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The Rea/Time 7 editorials on changes at the Australia Council 
provoked a lot of comment and gained a lot of support for 
challenging Council to put artists back in the picture through 
consultation on policy and on assessment procedures. In RealTime 8 
artists offer their responses to recent events and speculate on what can be done. Rachel 
Fensham expands the picture by looking at the language and goals of states' arts policies, 
particularly The Kennett governments 21 C Arts Policy. In the context of the hierarchal, 
managerial tendencies of Creative Nation, the Australia Council, state arts policies and the 
Cultural Olympiad, it's clearly time for artists to consider their positions individually, 
collectively and certainly politically. 

n a more mundane I vel, but n for u f need we 're running our fir t reader hip urvey. Rea!Time ha been thriving with the upp rt of 
the Hybrid Art Committ e of the Au tralia ouncil and our man adverti er . ow we need the written upport f ur reader . 17,000 
copie of RealTime g out a r the nation every two m nth , fr m ydney t Perth Hobart , Br me, Darwin, Ti wn ville and many other 
entre . While your enthu ia m ha been obviou wed like to kn w preci ely what you think what ou'd like to ee and, ye where d you 

fit in th marketer ' dream world of p tential purcha er . Help u help you and maybe win a prize for your genero ity. 

3-5 Three degree of reconciliation: Darwin, Bri bane, Perth 
uzanne punner report from Darwin on ur featured dan e company, the Tra k an e 

llective w rking with boriginal mmunitie , while arah Miller and Jo ephine Wit on 
utline re p n e to the i ue f Re n iliati n a felt in performan e involving ab riginal 

arti . 

6-8 Techno-arts: ational 
hri he her enjoy the mundan realitie of the art Internet pointing beginner in the right 

direction while Annemarie J n n endure another Creative ation Multimedia Forum and 
John P n interview the AF ' Michael Hill on multimedia funding. R M re vi it three 
Mel urne techno-art e hibition by w men arti ts. 

9-12 Film: Sydney 
riti al time ay Colin H d, in a per onal re pon e to a weakened inematheque, limited 

e hibition po ibilitie for film maker and problem in univer iry film edu arion in ydney. 
Annemarie Jon on rep our into the light for a critical look at the 1995 ydney Film Fe rival 
and Daniel Cole celebrate ome film fe rival innovation at Film We t in ydney' we tern 
uburb . David Manhew ha fun making en e of movie mediaeval. 

13 Sound 
Doug Kahn lend an ear to ound in pace at ydney' Mu eum of Contemporary Art. Review 
and preview of recent and forth oming Listening Room and Radio Eye work on AB FM and 
Radio ational. 

14-15 Visual Arts: Brisbane, Hobart, Adelaide 
ichola Zurbrugg vigorou ly tackle Rex Butler on the vi ual arts criti i m turf. Peter Hill 

tour the Ta manian vi ual art cene and Linda Marie Walker enter a raceland reverie at 
Adelaide' Experimental Art Foundari n. 

16-17 Writing 
Bernard Cohen continue hi occa ional cries on performance-in-the-everyday. Thi time he' 
at it behind the wheel. Linda Marie Walker anticipate the vi it of U .. writer and theori t 

reg ry Ulmer. 

18-20 
Mar hall Maguire ing the prai e of ontemp racy harp work from ar und Au tralia for the 
1996 ydney pring ew Mu i Fe rival in an interview with athy Pet r , i hola ebhardt 
and John Pon review recent D relea e . Li a errard' olo album. 

21-23 Art & Politic 
Rachel Fen ham, focu ing on Kennen' 21 C Arts Policy detect the worrying emergen e of a 
uniformly e onomi rarionali t app roa h to arts funding by tare government . Arri t re pond 
to the re tru curing of the Au tralia un ii in interview with Keith alla h. Roland 
Manderson find the arr of pr te r la king in anberra. 

24 Fe tival : Melbourne, Ca nb erra 
The pre hofield' Melb urne fe rival but the model I k all r familiar. R byn 

rcher on lude her trio f di tin riv ati nal Au tralian Theatr e Fe rival featuring Red hed 
mpany kylark. 

25-34 Theatre, Performance & Dance: ational 
Kir ten Dunt p enj y and w rrie at an impre i e nev Ta manian play, Meatsa(e by Franz 

herry. After a t long ab en e, ydne ' ntr 'acte mount Eclipse. id rra k' on 
Mamouney ann un e ntemporary Performan e Week, the mpan ' a !aimed annual 
inten ive rrainin perf rman e and debate event. Theatre of the eaf, ju r ba k fr m ienna, 
do a mu i al no le . Ja quelin 1illner i it Theatre pirate in eneva and find me thing 
up ide d wn. Playwork elebrate ren year in it inn ariveP/aymg \ tth T1111e, a maj r 
gathering of women writer fr m a ro the onnnent . Bri ban ' La Boire Youth rr and 
ydne ' P di rin ri el engage v irh youth ulrure. Review of new book fr m Routledge 

and urren y Pre 

35-36 h rt p rt 
rt new ju r in from ar u tra lia. The intimidating Jack Rufu and the inimitable 
iv1enne In h boot and golf their way through life and arr . 
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Front cover photo: from Dvst/Tap: Aural Translations of the Banal 

Julaine Stephenson's collection of discarded domestic noisemakers is put to creative 
use in Dvst, a work which puts the spectator on record. The gallery Aoorboords 
become the grooves to be played by a sharpened fork prong stylus while a 
gramophone soundbox acoustically amplifies the sound of ... well ... dust. Tap is 
part of Emil Goh' s conversation series dealing with electronic surveillance through 
people's datobose identities and daily electronic tronsactions (credit cords, ATM's 
etc.). This time mono rodios talk finoncial transactions to each other os the listener 
taps in. Dust/Tap opens at The Performance Space Gallery August 9 running till 
September 2. It will be broodcast as part of AN EAR FUU, Eventspace on 1ne 
Listening Room, ABC Classic FM Monday August 21 . Live to Air 8.30 pm Eugene 
Goosens Hall, ABC Ultimo Centre. Info: The Performance Space 02-698 7235 . 

Page 17 photo : 
Arvnas, who photographed the garfish for the cover of RealTime 4, happily treads 
the line between art and commercialism, feeding off both to try to achieve the tenets 
of his fovourite quotation from lvo Watts Davies {4AD Records), that to "suggest is to 
creole/ to describe is to destroy. His photo book on coffee is about to go to print. 
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The opportunity of distance acred pace i tru cured in three 
e cion - getting there, being there and 

internali ing there. The pa e i divided 
down the middle by an invi ible line. t 
fir t thi eem merely co reflect alver ' 
and McMicken ' ide of che tory, a we 

uzanne punner engage with the w rk f Darwin Track Dance 

TRA K , the Darwin ba ed dance 
lie ti e, grew out of the danc e 

de elopment pr gram at Br wn Mart 
ommunity Art under the dire ti n of 

dan e officer arah alver and David 
M Micken. La t year it acquired it wn 
name and n lidated it dire ti n. 
TRA K fun tion a a part-time 
innovative dance ompa ny and full-time 
community dan e pr gram upporred by 
the rthern Territory ffi e of the Art 
and the Performing Art Board of the 
Au tralia ouncil. 

The community it erve i broad in 
dimen ion and geography. In Darwin 
TRA K run la e for adult and 
teenager , and a program with a 0-plu 
group, The rey Panther , a well a 
work hop with orrugated Iron Youth 
Theatre. le al o provide h re graphi 

upp rt f r D~rwin Theatre ompan 
production and direct Gathering 
Ground, an annual community dan e 
event at Br wn Mart , hich bring 
together the diver ity of dan e in the 
town. Ir a tivitie out ide arwin are 
f u ed on Aboriginal communicie m 
parti ular Lajamanu. 

