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RealTime continues its focus on the cur rent fascination with 
multimed ia and the uneasy intersectio n of new media forms with the 
economic rationalist rhetoric of Creative Nation. Bruce Johnson 
argues that in contemporary music, 'mediation' -the rhetoric of 
indu stry, product packaging and the infatuation with new technologi es-is marginalising the 
question of creative content. M. Billsson joins the 'suits' for the recent National 
Entertainment Industry conference in Sydney. Here, musicians, creators of the 'product', are 
reduced, in the words of one conference delegate, to 'plentiful, cheap and disposable talent . 
Mariu Web b fare litt le better at the AB ' Delivering the Digital Future-Radio 2000 nference, dominate d by manager and techn rat 

wit h a to ken cw pr gram make r pre ent . With the techexec run ning th h w, the gra t arti t an d media worker wh have 

hi t ri a lly expl red th p tentia l f the new techno l gie don't get a guern ey. A Keith a lla h p int out in hi verview of th e ongoin 

debate ar und th Au tr alia unci l' re tructuri ng, the empha i n corp rati ati n of new media and th e negligible ro le affo rded arci 

a recur ring theme in th e po t Creative Nation w rid. T he recent Bienn ale of Idea , a reporte d by Ja queline M illner an d Annemarie Jon on 

prov ide mething fa ntr a t, with I al p aker addr e ing ome of the critical is ue ar und the cultura l, arti tic, oc io-political and 

th i a l imp a t f new te hn I gie in emerging cyb rculture . 

3 Arts politics Front cover photo: 
Keith alla h' re pon e ro rhe emerging pi rure of a re rru cured Au rralia oun ii. Lener ro the Editor . by Vane Heart Artery, Art Performance 

Collective who w ill be producing a series 
of site-specific art performances for 
Artrage festival in Perth. 

4-6 Publ ic and other space 
olin Hood g t the pub for ome communal Melrose Place viewing and Ja quie Lo and Jule Pavlou Kirri go to a Newca tie hopping 

entre for idetrack' hopping how, Future Tense. Eye-Phonic bring U .. arti t Kathy Acker and llen Zweig co Au tralia. 

7-11 Film 
oel King interview rard Lee, writer and director of All Men are Liars, lare rewart c ntinue our di u ion on the rate of 

cinematheque. L ley tern talk about Film and Theatre tudie U W in the fir t f ur univer icy art our es urvey . Annemarie 
Jon n take a criti al I k at film in titurion review . Paul Andrew r p nd on the Paul Winkler retr pc rive in ydney. Review of new 
film from Atom Egoyan, Wayne Wang & Paul Au ter and T m 

11-14 Techno -art and ound 
nnemarie Jon n and Ja queline Millner at the 

Biennale of Idea . atalie King interview ext 
Wave' Zane Trow . Mariu Webb at the B • 
Delivering the Digital Future f rum . 
and Radio ye preview . 

15-19 Mu sic 
In an e panded overage of mu i we take a lo e 
lo k at indu try i ue , te hno mu i Bri bane 
ound and omething pc ial happening at Uluru. 

Plu our nev olumn Jazzwat h preview live 
performan e . Plu D review . 

20-25 Vi ual art 
Mut uhara Takaha hi at the Pinna le . Barbara 

ampbell doe Parry Hear t in Perth. Jane urton on 
arr aller magazine . Daniel Th ma report n 
imryn ill and Robert MacPher on at the .A. 

Mu eum. Big ew ite f r the arr in Au rralia' 
cinema . Ph t graphy fr m W llongong and 
York . 

26-32 Performance 
IRAA Thearr in interview with Ri hard Murphet. 

urri Wei on a new Mad Love pr du tion for 
Adelaide. even rage of rieving in performan e in 
Sri bane. B k review . 

33-34 Fringe festivals 
Adelaide, Melb urne, an rra and Perth: vi ual 
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On the road to where? 
Keith alla h puts the nati nal forum on the r tructuring of th Au tralia un ii in ontext 

It und prime mini teri al- Hilar 
M Phee hitting the road to ell the 
re tructuring of the Au tralia un ii in a 
erie of forum with opporrunitie for 

arti t feedback. ddl y thou gh, we don ' t 
know what we 're being old e cept 
change e ept r vi ed rant for 
individua l arti t , and new marketpla e 
prioritie . What abo ut plan for the 
greater part of Au tr a lia oun ii 
pending-performing art and ther art 

organi ation ? What are we to d bate? An 
in omple t draft of major chan ge ? Wh at 
kind of vi i n? Perhap if we have faith, 
but no, it all ound t o familiar. 

It ' getting a bit late to be offering u a 
fleeting voice again t chang whi h began 
with the demol ition of peer a ment at the 
beginning of the year. Thi wa well prior to 
arti ts and the publi being offered an 

pini n on the alternative a ment hem 
pr po d in April and with ut any 
ub quent con ultati n. The faithfu l 

many upporter of the Au tralia un ii a 
op d to the deeply antagoni ic Au tralia 

oun ii Reform A iati n ( RA), have 
waited long en ugh. Hilary McPhee will 
need to be in finer f ttle than h wa n 
AB TV' LAteline and Radi ati nal' 
I.Ate ight Live la t week afely in ulated 
fr m direct debate. 

n th e pr gram M Phee' la k of 
vi i n of pa i n for her ta k and her 

Dear dit r 
Hilary M Phee urpri ed no- ne but 

her elf when he di over d there are art 
feud of biblical prop rtion . What ha 
urpri d very ne I know wh work in 

the arr i Hilary ' a umpti n that the 
arts a re all abou t truth and beauty- whi h 
how a tran ge predile tion for etting the 

arts apart from bu ine port the media 
and agriculture, which are all ab ut 
urviva l tru ggle, achievement, 

c mpetition and probably pa i n. The 
real problem i mon ey, and that come a 
no urpr i e to people who don 't have any. 

Being at the t p f the bu in , arts and 
politic world , with friend who 
ub tantial incomes almo t entirely account 

for Au tralia being the rich t country on 
Earth might obscure from Hilary what i 
evid nt to all of u that the Prime 
Mini ter' laudable inter t in the art 
actually end at hi own arm' reach . It' 
the ore of arm length funding whi h I 
very good when you are one of the M B: 
the Au tralia ouncil' Major 

rganisation Board with all tho tate 
Theatr e ompanie the occa i nal 

ymphony r he era, the nominated high 
achiever , the favoured friend . 

Angry? Bitter ? Ye , I bear grudge 
toward art advi er uch a raddock 
Morron who now appear comfortably 
en onced in the new Au tralian 
Foundation for Culture and the 
Hum anitie , and to Michael Lynch who 
ha moved from the MOB ' ydney 
Theatre ompany to be head f the whol e 
Au tralia ouncil on a alary worth two 
or three youth theatre companie all by 
him elf. 

Thi i not ju t a call for more 
government fund . When all Au tralia ' 
government are in thrall t me bizarre 
m ral tenet that private money i good 
m ney, and fr m Victoria to Queen land 
they are privati ing the telephon and the 
bu why doesn 't Keating, with hi 
pa ion for the big picture , set up tax 
break for bu in investment in the old 
fa hioned high arts? 

lf ever there wa an Au cralian theatre 
production, for example, w rthy of upport 
from the new re pon ible capitali m, it wa 
the MT ' fabulou production of 

inability, unlike her oun ii hair 
for bear , to under tand and pr mote 

u tralian culrur intellectually and 
arti ti ally wa di app inting. owhere i 
thi more evident than in h r promoti n of 
yout h and the new te hn I gie while 
deriding the u tr alia oun ii' 
'fa hionabl y correct' funding p licie of the 
immediate pa t. The e 'new' area are nor 
cultur a lly or politically neutral , they do not 
fit a ll arti t . Arti ts are not fodder for t!ie 
new technol gy. rti t und er 30 warrant 
funding bur h w many want or ne d 
mentor ? How man y young arti t are 
a lready indire rly ub idi ed a lready 
working with older arti t ? ven wor e i 
McPhee' line that the Au tralia uncil i 
not for arti t it i for Au tralian . The 
ability to think that the Au tralia ouncil i 
b th for Au cralian arti t and for 
Au tralian at on e appear to be beyond 
her. Thi phra e ha be n repea ted in an 
Au trali a Co un ii pre relea e and i in 
fact anot her exa mpl of putting arti t in 
their place, a very old Au tralian pla e. 

Thi i a dark m m nt f r u tralian 
cu ltur e. Perh ap th e negativity of 
M Phe ' app roach i partly attributable 
to the very real pre ure relentle ly 
app lied by the A RA. They have made 

bviou their goa l -de troy the Au tralia 
oun ii devolve ma ive fund dire t to 

royalty payment fore tabli hed ar ti t 

Au tra lia' only theatre la i -S ummer of 
the eventeenth Doll. But it t k a lot of 
government mon y ro get that how around 
the untry. nd wa n't the ydney Theatre 

mpany ub idi d to m unt and tour a 
gloriou ly huge and hiny produ ctio n of a 
light weight, meaning! and in oherent 
n w play from David William on national 
playwright of the rich t country in the 
world ... with nothing to ay? Very killed 
in writing one -liner a he i , William on 
ought to be perfe t commer cial material. 
adly Playin Au tralia, the Au tralia 
oun ii, and all the tate government 

funding are till the preserve of the rich· 
and the T C and the MT are a big part 
of the McPhee -Lynch Mob. 

o after thi M B have had their cut of 
Australia ouncil funding, there ' but a 
pittance left over to cover innovation,. 
diver icy, ri k and ocial ju rice(!!). Yes, the 
ri best country in the world i keen to 
deliver a very tighdy targeted safety net 
which sets the poor a ain t each other by 
de ign, even in the arts. Feud of bibli al 
proportion ? Bittern ? Quite o. 

rry, the art are really all about truth 
and beauty aren't they, Hilar y? M ney 
mean nothing in the riche t country in the 
world of cour e. And it i truth and 
beauty tha·t have pr ved a fabulou 
comfort to all arri t a our average 
income ha contracted o alarmingly. But 
the truth i that thin never I k mor e 
beautiful than when you're hanging 
around elf-importandy at the top , in the 
art a in everything Au tralian. 

Roland Man der on 

Dear Editor 
I'm baffled by the need to erect baffle 

ar und ound art which naturally lend 
it elf to p ychoacou ti colli ion rather 
than t the deafening ilen e of laboratory 
anechoic . (Dougla Kahn " onic 
ophi try ", RT8) 

Aural gridlock: no thank . Keep tho 
onic cocktail (eg ound in pace) 

coming! 
Les spleen and I ink of a negative 

hue, please . 
lev Mu ka 

Kiri-uu, ong: ound:vi ion 

et up their own funding ommittee . They 
have thu made a n n en e of the 
motivati n for their critici m . Wildly 
conAi ting prop al from member 
ugge t they need to clean up th eir act if 

th y want t be part of the debate. 
The ir ny i th at A RA' noi e i 

probably what mi led Keating t believe 
that th un ii wa on the n e and to 
emp l y McPhee to clean it up-but he' ll 
never b radi al en ugh f r A RA. A RA 
can nly r peat itself now, but the dam age 
linger . The litany of their accu arion 
drive , f r exam ple, The Bulletin ' hat chet-
winging c verage thi week of Keating' 

relation hip with the art employing all the 
u ual antagoni t plu ydney-Melbourne 
rivalry dug up and thrown in for good 
mea ure. A RA' pre upation with 
allegation of cron yi m can only ob cure 
the rea l damag e McPh e i doing the 
Au trali an ouncil. 

What i becoming )ear a plan for a 
restructured Au tralia ounci l emerge, 
ineptly and fn bit an d pie e (no ign here 
at all of the great comm uni ator Hu gh 
Mackay to whom M Phee now attrib ute 
the plan for hange ), i a cru de economic 
rationali m applied to the art and the 

rp rati ati n of the u tralia ouncil. 
The em ti nal and rh torical framework i 
Tha tcherite i.e. combative, name calling 
( enemie ', the ' reedy' the 'vic iou ' 
delivered with di mi ive arrogance) 
divi ive (baby mer ver us the young the 
g od arti t ver u the bad value free ver u 
correct), but with an ill-fitting patho (her 
a 'thankle ' job, 'a pri on enten e'). 

The language an d hape of th 
re tructurin are in term of th e market ­
place: ' tho u an d of content produ cer ', a 
'mentor ' chem e ('qua i apprentice hip '), 
' performan e agreement ', devolution of 
fund (a move away from the direct 
ub idy which McPhee believe ha crea ted 

all the greed and envy he ha conjured) 
and the implicit culling of arti t , 
"narrowing the ga(e", ome of it aimed at 
the babyb omer who allegedly hog the 
grant -fo rced early retirement but 
without retirement benefit ? Thi latter i 
effected by one-off fellow hip 'o nce in a 
life tim e', a non en e that would dec imate 
the work ing life of e tabli hed writer 
alone in thi country. Th i i a reducti n 
of grant to pr ize , a lu ky dip of where 
and when to apply (Phillip Adam ca lled 
thi , in hi only pertinent comment, 'a 
poi oned chalice '). Add to thi the creation 
of the Major rgani ation Board (M B) 
driven not by criteria of arti tic quality but 
by e onomic performanc e and the model i 
complete. 

To clean up the Au tralia ouncil, 
McPhee ha to fir t dirty up its good work 
a 'fa hi nably correct' lander artists aero 
the board and denigrate the rigorou ly 
democratic comminee processes of peer 
a ment . Arti t , McPhee ay repeating 
'Hugh Mackay ' marvellou phrase ', become 
dependent n the 'iro n lung' of Au tralia 

un ii funding. F r omeone who accu 
Au tralian arti ts of being ungenerou and · 
mean pirited, thi a horrifi analogy if you 
think about it at any length. 

D e McPhee include Au tralia 's mo t 
promin ent chore grapher , theatr e 
director , arti tic dir e tor and other a 
tho e dependent on the iron lung of 
funding? r are they ab olved by being 
elevated to the MOB . Many of th e e have 
never been 'off' funding in their arti tic 
live -not a dire t recipient of grant but 
a member of heavily ub idi ed art 
organi ation . It wa not amu ing to read 
David William on' ' atirical' jibe in The 
Au tralian that given there were already 
enough arti t , "Who would drive the 
tram ?" (Au tralian , ept 2-3· p27 ) Thi 
from a ucce sful writer who e ucces ha 

b en predicated almo t entirely on upport 
from Au tralia oun ii and tate 
ub idi ed theatr e, ub idi ed film and a 
ub idi ed publi her! Wa n't it publi her 

from McPhee ribble to Pen uin who 
publi hed growing new Au tralian writing 
in the O (and till ) with a per page 
u idy from the Literature Board of the 

Au rralia oun ii? Aren t the art in this 
ountry till growing? 

I n't the argument that there are too 
many applica nt too many arti t and not 
enough grant to go arou nd a red herring? 

aying on ly one in five application can be 
funded ugge t an ext reme ituati n and 
ther efore a need for extreme mea ure . I n' t 
the i ue how many of the appli ant are 
worth y of funding and how many can 
actually be funded and how do you then 
make up the differen e? un ii' job, for 
Au tralian , for arti t , i to find mor e 
fund and funding ource n t only for the 
growing number of arti t but a growing 
Australian population . Ironically McPhe 
hera ld more pending from fund allocated 
fr m reative Nation but the rhetoric i of 
cu ll, cut, divide, perform. 

Rea lly di tre ing i the wa y McPhee' 
rhetori an d her plan for the Au tralia 

oun ii make it a itti ng du k for the 
Liberal an d National Party ppo ition. lf 
you deride the nation' arti t and if you 
tum oun ii into a ma hine driven by 
e onomic riteria it can ea ily be 
di mantled on tho e term . 

n of 
the Keating g vernment ha been widely 
touted; the reward- reative ation. 

reative ati n however ha pro ed a very 
limited rewa rd a any one attend ing its 
Multimedia F rum will know with their 
emp ha i on the orpora te e tor and a 
negligible role for arti t . Eq4ally, the 
di mantling of peer a ment in the 
Au tra lia un ii, the deridin g f 
Au tr alian arti ts and the qu ezing of them 
into the quaint ('q ua i-apprentice hip ') an d 
the fa hionably economic without 
con ultation ugge t a ma ive 
und ervaluing of the arti t, cultural 
in en irivicy and electo ral naivety . 

In the wake of th e p rt Rorts Affair, 
the Au tralia ouru ii wa highly prai ed 
for th e accountability of it funding 
mechani m . Th e big que tion now i why 
i it in need of radical change? It ha done 
Au tralian great ervice for many year 
and yielded an international profile which 
Creative Nation can and mu t build on. 
Finding additional funding and patronage 
ha increa ed with the etting up of the 
Foundation for ulture and the 
Humanitie . The Performing Art Board 
ha already reduced the large number of 
funding categoric to an acce ible three or 
four with radically clarified guideline . 
The ta k of promoting and marketing 
Au tralian art ha already been initiated 
by the Au tralia ouncil in many way 
over many year , including recent ex client 
upport for over ea touring and the 

vi ible ucce of the fir t performing arts 
market in Canberra in 1994. Of cour e it 
can and mu t do better at selling the 
Au tralian art , now that ha the fund to 
do it, but that do e n't require the kind of 
re tru turing M cPhee envi age and 
certainly not at the ex pen e of and 
without the con ultation of arti t and 
taff . And ye , its a e ment procedure 
hould be regularly reviewed, it method 

made more tran parent-they certainly 
can't be under the new y tern with it 
di tant regi ter of one-off peer . 

Hilary McPhee ha not convinced 
arti t or the publi that the 
corporati ation of the Au tralia Council 
and the re- haping of arti t ' live in thi 
country are nece ary or wi e. We are not 
sharing a vi ion of the future-we are 
being peddled a set of cliche . When 
McPhee hits the road , she'll hear voice . 
Let ' hope she see the light . 

Reprinted from The ydncy Morning Herald. 
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Out of the theatre 
into the everyday 
Jacquie Lo and Jule Pavlou Kirri hopping in Future Ten e 

hopper in Newca tie' harle town 
quare ntre ourt are met with a 
eemingly arbitrary a ortment of 

contemporary "labou r- aving" devices -
white od (tumble dryer, fridge, 
micr wave oven), kitchen and leaning 
applian e , comm unication technolo ie 

(touch ph ne , computer ), electroni 
lei ure and entertainment item (video 
camera, TV/vide monitor ). We had 
touched down at 'Home Ba e', and pa ing 
thr ugh it, notice other object which al o 
ugge t everyday dome ticity and 

housebound labour: a chevalier mirror, 
ofa, treadle wing machine . Amongst 

these wander individual dres ed in 
identifiable work clothe and uniform , 
name-tagged. Yet thi at first apparently 
random mix of household and electronic 
goods (especially the numerous monitors 
placed atop tack of packing boxe 
featuring the Future Tense logo) bear more 
than a pa ing resemblan e to a product 
di play. But that fridge ha leather bound 
volumes in it, a vase of flowers and a ort 
of shrine. 

A woman sits inside a cage-like 
structure typing on a word processor. 
he prints out text onto small paper 

squares. he pegs them up on the 
structure until they obscure her from 
view. 

A :\ndwich board indicate a schedule 
for three Showtime performance , and an 
EDU provide project information and text 
uch as 'Victoria Spence a Casey Ca e 

New Age Babe' ... 'What time i it?' .. . 
'Future Tense' ... 'Showtime'. 

A blurring between the en e of viewing 
a promotional product di play and awaiting 
an imminent performance generate both 
inquirie about the purcha e of item and 
recollection of the experien e of the 
popular and high cultural mix of pectacle 
and entertainment offered by local 

c n ert ... 

The Food Court. A woman writes on 
long strips of paper. he pastes them 
onto pillars. 'I miss you . Are there 
telephones in heaven?' • · 

The workers/performer hand flier to 
tho e who are diverted from the 
di iplined calculations of the purchase 
and plea ure of (voyeuristic) 
con umption. According to the flier, 
Future Tense promises an offering of: 

contemporary performance and 
multimedia forms which will both 
complement and subvert the shopping 
centre's dual atmosphere of leisure and 
consumerism, provoking an encounter 
between the intimate and the social. The 
technologies ... incorporated in the show, 
which include computer applications and 
video footage /were/ developed to 
encourage interaction and demystify 
some of the concerns which workers may 
have about new technologies. 

What time i it? Not long 'til the 
scheduled Showtime. Loud techno mu ic 
ignal a beginning a doe the miked 

performer ' taking of po ition . They move 
around Homebase, trike exaggerated 
po e , repeatedly announce• howtime ' . 
More hopper gather around the pace and 
on the mezzanine level above. Performer 
move intently about the space, ome 
utili ing appliance and good : here one i 
sewing (piecework? ) there another (a 
media journali t?) i engaged in agitated 
phone conver ation and enter data on a 
computer , another (a migrant worker? ) 

di our e about cheese , a retail ervice 
employee addre e u , a child i ent off to 
'virtual school' by a mother : "Don 't forget 
we're going tele hopping ton ight ." Video 
monitor di play image and a journali t 
report on a woman who i lo t in a 
hopp ing centre. Much activity . Lots of 

talking. Poor amplification . The performer 
are very watchable, ea h imultan eou ly 
engaged in their tory . Fragments are heard. 

onfu ion. 

A computer sits, ready for use, on the 
Homebase soundboard . On standby for 
interaction are two comput er artists. 

Mo t people tay a while, watching, 
curiou , f r maybe 10 minute or o then 
move away . ther replace them . Teenager 

Bob Phill ips 

dangle their limb and hopping bag over 
the rail which border the mezzanine 
viewing space. An older female hopper 
wander through the how - for her, there 
are no clear boundaries between 
performers, producrs, workers, hoppers 
and onlooker . She a k question of one of 
the project arrsworker . Self-con iou 
reali ation: I'm in the middle of a howl 

More conventional shopping centre 
performance may provoke plea urable 
senses of reading competency and 
knowledgeability amongst familiar audience 
member a the show play upon · 
recognition of popular cultural characters 
and local knowledges. Showtime, although 
having identifiable and familiar character 
type , enario and object , presented a 
bewildering melange of sound , images, 
spoken narratives and actions, and not 
many stayed for the 40 minute . 

A man sits behind a large pane of glass. 
He mumbles inaudibly. A woman 
videos him. Passerby: "I think he 's 
forgotten his lines!" 

Rather than bowing a sustained 
engagement with the performance, people 
curiou ly viewed both the installation and 
performer for a relat ively hort time before 
returning to the (more rea suringly 
familiar?) everyday goings on in the 
hopping centre. 

Did Showtime deliver its promise to 
'co mplement and ubvert the shopping 
centr e' dual atmo phere of lei ure and 
con urneri m'? Both the Homebase 
in tallarion and the howtime performance 
provided an arre tingly ambiguous 

complement to our experience and 
knowledge of promotional di plays and 
hopping centre how . ubver ion? ' It' 

Showtime', but what time is it? 
Intervention? howtime effectively 
intervened in the culture and space of the 
hopping centre in that it arre ted and re­

dire ted our anention away from u ual 
hopping centre activities (to perhap reflect 

on their everyday ne and it differen e). 
Most of u looked on for a while. 

Yet this was a different ort of loo m . 
It was neither the kind of gazing of ,...,ndow 
hopping in wh ich a ucces ion of ima 

are (plea urably ) con urned nor wa it th 
do e, en aged anention that ma be 
provoked by a popular pantomim e/ 
pectacle . There wa a cool di tan e 

between mo t onl ker and perform 
Remo te and bemu ed peetator rather than 
rapt voyeur or audience. Lack of aud1b1lt 
pre ented a great problem. 

A young person is videoed readm out 
loud from a provided text: "H,. I'm , 
Trinh Nguyen. Today I'm shoppm at 
Best and Less, Target and the As1.1n 
groceries store. In Vietnam I ran a ch.1m 
of footwear stores. In Australia I u · rk 
as a part time machinist from m h me 
and I have a job in a snack bar.~ 

in 

re ear h in additi n to the interview 
condu ted with women about the impa t of 
new te hnologie and changing work 
tructure , may have afforded more 

re onanc with onl ker . And it could 
well include attention to the relation hip 
between hoppin g centre culture (espe ially 
the urveillant u e o f video monitoring in 
the privately owned 'public ' pa e of the 
centre) and plural notions of performan e 
(of elve both looking and on di play and 
of centre speetacle and entertainments ). 

Future Tense, both as public event and a 
community cultural development project, 
wa a daring move beyond the more 
conventional reali tic plays o often 
associated with the concern of 'Art and 
Working Life' . As uch, it took on the not 
insignificant challenges of both 
contemporary performance and multimedia 
forms, and our experiences of everyday 
public spaces. We hope that Future Tense 
ignals further engagement with such 

challenges. 

Writers Jules Pavlou Kirri and Jacquie Lo 
may be seen in a shopping centre near you. 

Future Ten e with the Sidetrack 
Performance Group and guest artists 
(featuring performances, video, computer 
applications, and sculptural installations 
over a full shopping day) at Charlestown 
Square, Newcastle, 19 August , 1995. 

Concept & direction, Peggy Wallach; 
research & performance text , Catherine 
Fargher; producer, idetrack Performance 
Group; sound & comput er applications, 
Sandy lndlekoser -0' ullivan & Ali Smith; 
video, Maria Barbagallo & Tina tephen; 
vocal workshop & 'Lost Woman', 
Bernadette Pryde; performers, Robert 
Daoud , Jai McHenry, Victoria pence, 
Meme Thome, Rolando Ramos . 



5 -RealTime 9-0cto ber · November 1995 

Forking paths to 
Melrose Place 
Colin Hood leaves behind the cobwebbed semiotic of free-to-air TV 
for the hybrid en emble of public TV and TV Webzine 

One of the few things I learned at library 
school-an undercover recruitment camp 
for the Au tralian Graduate School of 
Management and ala no longer a haven 
for profe ional booklover -was a 
wonderful phra e describing the ymptom 
of the entropic profu ion of information: 
"di jointed incrementali m". 

I think Daniel Bell coined the phra e, 
and Barry Jone might have u ed it on e or 
twice in hi former role a junior mini ter 
for cience in the Keating cabinet, but in 
any ca e it sure hang well with ome of the 
freaky algorithm we re about to fall into: a 
labyrinth of free-to-air, time· hift buffle, 
cable channelling and m re qui k-time 
movie than you could poke a mou e at. 

When and if I get to the ther end­
"you choo e the through line and the 
denouement "- pare a thought or a glance 
for that oldy third worldy kind of publi 
TV you u ed to ee in film et on the outer 
limit of the barri and po r urban fringe 
of Mexi o, Bombay Havana and a 
multitude of it in what wa nee called 
the Tbfrd World . 

Entering into the low-level cyber pace of 
inner-city publi TV i an exhilarating 
e perience . Ju tan hour of watching 
Melrose Place at th Beresford Hotel a few 
week ago-in the company of friend and 
regular enthu ia t -got me thinking about 
the complex refiguring of the public and 
private in a media- cape fi.lled with 
traditional free-to -air, cable and internet 
media future . 

Wat ching TV n t by one elf open up a 
whole new world f interactivity. A video 
proje t r and a larg creen turn TV into 
an unhu hed (pub -noi y) inemascape. 
queeze a weary body toward a crowd ed 

bar for that penultimate round, onverting 
lonely-guy blue-light de perarion into a full­
blown arnival of reaction- bot convivia lity 
and hilariou ba k-chat again t the flow of 
ab urd t k phra e and expre ion : "The 
longer thi goe on the weirder it get "-
p ken by Billy, the "tran parent hell of 

the modern en itive man". 
A mad grab for oggy coa ter and ball­

p int in lieu f mi r order or notepad left 
me with very linle to pa kage the arti le fill 
apart from on- ite photo-reportage. Cut to 
http://www.speakeasy.org/melrose.html and 
the my tery of thi perver contamination 
of traditional TV oap and the "fo rking 
path " of hypermedia i quickly resolved . 

Ian Ferrell d crib him elf a a 
"fr u traced technol gy indu try employee". 
He wa al o ne of the founding editor of 
the Melrose Place Update page on the Web. 
No meandering donkey track through 
adole cent feedback and puerile chit-chat to 
be found here. For example: 

sequential or 'linear' are not the first 
Melrosian ad;eaives that come to mind. 
The traditional television situation comedy 
or drama consists of a corporate body with 
distinct group goals. Some element, a plot 
complication, threatens these goals and 
ultimately the group's well-being and 
existence ... Melrose, by contrast, is an 
environment populated by free electrons, 
individuals who float aimlessly in a thick 
plot-like syrup until a passing gamma ray 
of fate strikes them. There are no 
corporate goals, there is no coherent group 
to be threatened. FAch individual stands 
on his own worth, mercilessly assailed by 
the gods and subiect to their whims. 

Taki ng these words of wisdom back into 
the public realm of fan frenzy pub TV-

whi h is unlikely to give way to anything too 
virtual faced with the unquen hable carnival 
pirit of embodied eyes rubbing together in 

lubricated inner-city communitas-1 recall a 
remark by that eminent Fren h criti Jean ­
Fran oi Ly tard. F r Ly tard, to 
"expe rien e publi ly and together that 

mething i without£ rm" i the truly 
ublime moment. Would it be too optirni tic 

to find su h exemplary "goings-on" happily 
ensconced at a regular big reen TV pub 
njght filled with queer culturati future­
breeder , ard-player , eminences noirs and 
grungies? I hope not . 

In Melrose, everything fall apart into 
atomi ti di array, a return to the primal 
cene of the hero' un on iou truggl for 

civic unity through per onal a rifi e. The 
avagery_ of Melrose Place plot 

machination and white-anting i 
breathtakjngly tragi -in the riginal 
en e-at any time. I wa bitterly 

di appointed to mi the public reening of 
that particularly grue ome epi ode when 
Bruce, the head of D and D i found 
hanged in bi office after a arefully 
or hestrated Amanda hatchet j b (with the 
aid of that parti ularly na ry Wil hire 
Mem rial Ho pital direct r). The fir t 
drive-by- uicide in TV hi tory wat hed by 
my elf alone. G ne in the blink of my 
private eye. A beautiful moment of brief 
and careles depiction of mortality, 
peculation and greed. 

A large glass screen mounted on the 
walls crackles with static and images 
burst onscreen with a hollow pop. Th e 
young man crosses the room and settles 
into a massive leather armchair, his 
glass of port and a fresh notebook nex t 
to him. ilent/y, from the shadows, 
others stream into the room taking their 
places at the desks and preparing their 
research materials. Onscreen, the 
Melro e Place logo appears and the 
theme song resounds throughout the 
rocky chamber. The stage is set. The 
players have assembled. the waffbers 
wait. 

la in hand we al o wait. The BH 
logo mimi the MP I go on T- hirt , 
wall and coa ter . ur drink waiter hie 
away from a photo op. I th ink to my elf: 
"Probably working privat ely on a far 
uperior ecret hi tory" . ther offer 

name and pet name for what they 
a ume will be captioning the u hi photo 
pag of 3-D World . - -R-R-Y. We're 
the wrong crew! 

In any ca e no one here eem to read 
Melrose for any kind of definitive end or 
do ure. It conform in many re pects to 
mo t contemporary interactive hypertext 
narratives. The tructure is not episodic in 
any conventional sense. It could go any way 
any time. Bad acting and loppy narrative 
developme nt make it em real enough. The 
finale it eem is abo ut you (the 
reader/viewer) and you (the author) arriving 
at some agreement a to how long tbe 
deferment of do ure can conceivably last . 
We the viewers may yet reign again from 
the Olym pian heights of the box (tall-boy 
cabinet model circa 1958). 

Away from the monotonous lines of 
static text, behind the rigid walls or 
organisation lies a non-linear wo rld; the 
real wor ld /my emphasis/ we live in but 
one which many are ill-prepared to deal 
with. The twisti ng path brings us, 
inevitab ly, to Melrose Place." 

TIM Po,- Conoe 
0 415 ( 1674 0 $29.95 

Al She Ulces It 
0 415 09696 0 $33.95 

At Worlc With GIVtowllc.l 
0415 12492 I $24.95 

T......wdt Cent ury Theatn 
04 15 096200 $34.95 

ComnMdlo dell'Aru 
0 415 04710 6 $27.95 

Fatal Woman Feminism & Theatre 
0415 10011 X $91.95 0 415 0,769 4 $27.95 

first in performance 
THE RAINBOW OF DESIRE 
0 415 10349 5 $2995 

SYSTEM OF REHERSAL 
0 415 06784 7 $24.95 

PERFORMAN CE AND 
PERFORMATIVITY 
0 415 91055 2 $29.95 

THE WORLD ENCYCLOPEDIA OF 
CON TEMPORARY THEATRE . 
VOLUME I• EUROPE 
0 415 05928 3 $26995 
VOLUME 2; THE AMERICAS 
0 4 15 05929 I ~Ooc<J5) $224.95 

Available at all food 
boo/cse//ers. If you experience 
any dlfflculty, please contact 
our customer service 
deportment on: 
to// free / 100 654 131 
(Melboume metro -
(03) 9615 4111) or fa,c toll free 
1100 641 '23 (Me/boume 
metro - (03) 9615 4163). 

:. Thomas Nelson Australia 

/02 Dodds Street. 
South Me/boume 3205 

nu.. Andronkus 
0 415 tuu, 0 $15.95 
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From A to Z: Acker and Zweig in Brisbane 
Maryanne Lyn h r p rt fr m the ye-Ph nic pr gram 

iftin through my thought a ut the 
Bri bane vi it of Kathy A ker and Ellen 
Zweig i not an ea y ta k. It' a jumbl of 
microphone cord , media d mand , t 
mu h wine and a d e f retr pc ive 
learning ulminating in the utteran e: We'd 
do this like chi if we had our time again! 
Bur here goe : 

A k r and Zwei vi ited u tralia a the 
gue ts of ye-Phonics, an Au rralia oun ii 
p n ored 12 month program examining 

the relari n hip of ound and performan e. 
Thi pro ram i run in Bri bane and Acker 
and Zwei pent mo r of their vi it h re­
that i , the Melbourne and ydney le 
were additional to the main event. 

he vi it' aim wa to enable ye­
Pho11ics arti r roe hang idea with the e 
two internati nal arti t . ub idiary to thi 
wa the hance for Brisbane audience to 
encounter the work of A ker and Zweig. 

nother motivation, I'd have ro ay, wa to 
kew the u romary artography of 
u tralian ulrure where nothing happens 

ave in the two bigge r apiraJ . ( rat lea t 
that' the per epcion.) 

Kathy ker arrived fir t, in a blaze of 

Ellen Zweig 

publi iry and a I ng bla k leather ja ket. 
lien Zweig made a quieter entran e, with 

a pr en e that be ame m r pronoun d 
a time and pc pie all wed it pace. The 
two made an unlikely uple at fir t glan e 
but it be me appar nt that there were 

veral point of jun cure betw en th m. 

m 

roupi 
inner- uburban 
marginali ed. 
M reover, po r­
punki mi a 
philo phy that 
embrace 
mar inality, and 
who' to ay that 
th adoring ones 
weren't 
identifyin with 
the di I ati n 

content of her work deterred rho e who 
were looking for fla h and bauble. The few 
who made the conne tion within and 
between the two arri t ' work had, on the 
other hand, plenty to think about. 

ne of the di ernible imilaritie wa a 
rerurn to the narrative, fra tured and 
twi red a chi might be. A ker could be 
aid to have never utterly left the We tern 

narrative tradition. However, he made a 
di tin tion between pa r and pre enc w rk 
in relation to her new attention to • tory' 
and 'character'. Zweig poke of a de ire to 
engage with the general p pulace rather 
than an en lave of familiar friend and foe . 
( iven her performance, chi might be an 
occa i nal rather than a u cained aim.) 
R ently 
exhibiting on 
42nd treet, cw 
York, he'd 
experien ed the 
poten y of 
thou and of 

que tion, and we 
were left to 
peculate n why 

thi hift, or 
return, might b 
o urring, and on 
a wider ale too. 

The two -day 
work hop faced 
imilar pr blem . 

In the main, 
however, the 
e ion allowed 

Kathy Acker 

u h matter a working proce , i ue of 
con text and re-concextuali ati n 
(ap propriation by another name), American 
and Au tralian politic , and the et. Al o, 
and thi worked to varying I vel of 
u ce , the ye-Phonics arti t got the 

chan e to pre enc current projects and to 
re eive feedback from Acker and Zweig a 
well a fr m the other parti ipant . 

ker and Zweig adopted different 
trategie in the e ion . ker-who 

confe ed to being a bit bored with tea hing 
( he' been ana hed to an art college for 
the la t ix year )- wanted to talk', mainly 
about Au tralia. There wa , however room 
for other topi , and a fa cinating 
di u ion ab ur the th acre/performance 
divide rand out. (A ker didn't under cand 
the e term on fir t reference.) Zweig, on 

the other hand, engaged with I al am t ' 
work in a role that wa equal part rea her 
and peer . Both arti t , let me add, were 
extremely generou with -their time. 

Yet I have to admit to an o a ional 
en e of fru trarion . While the ye­

Pho11ics arti t did all the right thing , 
maybe I have unreali tic e pecration of 
what an be done in a work hop ettin . 
At time there wa a woolline of l u 
that eemed preventable; perhap a te t on 
whi h we all worked would ha e been the 
olution. The que tion i really, I u pect 

about the expectation of b th parti 
(invited arti t and parti ipant) in a 
work hop or ma ter la . 

A to what I wa left with from the vi it; 

Nicola Chapman 

well , a I've aid, I'm till thinkin g a ur 
that, but, like the other Eye-Phonics arti ts 
the expo ure to different way of working 
and eeing wa probably the mo t valuable 
experience. A for Kathy and lien: 
hopefully, omethin · I'm nor ure what . 
They were la t een wearing ungla and 
lip tick ki at the airport. 

Kathy Acker and Ellen Zweig were the 
guests of Eye-Phonics 20-30 ]11/ . 

Maryanne Lynch writes at the mtersect1on 
of per( ormance art and theatre, and ,s a co­
convenor of and participating rt,st in the 
Eye-Phonics program. 
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Over the Barbed Wire Fence: _ 
From Dutton Park to Beverley Hills 

oel King interview Gerard Lee, writer- director of All Men are Liars 

NK You've said that you think a certain 
'heartfeltness' underlies your form of 
comedy . What do you mean by heartfelt? 

GL I mean that you have a point in the 
tory where pe pie cry. My ideal-and ir 

happen metime in weetie and in II 
Men Are Liars -i to have a moment 
where people d n'r know whether ro laugh 
or cry. The 're inin on a fen e with one 
leg in laught er and the other in r ar . It' a 
very un omfortable place f r chem but a 
deliciou one a well. They're rhe moment 
I like be t . 

K Where are they for you in II Men 
re Liar ? 

L r rhe clima Irene c me into a 
crowd of the town pe pie all of whom 
know her and know about her difficult 
relation hip with Barry. And they're all 
aying " he's a ainc, mare he' a lovely, 

lovely lady" and he is bur it' a humorou 
ene a well becau e it play on a kind of . 

Ameri an cliche, and the mu i highlight 
that cli he. You g with the emoti n and 
with th n e of humour whi h i 
pre enred. And l kn w it work be au e 
I've seen the rear come. I don't wat h the 
film anymore 1 watch the audien e. There' 
a mile on their face and a rear n their 
cheek. 

K How would you characterise the 
humour in the film. It's very Australian 
even very Q11ee11sland but there seemed to 
me to be a touch of Mark Twain in there. 

tru rurally, that' right. Twain wrote 
a lot abour mall town on the bank of the 
Mi i ippi in ~ m awyer and Huck Finn 
and in the r ry The Man Who orrupted 
Hadleyburg. I've alway een char a a 
onvenient way of pre entin i ty a 
mall rown. 

All Men are Uars 

NK How would you describe your film 's 
mix of humour? You've got a person cross· 
dressing in order to save the family unit, 
you have elements of romantic comedy and 

hakespearian comedy mixed in with vulgar 
humour, vulgar in the literal, non · 
deprecating, sense of 'the people.' 

