • 
ing da ; a gccJcy empire unto thcmsdv . But 
the industry is Still bloated with counter-culture 
poseurs; under 5 year-Olds with Palm Pilots and 

fflin .• 
It · to th peopl lha1 many writers and 

filmmakers will entrusting their w rte.. These 
arc the peopl who will privileg pon and 
mainstream computer games over th arts 
because the Sta tdl them to . lf u' rc lucky 
enough to find decent arts listings on a ommer • 

·1 it ' ll be a personal indulgcn on 

Further up th food chain, however , arc th 
hcavywclgh . The on glamorised by IBM 
advatiscmcnts . d ti private schoolbo , 
lawyers , cx-<raditional media and too bright 
MBA grads who , come lately or by right of birth , 
subscribe to the old capitalist school of dJ'C$ 
and behaviour, they wear sui (jeans arc 
allowed on Frida , providing they don 't have a 
meeting with the TdStra guys), make or taStcful. 
ly Ignore jok and cam a shitload of 
money for the privilcgc . Despite the recent do(. 

m 'adjustment' on the DAQ, th people 
still command salaries that Start at 140k (even 
without equity) and j keep on getting higher . 
A polyglot f marketing ecutlv , b 
Strat • , e-commerce directors , and 
managing directors, these arc the people who 
hold th purse strings . Th 'arc th pcopl 
responsibl fi r en uraging the syndicalion f 

rent!) • haping th "content • Ian 
web , ning th precedent fi r th Ii nsing of 
h 11 films from artists a1 rip-off rat , rcadil 
ettlng rid f web pa that aren 't paying fi r 

(a Strang mJsnomcr if ever th were n ) 
ti ns of n papers would hav y u bell e, 
convcrgen c · a lair way off becoming a digital 
reality for most pcopl . But b th rim ii . ' Cl· 

ting th right kind f mon 

y ur lntcractiv 1V for inspiring tent will 
fccl Strangely imilar to 5Ubscribing to cable 1V . 
Only in.stead of there being 200 chaM .cls of 
rehashed crap , there will be thousands of si 
hoving crass advcrtorial and c-commcrcc 

opportunities clown your throat-and the 9 
rcbrandcd corporations that used to form 
Microsoft will ha a linger In most of them . 
We'll look bade with consumerist noStalgia to 
the time when advertising actually distin-
guishable from the tclcvision show itself. 

Maybe when the Coalition · voted out 
there will be more government subsidies and 
new media grants to ensure that interesting it 
arc built and web en tak place . And hope-
fully , me of those projects will the medi-
um to critique the medium . 

And hopcfully most ofus won 't be sucked 
In b a itc funded by a bank whose puri-

ty dccoostructlv political cnda-or · 
it an advertising campaign?- ' to "unlcam ." 

d>artOO: digital exceptions 
Keith Gallascb 

n again dLux m dia ans ha play d a 

we 
provoked 

There 

Film F tival , di 

Proj et Mana r usan harlt n in h r pr fa 
to th program that there would be an issu 
h re : 

Wbal bould we now expect a digital art-
work to look or ound like? Have digital 
technologies become o pervasive that they 
are almost fnvfslbl ... Tbere £ 110 que lion 
tbat artists are fncreasfngly taking up dig/fa/ 
teclmologl to create tbelr works . But bow 
are tbey using them rlgbt now? 

This th m f Inv ibillty and i ramlllca-
ti n is d ·cl pcd b 1itch II Whit la in an 

II , 

pag 3) h gav at 1h d>artOO forum in usn of many of th tb rs where the mere 
med 

c rtainl n I an 
A light vid 

IJarambaba (video, 
a c nversati n between a man and a w man continued on page 27 
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The documentary goes online 
John Greeb & Matthew Leonard 

l11Ju/y 1960, a ,y d11eyscboolboy was 
abducted a11d Id/led. His family bad rece11t/y 
wo11 100,000 pou11ds /11 the 'J)era House lot-
tery-the reason tepbell Lesley Bradley targ t, 
ed the boy-wblcb triggered et1/tural respo11ses 
like ' tranger danger .' There ba ve been a varl• 
ety of readl11gs of this narrative , and harkfccd 
is the latest, a new AB website wb lcb blgb-
lf hts me of tbe cballeng and possfblllll 
Jc r delivering doet1memary cont 111 011 tbe 
Intern et. Here artlstjobn Greeb and owld 
d lgner Maltbew uonard dtscuss me if the 

ues raised In Its production. 

ML nempting to bring th phi! ph 
f the radio fi tu or documentary 10 th inter• 

net barks back to lemems f th hist rical f, rm 
after the 

ML Again , if we c.omparc it with cxlstlng 
fi rms, 1h experience of hcarln a radl pro-
gram · driven b the durations f und en , 

, v l . This has a critical Impact 
on th ton fa program , but part of th trick 
with th internet · being able to anticipat ucb 
factors as down! d tlm and er timcoutS 
which ngl dictat the ' tempo ' f th work . 
From a 
cncc. 

J 

and 

of period and contem-

Shark! eed has enabled 
us to explore the 
subjectivities that 
surround these various 
acts of storytelling. 
Another interesting 
aspect has been the 
disruption of chronology 
which historically 
characterises 'classic' 
radio and cinema 
documentaries. 

porary interpretation in a way that I " inter -
pretation open r, r 1h audico . How 
thal Sbarkfeed has 

alter 
Benjamin , mbcno Eco and Roland Barth 

ape. 
It ' th di.fli rcn e between noi and und , 
alth ugh pcopl like John g have pla cd a 
I t with su h di tin ti ns . 

Matthew uonard er Job11 Greeb, 
.au/ harlcfccd/"111dcx.htm , was 

•dney ,Ju/y 2 . 
pa e . 

SharldtHKi, archival footage, courtesy ABC 

OnScreen feature in RealTime 39 

Projections and Prizes 
A critical preview of the 
2000 AFI Awards 

Reviews of nominated films and 
articles on awards issues. 

Publication date: October 11 

For editorial enquiries call 
02 9283 2723 

For advertising enquiries call 
02 9518 1677 

The OnScreen supplement of Rea/Time Is 
funded by the Australia Council, the federal 
government's arts advisory bO<ly, the 
Australian FIim Commission and the FTO 
(NSW FIim & Television Office). 

OnScreen Is submitted to the following 
for Indexing: FIim Literature Index, FIim and 
TV center, State University of New York at 
Albany, Richardson 390C. 1400 Washington 
Ave, Albany NY 1222 USA; FIim Index 
International , BFI Library and Information 

services, Brit ish FIim Institute, 21 Stephen 
St , London W1P 2LN, Great Britain; 

International Index to FIim/TV, FIAF Periodical 
Indexing Project, 6 Nottingham St, London 
W1M 3RB. Great Britain; APAIS, National 
Bibliographic publications, National Library of 

Australia, Canberra ACT, Australia 2600 

_<:.I~ a:__ 9~-
=•• I ll 
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WriteSites: the email liaison as novel 
Esther Milne 

You 're the cuJest thing tbal I ever did 
see/really luv your peaches wanna shake 
your tree/LOvey dovey, lovey dovey, /Qvey 
dovey all tbe lfme/Oooey baby I sure sbow 
you a good lfme . 

Er, ny about that .. Don 't know what ' 
wroog with me today . Must be that email I just 
got from Peaches. I mean seriously, do you 
know anyone calJcd Peaches? What about 
Buck, heard from him lately? Unlikely as it may 
sound, this nomenclature resonates with liter• 
ary gravitas and the portent of tdc-communica-
tions historiograph y. tay with me. 

incc McLuhan's observation that new 
tcchnologics arc always inscribed by earlier 
modes and p~cticcs , media theory has insisted 
that its forms do 00( arrive unheralded . 
Cybcrcultural gcocaJogy is awash with theorists 
peering funhcr and funhcr into the past . 
Commentators such as Margaret Wcrthclm (Tbe 
Pearly Gates of Cyberspace: A btstory of space 
from Dante to the Internet , Doubleday, 
Sydney, 1999) argue that the idea of cybcrspacc 
is unthinkable without critiquing the changing 
metaphysical and scientific cooccptions of space, 
and writers liltcJanct Abbate (Inventing the 
Internet , MU Press, Cambridge M.wachusctts , 
1999) or Katie Hafner and Matthew Lyon (Where 
Wi2:arYu Stay Up £Ate.· the Origins of the 
Internet , Touchstone , cw York 1996) dispute 
the conventional myth that the intcmct ' origins 
arc limited lO American military socnarios . But 
these areas of inquiry arc comprchcnsivcly cov-
ered, others remain somewhat under rcscarched. 

Elcctrooic mail, while implicit in the cited 
studies, seems 00( to rcccivc the same rt of 
sustained critique . One way to redress the gap is 
tO historicisc the email novel . This emerging 
genre can be traced to 18th century British and 
European culrurcs where an increasingly lit~t 
population and the tcchnologica.l advanccmcnts 
of the postal sctVicc give rise to th cpistolaty 
novel Works such as Les Liaisons Dangereu.ses 
by Olodcn de Laclos, Jean Jacques Ro 

Pamela arc namu:i¥ constructed from letters 
i rma1 and thematic properties p ge 

certain contcmpo1'21')' literary genres. 
H w tO pot an email novel? ell, the title 

must include tcchnologicaJ fonn, literary vchlcJc 
and a ignjficr of lcrv . Cybcr word, colon : I vc 
word . Consider , Chai: a cyoernovel an 
McCarthy , Pcachpit Press, Bcrlc.el 1996); 
Virtual Love: a novel ( imon & Schuster , cw 
York 1994.); Safe Sex: An e-mail romance 
(Unda Burg tcphcn Stratford, Godwit 
Publishing limited , Auckland 1997) ; and Email: 
a love story tcphan.ie D Fletcher , Headline 
Book Publishing , London 1996) and OU begin to 

the point. To a large extent., email nov 
function according to the generic principl of 
cpistolaty fiction. Th chang arc presented 
chronologically , framed by dat , salutations and 
Jgnarurcs . In both gcn.rcs there a ng 

cmphas on the body' absence : corrcspondcn 
arc separated patially and tcmporall and th 
missive is used as a means to ncgotia this gap . 
And both narrativ arc informcd by them of 
love, seduction , adultery and ~yal . More 
spccifically, on might draw parallels between 2 
of the t b comparing their articulations of 
subjectivity fonnation . 