Thi year TR K ha caged a Darwin 
ea n o( th ir work Boundaries and 

Be)'ond and tak en it n tour to remot e 
ommunitie in rh Territor y and ju r 

co mpl eted a five week re iden y at 
Yipirin ya h I in Ali e prin . In 
epremb er, th e a re remount ing M)' 

House, a dan e thea tr e perform a n e 
proje r in co njun cion w ith o rru ga red 
Iron Youth Th ea tr e for a 

conremp rary dan e mpany or a 
contemporary art pa e (the p iti n f 24 
HR RT i very imilar ) mu t addre it elf 
to mor than the ogno enti. Rather than 
eeing u h breadth and in Ju ion a 
ompr mi e TRA K and 24 HR 

have u ed that matri a a trength. 
an appr ach ha led to an e ploration of 
form coupled with content drawn from the 
community. The work i broadly acce ible 
~rengthen regi nal identity and develop 

an audience thr ugh rec nition of c ntent, 
in time the audien e be ome onfident and 
familiar with the form and recognise tyle 
and innovation. 

uch work i frequenrly celebratory but 
it can ju t a ea ily be critical and 
provocative and make it term of reference 
for ir audience a it oe . In thi context 
ile11t Thought and acred pace can be 

viewed a addre in gender relation 
between black and white u rralian in 
work that both celebrate and pr oke and 
are read by predominant! white audien e 
in Darwin and Ab riginal audien e in 
communirie in different and intere ring 
way . 

ilent Thou ht wa 
ch reographed by T im ewrh for alver 
and M Mi ken. Ir wa in pired by the Ted 
Egan ong The Drover's Boy - a tr ag ic 
lament ab ur the ouplin g o f whit e drov er 
and b rigina l women. 

hoo t the bucks/Grab a gin/break her in/ 
11t her ha1r/and call her a boy/ 

the Drover's boy . 

ollective 

the frontier . ewth ay that it wa tho e 
very ambiguitie that attracted him to the 
t ry. In ilent Thought , he ha made a 

pie e about e uality and work whi h i 
ab ur gender and race but d e not 1 k 
the audien e into the fixity of either. le i 
ab ut a larger and m re felt emori nal 
truth. n thi frontier ocially con tru ted 
boundarie are malleable, and in the 
aftermath of brutality there i pa e for an 
e ential onnecrion between two 
individual . 

ilent Thought i riven with ambiguity. 
Even the equen e of the 'breaking-in ' , by 
it repetition and ubrle hift f attitud 
tran form from an image of ubjugation 
into an expre ion of need and de ire with 
the boy holding the rein . Ir' a very en ual 
piece, it erotici m is under tated, and true 
to the hyne of ne and the awkwardne 
of the other there i very little eye coma t 
between "the tall white man and the Jim 
black boy who never had mu h to ay". 
ignifi antly in the 

fu kin quen e, there 
i eye contact pre eded 
by an image f the two 
I okin into ea h 
oth er' fa e a one i 
upp reed above the 

ocher and what it 

re o nitio n of I e 
bein re gnici n of 
the elf in the och r. 

ee them pa king up c leave arwin and 
then driving the long I ng way to 
Lajamanu . But once they arrive it be ome 
clear the pa e reflect the Walpiri divi ion 

f the world into men ' bu ine and 
women ' bu inc and parallel · the 
eparate but ontinuou phere of life 

they en ountered at Lajamanu. 
nly in the du t Lover Boy Lover Girl 

do they come together in the pace and in 
o d ing literally cro the line a the dan e 

i n t imply ab ur court hip but ab ur 
wr ng kin love - a tab o bur common 

curren e in Ab riginal communitie . The 
dance i et up with a game of flirting with 
t r he in the rec hall after everyone el e 
ha gone to bed . The dan e i both furtive 
and hy cheeky and b Id, pervaded by play 
and ri k, and regarded a a wi ked hoot by 
Aboriginal audience . 

acred pace i hot chrou h with wit. 
We laugh with them laughing at them e)ve 
a we ee our elve refle red a tranger 
a trange land. We feel the awkwardne 

Th e ~ cling i le ia 
and the plea ure in the 
ph i a l i felt thr ou h 
the work ritual and 
the en f freedom 

Sacred Space with David McMicken Voris Wilson 

and expan ion of elf in do ing th i kind of 
wo rk . Th e mu i take the ong in John 
William n ' ver ion and ur into it the 
plangent cell of G le( by Kro no 
Quartet and, co ugge r the ga llopi ng 
hoove f h r e , the yn opa ted drum bea r 
of t Dr , ning Waving. 

The mo ement phra e are tro ng, 
gra efu l and elegant. Both a lver and 
M M i ken employ the other' body a 
hor e to mo unt and ride, a roc k o r 
add le bag r it on by the ampfire, and 

at o ther time ca rr y o ne another. In the 
repe tition f the e a ri n with the r le 
rever ed th e pola ririe f ubje t/o bje r, 
a ti e/pa i e, trong/wea k di Ive into 
mutu a lity. Rea l a cion a re d i rilled , 
ab rra r d and repeat ed in qu en e whi h 
re nace with har ged em cion. 

acred pace wa reared and 
performed by alver and M Mi cken in 
ollab o ration with writ er and performance 

poet Karyn a ella, and centr e on the 
ommunit y of Lajamanu in the entral 

De err. From living and working ther e, all 
thr ee ha ve f rmed rrong conn ection with 
the communit y, though th ey have never 
been there at the ame time - each 
per n' e perience ha been di crete and 
particular. 

In that hot/red land/I learnt/ 
so clearly/that it 's not/ 
the tyranny of distance/ 
but the opportunity 

acred pace i about k but 
firmly p e the que ti n: Who e culture i 
hocked? ompared to ilent Thought 

whi h had an hi torical di tance and 
uffu ed feeling, acred pace i t right 

here in the full blinding glare of the pre ent . 
It announce it elf a a di tillation of 
e perience lived b the two performer 
with their feet firmly on the ground and 
their eye out on talk . a ella ' p m 
whi h are threaded through, ar another 
experien e whi h ften parallel and 
omplemenr alver and M Mi ken ' . 

ommunity - men , w men and hildr en, 
dan er , performer and painter - co 
town for a how and arr exhibiti n at 
Brown Mart. 

In 1996 TRA K i planning ro take 
ilent Thought and acred pace and a 

gr up of traditional Lajamanu women 
dan er , Yawalyu, ro Melb urn for 

reenmill an e Fe rival to pre nt their 
work alon ide an e hibirion of Lajamanu 
de err painting. Ir will be inrere ring ro ee 
what a national audi en e make of chi 
unique collaboration . reenmill next year 
will incide with the Dan e llian e, a 
biennial event o TRA K will be e po ed 
ro internation al dan e aficionado . '\ hat 
~ ill they make of it? 

uumn e pimner is a Darwin playwright 
and dramaturg. 
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How would you know, 
you bastard? 

ara h Mille r reports on a new pro duction of Bindjareb Pinjarra 

At the opening night of Bindiareb 
Piniarra, e ff Kel o leaned into the 
audien e and addre ed the vern r of 
We tern Au tralia, "What do you know 
about Governor rirling," he a ked. " I 
know he wa a good bloke," the governor 
replied. From the back of the audien e a 
voice re ponded, "How would you kn w, 
you ba tard?" The audien e racked -up, 
but in fact it i thi que tion: the how or 
the what we kn w - r don't know - or 

f 

Healrhway and the Perth Theatre Tru t, the 
pr jeer i now enjoying a main tage ea on 
at the ubiaco Theatre Centre . 

The river ford at Piniarra was a nodal 
point for Aboriginal trackways and it 
was a place of ceremonial significance. 
Indications pointed to an Aboriginal 
presence there, so the fact that tirling 's 
force moved at a leisurely pace and 
camped overnight within striking 
distance suggests a planned early 
morning assault. 

nco1111ters in Place by D.J. Mulvane y 

Bind)areb Pin)ara from left : Phil Thomson, Trevor Parfitt , Geoff Kelso and Kelton Pell 

tirling also wanted to establish a line of 
garrisons between Perth and Albany, so 
Pinjarra was a logical place to begin. 

Broke n pears by eville Green 

Bindjareb Pinjarra wa fir t performed 
in 1994 at the Actors Centre in Perth. A 
tiny produc tion prod uced on a hoe tring 
budge t, thi group- devi ed wo rk 
powerfully poignantly and often hilariou ly 
tell the tory of the 1834 Pinjarra 
Ma a re, whi h t k pla e five year after 
the f uncling of the wan Ri er tony. 
With a grant from the u rralia oun ii 
and upp rt fr m Black 

I • 

From the our er the performer/devi or 
of rhi work committed them elve to 
creating a performance work which gave 

yoongah ( outh We t Aboriginal 
Au rra lian ) and Wedjella (European 
Au rra lian ) "equa l power a nd owner hip 
over the product", a proce which 
delibe rately ought to exp~iment with 
traditional Aboriginal cultural kill 
under to d in term of improvi arion 
rorytelling, oral hi torie and memory. 