I embra e the vulgar. I think the 
en e of hum ur i faux naive. The 

hum ur is juvenile. I think that' the 
proper nature of humour be au e on e it 
top b ing juvenile it bee me 'wit' and 

th n it tart to mell a bit f r m . ure it' 
o d but 1t'\ e clu . ive, 1t' a lml bit 

eliri r. Bur I'm al o rryin to ppeal on a 
f w different level at the ame rime. Y u 
might ha ea hara<.ter playing ro the pit , 

peraring within the vulgar, and it' al\o 
carried within a mboli language, ith 

allu ion to Freud and Jung that ome 
ocher viewer might pick up on. 

K A big part of the look of the film is 
the town. Was it difficult to get that 
distinctive look ? 

GL Ye . Ir' ba i ally an unr eality we 
had ro find an e i tin place thar could 
repre em an era char wa well and rrul pa t. 

nd we were very lu ky rhar the pr ucer 
John Maynard rumbled Ont uth 
John on. Wh n you drive in it look like a 
film t. The buildin are very cl e 
together becau e the river flow around each 
ide of the main rreer when it' in flood. o 

all the e little buildin ar qua hed 
tog ther in the main treet and there ' a train 
running d wn th middle. The idea wa ro 
have it I k like a w tern town a boy ' 
town, and then these girl arrive in it and it' 
the overthrow of the rnaJe domain by a 
commando female band. It' that convention 
of the bad guys riding into town only here 
it' alJ the e women in a rock band. 

NK What have you got out of the 
experience of your first feature film. Where 
has it taken you that your previous work 
hasn't? 

L It' taken me fr m Dutton Park to 
Beverley Hill ! When you're born in 

u tralia you tend to think that other 
c unrrie are more ophi ti aced or 
complex or o different that they won't 
under tand ur lif tyle or our ulture. But 
I've watched thi film work on pe pie in 

ann Pari Lo Angele and ew 
Zealand. 

K Do y II agree with the line that says 
the more you ground your film in a local 
specificity the more chance y II have of 
playing u11iversally, that it's a mistak e to try 
to begin from s me notion of the universal? 

L There ha to be a kind of univer ality 
a well l think. 

K The three-act structure? 

L Yeah, trucrurally bur al 
themati cally. I think writer have to humble 
them Iv before the altar f narrative . 
Th y' e t to r ali e that rory i an an ient 
thing and there' a rea n for that. If you 
think you an me along in the late 
twentieth century and "that' crap, I'm 
gonna give people merhmg th y' c n ver 

en before" then char' mer dibly arrogant. I 
find 1r a d hut cditying thing to people 
fail m their an mpr at novelty. Th haven't 
bm · ·d down suffi icntly at the altar of 
narrarive. It's like chat rl agan time clock 
thin wh ·r the hi rory of the earth is a 12 
hour clock and hwnanity com in at thrc 

minute to 12. That' what it' like for 
writer . We're coming in at three minute to 
12 in the hi rory of narrative. You think you 
can I k ba k to hau er and ay there' 
600 years of tori there and it progr ing 
all the rime. Well it i bur it' all been d ne o 

All Men are Liars 

you pi k ur the bits that you like and you 
join them up. And f ourse it g ba k a 
lot further than haucer. a word of 
wamin to pe pl wanting to write. I've be n 
humiliated by my truggl with narrative, I've 
c me the ugh the fire, I've had ten years of 
pain in trying to break new ground . 

K What 's the difference for y u between 
your stories and novels and your films? 
When we've chatted in the past y u said 
you were very dispirited by the fact that 
you'd put an enormous amount of eff ort 
into the writing fa novel which had a 
small readership and brought small 
financial rewards. · 

I think mo r people now get their 
t rie through film or video or TV. But the 

g od thing about a novel i that it allow 
m re intimacy than film and TV. Written 
pro e i u h a fluid form. Y u can lip 
from dialogue to interior monol gue ro 
de ription and memory, pre nt and 
future to depicting yearning to working 
mu ical effect with your language. All of 
that can be woven into one thread . nd for 
me that make pro e a more charming 
medium. You an draw pe pie into a tare 
of on iou ne , or a m od, that an be 
u rained even when they 've put the b ok 

down and are walking around. They can 
live within that novel a they walk the 
treer and go about their everyday life, it' 

with them like the pre ence of a lover 
they've ju t left. I think reading a n vel can 
bring about a hemical change in your 
phy iology which ray in your y tern and 
very few fiJm can do that. ure, while 
you're watching them you might be more 
kinetically caught up but you come out 
onto the treet and you're pulled out of it 
mu h more qui kly . It doe n't hang on a 
trongly a pro e can. The thing I m t 

a pire to in my pro e i an intimacy mi ed 
with humanity. And it' painful to have to 
leave that to write in a m dium that ' les 
intimate and le per onal. But ... that' 
wher e the bu k are! nd you rea h more 
pe pie. I o in All Men Are Liars I've tried 
pretty hard to be m elf. I think of it a a 
elluloid form of my per onality. 

K Could you talk about the vimal style, 
the look of the film. What were you after? 

L l wanted bri •ht, almo r gaudy 
colour . The mutcdne · of olour i 
omerhing that outh mer eem to favour. 

Ther privil ge 1t over brighrne becau 

they think it' more ubtle. For them, 
brighr's alright o long a it' done by black 
people. But when you come from a unny 
place you ee an hibi u in the morning a 
you're having your p rridge. You don't ee 
a blue backyard, you ee red again t green 
and in the afternoon when the un' going 
down and the cloudbank ha come over 
from the we r the lumino ity of the colour 
i amazing. And when you've been hit by 
that magic there' a power to it that you 
won't find in the muted colour of ydney, 
Melbourne and W t rn Au tralia all of 
whi h are celebrated around here. o if 
you come fr m a place where the un 
hine a little bit brighter you ee col ur 

it' in your ul and it' g na come out. 
You've got to be rru to it. o I worked 
clo ely with the pr duction d igner, 
Murray Pope, who i al fr m 
Queen land . And we've tried r give the 
film' c lour heme a unity that many 
Au tralian film d n't eem to me to have. 

NK And how closely did you work with 
your cinematographer teve Arnold? 

ceve i a meditator like me. He wa 
very ea y to work with. We did a 
toryboard of mo r f the film bef r w 

began. It wa a gruelling exe rci . There 
wa a ni e ten ion between u · ameramen 
alway get ex ited at the po ibility of 
doing crane hots and tracking hot 
wherea I prefer plain coverage. I find 
track and crane a bit of a di tracti n . 

K But if you've got a house on stilts you 
might have some ;ustificatio11 for a "plain" 
crane shot. 

L Tho e tilts are very low! reve wa 
prepared to go along with the idea of plain 
coverage but bucked again r it a little bit­
and I'm now very thankful for that b cau e 
it mean there' a bit of tyli h amera 
movement in there. It' ju t that generally I 
find that orr of thing anti-dramatic and 
even alienating. I think too many film 
director are undermined by the magic of 
the big hot. ln A// Men the land cape i 
in idenral (after a few e tabli hing hot ) 
becau e I think that give it more power. 

NK You 've seen the film with several 
overseas audiences now. Was there any 
particular screening that impressed itself 
on you? 

L The mo t thrilling over ea reening 
for me wa when we howed the film at the 
Director ' uild of merican inema in 

o ngelcs. It ' one of the mo t te hnically 
up to dare inemas anyw here and we had 
an audience of 600 that we'd ot in off the 
street. And they went with the film o 
thoroughly that it really tou hed me it gave 
my heart a buffing. F r all the e year that 
I've been writing b ok I've felt like I'm in 
a padd k urrounded by barbed ~ ire, 
tryin ro rhrow copi . of my novel over 
the fen e to normal human beings. Thi 
wa the rever e I'd finally got over the 
barbed -wire fen e to ocher people and it 
turned our to be in the b1gge t cineman c 
marker m the world. 
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(il)legitimate cinema: program that will feed off and inform the 
Wedne day night agenda. 

Melbourne Cin(tmathique 
The Melbourne Cinematheque's 

activities are legitimi ed to a certain extent 
by the organi ation' longevity, it en e of 
re pon ibility to the local ene and a 
member hip base who con ider 

Clar e Stewart continu e our surv ey of Australia n scree n culture 

A paraphra e from The Ruin of Kasch: 
Legitimacy i the only force that 
guarantee .continuity, but in order to be 
legitimate it i nece ary to already have 
la ted a long time. 

The is ue of cultu ral and infra tructural 
legitimacy i particular ly hot at a time . 
when the Au tralian Film ommi ion 
(AFC) i undergoing a ub tantial 
reviewing pr e when the ab en e of an 
e tab li hed and con i tent 
cinematidmultimedia pedagogy i 
bemoaned(" o how", Rea/Time 8), and 
when it i po ible to hear a repre entative 
from the ext Wave tell a r om full of 
job killer in a funding forum that cinema 
is dead, and you know he mean it. The 
problem currently facing the Melbourne 

inemarhcque-both independently and a 
programmer of the ational 

inemarhcque calendar-i h w to inhabit 
a legitimate exhibiting p irion when the 
confluence of text and moving image in 
new te hnologie ha got funding b die 
and practitioner I oking forward while a 
substantial audien e ba e (in Melbourne 
over 2500 ) al o want to look back. 

peratin in vari u gui e and at a 
number of venue for clo e to 50 year , 
and in it urrent manife tati n in e 

19 4, the Melbourne inemathcque ha 
fiercely retained it independence while 
managing through an awkward 
relation hip with the Au rralian Film 
Institute to take it program national in 
1993. The MC' perceived ro le of 
providing a dynamic alternative to the rep 
circuit ha left it to occupy omething of a 
maverick po ition on the exhibition cene. 
A ommitment to creening cla ic 
experimental, avant garde, animation and 
hort works i often critici ed for it 

tendency to hift between the canon and 
the margin without announcing it 
pecific agenda in doing o. It i , however , 

preci ely chi 'mixed bag' approach that 
provide a more fluid context for 
under randing the hi tory of cinema and 
for formu lating a per onal realm of critical 
re pon e. 

It wa a plea ure t di cover while 
viewin the much talked-about 
do umentary A Personal Journey with 
Martin corcese through American Cinema 
at the Melbourne Film e tival that I had 
ac e ed about a third of hi cho en flick 
thr u h regularly attending Wedne day 
night M reening at th tate Film 
Theatre over rhe pa t f w year . The 1995 
program ha een a huge in rea e in 

Create Your O_wn Degree 

The "New Humanities" Part-time / Full-time BA 

The most exciting and innovative Humaniti cour e 
today, the" ew Humanitie "will expand horizon and 
timulate tudent to new 1 vel of understanding 
ociety, the world, communicati n and new technologies. 

The five degr e cour offer dare: 

• Social Analysis: Capable, multi skilled professiona ls 

• Postm odern Stu d ies: Crea tive r isk-ta kers 
opera ting ff ctively in today' changing world 

• Gen der stu dies: Women and men interested in the 
politic of relationship and it app lication to public 
and p r onal domains. 

• Comb ined Humani ties: Thirs ters after knowledge 
who want the broadest possible choice to de ign a 
cu tomi d, interdi ciplinary degre . 

• Comm u nications: Effective co mm unica tio n 
opera tors. 

The "New Humanities" is the future credential for an 
exciting range of jobs in Government, PR, Advertising, 
Communications, Travel and Leisure lndustrie . 

Enquiries: (045) 701766 or Freecall 1800 630 637 

Ut IVER. ITY OF 
w R T YI EV 
Hawkes bu ry 
Richmond & Quakers Hill 

• 

attendance with a con iderable number of 
ellout evening including uch diver e 

offering as Welle' Touch of Evil, 
Jarman 's Blue and Egoyan 's Calendar. 
Continued alliance with the Melbourne 

uper 8 Group and the ational Film and 
ound Archives have broadened the 

potential audience for project such as the 
locally produced The Bush tudies and a 
belated retro pective of the unfairly 
o traci ed Australian director Cecil 
Holme . That the M (together with 
Melbourne Ima e Maker A ociation) 
hould al o be responsible for avant· 

garde' cinema talwart Michael now's 
appearance in Melbourne and the 
creening of the entire Lumiere centenary 

program ugge t the cope of its content 
and dedication. 

Thi year al o aw the intr du tion of 
the Other inemath que, reening on a 
ea onal ba i at the Erwin Rado 

Theatrette. Thi program eek to pre ent 
material con idered too obscure or e oteric 
for the national program and i free to 
current MC ub riber . o far it ha 
pre ented a ea n of Taipei feature and 
one of American ilent . It i envi aged that 
the ther inemarheque will be 
con olidated in 1996 into a continuou 

Wedne day nights omething of an 
institution. This legitimacy is not, 
however reflected in its operational 
infrastructure. The MC is elf-funded and 
relie on the commitment of volunteer 
labour for it urvival. The AFI happily 
acknowledge the importance of the 

ational Cinematheque to their own 
exhibition component ([he Last Filmnews) 
but provide little in the way of real 
organi ational upport. In addition to chi 
it appears that the ational program 
cannot lay claim to its own name, as 
recent development at the Museum of 
Contemporary Art hould testify. While its 
current position provide the Melbourne 
Cinematheque with a great deal of 
flexibility it doe not guarantee an ongoing 
exi tence. 

What become critical at this point in 
the Melbourne Cinematheque's hi rory i 
how to make the neces ary expan ion of 
its exhibition parameter on it limited 
financial re ource , and how to en ure that 
it proje t i not engulfed by the ru h of 
multimedia hype and activity. While the 
MC' governing echo echoe Mae We t' 
"It' OK honey, I can hold it my elf", 
ome added upport would not go a tray . 

Clare tewart works for the Melbourne 
Cinematheque. 

Sydney lntermedia Network 
presents 

NEW 
PERSPECTIVES 
on the ART of the MOVING IMAGE 

Saturday October 14 
CINEMATIC EVENTS 
Curated by George Kouvaros 
2pm Domain Theatre, Art Gallery of New South Wales: $8/5 

The program will include a paper presented by George Kouvaros and 
a screening. 
This program takes up Thomas Elsaesser's conception of film 'not as 
film, but as a reality existing in it's own right, a reality existing next to 
other realities' . The program will examine how this rethinking of the 
cinema's place is played out in the work of John Cassavetes, Shirley 
Clarke and Jean Rouch and will use th e work of th ese three 
filmmakers to explore a strand of film modernism that first emerged 
during the '60s and, as Elsaesser's comments indicate, has a trong 
claim on contemporary debates and discussions on film . 

Saturday November 4 
DIVERSE DYKES 
Curated by Colleen Cruise and Fanny Jacobson 
2pm Domain Theatre, Art Gallery of New South Wales: $8/5 

This screening will feature experimental British lesbian films with a 
focu s on Jewish lesbian content. These are recent work mo tly 
completed in 1994. 

Sydney lntermedla Network lnc.(ph 264 7225) facilitates the development ol MOvative film, 
video, sound and digital media in Australia and receives assistance from the Aus1rallan Alm 
Commission, NSW Film and Television Office, NSW Government Ministry lor the Arts and the 
Australia Council, the Federal Governments arts funding and adlllsory body. .... ... " 

l fflCf 
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Value added 
Annemarie Jonson surveys reviews of the AFTRS, FFC, National 
Film and Sound Archive and the AFC 

Australian film and screen culture 
organisations are being placed under the 
bureaucratic microscope as part of a series 
on ongoing evaluation of Commonwealth 
funded program . 

The result of the review of a number of 
Commonwealth funded screen culture 
organisations undertaken in 1994 have 
recently been publi hed. The Department of 
Communication and the Art released itS 
report of the review of the Au tralian Film, 
Televi ion and Radio School mid year. The 
review committee found that the chool's 
programs are "appropriate and effective" 
and that-in the econo- peak increa ingly 
applied to the cultural realm-the school 
continue to "add value" to the creen and 
broadca ting indu trie through itS major 
role in training indu try practitioner . 

The committee overseeing the review 
process also developed a number of 
conclusions it considered fundamental to · 
the ongoing development of the AITRS: 
the e in luded the need for the school to 
formally consult with takeholders before 
finali ing it curriculum review proce , and 
to develop y tematic con ultation 
mechani m with the film and broadca ting 
indu trie , ugge ting that such con ultation 
ha been le than fully adequate to date in 
the view of ome ubmi ion . 

n the up ide the committee noted that 
employment outcomes indicate a high level 
of indu try acceptance of AFTR graduate ; 
that teaching taff are well qualified and 
bring ub tantial experience t their 
teaching; and that th school ha establi hed 
appropriate planning mecharu m to take 
a count of the impact of new technol gies. 
Th need for adequate funding for new 
technologies was recognised in an agreement 
to ignificantly increase the yearly funding 
for capital expenditure on technologie to 
the year 2000. The report notes that the 
AFfR ha aJ o had, court y of Creative 
Nation, a financial boo t of close to $1 
million over four year for multimedia 
production training . Rather more 
cryptically-and d pite ome concern in 
the margin and independent sector of 
screen culture that AFfR 'product' tends to 

Starting 
Out 
Convenor Loui e Me sara talks 
about the 1995 ati nal tudent 
Film Fe tival 
LM Ir' only the third year that we've run it 
nati onally and each year we' ve been trying ro 
broaden the number of applicant and reach out 
ro campu we haven't heard fr m bci re. It' 
working. We have entrant from the orthern 
Terr itory, northern uecn land and quite a few 
fr m W tern Au tra lia and Victoria. The lea r 
number of entr ies i from ydney, a real change 
fr m la t year. 

RT Why the improvement? 

LM We adverti and la year' 
widely publ i i ed. We al o have a 
of judge , in luding th hief en 
riri Lynden Barber and Peter ra ldi and 

Ja ne Mill who i head of film rudi at the 
Au rra lian Film, Telcvi i n and Radio hool. 

RT Is it essentially a competition for short 
films? 

LM We t a 20 minur maximum, but mo t 
are quire horr. We've even had omc entries 
whi h are edited down from I nger films! 

RT What abo11t the gender of the film makers? 

be formulaic and ometimes less than 
cutting-edge-the committee "acknowledged 
the inherently problematical nature of the 
concept of creativity and excellence but 
noted the school's impressive record in terms 
of awards won and achievements of 
graduates". 

The Department's review of the Film 
Finance Corporation was al o rea onably 
favourable. The review found that, in 
general, the organisation i u essfulJy 
meeting its objectives, bar the minor matter 
of not having developed a corporate plan. 
The committee overseeing the revi w rejected 
the uggestion made in ome ubmi ions 
that creative quality and cuJturaJ values 
hould become criteria for investment 

funding, finding that other bodies in the film 
development upport infra tructure have rhi 
pecific responsibility. For the FFC, the main 

touchstone for investment will remain 
marketplace interest and perceived 
commercial viability. The committee 
overseeing the review aJso concluded the FFC 
would do well to improve its consultative 
mechani ms with indu try bodi . 

In July the Department of 
Communication and the Art relea ed it 
review of the ational Film and ound 
Archive commi ioned in eptember 1994. 
The review endor e th NF A' detailed 
review of client acce to the collection 
(likely to be enhanced by a -ROM 
ver ion of the ar hive collection holding ), 
e pecially noting the need to recover co ts 

. without jeopardi ing acce and equity . 
Recommendation in lude that the F A 
be made a tatutory authority a of July 
1996, and that an independent con ultant 
be engaged to examine i ue relat ing to 
new technologie . 

On the i ue of new media, the review 
notes that the new convergent information 
technologies are increa ingly impacting on 
the NF A. The proliferation of formars 
mean that tbe NF A need to make killed 
deci ion on whi h formats to collect, 
amongst, for example, the dozen or so 
different contenders for digital torage of . 
audio materials· and on what to do with 
materials held on now obsolete formats, such 

LM Pretty even numbers and a lot of 'f'm 
work , e pecially from the Royal Melbourne 
In tirure of Technology where ome clas es have 
sent work and you have ix or even director 
Ii red on one work . 

RT What are the entrance criteria? 

LM The maker have co have been a tud nr 
(univer iry, college or TAFE) at the rime of 
producri n. It in lude po rgraduar e tudent a 
well and rang . from proi ionally ro elf 
tra ined film makers. Ir i hard ro tell how man y 
have actuall y been formall y tra ined- we don' t 
a k that. 

RT Is there a sense of occasion? 

LM We reen the film on campu to reach a 
man y rudents a po iblc, and on the 18th of 

cto ber we have the awards night ar the 
Valhalla cinema- first , ond pr iie and merit 
award . All these film are reened. 

RT Will yo11 ind 11de m11lti1111!tlia works in the 
f11t11re? 

LM We' ll carer f r what i there, perhap a 
oon a next year. f cou r multimedia work 

often reli on film making, animation and video 
kill . 

ational St11dettt film Festival, yd,iey 
University, October 11-18. 
Co11tact: Louise Messara, Clubs and C11lt11ral 
Projects 02 563 6162. 

a 2 inch video tape., given the immensity of 
the task of copying onto contemporary 
formats and the gamble involved iri selecting 
format which wilJ become indu try 
tandard . Further, the introduction of 

interactive multimedia presents a particular 
challenge to the NFSA's hi torical focus on 
recorded material for one-way tran mi i n. 
Until relatively recently the source indu tries 
for the archive were relatively easy to 
define-film, video, radio etc. The 
convergence of these industries and the 
development of the multimedia indu try has 
added a level of complexity to the archive's 
acqui itions policy. idestepping the 
inextricable relation of medium and c ntent 
well understood at lea t ince McLuhan, the 
review recommends that the NFSA continue 
to "focu on product not process and 
content, not carrier" in determining its 
collection trategies. The review al o notes 
that several ubmission pointed out that the 
NFSA' collection i light on in ome area, 
pecifically experim ntal film and ound 

recordings. 
ubmission have ju t closed in the 

Department of Communications and the 
Arts' review of the Au tralian Film 
Commi ion. The AFC, Au tralia's primary 
developmental film agen y, is charged with 
the development of "a stable and diverse 
Au tralian . film and television production 
indu try of quality" among t other things. 
Key activities the AFC undertake include 
the provi ion of development and 
production funding for reen projects; the 
provi ion of a i tan e to organisation to 
upport the development of audien e and a 

vigorou reen culture in Au tralia; and 
now, with the advent of the ubiquitou 
imperative to multimedia development , the 
provi ion of upport for Au tralian 
initiatives which explore the creative 
potential of multimedia. 

The review committee will con ider the 
"appropriatenes effectivene and 
efficiency" of the AFC' program . Ir aim 
to examine how well the AFC i faring in 
meeting it key objective , including it 
re pon ibility to upport originality, 
diver ity and ri k-taking in the development 
of screen projeetS, to encourage a vigorou 
and diver e creen culture, and to fo ter 
elf-repre ntation by indigenou 

Au tralian . An i ue curiou ly ingled out 
for con ideration, in the background note 
to the terms of reference, i the que rion of 
continued funding of the AFC's production 
program-which support innovative high-

ri k projecrs including multimedia and 
experimental work -beyond June 1996. 
The review comes at a t.ime when the 
important role of the AFC in the leading 
edge of Australian screen culture has been 
underscored by the Commonwealth' 
Creative Nation cultural policy of late 
1994, which committed $5.25 million to 
the AFC's New Image Re earch Program 
for multimedia project funding-one of the 
few places artist can go for direct funding 
of leading-edge multimedia works. 

The AFC review overlaps with an AFC 
sponsored multimedia needs analy is 
project focusing on state-ha ed screen 
culture organisations . An AFC appointed 
con ultant has been meeting with policy 
maker , industry repre entatives, 
multimedia developers, artist and 
filmmaker around the country to di us 
how creen culture production bodie uch 
a Sydney' s Metro TV, Melbourne's Open 
Channel, the Film and Televi ion In titute 
in Perth and Adelaide's Media Re ource 
Centre hould re pond to the emergence of 
multimedia reen culture. 

Early finding indicate the unanimou 
view that the screen organi ations mu t 
broaden their existing analogue focus into 
the digital domain to en ure that 
comrnunitie , arti t and cultural producer 
have acce to new and emerging 
technologie . A key point to emerge from 
the consultation i that if the tare rhetoric 
around creativity and innovation i to be 
reali ed, artist , communities and cultural 
produ ers need access to a digit.al 
production base for non -commercial 
"cultural R&D " and experimentation. 
Equally community -ba ed ervice provider 
require a ce to the new media whi h will 
be the platform ·for communication with 
and delivery of ervice to their client . 

ince the e rabli hment of digital faciJirie i 
co t-inten ive, a major con ideration in the 

reen culture organi ation ' tran ition into 
digital media will be the formation of 
alliance with variou in riturions to allow 
the pooling of re ource . 

Information on the review of the AFC is 
available from the Film and Multimedia 
Development Branch of the Department of 
Communications and the Arts on tel: 1800 
651 899 or fax: 06 279 1688. Information 
on the multimedia needs analysis of screen 
culture organisations is available from 
Strategic Media on tel: 03 9629 5585 or 
fax: 03 9629 5586 . 

Prominent contemporary 
photographers ol Auslralian 
performance include Mel­
bourne's Jeff Busby and Ponch 
Hawkes and Sydney's Heidrun 
Lohr and Robert Macfarlane 
amongst olhers. The imp­
ressive new Byron Mapp 
Gallery (two showing areas, 
camera. coffee and book shops) 
in Sydney's Paddinglon 
features Stage and Screen: 
Stills by Robert Macfarlane. 
showing to November 3. ks we 
all know. black and white 
produclion stills can make even 
appalling shows look good, but 
lhis is a collection of images 
from Australian films and plays 
lhal have worked or gol al least 
halfway lhere. MacFarlane lives 
up lo his aim ·10 produce 
images that preserve lhe 
ephemeral nature of 
performance and yel exist as 
polenl visual slatemenls in their 
own right" though compared 
wilh younger photographers 
there's more ollen an 
inclination lo Ille latter. This 
shol of Brooke Shields in The 
Seventh Floor waiting lo 
perform off camera lines stands 
out in ils locus on time and 
process, as does the image ol 
Lucy Bell resting off camera on 
The Nostradamus Kid in 
another way. KG 
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Surmounting amnesia 
Film-maker Paul Andrew's film memory is jogged by the Paul 
Winkler retro pective at Sydney's Museum of Contemporary Art 

Frenetic, eclectic and highly per onal 
film by arti t like Paul Winkler compri e 
a va t repertoire of film-making which 
might be termed 'parallel cinema'-it 
parallel main tream cinema but rarely 
interrupt or collide with 
narrative/Hollywood predominance or the 
popular imagination. 

Paul Winkler' retro pective is perhap 
the m t ignificant foray into thi realm 
recently undertaken in Au tralia. 

mpri ing film program, arti t' rudio 
in tallation and monograph, the 
retro pective wa compr.ehen ive, timely 
and th ught · provokin . A reminder of the 
potential of thi parallel cinema legacy, 
tho e forg tten, low tech film which have 
been relegated to our popular amne ia, 
di arded in the face of new te hnologies in 
an e ho of the di repancie between high 
and low art that have figured largely in 
re em academic debate . 

Winkler i a builder/bricklayer by 
trade-whi h may be why he i parti ularly 
notable for an approa h often termed 
' tru turali t'. He employ low tech pecial 

effects (like home made matte , pri m , 
drinking gla e and filter ), low end optical 
printer , ingle frame expo ure , rapid 
zooming and peripatetic hand held camera 
movement echoing the language of the 
body. Hi films are paroxy mic and 
iconocla tic, the view of Au tralian 
city cape and nature ape are collap ed 
into fitful multinarrative and multilinear 
evocati n . In o doing, Winkler create 
emotional film which interrupt the very 
nature of cinema' pectacle and it 
orthodoxy of ightline . Winkler's early 
film like Mood, Isolated and Red and 
Green are highly idio yn rati film whi h 
re onate with Ei en teinian dialectical 
montage. Briti h d umentary film-making 
of the 1940 and '50 al o figured largely 
within Winkler ' early work . Hi low tech 
pecial effects and device have been 

employed to rupture the ocial reali t 
rhetoric of thi genre. 

Requiem No. 1 i where Winkler' work 
develop into a highly per onal film 
language. At once cathartic and fitful, 
Requiem No . 1 i an evocati n of Winkler' 

father' death. The film i about 
evane cence and al o about its own 

I• 
I 

evane cence as a medium. It i al o the film 
which hihs Winkler 's film into a 
corporeal cinema. The frenetic leh to right 
to leh camera movement is equivocal with 
grief, melancholy and the body language of 
negativity or aying no. Thi along with 
rapid zooming become familiar Winkler 
technique which allow the camera to be 
more than pro thetic, to retain bodily 
memories a well a ocular memorie , to 
enliven the body' multiple ' ighdines'. 

Arguably, it is not Winkler's intention to 
change the pectacle of cinema-more to 
que tion the parial imperatives whi h 
confine it pri matic po ibilitie . The 
negative pace of the reen become a 
labyrinth for Winkler, who e multi-imaging 
i clearly di ati fied with the anathema of 
cinema a a moving image. 

Winkler' multiple image in film like 
Backyard, Bondi, Urban pace, Cars and 
Long hadows travel and refract in 
multiple traje torie . Up and down, leh, 
right, ea tern, we tern, ideways, up ide· 
down and around. What thi achieve i a 
challenge both to the creen and to the 
monolithic architecture he portray . 
Winkler invite film goer to do ju t that­
to go. To enliven film' evane cence, to 
move a the moving image move , to hift 
ightline , to tretch the imagination and 

to allow film to proliferate in it virtual 

Arts across the universities 
Rea!Time initiate a univer ity art 

Theatr at Jame 
Uni r ity Ti wn 

ook 
ille 

me of our reader would kn 
Town ville a the now permanent home of 
Inter -Play, the International e rival of 
Young Playwri ht . Appropriately, 
"Jame o k i introdu ing a playwrighting 
our a a eparate rrand in the Ba hel r 

ofTheatre ure". 
ur dire tor Mike Dickin on, 

r ently arrived from the Wei h College of 
Mu i and Drama in ardiff, Wale ay , 
"We want a mall number of committed 
writer who ee theatre and media a their 
primary inter~t". Because Dickin on al o 
directs Theatre UpNorth, a mall 
professional company re idem in the 
university, playwrights will have the 
po ibility of having their works read or 
produced . The company i committed to 
nurturing the work of Queen land 
playwright . 

Similarly, rudents tudying theatre can 
u e the company as a re ource, even act 
with them if the opportunity ari es a one 
honour tudent did recently in a 
production of Joanna Murray· mith' Love 
Child. In 1995 theatre Up Orth toured 
Town ville, Cairn and Ayr. There are 
plan to go a far a Weipa. 

If you want to tudy and train in theatre 
and playwriting in the relative i olation of 

ur e urvey 

T wn ille y u have the hen fit of few 
di tra ti n , tr pica( omfort and a re idem 
theatre ompany. 

f Theatre and ilm 
tudi Univer ity f ew 

uth Wale 

K To what extent do you see the course 
as a cross disciplinary, or interdisciplinary 
one? 

KC Why did you have an interest in 
interdisciplinary film and theatre work? 

LS Panly through my own practice of 
making film and working in theatre, 
omething that I'd alway done. And I came 

from Murdoch Univer ity in We tern 
Australia where there had been good 
opponunitie to explore those sorrs of 
connections. 

. 
KC Is it the notion of performance that 
links them for you? 

LS For me it is. And I uppo e that 
would broadly be the ca e in the school, 
although it varies a little. 

KC You're not trying to tum out actors 
and directors, but it says in the course 
booklet that you're trying to give people a 
critical language for dealing with the 

experience of theatre through practical 
work. 

It work qufre u e fully. There are 
a lot of cour e that are criti al hi tori al 
theoreti al, whatever. But they al o have 
work h p comp nent and proje t trand . 
o f r in tan e, I tea h a our e called 

'Performing Bodie ' with Margaret 
William and that ha a practical 
comp nent lookin g at the range of 
po ibilitie f r performan e. There' a 
maj r pie e of writing and a practical 
proje t ri ht fr m th propo al rage co 
produ tion. We d w rk hop a well. The 
performer icky pen e help u with that. 

KC Beyond basic skills and completing a 
per( ormance or a prod11ctio11, what's 
important for the students to develop? 

LS H w t think of an audien e. Their 
~ ork i alway performed for an audience, 
even if only for the la . 

KC - What about the film and video side? 

L We have le actual pr duction of 
film and video and that ' partly becau e of 
re ource but it' al a que tion of what 
we feel i necessary. In the Video Exerci e 
cour e tudent get ba ic training in video 
and then produce a work that allows them 
to work u ing video in other cour e . At 
Honour level, rudents can undertake 
practical projects. They can involve other 
people, but they have to initiate it, they 
h ve to put in an exten ive propo al about 
what it is that they want to explore. The 
empha is i on proce s, not so much on the 
end product. 

KC How important is screen culture in 
the courses overall? 

LS Film numbers are really growing. 
And there's a uong film culture that the 
tudent are developing them elve . They 

have a very good film ociety, Keno, and 
a very good theatre ociety. They run 
work hop and creening , and 
creenwriting competitions. We g.ive them 
upport with space and where we can 

we'll help with facilitating meetings with 

creeri , creen real, imagined and 
p ychic. Winkler put the pri matic back 
into film. 

The MCA banquet hall where these 
film were creened and which temporarily 
hou e MCA cinema event i at once a 
difficult and exciting pace. It i the very 
architecture which u ually hou es cinema 
that defeat inema' purp e helter it 
from it virtual pace . Film' origin 
promi ed moving image to be pri mati 
and tranger than photographic. In thi 
beautiful hall, with va t marble e pan e, 
columns, high ceiling , window , door 
and corner Winkler' film tou h upon 
their virtual reen , pa e where the 
projected light, narrative and line folded 
and eddied into a hall of mirror and 
allowed th creen to be ome labyrinthine 
and lippery. 

The combined effort of the ydney 
lntermedia erwork' Brian Doherty the 
Mu eum of Contemporary Art ' David 
Wat on, and Paul Winkler him elf have 
helped many of u jog our memori to 
surmount amne ia and engage in film-going 
a an interactive proce , omething whi h 
lets u go, travel and move in many 
different way , like film itself. 

Paul Andrew is a film-maker and curator. 
Copies of the excellent catalogue are still 
available from the Museum of 
Contemporary Art, ydney. 

film-maker , but it' very rudent 
motivated. 

KG 111 our last issue of RealTime, Colin 
Hood was worrying about the state of 
cinematheq ue and screen ed11catio11 i11 ew 
011th Wales. 

L reenculture i very lively and tho e 
tudent who are intere red in film really 

do eek thing our but we haven't had a 
de em cincmatheque in Au tralia 
anywhere, for a long time. The AF! 
( u tralian ilm In titure) i going throu h 
ma ive change . We'll ee what happen . 
We do need a better inematheque, but I 
don't think it' di a trou . Any 
cinematheque i fairly often un y remati 
in it programming .' lt doe n't worry me 
coo much. That' how you acquire 
kno~ ledge and culture. 

KC You have courses on script writing, 
and there's an Ho11ours course in 
dramatllrgy . 

L The ript cour e i very popular. 
That' run by John Ma allum. It' geared 
more toward theatre than film. ript are 
pre ented a performance or reading at 
the end of the cour e. Dramaturgy i done 
in cooperation with NIDA . It ' for 
Honours tudent doing theatre tudies 
and I think al o ome MA cour ework 
student . Each tudent i econded to a 
current production in ydney and act a a 
dramaturg. 

KC What is the role of conferences like 
Caught in the Act which you are currently 
holding? 

LS We're holding maUer conference 
around the son of research areas that 
we're interested in-chi one's about film 
and performan e---where we can connect 
with other people doing that kind of work 
inside and outside the univer ity and 
opening them to the public. 

The Caught in the Act conference will be 
reported in RTlO . 



Film 
reviews 
Exotica 
Dir. tom Ego an; distrib. cw ision Films. 
I suspect the best tame to watch movies is on walong but a 10 
a.m. preVleW Is nearly as good with the theatre almost to 
yourself. And the best lond of film to watch at that bme of the 
day is something Ii e Atom Egoyan·s new him Exotica in which 
the world seems always niohL 
The camera picks you up and takes you on a slow pan along a 
wall of fake plants lit by fluorescent lights outside the Club 
Exotica. The music is film no1r with an Armenian edge. Cut to 
some airport and a black customs agent lace to lace through 
the one way glass with a man who has the eggs of exobc birds 
strapped to his torso. In a while we will leave this story for 
another where llckets for the ballet are exchanged in a taxi but 
not before we have just enough detail from this incident to hold 
on to 1L 

Mia Kirshner and Arslnee Khanjian In Exotica 

Eventually we'll wind up inside Exotica, a club which must exist 
somewhere-if not, someone should probably open IL II has 
something of the spirit of the times. Desire is on display. The 
place combines the rarefied world of a Paul Dell/aux painting 
with the atmosphere of a theme restaurant There's one here in 
Sydney that's covered outside in oyster shells and inside 
people sit in lillle caves. It was named recently as one of the 
places chosen by criminals to hand over large sums of money 
to corrupt police. The film version was designed by Linda Del 
Rosario and Richard Paris who created the lush tropical jungle 
in an empty room at the Party Centre in Toronto. The club 
looked so authentic that passers-by had to be turned away and 
told it was not a strip club. 
In Exotica, the women dance privately for the exclusively male 
clientele who sit at tables and watch but Ii e us, never touch. 
Above the heads of the customers the MC Eric (Elias Koteas) 
oozes his strangely personal patter as Christina (Mia Klrshner) 
In schoolgirl skirt and blouse takes to the catwalk and begins 
her strip to Leonard Cohen's Everybody Knows. 
There are plenty of stories to entice us. like the pregnant 
manager Zoe (Arsinee Khanjlan) peering through the body 
shaped windows for any Infringement of the rules set down by 
her dead mother; and Francis (Bruce Greenwood) the tax 
auditor investigating Thomas (Don McKellar) the bird smuggler 
In his humid pet shop and at nights see no Intimacy in the 
private dance of Christina. 
Apparently the real story goes that Exotica began when a 
government tax auditor visited Atom Egoyan's office. "For a 
few days this complete stranger had lull access to various 
aspects of my personal life. As I watched him sift through my 
financial records, I began to fantasize about his personal life." 
In the movie the auditor is shocked by a flSh Jumping from a 
f1Sh tank on the desk "Al the same time I was developing a 
story about a table dancer and her main client Suddenly I 
found this mysterious client and my fantasy of the auditor 
began to emerge." The strength of the auditor' story of 
unresolved grieving and loss now holds the film together. 
And what it holds Is a set of incidents and an oddly believable 
set of c~racters who are all bound to each other by desire, 
loss and coincidence. All of Atom Egoyan's films occupy this 
world of reality at a remove and this is certainly one of his best. 
I wal ed out into the world and its edges and colours were 
sharper for having experienced Exotica. VB 

Stockard Channing and Harvey Keitel in Smoke 

molte 
Directed by Wayne ang, written b Paul u tcr; 
di tributcd b cw Visi n. 
Smoke is bliss, a dense Paul Auster fable, rich in accumulating 
coincidences and synchronicitles that say lots about how we 
deal with late, separation, reunion and mascuhnity. Harvey 
Keitel and William Hurt are in top form as a cigar shop owner 
and a writer respecbvely whose lives intersect through a black 
youth's inadvertent involvement in a robbery and his search for 
his father. Fathers and sons and surrogate versions thereof are 
the real subjects of Smoke. The female roles are small, but it's 
the male capacity to care for women against the odds which is 
also put to the test Auster purists who Ii their nOVP.list hero 
as austere neo existentialist complain that Wang has whimsied 
the script, but not so. Auster the fabulist Is always playful, can 
be whimsical, even jokey as indicated by his screen appearance 
at the end of the film version of The Music of Chance. As in 
Atom Egoyan's Exotica the sound design is worth particular 
attention. KG 

• conti nued page I 4 

11 - RealTime 9-0ctober · November 1995 

Future flux 
atalie King interview ext 

Wave' Zane Trow a he plan 
for 1996 

K I'm interested in yo ur background as 
a practicing artist since all of the staff 
members of the ext Wave Festival are 
practitioners. 