Both the 18th century cpl lary novel Les 
Liaisons Dan ereuses and Fletcher ' E-i\fa/1: A 
Love tory , for example, wrestle with th p~ 

d>artOO: digital exceptions 
continued from page 25 

code , baby ") da Rimlni, looked like it would 
be m re at home on a computer screen and 
all the better for being manipulable-at lea t 
to get a bener look and 10 attend properly 10 
the ga h girl ' texts ( e Working the creen , 
page 6). Michie) van Bakel ' Underto w 
(video, ethcrland , 1999) , set in th e 
column beneath a frccway , intially appears 
to be a formal exercise, r=ging the 
column by angJ and various lcnsc . But a 
lll2ll i introduced , leaping into th air until 
h remain u pcndcd between the co lumn , 
the camera circling him magically without 
interruption or edlt . Of course Matrix dld 
th1s kind of thing but without offering us the 
opportunity for a long , co ntemplative gaze . 
Auto-malfc (Manu Gon deau, France , vid o , 
I 998) a bri k digitally animated anti -advcnis-
m nt has It best moment early on in its l '30 
when a cut-Out muscular young man cough 
up a leek mot r vehicle , a if giving birth . 

ought after that , unJ you c flash of 
• tatic " and "Monomonla " as meaningful . 

Som where between the traditi n of the 
avant-gard and the new technical virluo ity 

(not that 1 know how h dld it) I Festa 
foblle (Moving Party ; alcntina occetti , 

video, Italy, 1999), a vi ual f. t , a bizar?e 
animation with th k y figure a bulbou black 
duck (an image from mewhere in mod-
cml I lconog .raphy) tran forming into a 
mou a la Mickey , a bear and an cl pliant 
and moving in and out of western , porno ra-
phy and travelogu again t a soundtrack 
hifting elegantly from romantic trings 10 

Jazz by compo r unzi . D pitc the lurch • 
ing , cam t animati n w know well , 
there was a deftn of touch and a vi ual 
richnc that und rpinncd thi incrca ingly 
inl ter reverie . 

Th d>artOO scrccnin were a very mixed 
bag . Whether they affirmed th curatorial the-
is of the increasing invisibility of the digital is 

another maner (it would have been interesting 
to have more d tail d technical program not 
on each film-a future po ibility?). While th 
truth of that in · ibility is obvious in man 
respects (cg in action feature films) the argu-
mc:ilt d litd justice to a diJ'ti rent kind of 
distinctiven , th hybrids cm rging in pla 

1cm of women' sexuality in terms of the trans-
of in5titutlonal ideology . ucJ • Mme de 

Mertcuil · cxllcd because she dares to usurp the 
masculine privilcg of the sexual aggressor and 
Katherine immons , the protagonist of E-Ma/L· A 
Love tory, is reformed at the novel ' end by her 
return to lcgitlmat sexual acts defined by the 
marital contract . The configuration of identity 
seems to concern both gcnrc:s since the epistle 
form permits an opportunity to explore or radi-
calise questions of subject formation . Mme de 

ertcuil explicitly refers to her propensity for 
disscmblin and reinventing hcrsclf and th cor-
rcspondcn in Flctchcr' text rcguJarty discuss 
the advant:ag of and need for the of pseu-
donyms (hen "Peach • and •your co 
Buck "). 

While the 2 gcn.rcs share me formal and 
thcmati clemcn • there arc of course polo of 
departure . Pan of the problem is to do with the 
awkward mimcti ituation of email novels 
because th use the conventions of print tcch-
n logy to descri rcprcscnt and in k the 
tropes of nic communication. Email n v-

qll(){e the digital ign. In place of th usual 
epistolaty preface , E-mail a love tory begins 

oth r than cinemas and re Ding room , like 
d>artOO in ustoms House , in thcatreS and 
publi places and events lilcc Cyber Cultures . 
Whil it' pi film f. tivals embrace 
'oc media '. it d po ition uch work as an 
adjunct to the mo i cxpcrien (w hile d ubt · 
1 prom tin an intcre.t in it). Why , with a 
fi inViting ceptions, dld d>artOO place 

is its curatorial rationale , or arc we rcall at 
me d fining m mcnt where th old f. rms 

nil again and film is film, dance is dan c , th 
atrc · th tre? 

dlllx media arts , d>artOO screenings , 
//Im & video, ,ydney Film Festival , Dendy 
Opera Quays cine ma , June 20, 22 

ee orking the reen page 6 /or 
reviews of Rebecca Bryalll 's TcllTale , Linda 
Wallace 's lov hotel , Tobias Kaz1tml chl 
Grimes' El ctronic und Remlxer , Leon 
Cmlelewskl andJosephl11e tarrs ' Dream 
Kitchen from th e d>artOO Exblblt/011, 
Customs House , Circula r Quay , ,ydney . 
June 8 • July 2 

with 3 pag that reproduce the inslructloo.s for 
a fictitious computer based communications 
tern called 'Luxnct ' (based presumably on SCMC· 

such as America On Line or CompuServe): "to 
learn more about clcctronic mail simply click 
your mouse over the mail icon on the screen.• 

ccdJ ro say, there is no mouse, icon or 
screen. 

This mimed fissure is tacldcd by Carl 
cadOl2n in a filscinating intcmct based project 

callcd Two Solitudes, an e-mail romance 
(http://www.freedonla.com/) . tcadman (one of 
the co-founders of uck) has written a novel die· 
tatcd by the email interface rather than the print 
cnvironmcnL On 'subscribes ' 10 the story using 
imllar protocols to Listscrv groups . 

What folio · a scri of emails purported to 
be cop · of the correspondence from the 
cxchang of 2 people of indctcrminatc gender 
(unc and Dana) but amorous intent . The techno-
logical verisimilitude so successful that it is 
quite possible to forget one is reading f.lkc mail. 
It · a compelling literary experiment clearly 
informed by the cpistolaty theory of Jacques 
Dcrrida ' 1be Post Card ( 1987) . 

Where cadman ' thcorctlcally astute email 
fiction is overtly indebted to an cpistolaty past 
(and all that that implies about. the author/reader 
dynanJ.ic Of tdc-communication) , the email OOV· 

c1s must also be seen within their literary her-
itage. Just because somcooc in EmalL· A Love 
Story signs his~ from a 'cybcr Romeo', 
docsa 't mean h can 't grow up to be John 
Malkovich. 

PUBLICATIO S 
ph: 9351 6904 • fa x: 9351 7323 
powtr .publl<allon • ar1hl 1.u yd.rdu.au 

recent publications 

100 years of cruelty: essays 
on artaud ed. edward scheer 
(published with Artspace) (2000) 
ISBN 1864872918, $19 .95* 

refracting vision: essays on 
the writings of michael fried 
ed. jill beaulieu, mary roberls, toni 
ross (2000) ISBN 1864870249, 
$24 .95* 

photo files: an austral ian 
photography reader ed. blair 
French (co-published with the 
australian centre for photography) 
(1999) ISBN l 864870532 , 
$24 .95* 

falling for you: essays on 
cinema and performance ed. 
lesley stern and george kouvaros 
(1999) ISBN l 864870257 , 
$19 .95* 

• prices subject to 10% increase after 
30 June 2000 due to OST 

The Power Institute 
Foundation for Art & Visual Culture 

R.C. Mills Building-A26 
The University of Sydney 

Sydney NSW 2006 
http://www.power.arts .usyd.edu .ou/ institute 
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Staging the political romance of the wate rf ront 
uzanne ;punner 

at the centre of From. 
Dlrca r•writer Peter Hought 

writing a pla on the Australian 
and Intending l cxamin the clan 
diVisioo when the Docks clisput erupted in 
I and the real drama unfolded. In man 

wortd'orcc-non of us forced to look at 
much harder · lik, th real need Ji r ter-
fron1 rm and the connection between the 
wat nt and the export marl. w need to 
maintain . e want the workers to be right when 
they hav been grossly wronged b th das-
tanlly conspira · of and government , 
and it becomes too much to k for thing5 to be 
bcner and more cffident and more ustainabl in 
th t term. 

Front is a well made play almost from anoth-
er era, th male characters convincingly t-
ed , the women ketchy and crcoryped, and not 

interestingly pcdi nncd . H ughton 
clocs not burden the pla with dcull of the actu-
al dispute and a¥ · an documentary element 
by corl(IC;nsuig a year f compU ted deals and 
doubl d and myriad workers , unJon leaders , 

Mel>oume WOll<era Theatl9, Front 

dock owners , mercenaries , saikebrcakers, minis-

they are in 

). 'll 1thini own 
admirably , with the addid n of 

the faithful wife and the dupU -~ vamp lO itS 
list . 

In th opening Fronr chara ers and 

th apt and witty metaphor f the M 

naliti are vibrant , intra-group rivalries ven-
tilated in vigil l f work chiacking eh 
other . From then on, thing5 move fast and furl. 
ous, deanly and dcatly in a pk>< that ' both tight 
and too CUl.e " r WO 

drama . Th cxpcricn 
but srultl.6cs critical reflection and 

·ry of the Realpolitik . It 

but it also I and government off th 
h · alth gh it ccnaioly clocsn't purpon to 
represent an of that Oll)er id ' argument that 

fair enough given that it · 1Wf . What ii 
ell is animate th old ry, th way things 

were on the docks , the job fi r !iii , the traditions 
f the and the hips and th men who 

renditions of 

Monopol board metaph r g 
Melboume Worken Theatre, Fron1, 

1beatreworks, I KJlda, June J 4 -July l 
www.melbournework, theatre .corn .au 

IRAA Theatre and the implicated audience 
uzanne ;punner 

It is only possible to write about The Secret Room at a meta level because to write about the rich theatricality, the potent visual 
imagery and the dense language is to betray the secret at its heart. 

Th event It deal with arc ho kin 
and int n ly personal bu1 th e peri nc 

It rclati n h.ip to It audl n e i para -
d xl al and contradictory . You an e It a 
live p rforman e in a hou arlton 

1 al n 
r Roberta 

living room and watch a horn movi on TV . 

tate a conv rsation with you and our fel-
l w din rs in whi h you all har 

ner party when a gue t goe too far) . ou 
wond r If it really happen d and qu ry 
wh th r you hould take action to rem dy 
the gaffe or look away, and walt for ocial 

Mt rwards he take you up talrs ~hrou h 
h r bedroom to a ccr t room and reveal 

n anoth r night at the sam tim , in 
our o n hou , ou an lo In to a web itc 

and watch the am pcrforman e In real 
amc p r-

ta! me mcri d witn to anoth r p rson ' 
pain . 

b undari 

infinity of cyberspa e, th performer and 
h r life, the audi n e and th gue t , inti -
mal 
i controll d b the m diation of the it Roberta Bosettl 

of the performance and th compU lry of 
dlrector and pann r Renato u olo , the 
uns n opcr.nor of th vid o camera . The 

formanc to duce m Into an overwhelm -
ing Id n11fica1i n. Th In itation to 
vo curl m i powerful and th on! wa to 
i el in c n1rol l 10 partake full . I ha kept 
the ret , I have nor 

Included 111 Ibis 

34 . Venue co11/lrmed 011 booking . 