The piece al o rake a n n-linear approach 
to Aboriginal and n n-Ab riginal relati n 
rhu devel ping a ontinuum betwe en the 
overtly genocidal arra k of the pa t and 

the more c vert but equall y vi iou raci m 
which rill ee boriginal people living 
and" dying in utterly appalling condition 
and on randy ubje red ro the mo r 
grinding and petty act of di rimination 
on a daily ba i . 

It became an urgent necessity that a 
check-point be put upon the career of 
that particular tribe. 

ir Jame rirling, overnor 

The Pinjarra ma acre wa the fir r in a 
erie of y remaric genocidal attack on 

Aboriginal pe pie in We tern Au tralia. 
Binjareb Pinjarra challenge Eur pean -
Au tralian hi torie by in i ring on the fact 
of the ma acre - nor a kirmi b not an 

but unnerving moment in the production 
where the performer play our the notion of 
an a cidental ma a re' runnin throu h 

the audien e waving imaginary gun -
"wh p you 're dead - orry ... " . 

o soon as it was ascertained that they 
were the obnoxi ous tribe, firing 
comm enced at full charge. 

eprimu Roe, urve or eneral 

How man death doe it take to make 
a ma ac re? Differin acco unt pu t the 
number of yoongah dead at 15 

vernor tirling ), 70 ( uropean eye 
~ itn ) and 750 ( yoongah hi tory ). 
Whil r the number of yoongah dead -
men, wom en a nd hildren - will never be 
known, the fact remain that far from 
being an a cidental encounter with 
unfortunate on equence , rhi wa a 
delib erat ely \ aged campai gn aga inst the 
trouble ome Murra y River nati ve who 
\ ere trapped, herded into the river and 
hot down in old blood. 

The orher p inr mpellingl y made i the 
horrifi on equen e of o many 

borig inal d ad. The few ur ivor , banned 
from eat ing the totemic animal of their 
fallen family member , were left no option 
but death by tar vati n. 

Yet it seems manifest that without some 
severe defeat to convince this tribe of 
their inferiority in power to the whites, a 
petty and hara.ssing warfare might have 
been indefinitely prolonged ... it may 
now be confidently expected that this 
tribe will cease to assume a hostile 
attitude. 

· Captain Irwin Deputy overnor 

A key i ue for the European colo ni er 
eem to have been the di avowal of a rive 

warfare, in thi in ranee between the 
Murray River native and the wan River 

olony, preferring to pre ent Ab riginal 
p ople a a dead or dying race of primitive 
avage . It wa and i often argued that 
uropean col ni ation imply ha rened a 

proce already in train . For Ab riginal 

tudent in a white edu ation y rem an y 
repre entarion of their hi rory i , a Kelton 
Pell point out a matt er for grief and 
hame. When repre ented at all, 

Aboriginal people were/are typically 
depicted a dead or cowed, under the heel 
of the white conqueror . More often the y 
are imply ab ent p itioned a the 
curiou , prehi tori remnant of a 
trange land. 

Yer far from being harrowing, Bind;areb 
Piniarra i a generou work often 
hilariou ly funny, preferring to enact 
ra i m' fundamental ab urdity and 
articulating the ridiculou nes of 
di rimination. Even the ritle referen e the 
European inability ro hear, co ee, to 
under tand. Pinjarra i the contemporary 
and Europeani ed ver ion of Bindjareb ju t 
a yoongah (meaning man ) i u ed 
indi criminarely ro name the Ab ri inal 
people of the ourh We t. 

Th e outh West of Australia be/on ed to 
the tribe that called itself the Bibbulm1111 
because their land was 'Th e Land of 
Man y Breasts'. 'Bibbi' means 'breasts' 
and 'b11la' means many. Their land was 
like a mother wi th endless food for them 
... fo r many tho usands of years (thei r) 
laws maintai ned stability and peace 111 a 

roup that mamtam ed Its land (and) 
enjoye d a life of plenty. 

The 81bb11l1111111 by ran Rt hard . 

As with Deck ·hair Theatr ' landm ark 
product ion mgal,, rhi ver different , ·ork 
how s that Aboriginal and non- b rtgmal 

reconciliation i nor imply a romann 
himcra. \; irh re peer, with on id ran n, 

with full a knowledgm enr and re ompen e 
for the horror of our mutu al pa t and 
pre ent and a health y d e of , 1 ked 
humour , rhe p ibtlir for a hared 
remain . In We tern u rralta, rru 
under the yoke of the o ertly ra i r 
govern ment whi h ha one far a t 

hallenge the Mabo rul ing in the H igh 
ourt, thi i no mean feat. Ab ri inal 
u tralian rhu far have urvived - de pire 

oloni ati n - thr ugh the trength and 
commitment of their truggle and be a 
of the ri hne and rena ity of a di er e and 
multi-faceted ultural herira . Thar 
in rea ingly uropean Au rralian are 
participating in (a oppo ed to directing or 
authori ing) the ong ing truggle for 
human right , an end ro ra ial 
di crimination and the journey towards 
reconciliation, i urely a cause for cautiou 
op rimi m and in the insrance of Bindjareb 
Pinjarra, celebration. 

All quotes from the program notes. 

Bindjareb Pinjarra created and performed 
by Geoff Kelso Trevor Parfitt Kelton Pell 
and Phil Thomson . et paintings and 
graphi cs by R n Gidg11p. Li hting by Mark 
Howett. 01111d by Alan 11rgener. 
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Performing loss 
Jo ephine Wil on ek 
performance w rk 

ut the impul e for K emba Jdarra' new 

The message should be tbat there is 
nothing to fear or lose in the recognition 
of historic truth . 

Prime Mini rer Paul Keat ing, 
The Redfern peech. 

Picture this. A young woman alone, 
From ab ve hang seven blocks of ice, 
rope embedded in their frozen (i m,. 11 

the edges four beds of red earth, bo t 
marks , hoof marks , marks of invasion. 
The ice blocks light. ne by one, 
dropping tears into the red earth 
mudd ying the woman's steps. Her 
wailing rends the air. Across the mud 
images appear, images of hanging feet, 
images of past time. But it is the same 
time, it is the same story. 

Bri bane -ba ed Kooemba Jdarra' 
forthcoming pr duction, evocatively titled 
The 7 tages of Grieving, promi e ro 
continue their remarkable u ce in 
pre enting challenging Aboriginal theatre . 

ince f rming in 1993 the company ha 
pre ented The Cherry Pickers (Kevin 
Gilbert ' 196 landmark play), athy 

raigie' Murri Love, whi h follow the 
relation hip between two indigenou 
women in the face of dome tic violence, 
and, mo t recently, Changing Time (in 
collaborarion with Ta mania' alamanca 
TIE), in whi h a young Aboriginal woman 
struggle to balance her cultural tradition 
with the ten ions of contemporary life. 

K emba Jdarra is the only full-rime 
profe ional Aboriginal rhearre group 
operating in the country, and ha a strong 
pre ence in the contemporary cultural 

ene, fo rering ind igenou ulrur al pra rice 
thr o ugh regional tour youth theatre, 
work ho p , and wr iting and performing for 

bori ginal audien e . Th erefore, arri ti 
d irecto r We ley n h i well awa re of the 
pivotal ro le Kooe mba Jd arra can play in 
interr ga ring contemporary Abo riginal 
i ue , and loca te the gene i of the 
f rth oming produ tion firmly in the 
politi al pre enr. Th e Mab de i i n and 
the agend a of recon ilia tio n place the 
que tion of hi tori al truth at the entr e of 

u rralian nati onal identity . Th e 7 ta es 
of rieving eek to a err f r Aboriginal 
peopl e that it i not yet rime ro forgive and 
forget. In re pon e to Paul Keating' word , 
it hould be aid that for the e Au tralian 
the hi tori al truth is fear and I 

The 7 tages of Grieving i a 
collaborative projecr between co-writer 
De rah Mailman and We ley Enoch, 
vi ual arti t Leah King- mirh and mu ician-
ompo er Ro anne Macdonald , with 

dramaturgy by Hilary Beaton. The work 
will be performed by Deborah Mailman at 
the Bri bane premiere in eptember during 
the Warana Festival. 