ZT I am a comp er and a performer. 
l'v been influen ed in my rhinking abour 
mu ic and ound by ngli h member of 
Fluxu ; a rradinon of experimental mu ic 
rhar it on rhe ed e of 1mprovi arion but 
ha a formal comp iri nal rrucrure. I 
worked a a comp er wirh a rhearre 
com pany called ommon ro k. Ar rhe 
ame rime, I wa makin video , film and 
ire- pecifi in rallarion in inner Lond n. 

My W-Ork bear a relation hip ro 
minimali m and rhe one merican 
c mpo er who I find completely 
in pirati nal i Meredith Monk, who 
produce film, dance mu i performance 
voice; he i ab olurely rhe precur or of 
Laurie Ander on. omewhere in char 
trange mu ical tradition i where I ir. 

NK In what ways have you been able to 
shape the program since you became 
Artistic Director in 1 91? 

ZT I came into the festival with two real 
interests. ne wa digital through my 
background a a composer. It i obviou that 
digital recording ha haped the way we 
have Ii tened co mu i over the la t twenty 
year and it' beginning to influen e the way 
in which other art forms are made and 
di tribu ted. I want to build bridges between 
a variety of art form and technology. We 
are the only arts festival in Au tralia with an 
art and technology program. 

My other intere t i in cultural diver iry 
and by rhat I mean culture of identity. A 
fe rival thar f u on link between young 
arti t and young audien e need to b 
diver e, eclectic and not didacti . It need to 
make lear c nnection between popular 
ulture and ontemporary thinking . 

K You have kept the brief for each 
discipline quite separate. Ba"ie Kosky, the 
Artist,c Director of the Adelaide Festival, has 
talked about his pro ram overlappmg and 
bemg mterdisciplinary so that architecture 
fo r example, is seen alongside the visual arts. 

ZT There are certain project that it 
between the art form whi h are our pecial 
event . I would like to er to a point where 
the whole festival i able to have a in le 
brief. The way that young arti t are trained 
i incredibly linear and lo d. Wh n you 
tudy the vi ual arts you don't get a 

c ntextual hi tory of ultural developments 
in the theatre. what i the dynami 
between the vi ual arts and the theatre in th 
twentieth entury? It' a very ex iring 
dynami from Pi a o to Mike Parr . 

K I 've noticed your resentm ent of the 
tenn 'youth arts festival'. 

ZT We+.ave alway called our elve 'a 
fe rival of young pe pie and the art ' or 
more re ently we have u ed the term 
'contemp rary'. I have a lot of problem 
, ith youth art policy in general a a 
eparare entity. It i obviou that not many 

18 to 30 year old are intere ted in the 
Melbourne Theatre Company. My view i 
that if you put omerhing intere ting on, 
they will want to come. 

K How do you see the Next Wave 
festival in terms of other national and 
intematio11al festivals like Adelaide or 
Melbourne. 

ZT We are focu ed on the gap between 
college and the profes ion, the pace 
between · emerging and e tabli hed. The 

ale of the fe rival allow u to fo u on 
new idea and new work which can be 
contextuali ed in a program that can be 
viewed by a younger audience. A young 
audience in Au tralia pend a lot of 
money on rock and roll and comedy but it 
d e n' t pend much on eriou art. And 
we fill a gap by providing a freedom to 
make work that i nor driven by either a 
marketplace agenda or ma ive budget . I 
don't think another fe rival in Au tralia at 
the moment ha that focu . I think I might 
have more freedom than Ko ky, Archer 
and hofield. 

NK For the performance brief you use a 
quote from Peter Brook in 196 which 
points to the moribund aspec"ts of theatre. 
lsr,'t this a negative way to present a brief? 

ZT I'm intere red in Brook a a flexible 
theatre maker even though hi influence 
here i minimal. lot of theatre in 
Australia that ought to be for a younger 
audience i excruciatingly boring and 
in redibly patroni ing. lf we want to make 
the art in u tralia relevant with emerging 
audien e , we will have to deal with that 
boredom. 

NK What ki11d of perfom1a11ce work con 
we expect in the Festival? 

ZT M t are non text ba ed a mixture of 
vi ual and movement work and the 
majority are produced by youn women . 
We received 25 re pon (only one of 
tho e wa ripted) which we have 
narrowed down to a program of ix or 
even how which give the audien e the 

opportunity co ee all of the produ tion . 
A rang of young ch re grapher 

r ponded to th brief parti ularly forthright 
young women. onna Jackson the Direct r 
of the Women' ircu i produ ing a one 
woman how called Car Maintenance, 
Explosives and Love, at a non-theatrical 
venue, probably a transport depot. 

We have al o re eived a very interesting 
propo iii from Arena Theatre ompany, 
one of the olde t companie for young 
people in Au tralia. Their new Director, 
Ro emary Myer want to explode ome of 
rhe myth about young people' theatre o 
the production draw on a dan e parry 
ae thetic . 

Kooemba Jdarra, an indigenou 
performing art company in Bri bane, 
re ponded with a propo al called eve11 
tages of Grievmg. The re pon e wa like 

an art object m it If ompr· ing piece of 
ripped paper, quote from Ab ri inal 
hi t rie theatrical tex t books. 

K What kinds of spaces and sites are 
you interested in utilismg for the festival? 

ZT The larg cultural in titution , the 
mailer art organi arion like 

ar t gallerie , independent pa 
arti t-run pa es and the ites around the city , 
chat arti t want to interact with a public 
intervention . I am anti- treet theatre, 
firework and 'fe rival art'. I am mu h more 
intere red in a ubtle intervention with publi 
pa ext Wave attemp to a urately 

reflect the ntemporary and independent 
thinking of the city every two year . ext 
Wave i about collaboration o it is one of 
the few opportunities where an arti r-run 
pace, an independent h reographer and 

the ational allery of Victoria can all be in 
the same festival. 

NK What about the visual arts? 

ZT A well a about 18 exhibiti n in 
contemporary art pace and arti t-run 
pace aero the city, there will be ome 

lateral thinking about cultural heritage and 
role model in education. A forum and 
conference erie a part of the Expo at the 
National Gallery will con ider arti t ' 
relation hip to learning and teaching. 

NK Could you discuss the Art & 
Technology program whose brief is 
'perception and perspective'? 

ZT It will bring t gether work in the 
Murdoch Court at the Nati nal allery a a 
focal exhibition with local, national and 
international work. We think CD ROMs are 
boring and we are cynical about the Creative 
Nation initiatives. I am very critical of 
computer art that ju t look like graphic 
d ign. o, we will gather work in computer 
animation, vi uali ation and in tallation. 
Hank Bull, our international gu t la t year, 
i currently involved in I EA and i a i ring 
u with the international selection of works. 

NK 111 terms of the young writer's program, 
you will be considering fanzines and logo 
appropriation. How will aspects of youth sub­
culture be incorporated into the program? 

ZT We wiJI be con idering the hi tory of 
fanzine and pamphleteering . For example, 
the World Wide Web i es entially an 
international magazine, a particular kind of 
reading experien e. There will be a young 
writer ' centre with a range of activirie . 
Hopefully, after the Festival, an anthology 
of young writing will be publi hed. We will 
have an Aboriginal writer in re idence, 
Herb Wharton, at Heale ville an tuary. 
There i an indigenou thread running 
through the next fe tival. We are working 
on a project with the Victorian Arts Centre 
and David Bridie which will bring together 
Torre trait Islanders, Papua ew uinean 
and Aboriginal mu ician . 

NK Where do yo u see the Next Wave 
Festival in the year 2000? 

ZT I would like to ee ext Wave 
organi ing the local component for the 
opening of the Melbourne Mu um of 

ontemporary Art. 

Zane Trow, is cu"e11tly working 011 Big 
River: ounding on the Lower Yarra, an 
installation for the Melbourne International 
Festival. 
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Insights and conundrums in cyberspace 
Jacqueline Mi llner and Annemarie Jon on at the Bienna le of Idea 

The Biennalc of Idea (prelude t the 
1996 Bicnnalc in ydncy) tackled "the 
changjn role of tcchnol y in art, d ign 
and architecture", ropi "of con crn to a 
wider-ranging audicn c than a vi ual ar 
exhibition might normally attract " . The 
pitch to a wider public wa al o reflected in 
the choi c of the populi t Powcrhou c 
Mu cum, with it air of cuning edge 
tcchn logy and corporate - pon red 
re carch. 

Pcrhap part of the problem lay in the 
inability to uc c fully re olve the ten ion 
between chi avowed tar •ct audien c and 
th e who a tually attended-a good part 

f the ydney contemporary arr cnc-
but th Bicnnalc of Idea failed to fully 
ati fy. The opening paper by illu triou 

cxpat M IT Profe or William Mitchell ct 
th tone. It argument wa nicely 
tru cured, ca y to follow, bur alarmin ly 
implc. Had he underrated hi audience? I 

it enough to addrc the complex impact 
of virtual technol gic by re ollecring 
drinkin' coffee in the ircular Quay 
un hin , amid the buzz of cellular phone , 

ex hanging phil ophi al in ighr via your 
laptop wit h a colleague on the other ide 
of the world; o a to a err that, properly 
wired, you can have it all and m re? Who 
aid virtual reality would ever replace 

pre cncc? 
A for Michael rwa ld from 

New a tie Univer ity' architectu re 
fa ulty, h t rugg led wit h hi fir t tria l by 
techno lo y by repeatedly wandering out of 
the p tlight in hi awkward on- rage 
meandering-an attempt at intera rivity, 

perhap ? Hi re earch on the hi rory of 
interactive game and theme-park wa 
very entertaining, bur could have done 
with a m re rirical dimen ion. H re was 
another man enrirely educed by the 
internet and it promi e of "fluid 
idcntity"-a phra e he reiterated time and 
again without on e ackn wledging it 
problemati tatu . That Barry can urf the 
net a Lola i all the pr of twald 
app ared to need of the cxplo ivc potential 
of virtual culture . 

The fir t day wa almo t redeemed by 
con McQuire ' den e and holarly 

pre entation on the unh mcline f the 
ele tronic era. M Quire wove to ether an 
impre ively broad tableau again t whi h 
to con ider th political and cultural 
impli ation f the new te hnologie . From 
Freud' un anny, co archire rural and 
urban the ry, to po rcolonial rake on the 
nation tare, he ounded a refre hin ly 
thoughtful note in the mid t of the day' 
uropian patter . f particular intere t wa 
McQuire' focu on the conceptual and 
ocio-politi al dimen ion of "home" and 

"herene " . Juxtapo in the rhetoric of 
telecommunica tion mulrinationa ls­
"t here will no longer be any there, there 
will only be a here"-and Heiddeger' 
dy t pi prophecie at the dawn of the 
televi ion agc-"de pite the conque t of 
di tance, nearne remain ab ent"­
McQuire a k what impact emerging 
cyberculture might have on embodied 
pre en e, ultural exile and homele ne 
What happen to "home" when the 

lidity f wall and geo trategi 
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boundarie give way co lumine cent 
creen , when phy ical acce to pace 

come to rely n circuit and witche , 
when the home-the dwelling, the city the 
community-become deterritoriali ed? 

Thankfully, McQuire ' attention to the 
often elided power take inherent in the 
new media was well timed to resonate 
through the pecta le of the all-male ix­
member panel wrapping up the day ' event 
for the omewhat depleted audience. A 
di heartening flip through the program 
revealed indeed that no local female 
commentator had been invited to peak at 
all let alone moderate or a t a a 
re pondent t the mainline peaker . 

Day two proved more entertaining-at 
lea t we got to ee ome art . The 

rbonne' Anne -Marie Duguet showed 
documentation of ome fa inating work 
while con idering the importance of 
apparatu and interface in video 
in tallation and interactive art. Particularly 
striking were video in tallation Tall hips 
by American Gary Hill, The Forest by 
Hungarian Tama Waliczky and 
Interactive Plantgrowing, whose interface, 
a hand care ing the leave of a living 
plant, produced digitali ed image of 
developing plant life. 

Invoking Andrea Huy en's ugge tion 
that we live in a "culture of amne ia ", 
John Conomos appealed to the genealogy 
of technology - and interactivity-ba ed 
artform -such a fluxu happening and 
early video art-to examine the potential 
of new digital rechnologie to tran form 
both the lifeworld and art practice. 

onomo ' paper et in tark relief the 
tunning lack of criticality of the fir t two 

day-one peaker rai ing a number of 
fundamental i ue around the corporate 
and in titutional deployment of new 
rechn logic : their relati on to the militar y­
indu tri al and military -entertainment 
comple e , the que ti n o f wh ether 
intera rive re hn I gie are genuin ely 
demo rati ing, and the eth ic -politi al 
dimen i n of the arti t ' ro le in u ing 
the e te hnologie to e pre ive end . 

onomo al o highlighted one of the key 
di lemma in riti a l the r in thi field: the 
e ponent ial peed of te hnolog i al 
de elop ment rymie the effort of the 
theo ri t t ke p pa e. Unfortun ately, the 
e o nd part of onomo ' pap er, which 

chroni led a number f new media work 
by Au tr alian arti t uch a Linda Dement 
and Brad Miller , te tified to the diffi ulty 
o f tran lacing a critical framework to 
actual arti tic project . 

Aher nom ' paper the audien e had 
an unexpe redly long wait f r the next 
offering. An experienced performer know 
how to in ite the u pen e of the er wd. 
And what a rowd! It wa randing room 
only to be party to Ameri an digital queen 
andy tone' reflection on liquid identity. 

While promoted a a "performance", 
con ' pre ntation wa rather a well­

rehear ed animated I cure that relied 
heavily on anecdote and ge ture but had 
more in common with academi po curing 
than arti tic innovation. lnd ed the ontent 
clo ely followed era ts from her late t book . 

tone onfirmed in an interview that 
he I ate her work not in performance 

but in the pedagogi al tradition that he ' 
trying to ell a me age, not experiment 
with arti ti form. What that me age i 
may not be o far from twald' blind 
faith in the power of virtual reality to free 
u from an identity fixed by a parri ular 
b dy but the moral tale tone related 
powerfully and amu ingly ketched out the 
dilemma and complexitie of virtual 
dimen ion . The bind in which her 
altrui tic p ychiatri t friend found him elf 
after ampling the rewards of 

communicating to women a a woman on 
the net wa a poignant illu tration of the 
dynamic between " real " and virtual 
world . And yet M Kenzie Wark' 
confe ion in the following panel 
di cu ion that there wa omething of the 
American liberal humani t tradition in 

tone ' work which he wa omehow 
"programmed to re i t" truck a chord. 
Mortifying fla he of Karen Finley and 

. confe ional p ychodrama ruffled the 
mood. 

De pite re ervarion , andy tone wa 
value for money~ompelling and 
provo ative, a hard act to follow. The 
econd weekend aw a witch co more 

familiar art crowd territory, slide how at 
Art pace. A had Anne -Marie Duguet, 
Lynne Cook, arri ti director of the 
forthcoming Biennale u rained the 
inrere t of the audien e with ome riveting 
artwork, thi time that of Ameri an arti t 
Ann Hamilton and ary Hill. Hamilton' 
work in particular, including a year-long 
in tallation pul at ing in a mael trom of 
ho·r chair and di orientating ound, gave 
heart to many local arti t who are 
conceptually embroiled in the impact of 
new techno logie but opt to work in more 
traditional media. Hamilton's work 
reiterated that ihteractivity is far more 
than a creen/keypad interface. Sight and 
ou nd concluded the day with recently 

uncovered work by Diane Arbu di cu ed 
with ome wit by Eli abeth u man. You 
can't really go wrong with thi material. 
Arbus' eerie hot of the interior of B­
grade cinema in ew York ' Time 

quare in the late 50 prefigure a 
preoccupation with the grote que with 
which he i now ynonymou . 

Art pace wa bur ting at the earn for 
the on luding ion, telarc ' third arm 
perf rmance . Man y would have been well­
acquainted with th i work , which ma t ill 
have ome onceptu al curr ency but 
di appointed a pe tacle. telar 
undoubtedly pio neered the arti t ic 
handling of many cu rrent on em , but 
one u pe t that hi prore t to uper ede 
the body with te hno)o y i ome \ hat 
tendent iou iven the profo und ial and 
poli t ical impl i arion of the 
telec mm un i ati n "re olution". 
intere ting wa the hance t wime 
Au tr a lian ultur al icon di u hi areer' 
work , alternat ing betwe en alarmia I 
weeping claim and di armin g If. 

deprecation , all pun ctuat ed b an 
infectiou cackle. 

verall, the more riti al not m tbe 
event were ounded by a theori t wh o 
made no direct reference to pam ular 
artwork, or by artwork it elf 
independently of it expo irion. The 
excruciatingly difficult ta k of mergio 
critical theori ation with crit ical atn\-·ork 
without compromi ing one to the other 
remained a conundrum at the con lu 10 0 

of the Biennale of Idea . When the le 
tip tow ard the artwork next ·ear , perba p 
a differ ent re olution might emerge. 

The Biemuile of Ideas 199 , Part 1 of the 
10th Biem1ale of dney. Powerhouse 
Museum 22 & 23 Jul , Artspace 29 & 30 
July. 
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Hotwired flower power 
Boris Kelly enters Wired magazine' world wide web site 

There i a hyperlink between Wired 
magazine and the 1960 . The head office of 
the world's hippe t comput r publi ation i 
in an Franci co and when rateful Dead 
inger Jerry arcia died recently Hotwired, 

Wired magazine ' Web ite, po ted a report 
on a memorial held by Deadhead who 
congregated in Haight treet in real time to 
mourn his pa ing beyond cyber pace into 
omeother pace. The junction of Haight 

and A hbury treet wa a prominent ite 
of the p ychedeli drug culture of the 60 
who e champion included Timothy Leary 
and ye , Jerry Garcia and friend were 
there too . Leary, in a propheti c twi towing 
omething of a legacy to eil Young ' ong 

about• ilver pace hip comin' ha evolved 
into an advocate of interplanetary 
'migration a a olurion for the ill of planet 
Earth. I remember vi iring the Haight 
A hbury di trict in the mid 70 and wa 
tru k by the number of brain -fried hippie 

begging on the treet both there and in the 
vicinity of the legendary Berkeley campu 
of U LA. I de paired at the time that the 
ideali m of my youth had come to thi . 

The 'world beat' fluore em colour of 
Dutch de igner Max Ki man do a 
download creep aero the reen when you 
log in to the Hotwired cyber tation. The 
imagery i powered by ilicon Graphic 
who, among t other pre nee , have taked 
out territory in Hollywood a the company 
mo t likely to ucceed in marrying the film 
indu try to digital interactivity . I it any 
wonder that uch heavie , and even the blue 
chip Conde a te publi hing group, want a 
piece of the action when at la t count 
237,493 people were member of the digital 
international Hotwired community ? 

There's a degree of exclu ivity u 
th Hotwired regi trati n pr . You need a 
personalised u r name and pa word to 
make full use of the ire which to the 
paranoid like m self, could u t that the 
folks at Hotwired might be u ing my e-mail 
addr f r mark ting purposes. I became 
parri ularly u pi i u of n-line regi trati n 

when it wa reported that Mier ft had built 
a silent gopher called WiZtJrd into the 
Window '95 regi tration process which pied 
on the u r' range of application software 
and reported it back to MS h me base. Thi 
di overy wa en ugh co put the Ausrralian 

avy off a bulk purchase of Windows '95. 
But having been a Hotwired m mber for over 
a month I can happily report that my mailbox 
ha n't been ruffed with unwanted e-mail. In 
fact, Hotwi red even provid d tail on how it 
can be removed from their record if you so 
d ire. ice dem rati tou h. 

You ee, there ' more to the hyperl ink 
than geography. ome of the hippie who 
urvived Haight A hbury are now 

cyberguru who have taken the le on of 
the 60 and brought them to bear on the 
development of the digital planet . The are 
people who read McLuhan ' global village 
prophecie at face value and went with it, 
and who now quote Future hock 's Alvin 
Tofler (al o on ewt Gingri h' reading 
list) to rationali e the evolution of 
civili arion from hunter -gatherer ocietie to 
info-gatherer . The people at Hotwired, like 
their paper -bound partner at Wired, 
po ition their product a being on the pul e 
of the future. They believe their job is to 
report back to the re t of u till here in the 
present . Wired ha been compared to 
Rolling tone magazine in o far a it ha 
been launched at the ame time a 
tremendou technological cultural and 
e onomi change. Like it rock mu ic 
predecessor, the Wired enterpri e trade off 
a mix of pecific cultural indu try content 
with a liberal capitali t edit rial pin. The 
fluidity with which the Wired graphic 
layout hih between editorial and paid 
adverti ement i virtually amle and, to 
my mind, it move with equal ea e between 
the etho of free market capita li m 
(although Bill Gates certainly doe n t eem 
to be Wired's favourite per n) and the 

ially con i u . 
The d gree f interactivity available n 

Hotwired i an anractive feature of the ite. 

Digital dereliction 

Club Wired, a chat (IR ) area which, unlike 
ome commercial online rvi , i 

chaperone free, recendy ho red an on line 
chinwag with mu ic producer Don Wa and, 
more recently followed up with xpert 
u ie Bright, radical femini t, porn raphy 

advocate and po itive educator' . Al o on 
line wa p ycho-borani t Dale Pendell who 
poke ab ut p ychoacrive plants . x, drugs 

and rock'n'roll are all on the Hotwi red 60 
hyperlink in a talk i t whi h i available in 
transcript if you can t be there in real time. 
You'll need to download ome Telnet 
oftware to gain ace to Club Wired but 

the how-to i all covered by Hotwired . 
Threads i another interactive ub ire 

where free peech rule . Member are able 
to blow their trumpet on any old thang bur 
mo t of the po ting appear to be re pon e 
to material appearing el ewhere on 
Hotwired . During the week when et ape 
made its pectacular debut on the ew 
York tock exchange there were lot of 
thread po ted in respon e to the Davenet 
column which forcefully argued that Apple 
hould head Bill Gates off at the pass by 

merging with the fledgling software 
company. The on line debate which 
followed wa informed and provocative . 

One correspondent made the point that 
Mi ro ft' bundling of Window '95 with 
all new P put Apple and Netscape in a no­
win ituati n because etseape currently ha 
no way of di tributing its product to users 
without Web ace or hp. As Davenet 
pointed out, thi left etscape hareholders 
with a gro ly overvalued rock that could 
only uccumb to gravity uni Apple saw 
the Light. You heard it fir t on Hotwired. 

There' a nse that Wired/Hotwired has 
the future world' best inter ts at heart and 
that the future i inevitably digital because 
Nichola egroponte keeps ying so. There 
is also a nse, a there is with mo t American 
popular culture, that the r t of the world (if 
there i one) i ju t Like Ameri a or hould be. 

iven that the majority of Hotwired members 
are pr bably ining in front of screen on the 

Marius Webb reports on the ABC' Delivering the Digital Fi.ture-Radio 2000 

The Eugene Goo en Hall at the ABC 
Centre in Ultim wa the etting ·la t 
month for the econd Digital Radio 
Conference organi ed by the B to 
provide a forum for the di cu ion of 
rapidly developing technology . The 
c nfereoce attracted ome 200 d legate 
from acrQ the indu try . 

That we are Living in a digital age can be 
an ted by the number of forum 
conferences and minars about the digital 
future. Th reality i that mo t of what i 

ing di u d i actually happening now, 
or is at lea t po ible. Tho e working with 
the technology generally know exa tly what 
the machinery can do or achieve. It' ju t the 

TECHNICAL INSTALLATION 
CUSTOM EQUIPMENT 

VIDEO SYSTEMS 
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poor consumer who are in the dark. To 
illu trate. In the generou folder handed out 
at the onferen e there' an introductory 
page on AB Radio' utput. "There are ix 
AB Radio network , " the leaflet boa , 
"the newe t being the around-the-clock new 
update servi e, ew Radio". A generation 
ago a mall group of young ABC producer 
put a ubmi ion to the Maclean Inquiry 
into the fea ibility of FM broadca ring. The 
year was 1974 and the sub tan e of the 
ubmi ion wa that the AB hould be 

running at lea t ix netw rk rather 
than two . 

ln the early 80 at Metro Televi ion, a 
community acce TV outfit located in 
Paddington Town Hall, a mixed group of 
broadca ter , arti ts and a orted ratbag 
et up a o-called 'slow scan' audiovi ual 

link with a conference of performance 
arti ts at MIT in the US. With a linJe 
technical help from Telecom, 'TELESKY', 
a it wa called, wa a very early 
experiment with the sort of technology that 
i now being routinely u ed on the internet. 
The point about these anecdotes is that it is 
very often the on-the-ground worker , 
arti t and performers who reali e the 
potential for new technologie and put the 
pressure on to get it developed . 

At a break in the conference a senior 
ABC Manager a ked me what I thought 
and I said there seemed preciou litde to do 

orth American continent that ' probably fair 
enough but I find the cultural reductionism a 
litde hard to swallow. . 

To thoroughl y brow e and electively 
download Hotwired will con ervarively 
take about an hour which depending on 
your ervi e provider , will co t you around 
eight buck . That ' about the co t of Wired 
magazine, publi hed monthly . If you visit 
the web ite once a week the um tell their 
own tory about the value of-the journey. 
However , you can ub cribe to the Hotflash 
new lener which arrive in your e-mail box 
every week a a detailed precis reminder to 
vi it the ite. It' u ful and intere ting and 
indicates the pirit of con tant change 
which characteri e the Hotwired www ite. 

Like mot Web journey I find it s best to 
have a pecifi rea on for going to a ite. lf 
you have time and money to wa te you 
might urf indi riminately but mo t 
nethead get avvy fa t to the rate at which 
real money can disappear in the virtual 
w rid. Hotflash i a good way t" ,;heck out 
the content of the ite before yl,J commit to 
returning to it. Also check out Your View, a 
cu tomi ing feature whi h allow member 
to preselect the ub ires they would prefer to 
vi it, thu cutting hort wading time. In a 
useful recent development Hotwir ed al 
began providing permanent access to an 
archive of all content-whi h mean you can 
link to any Hotwired tory, no matter when 
it appeared , from anywhere on the Web. 

Vi iring Hotwired is a worthwhile 
experience and ha certainly made my 
hottist, but bear in mind you have to tolerate 
a fair bit of that exc ively laid back west 
coa t geek peak whi h i evident in Wired. 

nsidering that membership is otherwise 
free I gu tolerance is a rea onable price to 
pay. Despite the managerial and editorial 
cro over between the digital and material 
version there is little editorial traffic 
between them . I'm till happy to buy Wired 
maga.zine knowing that what I acces on the 
Hotwired web ite will be new material and 
genera lly more up-to-the-minute reportage. 

Ye , if I rill had hair I gu there'd be 
Aower in it. 

Hotwired at http://www.hotwired.com/ 
Boris Kelly is a Canberra writer and 
performer. 

with the creative ide of thing . "I t' a 
technical conferen e," he hi ed. And 
rou he, he wa right. Mini ter Lee 
promi ed to light up the airwave with 
ome r t licence to begin digital 

broadca ting. Thi i great new for the 
te ho , but a it will be ome time before 
there are any receiver availab le there won t 
be much for the rest of us to talk about, 
much le any creative content. 

Becau e of the way it wa tructured, the 
conferen e wa e entially an opportunity 
for technocrat to trut their ruff and lap 
up the late t from o/s. early half the 
participants were from the AB , which i 
under tandable but hardly balanced. Of 
th e 90, only two were program maker ! 
There wa a sprinkling of people from 
commercial radi o-a ll manager . Only the 

B and community radio managed to end 
any real people along and naturally they 
didn 't get much of a look-in when it came 
to participating. 

The keynote peaker introduced us to 
the wonderful world of interactive radio 
where we will be able to get instant traffic 
update (whoopee ) and order concert 
tickets at the pre of a button. While 
admitting that content was what it was all 
about, Steve Edwards, the hot Canadian 
techexec of the moment, said "Radio's 
prime focus will continue to be 
companion hip and high quality music 
entertainment". I can live with the music 
bit, but companion hip! Sadly the 
conference neve.r got much beyond thi 
patheti~ putdown of an exciting and 
creative medium . lf Brian Johns is reaJly 
going to encourage creativity at the ABC, 
they'll have to do better than this. 



Radio 
reviews 
Radio Eye's Tony Barrell and technical producer 
Russell Stapleton have won the Prix Italia RAI Special 
prize for Documentary Making for Tony's Tokyo's 
Burning (reviewed in RT8). Hear it for yourself when 

· it's repeated on December 10 at 8.30pm on Radio 
National. Another winner, the Irish production 
Dreaming of Fat Men. also reviewed in RTB. will be 
repeated on New Years Eve. a very special treat. 

My Personal Board 
Epi ode 6 un ct , 9. Opm 
Epi od 7 un ct 15, 9.30 pm 
One of the already quirky Radio Eye's stranger 
contributions to radio culture with Australian producer 
Eurydice Aroney locking into the friendships 
maintained via telephone and computer between "four 
middle aged American professionals, all veterans of 
personal development and analysis". The program is 
chatty, sharing and caring. As the blurb asks, "Is this 
the intimacy ol the lulure?" Also one for those who 
relish the music of conversation. 

Menagerie 
by irginia Mad en & T ony Ma r or 
The Listening Room, M n ct 16, pm 
No review copy. A response to the menagerie of the 
Jardins des Plants in Paris, the oldest zoo in Europe. 

moker' s m er 
produ cd by ny Barrell 
Radio Eye, un ct 22 , .30pm 
No review copy but should be a good one lor smokers 
active and reformed and cultural studies scholars. 
Smokers are interviewed outside buildings and Richard 
Klein the author ol Cigarettes are Sublime has his say 
about the romance of smokino. 

Mauuaurt Erotics 
by fJlcn Z weig, producer: Andrew McLennan 
~ Liste,,i,,g Room, Mon Oct 23 , 9 pm 
This one creeps up on you. It starts out with a 
monologue from Ellen Zweig, recounting fragments of 
a journey joined by the repeated sounds of flowing 
water. Familiar but seductive. The result of Ellen 
Zweig's studies ol lhe book of rules lor Jain wandering 
monks . On a map of Sydney she draws a square. 
Suddenly we're in real time with Andrew Mclennan 
improvisino his way through Kings Cross. Back in the 
studio, Ellen Zweig reflects on an imaginary city. She's 
a wandering mendicant. beOQing for erotic experience. 
Some nice cutting between the two by Russell 
Stapleton. Maclennan: I don't fancy the strip clubs, 
don't fancy the fast foods. I would like to go inside the 
Capitol Hotel. You can have a full Korean-come­
Japanese bath-sauna, massage. I'd like to know what's 
going on in there. Zweig: I was swimming in a liquor of 
black night. Skimming on the surface of the world. 
There was a black sheen to my thoughts. Maclennan: 
I'm naked. It's slippery in here. There's a mural on the 
wall, watery retreats .. . extra cubicles for very special 
washes ... lor the pores. The sound is the sound of 
hissing water and the gurgling of taps. Zweig: "Another 
journey over water in the bright days when we were 
unacquainted with the world." The interplay between 
the abstract and the real makes for a challenging easy 
listening. 

Transm ission of the canner 
by Michael Hod g on 
Fourth Window c:ri ft-om c Zealand ' Anspacc: 
The Listening Room , Mon ct 23, 9 pm 
A composition based on the Music of the Spheres 
using sounds which relate to transmission culture. 
Eleven scanners will pick up transmissions from eleven 
frequencies based on planetary tone and manipulated 
to produce an orbital composition. 

Blue is the Colour of Hope 
produced by Marilyn Powell 
Canadian Br adcasr ing Corporation 
Radio Eye, un et 29 , 8.30pm 
This broadcast coincides with the meeting of the World 
congress ol PEN International in Perth in October. The 
program details the struggle of journalist Martha 
Kumsa against Ethiopian authorities who arrested her 
in 1980. No charges were laid, no trial was held. She 
corresponded with Canadian writers Timothy Findley 
and Jan Bauer whom she subsequently met. 

Mur der uite 
by Keith all h, irginia Baxter & compo er 
arah de j n 

The Lis tening Room, Mon t 30, 9 pm 
Yes, we did this one. Inner city paranoia with music. 
Originally five by five minute pieces commissioned by 
Arts Today and played as a non-linear radio serial. A 
couple wander the streets ol a city full of holes, afraid 
to go home to the noisy renovations, to an inner city 
neighbourhood lull of screams and sobs where a 
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mysterious graffiti artist is writing "Red" on cars. The 
Centrepoint Tower is swaying, a public sculpture is too 
dangerous to touch. As they try to avoid road 
accidents, they talk: She: You won't believe this He: 
What? She: The renovators are . . . He: What? She: 
Artists. He: What? She: Artists, moonlighting. He: Are 
they really renovating? One for insomniacs who lie 
awake wondering what is under the floorboards and 
whether it's your surroundings that make you jumpy or 
you who cause the buildings to grimace. For architects 
and city planners and anyone interested in the poetics 
of space and murder. Listen with your lover. 

The Ghost in the Machine 
by Jane & Phillip Ulman 
The Listening Room, Mon ov 6, 9pm 
Definitely one lor train spotters. this has all the 
markings ol the Ulman team -a meticulously recorded 
radio essay that uses quotation. repeated phrases and 
slices of oral history. The emotional soundtrack 
contrasts with a sometimes dry text delivered by many 
voices including railway workers. Some of the 
effects-whipcracks and zooming trains are 
frightening, sometimes melodramatic. The multitude of 
ordinary voices are made dramatic by being constantly 
repositioned in space. The repeated phrase "turning 
and turning and turning" takes over from the sound of 
turbines and trains. A real anxiety piece. Speed and 
calamity. "Change roars like a giant engine .. ." Listen 
on earphones and decide for yourself whether there Is 
a connection between the sound of machines and the 
human pulse. For a good companion piece listen to 
Suite, Machines. 

uite , Machin es 
Rand y Th m & David tu er i r MOMA ' 
Territ ry of Art c:ri 
The Listening Room, Mon Nov 13, 9 pm 
Equally musical but another lime another place. This 
one takes human voices as documentary and weaves 
them together with the hums, buzzes and squeaks of 
the industrial world. What comes out is music and the 
question of whether human belnos are In tune with 
echnology. Laurie Anderson fans wiU find some 
resonances in this work. People tall about machines 
they hM lived with, loved, hated, remembered. The 
roar of Industrial noise becomes melodic. There's 
almost a romantic quality to this piece. Not so much 
fear of technology but a pleasure in its possibilities. A 
nice companion piece to the Utmans' Ghost in the 
Machine piece which has bauliful sounds combined 
with a sense of anxiety. This has machines as big 
chords but doesn't preclude machines as potentially 
dominating, dangerous. There are stories of people 
losing fingers to machines. But the carefully scored 
voices, sirens and alarms skirt the melodramatic, 
subvert high anxiety. 

Patilfa 
by John loan c 
Fo,,rth Window sc:ri from New Zealand ' Arupa« 
The Listffli ng Room, Mon Nov 20 , 9pm 
An ambient trance piece using contemporary sounds of 
the day and traditional Polynesian sounds, musical 
instruments and drumming riffs. 

Formula 1: The Art of peed 
by Arscnije Jo ano vi 
Th e Listening Room , Mon ov 27, 'i,m 
A very musical piece using as its central motif a 
popular classical piece the mood ol which oscillates 
between victory and defeat. Circuiting the music is the 
high pitched buzz of formula one racing cars which 
you'd think would be enough to send you screaming 
from the room. But not at all. The piece is layered 
with commentary on international races. the voices of 
Ayrton Senna and Roland Ratzenberger. heroes and 
victims of the sport. The language is foreign for some 
of us. a level of intelligibility is removed but the 
program's operatic, slightly funereal feel is quite 
engrossing. The production is from Austrian Radio 
Kunst Radio. 

VB. KG 

Film reviews • from pag~ 11 
• What Hap~ned Was 

Wrincn and direct.cc! by To m Noonan 
d' rributcd by Premium Film 
This is a tightly crafted, nervily performed enounter between a 
man and a woman who know each other at the legal firm they 
worft for. but who have no inkling of each other's real selves. 
She has a fantasy version of him which will be sharply 
contradicted, he's not all Interested in getting to know her. An 
invitation to a meal at her New York apartment unwittingly 
opens them out, or does it? Her life unfolds before him whether 
he likes it or not. he keeps his to himsett until a bur..t of 
American style revelation. Director·writer·actor Noonan plays 
the man, Karen Sfllas the woman, both investing their roles 
with a neurotic edge lhat you frequently fear will tip over into 
the psychopathic as secrets. lies and sharp objects are tossed 
about. There are only two performer.., lhe tens,on and the 
claustrophobia of their overlapping lonelinesses is darkly 
engaging and often funny. The only other ~ve action is of a 
televis,on screen In a neighbor's flat-unnerving glimpses of 
violent video porn. The pacing and delivery of lines 
approximates somewhat the poetic deadpan of Hal Hartley and 
Atom Egoyan's studied naturalism, but the ploltlng is less New 
Yorft cool than American Thealre's digging around in the darft 
side of the American Dream for truth-who lied. what for, the 
buried child. Noo113n's second film 1s on the way, a third 1s 
being made-a lot to look forward to. KG 
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Adventures in Sound • Exploring Acoustic 
Art • Audio Essays • Radio Performance 

In The Listening Room during October and November 
you'll hear from the 4th Window series; simulcast on 
ABC Classic FM and New Zealand's Concert FM. 

• Transmission of the Scanner by Michael Hodgson 
on October 23 a 9pm. 
• Penina by John lone on November 20 at 9pm . 

Also in October you'll hear Cell Songs by Jo Truman 
... Coastal and Reef Is ands by Jane and Phillip Ulman 
... Menagerie by Virginia Madsen and Tony McGregor 
. .. Mendicant Erotics by Ellen Zweig ... Frameworks 
by Gary Bryson . .. Murder Suite by Keith Gallasch 
Virginiq Baxter and Sarah de Jong ... and Within One 
Square Milt: by Pa'u Charlier 

And in N embe in The Listening Room ... machine 
music start, ith ThaGhost in the Machine by Jane 
and Philrp Ulman •.. Artificia Forms by Herb Jercher . 
... Suite, Machines fro LA's MOMA by andy Thom 
and David Slusser ... Mand· Diversiby Claudia Taranto 
and Paul Chartier ... La Fabbrica 11/uminata by Luigi 
Nono ... Deus ex Machina by Paul Schutze ... Signal to 
Noise by Jane and Phillip Ulman ... and Formula 7: The 
Art Of Speed by Arsenije Jovanovic 

The Listening Room • High Performance Radio 
across Australia • ABC Classic FM Mondays 9pm 

Details in 24 Hours magazine, available by subscription and at 
ABC Shops, ABC Centres, newsagents and good music stores. 

I 
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The music industry: 
selling empty boxes 
Bruce John on worrie at the 
promotion of delivery y tern at 
the expense of music 

In the mid 50 , an Au tralian recording 
executive wa quoted a aying that h and 
hi colleagues hared popular mu i and 
would pr du e ilent record if they thought 
they would II. The date and the omment 
mark a major hilt in the balan e between 
mu i and i mediation to th on umer. I 

nse-all 

e . 
ment of the tare of the mu i 

ay ha to begin with the 

recognition that the balance between mu i 
and the mediating apparatu ha continued 
ro hift to uch an extent that the mu ic itself 
i now virtually inaudibl at certai n level of 
di ourse. The release of Creative Nation in 

tober la t year ha provided a point of 
focu for debate abou t the arrs in Au tralia. 
Yet that d ument arguably ha very little co 
say about the art . It i overwhelmingly 
fixated on how they are m diated, and thi 
fixati n ha characteri d the id h w that 

mu i. 

In valuating the impa t of technology, 
th re wa no intere t in creative content. The 

F4 D-ROM, for example was cited a 
evidence of the ' tate-of-the-art' local 
technology, ignalling the enormou vitality 
of our ontemporary mu ic indu try. The 
banality of the content went unremarked. 
There' a limit to the number of times the 
pur haser will enjoy ace ing an interview 
with one of the band to hear her affirm, 
'Touring i great!' Technocrat, mu i 
producer and media representatives did not 
recogni that their own fixation on the 
'package' and the quality of it pre ntation 
re ulted in produ lacking in ub tance 
that the on umer imply I t inter t in 
them. Mu h wa made of the 'interactivity' 
of the D-R M. There wa little di u i n 
of what it enabled the con umer to 'interact' 
with. The D-R M fixation grew out of 
Creative atio11, whi h pr mi ma ive 
fund all ated t its development. 