IRAA Theatre The ecret Room, 
1elboume , from June 8, Bookings 03 9349 
880. info @lraath atr .corn .au 

www .iraathcatre .com .au 
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Digital purgatory: the horrors of Jet Lag 
,pbie Hansen 

The BffE n at Th Barl>ian Th trc 
in Lood n is all about high quality intemat .i n-
al th trc . Al n 
lik Lauri And 

for seaml 
actlon . Thi collaboration carried their trad 
rouk ri ur . hock full f a as , there wa 
nothing gratuitou or howy . Every clement of 
Jet lag med to have been examined with 
th critical eye of th utsidcr , king 'so 
what ' qu lions about theatrical conventions, 
with a killed theatre direct r !milady probing 
the dramati intention of eh multimedia 
tool. 

Th Am ri an actors proje ted their char -
acte with vi ur amld t th rcen , m ni• 
t rs and microphon which littered th tage . 
In th first of the 2 tru tories presented ba k 

, th act r pla • 
Ing ya h man Donald rowhurst poke onl) • 
through hi on-board communi ation cqulp-
mcnt . He filmed him lf i r the television ta• 
tion tracking hi compctitiv round th world 
V ge , h radlocd his di tanl wife and mad a 
vid o diary to chan his d ent into paran ia 
and confusl n. rowhurst' fake v ya e, cod • 
Ing with his mystcri us dlsappcaran , 
pa k.agcd so tightly within the media which 

hinted at uni¥ rsaJ meaning . rowhurst ' 
alive cdlting of his reports, th difficulti 
their transmission and the pin put oo 
receipt by presenter and publicist all 

ment mo~·cd 
taking them through n n er ending 
airpon/airplan continuum . Th flat.n of th 
projected image, combined with grain security 
camera f0ota of the pair struggl.in to sleep n 
vinyl chairs , trawling ba~ through barri ' com-
muni ted the purgatory of international travel. 

h Kra.ssnoff crossed th Atlanti 167 
to fl th father eking 

custody of her grand n . In 6 months they did 
not leave an airport and eventually arah died 
in transit, of j t lag. Th nauseating tatlsti of 
thi modem tat arc announced with a mono-
t n lack of drama as arah and grandson 

t bell , ten 

aw m rend ring of an aircraft interi r to 
und ea as created b visibl actors , h r 

u1 departs without a whisper . Th roar 
landing aircraft , like th buzz of 

tag clean 
of human prcscn e . Th.is intcn ly 1f con-

·ou production buzzed mystery and mean-
ing at th audience in a barrag of media 
which remaJned multipl , partial and incoodu-
iv from first to final byte . 

Jct Lag. 1be Builders A$Soc/atton, 
Barb/can 1beatre, London,July 5-8 

. :· • . Theatre 

~ WHARF2 

For a copy of the brochure, 
please call (02) 9250 1700. 

' : ... ,.,, "You sharpen your axe on the hardest stone" 
Kevin Gilbert ....___ ___ ____, 
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Adelaide theatre: swinging 60s implosions 
Dickon Oxenburgh 

In a twist of zeitgeist the latest productions from two SA theatre companies tackle the underbelly of family life 
in the 6os. 

Both vetlana f,i lfngback by outh 
u trallan playwrl ht alentlna Lcvkowi z 

and Leaming to Drive b Am rlcan Paula 
Vog I plode th 

a 
la not out on the treet or the battl field , 
but in that ne t of ungrateful viper known 
a ' farnil .' 

vetlana In /1,igbacks i a re uh of 
nly full 

rim worn n' thcatr ompany llal tatl tix 
and further con olidate the company ' om-
mitm nt 10 n w u tralian th atrc . 

Playwright Lcvkowicz has e tabli h d 
th right balance of humour and patho in 
h r characters ' differing cxpcrl n f 

wry , magi -real! t lo k at migrant life In the 
w stem uburb of Ad laldc in the 60 
ecn through th eye of th central charac -

ter vetlana Fr tlova-a young girl trying to 
Imagine h r future whil coping with her 
parent ' past . Her family, cmlgrc ho have 

e caped from old ar Ru ia, no ftod 
uburban lU in Au tralia almo t a oppre 
ivc. 

Th famil i dominated by Bori 
(Ml ha I Habib), a "good hard orking man 

of Maralinga and 60 it om TV, Ludmilla 
lift the iron cunain on a I~ time of r pr 
Ion and lobotomi h elf with an ava-

lanch of pr rlption drug . nablc to cope 
Borl retreats into work , chasing the 

u trallan Dream , now a bitt r irony . 
Th re ulting moti nal camag I 

ab orbed by Rctlov ' 2 baby-boom daugh -
tc , tccnag r vctlana ( 
and her more adult I tcr nya Qacquelin 

ook) . The girl react by 
into conventionality and marriage , while 

If adrift i.n de p pa c 
ompanl n Zorgon , Ma tcr 

photo Eric Alga 

• 

Carnivale resurgent 
Appar ntly unfaz d by the dramas of It d parting ani ti 

director and manager , mival • ha r urr et d It elf und r 
lh dire t rshlp of Ml hlin Jammal and corn up Ith a pro-
g.ram that in lude 

writ 

LIM Hensley . Nlcholu Eadie, L.Mming to ™"-

nl ersc from th e plan t Alpha 
icola Tudin i). 

me of 
role could have 
vetlana 1,J 

tructs Am rlca ' p ycho- xual ob c loo 
with cars and girls , v ry young glrl . 

Invoked a a memory journey b the 
Hen le ), 

the procc 

for gaining pc onal empowerment . The 
twist I that und rplnning the le on I the 
complc web of manipulation and v litlon 
of a long term pa dophilic rclati n hlp 

photo David WIison 

between W Bit and her mentor , al oholi 
n le P ck I bola Eadl ) . 

The drama e plor e th r latlon hlp , 
dcftl hlfting gear through time and pace , 
altcmatin b twcen th I n and enc 
of d me tic Life with W Bit' grotesque! 

maze-like jouroc 
b glnning and th 
P ck ' ambiguou 
room , a long way away from 'home .' 

trong pcrforman abound , but ichotas 
Eadi ' pcrforman c d pcclal n te . 
Rather than demonlz.lng th character , Eadie 
glv us a path tic bcwild red man-child, th 
kind of which · not un omm n, anywhere . 

vctlana lo llogbacks . dire ctor 
Catherine Fitzgerald , Theatre 62, Hflto,i , 
fay 2 -June J ; Leaming To Drlv writer 

Paula Vogel, director Rosalba Clemente , 
tbe ,pace, Adelaide Festival e11tre,July 1-
22; reg/o,ial tour July 26-Aug,m 2. 

Ungalayam Dan c ompao lift the veil on brld of god in 
orks h ts Poor Relations , an 

nil val l tober 6 - 29. For full pr ogram detail , 
tel 02 92 I 9 , www .cami al .corn .au . 
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Trial by theatre: Ned Kelly (1) u 
C 
0 
E 

Jonathan Marshall 

A mute , irrcdu clbl black form Its 
a trid a ho - he i pan of the horse-and 
through the lit in hi po t-box h d you e 
the Au traUan landscape . So olan depi ted 

cd Kelly- not a man , or eve n a myth , 
but a fram for col nial anxietie . D pite 
th lmpo lng bulk of Melbourne ' oeo-cl i-
cal uprem Court , much of 1 

that-I will c youth re .• Thi oratorical 
bu hr-anger ha entran ed theaucmakers 
(and fUmmakers) uch as Douglas tewan 
and others . Law alway good theatre , be it 

m tlme theatrical author Machlavelll 's dls -
cor. I on th rhetoric of ruJ , Rumpole , or 
th gladiatorial combat of ParUam otary 
qu lion tlm on t le i ion . Ritual , conflict , 
di play , oratory : powerful language K lly 
drew upon through the symboUc potency of 
hl largely non-utilitarian armour and renown 

a lll-o-th -wi p bushman . 

tele-trial of th 19 
and th 60 Minutes report dramati d the 
poor performa nce of Kelly ' young defence 

In RealTime 39 
Sydney Performance feature: 
Blueprints and outcomes 

The Kosky-Hughes-Seneca 
Oedipus, the Andrews-
Wertenbaker-Marivaux La 
Dispute, the Enoch-Hughes-
Euripides Black Medea, Nikki 
Heywood's Inland Sea, an 
interview with Robert Oedipus 
Menzies, PACT's Replicant 
Hotel, Carnivale's theatre offer-
ings, Performance Space's 
Intersections and the Benedict 
Andrews-Wesley Enoch 
Blueprint program for the 
Sydney Theatre Company ... and 
Cultural Olympian Pina Bausch. 

A revitalised Performa nce 
Space, a Sydney Theatre 
Company with some great pro-
ductions and signs of vision, 
the Hydra collective newly 
housed in the Seymour Centre, 
an abundance of workshops 
and forums ... what does it all 
add up to? 

barrister Blndoo . Even so , 10 layer theatrical 
en ibiliti over an already th atri al event 

ems like gilding th lily. Th re i 

lmpr lve. 
re lgniflcantJy , theatre a theatre - a 

myth , magi , m taphor and poetic -has no 
lotere tin theatre tbe law ii . The 
courtroom , heavy with a cretlon of time , 
only reluctantly ubmlt to the moody , low-
light vi ion of r trial director i k 
Harrington . The law wants to be en under 
bright lights , in all it glory , so it pomp and 
ccrcmon can carry i full, irid ent force , 
and the baroque moulding and rich , dark 
wood of the uprcmc ourt can peak th lr 
own articulate langua . 