The performance et out to enacr what 
ha hi torically been denied boriginal and 
Torre trait I lander : the right to publi 
mourning and per onal grief. This denial 
wa explicit under the doctrine of Terra 

ulliu ... how can you mourn that which 
never wa ? 

For the writer of thi production, 
reconciliarion cannor happen without 
recognition of the terrible lo and per onal 
pain that coloni ation meant for Aboriginal 
people, and the public working through of 

Deborah Mailman 

the emotion that thi lo entail . Grieving 
i a ritual where the ab ent dead can be 
made pre ent, reinvoked and, perhap , laid 
to re t. It take time. The di course of 
reconciliati n can too often have the ring 
the authoritarian father admoni hing the 
child - "Ju t get over it!" with non ­
aboriginal having ro relinqui h neither 
power, property, nor right. 

The performance i intended to develop 
a form of grieving which will emotionally 
engage the audience. The writer initially 
aw ugg rive link between the Ab riginal 

experien e of inva ion and genocide with 
Elizabeth Kubler-Ro ' the five rage of 
dying', culminating in 'acceptance'. Bur The 
7 tages of Grieving will not offer the 
harmoniou figure of Reconciliation to 
cl e the how. · 

The collaborat r have cho en to move 
away from reali t characteri ation and 
didacti form t ward an open trucrure in 
which boriginaliry i not explicitly 
' named '. Th performance will e tab Ii h 
different level of detachment and intim acy, 
drawing on oral hi rory, anthropologi al 
mat erial, ont emporary event uch a the 
d ath of aniel Yocke , pe·r onal memo ry 
and inherited rorie . rorie will be 
narrated and pre nted through text, image 
and dan e - integrat ed a they tradition ally 
are in Ab riginal culture. 

It i a convention within we tern 
funereal and memorial practi ce that image 
and the nam e of the dead are di play d. 
Th e riginal prohibiti on of the e 
pra ti e create a tension betw een 
demon trat ion and remembran ce whi h ha 
challen ged the collaborator to draw on 

• 

Jim Fenwick , The Courier Mall 

other form of memory . The body of the 
performer will articulate lo s through 
lament, ge ture, movement and ong, the 
latter written in language by compo er 
Roxanne Macdonald. 

In my di cu ion with We Icy Enoch, we 
poke about the anticipated audience. As 

the performance ha been devi ed for 
Aboriginal people, the ollaborator have 
a urned familiarity with the hi tory 
addre ed, and identification of the 
audience with the ritual of mourning. 

We ley told me a tory that might well 
illu trate the tructural differen e between 
the relation hip of Aboriginal and migrant 
audience to the new production : 

WE Have you heard the story of the 
chicken and the pig? 

JW o. 

WE The chicken and the pig go for 
breakfast. The chicken orders for both of 
them. Bacon and eggs. The pig says, "I'll 
eat this meal, but you should realise we 
have a diff erent relationship to this meal. 
For me, it is a sacrifice. For you, it is a 
contributi on." 

Th e 7 rage of rieving, will be presented 
by Kooemba Jdarra lnd ige;1ous Performing 
Arts, at Metro Arts, Brisbane, eptember 
13-23, Tues- at 8pm and Fri- at 6pm. 
Tel (07) 3229 1191. It is planned to tour 
the production nationally in 1995-96 . 

pica pe r th in st it ute of co ntemp orary art s 

Dancing. DANCING. dancing Body Torque from the WA Academy of Performing 

Arts. August 10 - 12: EXHIBrIJNG August 10 - September 3 are Jud.Jth Dinham. 

Rina Franz and Julia Ciccarone In Lo Spazto · The Space; Alan Cruikshank 's 

ARCANUM: installations by Paul Thomas with Thresholds and Sandra Tobias with 

Cut-Out. Babel and "Lungs at the Frontier presented by EVOS August 25 - 27: 

ARTISTS IN RESIDENCE during August are hybrid team Jon Burtt. Katle Lavers 

and Jon Patterson who present their COMPUTER manipulated . sound fixated. 

dance season skadada from September 6 - 16: whilst Barbara Campbell meets 

Patty Bearat In downtown Perth ; Profe lonal Practice •emlnar on August 18 and 

on August 19, ROCK N'ROLL comes to PICA with WAMIA's Active Youth night: 

Deckchair Theatre ])resent Tiger Country September 7 - 15 and Cabaret Errattca 

September 7 - 10; The Artrage FESTIVAL eats PICA September 23 - October 29 . 

O,r cc tor Sarah Miller 
, 1 , • 1 f , 11 • -... T , .... l 1 , ti, 1 1, 1 ~ 1 • , 11 , )I r 11 
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Art and the mundane 
·Internet 

Chri Che her 

"How long i thi bloody thing going 
to take?" 

I want to lap the reen to wake the 
mputer up. It' been itting there f r at 

lea t five minute doing nothing bur giving 
an oc a ional vague Ai ker. Thi i barely 
enough to keep me from reaching for the 
re et key ju r to relieve the u pen e. 

But then I am confronted with a lurid r d 
and green graphi and in heavy blue letter 
the tirl Putrid Afterthought. It' a web page 
at http://underground.net, fr m omewhere 
in the , with a .new ri of be koning 
button underneath. It claim : "Putrid 
Afterthought i what i een at the end of the 
double-barrelled hotgunned ce pool of 
hyper reality. View at your own ri k. May 
cau e irreparable libidinal damage." 

nee thi appear it' a matter of 
following further hyperlink , more waiting 
and potential fru tration. 

With all the hype in the media about the 
Internet you would think brow ing the net 
houJd be a more dynami experience. But 

it i n't. Ir' omerime tediou . Often 
fru trating. U ing the net i quite mundane. 

When I ay the net at its best i 
mundane, that 's not actually a put -down. It 
is mundane in that it's a day-to-day thing. 
It's not extraordinary. It's ordinary. And 
once you have been using it for a while, it 
becomes ju ta part of your daily routine . 

The World Wide Web is the mo t popular 
way of publishing material on the Internet. 
It's only one of the ways the Internet works, 
but is the best way to publi h document 
because it is easy to u e and combines 
graphi and formatted hyperlink text. 
(See How the web is woven). 

Net publi hers name their site by using 
familiar metaphor : ires are exhibit , 
publications, or paces. Things on the net 
really are not much like the originals. The 
metaphors help give focus for the author 
and et expectation for the viewer . 

Check out on-line exhibition s 
If you vi it a gallery you expect to ee 

picture . In fact, quite a few art gallerie 
have a pre ence on the net. The Andy 
Warhol mu eum in Pittsburgh in the U , 
for example, ha a ire on the World Wide 
Web. It include a 'guided tour', which lets 
you choo e a floor, ee the floorplans of 
each fl or and a Ii r of every work on 
di play. There are image of many of the e 
work . The ire promote the gallery' 
permanent exhibition and event , and is an 
end in it elf. 

Unlike a real-world gallery, you don't 
have to be in the ame place a the 
exhibition. Without travelling or paying 
entran e fee you an ee all ort of 
contemporary art work or older 
collection . The only difference between a 
virtual gallery in Paddingt n and one in 
Pitt burgh i the time it take for the image 
to downl ad. 

But the time you may have to wait can be 
annoyingly long, even for the 'local' gallery. 
Thi affect the experience. Where in a 
phy ical art gallery y u can huffle from ne 
picture to another in a matter of second on 
the World Wide Web an image takes 
anything from a few second to several 
minute to turn up on your reen. What 
you can ee i confined to the size, aod the 
resolution of the screen (u ually around 640 
by 480 pixels at 72 pixel per in h). 