Ultimately, it i Creativ Nation and it 
in trumenralirie which currently legitimi e 
thi infatuati n with mediating tru rure . 
Following the Performing Art B ard' 
Music Unlimited eminar in Bri bane, a 
report in Artforce ( 9, ptember 1995, p. 
11 ), devoted only one of it ten paragraph 
to 'the creative pr e ' a addre ed by 
Ri hard ella. The re t concern u h 
matter a , 'm1,1 i hopping' 'power ba e ', 
'economi realicie ', and, inevitably, 
internet. f cour th e i ue have t be 
debat d but they have become 

Beyond · the picture-book CD-ROM 
M. Bill n at the 2nd ati nal ntertainment lndu try nference Augu t 4-5 1995 ydney 

The thing to remember ab ut 
nferen e and eminar involving that 

uriou breed the world term 'The Mu i 
lndu try', i that th y are pred minantly 
entrepreneur , bu ine uit intent on 
convin in the w rid to part with hard­
earned ca h for a commodity none of u 
actually needs, very often de id of 
anything bur the flim ie t of c nne ti n 
t n epr of arti ti creativity and mo t 
importantly, di p able enou h for the 
con umer t replace with another 
omm dity of m re or le the ame 

di p able value almo t the mom nt after 
purcha ing the fir t item. Th e people 
have turn d th creaci n of mu i inc the 
produ rion line. recording arri t i 
'pr du r', their work 'catalogue' their 
value determined by 'unit ' old. The 
motive at the b rcom of the 2nd ational 

ntertainment lndu try onference wa 
nor the development of rrategie t be t 
utili e the 'new rechnologie ' for the 
rearion of better 'art, it wa pure 

economic urvival. How, in the fa e of 
the e rechnologie , d e the mu ic indu try 
maintain control over it inve rmenr? 

The dilemma for tho e local mu ic 
indu try figure attending the conference 
wa pelt out in n uncertain term by 
gue t peaker John Perry Barlow an 
American currently being toured a th 
'gu ru ' of the i ue of copyright on the 
internet, a larger than life figure who 
de cribe him elf a retired cattle rancher 
and ometime lyrici t for 60 mu ical 
hippie collective The Grateful Dead: 
" Mo t pe pie from the mu i indu try are 
in gla y-eyed elf denial. Whether they 
like it or nor, it i now p ible for 
anybody pracri ally anywhere to 
reproduce almo t anything that human 
being can do with their mind , infinitely, 
and di tribute it infinitely at zero co t . 
Thi change everything." 

Ir' that 'zero co t' that wa bothering 
almo r everyone at the conferen e. It wa 
in fact built into the conference agenda. 
Practically every panel di us ion wa 
dire ted at trying to find a olution to 

over me it-' Arri t Manager T ward 
2000' 'Prote tion & lie tion', 'Piracy, 

·Ounrerfeir & Bo tlegging -or in finding 
it to b tter finan ial 

Farnan, guitari t with B m era 
and one of the m t arti ulate advocate 
for overturning the re ommendation of 
the Pri e urveillan e Auth rity that D 
pri e could only effe tively be made 
cheaper if the royalty rate to comp er 
were changed brought thing ba k to the 
entral fear: "Ju t don't expe t to be 

making money out of it-yet." 
There were mu i ian at the conference, 

the ' reat r • of the 'pr du t' being 
di u ed de ribed o perfe tly by Tripp: 
"Talent i plentiful, cheap and the mo t 
di po able. urpri ingly, however only 
one of them, Tom Ellard who ha for 15 
year led the exploration of e perimental 
etc tronic mu ic that goe by the name of 

evered Head , emed prepared to make a 
tand for the 'art' that wa to be pre ented 

by the emerging plethora of technologie : 
"Have we really got thing coming out 
that you could not get from video or from 

D or D-R M? Have we really broken 
away from the talking b ok? I don't think 
we have ." 

After the event I a ked Ellard to 
extrapolate. He'd been a panelli t o ten ibly 
di u ing ' reativity Caught Between 
Internet & Interactive ' with 
drummer/compo er Rob Hir t (Midnjght 
Oil) and Lindy Morri on ( leopatra 
Wongffhe o-Between ), Farnan and 
drummer Cameron Id ( ngline ). 

""{he buzzword throughout the indu try 
at the moment i 'content'," aid Ila rd. 
"The Mini ter for the Art , Michael Lee, 

came al ng to tell u that rhe Au tralian 
government i very oncerned with 
ontent, that they want u rralia to be a 
ontent pr vider. I figured the m t 

important thing to do at thi onferen e 
wa t actually show me content, to 
brin al ng omething I wa workin on. 
That eemed e ential o I wa quite 
urpri ed t e h w very few pe pie had 

anything that they ~ ere howing. · 
"M t f the di u ion wa along the 

line of 'We don't need record companie 
any m re, we' e got the internet. We'll put 
our re ord on the internet and pc pie can 
d wnl ad them!' And I ann t believe that 
anyone would ay that if they a tually 
knew the i ue . uite apart from whether 
or not the arti t i paid how many p ople 
have 650 megabyte of pa e on their 
hard-drive t download a 
re ord onto? And that' ju t the 
mu i , with ut any vi ual 
content. 

"When it came to my turn to 
peak, I felt it wa important t 

point out a number of thing . 
For in tan e, what the e people 
eemed to want the internet to 

do for them was reinvent the do­
it-your elf a pc t of punk, in an 
ultra-glam, ultra-tech ort of a 
way. It wa a completely h llow 
concept they eemed to want to 
develop. I aid that the arti t 
hould be very, very on erned 

with the art-get the art right , 
d n't worry ab ut the 
pa kaging - fu k the medium , 
do mething beautiful. People 
were reaming and yelJing 
record ompanie yelling at u 
u yelling at record companies, 
o I decided to how off the CD­

ROM I've been working on. It 
wa n't a pi ture-book. 

"What I had wa an 
environmental thing where you 
could wander through and pi k 
up und o, for in tance, you 
could build up a mu ical piece Severed Heads 

auronomou . The formali m of traditional 
mu i ology divor ed mu i from its 
relation of production my tifying it 
through ahi rorici m. In re ent de ade , the 
cha m of my tifi ation ha been widened 
from the other ide. The mu ic indu cry 
increa ingly withdraw from the 
contemplation of mu i it elf. Mu i ha 
become the margin. Mediation are the 
centre. The consequen e will be profound. 
While the indu try mogul are ab orbed 
fatuou ly in delivery y t m they remain 
di reacted from the character of the actual 
product . The almo t total ignoran e hown 
at the CM regarding cechno and dance 
mu ic hinted at the extent to which the 
indu try' ob e ion with mediation ha 
put it out of tou h with mu ic it elf. Thi 
terribly obvi u , but it ha t be aid, 
becau e current indu try debate i 
proceeding in blithe ign ran e of thi little 
axiom: you can't go on elling people 
empty boxe . It i the un riti al, breathle 
enthu ia m with whi h th indu cry line up 
behind the pri ritie of reative Nation 
that cau e n to wonder in what en e 
anything 'creative' can flow from that 
centre of di our e. 

Bmce Johnson lectures i11 the chool of 
English, UN W, is a 1uriter 011 popular 
music and cultural st11dies, a broadcaster 
a11d jazz musician. 

like Le by, ay, draggin furniture 
around. It i n't a remi thing but real 
musique concrete ore of ruff for people 
who had never heard of musique concrete, 
who don't need to kn w the hi tory or 
th ry but might I ve to hear the und of 
a big metal thing being dropped in one part 
of a r om. They all I ked at it 
unc mprehending and went ba k to 
arguing again. 

"The guy who came up and a ked me 
mething about it a ked if there wa a 

way he could turn off tho e opti n o it 
uld run in a nventi nal linear way. In 

other word defeat the purpo e of the 
whole thing!" 

For all it h rte ming , the conference 
at lea t put many of the i ue of 
ace mm dating the p ibilitie f the new 
technologie onto the mu ic indu try 
agenda. And perhap th e te hnologie are 
ju t what the indu try ne d to bake it out 
of it c mplacen y. A llard ay : "I ee 
the e format a allowing the reintrodu ti n 
of fear into the proce of creation. 
Bringing out a D-R M hould be like 
trying to tir up . trouble." 
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Not a band-an electronic art collect ive 
Amanda Macd nald rowley intr duce Ian Analogue 

Ian Analogue i a non-profit collective 
of electronic mu i ian , video arti t , DJ , 
writer and hacker . That' the openin line 
of the colle tive' world wide web ite. But 
member hip m to be anyone with an 
intere t in le tronic mu i , and a ociated 
ele tr ni art pra ti e . 

The empha i of the ollective i on 
elecrroni dan e mu ic, o the maj riry of 
the member are mu ician and DJ who 
produ e or play electronic mu i . But a ll 
tyle of electroni mu i are a cepted. And 

all tyle of memhcr , fr m art i t thr ough 
to musicians to peop le who ju t like the 
sen e of belonging to a growi ng communir 
of people intere ted in the culture of Ian: 
the key i ue i imp l 'clectro ni ' . 

In S dne , Clan Analogue perform live 
in pla e as diver e a the Bentle Bar, the 
Big Da )ut, the Goethe lnstitut, the rr 
Gallery of W and at variou partie and 
rave around ydney. They pro1cct ltdcs, 
video, film and computer anim,1tion and 
erect in talla uon where the perform. 
They reco rd mu ic, ma ke D and 
re ·o rd . They' re on the world wide web, 
ho ld d i cu ion group on the internet, 
publ i h a new letter ... and have a good 
tim doing it. 

Ian' publicity information ambiriou ly 
claim that it i the only organi ari n of i 
kind in Au tralia, if not the world. And 
indeed when I inv tigated the c llective 
and it acrivitie it eemed o amorph u 
a to d fy de cription, but that i how Ian 
Anal gue member like it! 

Th ollective began in ydney in 1992, 
when a group of like-minded mu i ian tired 
of operating in i larion decided to get 
together . They created a forum for 
experimentation and ollabora rion that ha 
grown expo nentia lly in the la t couple of 
years. ot all th member belt ve the gr wth 
factor i a good thing, but it ms to grow 
regardl . Bran h of the ollect1 e arc now 
being tabli hed in Canbe rra, Wollongong 
and Melbourne and there are individual 
member\ a far a ,cld as Perth. 

F. ent1 lly, Ian aims ro promote and 
develop innovation in electron, mu , and 
art. It facilitate exchange~ of idea , and 

Ian member prefer to work out ide the 
mai n tream of commercial, or ev n 
independent recor d labe l . Indeed Matth ew 
(aka Amne ia), wh i involved in tarting a 
Melbourn e bran h o f Ian Analogue, 
ummed up the value of Ian: "Th e i ue of 
tyle i n t of paramount importan e a it 

i with the e tabli hed label or even the 
more e tabli hed independent . In fact 
that' where Ian differ radically fr m a 
record label. There i a great deal of value 
in the DIY thing . It is about erring up a 
more creative pace, with ut profit being 
the dri ving factor ." 

For arry Bradbury, who ha been 
performin and recording electroni mu i 
for more than a decade, Ian i not ju t an 
alternati ve avenue for manufactur ing and 
di tr ibut ing mu i , it' m re of a f rum, a 
ontext in wh, h tow rk. " It' nor ju tan 

alternative label, it' kind f a chjnk tank. I 
had become very di illu ioned w rking in a 
vacuum. What Ian ha provided me with i 
peers and an audi nee to recontexrualisc my 
work. The Bentley (where Ian did a regular 

unday afternoon gig for a few month in 
I 93 that turned into a Wedne day night gig 
during 1994) did JU t that. It provided 
omething to prepare mu 1c for; it generated 

an energy, and a context for making~ ork. 
"There i a lot of ro -fertili ation in 

Ian . I am curr ently worki ng with th ree 
different 'ba nd ', and the line-up of each 
change all the time. omerime I don' t 
even know who i go ing to be in the line-up 
at any given time." 

Australia's Asia Pacific 
interactive option 
M. Bill son profiles Pacific Advance d Media 

"We pipped them at the p tin 199 
when we relea ed (guitari t and c mp er) 

uy elandro ' Pool of Reflection. 
Everyone wa talking about multimedia in 
mu i and we produ ed uy' album with 
interactive lin r note , " explain Peter 
Higgs, until recently hairman of ydney­
ba ed mulrim dia te hn logy company, 
Pacific Advan ed Media, of the intera rive 

D-R M pr gramming hi ompany ha 
developed ailed A tiveAudio. 

"T hat till had the Tra k ne problem 
but a a on ept f r an album no one had 
don e interactive liner n te f r a p pular 

D until we did. i month later came 
Peter abriel with hi D-R M. abriel' 

-R M ha no Redb k. It' de igned 
purely f r playing thr ugh the computer. 
You hear the mu i but it' n t the full 44 
kilohertz tereo, n t Redbook." 

The major innovati n that ha given 
Pa ifi dvan ed Media the advantage i m 
overcomin that "Tra k ne problem . 
Thi i where Track ne of a Di u d 
f r the int ra tive informati n to be read 
by your D-R M. If you want to play 
your D a audi ftware uni you 
remember t kip Track ne, you'll find 
your elf Ii tening to a lot of very unplea ant 
noi e for anything up to 20 minute . " 

"'We had a ontra t from BM Rec rd 
that aid that we had to deliver a D by a 

ydney-ba ed girl group F4 with rack 
ne olv d. The main te hnical problem to 

overcome wa to hide the omputer data 
from the audio D omponent, and deliver 
it co t effectively. In other word , 
producing a mputer pr gram that you 
can u e over and over again for man 
different title whi h keep the co t of 
production right d wn . 

" If we hadn ' t developed that, we'd be in 
the Peter abriel D-R M po ition of 
having to reprogram each title from 
scratch with an attendant o t of between 
$150,000 and $200,000 per project . We've 

brought produ ti n c t d wn to ar und 
the ame a an average video clip, $25 000 
to $35,000. What we're aiming at now are 
the hundred of band out there that can 
afford to pend between $30,000 and 
$60,000 n adding an jncera tive 
component to their audio D , rather than 
merely on a clip." 

Pacifi Advan ed Media , utili ing their 
ActiveAudio y tern have already created 
three title for BM Re o.i Au tra lia- the 
multi -platform D-R M ingie, ooner or 
Later by F4; the alb um Born Again by 
Bo m Cra h pera; and the ingle, 
Tntckload of Money by Anti Anti-and 
one for Warner Mu i Au tralia, for hip 
hop/R&B quartet Kul ha . 

A well, Melbourn -ba ed label, · tham 
Re ord , di tributed by BM u tralia, 
have relea ed two AudioActive title -
guitari t Ri hard Plea an e' Colourblind, 

ACME 

and the eponymou debut album of 
Melbourne group The Lovers. 

"We're working with all the CD-ROM 
driver people to make certain that their drives 
run it, becau no-one' ever done anything 
like this. There was nothing to comply with 
except the Redbook tandard which i the 
native audio ignal which play through your 

D player. we took a technology path that 
gave u 100% compatibility on Ma and 
about 60% capacity on Window . Now we're 
working on that other 30% or so. 

"The e di work on what' called a tri-
platform ba i . They work• ative', 
unadulterated , in the normal way a a 
imple D. You can put them in a Mac and 

in Window and they work fine. We've al o 
been re ting them on Pippin, which i the 
Apple competitor to ony' Play ration and 
the ega and intendo game machine and 
they work on them t 

Octo er 10 · 8.00 pm & 
November 14 • 8.00 pm 
ABC Studio 520 
Colliflswood 

' 'l 
Oct~ 20 • 8.00 pm 
Erbe~Hall 
va1versity of Adelaide 
O<;t6ber 22 - 2.30 pm & 
October 25 • 7.30 pm & 
November 29 • 7.30 pm 
Recital Room 
fltnders St School of Music 

ACME will also perform at the Mad Love 
Cabaret when it re-opens late November 

But Clan i not ju t about perfo 
playing mu i . Li a Bode who ha 
tart ed editing Kronic .Oscillator, the Oan 

new letter a that "lots of peop le 
involved with Ian ju t becau e th 
the n e of belonging ". Wh il t Kr 
es ntially a vehicle to get informa 
ro Ian member who are not n­
(although a large prop ortion in fa 
he i al o intere ted in publ i hm 

and hort torie by Ian mem 
broa den the art form repre ented · 
collective. Kronic i al o a forum 

Clan Analogue perf om1s 
Wednesday nights at Mr G 
ydney. 

Pacific Advanced Media are currently 
finali ing detail of a j int venture with 
Japan and joint ventur curr ently being 
negotiated with the U and U . 

Pacific Advanced Media is on the Internet, 
Web site-phiggs@pams.co m.au 
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The monkey with the 
digital touch 
Chri t ph r in conver ati n with Jame ompton 

ailing hi mu ical project Digital 
Primate wa a bit of a pi take, a 

hri c pher oe, a little bit pomp u -bur 
he wanted to get acr the idea of 
evolution. He tarred our like any ther 
lounger m mu ician b demo-ing a et 

ng on guitar before throwing them 
away. Hadn't he done thi ruff bef re? 
Thi time th pe ie had r have r m to 
mutate. Rule had t be br ken. 

D1g1tal Pmnate began a a n eptual 
mu ·i al pertmenr--s mng up a 
conv r ation betwe n the organi and the 
techn logi al to e pl re what he th u hr 
wa a dichotomy. "It be am ju t a 
imp rranr to turn on the ompurer witch 
as ro think of a mcl dy in my mind," oe 
~ay . "Wat hing the light blink n th 
reverb unit wa ju t a in piring a readin 
Toi toy. very ma hin wa . u d a an 
in trument in it' o, n right." 

oe ha p nr th la t couple of year 
working on a virtual reality in tallacion in 
aho t with perf rman e arti t celar -

well known f r hi ong ing pr b into the 
param rer of the human -ma hine interfa e. 
Their major ollaborati n wa "<level ping 
a virrual envir nmenr chat created mu ic 
when y u walked through it and 
manipulated obje t ". 

War hing telar merge hi body with 
vari us elem nts of t hn logy- th 
phy ically and virtually-gave f for 
thought. Hi precon epti n that there wa a 
dichotomy between body and machin e began 
to alter, morphing into what he now 
describe a "an articulation". A connection 
became apparent between phy ical human 
movement and "the way we move through 
technology ". On Coe' Digital Primate CD, 
telarc ended up a a new "body of work" 

archetype. By committing hi bloodflow, 
brainwaves and mu le train to tape, telarc 
donated an electronic ignature, a digital 

Ego in a 
jar 
Chris Knowles tells Jim Denley 
about working with Anangu at 
Uluru 

On ctober 27 , 1995, Anangu {aboriginal 
people ) from the Mutitjulu Community, the 
resident traditional owner: of Uluru and 
Kata Tjuta, will open a new culrural centre 
at Uluru . For three year Chris Knowle ha 
been working with and on behalf of the 
Anangu to create a mu id ound/video 
in tallation to be hou ed in the new centre. 
Jim Denley poke to Chri Knowle re ently 
at Uluru and then again in hi Melbourne 
studio where he wa editing ound 
recordings and video from Uluru for the 
project. 

JD Chris, can you describe your work in 
this proiect? 

CK I'm working with sound and 
projected image, including some sounds 
in tailed in the approaches to the building, 
and ome audio interactive ores of thing 
... mo tly so that people have the 
opportunity to hear Pitjantjatjara word 
and hear ome of the sounds associated 
with Uluru ... and also projected images on 
video and !ides, mo tly to do with the 
singing and dancing, or inma. 

and 

ut what we were really aying by 
Ii rin all these fibr ba k to ba k," oe 
ay . "We came up with thi hy th i on 

the direction that iety' g ing. The fa t 
that fibre are going in enain direcri n . " 

He ugge t optical fibre being laid 
under tbe ground a an obviou phy ical 
thing, bur ont nd the exi rential or 
piritual ide i ju t a im rtanr . 

Tuma rkin' Ru ian equen e ech that 
idea, includin g everything from conon to 
mu les, tendon to electrical cab le -
through to the moral fibre of ociety. he 
put the vocal track down in one take, and 
a Coe say it ound like poetry from 
another world . 

Ideas and mu ical genres-from rock 
and funky rap through ambient 
atmo phere and even ome earing white 
noi e-meshed in what became a fluid 
ynthesi . By chance and ynchronicity, 

JD Was the cultural centre developed 
specifically for this pro;ect, and has the 
relationship between the installation and 
the building been close from the word go? 

CK Yeah, it has been very do e. Stnja 
Peter, who i the principal de igner for the 
installation wa on the design consultation 
team when the building wa fir t propo ed 
and planned about five or ix year ago. 
The architect i Greg Burge from 
Melbourne . onja wa a ked to be on the 
team becau e of her background a a 
designer who had worked do ely with 
Aboriginal communitie . There' been a lot 
of collaboration from the ground up. 

JD Do Anangu have specific aims for the 
cultural centre? 

CK They 've got tot ally dear idea about 
why they wanr a culture centre. Their 
primary aim i to give visitors the 
opportunity to under tand omething of the 
way Anangu under tand the land cape. To 
give information and background on the 
tiukurpa, the torie a ociated with the 
place, the dreaming, o that vi itors can 
understand the depth and cultural 
significance of the place. 

That 's really the main aim, to try to 
encap ulate it. They have an amazing 
rapport with the land, an amazing 
under randing of thing like ecology and 
land management, how to maintain the 
land and ustain life. That's what their 
whole law and spiritual beliefs centre 
arQund. They're eager to promote that 
understanding with the vi itors, so Uluru is 
not just seen as a big rock, something that 

variou collaborator 
pla ed a vital role in 
the final re ordin of 

!lie 

Bone, o, and more 
re ently Third ye­
wa one who at in. 
" llie liked the idea 
from the beginning " 

explain. "He 
ame d wn to th 

full-on a id tra k, 
Invoke Your Cod, 
probing the harder id 

ft hnology." 
bsolete Body, 
onrribute a 

trademark rave about 
the inadequa y of the 
human b dy' oft 
ti ue tructurc in the 
fa e of the in xorablc 
evoluti n of 
techn log . And in a 
chan e meetiog, Killing 
Joke v ali t and 
fell w mu ical 
e plorer, Jaz oleman, 
pr ided a ru ial link 

Lead tin telluride crystals found on semi-conductor alloy. magnification x60 
o,g,tal Primate 

to the album' finale-Evolution 
invitation fr m a mutual friend o dined 
with oleman and invited him ba k t the 
tudio. It wa a hance meeting whi h 

helped oe nut out a tr ubl ome keyb ard 
part. " He came in with thi very fre h 
attitude and aid: • ah don 't worry about 
that, do it like thi '. It wa a ni e, in piring 
random colli ion." 

The comm n phil phical thread 
manifested in the overall work, Coe say , i 
how humanity i dealing with what' 
happening between ourselves and 
technology. Concurrent with thi wa hi 
own in orporation of different mu ical 
genres "and the connection of digital mu ic 
to the re-wiring of the world a we know it." 

To define exactly what the album 
anempts to communicate, Coe defer to the 

you go and gawk at and ride your 
motorbike around. They want to try to 
encourage a deeper understanding of the 
whole of the rock, the land surrounding the 
rock, and their life, Anangu culture. Of 
course there is a lot of law that' not public 
knowledge, but they're wanting to share the 
law which i able to be hared. 

JD Can you talk about your role as a 
facilitator, a kind of transparent artist, for 
the community 's aims and aspirations? 

CK Previou ly I've worked a an 
improvi er in mu ic, and a a filmmaker, 
alway on pro ject with a total western 
orientation, becau e I'm a total wh ite boy. 
But one of the learning thing (because thi 
i Anangu ' project, they are the one who 
have total owner hip of all the information) 
has been to try to act as a killed medium, 
so the information that Anangu want to 
convey can be put into the form vi itor can 
comprehend. It' not o much interpretation 
but facilitating, to get the information onto 
the walls, the CD or the video projector , 
in way that are compatible with Anangu 
way of seeing and being in the world. 

JD As an artist do you subiugate your 
interests and aesthetics in this 
collaboration? 

CK In a way. It's like trying to put 
your own ego in a jar. I'm trying to use my 
skills in order to bring their vision and 
information onto the screen or into the 
speakers. When I first started I was full of 
fanta ies of things that I'd love to do in 
terms of imagery and sound. lt was a 

lin r note written by hi 'reality advi er', 
Johannah Fahey : "The binary oppo ition 
of previou phil ophi al and critical 
y tern are di pla ed by more fluid 

motion . What wa live i reproduced a 
technology, and te hnol gy i ub equently 
played live. Thee h of imultaneity, of 
juxtapo iti n and of the di per ed infringe 
on u . harp divi ion are blurred . ound i 
mobilised and tran itory . At ome moments 
it i di torted , at other it i pulled back 
into focus . There are no lines, only link , 
articulation replace demarcation. Mu ic i 
a nomad that violate all boundarie . The 
aural revolution continue ... " 

Christopher Coe, Digital Primate, CD id 
0039-2, distributed by Polygram. 

totally we tern way of eeing, becau e 
that's where I wa coming from, who I am. 
Now, after three year I've been able to 
under tand a little more about how they ee 
thing and what their priorities are. TotaJly 
different to the way I would ee it if I wa 
a ked to just go up there and produce a 
piece of work . It would be nothing like 
what it has become. 

JD Would it be more like it now, 
having done this work ? 

CK Yeah, well now of cour e I couldn't. 
Their view of their region i infinitely more 
valuable than mine . A million time more 
valuable, more valid and informed, deeper 
and richer ... I wa just kind of po tcards 
and totally vi ual and being very we tern , 
and taking thing and pu hing them around 
like plastic . That 's been a great thing, to 
put all that aside and just be quiet, look 
and learn, listen and try to under tand. 
Then to u e my formal skills to try to 
communicate u ing Anangu word and 
images . There ' been reaJly intere ring stuff, 
like I've been fascinated by concept of 
ab traction. What are the ort of thing 
that can be ab tracted and can't be 
ab tracted? It's like having to go back to 
the basics -of thinking as an artist. I've been 
constantly forced to go back and examine 
my artistic language . 

Jim Denley is a musician and member of 
the Machine for Making Sense. 



Rock art 
Julia P 
LIVID 

tie pr 
e ·rival 

1ew Bri bane 

en ory e perien e. mering IVID the 
punt r i onfr med by r ving 
performance, in tallation market , food 
and booze tall and four rage in 
con urrent and con tam peration. All of 
the a pc t merge and blur in the fe rival, 
and through ut the day traditional 
dichot mie (main tream/alternative; 
conventional/experimental; art/popular 
culture; young/old) are tran r ed 
thr ugh a layering of experi n e . 

The ite itself enact an integration of 
y uth culture and porting culture. F r the 
m t part, Davies Park i a trainin ground 
f r ueen land footballers. However, on th 
day f LIVID, the area i bri fly tran formed. 
"Bes r block chan e room which f r 364 
day of the y ar reek f weat and Den rub, 
for n day mell of i k ve' Marlboro 
igaren , " o rdinator Paul mpbell 

remark . Moreover, th mpbell and 
c lleagu Tuer Brown rec II t the haring 
of the ite on the day before the event a the 
footballers train amid t the rai ing of tent . 
"We ften a k them t me ba k the next 
day and train during th day i elf, ju t f r 
the pectacl of it." 
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And Paul and There e do not view la t 
year' u c a rea n to re t comf rtably 
in the knowledge of the event' eeming 
ecurity. "If we'r in a po ition now where 

we an aff rd to bring international 
performan e arti tS in, then we look at not 
ju t what it d f r LI ID, but how we 
can expand the fe rival and give back to the 
community whi h upport u ," Paul 
refle ts. Thi pirit f gr wth i ertainly 
e idem in the pro ram f r 1995. 

For ovember 2 , Henry R llin , 
Morphine, Babes in Toyland, The ruel 
and You Am I are headlining fr m the mu i 
indu try. De pite the fact that LIVID 
h wca th m re prominent arti 

event ultimat ly departs from the dim i n 
of the familiar r k concert. "Wed n't want 
any one thing at th event t be bigger than 
the fe tival " Paul c mment . And it i thi 
notion of the fe tival uper ding it vari u 
elemcn whi h ntributes t the event' 
u and longevity. 

At lea t 12 work , mmi ioned 
pc ifi ally f r LIVI , will hare the ite 

with the mu i event . The arti t creating · 
and performing are faced with a rare 
occurrence-large audience . There c 
recall Fra tal Theatre' perf rmance la t 
year: "The work wa pro rammed for 
when p ople w re oming ut f the main 
tage. There were more people there than 

Fra tal had ever performed to in their 
areer." LIVID pr vide a f rum for 

conne ting experimental art with new 
audien e . Paul ay , "If it encourage 
people' future habit , or whether they ju t 
enjoy it on the day, then that ha co be 

me u cc in term of br adening 
awarene of the art . " 

LIVI ha al fo tercd the 
raig 

Sound beyond music 
Andy Arthur talk with K ith alla h ab ut mu , clan . and 
on I gy in Bri bane and at riffith Univ r it 

AA 
and 

wa an exciting rime for experimentation 
and ampling till 6res me. 

La Bou he la ted until 19 9 and I 
moved to Bri bane with one of the 
dancer -who wa Au tralian-to le ture at 
the on ervacorium at riffith Univer ity in 
mu i technology, now broader and called 
onology. I work there while doing other 

thing . I'm till compo ing mu ic for dan 
I'd worked with raham Wat on in the 
UK, the econd chore grapher to work 
with La Bouche. The 1rst wa al 
Au tralian, Lloyd ew om. 

Right n w I'm doing a 40 minute work 
for atalie ~ ir \ h I think an citing 
ch reograph er. he' never w rked with a 
comp er bef re. I've al o been working 
with Jean Tall . Ritual wa the la t thing I 
did with her and arah Jay, inger and 
percu i ni t, and the gr Makonda with 
Jalbert o-a great percu i ni t. 

K How do you work with 
choreographers? 

AA It' a bit like how do ou pr duce a 
re ord. It d pend on the proje t. With Jean 
I wrote mcthing he hore graphed, but 
then he went way ahead of me o I ended 
up videoing what h wa d ing and then 
comp in aim t like doing film mu i . I 
try to ompo e chronologically as mo t 
choreographer do. Though atalie i 
different, he ha ell of ruff-she' "not 
quite ure where they' ll go yet". With 

atalie I am currently writing after the 
event but that' a pra ri al mancr . he' in 
WA and by the time he g t back he'll 
chore graph the final two egment to 
mu i I've comp d in her ab nee. o it 
work both wa . 

KG How do you enco11rage your students' 
work? 

AA We have a fe rival of ound and 
mu i at riffith ea h year-called th 
Wilde t Front ar in 1995. It tarted out 
a a on err when I got here but it ha 
developed. It' very indi ative that there ' 
very little ro k mu ic in the hm and yet 
the e tudent are the pc pie y u'd 
traditionally think would be g ing chat 
way. The final year tudent worked on a 
piece with techno influen e u ing 

Wal h' work ha featured in con ecutive 
fe rival , and hi mythical heads have 
become motif for LIVID; evolving and 
urfacing in different manife ration each 

year. For 1995, Wal h' Talking Heads 
will incorporate projection in an 
improvi ational, interactive context. Much 
of the art pre ented at LIVID i created in 
an interactive environment (and if not, it 
may imply become interactive through the 
dynamic pre ence of the audience). Fellow 
vi ual arti t Eli e oodrich developed her 
in tallation Ice Heart for la t year' 
LIVID. A the day progre ed, and the 
heat made it inevitable impre ion on the 
ice, the work not only began to di olve 
but wa al o appropriated by the crowd. 
In thi way, Ice Heart exi ted a the 

intera rive vi ual material ne of them had 
pr grammed on Ma r media Direct r. 
They al u ed live interactive tuff with a 
camera ff- tage talking to a ampler on 
cage. It wa e perimental but not in an 

e oreri way. The re p n e to Wilde t 
Front Ear wa fanta tic. Th e perf rming 
are already planning for next year and we 

nly fini hed two week ago. Ea h year i 
trying to outdo the previou one, which i 
a g d thing. 

K Who are Trojan Theatre? 

A They're all graduate from chi 
ur e bef re I ame to it and they 

performed here re cntly. They're 
te hnologi ally ba ed but it' not a techno 
performance-they have car hubcap and 
flowerpot triggering thing o it's moving 
av ay from the traight d wn the line 
techno group and into a performance 
mode. They did ix extended pie e that 
flowed and grew and be ame ma ivc and 
noi e came in and out ... it's u ing the 
current tech in a different way. 

KG Does the university engage with the 
new technologies? 

AA We're ju t tarting a new cour e 
aero the univer ity, the fir t one, I believe, 
in the ountry, a multimedia d gree. You 
can't believe the enormou re pon e we've 
had. It' not a bull hit degree. We're not 
trying to make people jack of all trade . 
They will pc iali e in one area but know 
ab ut the other -it' a Bachelor of 
Multimedia degree and tart in January 
19 6. A bun h of enchu ia r from ix 
different facultie got together to make it 
work. After the fir t year, whi h i a 
common cour e, tudent can either work 
in ound or graphi or animation or move 
into pr gramming. Every year there'll be 
proje t wh re tho e major will get 
together and make work . That' right. 
We're hoping ome of the e people w rking 
a team will cay together after they 
graduate. We'll ee. 

reali ation of two of the ub-text of 
LIVID, tran ience and con umption . 

LIVID 1995 will al o include wor by 
Omni ient, A.C.R.O.B.A.T. Deba le 
Divine Brawn, Kino Ruin idetra k 

ontemporary Performance Compan , 
Jeremy Hyne and Geoffrey hmjdc. The 
fe rival will al o present new work b 
younger Bri bane group NTACT 
Youth Theatre and the Hereford i ers. o 
while international arti t are ought, local 
am t and their role in the community are 
recogni ed, allowing knowledges and 
practice to be hared. 

A full report on LIVID '95 by icholas 
Gebhardt will be presented in RTlO. 
LIVID '95, November 25. 07 21 5 50. 

KG Who are some of the artists in the 
contemporary music scene in Brisb ne? 

AA R dolphe Bloi u ed to, ork, 1th 
tape manipulation but w rk m re n \ 
with ProT I a a ound arti t. Pano 

ouro i important in getting thing 
happening in thi ity e pc ially with und 
art. hri tine John n ha perform d at th 

rab Room inging in operati tyle--rh 
night I aw her he ' ang the audien e' 
haircut '-fanta tic extend d vocal ruff. 

There' Lin ey Pollack' ro ulrural 
group livanje. I co-produced the D. It 
wa done on a mall budget with B MA 
(Bri bane thni Mu ic rt Centre). 
Lin ey' a major force in the ro ulrural 
mu ic cene in Bri bane. Then ther ' the 
LIVID fe rival. The fact that it happen in 
Sri bane i reat. 

The inger BeXta i doing well with a 
record played on JJJ. he one of the only 
female in the techno world a fanta ti 
programmer and a good n ricer. Man 
Ro i a tudent in that er area of mu i 
and technology-he doe interactive 
Director programming but he al o a 
drummer and has a mar bin band he 
bu k with. There ' a good group called 
Taxi led by heamu Kirkpatrick who 
pu he the barrier in a rock'n'roll way. 
He' a ba guitari t. und beyond mu i 
appeal to him and Taxj are pretty free but 
gr at player . And of our e there' more I 
don't know about. But the cro over of 
mu ic and te bnology and p rforman e are 
really happening. 

la ical reproduction of mu i of th 
ame old thin i very imilar to 

reprodu tion in rock, but in th ar 
there are e icing thing bappenin . It' in 
the joining of them where all the fun i 
happening. It doe n't get mu anention. 
But hi t0ry will ay, ah that' where it 
wa all happening . 

Andy Arthurs is a m~t:Jn and enior 
Lecturer in onol at the Conservator,um 
of Griffith nn:ers11). 



Jazzwatch 
A hley Ru ell preview an 
international wealth f 
perf rmance f r er-

ovember 

For the fan of jazz and improvi ed 
mu i rh "fe rival " ea n fr m t ber 
ro ebruary h Id the be r pp rruniry to 
car h ome of rhe year' be r mu i , a 
fe rival rgani er , promoter and vari u 
culrural bodie tour important over a 
arri r who otherwi would be co t 
prohibitive to bring all the way t 
Au tralia. 

The en arional Italian piani t and 
comp er Giorgi a lini will be appearing 
at the Manly Melbourne and York 
fe rival . Ga lini i mainly known in thi 
country for hi a toni hing Monk and Ayler 
interpretation on CD. However hi fame in 
Europe extend to oundtrack for the film 

CD reviews 
Hector Zazou 
Songs From The Cold eas 
1995 Sony Music A ML 477585-2 
These seductive refrains move from tar northern land mass 
to land mass, excavating the songs that populated the seas 
around the polar cap; insinuating sweet melodies carried 
along by undulating synthetic beats; light and texture and 
the expanse of the horizon fold across a series of melodic 
events, ideas. voices ... a litany of voices-Annish vocal 
group Annukka Suaren Neito, BjOrk, Suzanne Vega and 
John Cale, Jane Siberry, Tokiko Kato, and on and on. 
Songs are crests and crevices on the ocean floor, 
unsettled, dangerous territories cracked open, awkward 
mixtures. combinations, that shape the constant demand 
for a song. Sometimes travelllng along the edge of 
ambience, sometimes verging on the globally trite, It is the 
conceptual strength of Zazou's productions that 
reconfigure and transform this delicate field of multiple 
musical forms as they collect and pile up, one inside the 
other, moving in from the outside, In from the sea. NG 

John William 
From Australia: cultl,orpe and Westlake 

u tralian bambcr rch tra/Richard Hicko and 
Lond n ymphony rchestra/Paut OanjcJ, 199 , 

ny Mu ic, K SJ 61 
Of the post-Serial generation of Australian composers. Peter 
Sculthorpe has always managed to maintain a consistently 
expressive modality that grafts the desire for a modem 
antipodean sensibility onto the late-romantic obsession with 
complex orchestral textures. On this recent world premier 
recording, William's fluid playing accentuates the lushness 
and dance-like qualities of the orchestration on both 
Sculthorpe·s Nourlangie, for solo guitar. strings and 
percussion and on Westlake's Suite for Guitar and 
Orchestra, Antarctica. Both worf<s seem constrained by their 
overt chromaticism and as such appear dependent on the 
organisational structures of the 19th century orchestral 
machine without entering into any fundamental 
transformation of that machine. On Sculthorpe's two tightly 
controlled short pieces From Kakadu and Into the Dreaming. 
Williams dissects the infinite moment between each note, 
creating an event, a microcosmic world of resonance that 
extracts itself, successively, from the delicate architecture of 
Sculthorpe's melodic line. NG 

Hcnryk Mikolaj Gorecki 
Kkines Requiem Fur Eine Polka 
Lond n infoniet1a conducted by David Zinman, 
199 , Non uch, 7559-79 62-2 
A much more angular and sustained work than the chart· 
busting Symphony of Sorrowful Songs, G6reckl still draws 
on the lyrical and dramatic qualities that have marked both 
his and Arvo Part's work at the forefront of European 
minimalism. The Requiem's sharp transitions between a 
smooth melodic line in the first section, lo the Impulsion of 
vertical shafts of rhythm that break the softness of the 
textures, and on to the wry pastoral of the final movement, 
is underscored by that brooding insistence of the bells that 
imbue the Requiem with a political force. In a sense, 
G6reckl's music acts on the expectations of a transcendent 
new world order, marking out a distended temporal order 
that at once vibrates across and Intones amongst the 
dissolution of a recovered territory. NG 
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of Amonioni a well a opera at La ala. 
He ha played with·the like of Max 
Roach Anthony Braxton and i nor to 
mi ed. a lini i being toured by the 
Italian In titute of ulture. 

norher important uropean arti t to 
tour i ma ter drummer Han Bennink, 
playing a parr f Th lu one Trio. 
Bennink ha drummed for a diver e group 
of player from Eri Dolphy to Hank 
Mobly and i well known for hi powerful 
ryle. 