Theatre as th arre h no take in legalls-
ti detalls uch 
ho much ammunlti o th pursuin officers 
carri d . Joumali m on th oth r hand revels 
in the potential scandal hldd n lo u h fa t . 
Th minutia om to life under judicial 

rutiny , In the eloqu ot mockery of mod m 
defence barrister Michael Rozco . nee th • 
atre has had its y and the actors have po-
ken their prescribed Une , th real lawy rs 
reclaim Kelly-real not becau they arc 

part of the 

ar+rage 
fet+iva( 
Perth's contemporary 

art festival 

September 29 -
October 21 

practicing ' llks,' but bccau they ubmlt to 
the th tric of the law. The improvi cd , ver -
bal parring of th bright , bewigg d ma 
ters animate oth rwi banal technl alltie , 
both ln the c urtroom , and in it televi ual 
and ar hlval tra -a function doubled by 
the para -legal role of the Journalist as an 
Interpretive anchor for 60 llnutes ' tel visu-
al m ntag . 

law wa gullty of th! pcc!fic charge of mur -
der . Tel •journalism m diat th1s relatJ o-
hlp between law and tbearrc , drawing on 

both . Thu at the very moment of judicial 
closur , Kelly lip beyond th rca h of the 
law , and into the realm of myth and journal -
• Ii I gend . Kelly ncv r was, and never will 

ribcd bJ a Ingle crime . 

The Qu n v rsus Edward ' ed ' Kelly, 
Victorian Bar 7beatre Company , director 

tcbo/as Harrington , writer/ dramaturg 
Tom Wrlgbt, Banco Court, upreme Court 
of Victoria, lay 19-20; Coo Id r Your 
Vcr<lict: cd Kelly goes on trial, reporter 
Ellen Pan,i/r,g, producer tepben Taylor, 60 
Minute Chann el 9, May 28; tbe 60 Minute 
poll fo und ed Kelly not guilty of police-
man Thomas Lonlgan's murder 4,5 8 votes 
to 1,186. 

WRITBQUBBR 
aooo 

1 o otionol 
ritincr for 

performonc.e 
ompetition. 

WRITBQUBBR aooo 
aims to 

enc.oura'se and assist 
in the development of 

e:w performance 
works by 

le bion, tron crender 
nd crov writer 

owe want 
you to end your 

perform nc.e texts 
WtO: 

po BOH 64 <JL 8 

U TRALI ,W37 
Th c.lo incr d te i 

8 oc.tob r aooo 

4 works will then b 
s lee.red for 

presentation os 
'reheorsed reodin'ss' 

for the 2.001 

ydney <JOY + Le bion 
Mordi gro fe tiuol. 

'-
J2 

'-(1) 
a. 

199 Cleveland St 
Redfern 

bookings/ info 
02 9698 7235 

tps@culture.com.au 
<http:// www.culture.corn.au/ tps> 

in August .•. 
Tues to Sun Aug 9-19 
A Beautiful Life 
by Queensland' s Matrix Theatre 
presented by Performing Lines 

Thurs to Sat Aug 31 ·Sep 2 
Human in the 
Audiosphere 
Computer generated sound and 
percussion with integrated visuals 
by Ben Walsh 

Mon to Sat August 21-26 
Intersections 
a program of professional 
development and critical debate 
around hybrid performance 

workshops: 
Physical Performance in the 
Space: dynamics of locus, 
concentration and energy 
with David Pledger (from NYID) 
Generative Writing 
with Jenny Kemp 
(co-presented with Playworks) 

5 Ways to malce a Dance 
with Rosalind Crisp 
(co-presented with Omeo Dance 
Studio's Winter Moves program) 

Ughting Performance 
with Simon Wise 

Form is Content 
with Jenny Kemp 
(co-presented with Playworks) 

Projected Image in 
Performance Installation. 
with Barbaro Campbell 

forum: 
'Body and Sound' with 
ReolTime 

performance : 
'Cross Cuts' 
a night of short sharp works 

in September ..• 
8-Grade 3 -

Shlock Value 
a season of new performance 

work curated by Jeff Stein 
Fri 15 Sept Porn 

Sat 1 6 Sept Kung-Fu 
Fri 22 Sept Blood Suckers 

Sat 23 Sept Beyond 

Au,h. ~ Cououl nsw 
plclY_1/ OMEO 
w.JI 'S DANCE 
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1 o fL •t_•I i s lo IOV( ~. ro bPli l' V l' i s lo WCJILil TV 
....;..-- •/ _, 

11~f'.}i~(, 
.:;. 

;;r,tlen bv Actno,1 Ct1ia1L·llc1, 
Roonno C.011~0!01·,. 611011 Fuoto. 

'.,i1l'll.-1 0·0011,wll oncl S(lloh Rocl,qcui 

C11•.·d1un C.o,tiin Nt·:.to" 6100d 
)p(J,: (· I\, '.'r•(l.o ],"-.i(lll S;:11n1Jci )(111'(") 

Sui11cl [),,,,;p1 <,c1!1 Pr;t'-.,f 

Fri 4th August - Sat 19th August ( /\ ,ttJ!lH' Dt·-.,1q11 t ,",(I ·: il11fl1()( ( '11 
l ,ql1!1•10 i-<1( !i(11r! '.'01111,·1 

\Vecl to Snt 8p111 Su11 6pm 
Tickets S l 6.50 full S l l cone 
\'/ed Spccinl Price- S 11 

Bookings: 9550 27 44 

f ·,. . I·: 

"h· h 19 energy ... , 
powerful ... 
an amazing story" rHf AGt 

"an intense, moving piece of 
theatre" IHf AusrRAt1A~ 

[)•r11 1 '.(l!·y:i ·.•,,, )li( llflU 

August 9-19 
Bookings 9698 7235 
S22 full I S13.20 cone: 
S 16.50 Perl Space Members 

with Eugene Gilfedder, Doris Younane, Valin Ozucelik, 
Damien Garvey, Caroline Kennison, Joss McWilliam, Errol O'Neill, Sandro Colarelli 

August 26 • September 17 

100 Years of Art & Design 
Perth Technical College to Central TAFE 

To marl< the centenary of the Perth Technical College, and 
therefore the hundredth anniversary of the Perth Tech Art 
Departmen~ the School of Art and Design is holding a mam-
moth celebratory exhibition featuring art, design and craft 
works from some outstanding practitioners associated with 
Perth Tech throughout ts history. 

November 9 • December 17 

The New Republics 
Rebecca and Kenny Baird, Richard Bell, Gordon 
Bennett Wlllle Bester, Dominique Blain, Elizabeth 
Gertsakls, Trevor Gould, Flona Hall, Moshkewa 
Langa, Brett Murray, Lella Sujlr, Clive Ven Den Berg, 
Sue Williamson, Jin-me Soon 

An oblique critique of a former European power through 
a study of its effects on Canada, Sou1h Africa and 
Australia. 

AnAustralenc.ntta for~Att l 
OrganlsaJion for Visual Ms. Uln!1on toumg exhlblion 

Full program notes for all PICA exhibitions a.nd performances at 

Dedicated to 
nurturing a culture 

of contemporary 
ideas into the 21 st 

Century 

development 
opportunity 
Next Wave Festival invites Victorian-based theatre artists 
to submit proposals under kickstART, a professional 
development scheme. The scheme is open to young and 
emerging theatre artists (in early career stage, generally within 
first five years of professional practice). Successful applicants 
under the scheme will receive facilitated access to a mentor 
and financia l assistance (up to $7,000) for creative 
development. The scheme also offers a skills development 
package in proposal writing, budgeting, project management, 
and evaluation techniques. If you intend to apply, please first 
obtain an application form and guidelines from Next Wave 
Festival. 
Tel 03 9417 7544 Fax 03 9417 7481 Mail 31 Victoria Street 
Fitzroy Vic 3065 Email nextwave@nextwave.org.au 
CLOSING DATE FOR SUBMISSIONS Friday 15 
September 2000 
ARTS Next Wave Festival acknowledges the support of the Victorian 
VICTORIA Government through Arts Victoria - Department of Premier and Cabinet. 

~/ -, :--The Young and Emerging Artists InitiatiVe is an initiative of the Theatre 
Fund of the Australia Council, the Commonwealth Government's arts 
funding and advisory body, in partnership with Next Wave Festival. 

Australian Centre for Contemporary Art 

RENT to 3 Sept 
Andrew Hur1e, Ricky Swallow, Louise Weaver, A Constructed World, Danlus Kesmlnas 
& Mike Stevenson, Philip Brophy, Kate Beynon, David Rosetzky, Julia Gorman, Callum 
Morton, Mathew Jones, Kenneth Pleban, Ruth Watson, Ah Xlan, Geoff Baker 
Curators: Stuart Koop & Charlotte Day 

Public Events 
12 August - Rex Butler, Juliana Engberg, Edward Co/less 'Post Appropriation' forum 
21 August - Philip Brophy 'Evaporated Music' talk/performance 
29 August - lhab Hassan 'What was Postmodemlsm?' public lecture 

8 September to 8 October 
TMMF Marco Fusinato and Thurston Moore 
100 mph David Noonan and Simon Trevaks 

ACCA Olllas 8nxib OrMI SIii Vana Vlc31• I TII 3 9654 6422 Emllll aa:a oornec!J1el.lu 
Wellellt,,,_M'fflltorg.au Holn TueslDFri11111l·5pn Salnl&..12$lln·5pn 
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Text/art: an artist in the Olympics 
Jacqueline Millner tnterotews Ruark Lewis 

RJJaril Lewis Is a welUmown practi tioner 
on lbe iydney art same, botb as visual artist 
and wrlter-perfomier. He bas a particula r 
Interest In e:xperimentm ltrerature and und 
art, as well as a predJJect/011 fi r collaborative 
projects , most notably wltb Paul Carter . Over 
tbe last year , Lewis bas exblbtted In a number 
of forms, rangtngfrompublt arl, to mustrat,. 
ed llrerature, to a,i l11stallaJtor1 tbat responds 
to a rece,it book. 

Tell me bow you came to develop your 
overarcb l,1g arllst approach tbls e:xploratio11 
of tbe relattombtp between text a11d Image. 

Very early on , while still at an sch I, I 
began writing poetry , verbal a un of paint-
ings b such artists Arthur Bo d and Albert 

I f that, I eventually tc play 
rg Bal · that I performed at th 

with auc matl writing 
responses lO m la! . I SOlloctlme:S 

'Arthur Boyd taught me to pla th piano ', in 
that apparently Arthur , after the f.ashioo f his 
ralher Merrick , would ·1 at the pian and madJ 
bang away on it liciling a phony or discor-
dant, aleatory sound . I experimented with this 
musically unschooled approach co mpositloo 
and pctfonnaoce . PanJy I inspired b my 
contact at an school with David Ahern , wh 
had been an istant to tockhauscn and had a 
hlghJ phistlcated kn wlcd of modernist 
mus and d . 