Vi iring a virtual gallery make you aware 
- by its ab en e - of the sen e of place you 
feel in a real gallery. Thi nse affecrs the 
way you experien e th artwork . It take 
effort to get to a gallery - arranging the 
time travelling to the gallery, bringing 
friends and o n. On e you are there, you 
feel a sen e of pla e: the pa e of the gallery 
the light ilence and mell are part of the 

experience of the gallery that are mi ing 
from the virtual experience. When you're 
browsing the world through the web what i 
table i the machine you are u ing, and the 

nature of the way the Internet work . 
irtualler and irtuaJler 

An e hibition on the net doe n't n ed ro 
have a real world referent. Kaleidoscope, a 
web ire f r independent arti t in lude a 
maze of metaphorical plac : the art tudi 
centre ta e cyberfair a new rand and 
reading and reening room . t ea h of 
the the metaphor et the expectation 
about what kind of information you hould 
find there. Ba ed mewhere ( r nowhere) in 
LA, Kaleidoscope gather material from 
independent arti ts and give them virtual 
pla e and meaning. There are interview 
with variou arti t about urrent the rerical 
and practi al theme graphi , ound and 
video lip (although downloading many will 
take you all night). 

A new ire fr m outh Au tralia, 
Parallel, i a 'journal I gallery' that I k 
beautiful, and i ri h in ontent. It i b th a 
journal and gallery on the web, u ing the 
trope of both to ser the tone and tructure 
of the web ite. 

Parallel opens with a well-designed fir t 
page. This is crucial, becau e it sets the tone 
for the whole site. At the top of the page i 
a graphic of their logo, followed by a brief 
tatement of purpo e, and a table of 

contents for the gallery and journal. Each 
item in the table of contents links to the 
work it elf. 

Al o on the fir t page are a series of 
links to other site in related areas. The 
article deal with theoreti al po t-modern 
and po t· tructurali t is ues. The gallery of 
art work i mall enough not to alienate 
u ers. From mall 'thumbnail' image in the 
main gallery there is the option of 
downloading larger ver ion or animated 
QuickTime video clips. Thi site make 
good u e of background and de ign u ing 
the capabilitie of the newe t brow er . It 

How the web is woven 
The ca iest, richest and most popular way of 
brow ing the lnrcrner is the World Wide Web 
(WWW or 'web'). The web i nor separate from 
the net, bur i a way the network infra rrucrurc i 
used. To use ir you need a browser: a piece of 
software rhar run on your ~achinc t decode 
and di play web 'pages'. Th must-have brow r 
of the net at the momenr i etscape I .1, which 
ha Ma , Window and UNIX version . 

The home page i whar fir r come up - the 
browser connect ro it auromarically. A page of 
rcxt and graphi will appear in the browser' 
window. From rhcre you can follow 'links' ro 
orhcr pages by clicking on underlined word or 
icon within rhe rexr. When you choo c a new 
link your machine end a mall mes age 
through rhe lnrerncr ro call up rhe information 
y u wanr. Thi is rhe URL (uniform re ource 
locarcr). 

Three bit of information form the URL: 

The pr rocol. n rhe web rhi i HTrP 
(hypertext tran fer pr rocol) - rhc standard 
way the data i enr and received. 

2 "the JP address. The unique addrc of rhc 
machine, in rhe form fa series of letter 
scpararcd by full rop : www.warhol.com. 
The IP address can al be a number, and 

3 File parh for rhe document: the name of rhc 
file and the name of rhc higher level 
directories (or folders) rhar group the file . 

Thar' whar rho I ng rrange addres cs 
arc: hrrp://www.warhol.org/warhol/, for 
example, will use HTTP protocol ro retri ve rhc 
file warho/ from rhc machine whose lP addrc 
i www.warhol.org. If you know rhc address 
you can connect directly ro ir by typing ir in 
rather than following other people' link . 

To u e etscape you will need a full 
connection r rhe ner (u ing PPP or LIP if you 
arc connecting through a modem). Internet 
Australasia magazine ha an up ro dare Ii ring of 
Au rralian rvice provider and c t • 

al o back up the trucrure with solid 
content. 

y tem-X i another group of electronic 
and computer arti ts. For ome time they 
have u ed a bulletin-boar d, which is 
available through dial-up and they now 
have a net ite. It include exhibit by 
mu ician , vi ual and installation arti t . 
Work like Brad Miller's digital rhizomes 
find a natural place here. growing in the 
crack of the p t· old War technology. 

y X ee cooperation and collaboration 
between arti t through the net a equally 
important to exhibiting work. 

Read, hear, ee! 
Web ire are a mean f ele troni ally 

publi hing all rt of information thar u ed 
to publi h d on paper a'nd in rher 
form . ometime publi her have a 
phy i al er ion a well· other time they 
don't. The virtual ver ion i different from 
the paper one. The virtual ver ion ha new 
po ibilirie . 

ext 011/i11e i an elegantly 
implemented, ommercially-oriented ire 
from publi her of Rolling tone. Th ir ire 
include an on-line pr motion for Rolling 
tone, an online game magazine a iated 

with the publication Hyper, called 
Hyperactive, MM multimedia magazine, 
and Geek girl. Managing director Phillip 
Keir ay anra ting notoriety on the 
Internet today i ea ier than through 
traditional form . The electronic ver ion of 
Geek girl, fore ample, wa called up 
300,000 times, far more than the paper 
di tribution of 500 copie . The net provides 
an international audience impos ible to gain 
economically with paper distribution. It 
al o include multimedia material like 
sound and video that are not po ible with 
paper. 

Another site, Artsnet, has gra root 
community-based material, from the 
Australian ociery of Author and the 
Au tralian etwork for Art and 
Technology, but has a home page that at 
the moment is cluttered, ugly and unclear. 
There is ome good material on the ite, but 
the initial impression is bad. On the net, 

clever and appealing design are critical in 
the impre ion you get of the material. 

You could ea ily ay the net i not a 
good as other media. It is low. It lacks the 
visual impact of TV adverti ing. It doe n't 
have the ense of place of a gallery. It is not 
as easy to read as a book. It doe n't have 
the re olution of a photo. Being ilent 
(except for grabs that take minute to 
download ) it is no competitor for radio. It 
i impersonal and anti ocial compared with 
meeting real people. 

But the point i the net i really a 
different medium. Ir ha grown ver 
qui kly, and in many field i be oming a 
real, lived-in re ur e. The net i now 
remarkably unremarkable. It' no longer a 
re hnol gi al experiment or a pe tacle, but 
a medium where the attra tion are what 
you can ee and do through it. 

hris hesher lectures and researches in 
desktop media at Macquarie University. 

ire referred t in thi arti le: 

Andy Warhol mu cum 
http://www.warhol.org/warholl 

Kaleido cope: 
http://www.kspace.com/ 

Parallel: 
http:llwww.va.com.au/parallel/ 

y tem-X: 
http://sysx.apana.org.au 

ydney Morning Herald: 
http://www.smh.com.au 

Next Online: 
http ://www. next.com.au 

Art Net: 
http ://peg.apc.org/-artsnet 

tartin int : 

Yahoo (General subject Ii ts): 
http://www.yahoo.com 

Art Hi tory Re earch Centre: 
http://www.cam.org/-harmsenlresearch 
/intro.htm 

i r.r PERFORMING ARTS RESIDENCIES IN ASIA 
• • • Asialink invites performing arts personn J to register their interest in participating in 

s ..;:- residencies in Asia in 1996.Jh objectives of the program are to: 
1. '1.• • promote increased cultural understanding and exchange with Asian counterparts 

~- aris~g out or collaborative work; Asialin • provid an experience for artists which will influence their future creative work; 
• act as a catalyst for further exchanges, collaborative projects, reciprocal resldenci and 

institutional linkages with Asia. 
Prof ional artists in music, dance and theatre as well as producers, design rs and technical eersonneJ are 
eligible to apply. The residenci will be for a 3-4 month period. It is expected they will be project-based, 
directed towaros collaboration, exchange of kills or involvement in a production. 
There will be up to seven residenci in Asia in 1996, subject to funding from the Performing Arts Board of the 
Australia Council. Some will be with identified host institutions. Others will be responsive to residency 
proposals submitted by Aostralian practitioners in association with an organisation or instituti n in Asia. At 
11 t two of the positions will be for Victorian performing arts practitioners, funded by Arts Victoria. Funding 
will cover airfares and basic living costs. 