The rher member of the Trio lu one, 
elli r Em t Reij eger and reed player 

Mi hael Mo re, are al hi hly regarded. 
in e 1 rhe Trio ha impre ed 

audien wirh rheir highly individual ryle 
being one of rhe few group in the world 
thar an u e fully navigate Hermeto 
Pa oaf Frank Dougla Herbie i ho( 
and end up wirh girl talk! Their ha ky 

D of Irving Berlin' ng wa a claimed 
by many riri a one of the m 
r fre hing album f '94. 

Piani t Horace Tap Ott hail from the 
alternative We t· oa t enc in the U A. 
Tap ott and hi trio in the 1980 relea ed 
one of the mo t influential recordin of the 
la t 20 year The Dark Tree. Tap cott' 
exten ive tour hould bring chi important 
arti t to a much wider and appr ecia tive 
audience. 

Trilok Gurru's performance with John 
McLaughlin are till remembered by all 
drummer and percu ionist a ome of 
the mo t en ational and dynamic een in 

Philip Gia 
lA Belk ct la Bete 
Based on the film By Jean Cocteau, 1995, 
Nonesuch, 7559-79347-2 (2 CDs) 
The genesis of La Belle et la BAie, following from Glass' 
other projects based on Cocteau's Orph6' and Les Enfants 
Terribles, lies in a specific conception of the artist and what 
Glass identifies as "the entire creative process·. Melding 
his familiar and almost obsessive tonality with a 
carnivalesque rhythmic structure that undermines the 
exactness of the melodic momentum, Glass manages to 
sustain a strange unsettling. At times his propensity 
towards vintage "Glasslsms· as the entirety of the 
compositional process leaves you wishing for the 
combinations of colour complexes that marked out 
Einstein On The Beach or Satyagraha as worf<s that 
transformed the very grounds from which a mixed media 
production took up the questions of the operatic within art 
music. The vocal writing rides easily, lightly, across the 
irrepressible blocks of harmonic movement, carving out an 
operatic imperative that tends towards a· reconstitution of 
the operatic spirit as the essence of an audiovisual 
expressive form. Without the benefit of the staging and, in 
particular, the film as it is synched to the music, it is 
difficult to encompass La Belle et la BAie's performative 
aspect. There is a sense, however, that the flow of the 
orchestration is continually held host.Ifie by the 
expectation or anticipation of Cocteau's film. This 
inevitable separation underlines the difficulty of its 
conception as a live audiovisual opera, a separation that 
ultimately fails to extract a consistent musicality from the 
obvious cinematic tendencies that shape its internal 
structure. NG 

Brian Eno and Jab Wobbl 
pinner 

1 All in , A C2 
The late twentieth century melange which we might warily 
(and wearily) call world music finds an inspired shape In 
this collaboration between Eno and Wobble. All the cross· 
movement. cross-over, cross-cuts that have made rhythm 
pre-eminent in defining difference within the musical event 
are combined here. multiplied, and pushed to infinity. It is 
not the infinity of indeterminacy, however, but something 
more Incidental, even formal. .. somelimes drifting, 
sometimes Inhabiting the desire for song, sometimes 
playing with the forces of clicM and banality. Melodic 
impulse and harmonic structure are subsumed into the 
groove. a groove which lopes and loops along a line of 
separation that refuses the seductive folds of a dreamy 
soundscape. No ambient delusions here. Instead. what we 
get is an unravelling or deframing of sound's spatial 
condition, a pulling away from ambient music's 
dependence on the hollowing out of space as the essence 
of musical experience. Like Bill Laswell's work with 
Material, the songs on Spinner re-collect all sorts of 
pulses, Images, and words from the nooks and crannies of 
a massive sound archive, moving from crackle to blip to 
echo, then breaking apart Into ncdes and peaks of 
combined sonic figures that dissipate the expectations of a 
pop dlsposability. The strength of the songs is their refusal 
of the kind of ad hoc grafting of 'ethnic' sound and musical 
textures that characterises much of so-called world music, 
that self-conscious display as an effect of production 
rather than composition, of a range of musical and sonic 
Influences. Spinner moves through a rigorous interplay 
between the rflythmic impulsion of the songs and the 
spinning, shifting ground of the electronic processing, the 

thi ountry. Trilok' abi liry to adapt co 
diver e mu ical erring ha een him 
perform with Pat Metheny, Jan a rbarek 
and regon . In u tralia from tober to 

ovember he will be playing with 
ynergy, Dale Bari w and Mike o k . He 

will al o be giving a erie of drum clinic 
and work hop . 

tar of la t year' Baro a Mu i 
Fe rival, wi a ophoni r Daniel 

hnyder, rerurn chi year with hi group 
u leu . Thi quintet ompri me f 
ew York' mo tin -demand player 

Vi tor Lewi Mi hael Formanek Mi hael 
Mo man and Kenny rew Jnr. Any one f 
the player al n w uld fill m t of our 
jazz club f r a week or rwo· to have them 
here all at rhe ame time will be a major 
event. 

ther arti t to t ur in lude the famou 

rear 
uitar 

virruo o Martin Taylor tour a ain and the 
Perko Py a l n emb le from inland 
di over the meaning of hot weather a they 
cri ro the ountry from Kalgoorli e to 

anberra. 
Tho e lucky enough to be in ydney 

will al o have to heck their diaries to 
make ure that they can attend the current 
round of SIMA gig with Perth vibe 
player Garry Lee The Mike o k Trio 
and the mo t devastating lineup yet of 
Mark immond Freebopper . All playing 
in October. 

sampled and synthetic shapes, producing a resonant 
sensation of driftability, of rhythmic durability, that makes 
its machinic or electronic tendencies dance. NG 

lAmbarma, Bach To Africa 
Sony Clas ical K 64542 
Lambarena is a homage to famous mission doctor Albert 
Schweitzer, fusing his passion for Bach with the music of 
his adopted homeland Gabon. The realisation of this 
musical tribute involves ten ensembles from Gabon, 
Argentinian jazz and tango musicians, plus Western 
classical musicians. The resulting synthesis is Intended to 
meld the European polyphony of Bach with the traditional 
melodies and polyrhythms of Gabon. The lavish cover 
notes include the pronouncement that here rhythm 
rediscovers rule and vice-versa. and that Schweitzer 
effected, through music, the meeting of Africa and Europe. 
This musical experiment will be of Interest to many; its 
claim of musical common ground between the two 
continents will be readily accepted by those saturated with 
world music theology. But its implications need to be 
carefully considered. Schweitzer saw Bach as a religious 
mystic whose music emanated cosmic power: it is the rule 
and majesty of Bach which is intended here to govern the 
rhythmic energy of Gabon. This cosmic vision of a 
universal music could be given another name: good old 
cultural Imperialism. Fitzcarraldo-style. 
What's more, the idea of music as a universal language is 
nonsensical, as music Is everywhere, but everywhere 
different. It makes as much sense to say that language is a 
universal language. Bringing together two musical systems 
is most often an act of violence, not a blissful union. A 
hand-clapped rhythm from a Gabon ritual ceremony, yoked 
together on Lambarena with a section of the St John 
Passion, sounds more like an unholy misfit than an 
affirmation of universality. This album works best when the 
richness of Gabon's vocal chants and rhythms are given 
relatively free rein, before Papa Bach steps in to organise 
them. JP 

Roger Wood ard 
Images Of Debussy 
AB la i B 446 740-2 
78 minutes of Debussy by Woodward is a major treat for 
lovers of piano, Oebussy or Woodward. This CD, released 
at the opening of the 1995 Sydney Spring Festival of New 
Music, includes the worf<s which Woodward has made his 
own in recent performances: Images Books I and II, 
Estampes, and Children's Comer. Other lesser known 
pieces punctuate these familiar works. 
The vibrancy and energy of Woodward's performances will 
take any new listeners by surprise. This is no effete and 
careful rendition, but a robust and active interpretation. 
The dynamic range achieved In some of these pieces 
amounts almost to a re-invention. There is lull-bodied 
rapid attack on key phrases, but there Is also delicacy and 
fluency. Debussy's rippling and lilting sonorities are 
rendered here by a performer not afraid to throw himself 
into the music. JP 

R bcn oyd 
Nullarlx,r 
Move MD 171 
Three worf<s for dance that transfer exceptionally well to 
CD. Lloyd's compositions are founded on Interlocking 
rhythms that chime and pulse within a shifting matrix. The 
Instrumentation on this CD consists of percussion, 
metallophones and keyboards; lines of various lengths 

To"r dates 

The Perko-Pysalo nsemble from Finland: 
K14randa, Lismore, Byron Bay, Manly ]au 
Festival, Canbe"a, Hobart, Melbol4rne (Mietta 's 
& Bennetts l.Ane) Adelaide, Kalgoorlie, Perth. 
ept. 26 · Oct 11 

Daniel chnyder·s 14c/e"s (U N witzerland): 
The Basement, ydney Oct 4 & for /MA; The 
Barossa lntemational M14sic Festival ept 30-
0ct 15; Manly }au Festival ept 29- Oct 2. 

Giorgio Caslini: Manly ]au Fest, Oct 1 & 2, 
ct 4 & 5 Melbo11rne; York }au Festival (WA) 
ct 7 & 

C14itarist Martin Taylor : The Bass ote Br,sba11e 
Oct. 3- ; ei/'s Brasserie, ydney Oct 6; the 
Basement Oct I 0-11; ]au l.Ane, Melbo"me Oct 
1 • 15 -

Perc11ssionist Trilok C11rt11 with ynergy and 
guests Dale Barlow & Mik e ock: Enmore 
Theatre, yd11ey 1mday ct 29 6.30 pm. 
Workshops/concerts, Basement ct 30 & 3 1; 
Brisbane ov. 1 ; Melb ov. 2 & 3; Adelaide 

ov 4; Perth ov . 

Annie Ross: ydney Oct 29-31; }au l.Ane, Melb 
October 2-4; ydney Oct 5-7; The Bass ote, 
Brisbane. 

The Horace Tapscott Trio: Armidale Oct 28; 
Perth Oct 30; Brisbane Oct 31; Melbourne 
(Mietta 's ) Nov 2 & 3 (with AIIStralian Art 
Orchestra); Wangaratta Sat 4 &5; Basement, 
ydney Nov 8 &9 . 

Holland 's Trio Cl11Sone for SIMA at the 
Basement Nov 2; Wangaratta Nov 4 & 5. 

(ostle and bristle and come together unexpectedly. 
Reference points include the gamelan and American 
minimalism, but such comparisons aren't really necessary. 
Lloyd's music doesn't sound like that of the famous 
American masters of repetition; his work Is both more 
exuberant and more rigorously grounded in polyrhythmic 
complexity. This is no recycled Glass or second Reich. 
Nul/arbor instead presents sustained rhythmic invention. 
Melodic motifs emerge from the flux and stay In your head. 
There is a mellifluous flow to this music that Is Infectious. 

SIMA 
Sydney Improvised Music Association 
presents contemporary jazz at the 

Strawberrv Hills Hotel 
Eltzobeth/DevoM°ilre Sts. Surry Hiiis 
OCTOII& 
J ~V LE:€ G-OWE: ~<:».€: TRIO 
' THE: ~E:€DOPPO~ 
10 01\RlQN ~~€: ZONE: 
11 ACTIJE: rtGl~ 
fl 01\RlCN Ft>.CT\.IE: ZONE: 
18~ 
2, D+mTE: COl90lJI> 
25 808 8€:alt~ O> wrtO+ 
31 !WI(€: NCX)( TRIO 

NO\JEMIER TOlR 
HORACE T A>SCOTT TRIO 

2 ~~. MEl.BOllNE: 
A-6 ~m ~ Of- .xz 
7 ~ TRNIElOOG€ 
8-9 n+£ ~~€J'IIEl'fT. SVDl"t€V 
10 ARl'tbl€ ~~ OLI 

lnformatton 02 9938 2180 

JP 
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Borrowed landscape 
arah Miller on the gr und at The Pinnacle Pr t in Au tralia 

In I 9 I Japan e arti t, Mut uharu 
Takaha hi reared The Li11e to the 
Pyramid , an earth art work whi h laid 
d wn a whit line from th middle of the 
de err to the ba c of the 

,iza. In 199 , he vi ired The Pinna I 
de err in We tern Au rralia. Thi tiny, elf 
contained and unerl hizarre land ape 
formed the in piration for The Pmnacles 
Pro1ect in Australia. 

Amid the sa11d d1111es at the edge of 
\! estem Australia is a large catteri11g of 

Add water 
and stir 
Jane utt n ur e 
devel pm nt in art a ll r 
magazm publi hing 

talk about 

unu sual rocks fro m mall to huge. These 
sile11t pi11nacles of exp osed rock sit in 
meditat ive sflllnes amid the patt erns of 
sand that mark the flow of tim e. The 
light is an invitation to wander and look 
around this desolate region where the 
hadows seem to pay poe tic homage to 

a11 1111to11ched and sere11e wilderness. A 
wo rld that ,s as pristi11e as the day it was 
born. Here is a place of dreams i11 which 
l,ght and shade ha11e been chasing each 
other fo r many years. 

ct ugai mori-Rinzo 

of 

m 

magazine with a er n editorial vi ion and 
a criri al intention . 

The ne\ Tate magazine depart fr m thi 
m el of th art in tirurional ma azin . The 
magazine i publi hed by a pri are c mpany 
W rd ear h, who gave u that Mercede 
convertible of de i n ma azine , ye, whi h 
i available in Au tralia for the pri e of a 
new relea hardback at about 30. 

Tate the Art Magazin e i publi hed only 

.. . ............... " ..... ,. . .. .. .. .. .. .. .. . . ... . , ... .. .. ... ... . ... .. . .. .. .. .. .............. " .......... .. 

The Pinnacle were formed O 000 year 
ago at the end of the la t Ice Age. Ho ever, 
due to the hifting and dune it i only in 
the la t 100 ear that the dune have 
weathered to expo e m re than 1 0,000 

lime tone pillar , 
ome near! four 

metre high me no 
bigger than a finger. 
For Takaha hi chi 
dry land cape-th e 
graveyard of an 
an i nt cu alyptu 
cco y rem-r eveal a 
o mi con ept of 

life and death and i 
a ' road ign' t man 
environmental i ue . 

Takaha hi cc 

natural kare sansui 
(dry land cape 
garden ) imilar to the 
Japane e temple 
garden reared from 
rock and gravel. 
Thi work wa not 
however, the imple 
recreati n of a 
Japane e garden on a 
grand ale but an 
attempt co 
" ymboli ally 
repre em the pa e 

f the com , in 
Stephen Smith which life and death 

arc ontained within 
a ingle frame a well a the e i ten e and 
change that flow through the univer e". 
To that end, akaha hi and hi team of 
eleven a i rant urili ed a technique known 
a shakkei or b rro, ed land ape where 
the near and di rant land cape of th 
garden are in orporated within the final 
de ign co integrate the ro k and and 
kie. 

U ing kumad e (wo den rake ) the and 
were raked in an anti- I kwi c dir tion 
into n entric and inter! king cir le and 
line . At night the ire wa illuminated t 

rhre time a ear and offer O page of 
deft! edited and de igned ma azine 
produ r. Tate get around rhe problem 
giving information ab ur pe ial event t 
member b pro iding a nifry tear-out 
m mber ' e ti n at the front. Half the 
print-run f Tate i bought by th gallery 
and ent co member while the re r i old 
at the Tat and thr u h book hop . 

Tate 's ummer 1 95 cover feature 

riti Marina Warner provide light and 
ac e ible reading with a manering f non­
threatenin theory. Al o for your 
dele tari n, an interview with Ameri an 
video arti t Mathew Barney, and an 
unexpected cam of gold in a hort quirky 
arri le on the influen e of al h my on 
arri t like William Blake. 

Tate i nor a publi acion to hun arc 
w rid hype. It new e tion "Agitate" 
provide edible packaged bite fart 
w rid razzamaraz z. Here the art w rid i 
an ab olutely fabulou place full of 
glamorou arr elebritie doing e . Ju t to 
keep you up t dare-after the Pierre er 

ille openin at Ro I n ley9, "The 
b y were feted up and d wn xford 
rreer, and were la t een napping 

ubiquirou mu le b y dyke on bike 
and totally i1,tran igent trannie for a 
future how ". Meanwhile, arri t David 
In ha" who i having a ho" in London 
tell of hi fir t exual encounter which 
wa curtailed by a r cket on uy Fawke 
night and Maria Kozi i de ribed a 
doing it solo a " ydney' olo gorilla 
girl" . 

a 
paradoxi al relation hip bet\ een the 
and image of rippling water and th 
panern of dry and wa riri al t tha 
work . 

hre and with their raked pattern 
turn d to gold in the aftern n unli hr. 
darkne fell, the pattern were 1llununated, 
the Pinna le ca ting giganri had 
di torting the per p rive of the 
urrounding and dun . We followed a 
ingle raked line due north and h a.rd the 

faint ound of dripping water . Th nl. 
glit h in thi e traordinary immen icy of 
pace, rock , and and tar were th hum 
f the generator (unnece ar ) an 

unfortunately, at cl e ran e th 
die el. It a , to qu te Lou Reed 
perfect day. 

Within da y the 

Project in Australia - Mut suharn 
Takaha shi- Drawing a Lm e up n rth. 

\! orking drawings: Mut suharu Ta J .JSht. 
Aug 12 - 14 1995, Cervantes, ~ A. 
Dec 10, PI A. In co-operatio11 u 'lth t ~ 
Departm ent for Co11servatto11 and Lind 
Management (CALM ) a11d Pl A, A. 

interview with Pierre et 
Ward and Ted n inter per 
helpful ba kground and criti I informanon 
on the arti t ' work . 

all me trange bur I f und the brae 
arti le in pring 95 Artonview on best­
elling po t ard fa cinating. Did ou 

know that the Briti h Mu cum' be r eller 
i the Ro etta t ne followed at a lo e 
econd by The Briti h Mu um b Da 

while Blue Poles imply walk out th 
do r at the A, f II wed by Monet' 
Waterlilies and Haystacks. 

Rumour ha it that other international 
an in titution u h a M MA are 
intere red in the Tate magazine on epc 
and may be con idering u ing it with the 
addition of local ontent for their own 
magazine (the ju t add water and cir 
approach to arr gallery publi hing). 

edu rive and exy though it may b if 
the like f Tat e were to take n a media 
baron approa h to the \ orld of arr galler 
publi hing it would be a great lo co the 
art world . A Tate takeover would leave 
linl ro m for the idi yn rati approach 
that many art gallerie provide throu h 
their magazine . 

Ja11e utton is a writer and editor living i11 
Canberra. 
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Slippery, deformed, transformed 
Da niel Thoma di o er m calkin p inc b tween anchr p I g and arc in Adelaid 

The ouch Au tralian Mu eum at the 
heavy, culrural-hcritage end of orrh 
Terra e i ho tin a joint venture with the 
Experimental rt oundati n. 

It ' a conver ati n berween the mu cum 
and the Ii eli r art-making end of 
Adelaide' uniquely concentrated culture 
trip-along whi h art talk to a ademia, 

the new to the old, p try and drama to 
ience and to painting. In a pub ju t off 
orth Terrace, the director of the mu eum 

an anthrop I gi t, wa talking la t ear ro 
the director of the E F, a performan e 
arri t re ently reinvented a a painter of 
unwittingly p eti te t fragment enlar ed 
onto lu h anva e . ft wa agreed that the 
painter Ri hard ray n would urate a 
onver ari n berwe n arti t ' new work 

and object in the mu eum. 
The urator ho e ~ arti . imr n 

ill who had lived f r a few year in 
Adelaide, had made (with i na Hall) a 
ulture-and-polici -of-b tany pie e called 

Biodata for la t year' Adelaide Biennial 
but i now ba ed in her h metown 
ingapore. Robert MacPher on live in 

Bri bane, had never vi ited Adelaide but 
had made a great man Frog Poem 
in tallation u ing Linnaean ta onomy 

Enquiries arui'program details co 

FR.EMANTLE ARTS CE 
1 Finnerty Street Fremantle WA 

Ph (09) 335 8244 Fax (09) 430 6613 

OPEN DAILY IOAM- 5PM 

Linnaean naming, but Ma Pher on filled a 
wall with the Linnaean name f the 

than on an arbirrar hoi e of rho e kn wn 
to ignify particular place of water. He 
d cided to make a wordpiece, a naming of 
the fo d ruff to be found at tho e 

7 Jubilee Exhibition ro 
la ified a Pseudomys hermamzsburgensis; 

the rat wa nam din h n ur of Bethe da' 
r of the mi i n' home ba m 

Th 
vcral trange material not replicated in 

their own ub tan e, n t in conventional 
pla rer or metal but in ft jell or late or 
cow dun . Imperfect mimi ry, confu in 
re idu , th e u r that ther are no 
fi ed, fundamentalist meanin in an 
mu um bj t . hi fr m Malaya to 

Adelaide and from l 7 co 1995 will alway 
airer the object and i meaning . Thin 

come lippery, deformed, tran f rmed. 
erein lie the wonder. There are no 

and 

mind. 
MacPher n h e to be a late starter a 

a publi I e hibitmg painter-aged 7 in 
1974-and ha been per eived for the pa t 

The Ms Low Centre of Australia presents ... 

arts 
onli n 
Getting Started in Multimedia 

& Online Publishing 
A half day 

confe rence on 

fundamenta l 

business and 

lega l aspects 

of multimedia 

and on line 

pub lishing 

Tuesday 24 October 1995 

1.30 to 4.30pm 

@Domain Theatre, Level 1 
The Art Gallery of NSW 

Covering ... 

+ Pro;ect development of multimedia & online works 

+ Accessing funds 

+ Maintaining creative control 

+ Roleplay on copyright clearance 

+ Lego/ responsibilities of online publishers 

For further information and registration forms please 
coll the Art s Low Centre of Austral ia 
Telephone: (02 ) 356 2566 

Sponsored by 

ff * 
H E A R T G LL E RY of ' E W O TH W LE 

Ill/I/ 
I. A• y I I I 

20 year a ne of our be t arti t , a 
neaky, winy generou - pirited, Mar i t­

minded craft man formali t. ill i 6 in 
19 5 an Indian married to a Chine e-

of different 

and 

Daniel Thomas retired in 1990, having 
worked since the 1950s in art museums in 
ydney, nberra and Adelaide, and writes 

occasionally. 

Panos Couros - graphic designer 
for Peggy Wallach's temporal 

series in Reamme 
Ponos is o multi-skilled artist wooong in sound, visual digitol 
meoio and experimental pefformonce. He hos recentfy exhibited 
at ArtsJx>ce; the Museum of Contempo1ory Ari (Sound in Spoce 
- with Wl1-(fle S!Omp) and curreotfy ot the lnstiMe of Modem 
Ari in Brisbone. He is also on arts monoger, currently woiking in 
commooity culturol development programs around Brisbone. 
Panos is the Chou of the Brisbone Festival Fringe As.wciotion, os 
well as advisor and peer to the Queenslond liovemmeot on 
issues of cultural ond linguistic arversity in the orts. 

-· 
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Adelaide (private & public) 
Jyanni teffen en 

h rt harp 'fJock 
Exp rimental Art F undation 
27 Jul y to 27 Augu t 

equin . 
Ho kin' origami ball n ('remain '), 

with their d liberately inde iphcrable text, 
reappear in arah Ha Iron white paper 
cube a embla e, ' icy uar '. In fold d, 
fluted linear f rm, white paper al o appear 
origami-like (placed with immaculate 
preci i n n the wall-fl r join), in Li a 
Beilby' 'anti-clowning art'. n the ther 
hand , H kin' feti hised kitchen 
implements--co pper me h scouring pads-
ollapsed the temporal di tan e between her 

objec and offrey Parslow' ink- trainer 
plug with mink tail from the preceding 
harp segment. Feti hi m and addi tion (it 

may linger) libidinally and critically 
di tan ed in the tran lation, are held in 
in ouciant u pense by Ho kin. These how 
con titute an 'authorless ' collection of 
pa ionally di invested but highly desirable 
objects . Their subject may be unknown , but 
not, I uspect, for much longer. 

read from a per pe tive 
analog u to the ubje t' 
contr adict ory en ultur ation 
thr ou h pr liferat ing and 
often contr adi to ry, di cur ive 
tru ctur c , th i in tallation 

work quite literally in uni n 
with the pede tr ian (tr affi ) 
ign (Walk/D n't Walk) 

which a lternat e rh thm i ally 
at chi , and many other, 

tion . Malone' four 

pr po irion on tru t 

another di our e within the 
framework of an all t o often 
privile ed ne f aggre ive 
(bur often unacknowledged a 
u h) domination in which 

rape i 'na tur alized' and the 
environment acrificed to 
economi progre . 

Look/ Dont Look Gavin Malone 

We are in erred into a ignifying 
y tern where we learn to under tand 

the ignifier red and green a 
Look/Dont Look Gavin Malone meaningful imperatives whi h we 

Look/Don't Look 
Cnr. Nor th Terrace and 
Kintore Ave 

n the corner of Kintore Avenue and 
North Terrace-con idered by ome a the 
geographical matr ix f Adela ide' cultural 
and intellectual life-Gavin Malone ' 
in ta llarion -in-a-publi c-place Look/Don't 
L ok t d for an ob enely hort time. 
A a ignifying y rem whi h might be 

ignore at our peril, and mingle our 
bodies with vehicular traffic on its 

(dominant } term . Malone ha appropriated 
the term of thi framework and turned it 
to (other ) political, ocial and cultural 
advantage. The pole de ignated Axiom Ave 
fla he Think (green)/Don't Think (red). 
The rever e ide (approaching from the 
other direction) reads erniotic Drive 
(Look/Do n't Look). Cro ing Wilderne s 
Way read ave (green)/Don't ave (red). 

n Foret Ave one i in tructed Don 't hip 
(green)/Chip (red). Reclama tion Drive 

Finding the 'cutting edge' 
a little blunt? 

The New Humanities at UWS Hawkesbury 

Pur u a pro grar» that g b yond the conv nti nal 
and all w y u to contribute to Humanitie r earch. 

Masters degree by research and PhD's in 
• C mmunication • Critical Th ry & Practice 
• P t-M dem Studie • Ab riginal Studie 
• G nd r Studi • Cultural Studie 

or y ur wn uniqu tran di ciplinary pr gram . 

UWS Hawk bury ffer : 
• a c mmitm nt to fr qu nt and upporti ve 

up rvi i n; 
• trainin g and ace 

faciliti 
t advanc d comput r re arh 

• multim dia comp utin g, el ctr nic mail and 
CDrom; 

• exten ive opportuniti for part-time teaching in a 
new and rapidly expanding scho l; and 

• part-time, full-time or external modes . 

Enquiries: (045) 70 1766 or (045)70 1673 

1 ERSIT 
\ E~IrJR. 
Hawkesbury 

Of 
D FY 

Richmond & Quakers Hill 

warn Rape (red) and Don 't Rape (green). 
ln tailed in conjunction with the 

Adelaide City Council, thi work wa 
di a ernbled prematurely, and ironically, 
for the Victory in the Pacific Day ceremony 
at the War Memorial adjacent to Malone 's 
ite. During its brief oujourn, Ignorance 

Ave (Act/Don 't Act), which wa paired with 
Greenpeace Way, became Chirac' Way, 
pelling out Heed (green)/Don 't Heed (red). 

Jyanni teffensen is an artist, writer and 
PhD candidate at the University of 
Adelaide. 
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I have been given 
the name Tania 
Barbara ampbell rep rt on her Pert h abduction 

In 1995, the Easton affair threatened to 
topple a Federal Minister. rmen 

Mo cow Patty Hearst: Her Own tory, 
Avon book , a divi i n of the Hear t 

orporarion, J 982). The beret and fatigue 
were upplied by wardrobe (pre umably not 
the ame wardrobe they'd kept Parry in); 
the carbi ne and mi mar h d rifle cope 

ni ely 'Horded ni ely 
laid-out on the Ma , 
printed on Pl A 
letter head and igned 
by influ ntial Pl A 

ire t r arah Miller 
'Na promptly 
di patch d t 70 Perrh­
ba ed p liti ian , 
porting art , media 

and reli iou identitie 
and pr minent bu ine 
people. 

Lawrence, backed by Prime Minister Paul 
Keating, stood her ground. [actua liry: 
argument in the Hou e of Repre entarive J 
In Bosnia AT bombed erbian 
strongho lds. And gasps of astonishment as 
prize-winning author Helen Demidenko 
revealed her true identity as Helen "We're 
Poms" Darville. [actualiry: ga p . hange 
of mu ic] 

ame from prop s/ar enal; the e en-headed 
cobra flag came from er (the girl had 
ewn it in their pare time) and everyone 

joined in with dire tion -"L ok really 
mean ." "Bend your leg more." " et into a 
hooting ta nee." " rouch ". Thi highly 

contrived image was meant to prove Parry' 
inceriry, that he had indeed joined the 
LA, she'd cro ed over, and no, he hadn't 

been brain'Nashed. 

1 8 of the e a epted 
and at the appointed 
time ea h 'Na a ked to 
in ert their head and 
hand thr ugh hole ABCTV news presenter captured outs ide PICA by Barbara Campbell 

And on the 30th August , a Channel 7 
television crew recorded an event outside a 
contemporary arts centre in Perth. The 
black-bereted figure looked familiar. he 
was Barbara Louise Campbell, the ydney 
performance artist who had turned up in 
Perth five weeks before. 

(With apologie to Great Crimes and 
Trials of the 20th Century). 

in e 1948 the Polaroid company ha 
been manufacturing in tant imaging 
cameras. In 1974 the ymbione e 
Liberation Army were grateful for thi 
innovative technology. Ir meant they could 
photograph their celebriry ho tage Parry 
Hearst-given the code name Tania ­
without ri king their ecuriry or wa ting 
time at the local phorolab . 

According to Parry's account, her fir t 
Polaroid hoot wa akin to an art -directed 
publicity es ion for a forthcoming B-grade 
movie (Patricia ampbell Hear t with Alvin 

Ruby Davies 

ut fr m a life- ize 
bromide image of me 
po ing a Parry po ing a Tania, mounted 
onto a large painted board out ide the front 
of PI A. Participant 'Here given a choice of 
props/'Neap n to hold-from a cut-out 
ver ion of the late t M16K ma hine gun to 
oft option such a a axophone bar 

heater or tennis racquet . They 'Here al o 
Armed 'Nith little more than a Polaroid 

camera and a fax machine to make contact 
'Nith the out ide 'Nodd (i.e. the media ), I et 
about making as much of a publi event a 
po ible from the o-called outp t of 
Perth. Parry Hear t and the LA had 
already laid the foundations. Ju t ho'N 
much more capital could be reali ed 20 
year on 'Has 'Nhat I 'Nanted to explore. 

a ked if they had a me age for the people, 
at 'Nhich poim one of my banditti held up 
prompt card 'Nith Parry tatement uch a 
"The people should not have to live in 
fear", "Try to under tand the change I 
have gone through" "and the obligatory 
di !aimer "I have never been 
brain'Na hed". 

I bought my Polaroid camera ju t 
around the corner from the Perth In titute 
of ontemporary Art for $70 . I al o 
bought $646 'North of tock-ea h hot 
'Na 'North $1 .90. The LA had already 
directed ho'N the image 'NOuld look. AJI I 
needed 'Has a upply of celebrities 'Nith 
which to lure the media. An invitation, 

The celebriry line-up in luded rv,,o tate 
politician (Dr La'Nrence had other thing 
on her mind), one We t Coa t Eagle tar 
'Nho is al o omething of a gay icon in 
Perth, one nun and rv,,o Tibetan monk , 
everal author and arti t one actres , one 

compo er, one touring r k tar , a ocial 
columni t and rv,,o televi ion pre enter . 
Ironically it 'NaS AB TV Ne'N pre enter 

Still 1 

Outside the gallery at night we blin and Ruby Davies' evocalive golden 
streetscape imprints its memory. Inside, her photographs remind us of the 
monuments that tourists photograph usually only once. But Ruby Davies is 
a traveller captured by the history of place and the role of political events in 
our lives, so she returns to sites like the Be[lin Wall, Lenin's stalue to 
photograph them at other times. The monument that was damp stone is now 
covered in gold fight. Lenin is blue and shaking. Later her large colour 
images will be enhanced visually by a process of regeneration from 
transparency to negative. The psychological power of colour is integral to 
the effect of the photograph. And it is effect that she's atter. "The world is a 
theatre· says the catalogue, • ... otten a Ire of war represented by icons 
and historic symbols of the megalopolis, once powerful figures.· The source 
or the images is documentary; the realisation theatrical. Just to prove how 
effective Ruby Davies' pholographs can be, in the corner of the room there 
are three red clots next to a familiarly grainy pastel New York skyline. The 
caption reads Curtain, Newtown C3fe. VB 

Still 2 

The invite for the opening of Steven Lojewski's exhibition is a picture of a 
man's suit. We follow the suit to the gallery. Ease our way through the crowd 
and into his Steel Cities. Some of the pictures are those bleak black and 
whites that you would speed past in a larger room but here in this small 
place, everything demands attention. And so our eyes move around the 
image as we search for something that we clon1 know. Other pictures 

provoke another kind of famiiiarity 
that slows our breathing and 
reminds us of the way that 

Rear window 

<l'X::C<X:¢XX)4XX:+ :X~ Q'.XX)<IX¥.X)~:X}j'-',f y.,~J-5ft-..rV",'",,lrv Y".11!' " ordinary people and things 

The experience of Merry Alpern's 
voyeuristic ReJr Windowseries, furtive 
shots of sexual, drug and money 
exchanges lhrough the neatly framing 
window of a Wall Street strip club 
toilet. is curiously bul intriguingly 
distant. Perhaps that's not surprising. 
Shot at night with a telephoto lens. the 
inevitable graininess not only mutes 
the verit6 sense of incident but 
suggests a soft focus artfulness­
these shots could have been staged. 
However the selection of images taken 
over many months juxtaposes 
moments that are banal (man peeing, 
handful of cash, a handbag) or odd 
(what is that woman doing? what is 
that huge mark on her back?) or 
romantic (a kiss that could be straight 
from a movie, moments of unlikely 
intimacy) and any combination of 
these-a condomed penis in curious 
repose becomes aestheticatty neat . 
The strange thing is to try to work out 
the scale and dimension ol llie room 
and the relation of its temporary 
inhabitants to it. Alpern visited the club 
and was surprised at how small the 
room was, ·no bigger really than a 
closet'. The series has attracted a lot of 
interest in the ongoing debates about 
pornography and privacy in the U.S. 
Alpern was recommended for a 
fellowship by the NEA Peer committee, 
but it was vetoed by the National 
Endowment for the Arts proper. Worth 
a visit, but you'd have to be really flush 
to afford the several thousand dollars 
per print KG 

Steven lojewskl Steel Cities 

"""" "'"I...,.,-v""v ,......-vL."'-.-1. ,...,,,.._I IL 1'/V' J "- .rv"V '-£ sometimes fall into extraordinary 
harmony. Drama is not so 
important to Steven Lojewski. 
Intimacy is, and the evocation of 
his own mood. He portrays people 
going about their daily activities as 
dispassionately as his buildings, 
streets and industrial sites. 

VB 

Stills Gallery, Sydney: Ruby 
Davies, Photographs 1987-1995 
Aug 16 - Sept 16. Steven Lojewski, 
Steel Cities, Sept 20 - Ocl 21. 

Merry Alpem, Rear Window, Michael 
Nagy Fine Art, Potts Point. NSW. 02 
3681152. 

Michelle Mil ton 

Peter Holland 'Nho generated the mo t 
media attention. He became part of the 

hannel 7 coverage; hi photo 'Na 
reproduced in The West Australian 
ne'N paper and he did a live inrervie'N with 
me via mobile phone during his afternoon 
radio program on ABC 6WF. 

In berv,,een VJP se ion , pa er -by 'Here 
al o invited to become Polaroid 
revolutionaries. Everyone got to keep their 
Polaroid, a give·a'Nay ge ture echoing the 

LA' original ran m demand that Parry' 
father give $70 'North of fo d to every 
Californian living on social ecuriry. "The 
people hould nor have to pay for their 
Polaroid !" 'NC advanced. 

There are no'N over 250 images of Tania 
gracing fridge door and corkboards. The 

LA i alive and 'Nell and living in Perth. 

I have been given the name Tania, an event 
for Polaroid Camera by Barbara Campbell. 
Perth Institute of Co11temporary Arts, 
August 29 - eptember 1, 1995 

Merry Alpern Window Serles #14 

Merry Alpern Window Serles #15 



Dust/Tap 

D11ssst ... Tap! The n macopo I title 
ound d a curi u ly a urate pr lude to 

thi e h,biti n, with tephen on' Dust 
inu u and unmanageable, and oh' 

Tap rigorous and oncained. While the 
work hare a ound mponenr, th 
onrra t m approa h i trikin , and wa 

advi edly, and tog d effect harne ed by 
the arri t who are familiar with ea h 
orh r' work a fello, tudenr . 

Julaine Stephenson Dust 

Undoubtedly, Dust i the more inviting 
with it redolen e of childh d and O 
cyle dome ti icy. A toy train chug along a 

track inter cting the allery' fir t room 
and orridor by mean of a riny tunnel. The 
train journey thr ugh a land ape marked 
by hybrid ound-making machine . ne 
phonograph emerges from the colli ion of a 
blue aluminium plant pot, a lazy u an and 
barbecue tool, another from a gramophone 
oundbox, harpened fork and old 
aucepan. But the phonograph are 

concerned not with playing the grand 
train of mu i al compo iti n, rather with 

amplifying the ound of the und rheard 
and underfo t. A I turn the lazy u an, the 
harebrained cylu scratches the dirt and 
grime in the grooves of the gallery floor o 
that I may hear du t. Ri ing, my f t 
intercept another of tephen on' amiable 
m ngrel creation , a blue feather du rer 
pinning away of it wn accord, rearing 

pattern on the A or and ubverring it 
cleaning role by preading du t and and 
around the r m. 

Thi intera tive element to tephen on ' 
work wa heightened on the opening night 
of the exhibition, when member of the 
audience brought along their own 
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dom ti paraphernalia ready to amplify 
thi de to aural banality. Parti ularly 
u e ful wa a battery-op rared t y tru k 

which , hile whizzing r und and r und an 
old 7 pr du ed broken phra of th 
ori inal re ording. Dust wa a celebr uon 
of the in hoate and the di bedient, of 
thing that work and don't quite work-a 
i the nature of o mu h kineti arr,-of 
irritating noi c and ubtle ound we 
rarely h ar. The anar hy and abandon of 
chi e perien c ould not have b n 
further r m ved fr m the reverential 
atmo phere of the adja ent r om. 

alway oh had de igned a lick 
and elegant in. tallation with mcri ulou 
arrcnuon to line and lighting. Two p kct­
izcd radio wcr u pended fa ing a h 

other at head hei ht, a if in onver ation. 

Their aerial were fully extended, 
occa ionally glinting in the emi-darkne 
The viewer wa expected to rep in 
between the tran mirrer and Ii ten . Thi 
could only be done individually o there 

relig,ou ritual. 
The pre ription f the Ii tening 

e perien e wa irritating, but entirely 
con onant with the work' n ern: the 
daily on tru tion of individual identitie by 
ele tr nic data-bank . F r what one heard 

numeral and 
numeral into 
binar code in a 
relentle e hange 
of mformanon. 
( h, proce f 
gi ing oi e to 
finan 1al dealing 
ha a curiou 
re onan e in the 
erymol gy of 
'auditing' a ount : 
m medi val 
England, ch king 
even ~ rmcn 
a count , a done 
aurally by having 
them read al ud, by 
'hearing' a unt 
b ok whi h t day 
, ould only be 
e amined b ight). 