From an earl in in the Angry 
Penguins , I 

that cranscribcd w 
and drawin . 

Raft, one if your recent major project.s, 
deals wltb Issues of translatl 11 and trat iscrlfr 
tfon,Jocusf,ig cl-Osely 011 European records of 
tbe fives of Cetitral Australla11 Ind/. enou.s co111-
m1111ltfes. What Is tbe history of yo ur e11 a 
ment with tbls material? 

I drawn to ustraliao lndig us culture 
by chance .. .I found a Watercolour , b bcrt 

amatjlra ' nephew Benjamin l.lodara, in thc 
garbage in Dover H · . I cleaned off the muck 
t ~er this dc!Jcat , beautiful painting , which 
intrigued me into doing S0110C rcscarch . I began 
doing craccs f the paintings , trying w dccoo-

hilc rcscarch.ing th early 
tral Ausualian Aborigines 

that I the writln fT .. H. w 
[1ingwt and Aboriginal • . I •.• and I 

phisticatlon, 
d.lstinct from 
· ramcd for 

archive; a poet, he also lntcrc:sted in m · 
and souod... be merged seamlessly with my 
interests . 

(Raft a long-{cnn collaboration wi th Pntl 
Caner , comprised an inslallation (first exhibited 
in 1995) ofacsSO<lOQted timber beams Inscribed 
with continuous text which in 6 tanguagcs narrat-
ed the tr:lgic ory or Ted Stcchlo rather Carl, a 
German mls.siooary who died in tral Australia . 
The installatioo also involved audio-won.:, tcxtllc 
wocks and crayon -paintings . recently, 
Raft has taken the shape or a book, which no< 
only documents the installation, but also Includes 
poetic rdlcctlons oo the or translation 
and the recording or 'h&ory' . JMl 

Your Interest 111 tbe visual power of tbe 
word bas al.so led you to produce an exquisite 
arlisl's book exhibited earlier this year , based 

11 a play by Fre11cb author , atbalt rraute . 
Tell me about tbls pro/ea. 

Ba in 1991, I ked a friend, translator 
Kaye Monlcy , whether h kn of any text 
that would lend itself to visual uanslatloo , and 

tranSlated the 
hereby sh attempted to intuit athalic ' 

Uen and cllJ much her words , and 
began a collaboratlvc project ccn 

an cxpcrimcnt in 

cbromatlc characters arc fined gri<Hilcc into 
each page or justified prose, puocruated by origi-
oa1 dra wings . 

[Sarra:utc (1~1999) was a French writer 
renowned a piooccr in the crcatloo or the nou-

u romao ('new 00\,-cl'), a phcnomcnon charac-
terised by anti-formalism and an emphasis on the 
undcrtying, incffablc 'movcmcn. ' which drive 

eryda liv . Sarra:ute cxplalned in the fore. 
word to her Tropisms (first published in 19 9), 

ruced b 
in · le actions in ed me such . othing 
could distract m attention from them and noth-
ing should distract that or the rcac1cr; neither the 

of the characters , nor the plOl ... Thc 
barely · anonymous character 10 

a mere prop for movanco ... • JMl 

This experiment wltb tbe co/Qur<Oded lay-
0111 of text Is also evtdelll In your m t recent 
major work, Relay, another collaboratfo11 with 
Paul Carter, and part of tbe Olympt p11blt arl 

a certain aversion to 
10 'pla .' e wanted to 

by drawing not only 

ona 
dlvided into them , co ponding wilh a tier 

f cps , and a C ur-red , blue , ydl 
green-which also trigg ccrtlln 
Th them indudc early Australian 

lympians-for instan , th amiabl 
Edwin Fla , th runner who got l 

tthin th UCO 

. Th w rds run into 
one word will lead a let-

ter to 1h n that what is crca~ · a 
of a relay , a cyd that ba to th begin-
ning l start again. 

[Relay is an cJcgant and quietly provocative 
w Ii(, whose multlp layering or and archi-
tectural lines attempt w embody , in Paul Caner' 

rds, !hat •sport 00( about infinit progress, 
but about bannoo ' tension, balance .• JM] 

Depth of Translation : Th Book of Raft, 
Paul Carter and Ruark lewl.s, fA 
PllbllcaJtons, 1999; J fi r othlng arlt.st'S 
book, edltlo11 of 200 , published by 
BA.RBER_/sm, 199 , exblbited at rab Cottier 
Gallery, ,yd11ey, April 2000; Relay, with Paul 
Carler, unveiled farcb 2000 , Olympic Ire, 
Homebu .sh Bay . 

The underneath 
Virginia Baxt r 

You enter Trent Parle. and arcU udo ' bll:athtaking exhibition at 
tllls Gallery to th und of 

h V 

man urrcndcrs himself 10 th 
outstrctchcd . H moo Bill 

n. 

er , about film pushed 10 i 
that seem unerringly harp . 

al an cxhibition Ul ph ogra-
' grains f black and gelatin ii-

for composition 

orTrcnt Parke' 

Narele Autio, from .,.,,. S.Vllfllh w ... 

The th ave, Trelll Parke and arelle Autio 'tills alle,y.]u/y 
12-August 12. A/sopubllsbedasThc th aV" R tCbllJIPress, 
,;'<lney 2000. 
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Hatched 2000: lime-green, blo0tJ red & rusted 
Bee Dean 

Tall glass cylinders filled with incremental variations on a hue of lime-green paint, from "Acid Rock" to "Glacier 
Sand", snake tidily throug h the PICA main space li ke laboratory samples in a crucial mixing experime nt. 

Each colour in cxtrcm clo up is individ-
ually captured by video camera , and lnsuntly 
repla d through monitors tting Jde th 
original, Pyrcx c ntaincrs . This is rcak:im , 
live cam ra acti n . This i Drying Paint , an 
cl crroruc meditation on bored m at th 
n of art and l hnol 

of 

world , each camera ' in 
interpretation of th potted colour is 

via the television ' inaccurate com-
posite . W Australi2n artist Tremain Egan ' 
confident, equipment -intensive work domi-
nat th central pace of the Hatched : 
Hcalthways allonal raduate how . It Is 
undcrmlned only , but point dly, by th 
approachlng ob I 
nologi . 

Egan ' commitm nt to confronting dis-
co surrounding rcprcscntall n in th age 
of economlc and tcchn I glcal imperativ is 
match d in trcngth by only a handful of th 
65 graduat represented in th cxhibiti n . 

the proliferation of artists in this year' suJV 
how who eh the path of I t istan e 

by rev illng first-wave , mlddlc-<: 

eventS, or merely demonstrating techniqu 
th2t result in a th tically pi Ing, but haJ. 
low work . 

The pi thora of works in Hatched address-
ing · u of domestic and corporeal power -
rclati ns rcfcrcn e n t only th 

Sarah Elson (Curlin Univereily), Flour/$/mg 

largely 
dida tic , obje I-based cxhibi . Vid O artist 
Elizabeth Ann Gratwi tak the 

clothing whilst apparently Ing h rsc1f into 
1h sam white frocl,. Another tape depi 
th artist lying, if ent mbcd , upon th 
urnp-oll tain of a parldng bay. Her t tal iotro-
pcctJ o and focused acti n , lJlc repetitive 

remonstrations of pi ty , arc recognised and 
abruptl igo red b ucc ive p rs-b , as if 
they were programmed co deflect public maoi-
f. tat.ion of madn or religious fervour (par-
ti ularly !ho of a woman wh crotch Is 
st21ned red) . 

the remnant of a pcrformao 
th lostallatl n, fotber , b M nika Ticha k. 
A video replay tb painful embra e of 2 
women after on , pierced hundreds of tim 
by pearl -tipped pins demarcating and defining 
areas of her body , is unpinned by th other . 
Th impact of lhi documentation is m 
what rcdu cd by tb obviousn of tb 

fish dish-cloth out of the kitchen , leaving · 
politi behind . Dioramas f amocbi Bctioos 
arc enacted on 1h surface of a scri of 
poogcs, with tln white train-set figurin 
proutiog lik fungus from th shrunken sur-

fa 00 th top f tall, perspex vitrin larg· 
er figures on th turf. idc of uring pads arc 
placed into naaativ of potential ab , murder 
and conllict lo sccmlngly picturesque settings . 
The final p · 

a fin closure to a darlc in 
growth th2t 1i Uo human evolution from 
era ling out of th mire of bacteria , to hovel-
ling th shit of our own making . 

Th contcrnplatlve , meditative works of 
arah Elson and lalrc nroy focus the anen -

tioo of the vi r to th ground , and further -
m of growth and renewal . 

of 
augmented plant matter, arc combined with 

eel 
ith a tcth~ 

m mbrane on the cold , hard t I, and listen 
to the beating heart fa thing that never lived . 

Hatched : Healtbway ational Graduate 
'bow 200(), Perth Institute of Contemporary 

Arts , fay I2 -June25 

Min.ister of Fate cuts· globalist ribbon 
Cbrls Reid 

ldctltity from ao accretion of nature, 
nurture and culture . Korean pcrfi nnance and 
installation artist Ahn Pil yuo explored identity 
and cultural tension in 2 memorable pcrfoa:n-
aoccs in Addaidc . 

At the Contemporary Art Centre of Ahn 
had Uocd the rear room with mirror plastic 
printed with d12wings of scissors . lollatablc plalr 
tic ~rs bearing Korean seals, and a rug 
woven from plastic, hung from the ceiling. In 
the centre room, which was suewn with card-
board strips , 6 mooltors showed her video 
Password . In It an extension cord coils snake-
like around an apple , the plug ' rwo pins repeat -
edly pcnctratlog the fruit (the bite as copula-
tion) followed sue ivcly by Images of other 
pcrformaoccs, Korean strce1 scenes, gcomcaic 
patterns. Pairs of wrough .1 metal 5dssors 1i ooo 
the front room. 

uddcoly a long white wedding dress enters 
the gallery-la h, scquioed, red for the 
bride' head-emitting recorded pop radio and 
tradillooal m · . 1llc about on i 
motorised frame, bumping into walls and 
onlookers , interrupting the opcruog pccchcs . 