ARTS MANAGERS RESIDENCIES IN ASIA 
Asialin.k invites prof Iona! ~orming and visual arts managers to apply for idencies in Asia in 1996. The 
objective of the program, which has been funded by the Myer Foundation, the Australia Council and Arts 
Victoria is to: • 

develop a new generation or Australian arts managers familiar with Asian arts networks and cultural 
forms. 

The residency program will provide opportunities for young Australian arts mana_gers (up to 35 years or as.el 
to experience worlcin15 alongside arts organisations in an Asian country for up to sue months. Applicants w1ll 
be encouraged to devise therr own programs, although they will be able to see.k advice from Asialin.k . Som 
possible h t institutions will be identified. Up to three res1denci are available in 1996, one of which will be 
for a Victorian arts manager. 

For more information about these p~ms and for details of application procedures, call or write to Asialin.k, 
Performing Arts and Art Managers Residency Programs. It is expected that the cl ing date for applications 
will be 8 September 1995. 
Asialink, 107 Barry Street. Ca.rlton VlC 3053 Tel: (03) 93491899 I Fax: (03) 9347 1768 
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More M & Ms 
Annemarie Jon n find m re multimedi rity at the ec nd f the 
Creative ation multimedia forum ydney, 15 and 16 June, 1995 

The e ond of the multimedia f rum 
(pre nted by the Department of 

ommunicarion and the rt and the 
Deparnnent of lndu try, ience and 
Technology a part of the reative atio11 
cultural poli pa kage) wa a fairly 
predi table g vernmentlbu ine talkfe t: 
heavy on the market rhetoric and light on 
critique and analy i . e pire the mi nomer 
- there wa mething about 'creati iry' in 
the title f r rhi forum - there wa , on e 
again, linle genuine artenti n ro the 
invol ement of arri t in the development of 
emerging intera rive media form . 

nd ubtedly the f rum would have 
provided ome very useful pointer to 
a piring commercial producer . iktor 
Zalak ' talk - he' the markering manager 

SCREENINGS 

Erwin Rado Theatre, 211 Johnston Street, Fitzroy 

10 August 1995 at 7.30pm 
PASSAGE - A TWO SCR.EEN FILM PROGRAM (Vic) 

In 1995, Arthur and Corinne Cantril!, two major 
figures in experimental film, celebrate 35 years 
of filmmaking. MIMA will screen a program of 
rarely seen 16mm two screen works by these 

prolific filmmakers. 

19 September 1995 at 7.30pm 
THE SERIOUS ART OF THE UNSERIOUS (NSW) 
Curated by Janet Merewether and Greg Ferris, this 

program is designed to investigate the ways in 
which Australian and international filmmakers 

have explored comedy in experimental film 
and video and will contain a cross section of 

formal investigative work, satire and absurdity 
to amuse even the most earnest viewer. 

CALL FOR ENTRIES 

MODERN IMAGE MAKERS ASSOCIATION, 
in association with the Melbourne Fringe Festival, 

present diGilAL ciNEma. Screened in a media 
lounge environment, diGilAL ciNEma will be 

an exhibition of new digital works by Australian 
artists and is a way of furthering MIMA 's 

cornmittment to supporting artists and filmmakers 
who are incorporating and exploring applications 

for digital technology in their work. 
Contact MIMA for entry forms. 

P.O. Box 1102 St Kilda South 3182 
Tel: 9525 5025 Fax: 9525 5105 

email: mima@peg.apc.org 

MIMA is generou ly supported by 
Film Victoria, the "u tralian Film Commission, 

"rrs Victoria and Pegasus Networks . 

new 
Podium level 
Southgate 
Melbourne 

3004 

Gallery hour · 
I 2-6pm 
tues - fri 
I - S pm sat. 

for Finm are - mad it apparent ju t how 
very diffi ult it i to crack the D·R M 
marketplace. Producer are now for 
e ample, paying f r helf pa e: retailer will 
nor even rake produ r for free. Mo r 
R M ale occur through bundling with 
other ofrware and hardware· a recent urvey 
howed that a very large maj riry of people 

with a D-R M drive had no intention of 
purcha ing a D-R M unle it came 
bundled v ith other g . Zalako ' ma im: 
ktlow your marker, plan, don't rry r do it 
all your elf, and be aware f the ri k . 

An ther u eful e i n wa a hy theri al 
role play. It on erned an ine perienced 
player' anemp r to engage commercial 
intere t in - and retain conrrol f - her id a 
for a D-R M on a pioneering Au tralian 
aviarri . In the han of the money-men (for 
they were mo rly men), the idea mutated 
into an action game ba ed on the re ue of 
the American pilot ort ' rady hot down 
over Bo nia , providing a cautionary tale for 
all tho e unfamiliar with the way of the 
marker and the all-powerful imperative to 
global marker viabiliry. 

tewart MacL en nan, MD of the Garner 
MacLennan group, poke about purring 
together multimedia con orria. It was at 
lea t heartening to hear this major player 
empha i e the depth of creative talent in 
this country - de igner , filmmaker , 
writer - and the need for the multimedia 
indu try to draw n the e pe pie if it 
wi hed to produce high qualiry title . Thi 
endor ement of rhe role of arri t rai e rhe 
que tion, however of how well the indu try 
i prepared to remunerate the e people, and 
to what extent (if at all) their conceptual, 
ae thetic and critical kill will be allowed 
to drive or influen e pr duction. 

The impre i n one get in all chi hype 
i one of rampant technol gi al 
determini m. The h terical fa cinarion 
with all thing multimedia re all the mid 
19th entury pre cupation with 
pr rotypi al pre- inematic toy u h a the 
phenaki ro cope and the praxin ope and 
the gob ma ked hy teria that greeted the 
fir t cinematic projection 100 year ago. 

hat ' n rably mi ing from the cultural 
p Ii y agenda i e en the limme t 
ommirment on the part of government to 

fo tering critical practice and a the reti al 
engagement with the formidable 
con eprual philo phi al, ae thetif 
educati nal and cultural implication of 
n nlineariry and digital technology. 

The final multimedia forum in this series was 
held in Adelaide in July. It cost 150 to 
attend (exduding many individual artists, 
and those who don't live in Adelaide and 
cannot afford one-day interstate jaunts). It's 
foa,s was export. eedless to say none of 
the above concerns was 011 the a enda. 

New media, 
new money 
J hn Pott talk to Michael Hill, Pr je t o-ordinator, Film 
Dev lopment Bran h f the Au tralian Film omm1 1 n 

in e the implementati n of reative 
ation in ctober 1994 the Film 

Development Branch allocate 1.2 million 
per year for multimedia project . Funding i 
granted for ript writing, preparation, and 
prot rypes for D-R M and intera ti e 
form which are then developed el ewhere. 
ome low budget arti r ' title are 

completely funded. 

JP What are your selection criteria for 
projects? 

MH Without wanting to ound 
pre riptive, we're lo king for innovative 
project that engage with the medium in a 
crearive way. If it' on-line work, we're 
looking for omething that in read of 
merely pre enting information on creen in 
the World Wide Web, u e the hierarchy of 
the Web in a way that might give us an 
indication of how on-line work in the 
future might actually work . If it' a D-
R M work, we'll look at it interface: how 
do you interact with it, how is it new, how 
i ir fresh? 

There eem to be o much in 
multimedia that ha n't been explored, o if 
pe pie are produ ing c pie of what they 've 
already een, we're not that intere ted. 
We 'd really like to ee unu ual thing . The 
only thing that everyone in the indu try and 
in the art agree on i the poor qualiry of 
work o far, o it may be a challenge to 
ay, let try and go a far a we can. ur 

guideline are fluid, they encompa the 
unu ual proje t, rather than the project that 
ec multimedia a merely a hell ro hold 

information. 

JP What multimedia works of the last 
few years are exemplary? 

MH A few work ' rand out. J n 
Mc ormack' in tallati n Turbulence i 
one. I'm very impre ed by Troy 
Inn o em' work: he ontinue to reare 
iconic language that defy meaning. 
There' John ollette D-R M, and 

inda Dement' work continue to affect 
me, make me laogh, and horrific me. 
They're the people who extend at lea t one 
thread of current pra ti e. With the e 
arti t you're beginning to en e that you 
can ha e a per onal ryle. 