Tcchnol gy' Emil Goh Tap detail 

diminuti n of human 
mple icy i n t 

exactl a n vet theme, but there wa 
omething in th rendering here whi h made 

th in tallation parti ularly hilling. ln 
incarnating th ma hination of the virtual 
ex hang of Id hard ca h the ne male and 
one female voi e exuded privilege and 
ma rery. The patrician quality of the voices 
Goh recorded to "personify" these 
transaction , together with the subtle 
manipulari n of the viewer' body powerfully 
ev ked the in idiou concentration of power 
which electroni tcchnologi can facilitate. 

(; JI I . I . f: II I • STEVEN LOJEWSIO 
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performance of An ,full , randing out a 
one of the highlights of the evening. 

The Performance pace Callery, August 
1995. AB Ultimo Centre event night An 
Earful! I AB C RN The Li tening Room 21 
August 1995. 

THE 

GALLERY 

12 Oct Anne Grah•m 
9 Nov John Tonkin , Bronla IW11nczak, 

Cecelia Cmlelewakl 

7 Dec Andrew Osborne & MlchHI Graf 

WORKING WITH THEORY : USE & ABUSE 

To put theory in the open ground between the 

academy and the coal face of (white hot] art 

production . 5.30pm 

25 Oct Je•n Ouruz 
2.2 Nov Bronwyn Pl•tten 

13 Dec Shaun Kirby 

LITTERARIA 

Artists working with the Museum 

Robert MacPherson and Slmryn Giii on 

exhibition from October . Talks by the artists 

about their work : MacPherso n 3.30pm 2 

October and Gill 6pm 3 October at the 

Museum , North Terrace . Adelaide 

ARTON TAP 

4 Oct Graham H•rwood talk on mulbmedia 

9 Oct Shelly Laalca performance 

PUBLICATIONS 

SubJ-ct to Cha~ Images and text by 

Fiona Hall - 64pp ARP $24.95. Launch 6 

October at the State Library of NSW 

48 of 600,000 Hours (mortality) edited by 

Linda Marie W•lker - publication of the 

papers from the Conference of 1 & 2 Oct 94 

LION ARTS CENTRE NORTH TCE ADEI.AJDE 
TE.LEPHONE 08 211 7505 

The EAF Is usis1ed by 1he isu.t Ms Craft 8-d cl 1he 
Australa Councl , 1he Soulll AusnNan Oepattm«,l lof Ms 
& Cul1\nJ o.v.lopmenl ...CS Found811on SA. 
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Big New Sites . 
The Perf rmance pace g e to the flicks 

In an innovation for conve ntion al 
cinema adve rti ing, The Perfo rman ce pace 
has commi ioned work from 12 Au tralian 

-total u tralian mu eum and allcry 
attendance f r the financial year 9 /94 
wa 16.4 million . 

i an ad entur idea 
con eived by artist Lynett Wallwonh t 
pr ent the\ rk f ome of u tralia' 
fine t contemporary arti t in a non ­
alienating environm nt where audien e are 
itting ba k, c mfortable and relaxed. 

Bl EW IT i part f The 
Perf rman e pa e' off- ite pr gram whi h 
i committe d to building audien e for 
contemporary art and performan e by 
openi ng up new areas for the pre entation 
of the e artform . Thi proje ct i produced 
by The Perf rman e pace in onjunction 
with The Au tralian Film ommi ion and 
Pearl and Dean , with a i tance from 
Vi i n of Australia, The Vi ual Arts and 
Craft Board of The Au tralia Coun ii, 
AB Radio through The Listening Room 
and A AT (Au tralian Network for Art & 
Technology) . 

Ea h arti t' work wiJI be di played for a 
month. The twelve arti ts involved in order 
of apperan e are Rea, Hew on/Walker/ 

hmidt - i terma n , Pat Hoffi e, imon 
Hunt , tephen ummin & Brad Miller , 
Brenda roft, VN Matri , Robe rt Cole, 
Ted olle , Mathew Jon e, Paula Daw on 
Linda pr ul and a twelfth arti t to be 
confirmed. The fir t four arti t are: 

Rea: If One Green Bottle hould 
Accidently Fall .. . 

A member of th Boomalli bo riginal 
Arri ts o-operative Rea i a 
ph t grapher/ mputer arti t 
fr m Kamilar i ountry in 
currently working on her fir t olo 
e hibiti n at The Performan e pa e in 

ptember a well a produ in work for 
the t uring exhibition Blakness. he 
re ently completed work for the ay & 
Le bian Anti-Viol n e Project Imaging 
Raci m & Homophobia and ha h wn at 
Yiribana, The rt allery of W, 

b ri ·nal and Torre trait I lander 
allery, Don't Leave Me This Way: Art In 

The Age of AID at the and 
Localities of Desire at the M 

For Rea the Bl N W IT project ha 
given her the chance "to go bey nd the 
gallery wall into the cinema and ou t into 
the community. It ha given arti t from 
different cultural background , who work 
in a range of medium , a new pace to 
create exciti ng vi ual imagery and und. " 

Paul Hew on, Linda Marie Walker and 
Johanne chmidt- i terman : A SI.ow 
Journey Back 

Hew on and Walker have been working 
together ince 1986, under the name 
Hew on/Walker . Their collaboration i 
ba ed on difference . Two voice represented 
and negotiated. They are not intere ted in 
homogeneity but a harmony of difference. 

• 

Their work cro the field of 
ph t graphy, computer graphi and 

. writing. urrently they ar w rking a 
editors/ urat r f the Parallel Internet 

allery and journal. In l 994 they pre ented 
Reflected Jmqges at the and th ir 
work wa in luded in the Art allery of 
A' Third Biennial of Australian Art . 

For Bl NEW IT Hew on/Walker 
have been working in c llabo ration with 

erman ound arti t Johanne hmidt · 
i termann . Walker ay that the long 

di tan ce working relation hip ha en an 
intere ting and rewarding experience . The 
title of their work, A low ]oumey Back 
come from a novel written by Walker and 
link with their previou work which deal 
with ab tracted cinematic image . 

Pat Hoffie: Who are Pearl and Dean? 
Pat is a ite pecific painter/in tallation 

arti t who ha pent much time in outh · 
East A ia. he i influenced by the 

Art Almanac 
The essential guide to Austral ia's Galleries 

ub riptions • l year • 10 · ues • 20 
168 Da trut Sydney 2000 • tel (02) 267 8604 • Cax (02) 267 8539 

adver ti ing and film image hicb dominate 
the city· cape of ma1or citie in A ia and 
her work reAe t the comic and olourful 
nature of thi imagery. 

he i intere ted in the fact that Pearl 
and Dean ' adverti ing relate to a h me· 
grown market. To what i aro und the 
corner. Th e place where we can have our 
car fixed, the l01.:al restaurant or local 
laundry and the ju tapo iti n of thi 
imagery i frequentl y et agai n t the 
pre entation of the glamorous internatio na l 
feature film. Bl NEW !TES allo her 
to take up an intriguing po ition between 
the two . 

Her previou exhibition include in 1993 
Halo halo at the Baguio Art Centre and 
Gimme Fiction at The Au tralia Centr e 
both in the Phillipin e and Cocons Taches 
at th Australian Centre for Co ntemporary 
Art . Her work ha al o been part of Art to 
Hanoi in Vietnam and Crossovers in 
Launce ton , Ta mania in 1994. Earlier this 
year her work was part of Kunsthaus and 
Misinterpreted Myths at the Kong-Ju 
Literary Centre, Korea. 

Si.moo Hunt, tephen Cummin and 
Brad Mill~ 

Hunt and Cummins have collaborat ed 
extensively on film projects until Cummins' 
untimely death in August of last year . They 
are perhaps best known for their work on 
Resonance, voted Be t Short Film at the 
ydney Film Festival in 1991. Curnmin 

worked in the field of photography, video 
and film while Hunt work a a ound 
de igner, screenwriter, curator and film 
critic. 

The work for BIG NEW !TES will 
examine difficultie a ociated with both 
acce to HN/AID drug and 
repre entarion of HIV po irivity utili ing 
photographs and ript idea by Cummin . 
Thi will be presented in the gui e of a 
game show, with reference to the context of 
public adverti ing. Anyone can enter! Who 
will win? 

BIG NEW SIT ES 
August 1995 • August 1996 
Greater Union Albert, Brisbane 
Greater Union Forum, Brisbane 
Greater Union Russell, Melbounie 
Village Quad , Melbourne 
Greater Union Hindley, Adelaide 
Greater Union, Newcastle 
Greater Union, Wollongong 
Greater Union, Bendigo 
Greater Union, Hobart 
Greater Union, Launceston 
Greater Union George, ydney 
Village City, ydney 
Cinecentre 2, ?erth 
Greater Union, Civic, Canberra 

Admission: the price of a movie ticket. 

TPS 
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In the room of memory 
Renato uocolo and Robert Meldrum tal~ about Melbourne's IRAA Theatre with Richard Murphet 

In 1990 , Renato uoc lo and ira La 
oioa began the Au rralian pha e of the 

theatre company that had been runnin in 
Italy for 12 year the In titute for Re earch 
into the Art of the Actor (IRAA). They 
opened with an ori inal piece about 
migration, Far Fr m Where, and ince then 

uocolo ha directed tron ly image-ba ed 
and minimali t ver ion of Medea, The 
Trojan Women, Agamemnon, The Bacchae 
and the/lo. In its ff. ff-Arr ity, 
unpretentiou pace in uburban 

lphington, IRA ha developed a loyal 
foll wing intere ted in their hi hly 
phy i ally di iplined, rhythmi ally pa iou 
exploration of "the room of memory". 
The following interview with u olo and 
with a tor Robert Meldrum, wh j ined 
the ompany f r Ba chae and the/lo, took 
pla e on eparate ca ion . Their 
inter per ion i the work of the interviewer 
(Ri hard Murpher a RT). 

RT When IRAA be 011, what was it 
about theatre that y u wished to explore? 

R That wa in 1978 in Rome and I wa 
tudying ar Univer ity of Rome. Th 

influen e were rotow ki, Br ok and 
A ian Theatre Japane e Theatre in 
parti ular. The talking point wa the 
difference between drama and performan e, 
whether it i po ible ro do a theatre that i 
not ne e arily ba ed on re r bur on idea . 
Thi i what we did for the fir t 12 year . 
We n er u ed text . Thar wa rhe tarring 
point creati n that \ a ba ed on image 
and work on the body. The theatre for me 
i e enrially the ulpting of pace and 

nd in a en e whether there i or 

RT Why did you start to use text, 
particularly classical text, in your work? 

R I rhoughr rhat p pie have a ort of 
ba kground in rhe c re r . There is 
omerhin that belon ro rhe e re r in our 

uncon ciou . By choo ing cla i al re r 
rhere i a po ibility ro make people 
under rand what I ha echo n and ~ hat I 
ha e di charg d of rhe original one. I ro 
ta rr with rhe re r give you rhe 

opp rrunity r put an rher la r on rhe 
work of the body and of rhe image, ro 
e pl re how ou reare meaning . An 
element rhar remain ah ay entral to my 
w rk i that of mem ry. Th re i alway 
ome ne wh rrie t rememb r om thin , 

ju r a the audien e and I try to remember 
rhe la i . For example in the/lo- the/lo 
I tarred to work in rehear al without 
reading rhe riginal. Whar f that riginal 
rext am I forced t remember? It' 
omething to do with me with my 

un on i u relation with char text. 

RT you are a tually w rki11g in a 
sense as a playwright. 

R meone ca lled me a theatri al 
compo r and I like that. I never writ , I 
de i n. I d a I t f ket h . Theatre i like 
mu i . I de ign the ore. 

RM Renato bring a worked our core to 
the rehear al. What you are nfr need 
with traight away a an a t r i a picture 
that you are to embody. r m the 

ginning you are having to deal with the 
whole thing, o that you are being 
.challenged to let g of th n ti n of 
working from elf and individual oncern 
like morivarion. 

RT What 's the connection for you 
between the training of the actor and the 
work in rehearsal and performance ? 

R There are three layer . ne, to have .a 
common training a a common language . 

The traming i the quality of attention that 
each act r can bring to ea h moment of the 
work. Two, the crearion of the toryboard. 
That i my per onal vi ion of that play. 
Three, the moment the storyboard tart to 
interact with the actor it will change 
according to the influence of the actor. 

RM You ju t get the whole thing ut on 
the fl or. F r the fir t two week you are in 
t cal confu ion. Y u have to tru t and 
foll w the route he give you. Any eff rr to 
get him to articulate that route eem 
contrary to the w rk. The only way i ju t 
to keep oin back in and doin it a ain. 
After a whil in The Bacchae, I tarted t 
d velop my own memory of tho e 
experien , an awarcne of thing that 
had a umulated for me-the f cling of my 
b' dy in relation to the de k I'm ining at; 
the cold of the metal on my kin; the feeling 

Bacchae-Bum lng by Water 

• 
feet in the water; rhe quality f rhe 

ii n e ar a moment. All the e external 
thing be me the thing you would 
n rmall w rk with internally and aft r a 
while you internali th m. That an only 
happen through repetition. n e you get a 
hold on it, y u tart to get a little b Ider 
ab ur -allowing rhe j urney y u are going 
on to rake on a little bir more of your own 
quality, you tart making offer and he' 
th n ready to r eive them. 

R We talk ab ut the work n rhe b dy 
bur that i not the real creativity f the 
actor. Rather, ir i the kind of energy u ed, 
be au e in reality the ame a tion can be 
altered by whi h energy you u e. The right 
energy i found thr ugh repetition. ften 
after one week of rehear al we have all the 
performan and then we rehear e and 
rehear e it and open up another kind of 
pontaneity in rhe a tor. 

RT ould you elaborate on your 
distinction between acting and performing? 

R There i all the time a ten ion in 
a t ing between the moment when omeone 
become a character and the other moment 
when the actor i him/her elf. Thi i to do 
with the element of time and pa e and is 
the reality of theatre. It i al o the 
con n tion between memory and theatre. lo 
memory, we can be now 20 year ago now 

20 year in the future, now in Rome, now 
el ewhere. We are all the rime in the ame 
pace becau e we are in the pace of 

memory. That i exactly what i happening 
in theatre. We have to u e theatre to how 
not how we ee things but how we know 
thin . When we act in theatre, we act in 
the room of memory. 

RM I've alway had diffi ulry with 
narrative theatre. I've alway re i red 
adhering to a linear progr ion, becau e 
one of the thing I strive for a a performer 
i to be ab olurely in the present. o it uits 
me fine co be finding moment of memory 
rather than telling a rory. Thi doe n't 
mean to ay that I don't eventually have my 
own internal narrative of ort , but I don't 
have any tr uble with the di onne tedne 
of it at the beginning. It bee m diffi ult 
when you have to tart negotiating thing 

Lyn Pool 

between ea h other 
a a ca t and you 
di over you 
haven't got a 
language with 
whi h you can talk 
about them. It at 
rho e point rhat all 
our differen e and 
our pr blem about 
what Renato' 

ommon language 
i in the training 
but it bypa e 
word. 

RT What do you 
wish t provide for 
a11 audience? 

R entially a 
kind of performan e 
that leav a lot of 
pa e open for the 

audien e. Ea h one 

pace we were 
re earching. It won't 

n e arily that extreme in my next play, 
The Blue Hour. It will be m re dynami , 

mic in read f the hum ur-fr e zone of 
The Bacchae. I feel ready to play with a very 
grore que kind of ·ma e, tragic far e, an 
element that om fr m an Italian 
childhood like Fellini. But the way of 
communicating with the pectator will be the 
ame. It will be the pe tator' job to put 

t ether the t ry working in a dynami 
ollaboration with the a ti n. It happen 

there in the pace and in the mind f the 
audien e. 

RM With Othello-Othello, Rena to 
tarted to make a hift. The Bacchae wa 

hi mo t a compli hed work. In. a en , ir 
wa t o imma ulate, a very poli hed 
urface, yet it felt like it wa thin ice and 

could ea ily crack. It wa the m t 
effortle experience Renaco had had 
which alway made me highly u piciou 
of it when we worked on it. It' ignificant 
that Othe llo-Othello wa terribly difficult 
and wa more open-end d than anyt hing 
he had ever done before. He ame ro rhe 
rehear al with fewer offer in term of 
etting it up on the floor. But by the final 

few performance we were making 
connection with the work that were very 
different from anything IRAA had 
previou ly done. 

RT Are you interested in cross artfonn 

work, in new opera or in the use of 
electronic media? 

RC Es encially, my incere tis theatre in it 
pure form. Wbat we ee all the time i not 
theatre, but literature. I ee theatre in one 
en ea a pro titute to other form . We 

have very few oc a ion co ee theatre 
whi h i pure theatre. 

RM Alway .Renato ' theatre i about very 
imple but very profound tatement and 

sometime , like Othello-Othello they are 
ju t like a ingle deeply conne red ge rure. 
Othello-Othello wa to do with the pace 
between de ire and fulfilment, the gulf that 
can exi t berween a man and a woman and 
having a very "feeling" rather than 
intelle cual experien e of that. We a actor 
had to di over that spa e. 

RC Theatre i hybrid in form. Musi i 
part of the rearion of pa e and rime and 
part of the theatre and in that en e it 
incere ts me to u e other media to reate 
theatre. I will be doing an opera, The 
Garden Of joy And orrow, for The 
Melb urne Fe rival and al o an opera next 
year in Italy with an Italian compo er. 

RT Is there much hope for the future of 
what you call pure theatre? Is it an 
endangered species? 

R lf we do theatre wirh a pa ion for 
cinema, then theatre will di appear. If 
theatre i not to be an endangered pe ie 
we mu t do omething you can ee only in 
theatre. It' the ame proce a happened 
in painting when they di overed 
photography. Ir fre d painting from d ing 
p rtraits and land ape . Theatre can u e 
the ame pa e of freed m that inema 
make po ible. 

RM The challenge in Renato' kind of 
theatre i to find the word to talk about 
it. When we g t t ydney with The 
Bacchae and we g t into the pa e, ir 
wa n't working. e c uldn't help u . We 
had t ome in early and ju t w rk with 
the piece and refine it for our elve . That 
night omething did happen and then he 
had omerhing to talk about. The ame 
with Othello-Othello. The fir t two 
week of performan e he gave almo t no 
n re . We were furi u with him. He 
c uldn ' r h Ip u be au e it wa n't what 
he needed t ee. But the f rm wa there. 
He had provided that and we hadn't 
found it yet and lowly, through the 
repetiti n of it we tarted to find ir, o 
that he could talk about it. There \ ere 
people who came a e ond rime later in 
the run, wh comment d n the de per 
level n whi h it wa operarin . You 
don't re ogni that inner form till ir 
rhere and when you do it confirm 
everything you've a pired to. 

RT How long can a company like IRAA 
expect to continue before its life span is 
over, or before it needs a radical change of 
direction? 

R At LRAA, in a en e, we have done 
very well. 20 year i a long time. I don't 
feel there is any problem with audien e . 
The audience may be mall but omerime 
the marginali ation i important be au e a 
big institution with a large audien e can 
never do a performan e like that. There i 
pace for thi audien e a for art film and 

performance art. We are nor talking about 
an enormous audience but an important 
one. In Au tralia we have only been going 
ince May 1990, but in one en e The Blue 

Hour i a change of direction for u . 
However, it i p dble to open up another 
direction and yet to reu e thin that we 
have done before. For in ran e The Blue 
Hour will explore tbe ubje t of migration 
which i o central to Au tralia and whi h 
i a combination of the element of 
memory and repetition memory of 
"home" and repetition of a pattern that i 
a condition of the contemporary world, 
the condition of di placement. 
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Manipulating desire 
Kir ten Dunlop in conversation with Annette Down , director of 
Hobart's Terrapin Theatre 

Annet te D wn i a ut to co mmen e 
rehe ar al for a project that ha been i~ the 
making for rwo year . The how i called 
Desires. It i the fir t majo r adu lt 
produ tion by a company that ha 
traditi nally toured h I and created 
work for children and D wn i 

narrative ( ne in which the perf rmer are 
in i ible) ca lled Undertow whi h explore 
th inn r life of a woman hanging on a 
clothe line and Lian Tanner' Corpus 
Nullius i the t ry of a ballet dan er who 
h o e t live life without her had w but 

find i liminati n unexpectedly diffi ult. 
Thi pi e i perf rm d by miniature 
bimraku-small jointed puppet operated 
with hand coma t. 

Puppeteer Philip Mitchell with the ballerina puppet from 
Corpus Nullius by Lian Tanner Noellne Robinson 

De pit th ir diver ity, the four 
narrat iv of Desires have a common 
thread. Down exp lain "They' re all ab ut 
the whole elf-trying to den y the black elf 
or the other elf or the piritual elf-and 
the fact that ultimately the whole package 
i there. - .you can drag it behind or pu hit 
in front of you but it' part f, you". It 
eem appropriate that puppetry hould be 

the medium for narratives about plit 
selve . The puppet belongs with the 
doppelgiinger and the golem as a figure for 
an animated other . 

Down agrees. A an ex-dancer he is 
particularly interested in the role of the 
perfo rmer in puppetry and the merging 
world of body puppets puppets and 
actors. The audience al O participate in the 
confusion of worlds. Puppets demand a 
complicity in the act of animatio n whic h i 

often a recognition or a ub titution of elf. 
Desires i de ign d to educate adult 
audien e about the po ibilitie of 
puppetry. I find it ignificant that in ea h of 
it narrative that proce of recognition i 
enrral. Perhap the subject of the work i 

puppet ry it elf; it ability to pr sent 
metaphor of theatre and of life, in whi h 
th If and an o ther are in con tant play. 

ertain ly D wn i in i tent about the 
role of metaphor in thi work and in 
puppetry generally. The writer of Desires 
have had to make a tran iti n from what 
he de ribe a "th brillian e of language 

toe pre a mood, an em tion .. :to rep 
acr t an image chat ' goi ng to tell the 
ame th in , to find a language of 

metap hor". The how i de cribed a 
'vi ual th atre'-a lightly di co ncertin g 
t rm if you've alway though t of theatre a 
vi ual. The label eem to be aimed at 
adul t audien e , a lerting them to the 
pre en e of alle ory and ab tra tion, the 
need to read ima e a if they were word . 
Down peak of a " univ er al langu age 
of puppetry in which " th e tedium of the 
literal i relea ed". I am le convin ed 
ab ut univer al langua ge than I am about 
the richne of idea and ex peri ence that i 
offered in a work like Desires in whi h 
meaning i a ubject to the fanta y of the 
viewer a it i to th a·t of th e writ er and 
de igner . 

If con eptua l metaphor i imp rtant in 
the work, phy ical de i n i eq ually o . 
The produ tion i di tin gui hed by a 
remarkable variety of pupp tr y ryle and 
technique , a well a innovative d ign 
ab ut which D wn i e rremely cagey, in 
deferen e t dramati effect. he i 
enthu ia tic an d glowing about her de ign 
and performance team wh have b en 
involved fr m the out et. Desires i the 
re ult f freely on eived on ept on the 
part f th writer reali ed in e le tic and 
imaginative ryle by Methe and Hadlow 
whi h have, in turo, m dified the pie e . 
Th pragmati of puppet de ign, 
parti ularly f r a how whi h i to tour 
internationally, play an imp rtant role in 
the vi uali ation f the narrative . Down 
refer to the pr e a "a dialogue ab ut 
negotiation and flexi Qility that i n't there 
in traight theatre work". 

Desires i an ambi tiou proje t. it 
goe into rehear al it performer (Philip 
Mitchell Kir ty rier on, Melina 
Hender n and Ruth Pieloor ) will have to 
ma ter an unu ual ra nge of re hn ique for 
a in le how and, a Down point ut, 
manipulation and animation are art form 
in them elve . Her rationale for diver icy i 
far- ighted. The opportunity to write hort 
pie e enable writer ine perien ed in the 
language of puppetry to experiment and 
learn while wn i able to build a 
rep rtoire and plan futur com.mi ion . 

he hope Desires will b ome a 
howpiece f r the ompany, one whi h 

empha i e that a regional ba e i a matter 
of geography not quality. he i concerned 
that Terrapin b known for ri k taking, 
ver atility and, above all, the excitement of 
unpredict abi lity. 

De ires: Terrapin Puppet Theatre, Peacock 
Theatre, Hobart, October 26 - November 
4, 1995. Touring to Budapest for three 
weeks in 1996. 

Kirsten Dunlop is completing a PhD in the 
English Department at the University of 
Tasmania at Hobart and is Associate Editor 
of Siglo. 
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BACHELOR O F A· R TS 

Two Ways To Stud y Theatre 

PERFORMANC E Nepean 's acclaimed full-time course 
trains performers for the theatre industry in acting, singing, 
movement , voice, community theatre , production , 
and theoretical studies . 

THEATRE A broad-based course combining practical 
experience and theatre studies, and offering 

THEORY specialisation in Theatremaking in Communities, 
& PRACTICE Intercultural Theatre Studies, and 
Contemporary Theatre Analysis & Criticism. 

Admi ssion to both courses is by attending an audition and 
interview session, held in Sydney, from November 27. Phone 
(047) 360 376 for information. 

Application through the Universities Admission Centre, (02) 330 7200. 
Applications close September 29. 

UNIVE RSITY OF 
WESTERN SYDNEY 
Nepean 

A musical comedy from award-winning playwright Melissa Reeves which 

breaks through the whirlwind of spiritual fervour surround ing Mary 

MacKillop. Funnier than Sweetown , quirkier than In Cahoots. 

SEE MARY FIGHT BACK! 
THE SPACE THEATRE Adults $19 .90 , Concess ion $15 .90 

Adela ide Fest ival Centre BOOK AT ANY BASS OUTLET OR 

November 24 - December 9 TELEPHONE DIAL ' N' CHARQE ON 131 246 

R[O SHED TH[ A fR[ CO PA Y ® 
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Dirty ruralism 
Maryanne Lynch enjoys Country tyle Livers 

The distinction between urban and rural 
myth i a curiou one. Urban myth 
fa inate us but don 't quite hold up­
perhap becau e, for many of u , their 
proximity make them outlandi h. Rural 
myth , on the other hand no maner how 
grandio e or bizarre, eem to re onate with 
' truth ' about individual and national 
identity . No doubt this distinction i aided 
and abetted in Au tralia by a history of 
white occupation but i there more to it? 

Rural mythology wa the ubject of a 
recent Bri ban e how produc ed a part of 
Metro Art ' Experimetro program. 
Country tyle Livers, the brainchild of the 
Corbett Brother (Geoff and Ben), seized 
upon archetype of ' the Outback' and 
blew them up to an impo ible ize. Aiding 
thi feat wa the rural Queen land erring , 
traditionally een a redneck territory and 
here de cribed in redder than redneck 
term . 

U ing a mixture of theatre, dirty country 
mu ic, performance art, video and pub 
cabaret, the Corben twanged a tale of an 
embinered paraplegic alcoholi , his ister, 
the innocent hooker, and the mack addict 
pimp with evil intentions. Gro caricature 
of 'clean country living' but true-to-type in 
term of the familial, ocial and historical 
ties that can over-determine life in a 
country town. 

The erring wa Per everance: a place in 
which the meatwork is the main ource of 
revenue, and per everance i all you have. 
Per everance: a word connoting fortitude , 
toici m, enduran e. I thi the 'e sence' of 

Au tralia? With mat hing iJl-fining uits 
and Rollin - tyle exaggeration, the Corbens 
yowled their re ponse: 'We wallow in the 
mud of the piggery/age or mack or 
mindle drudgery-to get/ ut of 
Per everance/Away from Per everance.' 

'Essence' wa tran muted into 'e ape' , and 
the que tion became: i gening out po ible, 
and from where and for whom? 

What 's at stake are pa t and pre ent 
definitions of Au tralian identity . That i , 
there' no gening out-or , at lea t not by 
way of denial. Not out of the cliche , nor 
the myth and the lie , nor out of the 
deluded en e of our elve a 'one people 
with one vi ion '. By inflating rural myth , 
the orbens and compan y tu k the kn ife 
into much more. At a comfortable di tan ce 
we can laugh at a town built on dead mea t 
(or peanut ) but what if we are implicated 
in it con truction a a ymbol of the 
'Au tralian character ' ? 

avagely, if omewhat clum ily, 
Country Style Livers hredded c y 
notion of individual, ocial and national 
identity, and then jeered at the pain. At 
the ame time, the orben created an 
uneasy ympathy for raci t, exi t and 
other -i t entiment even as we watched 
the stock character end up in the b rtom 
of a VB can . 

Where the e i sue really came to life 
for me wa nor in the 'play ' proper nor in 
the acting. It wa the double Corbett act, 
the musical ambience, a wonderful 
moment of meatworks balletics and the 
physical energy of the work that caught 
me up and shoved my face in the 'river of 
pi s' called Au tralia . 

Raw, yes; cynical, ye; promi ing, yes­
and from out of Queen land . 'Up yours! ' 
(the Corbett Brother ). 

Country Style Livers, A 'Meat and Three 
Ver/ Performance. Written, directed and 
designed by Geoff and Ben Corbett. 
Original score by Dan Baebler. Metro Arts 
Theatre, Brisbane Aug 10-12, 16-19. 

Reconciled to grieving 
Julia P tle at Kooemba Jdarra ' even tages of Grieving 

It be in with a weeping whi h well inco 
hoked ob ; a m urnful wail ri ing ab ve 

her crying, !"'OW and again. bl k of i e i 
u pended above a dirt mound and it 

drip ping punctua te brief momen t of 
ilen e between ob . he hold her arm to 

her con tracted che t. nd the ene end . 
In The even tages of Grieving Debora h 
Mailman draw her audience in and out of 
emoti on . We a company chi lndi genou 
'Everywom an' on a journey through her 
grief: a grief for tho e " tak en from u " for 
the arr gant defilement of thi. land, for a 
lo of culture and family and for 
contemporary injury. Storytelling, dance, 

ng and ima c ale e in Mailman' 
e ocation of thi uffering. 
Any initial barrier of ten i n between the 
arti t and the audien e are di olved by 
Mailman' cheeky grin and endearing 
giggle. ometime thi i o di armin & that, 
a the emoti on of th pie e pill over into 
our experien e, the traditional di tance 
between perfor mer and pe tator i negated 
and tran formed. And whil e the telling and 
recognition of grief i central to the work , 
The even tages of Grieving expand 
bey nd thi agenda, interl acing a erie of 
rorie through the work that map ome of 

• continu ed page 3 9 

pace pre ents its fir t nati nal touring pr 
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Intrigued and anxious 
Katie Lavers at PICA's Putting On An Act 95 

Perth In tirure for ontemporary Art ' 
open program , Putting on an Act '95, i 
becoming a viral part of the art cene, 
creat ing an opportunity for Perth arti t 
from a range of di ipline to ee the 
breadth of work taking place. Thi year 
ther e were ome 30 performan e , ranging 
from the exhilar ating to the trul y 
excru iating . 

Captain 
Australia: Dances 
with Hoovermat.ic, 
the work of 
Marcu anning 
and han Haye , 
functioned by 
provocati n. 
Marcu Canning 
(Captain Au tralia ) 
pulled a 
mannequin (a 
pubescent altar 
boy/girl?) from a 
fridge and. 
proceeded to 

Wil on , Cam Merton , am Lande( and 
Rick Ma on) . Their performance con i red 
of three large video projection ; two of 
which were continuou ly changing; the 
other in the middle remained a con tantly 
himmering, hifting image of light on 

water . The video image were 
accompanied by a live performan e of 
electroni mu ic. Although in it le 

commit various Spare Parts Puppet Theatre The Secret Life of Objects from Putting on an Act ·95 
unmentionable acts Stephen Smith 

including mounting 
it and partially di membering it. In a kind of 
mindless sexual frenzy, he attempted to 
couple with a Hoovermatic and a televi ion 
set. Scoffing can of beer which he shook 
onani tically until they exploded over him 
and the mannequin; houting and jeering at 
the footie on the TV; and finally losing hi 
battle with the wa hing machine (it 
con urned him), hi parody of the Au ie 
male uccessfully raised audience 
temperatures until by the end, people were 
houting and jeering back at him. 

Alone in a potlight, David Fus ell in 
Pumping and Pulsing explored the 
anxietie and appr ehen ion of a 
performer facing an aud ience. He pok e 
very littl e relying on hi body language 
and facial exp re ion o a ionally 
cleari ng hi throat a tho ugh about to ay 
omerhing but then changin hi mind. 

Thi e t nded into an improvi ed 
e pl rati n of the con tantly hifting 
dynamic between the audien e and the 
performer. Here, Fu ell developed a rare 
rapport with the audien e, wit hing in a 
matter of econd , from one per ona to 
ano ther, from a reacher giving 
di approving and nt rolling look at 
laughing audience member , to a hild 
quirm ing in front of a g.roup f adu lt . 

Fu ell di played a rare gift for keeping an 
aud ience ab olutely focu ed on the 
light e t nuance or change in facial 

expr e ion . He wa al o very funny. 
Retarded Eye i a group of four artist 

workin g collaborat ively in Perth (Vikki 

focu ed moments it veered towards a kind 
of moving pai ley, at it mo t concentrated 
the performance became an intriguing 
meditation on the eductive power of 
surface. 

Katzenjammer , the performance by 
Enargia (Malcolm Riddich and Jeremy 
Hick ), shared an ae thetic with Retarded 
Eye utilising a ingle, large video 
projection accompanied by live electronic 
mu ic, but differed in retaining referential 
content . The video footage ranged from 
omeone playing with a dog, to a clo e-up 

of a cat' face, ro a girl turning her head 
and laughing, to a erie of taged era he 
with plane bur ting into flame followed 
by a clo e-up of the cloth dummi e in ide 
turn ing and bend ing with the impact of 
th era h. 

The i uc of cont ent beca me the 
overriding concern f r me with thi work. 
The repetitive u e of image felt rather like 
a ni ht at home with the telly; the 
repeated plane era he were ugge rive of 
re urrin new bulletin and the pc uliar 
mixture of the era h- pccta le of at r icy 
and the dome ti home front footage 
reinfo rced th i . It be a me increa ingly 
di tu rbi ng and intr iguing a the plane 
era he were repeated over and over again 
with the movement of the dumm ie in ide 
the plane uggesting a strang e ritual i ed 
dan ce. It wa a bizarre and rhought ­
provok ing work whi ch gradually evolved 
into a kind of metacritique on the natur e 
and form of television . 

gram 

Rosalind Crisp 

Joel Markham 

th~ f/c,c,r 
Deborah Pollard 

hort w rks fr m dne ' h tte t dancer and performance arti ts 

Dean Walsh 
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Beyond the door 
urti Wei talk to Linda Marie Walker about Mad 

pace in Adelaide and V, la quez Las Meninas 
ve' new 

LMW Tell me abo11t Mad Love 's new 
building. 

W Ir' a hocb x 22 x 9 mecrc , over 
two fl r . le' che fir c time w 've had a 
permanent home and ir in orporacc a 
gallery, a writmg en emble, and a place of 
new mu ic. It anti ipate larg ly funding 
it elf, nor being at the behc r of government 
department . We follow uidelinc though 
be au Mad Love i run by a board and 
ha a c n citution. The building pave che 
wa for link with arah (Miller) ac Pl 

ngharad (Wynn -Jone ) at he 
Performan e pace, and Mi hael ( nelling) 
at IM . Having recently been to ew 
York I'm intere ted in Tim Burns and 
Lindzee mith u tralian arti t there, 
doing cheir 0\ n and ollaboracive work 
with Mad Love. 

J,M W Will you use both floors for 
perfom,ances? 

W I've alway u ed pa e that way. I 
want to reate a touring h to fit any 
pa e o I'm u in vid and omputer 

graphic . 

LM W Technology allows you to do things 
simultaneously ... 

W I'm trying to do that within 
narrativiry. I'm u ing me f Robbe-

rillet' idea fr m Project for a Revolution 
in New York, how he pull away fr ma 
cene into a ubway cer until you're 

mewher el e. Thar' how I'll u e virtual 
and live pa e to make tran po iti n , 
reatc gap f r the pe tator, a 

con entration on upplemcnt, a entity, 
whi h break down people' de ire for 
centre, a on entra ti n n level , fragment 
the body in bit and pie e . 

LM W That relates to having a building 
that h uses other fomis. 

W Ab lutely. There' pillage, ex e . 
We'll o-habit, patially, on eptually. I'm 
working with clecrroni media, o i che 
writing en emble, che gallery i in tallation 
and rime ba ed and ound i important co 
Mad Love' work. Arri c will be e n a 
multi· killed. 

LMW It seems crucial now to work in 
associative ways. 

W You be ome more articulate. I 
uppo c .that will wreak hav n the 

bureau racie , and, I uppo e, it' che 
re pon ibility of an arti t more than ever, 
to peak of their work p ych analyti ally, 
anthropologi ally whatever. 

LMW This leads to the idea of Mad Love 
working like a laboratory. 

W Y by havin a h me ba . Every 
Mad Love pr jeer ha been like re-inventing 
the wheel. The fir t rwo work wer joint 
venture with the Experimental rt 

Foundati n. Then we bran h d our on our 
own, and becau the work didn't fit into 
perf rming arr or vi ual arts we w re 
lumped in th middle, and horr f fund . 
With th Hybrid Art ommirrcc of rh 
Performing Art Board we've c me into our 
own and can get on with the work. Ea h 
produ tion is mi en en ba d 
ephemeral. The laboratory i a ntinuati n. 

LM W What sort of theoretical texts 
influence your work? 

W Alphaville, for example, wa 
in pired by Deleuze and Guattari' Anti­
Oedipus- the breakdown of pace, the 
oedipal urveillancc of pace, the 

Foucauldian panopti on. Thi new work i 
in pircd by omc of lmer' writing, 
Kri ceva' on Ii hr, Robbe- rillet' , 
D rrida '. on painting. Ulmer combine 
expert, popular and aucobiographi al 
knowledge . He talk about ' my tory'· 
there' a thr"cc dimen 1onaliry to hi re r . 

LM ~ How 11111/ you use La Menina ? 

W I'm lo king at the p ychoanalycic 
idea of image-implant. The analy r ives the 
patient an image on which to free-a ociate, 
and che analy c d th amc in making a 
readin . nd looking at acholi i m i 
pre entation of image, image a god and 
prote tanti m whi h work through writing 
and pee h. atholi i m work with the 
eye, prorc ranti m with the car. atholi 
imagery of the virgin is about b auty, a i 
de Vin i' Mona Lisa, a i the lnfanta in 
Las Meninas. ularitation of rcligi u 
I nograph· i tran ferred and yet retain 
the relati n hip between beauty and truth . 
The atholi regime u c one book the 
Bible and the i onography ar und that . We 
don 't have anythin in the c ularized 
w rid that work a dire tly but with ma 
media our influcn c arc i ni . I've dealt 
with the we tern, the detective, and h rror 
genre . Her I'll work with po t-rcli iou 
i n graphy, I king at why value f high 
art till work. I've made the pilgrimage 
my elf. 

LM W What happened to y u in front of • 
La Menina ? 

Up clo e I wa tru k with the light, 
be au e Vela quez u e all that glazing and 
th u and f bru h troke . Away from it 
the hara t r me int play, the eye . 
Further away the eye aren't o vi ible. 
Further till it' the d rman. You' re aware 
chat Vela quez walked ba kward and 
forward , you're addrc d all the rim . It' 
an pen narrative, there are many readin 
like The Birthday of the lnfanta by car 
Wilde. er i n f the pi rure were nt to 
different king in ermany, all fa inated 
with her eligibility. There ' unbridled 
e uality ... l had t Ii ten, ould I hear a pin 

drop? ould I hear voi e ? Like a radio 
play, hift between eye and ear. 

LM W How do yo u envisage the 
production of La Menina !t 

It , ill w rk with rhe frame, off-
reen pa e , narrative parallel and 

c n rant ( r che audien e to identify with. 
A film maker in ew York i ho ting 
footage f r me there'll be audio work, th 
figurative and playing out of fanta ic and 
relation hip . Robbe- rillet u e ew York 
a a erring for lure, tran gr ion, taboo. I 
wa aware of being hot or beaten there 
and learning a I acclimatised, to deal with 
that. I'll u e Ulmer' en of 
autobiography ... and in pain the Vela quez 
imag i turn d into papi r-mach, r y . 