Ahn , in shaman costum fa e painted 
white , runs in, then runs out th side door , in 
the front door again, calliog out . oppiog, he 
camcstly tak an nlookcr' hand , bcggi.og "has 
It fml.shcd?", runs another lap and anotb-

·I 

Ahn Pil yun In perfonnance 

er onlooker . After many laps he colla 
cxhaUSlcd, sighing "finished! " 

Assistant Prof. of Art at Kuoggl 
Diversity, Seoul , Ahn Pil yuo has howo widely 

in Europe and ia, and has lgoed major pub-
lic anworks . he · 

blends an with shaman.ism, colliding JG rcao 
and cm culture . h · a • op-daughter .• 

Th. characters printed on her arc stop-
daughter names, given to girls in the hope that 
the o chJJd will be male. 1llc wedding 
is her own . 

synlbo~· ,c 1h crcatioo of new cle-
mco , enabling extension. Present in all Ahn ' 
worlc , they 5C'Cl1l op tlonal, yin/yang. In 
Korea, . arc h OD the wall fa 
that' been sold . lo anochcr video he cmcrg 

I 
from a e a bride and CU!S her hair; ooJook. 
crs cut her clothes . 1llc electrical cord · an 
extension, babies/reproduction arc an extension, 
clothes an cnsioo, her pcrfi rmance ends 
Korea into Australia . Her mirrors both cloub 
and extend images and reverse their mcaoiog. 

In her second performance her shaman 
tumc draped with plastic . . he rirually 
distribu candles around the counyard, 2 artifi. 
clal rocks ocarl>y. 1llcn one rode mo by 
i!SClf. She a ids it but it chases her . Taking 
courage she pus the second rode after the 
first . She whispers to an onlooker to on the 
mcssag "she really kno • through the crowd . 
The battle of aolrnated rocks condo until she 
falls exhausted , ayiog • jt ' finished .• 

The boulders symbolise vicwpoio • grind-
oocs , piri , cultural dash , transformation. 

Ahn ' audiences embody fricnd/cocmy, 
judge/ace ry-custodiaos of tradition. Ahn , 
wic1dlog her magic symbols, dcpictS cultural 
(a)tcnsioo through her own fragmented identi-
ty . Her pcrfonnanccs ponray a resolution of this 
tcnsioo, a healing or 'finish. • But this climax 
can 't be rcal.iscd b the actor alooc-we custodi-

must accept her and her intcrVCntion. 

Ext iOo, Abn Pt/ yun, Co11temporary Art 
tre of utb Austra/la,ju,re 2; U n Arts 

Centre Courtyard, Adelaide.June 
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Custom made confessions at CCP 
ed Rossiter 

There ' a certain banality in discourse that 
disln an emotional disclosure of i lot 
affcctlvc dim 

together , the murmur of lcep-that 
a discourse on I ve with sccmlngly 

unbounded rcsonancc. Intimate change · 
dfcctivcly ancnuatcd when th ingularity of 
love extends its circuit Into p , for lnstan e. 
Bodies become I in the disfiguring work of 
n.amitlon . 

Three sho at the c.cnuc for 
Cootcmporary Photography engage with such a 
thcmatlc , staging private intimacies as publl 
confessions, but here I'll focus on one. David 
Rosctzky ' Custom Made is an insUllatlon con-
sl.sting of 2 cxtcriotly placed video projectors 
whose image is intcriotly set on single translu-
cent screens within 2 large wood veneer panels . 
Bench scars for viewing arc fixed In alcoves 
opposite the imagc«recn . Audlo speakers arc 
cmbcddcd on dtbcr ldc of these booths . This 
balf-cx:loscd clwnbcr of sound and vision 
rcpcatS Itself with one image panel the Inverse 
of the other, one soundtrack echoing In the 
booth diagonally opposite. Wbilc not strictly an 
exhibition of photographs , this installadon is 
curiously photographic in its rcscmblancc to the 
18th ccnrury prot<>phot:ographic appararus of 
the amcra obscura . 

As you It In the alcove a drum , bas., and 
synth groove girdled by the ool.sc of a bustling 
suburbia in~ a series of monologue 
con1i by various social 'types ' projected 
a vidc<Hoop. like the seated viewer , each 
jcct against a wood veneer wall . We arc 

"tioned they 

wcll , n 
ac social Institutions in order t d i w rk 

reproduction . 
Placed to one "de of the screen , a pu 

cent girl with red hair peaks fi ndl f her best 
fri d at school . An older , d:u:kcr girl fa up 
next l h . The redhead . Iv , whil th 
n girl f th in padty of bo to 
articulate their cmodons and admowl th 
·gnmcan fa relationship . A guy wearing a 

Ma<»tylc ja ·et and ubiquico 'Japanese ' fish-
ing hat-2 k signals of the inccrchang bi 
fashion of globaliscd contemporary uroan 
youth- peaks of a reconciliation between 
filther and son , r ma it ' between friends . 
It ' often un lcar who being referred t In 
th nli ions . A lightly anxious man In his 
late 30s or earl 40s who might have a diet of 
booze, , fa and hard work in a 
snapp powder blue safari hire and has a bit of 
a stal punk-rock er hairdo . He' a g tl guy and 
distinctly troubled by his ed relationship 
with his filther , son , r lover . Again , it ' unclear . 

A mct.hing tanned Japan gu with 
ed back hair and a tyl growth f 

beard speaks dearly of how h and his English 
pcaJclng girlfriend o ercom th difficulti 

different langua . He fa and · replaced by 
a kind f zany post-Calvin Klein Y-tn ent Gallo 
2 mcthing guy who wax l)'lical on his 
rcmarkabl actraetion to opposit - in his 
a girl introduced to him by a mutual friend . An 
Austral .ian- ictnam girl decked out In op-

shop chic dcUvcn the next monologue on 
scrccn-right . She peaks of her great love of all 

plastic, ruminating on how her friend, 
mother or maybe grandmother just can't undcr -
SWld what she gctS off on, surmising that this 
has somcthiog to do with a diffcrcncc In values . 

In many respects these monologues arc easy 
to dismiss for the camcst banality of their youth-
ful angst. But this ovcrtoolcs the range of 

and cultural backgrounds of the sub" . iccr , 
perhaps , is to the expression of intensity of 
th relationships for all of th pcopl rcla· 
ti to their type . Y u know , a different strok 
f. r different f. lks kind of thing . 

What is interesting about this rco-
graphed caging of nli n as real is th way 
a d ire i r p c · pla cd out in the inst111Ja-

a wh I . Here , I think th model ofth 

~llll~ 
July 12 to August 12 

relationships , but, rather, as an appararus for 
occulcatlon , which plunges consdousocss into 
darlcncss, evil and error, which makes it become 
dizzy and lose Its balance . It is an apparatus 
which renders real relationships elusive and 
secret .· 

While there may be a will to transparency 
and desire for prcscncc Intrinsic to the model of 

vision of the camera obscura, Rosctzky ' 
Custom lade underscores such surety with 
tlnct ambivalence . The wood vcnccr chamber 
signals i ob as something already past : 

Davfd Rosetzky, m Made, Gallery 
One, Centre for Comem/)Orary Photography 
(i 'CP), 1elbo11me,j1111e 9 - July I . 

TRENT PARKE & NARELLE AUTIO 
The Seventh Wave 

August 16 to September 16 

MERILYN FAIRSKYE Plus+ Mmus 
(an oflic1c1I Sydney Olympic 2000 Olympic Arts Festival Eventl 
,, li- -,: • -,:·,, • 11 .1·11.r:·: 1 ,, rJ ,.;,_·,1 .-·1, 1 
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death 
dysfunction 

and the 
oppic 

iileal 
a one-day symposium 
saturday 9th september 2000 

presented by 
australian centre for photography 

and 
university of new south wales 

at the college of fine arts 
for information : 

info@acp.au.com or tel: 02 9332 1455 

AJ. a tme when the 'M:ll1d will be fixated on 
the body pressed to its extreme, this 

Symposium will explore other corporeal 
limits - the bacchic obverse of the 

apollonian Olympic paradigm The body 
on the brrk of ife/death; wel1beirgmalady; 
the dysfunctooal body ; the visceral reality 
of flesh and blood as opposed to the 

classical aesthetic of 'surface of a 
closed volume'; the corporal as it 

shades into the spintual; the sensate as it 
merges into the virtual. 

untllJed (Bridle) (detail] 1998 C Dilw1a Thomeycroft 

SPEAKERS INCLUDE 
Dr Kit Messaham-Muir 

Lecturer 1n art theory epartmen 
u SW at COFA 

Jon Baturin 
art1s and Associate Pro essor, York 

Unrvers,ty On ano 
Dieter Huber 

art1s Salzbur Aus na 
Diana Thorneycroft 

a 1s and AdJunct Pro essor 
University o Mani oba 

Victoria Ryan 
Medical Historian 
Michael Wardell 

Head of Curatorial Services 
Art Gallery of NSW 

Rebecca Bray 
Department of Criminology 

Melbourne Unrvers1ty 
This symposium accompanies the exhibition 

the llmlnal body 
Australian Centre for Photography 
8th September - 15th October 2000 

11.00am - 6.00pm Tue - Sun 

ARTISTS INCLUDE 
Jon Baturln • Farrell & Parkin 

Sue Fox . Dieter Huber 

- lacCllbeol• 
Diana,,_ .-..01),ft 

••• ::=.----

australian centre for photography 
257 Oxford Street Paddington NSW 
Tel 02 9332 1455 Fx 9331 6887 

program '" acp .au corn 
www .acp .au .corn 
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Opera activists: 
Amanda Stewart & Colin Bright 
Harriet Cunningham 

Th r npca volunte arc back on 

producer 
Andrew McLennan a radiophool rsion 
been broadcast on ABC le FM and will 

onancc between th en and the w rk. 
The proximi ty between artefact and fact-

f.lct has proved to be one of Bright and 
tcwart ' bigg artistic challcng . 