JP How do you prevent the perception 
that you pander to a coterie of artists? 

MH We are ab ut a i ting a di er range 
of people, and we're a national 

organi ation. We've found a growing band 
of people coming fonvatd. e're not onl 
about making work, we're about 
developing career . We hope to a i t 
people to go from a mall proje t to a 
bigger one, o that they achieve omething 
they otherwi e wouldn't have been able to. 
We want to find new people all the rime 
and develop their work, bur we have to be 
ure that tho e people we ' re a i ting ha e 

the kill to do it. We're not a training 
organi ation. o if p ople have the kill to 
pr uce what they ay they an, we'd love 
to upp rt them. 

JP Is there a fear that the hype 
surrounding multimedia creates a fad, and 
little else? 

MH There i a en e of fru tration that 
digital media have let u down already, 
maybe the circu will move on. La t year it 
was all D-ROM, this year it' all Web. I 
know the people in the 'vi rtual reality' 
communiry are very happy that the circus 
ha moved on from there, and they an get 

n with their work. And I think that will 
happen with interactive arr form . But I 
think the maj r pr blem at the moment i 
the t 1 • The ba i language embedded in 
the computer y tern only give a very 
limited en e of interactivity. 

JP What of the question of aesthetic 
criteria? How do you judge artworks in 
new media forms? 

MH Y u can't help but judge rhem in 
term f pa r arr form . But then I've een 
work where you can ay, that' an elegant 
pie e of programming, it' unu ual or 
exciting, o there i a en e of a new 
language emerging. t the ame time, to 

di mi the new media a mere novelrie i 
to for ake any real thinking about what' 
going on. What we're doing in digital 
media i finding new way to tell old 
torie . The bankrupt y of the novel, the 

bankruptcy of many feature film i telling 
u omething important. At Perspecta, kid 
ru h pa r the painting and g traight to 
the interactive work . If arri t are finding it 
harder and harder to peak to modern 
audience in traditional form , their idea 
can be re-energi ed by a new form. I get 
excited that there mu t be new riteria, new 
way of thinking that non-linearity offer , 
that rand m acce to material Her . But 
at the ame time, ir' important to focu on 
what the arti t are aying a well a how 
they ' re aying it. 
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Gook girls, monstrous chimeras 
and the new technology 

the body, a body which i it elf being 
remapped a a netwotk of ognitive 
proce es and energy pathway . 

Janina Green' manipulated 
photographi image of moderni m' 
Utopian promi e of dome tic bli , Geodisic 
Dome 1993, with it potted cacru , va uum 

Ro Moore vi it three Melbourne techno-art exhibition 

Alternative Realities at the Ian Potter 
allcry featured "five Au tralian arti t 

working wirh tc-hnology". Though the 
work wa individually impre ive, and I 
admit, I th roughly enjoyed the how, the 
'tc hnological' theme a uratorial trategy 
eemed in uffi icnt to h Id the pie c 

together. Why hould tc hnologi al dream 
re oup the failed modernity of the gallery 
pace? 

Thi 

Martine Corompt detail from Two Face 

production values, but also for its cunning 
pre- ubversiop of corporate plans for mas 
marketing genetically-de igned babies. 
What better way to do chis, she reckons, 
than by anticipating, then aping, a 
multinational-- tyle billboard advertising 
campaign. howing the same kind of 
insider 'knowingness' of a Barbara Kruger, 
she ha designed giant glo y poster chat 
display the babies of the future as your co 
take home today. Like all good consumer 
items they come in a variety of colour , 
shapes and sizes. LUMP Land from 
TMGP1995 ™ shows five delightful little 
lumps, variou ly limbed and proportioned -
doesn't it warm the cockles of your heart? 

ne wear an all-too-cure piebald bow on a 
bald head while another a Maverick' Wild­
Wc tern hat - entirely appropriate for a 
fro tcd lunar land cape. Your pem1 Your 
Egg Our Expertise from TM P1995 nc, 

while mo king the con umcr empowerment 
tratcgy of big bu inc al o , ork a an 

cdu ativc primer f r intending parent till 
pre umably mewhat di turbed b the 
impli ation of the new technology for that 
ob ole cent noti n - bi I ical paternity. 
Pi inini ha al de igncd a hand -on 
computer baby de igner pr gram f r 
intending 'parent ' about to do it. allery 
goer gee to reate, view and o t their new 
off pring, imply by manipulating tnc 
m u e. A perhap prcdi table evolution of 
afe ex. 

Ro emary Laing' computer manipulated 
phot graphic land ape in the ame how 
eem to acquire poignancy a critique of 

e entiali m filter through to the feral 
cnvironmentali t movement. Her digital 

er ion of ublime land ape , including 
fore red arcadia, open out a probl emati 
hiatu between Grecnpeaced nature and 
Baudrillardian imula ra. If tran ccndent­
ali m wa on e incorporated in organici m, 
is it now to be found in pixel ratio ? Her 
large format image are at once Hilton wall 
decoration and metaphy ical critique. 

hiralee aul, a long-term player in the 
new media network, ha curated a mall 
but powerful show at ew Media 

etwork, outhgate. Titled Ada 's pawn 
and captioned by the po t-Kristevan 
cartoon cry "they're back ... and they 're 
meaner, limier and marter than ever 
before!", it assembles the work of eight 
women. The 'Ada' reference is co Ada 
Lovelace, who collaborated with Charle 
Babbage to develop the fir t binary 
programming language. Amazing how the e 
name conjure phallogocentric cenario of 
vulvic seduction and cabbage I Ada's 
occlusion from electro -phallic history 
merely reiterates the vaporisation of tho e 
women who inaugurated the loom. Is the 
patriarchal cenario o palpable now? 

Linda Dement certainly thinks so. Her 
interactive multimedia work CyberF/eshGirl 
Monster carries out Donna Haraway's call 
for perver e cyborg unitie to take on the 
"e calating domination of'-'oman/nature." 
By cloning dire t scans of numerou female 

New media forum 
Time for a New Image? wa held at the 

Art allery of W on unday 4 June, 
199 5. The forum wa the econd in an 
occa ional erie organi ed by a group of 
artists critics and curator who work 
with digital media: Maria rukoff, John 
Pott , Rebecca Cummin , icholas 
Gebhardt Victoria Lynn and Mike 
Leggett (who chaired this ession) and 
was supported by the Australian Film 

ommissioh and the Art Gallery of W. 
The initiative began when a number f 
these people returned from the 
International ymposium of Electronic Art 
(I EA) held in Finland la t year. 
Au tralian arti t were well repre ented at 
I EA, in the e hibition program a well a 
in forum e ion . However, many of 
tho e who attended had not heard each 
other' paper , and also felt that it would 
be valuable to pre enc the paper to an 
Au rralian audience. Au tralian arti t 
working in new media are well 
repre ented at many international f rum , 

but opporrunitie co pre enc work and to 
di cu i ue and exchange idea are 
limited wirhin Au tralia . allerie and 
mu eums have been low to pick up the 
work and upport organi ations for arti t 
working in the e area - uch a the 
Australian etwork for Art and 
Technology in Adelaide, which wa 
repre ented at chi forum by Jenni 
Robert on - are poorly re ourced and 
limited in the amount of support they can 
provide . 

The aim of this erie of event , is to 
provide a forum that is primarily about 
creating lJ critical environment for ideas 
and debate, u ing as a cataly t a series of 
hort paper. 