LM W How many people will work 0 11 the 
production? 

W I'd like a team of three or f ur arti r , 
a couple of arti r/wrirer , om film maker , 
bur with the reality f funding it' about 
getting a I to that id al a po ibl . The 
work Mad Love doe relar ro a broad 
audien e. The la t producti n dr w people 
from all , alk of life all ag . Mad Love i a 
pla e where arri r an think and w rk. 

Curtis Weiss is the founder-director of the 
performance company Mad Love. whose 
new space, the Graham Wilson Building, is 
in ynagogue Place, off the east end of 
Rundle Street, Adelaide. Mad Love 's new 
production is scheduled for October. 

Sensual, 

humorous and magical ... 

a tunning visual 

experien ce 
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~resen:~· ANGER'S LOVE 

a new play by Stephen Sewell 

directed by Bogdan Koco 

ST. GEORGE'S HALL, NEWTOWN 
Oct 27 - Nov 18, 1995 

ph 10471360 409, 1021678 sm 

UNIVERSITY OF SYDNEY 

CENTRE FOR 
PERFORMANCE STUDIES 

Where Practice Meets Theory 

A part time coursework MA ideally 
suited to practitioners who want to 
explore the connections between 
their creative practices and 
contemporary critical theory, or who 
are seeking to acquire or upgrade 
teaching qualifications . 

Candidates are required to take 6 
semester length courses {each 
course consists of a weekly 2-hour 
seminar). Compulsory courses 
include : Playtext , Body, Space 
(analys ing the performance 
process), and Theatre ,· Culture , 
Society {theatre and social pro­
cesses). Options in 1996 include: 
Performances of Asia, Embodiment, 
Theories of the Actor. Other options 
offered by the Faculty of Education: 
Educational Drama ; Theatre-in­
Education. 

Entry requirements: Normally a BA, 
but prof ess ion al diploma courses 
together with performance practice 
may also be acceptable (consult the 
Co-ordinator before applying .) 

Application forms available from the 
Faculty of Arts, {02) 351 3240. 
Closing date: Octo ber 13, 1995 

For further information: 
Associate Professor Gay McAuley 

Centre for Performance Studies 
Ph: (02) 351.2706 

canberra youth theatre and 
the moot group present 

Pick The Brains of Top 
Youth Artists 

Multi-Media 
Suck It and See 

Rubber, Steel & 
Confidence 

2 'til 5 Youth Theatre 

Eat, Laugh, Cry, Dance 
The Moot Out @ 

Cafe Tasca 

Moving and Shaking 
Hang Out & Show 

Off 
BYO Stuff 

the moot ,s supported by ACT 
council, its multi-menia salon by a e 
australia, the apple center ca berra. 

brgalow digital.sun m,crosystems 2XX. 
CIT, better music, dep o 

industry.science and echnology 

Oct 11 - 13 at Gorman 
House Arts Centr e 
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Subtle spectacle 
Patrick Troy and David Branson speculate on ideas and forms for 
Splinters' Utopia/Distopia 

PT We'll et up an environment and 
performance that the audien e can view a 
either utopian or dy topian . For in ranee if 
we u e violence to olve a problem, we 
might ee that a utopian and the audience 
might ee it a dy topian. We're quire 
happy for tho e dialogues to take place and 
hopefully they'll refle ton society. The 
audience carch ferries ro the i land and 
move around three in tallar ion . 

KG Does each have a theatrical scenario? 

PT Yes. If it end up being an hour and a 
half there'll be roughly half an hour for 
each scene apart from the prologue and 
epilogue of people coming and going. 

KG What happens when the audience 
a"ive s on the island? 

PT What we're trying to work out at the 
moment i whether it' better to have the 
audience freely following the action so they 
might be anywhere on the island when one of 
these tran itions between the seen happen . 
Then all the performers start to move towa.rd 
an ther area and the audience follow them 
around en masse. n the other hand we 
might use a tour guide scenario and have 
three diffi rem audien e gr ups foll wing their 
own tour guide and all the guid tell a 

different tory. Thar' mething that will 
come out of worksh p and rehearsal. 

DB In The Ramayana, Rama tell his 
brother to go f rth and talk about the 
interaction between human beings. o even 
though you might be talking to omeone 
who ha committed all Orts of atrocit ies 
you till how them r pect. lr' th kinds 
of iological interaction that we'd like to 
evoke in thi idea of utopia . The audience 
will see people treating one another in a way 
which i not necessarily the way we treat one 
another in ociecy. 

KG o you're putting the audience in a 
lateral position all the time? 

DB I hope o. 

KG Why the island? 

PT Ir's there . It' really there. 

KG Where? 

PT It' right in the middle of the lake 
perfectly iruated for everything that you've 
ever wanted to do becau e it' in the middle 
of town and you haven't got any noi e 
re triction but it' vi ible from Parliament 
Hou e and from all the major viewing area 
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on the mountain around Canberra . All the 
road circle the lake o you're alway going 
around it. 

KG What will you do with this visibility? 

PT We've got me very large structur 
going up including me indu trial trength 
equipment. We're looking at la rs. Lo of 
light and sound. When David and I were 
young we saw Alice in Wonderland produced 
in pr menade n that i land and that wa 
certainly formative in my performance 
experience. Ever ince we started d ing how 
we've alway said, "One day we'll get out to 
th i land". thi i it. And, of course, 
Th ma M31ore' Ut pia wa obviou ly an 
· land plu th fact that it' a truggle ro get 
there. You can't just climb a fence. 

DB We're al having projection on sail . 
Hugh M peddin' coming from Melbourne 
with an enorm usly powerful projector. 
They're vi ual imag on a grid that rotates. 
They'll relate to the three world that we're 
talking about and also to the temple pace to 
which everyone i making their way. It' 
more like the technical homeba than a 
temple. If we look at the island a a circuit 
board it' the motherboard. There'll be a 
ymrnetry in what we bring to thi natural 

place but at the ame time we're a king how 
does the human being with all of i variou 
function fit into thi mechanical world? 

KG How are the scenarios theatrical? Do 
they have their own na"ativ es? 

PT We talked and talked and there were 
many idea about th way we might 
construct the performan e. When you say 
Utopia me people think of Paradise, the 
land of miJk and honey where n -one di 
and the champagne flow . For u , Utopia is a 
political con truer. It ' a ial t rm where 

meooe' stiJI g t co clean the wer . People 
still die. Th re are till ~riminal . How do 
you deal with the criminal ? we'll try and 
elaborate ome idea on th vi ion of 
Utopia. How do people deal with a publ i 
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meeting in Utopia in perfonnan e form? 
We've already taned playing with me very 
beautiful notion uch as you're not aJlowed 
to peak loudly. ubclecy i of a premium. 

KG Are you improvising these into shape 
or is there someone writing for you or are 
you working from collected texts? 

PT We alway have a lot of performers 
and ome are not a experienced a others. I 
thought it would be better if we looked at 
way of minimi ing the amount of text and 
perhaps have the tour guid give the 
narrative-we're till looking at a narrative. 
rill thinking that in the mid c of thi 

Ut pian tting there might be me conffict 
or me love rory or what have you. 
There'll be an epiphany of ome on . People 
will come away with thi sense of a fanta ti 
ending bur we don't have any text a uch. 
We've tarted talking to writers about thing 
that mall gr ups of performers might be 
saying. They might be whi pering omething 
to each other or having a mall conversation 
but I'm carting to think it might be better if 
there wa a kind of poesy in that, more 
lyrical, a healing element . So when people 
peak to each other the aim i not o much 

to gain omething but to allay people's fears. 

KG o the audience will see behaviours 
that will surprise them ? 

PT We are really hoping that the audience 
wilJ get involved in the final scene. peaking 
of text, we've got Matthew Fargher coming 
down on the weekend before the how to 
work with u on ome ongs that we can 
divide up between the three major 
groups/political faction on the i land that 
wiJI al o culminat e in one major ng. We 
have a choreographer to work with people 
a well. We' re hoping that a the three 
audi n e group move around that maybe 
th y'IJ become aligned with the group of 
performer and learn the ong and the dance 
of the group . It' ll be very imple. 
Then dur ing th i epiphanou finale they' ll 
feel that in ome mall way they're moving 
toward Utopia chem elve . 

KG 111 tenns of plinters' engagement 
with spectacle and space where does this 
one push you? 

PT Thi might be the la t of thi kind of 
how. To my mind, the nature of pe cacle 

i like firework . The audie n e goe 
through a range of emotion but it' not a 
real intelle tual engageme nt . You're pulling 
at the big hord of emotion. 

KG o you're yearning fo r somethi ng 
more intimate? 

PT ertainly where we can explore more 
deli ate ... 

KG But you'll take some of the sense of 
what you've done with you? 

PT I think o. ome of the trick and 
what have you . There is a en e that this is 
the culmination of a body of work. 

DB I often feel the problem with a lot of 
work you ee is that you think where do I 
actually fit into chi ? I suppo e that the 
accusations of indulgence have been thrown 
at plinters as much as any experimental 
group, but our primary target has always 
been to give the audience omething which 
i not just watching the inexplicable but 
watching something that they can think 
about and be involved in, a combination of 
excitement and thought. Nierzsche 
suggested that we need structure but also 
the engagement. Great art occurs in the 
combination of the two. 

Utopia/Distopia, Splinters, Springbank Island, 
I.Ake Burley Griffin, Canberra, Nov 15 -25 
Splinters are also doing the closing night 
party for the National Theatre Festival "in 
the breezeways of the Theatre Centre in the 
cabaret space and on the steps of the 
Canberra Theatre."' 

---



Book 
• reviews 

Towards a Third Thea~Eugenio Barba 
And The Odin Theatre 
by Ian Wat on 
Routled e, 1993. Revi ed 1995. 
Eugenio Barba admits his debt to Jerzy 
Grotowski but his reputation has unfairly 
laboured under the yoke of connection-his 
work seen by many commentators as an 
imitation of Grotowski. Barba did indeed witness 
Grotowski's work for three years-over 30 years 
ago! Since then, in a continuous career with the 
Odin Teatret in Denmark, he has carefully 
developed his own philosophies, aesthetics, 
training processes and ways of making 
performance. It is true, however, that the 
dedicated laboratory nature of Odin's work is 
similar to Grotowski's. Grotowski, of course, has 
long since left the field of theatre performance. 
Barba survives after 34 years (during which time, 
it seems, Odin has created but 11 shows). 
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Indeed, with the recent first world interest in the 
intercultural, he thrives. Long a magpie of third 
world theatre techniques, Barba is the old man of 
interculturalism . 
Ian Watson's book is a readable introduction to 
the man and his work. He examines thoroughly 
such aspects as theory, training, rehearsal and 
dramaturgy, and the productions. What is 
sacrificed in this approach is any real sense of 
the ways in which these areas may interact in the 
rough and tumble development of a new 
production. The chapter on the productions is 
unfortunately the weakest and any reader who 
gains the impression that the Barba's theory 
outweighs his practice might do well to read 
Johannes Birringer's extended and eloquent 
praise of Odin's Brecht's Ashes in Theatre, 
Theory and Postmodemism. 

Richard Murphet 

An Introduction to Feminism and Theatre 
Elaine A ton 
Routledge 1995 
Feminist approaches to theatre have been 
dominated by the writings of American 
academiGs and critics, in particular Jill Dolan, 
Sue-Ellen Case, Peggy Phelan and Lynda Hart. 

A property of the 
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So it is refreshing to read Elaine Aston's account 
of feminist theatre activity from a British 
perspective, even though she too, acknowledges 
the impact of US developments. 
This book covers similar ground to Case's 
Feminism and Theatre (1988) but places greater 
emphasis on the intersections between gender, 
class and race in theatrical production. It charts 
feminist work from the first phase of 
deconstructing the canon; to the celebration and 
inclusion of women's work as writers, directors, 
dramaturgs, designers of the stage; to the 
contesting of lan!JUage through the re· 
theorisation of voice, subject, body and 
structure, .under the influence of French feminist 
theory; to the more recent reconsiderations of 
gender .as performance. 
The first half of the book summarises these 
different approaches and makes useful sense of 
many complex debates in each field. For 
instance, it teases out the problems of a feminist 
aesthetics or the colonising of black bodies. The 
subsequent more detailed case studies explain 
the ·significance of connections between 
feminism and theatre studies and theatrical 
practice. The second section focuses on specific 
projects and writers, including Deborah Levy's 
Heresies and Nell Dunn's Steaming (both well 

known· in Australia) as well as the Caribbean 
Grace Nichols' i is a long·memoried woman and 
the critical silencing of American writer, Susan 
Glaspell. The careful negotiation of this 
fascinating material suggests comparisons with 
local feminist work. 
The chapter Performing Gender: A Materialist 
Practice signals one of the newer areas of 
feminist performance research. Aston 
describes the contribution of workshops and 
rehearsal processes to the critique, or 
reinforcement, of gender in the alternatives of 
over-display, under-display or cross-gendered 
display. By turning away from the centrality of 
the text and authorship, women theatre 
practitioners have increasingly employed the 
playfulness of the theatrical repertoire when 
exploring ideas. 
An up-to-date introduction to feminist 
engagement with the theatre, this book is 
perceptive and lively. For the more experienced 
reader, it has an excellent bibliography and its 
discussion of particular projects and related 
theoretical ideas is still Informative. The 
necessity for more publishing in a similarly 
lucid form about feminist work in Australia, 
however, remains. 

Rachel Fensham 
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Truly fringe, just like the internet 
Keith Gallasc h 'phones thr ee fringe festival director in Adelaide Melbourne and Canberra 

Barbara Allen, Adelaide Fringe, 
23 February to 17 March 1996, 
08 231 7760 

KG What encouraged you to go in this 
direction, from A VA (National Association of 
Visual Arts) back into something visibly 
dominated by the performing arts? 

BA I wouldn't ay tha1.'The fringe ha a wide 
range of inrere and perhap my appointment 
reflects that, it's broader than the comedy· 
cabaret core. 

KG What is the core? 

BA The vi ual arts program developed 
enormou ly in 1994. 

There' I ts of potential for multimedia and 
writing program and a ignificant Aboriginal 

Faster than a 
speedil'.lg bullet! 
The deadline for 
artists 
regist rati on in 
next year's 
Adelaide Fringe 
Festival program 
is approaching ••. 

and I lander component. It i broad-ha d. 

KG And you'll be in new fringe venues and 
offices in the east end of Adelaide. Why the shift? 

BA The Lion An entre now ha a huge 
univer ity being built next 10 ii. The open 
pace ha become a building ice. We'll till u e 

the theatre and they'll continue 10 be 
managed by the Fringe but our base will be in 
the Ea t End. 

KG How do you define yourself in terms of the 
Adelaide Festival? 

BA Festival , parri ularly in Au rralia have a 
big budget and an ani tic director, and hopefully 
they select some fanta ric tuff for people to see. 
My role a director in the fringe i quite different 
from that, becau e the Fringe i an open acce 
festival, in which people ba i ally become 

You have until 1 November 1995 to register. 
Leap tall buildings, do whatever it takes to 
make it on time and be part of the fantastic 
Adelaide Fringe Festival! 

At the 1994 Fringe 3,500 artists from 30 
countries drew record-breaking 
attendances of 525,000. ,You too can be 
part of the world's biggest celebration of 
Australian arts. 

hareholders . What the fringe does i produce a 
momentum, and a marketing profile for arti t , 
and it bring an additional audience to Adelaide . 

KG o you 're not a programmer? 

BA We're about ace , but we do have ome 
entrepreneurial activity like the tar lub venue, 
whi h I think wa a feature of the '94 Fringe. It' 
going 10 be repeated and expanded to a 700 seat 
venue. It will be in the heart of the East End, and it 
will hopefully attract the best of the Edinburgh 
Fringe Festival and other world cla a , a well 
a ubstanrial comedy cabaret from Australia. It's a 
whole seri of relation hips between the fringe 
and a number of produ ers from oversea and 
here, so quite a complicated linle thing which i set 
up· becau we don't have the money to ju t go out 
and buy things. If audiences and arts people want 
to sec what's g ing n in Europe or what' just 
been the hit for the Edinburgh F tival then it will 
be available to them. 

KG o it 's not the kind of stuff then that the 
Adelaide Festival would bring 011t? 

BA No. The fe rival have their own market 
audien e demand which limit their ae theric 
diver ity. It' like doing ub ription theatre. I 
think the fringe i like rhe internet becau it 
makes so mu h acccs ible thar you don 't actually 
have to profile it 10 a parti ular audien e. The 
audience will ck out what they want . We will 
be trying to keep a focu going in the nse of 
offering audien cs different trajectori es through 
the Ea t nd. It i the coffee belt of Adelaide and 
we're pread around the Ea t nd . People can go 
from venue to venue, cri ro ing the area and 
en oun_tering indoor and ourdoor evencs-we'II 
be u ing the nearby parkland with its two natural 
amphitheatres . I'm al o trying to pick up that 
Mardi Gra parry idea where things are precisely 
programmed but no one knows when they're 
going to happen. 

Peter Chelleu, Melbourn e Fringe Festival, 
October 1-22 1995, 03 9543 0722 

P Thi i my fir t festival. My la t po ition 
wa at the Univer iry of Melbourne a Activities 
Coordinator for ome year . We're an open 
access program with 178 events. La t year it was 
118, o we've grown . We produ e 40 events 
our elve with a f u on a ce , for example, 
vi ual arts exhibition like Fringe alon at th 

eorge Hotel Ballroo m in t Kilda and at top 
22 at t Kilda Railway ration. 170 works will 
be hown at these venue . A lot of e rabh h d 
arri are coming back to the fringe to exhibit 
next to em rging arti rs. 40 exhibition show 
how eriou ly the Fringe takes the vi ual am and 
it's a r ponse to the fact that ani t arc getting 
better at promoting themselves and that there are 
a Jar e number of ani t run paces, a rrength 
that ' come out of the rec ion . Gallery paces 
include First Floor, The Basement, Temple. 

' KG Do yq11 rate film and video an important 
part of your program ? 

P The central program i of new hon work 
from Au tralian arri ts and from America, Into 
the Underground whi h i only coming into 
Australia for this fe rival with some ten cla 
work like Mod Fuck Explosion . 

KG Are people attracted to film and video in a 
fringe festival when the tradition is of live 
per( ormance? 

P These screenings sell out-there's !,ICh a 
strong queer culture th me and al o they're truly 
fringe underground film. The big performing am 
program includes am Sejavka performing hi A// 
Flesh is Glass directed by Lynn Elli -it ' opened 
and is already gening a great response-and This 
World of Dew by the Do-zan Dan e Theatre in 
their debut . The work look back to traditional 
A ian dance in a contemporary context and i 
upponed in performan e by Jill Orr, one of 

Australia ' leading performan e arri t . 

KG How does the Fringe connect with pop11/ar 
culture? 

P One of our outdoor produ tion ,The Fringe 
hut Down on October 21 on t Kilda Bea h 

and broadca t by JJJ, i an art rave to celebrate 
the Melbourne-based techno mu ic indu try that 
i doing o well around the world . nog are 
mega· tar in Germany but are not recognised as 
part of a ignificant expon market here! We'll 
al o have oral t ry telling with Mighty Mouth , 
writers and other from contemporary and 
indigenou cultures . We've got Cyber Corroboree 
where our Koori arts collective coordinators have 

scheduled traditional koori dance to meet techno 
on the and . nd there 'll be rag (Queen ) 
Racing-Sydney Fringe are coming down ro run 
that for u . 

KG Fringes around Australia appear to be 
responding more q11ickly to the new technologies 
than their Festival co11nterparts. 

P Cyberfringe i our intern t pr gram. It 
features information on fringe events, booking 
information, art works, review , hou rly _µpdated 
arts new , online forum and eminar . There are 

ion on how ro write html-the hypert xt 
mark up language u d on rhe Internet-in order 
to empower writer . It's a imple language and 
you can get your work out there . 
The primary focu of our writing program i 
ZEE Fringe, a in fanzine. We have a 
committee of fanzine makers creating Au tralia's 
fir t fanzine directory MegaZEE . 'Zinc maker 
are ourside of che main tream but we'd like to 
help them get to know about each other . 
Fanz.ines are a very effective form of 
communication and expr ion e pecially 
among t young people--that ' where they write 
and their di tribution i really effective. We have 
an exhibition of fanzines going into the rate 
Library of Victoria-non-institutional mall art 
and mu i publication going into an in 1itution 
legitimi ing the work of the y ung people. The 
MegaZEE Directory can be found at 
http://www.vicne! .a11/vic,iet/fringe/fringe.html. 

KG What is yo11r own contrib11tion to the 
fringe ? 

P Continuity and a focu n cultural thing , 
about fe tivity, about popular culture and 
contemporary mu ic-supporting techno mu i 
and emerging koori mu ic ani t , the next 
generation . 

Ma rk Fergu on, Festival of Contempo rary 
Arts, Canberra, 0 tober 4-14, 1995. 
06 249 7377 

MF Thi i the fir t time there' been a formal 
frin e that i more than a rie of event and 
that's becau we have a centre and a focus, a 
multi-artform venue--Canberra' contemporary 
arts centre, Gorman House, of which I'm the 
director . 

KG Why did yo11 feel the need for a fringe 
given the relatively 'alternative ' nat11re of Robyn 
Archer's version of the National Festival of 
Australian Theatre. 

MF It' an attempt to provide omething more 
acces ible to the an community here in the ACT 
and to challenge them . We're not in oppo ition 
to the ational Fe rival, in fact we add to it with 
vi ual am , youth an and mu i . Robyn ' 

arional Festival is explictly theatrical though 
not at all narr owly con eived. 

KG Is there a role for the new technologies ? 

MF Definitely. There's Multi -Media alon 
which i upponed by Apple amongst other . 
That can be joined in the flesh or online at 
moot@netinfo.com.a11. It's a two hour workshop 
on how to create multi -media and i part of a 
larger program for young people called M OT 
with voice and movement work hop forum 
and the 2 til S Youth Company from ewca tie 
doing th ir show Rubber, tee/ and Confidence 
about HIV prevention for teenager . 

KG I see there 's a participation element that 
extends to film and video. 

MF The AF i upporting creenings, a 
collection of hon film . Fugitive Visions i a 
collection of contemporary film and video 
presented by ydney lntermedia Network and the 
Canberra Contemporary Art pace with a one 
day work hop where you can produce a 'video 
po t ard' which will travel ro other galleries in 

cw South Wale and Victoria . 

KG Performing arts events dominate the 
program . 

MF There' P. Harne with How Things 
Work, Paige Gordon & Performance roup in 
Party! Party! Party !, Defunct Ballerinas in The 
Fortress, rephen Howard 's We'll Let You Know, 
and a of lor of maller works in Second tage. 
Bur the vi ual arts are pretty prevalent 100 with 
ire peficic in tallaiion in the ground of 

rman Hou . From diverse ultural 
background we have the Man Animal Man 
group exhibition-John Johnno John n, 
Gordon Hookey, Boza Jim William , Les 
Peter on, tephen Harrison and eville O'Neill 
at tudio D-and Ruth Walker and Tes Horwitz 
are exhibiting new work at the nberra 
Contemporary An pace. It's an intimate f rival, 
focused mo tly in one venue and with an 
astoni hing array of form and ideas . 

-----

---
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Full hand 
Erin Heffer n & tephen mith preview Perth' Ar trage 

(remembering of our , char one per on' 
royal nush may be another' hum deal). Thi 
hcing a preview. we have only the pre-prc­
program note , n a orrm nt of pres -
relea e (helpful or ocherw1sc) and a working 
lunch with Dire tor Peter rant, not to 

m ntion local go ip kn wledge and quaint 
uper tirion ro go hy. 

Where hetrer ro tart than from rhe 
information gleaned from rhe 'hor e' 
mouth', Peter rant, who make ir clear 
rhar Artra ,e an no longer be de rihcd 
rrictly a a ' frin e' fe rival. The term 

' fringe', rant ay , "i unnece arily 
apologeri ", po irioning I al art a 
mar inal ro rhe produ t im rted from 
Europe and the U. . . and pr ented at 
international fc rival , u h a rhe Fe rival 
of Perrh. By rh ame token, however, 

rant i nor entirely e, ger to altogether 
drop rhe rerm. 'Fringe' he oncede , an 
al o mean ' fre h and e iring', brin •ing ro 
mind an 'edgin ', and the he r joy of the 
unpredi table, when the arti ti dire tion of 
rhe fc rival i till dictated e enriall b the 
panicipacin arti r . 

Dipping into the pot, big things are 
offer d in perf rman e. Red err 
Produ tion pre ent The urve, whi h 

"a p y hi fairytale offering a ri 
of glimp into lif in rhe 90 " perf rm d 
by I women and f ur men fr m The 

cademy Theatre Work h p. In Forbidden 
Passion, Fire From Heaven Producti n 
feature 22 performer -a tin ingin 
dan ing and makin mu i . ribed a 
mulrim :dia rh arre "rhe w rk i both 
poken and ung a red and profan and 

ar an :er worldl "· a produ tion in whi h 
even God make an appearan e. ydney 
Tartuffe' Little Fish Big Fish, deal our hear 
poetry, technology, and theatre. Timothy 
John Brain re-creates rhe War of the \ orlds 
for theatre-- "an experien e for all the 

n ". teven Quinn, a.k.a. re raven 
performs A ight /11 judge ment, " ombining 
idea of chara rer and narrative with rhe 
rh orie of pcrforman e arr". 

Dire t from The raham T wn Fringe 
come Hean and ye Theatre lie rive 
with their one man how, et Hard, a 
humorou pie c about being a white ay 
male in contemporar y ourh frica. 
rho e who like it hor, Moira Finucane 
return with her 199 ydney Mardi ra 
cLUB b T hir, Feathers on the Floor at 

lub Boa, "a night of hi h camp, high 
glamour, high heels". M lb urnc' c mcdy­
rrio The Third r do omcthing Bre hrian 
wirh a ynchroni ed wimming ream in The 

eneratio11 X-Files. nuff Puppet give u 
carey, a mi of rhe " rand uignol, P 

and Bu rer Kcaton ... in a fc rive elcbrarion 
of fear". Big Wig offer "an all inging, all 

a r tt centre 

Gorman House Arts Centre presents an a-ray v provocauve. 
alluring. VlciO US and imaginative adventures mto Canberra's 
an and 80\ll at the inaugural Festival of Contemporary Arts. 

F•1m 

RNI-Art . screening contemporary film and experimental video 
art women's lilm-16mm and super 8. 

::9E •:1:>s.tS.C>XlL& 

Visual artist Stephen Harrison and Sydney Aboriginal artist 
Gardon Hookey exhibit provocative work looking at the place 
wbe Aboriginal and western culture converge. Virtual 

.... . virtue. virtually anything. performance an-Canbe na 

Contem rary Arts Space. Ruth Waller and Tess Horwitz­
Canbena Contemporary Arts Space. Site Specific Installations 
by Grmp 11. around the Counyards of Gorman House - Group 
11 's installations at the Botanic Gardens featured during the 
inaugural Canberra a onal Sculpture Forum 95 . 

XlLC:-

Second Stage- Poetry. Performance Art. Political Satire. 

Experimental Theatre. "Party. Party. Party"- new work 
er. Paige Gordon. "Barefoor 

lion using ghting and sound 
to explore the world of streetlllds. P. Harness . "Fortress Cabarer 
by Dyfunct Ballerina . 

. "Y° C> "ILll. tlhL -The Moot-Youth Arts Cont rence and Mulu Medla Salon: 
Video. Exotic, Erotic. Electronic-Works m Progress. 

aa.XlLd.. - -

Saturday markets as usu . Cafe. bar and music ti! late. 

• 

co er Aonsl,e Avenue 
Bnddon ACT 2612 

House Arts Centre 
Tel (06) 249 7377 
Fax (06) 247 7739 

dan ing gender decon truction" in Artificial 
Insem ination and Theatre Kimberley 
pre ent Baamba, a night of tory-tclling 
and ong perform d by tephcn Baamba 
Albert. Phy i al Ar hitc rure I Dan ing 
d it ver i n of Alice whil t Homeland 
Perf rmance roup pre cnt The Funeral, a 
blend of we tern cla ical ballet, traditi nal 

hinc c pera technique , Japa ne e Butoh 
and Saline e dance. Baratha Kala Bavanam 
do Vamamalika i and Halex Vargu ' Out 
There take to the erect . The I epcr 
p rf rm a appella n the metr train . The 
Perth Independent Film Maker invite 
anyone to open Pandora's Box and Di k 
Reading do time in A decade of live 
sentences. 

In the vi ual arr Paul Bennen' Picture 
how rake vi ual art ur of the aller and 

onto the trcet . Mar u~ anning wh cl 
hi in tallation pie c into Forre r Pia e in 

/ 
e 

ite·J 11; Gotham rudio Co-op ger the 
even Year Itch and Arti t n, Mechani 

Dad de on truer a car supermarket tyle 
"black & gold", and re-in tall it in ide 
Pl A (Dad ay it will work" ). Jo Law 
explor food in Open Wide, Bilyana 
Vujcich get dirty in Ink Junkie whil t 
tephanie hoo and Jeff hand get 

per nal in A ecret onversation With An 
84 Year Old Man From Penang and The 
ecrets To The lndivi<fual Point Of Entry 

re pc tively. 

Artrage is on----;:;;;il with updates daily­
artrage @highway ]. com.au. 

Erin Hefferon is a perfonner etmen tly 
studying ommimicallons at Murdoch 
University. tephen mith is a 
photographer. 

-a 
/ 
e 

Bay Lane 

Byron Bay NSW 2481 

Tel: 066 858 717 

Open 6 days 
Proprietor: Paris Ela Dali 

next wave £estiva1 1996 ••••. 
melbourne, may 17 - june 2 • 
australia•s biennial 
contenpora:ry arts festival, 
dedicated to the work of 
young and emerging artists ••• 
art & technology, visua1 arts, 
perfox:ma.nc:e, writing. 
ph: 61 3 941 7 7 544 

fax: 61 3 9417 7 481 

anail: nextwave@peg.apc.org 
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Opposing Forces 
lean r Brickhill interview dancer Lu y Guerin 

EB What was special about working in 
ew York? 

LG 

w 

ing quite 

EB ometimes working 0 11 other people 's 
material is like doing your own work, 
because there's something that feels so right 
about what they do. Was there anyone in 
partiwlar like that? 

L Terry nnor ' work wa mo t like 
that for me. He wa n' t intere ted in 
pending hour getting the right chi and 

the right that. Ir would ju t com our in rhi 
kind of gu h. Ir wa about a different thing 
not the movement. Mo tly, the way people 
are in civili acion the way they intera t 
with each other , how they're i olated. 
Th ere' n t chat many thing that 
preoccupy u . There' love, there' probably 
power, there ' god know what el e. Th 
p int for me i ba i ally a ryli tic thing. 

£8 o how do you decide what material 
to use? What's the basis for these decisions? 

LG It' ju t in tinctive, really-I use what 

• 

me. I like thin 

B What about physicality? What does 
dancing feel like for you these days? 

L nse of really 
pure movement . Bur in tarred 
choreographing, I g t red with movement 
for it' wn ake, o I t nd n t to I k at 
that fine d tail. I wane ir to mean mething 
more . I don't think I'm naturally that en ual 
or lu iou . I like moving fa t, u ing hard, 
cla i al lin in my choreography ­
overindulging . You know ballerina who 
di t rt m vement ju t throu gh their own 
inten icy and verve? metim I'll t 

m thing up and then ubverr it, und rmine 
it omehow, in oppo irion all the rime to 
it elf. I like my mov ment to be affected by 
more emotional elements. ot love, or hate 
or anything like that , but by a ort of tone 
that ' beyond ju t moving. 

B Do you have anything in mind when 
you say that? 

L Well, the la t piec I made a iled 
Incarnadine, which mean "blood red . I 
had a 25-minut e uni on duet with Becky 
Hilton juxtapo ing very large movement 
and very mall m vemenc quire rigorou 
and relentle . Pr tty mu h all my pie e 
deal with duality or extreme . Then I had a 
trio oming in after about ten minute , all 
in pink and red very interdependent, and 
mutually upportive all the time. They held 
on to each other a lot u ed the whole 

zca p e rth ins t itute of contemporary arts 

Exhi b iting November 9 - December 10: exhibitions by WA artists 

Cynthia Ellis, Christina Floyd, Penny Coss and Michael McGhie, 

documentation from Matsuharu Takahashi 's Tire Pinnacles Project 

in Australia and the fax show Critique, by various international 

artists; November 8 - 26: PICA presents Dancers are Space Eaters: 

directions in independent dance, 3 weeks of pe rforman ce, dance 

and move ment practices by independent artists, including the 

Four 011 tile Floor ea on, fabulous PERFORMANCE by Ros Cri p, 

Joel Markham, Deborah Pollard and Dean Walsh; door clo e for 

CHRISTMAS December 20 - January 3, 1996. 

Director Sarah Miller 
c.1llcry t1l,tJ'...., TtJt'....,ll,1y ......,t1r1<1,1y 11.1,r1 •1~1f11 

',i Ll"H "-, ~frt t·f Pt·rtt1' l.lfl,r,1 t t" It , JP! l 5, • 1='1 // 1 Pt·rth \\/. t>U(J1) 
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Lucy Guerin and Rebecca Hilton In lncamad ine 

rage. It wa a I t more lu h. An initial idea 
for that little one wa that very mall 
movement have huge con quen es. You're 
tanding on a cliff, and you ju t take the 

rinie t of rep and it results in death . 
( emon trating) I had to move to thi 
place, not really knowing ... what it wa . 
Te ting out p ition , not really being fully 
committed to them. 

EB 1 made a piece once where I just 
fidgeted- trying to get into the right 
position for a photo . That 's all. Finding the 
quality, the tone: trying to fit in, find the 
right place, being uncertain about what 
'right' was. But in a forthright sort of way. 

LG Ye . That' what I mean by tone. It 
doe n't happen that often chat you find 
omerhing really pe ial in your body where 

the movement ha it own life. You pend a 
lot of rime in the tudio , trying to come up 
with mething that' not reha hing, ju t a 
bit of thi or a bit of that part of your 
hi tory . 

EB In Ion Pearce's Pracri e at The 
Performance pace, you used old material 
and some new stuff. 

LG Ye , the fir t two bit were from that 
duet in Incarnadine. The one that went to 
the floor a lot and that little one . The third 
more dan ey one wa pe ially for the 
piece. olo material for my elf alway tend 
to look dancey. Becau it' fr m the 
per pe tive of being a dan er, it la k that 
dire t rial edge. That ' what I mean ab ut 
having a con eptual ba e to tart from. 
Then I can really pu h the material, be 
much more di iplined with how I make it. 
I won't ju t make ni e movement. 

B How do you decide what your pieces 
are about ? 

L I can't make piece about omeone' 
life or political i ue . I can ' t ever get 
intere red in that kind of onne tion to 
reality. It has to remain ab tract, which i 
why it ound like I'm waffling all over the 

Anja Hitzenberger 

place. Usually my pieces are about how I 
make en e of human exi tence. Which • 
ound extremely grandio e. The thing i , it 

doe n't u ually get more pecific than that, 
and end up being a bit unwieldy. 

EB Yes, the ideas are so all 
encompassing, how do you ever say, 
"That's not part of this dance "? 

L ften I have to get down to 
que tioning the ba i of exi tence for a 
while . That' really tediou . I have a 
diffi ult time by my elf in rudio . I tart 
off thinking in a very ab tract, almo t 
philo ophical way. After two hour I'm 
crying. It' o far from movement. By 
my elf it' alway really confronting, but 
I've come t ee that a the important tep: 
to have the e two oppo ing for e , a 
dial gue. Incarnadine, with that tatic duet 
and the flowing, expre ive trio, wa about 
different approache to how x.ou deal with 
your life. Do you ju t go with the flow, and 
allow your elf to fall apart and then come 
back together? r are you very rig rou 
and re i t and try and be really tr ng all 
the rime and hold your ground? B th thing 
eem really beautiful. I love th e peopl e 

who are really trong, but they have 
limitation . And people who can be 
manipul ated really ea ily, they 're m re like 
water, finding their own level. That' the 
dialogue, lo king at choice . That' the 
movement . Bur then people who work ju t 
purely with movem nt w uld argue that it' 
really the ame thing . 

B Perhaps they 're really working with a 
whole lot of other things, and just haven't 
noticed. It's just not a credible place to be 
anymore . 

LG , everyone yawn . There are 
obviou ly a lot of other thing going on o 
why n t ju t admit it. 

ydney-based, independent dance artist 
Eleanor Brickhill has performed and 
choreographed with q number of major 
dance companies in Australia and London. 
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Studio practices 1 
Extensions: Room to move 
In the fir t of a ene n dance tudio , Rachel Fen ham talk to Shelley and Wendy La ica in Melbourne 

Exten i ns tudio, Carlt n was pened in 
19 0 by Margaret La ica, a leading modem 
dance figure in Melbourne. initially tabli hed 
a a pace for her company, the Modem 
Dan e Ensemble (MD ), it ha over the year 
been a focal point for a diversity of dan e 
activity, including cl , rehearsal 
peri rmance, lectures, sea n f new work 
and work h offered by vi iring arti 
in luding im ne Forti and Mary Fulke n. 

veral generati n of Melbourne dancers 
have been exposed to mod m and postmod m 
dance by d in cl at Exten ion . 

RF 11 you describe Extensions? 

L It i a d uble pace, ne larger without 
olumn , a lower pa e with column . Two 

different floor urface , up tair a prung 
floor with a permanent dance urface, and 
down tair a ompo ite ork. Mirror on 
one ide up tair . Down cair a ouple f 
mailer mirror . The up tair pa e i very 

light. It' lo co th ity. 

WL It fe I omehow onne ted to the ky. 

RF Ho1v did Margaret's use of the space 
change? 

WL Her tea hing wa on rant and 
initially he wa very a rive with the MOE. 
A people left he hifted her involvement 
fr m ch reography to fa ilitation. 

L h tarted th Image ea on whi h 
involved arti t from all ver Au tralia and 

h wing w rk and givin talk . 

They began in 1984 and ended in 1990 and 
were ome of the fir t f rum for di u ing 
and eeing a range of approache to dance. 

RF Who uses the space now? 

L Individual and mall group u e it 
for pecific pr ject and on an ongoing 
ba i . There eem to be a real de ire on 
the part of thi generation of arti t to 
have a re ular pa e to work in. Perhap 
they reali e they need time al ne in the 
tudi . 

RF What about classes? 

There i Aikido training and vari u 
Melbourne-ba ed people tea h at different 
time -m ming and evening. In th la t 
few year Margaret be ame I intere ted 
in tea hing v ational cla e and more 
inter red in tea hing people wh ju t 
want d to m ve, t find out ab ut their 
bodie and extend their fun tional u e. 

RF That has always been a big part of the 
modern dance tradition, hasn't it? 

L I have tried t keep that going o that 
in a la you can have people with different 

and ba kground · me you 
me are completely new. 

RF Is that different from teaching in an 
educational institution? 

L In a tudio there i alway time before 
and after cla , or idea that ar being 

" 
a nry special ntnt 
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thought out during the cla . 

WL When the a ment element i taken 
out, the reaching i ba ed on the acquiring 
of knowledge about the body, about pace, 
about the repertoire of movement . There 
eem to be more room for 

experimentation, even within cla it 
doe n't matter if you fall on your fa e. 

RF What is your typical beginning to a 
dance session? 

leaning th fl r (laugh ). le cook 
many year to get u d co being able to w rk 
hy my If. I till find it diffi ult although I 
have more under randing of when it i a 
wa te of time. r when it i okay to look 
out the window, listen to me mu ic or play 
gam with my elf. 

RF Tell me how your visiting artists 
project started? 

WL We knew tephen Petr nio wa coming 
to Au tralia and invited him to teach in 
Melbourne. We were awestru k by the 
r ponse-pe pie came in carload from 
ydney. 