Amanda tcwart cxpl2in.s, "It' very powerful 
writing an opera about something which Is 
still very fresh in people ' min . You have to 
treat the ory with the utm t humility but at 
th same time bring fonh what y u bcli 
simultaneous empathy and d tachment .• 

Talki.n with Colin Bright about his musi-
cal inspiration ibility 

her a hu reservoir of facts to dra on . For 
tin Bright, It m re a gut rcacli n. 

h cxpl2in.s, Funnily en ugh , h 'd often 
want to be more Utcral and narrative-dri en 
than me. It' important that lin ' passion f, r 
the ideas was knitted in there . It thus he 
had the stamina to go on . He writes very 
directly and passionately . I tend to be more 
elusive .• 

Stewart adds, • .. .it Is appropriate that the 
writer bas dJstancc, and the composer bas 
mon: passion. Just to deal with the Issue-on a 
purely pwlonatc k:vcl-could have dcgcncrat -

n..S/nlcingoltM Warrlor, 1997 Sydney Featlval 

cd into didacli opera . The writer has to look 
and have m 

iona1c 
about th · u , particularly about h th 
Pacific has been used a labora 1ory ... But 
when presenting m thing in public on has 
th ponsibility to reveal d cpcr tructurcs 

wcU as unfortunate manifi ti ns. L'Affairc 
reenpca c · not an Isolated incident . It is 

reprcscnutivc of many .• 
This I with real W: and an produ d 

a work whi h i nant n many level . Th 
need ford ' tan , ombincd with a tight bud -
Cl , 

Pereira , lb rccnpcacc photograph r who 
trapped aboard the Rainbow arrior 

when h sank at her mooring , · invoked 
th narrator . Beyond his literal rol in th 

betrayed warrior who cannot rest , haunting 
th present in hi search for v ngcan c . 

"Th und rworld idea in opera has many 
parallels ,• y tcwart . "Fernando seen and 
unseen; the dead survive in the will of the liv-
ing, and the effects arc carried in people ' 
beans. Thus you interrogat e the tension 
between myth and history , you find suucturcs 
In people ' behaviour and undcrcurrcnts 
which lead to pankular cvcnts ... Originally 
opera was a form of rirual-rituallslng events , 
displacing familiarity . We had to make [The 
Slnldng of tbe Rainbow Warrior) complex 
and multilaycrcd rather than simple . It appeals 
to the intellect . Hopefully , ll' DO( cmodooalJy 

void , but that ' not its bac.kbon . • 
And doc thi den , intcU rual web of 

rcfcrcnc 

1urc to fit into ... Pcoplc writing n w opera 
m tl would be aware of European tradi-
tion , but th re ' no obligation to obe that 
tradition . There i the excitement that one 
can deal with l uc that arc local , u Ing that 
form [opera] but twi ting ii to define our 
own cultural prioritic . • Looking at other 
operas emerging In Au tralla , it I lntcre ting 
to observe the number Inspired by recent 
cultural I uc : Andrew Schultz 's Blaclr 
River (lndlgcnou Imprisonment ), Martin 
We Icy mith ' Quito (East Tlmor) and the 
un -produccd Lindy [Chamberlain) by Moya 
Henderson . None arc comfonablc works 

phoCo Karen Somma 

and , c pcclally In the c of Lindy , all have 
fac d ongoing problem to find a relevan t 
con text for pre ntation . 

o Tbe In/ring of tbe Rainbo w Warrior 

ntalion , complete with o und ea 1 
and archival r c rdlng from Au tralian , 

cw Zealand and Fren h reportage of the 
tlm . an alternative to the tagcd versi n 
( pccta ularly reall din 199 on Darling 
Harbour outsid th ational Maritm 
fo um , ydncy and performed on hlp , 

ill hopefully 

troog inter t in the work from cw 
Zealand and Canada . 

I it , howcv r, a lo for opera and an 
adm I n that "high • anforms canno t carry 

ag In Au tralla ? Allh ugh it 

unlikely to have an th r Hve p rforman c in 
th hon t rm , both Bright and I wart arc 
r U vcd that th work ha be n distlll d Into 
an a cc ibl m dium . For , a Bright point 
out , •1 u d to think [art) could chang 
thin . But ii ' mor Ukc it create a vibran -

i ty . I thlnk that ' what 11 can do .· 

The Inking of the Rainbow Warrior by 
Colin Bright and Amanda tewart broadcast 
ABC Classic FM.July 19; CD release August 
12 aJ a concert by the Song Company, wbo 
appear on tbe recording and performed In 
tbe original Igel Kellaway production. 1be 
CD wt/I be reviewed In RcalTimc 39. 
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Libra Ensemble: traversing the 
limits of modernism? 

Jona than Marshall 

While mod mism frequently onforms to 
cl ical AristotJean poeti , radically po unod-

metaphoric, motJonal or on eptual har-
moni through lh interp lay of dlssonan , 
polyph ny, etc-remain central to both classi-
cism and modernism . Po tmodemist clas ical 
or nsemble mu ic therefore represents a para -
do , hence perhap 
mod mist 
through ut Ubra 

mod mism . 
program : "lf recent w r in thi 

f 

are anything to go by, (contemporary corn-
po rs) are re-modem · ing'," a trend choed 

ollap . P ter , 1 ell Davi Hymnos 

tends the Oate) modernist approa h of m 1-
culariz.lng and individuating nlc musical 

fragment such that traditional synta.ic breaks 
down . Today , hi tori muslcal forms droop 
under th weight f p d tennin d affi cti, · 
rcspon : m lanch ly natural landscapes and 
mountain for Romanti Ism; dizzying, angry, 
angst-driven urban w rid of p eh sexual 

mod i.sof 

rected through gre:at, bra 

on 

insmuncnt into pro th i , th unds of th 
body extended into gleamln mctal in a way 
akln to jino Mun teru ' Love Ann 1un t ru 
· a Japan 'cabaret ' artist and half f the 
band 

themsclvc evaporate . Yet as Ian P nman 
rved of dub , th 'gh st ' of the past-a 

pectral , Heid gg rian haunting of th zeit-
gel c-remain in the cho , th extrud et 

und , and lh original proc 
h 

of 

ery-
r 

tructures . 
j um through lh 

udlt ori um , V/ctorla11 Arts Centre and ortb 
felboume Town Hall , May- July 

Phil Niblock: composer with laptop 
caleb k 

Toi Art.spa evening comm n cd with a 
than typical Phil lbl k ork , th Ua 

of workers were projected on 2 of th walls . 
ibloc k Is known as a ond g ncra tion 

minimali t who, in e the 60s, has been com-
posing as well a malting film . Guitar Too, For 
Four (1996) was the focus of the evening . Th 
piece is f. r 3 guiws (performed b Oren 

Th perf. rman e is centred on pre-re ord -
cd ton which hav been llghtJ bent in 
pitch . Th are then pla ed n a lapt p 

it mean to perf. nn with a laptop ? 
tJ n f pcrf. nnance in th fa e of th 

nt being 

Pbfl /block wi th Oren Ambarcbf , David 
Haine and Julla11 K11owl , Art. :pace, 
,ydney, April 20 

New Music Notes 
The New Music Network Is about 
telling audiences and performers 
where , when and how to hear the 
best In new music performance 
around Australia . Visit the NMN web -
site for more performance details 
and a full calendar. 

August - September 
Dominating the contemporary rruSIC cal· 
endar s the 11 th Sydney Spring 
Festival of New Music . The festival WIii 
play host to the 2nd Am.Jal Peggy 
Glanville -Hicks Addre ss by eminent 
composer Barry Conyngham on the 
eve of his departure from Australia to take 
up the Chair o Australian Studies at 
Harvard Unll/8fSlty. Studio Foyer, Sydney 
Opera House, Sunday Augus 13, 2pm. 
Tha ·son the final day of the Sydney 
Spring Festival, also the day o two New 
Mus ic Forum sessionS. Elena Kats-
Chemin , Richard Vella and Teres a 
Crea share insigh s into recent collabora 
lions; and speakers from a variety o rrusi-
cal bacl<g ounds discuss· Is Cha mber 
Music Dead?, chaired by Barry Plew s, 
Executive PrOducer of the Spong FestJVal. 
The Image of Music, an exhibition of 
contemporary composer and performer 
portraits by Bridget Elliot II be 
launched in The Studio foyer by 
Elizabeth Ann Macgregor of the MCA, 
Wednesday Augus 2, 6pm . All of the 
New MuSIC Nelwol1< events 1n Sydney 
Spong are FREE! You could spend the 
whole of Sunday 13th in The StudlO: hear· 

the Young Composer and Young 
Performer Salons, the N N Forums and 
Address. checking OU the exh1bt and 
then nishing the day by purchasing tiel<· 
ets for the estrval's grand nale, Sur 
Incises by Pierre Boulez , conduc ad by 
Roland Peelman WI an outstanding 
ensemble . 

There are too many Spring Festival hig • 
hghts to mention: Claire Edwardes fresh 
from Rotterdam Conserva orium glV8S a 
solo performance of contemporary works 
for percussion; the launch of The 
Sinking of the Rainbow Warrior CO-
ROM. The full estival program is available 
on our website. All bookings are throug 
the Sydney Opera House. 
That "tight-knit r'tff-N rrusic commando 
force•, Sydney Alpha Ensemble , II 
presen another wonderful orogram of 
con empora,y works, Across 
Generat ions, eatunng works by com-
posers Damien Ricketson , Michael 
Smetanln , Michae l Flnnlssy, Matthew 
Shlomowitz and Brian Femeyhough . 
Damien Ricketson will give a pre-concert 
tal at 7.15pm and the concert will com-
mence 8pm in the Eugene Goossens Hall, 
ABC Centre Ultimo, September 1 . Tickets 
$20 adult/$12 student, $15 for NMN 
members. 

Composer Richard Vella's book Musica l 
Environme nts is rcw available om 
Currency Press, a gocx:I read for anyone 
interested 1n the processes o making 
music. Visit Currency's webst e a 
www.currercycorn.au for more informa-
tion and ordenng. An exottng r'tff-N CD 
release is DRIVE featunng the talents of 
James ightingale and Kerry Yong. For 
information and ordenng go to: 
http:/ /JU(np.to/dnvecdrom. 
For more info on times, pnces and venues 
VISlt our websi e: www .nmn.org .au and 
if you need more information call the NMN 
office on (02) 9281 5939 ... 

P" ork Rec1llime 
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Elision: the art of infectious interfere•ce 
Richa rd Wilding 

The Quccnsland An Gallery · a no place 
on a unday . The concrete halls and pen 
pa with th fragmented sounds of pco-

pl chatting, the voiccovcrs on cling Yid 
exhlbi and children being kids-almost a hop-
ping mall cffi Into this of ambi , mem-
bers f the Elislon contemporary m 
ble in · ed m f their own un 
a new work by European composer Richard 
Barrett, aptly titled lnJerf erence . 

orcd for contnbass cla.rinct, voi e and 
pedal drum , Interference ed th talents 
of lo performer Carl R man. Beginning with 

with rcsonanc in th cavern 
Brisbane ' dc:rclJct Tennyson power station to 
great effect . imilarty lmerf erence w v i way 
through the gcncral background ambience of 
the gallery, echoing through th pa and 
aruactiog a curious crowd of onlookers . 