After that u , we d ided to t up a 
program inviting dan ers and 
choreographer , inter rate and oversea , to 
teach in different pans of Au tralia and in 
different ituation ; metirnes in rudio , 
ometirn in in ritution and ometirn in 
ompani . At the me rime we're 

en ouraging them co look around at 
Au tralian dan c, to fo ter ome kind of 
imcra tion between what they bring and 
what ch y . La year we br ught David 
D rfman, Bebe Miller and Lan e ri . And 
they all caught inter tate a well a in 
Melbourne. 

WL With a broad objective of trying to 
how different proc £ i working with 

idea in dan e. We'd al o like co extend thi 
into performan e and if they don't do olo 
piec they mi ht make a work. r dan er 

Laterally at 
The Crab 
Room 
Julia Postle looks over a new 
dance venue in Brisbane 

The recent evolution of The Crab Room 
in Bri bane i an indication of the developing 
trength of the community of independent 

dance arti t away from the putative nu leu 
of the outh. Pioneered by Clare Dy n, 
Rachael Jennings, Brian Luca and Avril 
Huddy, The Crab Room exists as an 
alternative performance and installation 
venue for arti ts, and also runs contemporary 
dance cla and work hops. 

In May this year, the new space wa 
officially opened with a ea on of solo 

might attend work hop here and then w r 
with the ame choreographer oversea on a 
proje t. wing the seed and setting up 
opportunitie for other thing to develop. 

RF How do dancers you invite vary? 

WL tcphen Petronio and Lloyd ew on 
have different politi , different ae cheri 
different way of working. 

L When tephen wa working here in 
1993 the di u ion were about taking the 
Alexander Technique into dancing. Wberea 
Bebe wa curiou about compo icion and the 
conver ati n after da were about ways of 
generating and tru turing work. 

RF Do you find overseas artists wa"nt to 
come here? 

SL Many local arti t have worked in 
Britain, Europe and America o generally, 
international choreographer are keen to 
know m re about the context for 
Au tralian dance. 

WL When they come for a major fe rival, 
they arc ju t a ked co perform and even 
though audien e are interested local 
dancer don't alway learn about the 
arri t ' ba kground or approache . ln ome 
ca e we are connecting fe tival with 
tea hing ituati n . 

RF Is there an international dance 
language developing? 

L Dialogue i certainly po ible 
although there arc ome ondition 
pecific to Au rralia. In the tudio, the 

difference are u ually not to do with 
geography but to do with particular 
interest in dance. I might have a really 
hard time talking with omeone ba ed in 
Melbourne, but a wonderful time working 
with omeone in Denmark. 

RF How has the function of the studio 
changed now there are so many graduates 
in dance? 

L The escabli hment of vocational cour 
clearly changed the focu of the tudio. 
When Margaret began tea hing there were 
none in Au rralia but their expan ion seem 
to have bypa d rudio pracri . M t 
graduat e the dan e proi i n in 
relation to compani and funding, and there 
i a la k of under tanding of other hi torie 
of dance. 

WL rudi culrure ha alway changed in 
re pon e to changing ondirion . And with 
our current project , xten ion i till 
leading in providing movement 
opportunitie for dancer . 

work entitled, tripping 011 the left foot of 
belief. The unprecedented upport of 
Bri bane audience for thi ea on wa an 
expli it endor ement of The rab Room 
project. The demo ratic ollaborative 
echo of the collective encourage the 
bowing of new work and the econd 
ea on at the pace, raw wa the 

materiali ation of thi pirit of a ceptaoce 
and openne . raw pre ented a erie of 
four minute encounter with veral 
genre , including movement, vi ual art 
circus performance, mu ic, photography 
and ong. The works were united onJ in 
their duration, and thi promoted a 
diver icy of experience for the audien e. 

Variou artists from raw reJeased helium 
balloon which u pended delicate wooden 
cage in Rachael Jennings ' ma be even until 
i'm seµenty. "Yes, it' my hean. mebody 
left the window open," wa the ada e a 
the balloon drifted aero the eiling and 
over the head of two sweepers who 
bru hed away word in and. The work 
was both ymbolic and ethereal, as the 
images moved with a languid charm 
through the pace, with mu ic from Raise 
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Absence and yet presence 
Eleanor Brickhill visit Dance Exchange at Artspace 

ver the year Ru ell Duma ha 
developed unique material, ruff of cla i 
lineag . ... and yet ha phra e I've been 
eeing ince 197 , rendered in qualitie and 

context which alway eem to defy 
repetition. But there they are again, and 
with uma ' eemfogly infinite ae theti 
will, alway appear in way that make you 
wonder why you didn't think of them 
your elf. . 

... and yet eem at fir t to be pread 
thinly . There ' a lot of old material, ome 
Envelope phra es to name ome, hared 
between a p tentially unwieldy a ortment 
of performer , a lot of new dan er , everal 
older one and a diver e bunch of vi ual 
arti t , all trying to a imitate in their own 
way thi core \I ork . I wa glad I aw both 
the fir t and third week ' performan e 
quite different in effect, becau e ea h threw 
clear light n the other. What wa mi ing 
in the fir t wa there later on, o that the 
en e of the whole work came over rime, 

not all at on e. 
... and yet might be de ribed a an 

e hibition of variou qualitie of ab ence 
and pre ence, which might ound like a 
mouthful. But no it really wa . 

ten ibly there' movement and there' 
video. But really what you get are different 
qualitie of pre en e, a terrain haped by 
Margie Medlin' light , playing in her 
pecial way in a ulptured and m bile 
pa e. 

In thi particular manife ration of the 
material, a few erendipitou logi tical 
problem highlighted what I chink could 
have been the core of the work. t fir t, the 

pening, eek' performan e eemed no 
more than charming but, I ha ten to add, 
that pr bably wa n't Duma ' intention. It 
almo t e mrd tha t he wa trying to turn 
the pre ence of the dan er into a kind of 
ab en e, wi hing them away by throwing 
the focu , like a venrriloqu i t' voi e, in 
another direction . 

It might be imply an artefa t of Duma ' 
tyle whi h leave an impre ion that 

you've ju t called the dan er to the door in 
the middle of the night, from a deep leep, 
T- hirts rumpled and hair ticking up like 
cat' fur. Their motion i o inten ely and 
carefully wrought, a if the impul e to 
move are coming &om omewhere very 
deeply buried in their bodie . When you 
watch omeone with real experti e you feel 
that' the only valid place for it to come 
from. There are no trick , but a pa ionate 

n itivity and will for prec.i ion, and an 
almo t plant-like heliotropic moving and 
growing together. In experienced bodie it's 

the Red Lantern augmenting the visual. 
The soup waltz, quirky creation of Lisa 

O'Neill and Christina Koch, departed 
quite radically from the erenity of 
Jenning ' work. The two arti ts 
experimented with the weight of their 
bodie : in one section they leaned heavily 
again teach other, legs played out from 
their connected head and shoulder , a 
they both attempted an awkward and 
affected motion-without ucce . The 
comic characteri ation Lisa adopted in her 
previous work, sweet yety, surfaced again 
in the incongruou stoici m of the soup 
waltz . 

A more familiar approach to movement 
was apparent in John Utans' piece. 
Loaded-a search for meaning wa ju t 
that; lide projection containing text and 
images provided a fragmented narrative for 
Utan 'chore graphy . Visual tatements 
uch a "You are reading thi "and "You 

are reading into thi " made explicit the 
interaction between performer and 
audience, and the multiple 
readings/meaning engendered through 
performance . Loaded embraced theatrical 

pri tine. In the tudent ' le cultivated 
bodie , it occa ionally get illy. 

I imagine the fir t problem wa how to 
actually u e the e inexperienced bodie o 
they became a part of the environment 
rather than a feature of it. ne po ibility 
wa to hift the focu so there eetned to be 
a land cape of pre ence in the pace with a 
capacity to appear and then di olve into it 
in variou way . The vertical pillar the 
length of di tance from one far wall to 
another, the long horizontal hadow the 
low receding roof, became archit ectural 
feature : an environment not a 
performance . I tood in the emi-
darkne I became aware that people I aw 
tanding quietly or inchin he itantly 

through the pace c uld equally be 
member of the audien e or perf rmer ; the 
action ometim es re embled a di cant game, 
too far off to hear the und f calling out. 
The ide-line were anybody' territory, 
dan er in a amouflage of track pant and 
T- hirt lo king remarkably like part of the 
crowd a they t d al o waiting and 
watching. 

I remember vario u ane ring and 
clump of gaunt figure , a I ng way ff 
hifting lightly; dan er , alone or in two 

and three , clingin , liding and reb unding 
from a far wall, among t hadow . Their 
relati n hip to what they were d ing wa 
not playful, but ould ha e omc from that. 
It wa n't grounded in phy ical 
accompli hmcnt, though it might have 
omc from that too. Mo tly they were 

dwarfed and overtaken by their own 
looming hadow , mu h more the real 
pre ence in the pa e, able t e tend 
further and move fa ter than fie h uld, at 
time a teeming, flighty crowd. 

In the back of my mind wa an awkward 
idea that there wa a video lo p going on 
omewhere in the pace and I wa meant to 

appreciate it omehow a part of the ame 
venture: 21 three-minute c ntributi n by 
vi ual arti ts, who cut and manipulat d 
f cage of Ru II' work with other 
material of their own, to their own ta te . 
And there it wa , flickering away 
ineffectually to the ide, a lot of probably 
fabulou material, stuffed into a tiny box 
with the volume off. 

Boundaries for chi work are typically 
ambiguous. The architecture and the 
pre ence of people and hadow , the light, 
the time, pace, hape, medium, per 8rmel, 
are all fluid and hifting. Who can tell 
where the work might begin or end? This 
ambivalence of focu , the 'other - idednes ' 
is to me what i important in .. . and yet. 

element of performance, but did so in a 
witry, self-referential fashion. 

Choreographer Jean Tally created dance 
essay 3: dis'passion which, d pite its 
political content, read more a a personal 
journey than a rnani£ to. Tally reintroduced 
voice in thi piece; an a pect of performance 
which he has not explored ince her time as 
co-arti tic director of till Moves in Perth. 
Tally's repeated, &antic jumping onto and 
falling &om a stool in a comer of the pace 
gave an in reasingly breath( quality to her 
song. Her adamant voicing of "NO!" to 
female victimisation wa upplanted at the 
end of the piece by the poken and dan ed 
question, "How can I re-embrace yes?" The 
travelling, seemingly celebratory movement 
language Tally utilised in the final moments 
lifted the work out of the aggressiveness of 
the opening section. 

The politici ation of the body which 
Tally inve tigated contra ted with the pure 
movement of Jan Ru ell' piece, Can you 
see me?, an exploration of the body in 
pace, and particularly the moments of 

connection between the moving body and 
light. With an approach to movement 

After uch paciou and lofty de ign, 
the la t performance began for me with 
the feeling that there were ju t too many 
people, and an awarene of the awkward 
indeci ivene of the audience ' herd -like 
behaviour. hall we go there, or there, or 
maybe there? Um ... gee, I don't know. 

o everyon e stood milling around 
fooli hly in the middl e of the pa e, 
trying to keep out of the way while till 
maintaining a degree of dignity and a 
decent vantage. 

Per onally, I enjoyed the whole 
upending of the previou ituation . I 
remembered the re ent Nex t teps 
program, in whi h variou attr ibut e of 
the pa e be ame a entr al fo u for the 
work . In that a e almo t everyone, 
perform er in luded eemed to be at the 
mercy f the environment . In thi ca e it 
wa ju t the audi ence. Th ere wa nowhere 
f r them to b r to go. People j keyed 
for p ition, competing for pace with the 
dan er they had me to ee. The dan er 
were unfazed and made ure they were not 
the one to-lo e po e ion, rel ntle ly 
manoeuvring their way thr ugh the herd 
handling with authority what had 
obviou ly be ome their own territ ry v r 
the pa t week . 

Thi une peered authority wa the 
really go d part, an intere ting flip- ide to 
the fir t week' apparent quie en e: a 
firmly e tabli hed pra tice, the richne 
and den ity of the material, the olidiry 
and weight of the Ii ht. You uddenly 
reali ed what had been mi ing: phy ical 
e perti e, the en e that the material wa 
more omplete, berrer rehear ed, and the 
relaxed luxuriant appearance of ome 
inter tate dancer Judy Oliver, Reye de 
Lara and ally ardner, who e 
contr ibut ion lent a plea anr a erbity. 

ally opening olo eemed to bind the 
di ipated fo u f the crowd to her a 
he moved with the limpid lar ity of a 

dan er who e dan e i imply and 
importantly the play of her own body . 

While the quiet di tance and 
architectural paciou nes of the fir t week 
had been di mantled by the pre ence of o 
many emingly uninvited guest , there was 
a welcome clamour now, a en e of work 
and purpo efulne , and a kind of comfort 
in the warm human pre ence of dancer 
and audience in close proximity . 

... and yet, Dance Exchange. Artistic 
Director: Russell Dumas. Artspace, Sydney, 
August • September 1995. 

which is informed by the essence of 
eurhythmy, RusselJ traversed the 
performance space and the spotlight in the 
centre. She moved with a highly-developed 
awaren of her joint and limb ; with an 
articulation of arm and hand movements 
which was both refined and sen itive. 

Brian Lucas continued to clarify his 
idiosyncratic., satirical mode of dance theatre 
in frightening livestock, performed two 
weeks after raw. This was a more personal 
exploration for Brian; an examination of the 
sexual self which traced a trajectory of 
identity, marginalisation, and affirmation. 
His fu ion of movement and text resi ts 
definition, in that the relation hip between 
the two elements is neither solely 
di onnected, in juxtapo ition, nor 
symbi tic. Perhap it would be more 
appropriate to refer to the movement and 
text as co-exi ting in thi artist's work. 

Brian al o radiates a very open attitude 
to hi ae thetic: "I'll grab anything from 
anywhere if I feel that it actually suits the 
purpo e; any tyle, or just an everyday 
movement, or a caricature of an everyday 
movement, " he ay . Popular culture 

Sport 
TOOTH AND CLAW 
with Jack Rufu , on location 
in Montreal 

lmmer ed here in the Canadian wild , 
a man' thoughts turn to thing that once 
defined a man . utdoor kill . Hunting. 
Fishing . Man again t moo e. Grizzly 
bear ... 

But what to do? Everywhere you turn, 
blocked. Protected pecie . Anti-fur lobby. 
Iron John, reclaim your ma ulifaity? No 
thank you. Not for thi Jack . 

Technol gy i the only h pe. Here, a 
man can till be a man. man can h t, 
a man can m kc, a man an it around 
the camp -fire and ay noth ing. yber-
pa e, that ' the pla e. Virtual hunting . 

Tbe call of the wily. 

TEE OFF 
with Vivienne Inch 

The Black Hole 

Teeing off thi week with ilary 
McPhee on the 17th at the Id our e at 

ndrew I ouldn 't help noticing ome 
have crept into her game 

ince we la t played. The Road Hole i 
famou . It begin with a blind tee hot 
over a railr ad hed emblazoned with the 
w rd ' Id our e Hotel' that jut at an 
angle in front of the tee. The h le bother 
ome-(Peter Jacob en i rep rted a 
aying he love the hole and i "hon ured 

to have been eaten alive by it"). The hole 
ha never w rried me but I noti ed on 
approa h that Hi lary had topped 
repla ing div t and tarted pulling out 
tuft of hair. I wa en ouraging. " good 
drive, right id of the fairw ay will leave 
you with about a 6 or 7 iron onto the 
green." "Iron lung ... ir n lung" he 
mun ered. I urged her on . "Hey, according 
to Larry Dorman the ports Writer for 
the New York Times ick Faldo aim his 
tee hot over the 'o ' in the word 'cour e' 
and he' home . Try that." "It 's a 
graveyard" , he pit , hacking away , "461 
yard of heer mi ery" . "Never forget, 
McPhee", I yell, "this i the Creative 
Nation, potentially the finest Par 4 in the 
World. Once you're on the green, you 
could hit a triple bogey. Go for it". But 
he stormed off out of earshot. "I think 

they could make it tougher" she said . 

occupies a significant position in his 
practice. With bi ironically incere 
quotation of Lionel Ritchie-"Hello, is it 
me you're looking for?"-and his 
appropriation of the Grease oundtrack, in 
frightening livestock Lucas constructs a 
complex map of references and 
associations. With training in both drama 
and dance, he as erts that he "never really 
fitted into either category". 

Early October, The Crab Room hosts 
Done like a dinner; the logical extension 
of raw. This eason will pre enc four 
longer performances from ome of the 
artist involved in the original raw. · 
Rachael Jenning will follow with an 
installation performance work later that 
month. Despite the jammed chedule, The 
Crab Room's fate remains uncertain. The 
four independent artists who are currently 
managing the space do o without 
funding . It's an ambitiou enterprise 
exi ting out ide the conventional 
hierarchical company structure-as 
Dancehouse and Danceba e have proven­
but The Crab Room may just succeed 
again t the odd . Bri bane need it to! 

-~-



--

Hybrid or 
not 

n the clan 
f Dan e 

and 
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video . F r my m ney, I would pr er to read 
an e ay by Meaghan M rri in all i 
length, nuan e and omplexiry, rather than 
Ii ren ro a tandard voi over of om 

" n e from the beginning!" and impromptu 
laughter and Pear e' inter urting of hi 
cello-machi ne with it random but 
melodiou ound and aestheti all balan ed 
design, both made ome n of the dan e. 

andy Edward ' undtra k, the & W 
ballad Beautiful Lie, worked urpri ingly 
well a accompaniment for th dan e, 
al thou h the inter ti n fa ph r 
narrative of Edwards ' evocative black and 
whit e work with th dan e f rage wa n t 
ucce fully resolved. 

The project c uld claim hybrid tatu 
merely on the breadth of i participant : 
ani rs working with und, video 
in tallation painting ph r graphy and 

Joan Brass il Without or Within 

mu i ; writer n film and cultural the ry· 
re ponding t the videotaped work of rwo 
dan er and a ch reographer; in the context 
of a live dan e perf rman e. Judging by the 
catalogue tesrim nial , man of the 
panicipating "directors" per onally 
experien ed a cenain hybridi ing of their 
practi e-s me coming ro video for the fir t 
rim , m reali ing their I ngtime d ire ro 
collaborate with Duma . While thi pr e 

monir r , one at ea h end of the rherwi 
empty Art pa e, wa of unfulfilled potential. 

The le than innovative u e of vid o a a 
medium and frequ nt di regard for rhe 

und dimen ion of rhe work were 
parri ularly trikin g in Ii hr of the proj r' 
avo wed " hybrid" natur . I u pe r rhi 
re rifi nor 10 th inherent limit of the 
medium nor to a la k of imagi nativ e idea , 
but rather to a horta , f time and 
re hni I upport f r rho e parri ipanr nor 
familiar with the rea rive manipulari n f 

Dancing lives 
Jim Hughe talk ab ut Fieldw rk atypical n w venture in P rth 

JH Lu enc ha n'r performed profc ionally for 
about ren year , well maybe even longer. h had 
no nori n of wanting ro perform, and how I 
cajol d her inro doing rhar, I'm nor quire ure, 
bur h ' d ing ir. 

RT Her experience is in classical ballet, isn"t it? 

JH What a tor of peopl don't reali e i that 
my early training w in la i al, and I knew 
Luc.-ctte in nd n when I wa training . 

e, I wa a rebel in rhar area, and he wa the 
puri r. And my feeling i that he' got a bit of a 
rebel in her, and omeh w there' been me 
rec niri n f the work I've done and th de ire 
on her part to work wirh m . 

RT ft connects you with your past too? 

JH Did you e olo when it toured early thi 
year t rhe ydney Fe rival? Thar connected me 
wirh my cla i al pa t and my wh le Iii . 

RT Will you be UJOrking with the dancers 
indi11id11ally, or as a team ? 

JH Individually becau of th hort period of 
rehearsal the problem of getting th rhrce 
t g ther becau of their busy schedul . I'm 
trying to do a mu h work a I can before 
r hearsal, h ryl ha ju t nr me a I t of n t . 

ow, hcryl happen ro be a very good 
writer. And her mar rial i very, very inter ring, 
including the extent that he want to go with 
her autobiography which in ludes a car era h. 
Lucettc wanted to feel confid nt about doing the 
how o we've tarted rehear ing bits and piece . 

I al knew what bcr cxpecrarion would be, f r 
me to choreograph in a more 'legitimate' way 
than the way I u ually work with Fieldwork . Ir' 
been an ab olure joy to work with her bur it 
ha n't been that easy for me per onally to gcr the 
material rogether. It's working our. 

RT \ ill her perfonnan ce be oriented towards 
classical baflet? 

JH ir a rt of nrcmporary 
cla i al or mod m baller, and that ' intere ring 
becau of a horeograph r wh ' had an 
enormou influ n on omemp rary thinking­
Anrh ny Tudor. We both have a great love ( r 
Tudor . nd my ( ling i , if he an go a far a 
Tud r in term of ntemporary thinking 
becau e he went right over, and a rually ha had 
an influen c on po rmodern dan e that will be 
very good . 

RT o what length work 1fto11/d y " expect to 
yield from a {riirfy h rt rehearsal time? 

JH ell what I'm a tually looking at i 
m thin like 20 minure from each. 

RT That's q11ite substantial. 

JH It i ub tanrial , bur my ( elin i with the 
omemporary dan er that being ab le to 

improvi and reare qui kly, it' n r a problem. 

RT o this wiTT be a new work from Elizabeth 
Dalman ? 

JH he doc n't want her pi e robe 
aurobi raphi al, unlike the oth r . 
I've g r rrong vi ual idea ab ur how I'd like to 
work with her, u ing ilhouettc 

RT \ here wiTT the works b perfonned ? 

JH In rhe thearr at the We r u rralian 
cademy for rhe Performing Art , not rhe kind of 

pa e I'm used ro. I'm a gyp y, arc Liz and 
heryl. nd I'm bringing in a de ign r- Kri rin 

Ander n who' done ome great ork with the 
De k hair Theatre ompany. ually I do the 
d ign my If, but I need the ecuriry of a 
d ign r while I'm working with rhc rhrce 
arri . I'm working with three tars and I never 
work with tars . 

Funnily enough ir' the kind of how that 
could give Fieldwork a reputation ir couldn't 
otherwi a hievc and pill over into the other 
work we do. But I'm not d in it for ommercial 
rea on . It's mething I want 10 do. It ' 
omcthing these dancer want to do. 

Dan ing Lives December 7 - 21, Academy of 
Performing Arts, 2 Bradford tree,, Mt Lawley. 

impr in rehear al m 

i und ubtedly im rtant, the project mu t 
al o judged on it exhibited 6ni hed 

and here, I would argue, the potential 
for er over wa not fully reali d . Rather 
than reading a a hybrid work, . . . a11d yet 's 
omponenr remain d parate entm a 

cont mporary dan e, and a er of video 
pi , th e maj riry of whi h did nor come 
cl e to tr etching r bending the medium 
beyond well-tri d e pectati n. 

~ nd yet-11ew work by Russell Dumas. 
Int ervention video dance installation: 
various artists a11d B . 21 August-JO 
eptember 199 . Artspa ce, yd11ey. 

UTOPIA/DISTOPIA 
on 

SPRINGBANKISLAND, CANBERRA 

I 

15 - 25 November 1995, Wed - Sun 
For further information ring (06) 249 7200 

Splinters are a l led by the Commonwealth Government through the Au tralla 
Coun 11. Its arts funding and dvi ry body . 

With a l tan e fro!11 the ACT Gov mm nt through Its Cultural Council. 



Reconciled to grieving 
• from page 29 
the chief truggle f Au tralia' fir t 
people . Don 't tell m wed n' t fight mo t 
of our live ", ay Mailman . The fight i 
comp unded in omi al torie and taring 
neighbour , u pi iou ale people and 
mi placed car key and in the d eper 
tragedy of aniel Y k' rory-o illaring 
between anger and the anae theri ed 
" othing. othing. I feel n thing" chat 
come with grieving. 

The te t for the original ong created 
by Rox anne McDonald i drawn from the 
Kamilaroi language p ken by tribe in the 
Darling River region; and Duncan King-

mith' environmental recording are 
integrated through ur The even tages, 
expanding the aural e perien e for the 
audience. Leah King- mith' tide form the 
counterpoint for Mailman' performan e: 
old photograph of Murri familie and 
friend , miling and eriou fa e taring 
our from another place and rime; maje tic 
tree viewed from below· un poiled bu h 
habitat . The relation hip between the land 
and family i continuou ly and intricately 
exp lored here and er again ta larger 
framework of memory and hi rory. 
"Everyt hing ha it time " Mailman avow 
throughout her performanc e. 

Earth i central to many of the 
fragment of the work. In one ection, 
Deborah Mailman lead her audien e 
through a pecial family tree u ing oil to 
ymboli e the land, ulrure and family. 

"Are you with me?" he a ks 
intermittently throughout the lengthy (and 
rather involved) explanation. The cene 
be ome Laughable a we flounder for 
clarity, until he repeal her own baffled 
hara reri ation, drawing our attention to 

the ab ence of chi ldren (abducted) from 
the metaphorical circle of dirt. he 
fa hion mailer pile of earth on the 
margin of the performance pace; lonely 
mound whi h erve a referen e to an 
imp ed deterioration of family. 

Ultimately, The even tages of 
Grieving i not olely about grief, but al o 
recon iliation. It eek co move toward a 
more genuine and enduring re on iliation 
between lndigenou and Immigrant 

u tralian that i conti ngent up n an 
a knowledgment of the pa t, not ju t gui lt 
f r white member f the audience, but 
mpathy and a readine co learn. 

The even tag of rievin Kooemba 
Jdarra at Metro Arts Theatre, 13-23 

eptember. Performer, Deborah Mailman; 
co-writers, Deborah Mailman & Wesley 
Enoch; director Wesley Enoch; visual 
artist, Leah King- mith; composer, 
Roxanne Macdonald; dramaturg, Hilary 
Beaton. 

RealTlme Reader Survey 
prizewinners 

Anthony Proudfoot 
Ea t Coburg, Victoria. 

Ca ie Place 
Leichhardt, W. 

M. Grey-Thompon 
Port Macquarie, W. 

Peter Toy 
Perth, WA. 

P.L. Horn 
Aranda, ACT. 

Tony Twigg 
Temp ,NW. 

Hellen V. Bub 
Glebe, NW 

Adam Channell 
Macquarie Centre , N W. 

Harry Frocbter 
Padbury, WA. 
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Shorts 
Kingston's Big Lobster and Robertson's Big Potato 
are to be joined by Jett Koons' Big Puppy at Sydney's 
MCA in January. Publicity superlingo promises "four 
storeys 60 tonnes of soil and more than 50,000 
blossoming plants by one of the decade's most 
innovative and most provocative artists . . . ambitious 
project ... world significance etc" and more modestly 
that it will be "the talking point of the Sydney Festival" 
which it might just be. The Puppy is demountable and 
will be installed at various venues around the world 
before returning to Sydney in 2000 for the Olympic 
Games. 

Official histories have expanded recently to include 
oral traditions and autobiography, alternative positions 
and personal narrative. Now see Seven Hls1ortes of 
Australia curated by Clare Williamson at Melbourne's 
Australian Centre for Contemporary Art Works by 
seven artists (Bennett, Berkowitz, Gertsakis. Graham, 
MacDonald, Wolseley, Wedge) explore public and 
private versions of Australia's past Until October 29. 

A new Shock of the New at La Boite aims to create 
an opportunity for the presentation promotion and 
development of new performance based work in 
Brisbane. The festival which premiered successfully 
last year will this year host over 30 innovative drama, 
dance, music, technology, visual art and performance 
projects. October 16-21. 

Canberra's artist-run initiative, Spiral Arm Gallery is 
seeking proposals for 1996 closing October 16. The 
gallery at 71 Leichhardt Street Kingston exhibits 
contemporary, innovative and diverse art forms and 
provides artists with the opportunity for self 
promotion and development. call 06·295.9438. 

What are the current concerns in your work? How do 
they or might they relate to the wider context of the 
times in which we live? says the fax from 
Performance Research, a new International 
performance journal to be published by Routledge 
London for ARC in conjunction with DeMontfort 
University, Leicester, the Centre for Performance 
Research, Carditt, Dartington College of Arts, the Arts 
Council of England. General Editor is Richard Gough 
with Ric Alsopp and Claire Macdonald. Issue 1, Spring 
1996 is entitled The Temper of the Times. Info. David 
Williams r:Jo Performance Studies, VUT Footscray 03· 
9688.4386. Fax 03·9688.4891. 

Brisbane's Women In Voice have a new show, a new 
line up and a new venue. Directed and produced by 
Annie Deller and featuring the voices of Alison St 
Ledger, Siobhan Lawless, Carita Farrer, Maria Kondos, 
Alison Kerr and Melinda Pearson, Women in Voice 5 
will be staged at Kelly's 521 Stanley Street South 
Brisbane Thursday-Saturday throughout the month 
from October 5. Info: Ph: 07·3846.7055 Fax: 07-
3846.1821. Women in Voice also feature at the Wes1 
End Street Festival (Boundary Street October 15) 
along with L'il Fi and the Delta Rhythm Kings, Dog's 
Hind Leg, Combined Union Choir, Canto Choir, One 
Straw, Marmalade Swing and the 3-girl group The 
Mint Patties. 

Performers at this year's Belllngen Global Ca1r1ival 
October 6-8, Bellingen (northern NSW) include 
Arramaieda (female a cappella), Ashok Roy and Oya 
Singh, Riley Lee, Sounds of the Pacific (dance, drum 
and song) Kavisha Mazella (passionate Italian songs) 
and Kev Carmody as well as Robin Huw Bowen 
(Welsh triple harp player) and Abdoulaye Epizo 
Bangoura (West African traditional song and dance) 
Info: Ph: 066-55.8641 

"I am interested in familiarity rather than exotica, even 
If there are still exotic diseases· Jacqueline Riva. 
"Creation cannot exist without destruction" Karen 
Tris!. Two exhibitions, Familiar and Ambrosia in Aspic 
along with Projecting Space. a series of specially 
constructed projection concepts that transform the 
rear gallery and loading dock areas by Ian de Gruchy. 
At the Centre for Contemporary Photography. 
October 5-November 4. Info: 03.9417.1549 

9th Annual Cleveland Performance Art Fes11val 1996 
is calling for entries from performance artists from all 
disciplines but you'll have to be quick. Closing date 
October 8!. This is an in-depth festival-style special 
event serving as a major annual showcase for 
regional, national and international performance art 
works. Call Festival Director Thomas Mulready at 
216.221.6017. While you're there ask about P·Form 
"the only performance art magazine in the US". Send 
$10 US for four issues to P-Form, 756 N. Milwaukee, 
Chicago, 11 60622. 

Just as Sydney has its Contemporary Performance 
Week, some of Adelaide's performance makers are 
getting the itch and scratching at the surface for an 
evening of contemporary performance in Slips of(f) 
the Tongue a project of SA performance group Safe 
Chamber. Featuring Fiona Sprott (Sing me another 

love song but this time with a little dedication), Anne 
Outlaw (Hissterical doggrowl and other oral o 
missions) and Jason Sweeney (His Body Is Mine). 
Promising no premeditated humour or uncanny bouts 
of sobbing and possibly even a seat to counteract any 
references to ordeal The Chapel (Theatre 62) 145 
Burbridge Road Hilton 6·8 October. 

The final graduation play for 1995 at Theatre Nepean 
is Anger's Love, a new work from Stephen Sewell in 
which the dance of love and annihilation is played out 
on a stage that stretches its fingers into every corner 
of the world and every recess of the mind. Gee. 
Directed by Bogdan Koca. October 27 ·November 18 at 
St George's Hall, Newtown. Info: 02·678.5777. 

NIDA Graduation Play is another premiere Ghetto by 
Joshua Sobol (This is a play about a theatre that did 
as the slogan testifies, what theatres always do: defy 
reality, attront conventional taste, challenge 
hypocrisy") Directed by Ros Horin. Parade Theatre 
October 14-22. lnfo:02-697.7600. 

The Oedipus Project-buckets of blood and no seats 
to speak of at PACT Theatre when Chris Ryan (ex­
Sydney Front) directs eight earthy performers 
between 18 and 25 to see what happens when 
Oedipus Rex, Oedipus at Colonus, Antigone and 
Berkott's Greek get together. Fertile stage designer 
Samuel James will be bringing in more than 25 
tonnes of soil. Ociober 18 - 29 at Sydney Street 
Theatre Space, Erskineville, NSW 02 550 2744 

Photography, Video Production and Dance for fun or 
professional development. Possibly both. Spring 
Program in the Visual and Performing Arts at Sydney 
lns11tute of Technology. Develop your creative skills 
at the Eora Centre for Aboriginal Studies and Visual 
and Performing Arts, 333 Abercrombie Street, 
Chippendale, NSW 2008. Info from Short Course Co· 
ordinator 02-217 4170 

Community Arts a Environmental Design - Free for 
unemployed artists at Footscray Community Arts 
Centre and they'll believe you, CES registration not 
necessary. Learn elements of art and design, 
landscaping, horticulture, small business management 
and community arts. Funded by the Adult Community 
and Further Education Board. Details 03·9689 5677 
Lynne Bell. 

The Invisible City is an installation project from Oct 5 
- 22 on the first floor space of Charlicks Building, East 
End Rundle Street, Adelaide. A pre-festival look at 
Adelaide the city-is it a fragile enclosed environment 
for the cultivation of ambition and talent to be 
transplanted elsewhere? Five Adelaide artists­
Mehmet Adil, Richard Grayson, Simone Hockley, the 
Hewson/Walker and George Popperwell 
partnership-and lour Adelaide writers- Robert 
Wallace, Peter Bishop, John Howard and Linda 
Marie Walker-address this and other questions, 
curated by someone who definitely was born there, 
Alan Cruickshank 08·362 1884 

Home Made in Hobart if you're quick you might catch 
the end of this exhibition at the Tasmanian School of 
Art. Statt at the school have been producing work 
relating to the home. Some have collaborated with 
industry to produce lighting and carpets. Others have 
come up with artistic, enigmatic and witty objects 
which address themselves to the nature of suburban 
living. Home Made coincided with the annual 
conference of the Australian Council of University Art 
and Design Schools, which focused on the Interface 
between art and design In industry and education. 
Home Made the exhibition runs to Oct 13, open noon 
- 5 daily. 

Food for Thought at Linden Gallery with recent work 
by Emil Goh and Charles Russell. Russell's 
Rediscovered is a play on words and meanings 
focussing on the tension between subject and object 
and involving some red, hardcover books holding 
themselves up in a door frame. Goh's Anonymous 
reinterprets the nourishment-container relationship in 
Russell's piece with cans of food-200 unlabelled 
cans on the gallery floor. Anonymous/Rediscovered 
to Oct 15. Linden Gallery, St Kilda Arts Centre, 26 
Acland St Kilda, Vic. 03-9534 2396. 

Leonid Verzub directs Slingshot by fellow Russian 
playwright Nikolai Kolyada as part of the Melbourne 
Fringe. A love triangle between three lonely 
Muscovites: the desperate and self-serving woman 
(Elly Varrentl), the brazen and confused young man 
(Grtsha Dolgopolov) and the passionate and bitter 
invalid (Greg Ulfan) at La Mama, The Napier Street 
Theatre, 199 Napier Street, South Melbourne, from 
Oct 4 - 22. 

Worried about declining enrolments in the Orders ? 
Adelaide's Red Shed Theatre Co to the rescue 
between Nov 25 and Dec 9 with Storming Heaven by 
Melissa Reeves, a musical comedy about Mary 
MacKillop setting up the Order of St Joseph (see 
advertisement this issue). Also at Red Shed Linda 

Schofield exhibits painting, soft sculpture, mixed 
media and writing Inspired by Flaubert. The Lover, 
The Plaits and Madam Bovary's Shoes runs from Oct 
6 • Oct 27 Red Shed Theatre and Gallery, 255 Angus 
St, Adelaide 08·232 2057. 

Sunday arvo movies are back at the Dumaresq Street 
Cinema, Campbelltown, NSW. Film West will screen 
Hal Hartley's Amateur on Sunday Oct 29 at 4pm, 
together with a new Australian short. 

Hanging out for a really good experimental lesbian 
film? Could it be amongst this lot? Diverse Dykes: 
New British Lesbian Work curated by Colleen Cruise 
and Fanny Jacobson. All films circa 1994, 
experimental with a Jewish lean. WA: FTI, Adelaide 
St, Fremantle Oct 31 and Nov 1, 8pm 09·3351055 
Vic: 7 .30pm Nov 8 at the Erwin Rado Theatrette, 211 
Johnston St, Fitzroy, Modem Image Makers 
Association 03-9525 5025. Fannycruise prtxluctions' 
homepage at http://cti.com.au/zen/fannyhp.htm. 

Westlake gets down in Sydney with Elektra at the 
Harbourside Brasserie Oct 15, 5pm and the Goethe 
lnstitut Oct 21, 8pm. Nigel Westlake plays bass 
clarinet and sax. Some of his own compositions and 
one by Romano Crlvici, a world premiere. Jazz-based, 
ambient new age funk music. But isn't Elektra a string 
quartet? 

Multlmedia and the Law research papers available at 
last from the conference held in August 1994 by the 
Arts Law Centre of Australia and Gilbert & Tobin. 
Topics include moral rights, defamation, sex and 
violence and the impact of Trade Practices Act on 
MM. Cost $10 + $3 postage. Contact Arts Law at The 
Gunnery, 43 Cowper Wharf Road, Woolloomooloo, 
NSW 2011 or phone 02-356 2566. 

Provocation is promised at Splice, a set of four new 
dance works by Josie daw, Tracie Mitchell, Sally 
Smith and Helen Tunnoch at St Marlin's Theatre, 
South Yarra. 

Bill Seaman's multi-media installation Passage Sets, 
One Pulls Pivots At The Tip Of The Tongue poetically 
reflects on ·a potential future realm of sensual 
communication and exchange" and is available for 
you to navigate Sydney panoramas and poetic 
linguistic space on three big screens at the Art Gallery 
of New South Wales until October 15. 

Terry Crawford's new play Autumn, directed by 
Richard Buckham, opens in Sydney at the Stables for 
the Griffin and the New England Theatre Companies 
on October 24. Autumn is even darker than 
Crawford's first play, the sometimes hilarious Pushin' 
Up Daisies. Autumn promises 'biting comedy' 
between a wealthy neurosurgeon, his ex-actress 
socialite wife and an 'unhung painter ... teetering on 
the edge of sanity' as he is 'faced with the rigours of 
the 1990s'. What's wrong with the other two? Two 
much wealth, too many cuts, not enough roles, too 
much socialiti(JJ? See for yourself! 

Howllngs In the Slaughterhouse is a live performance 
extension on 3RRR's Howling in the Head program 
which features spoken word, thought streams, sound 
cut-ups and collages, and original and found music. 
Howlings is on at Budinski's Theatre of Exile, October 
16 only at 8.30pm featuring Kerry Watson, Richard 
Watts, Eric Dando. Lisa Greenaway, Jim Buck, Tom 
Ball, Awombda and Edward burger as the Attack 
Poets "pitting their words against each other in a 
battle of wits and wisdoms". Plus music and lyrics 
from Rob Craw and Phil Wales. Bring your head. 

Smalls 
V.V. NEW MUSK 
Yfide range of Contemporary Sound Woru imported from 
Europe, Jopon ond USA CDs/ LPs of Red Stor Cofe, 
497 Elizabeth St Surry Hills NSW 2010. 
V.V. hou11 Th/Fr 12-S, Sot 9-S 

THE SKOND WOltD IN 'SHOW Ill' IS 'IUSINESS' 
while you toke core of your show we'I toke core of the business 
by moximising ~ bottom line 
Fronk Mormon & Assodates, lox Agents & Accountonts 
Konico Building, 
Suite 401 /275 Alfred St North, North Sydney 2061 
Ph (02) 929 0654 Fax (02) 9SS 4396 

REHWSAl STUDIO 
cmilolile for WORKSHOPS, ~SES, REHWSALS, YOGA ETC 
dose to public tronsport. Annondole NSW 
Enquiries Ros: (02) 569 3584 
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1995 Melbourne Fringe 
Festival. 
1-22 October. 

Phone (03) 95340722 for your 
52 page program. 
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