The prcmlcrc of this new oric by Barrett 
just th tlp of the Iceberg Interference · part 
of a larger installation wolic, Dark fatter , 
which will in¥ an International collaboration 
between the composer , Elision, artist Per Inge 
Bj0rto and the Cikada Enscmblc of 

Another lo piece followed , with Ben 
Mattes performing Kia K Hubler' Cercar for 
crombonc . Uke Barrett ' work , Cercar an 
exploration of the sonoritl and exhalations of 
the instrument. Mattes' crombonc gave itself up 
to a wide rang f tcxturcS from rich bl2sts to 
mu ted melodic tones which perfectly suited the 
acoustics of the space . 

But perhaps the real treat was left to last 
with an improvisation between ophonist 
TIIDOthy O'Dwyer and pcramionist Ken &lie . 
O'Dwyer' strange instrumental meanderings 
and outbursts were the perfect companion to 
&lie ' array f metal jetsam , t1 wcrpots and 

home handyman artefacts . Serious m 
never so much fun . I had to conaol an impulse 
to jump out of my scat and rattle a coffee pot . 

Each of th picc brought the rcspcctive 
performer ' vinuoslty to the fore but dld 
withou t dry or indulgent displays f tcchniquc 
and the of . ion reciprocated by 
coromunlcatlng an cnth lasm for the w 
that was infectious . This last pcct 
dally appreciated by the audlcncc who , due to 
the very publl setting , consisted of more than 
Just the usual peas who attend new musi 

pcrfi rman . I pcct that me of the kids 
who listened will discover a whole new world 
of norous potential in the potS and pans cup, 
board at home. 

The performance a whole stayed well 
clear of tonal ccn instead allowing the vary-
ing timb 
fi fancntlon 
through th of ambience which sutJuscd the 
gallery. The title of Bancu ' work talc i cue 
from the interference patterns produced in th 
interaction of W2VC phenomena and we can 

think of It as a metaphor for the pcrfonnancc 

ltsclf the soundwavcs from the piCCCS inter• 

cted with and explored the gallery' oustica1 

and social spaces. This · a type of lntcrfcrcocc 

that can be consuuctive , resulting in expanding 

wavcfron of creative lntcractlon . 

Elision con temporary music cnscmbt 

Queensland Art Gallery, Brisban fay 14 

Other ways of recording music 
In a fit of intense d um ntl n and eel 

brad n of AUStrali2Jl contemporary musi , and 
concurrent with the the indcf'atigabl annual 

dn prin F tlval , the cw Musi 

will foe tw n th in 
each group , with an und rt ing them bcin 
panldpatl n and/or 

dn pring F val. 
H akwofthe I grou . 

Advocales, Commissioners, overs & 
R ooclward, Marshall M uirc , Roland 
Peelman, Bany Conyngbam; Young Performers, 
Claire Edwardes, Alison Eddingtoo, imon 
Tc:dcschi, Philip ArldnstaJl; A Russian Conneaton , 
Bena KatsOlcmin, Tamara Cis1ows1ca, Philip 
Sbovk, Michael Smctanin; An American 
Conn«tlon, Matthew Shlomowitz and Australians 
who live in the • Lisa Moore and Vlncm t Plush; 
An EngUsb Conn«:don , Andrew Ford, I>.lVid 
IJJOKdainc; Piers lane; Yc:iunser <:ompos,ers, 

Gretchen Miller, Georges Lcn .tz, Rall'aclc 
Marcellino, Damien RickctsOn. 11lCl'C arc man 
more wdHcnown and newer names, a testament 
to the quantity and quality of artists and com-
posers currently at woric in Austnlia. 

TO . the Orchestras of A 

ted by Federal Minister for 
the Arts tor Peter McGauran and will be fol-
lo cd b th T Orchestras Alive 

, inn tloo and crcatlvl in an Orch 
in a rcgi na1 area, and in a metropolitan area 
(individual l100lU) arc Martin Jarvis , Gary 

Ott:hc5.tral A wards (3) 
mmuni and Y th 

cstra , which 1w ended the publl • per-
ception ofOl'(:tle!itraS (nomln 

ustralian Brandenberg Orchestra , dncy 
phony Orchestra, Penrith phony 

Orchestra , Darwin Symphony Orchestra , Orang 
Sympbon Orchestra and ydncy Youth 
Philha.ononlc Orchestra . Youth orchestra nomi-
nations arc Calms Youth Orchestra, Australian 
Youth Orchestra Camcrata and ova Youth 
Orchcstta) . Enlightened pport ward lO an 

individual , a company or organisation which 1w 
provided enligh tened or ccptional support to 
an Orchestra (nomloccs arc Penrith ity Council 
and illoughby ty Council) . Ufctlmc 

chicvcmcnt A ward to an indMdual f. r pro-
longed achievcmcnt in, or contribution to, the 
orchcstra1 phcrc (nnn,;...,.,,... arc Barbara Cran , 
George .zck , Donald Hazelwood andJohn 
Kcllcr) . 

T Oialr Anne Cahill • ... it' amax-
ing there have not been an awards for rche5-
tras until now . By crcatln awards for communi-
ty and outh orchestras 
hip profi ional rch 
how how important orchcstral m i • to hun-

dreds of thousands of pcopl ac 
Australia ... Ith all th talk of amalgamations 
and downsizing and called ' . • in 
the arts , there ' n er been a better time to ccl-
cbrat th role that orchestral m pla In all 
our Ii¥ and th importance in UStralla today 
of th pcopl who make it happen ." 

The loug of Music , 1be tudlo Foyer, 
,ydney Opera House,July 31 • August 14. 

1be TO 1st 'alionaJ Orcbes tral 
Awards ceremony tak es place at tbe ACO 

tudl o, Opera Quays, Saturday August 5, 
6pm. G.at1 Ganner 
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Australian Music Centre 
The Australian Music Centre is pleased to announce the launch of the 
CD The Sinking of the Rainbow Warrior at The Studio, Sydney Opera 
House, on Saturday, 12 August 2000, following a concert by The 
Song Company, performing as part of the Sydney International Spring 
Festival. 

MAKE A NIGHT OF ITI 
Attend the prior concert by The Song Company. The night features 
the world premiere of a new work by Gerard Brophy, as well as 
Andrew Ford's The Laughter of Mermaids. Tickets t>r the concert are 
$35 adult, $26 student & concession and are available from the 
Sydney Opera House Box Office (02) 9250 7TT7. 

the New Mus· 
aLThe 

The Sydne 
The Exhibition August 2nd - 14th The Studio Foyer 

The Image of Music: an exhibition 
A superb exhibrtoo of pho o-portrarts o Australian music's finest 
composers and contemporary perf ooners by Bridge BliO . For many years 
Bridget has been photographing the Inspnng individuals and ensembles 
that make up our n&N music community. This exhibition, curated by 
NMN's Lisa Herbert along with Bndget. reflect the impact of the Sydney 
Spnng Festival on the I e and output of this creative scene. 

10:45am - 11:30am August 13th Forum #1 The Studio 
Producing the Music: The Partnerships 

Composers, choreographers, and collaborators discuss the Syrte<gy 
between directors and music-makers. Does an obsession with the visual 
hmrt, or can rt enhance, the appreciatoo of music? Speakers will be: 
Elena Kats-Chemin, Teresa Crea and Richard Vella. 

BE A PART OF AN HISTORIC EVENTI 
Chaired by N8'N Music Network President Marshall tv1cGuire. 

The Sinking of the Rainbow Warrior by Australian Composer Colin 
Bright and poet Amanda Stewart, is an evocative sound play of 
spoken and sung words, music and sound effects. It captures the 
emotion of the events surrounding the sinking of the Greenpeace 
flagship, The Rainbow Warrior in 1985. The CD includes original 
radio broadcasts and features the voices of The Song Company and 
musicians of austraLYSIS. The night will feature a presentation of 
the CD to Greenpeace and speeches by the composer and people 
directly involved in the production of the CO. 

Proudly IUPP()fted by 

12:15pm - 1:15pm August 13th Forum #2 The Studio 
Is Chamber Music Dead? 

Speakers from a vanety of backgrounds discuss the placement of and 
audiences for chamber music in the 21st century. 
Chaired by Barry Plews, Executive Producer Sydney Spnng Festival 

The Peggy Glanville-Hicks Address 2:00pm The Studio Foyer 

Level 1, 18 Argyle Street, The Rocks, Sydney 
Tel: +612 9247 4677 Fax: +612 9241 2873 11th Sydney Spl1ng 

lntematlonel FNtlval of 

Sunday 13th Augus . The year 2000 mar1<s the tenth since composer 
Peggy Glanville-Hicks died. Grven this year, by composer Barry 
Conyngham the PGH Address was established as an arnJal forum for the 
presentation o ideas, to discuss issues relating to reN music, and to 
honour eminent musicians Involved In n&N music. Peggy's trailblazing career 
as a female composer in a predominantly male world highlights her 
outstanding achievements and determinatoo. The PGH Address celebrates 
the actuevemen s of this much loved composer. Barry Conyngham has 
been irMted to grve the 2nd PGH Address on the eve of his departure from 
Australia in Sep ember to take up the Chair of Australian Studies a 

NewMualc 

w w w.amcoz.com.au 
Connecting the world with Australian Music 

Harvard University for 20CX)l2001 . 
All events are free, for further Information please call Lisa Herbert on 

(02) 9281 5939 or email: admin@nmn.org.au The New Music Forum and 
Peggy Glanville-Hicks Address are funded by the NSW Ministry for the Arts 
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Multimedia Art Asia Paci fie Inc. 
Presents 

MAAP2000 Festival - Brisbane/Online 

• Free cinema screening program, 
Saturday 16 September 2000, Brisbane Powerhouse 

Interactive CD-Rom and online exhibitions, performances, 
media installations, projects and collaborations 

New media experts, curators and artists talk art and technology, 
Sunday 17 September 2000, Brisbane Powerhouse 

SEE MORE, SEEK MORE AND SPEAK MORE AT , . 
· macromed1a 

&-I w.ai, 

Kim Machan Director MAAP Inc.@ Brisbane Powerhouse, Centre for the Live Arts 
GPO Box 2505, Brisbane Qld, 4001 • Telephone (07) 3348 7403 / Fax (07) 3348 41 

Email: info@maap.org.au 

Choire lJomections ARTAsiaPacific 
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