John Collette di cu ed the current hype 
surrounding interactive multimedia , 
que rioning the much-touted D-ROM 
bo m. He conte red the notion that 
information or c mmuni a'tion will be 
revolutioni ed by repackaging exi ting 
inf rmation into D-ROM format and 

leaner , painting of lar ky and 
attractively re lining female mannequin 
complete with conveniently arri ulated 

b dy part into vi ceral hybrid , he not joint , would ccm to reveal how even the 
only hyperboli c the phobi con truction eparate realm of publi and private ha e 
of woman a formic ca trating gunk but collap d into ana hroni m. In Portrait of 
al o play at re-inventing female b die that the Artist as a Young Girl, Mari n 
can invade and collap e the male arte ian Marri on ha tak n Maria Kozi one tep 
body/mind plit - that' if they arc to! further, and b autifully morphed her wn 

What I enjoyed about Ada's pawn, face into that of a frc h our-of-the-pa ket 
apart from it hum ur, wa it appre iarion indy thereby onfounding the gap 
of 'tcchnolo y' a digital ' rate of the art' between her own body and rhat of rhe 
and pla ric rechno-rra h. Martine ideal. he' a real Ii ing doll. In another 

orompt' fluore cnr ..11..~=::m- ·.r-1,... f r'l 
wall pie e, Two Face, til 
wa a par di 
reworking of Mun h' 
The cream. When you 
pu hed the oft rongue, 
it let out a febrile 
ele tronic toy ry that 
eemed all rhe more 

poignant for being uch 
a hopele imilirude of 
the 'real' thing. Here 
wa the mechanical 
hy teria of TV oapie 
a well a rhe 
hi trion i of cartoon 
culture. Lynne Sanderson still from Need 

Technothelylogia, at 
Mona h Univer ity 
Gallery, featured the work of 20 women 
arti ts "inion technology" a Zoe ofouli 
puts ir in her catalogue e ay Against the 
Grain. More ambitiou than the other 
how , it provide an opportunity to 

explore a range of femini t re pon e to 
technology and hence to notice omc 
prevailing discour es. Viewer are al o able 
to tea e out the is ue of whether or not 
(especially top end) technology might be 
considered a male juggernaut. It is at this 
point that a certain stres appears in some 
of the work between eeing technology as 
phallic exten ion and regarding it as a 
potentially liberating set of tools for re­
imagining ocial structure and 
subjectivities - even those of sexed bodies 
and gender boundaries. Clearly, critiques 
and contending strategic within 
contemporary feminist theory and art 
practice are also invoked here. 1970s 
notions ·of women as domesticated and 
di enfranchi ed workers, or even a prime 
baby-producers, seem insufficient to deal 
with the complexity of how machinery i 
now employed within, across, at and out of 

argued a case for arri t to be involved in 
the development of new media 
technologie . Coll tte argued that it will be 
artist who will push the boundarie of 
interactive multimedia: it will be idea , not 
marketing, that will potentially produce 
competitive and challenging international 
recognition for Au tralian multimedia . 

ally Pryor di cus ed Postcards from 
Tunisia, an interactive multimedia work he 
i developing concurrently with her re earch 
and exploration of the human computer 
interface. he linked her re earch with an 
analy i of the development of writing, in 
an attempt to formulate new way of 
navigating interactive pace. 

Darren Tofts followed on from Pryor's 
line of thinking in a paper entitled The 
digital unconscious: the mystic writing pad 
revisited, in which he undertook to explore 
Derrida ' di cussions of writing a a 
graphic proce s irreducible to peech. He 
went on to discuss digital art in terms of 
surreali m, analy ing digital art as an 
aesthetic of the marvellous . 

Jon Mc ormack outlined the emergent 
nature of hi own art practice . He poke of 
writing oftware a an intuitive pr e a 

droll enactment of penile fanta ie Mi hele 
Baker and Anna Mun ter have morphed a 
dick in four rage into an authentically 
mu cled gun. ignificantly even the original 
wa a dummy - a dildo. I even that gun 
for real? Lynne ander on in her MTV 
spoof video, Need 1994, celebrates the 
le bian SIM nightclub scene. " EEO UCK 
PROBE," ays the text over and over, as 
bodies merge and penetrate in rhythm to 
the di co beat . 

Does technology open our or fill hole in 
established meaning? Doe it ati fy or 
aggravate our de ire ? "Do you always do 
what you are told?" asks Josephine tarr' 
and Leon Cmielew ki's User Unfriendly 
Interface 1994. "Yes", you click, feeling 
naughty for once. ext screen carries only 
a single instruction "Don't click here" . 
You click . There's no other way out. 

Ross Moore is a Melbourne based artist 
and writer. He recently exhibited in Don't 
Leave Me This Way - Art in the Age of 
AID at the National Gallery of Australia. 

process which for him wa one of creation. 
Writing oftware i a integral to artmaking 
for ~c ormack a the ae theric deci ion 
he make in the development of the 
ynth~ i ed 'unimaginabl ' image he 

create . 
The opportunity the forum provided for 

arti ts working in digital media to discu 
their work in term odier than a a technical 
expo ition wa extremely valuable. There 
wa potential to link discu ion of 
interactive media to debate about the 
aesthetic qualiti of digital an, and the 
opportunity ro debate is ue of interactivity, 
connectivity and tran formability of new 
media. Thi wa a welcome change from the 
hardware, oftware and technical debates 
that have surrounded interactive multimedia 
in recent months and whi h have generally 
focussed on commercial product and export 
viability. The next cw Media Forum are 
planned for ctober 15 and 22 where 
arti t will discu their e periences at I EA 
'95 to be held in Montreal in prember. 

Amanda McDonald Crowley 



No show 
!in H d urv y th 

conne ti n between new m dia 
education and the film/vide 
exhibiti n fringe in ydne . 

Those who fail to re-read are obliged to 
read the same story everywhere 

R land Barthe /Z 

me 
o popular within the art and m dia 

fa ulric four rapidly orroding univer iry 
congl merate . irring five abrca r waiting 
f r th w rk of a friend r how. Raprurou 
applau e and a lot f nudging and 
ongrarulati n - elf and orherwi e. 

My audien e h i e award for be r, ork 
v em r Fling ( VH , 1 4, I min O e .) 
by Hazel Milburn and ugarcoated ( hot on 

omplered on BW Hi hband, 1994, 
6 min) b iamh Lin . Falling ur ide the 
o cru cd vid o clip or joke themari both 
th c , ork addre cd mcm ry and de ire 
within a carefully cho en (and ob iou ly 
c onomi ) mise-en-scime. o mark to the 
real winner of the audi n c hoi c award: 
John urrcn and Ja kie Farka for The 
Movie Or The Duck, and Back To The 
Happ)' Ever After by Philip Hopkin hanc 
and Mi ha I arn. he i kly- weer, over-
rafted w rk f rh eemin lye cabli hed 

filmmaker gave me no pica urc at all. heir 
ela rare joke-work gave me n pau e ro 
think about an thing. 

o why did I per i r with rhi feeling of 
being a tea her (rather than an 
experimental film and idco enrhu ia r)? 
Pr babl b au a ood quarter of rhc 
audicn e pre ent on th e two day had 
probably been in film and media cour c 
taught in ccond eme rer of 1994. 

I he irarcd before tr iking the key that 
would di mi the whole e enc a 'mo rl 
cudcnr , ork' de iding in read ro talk co 

the people who taught them. what arc 
the au c and p ible ure for the 
muddling c p ure of omerhing old, 
omerhing new, mething 'enfanr', 
omerhing 'elder' that wa Matinate 1995? 

What the p ople who taught them have 
to ay reveal n t nly the depre ed rare 
of undergraduate and po rgraduate media 
edu ati n within the orporare culture of 
ome of our univer itie bur al o a hi rory 

of ommuniry - and cudent - initiated 
media event whi h have been gradually 
undermined by bureaucrati ation within the 

u tralian Film Commi ion and vari u 
univer ity department . Uneven 
profe ionali arion within reaching 
in rirurion , coup led with the 'cake rhe 
money and run ' attitude of a beleaguered 
humanitie ect r, ha created a rand -off 
between edu at r and admini rrator . Yet 
peaking out on the e i ue - trying ro 
eriou ly addre the mi ropoliti of media 

and art education funding -i like n r 
peaking at all. 

In an attempt to give my elf an adequate 
voi e, I undcrt ok a brief literature car h 
on the ubjccr trawling thr ugh a D-
R M ver i n of th Au tral ian Publi 

ffair Information crvi c ( P I ). The 
re ult: a mere handful of relevant arri le 
written by re pe red a ademi o er the la t 
ix ear , in luding tephen Knight, Anne 
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rcadman and imon uring (v h arri le 
The Humanities and Research Funding, in a 
1990 i ue of rcna, till ay a lot ab ut 
the un poken). 

*** 
4-0 rudie 

experimental n n-narrarive maveri k the 
ne t. 

At the m ment there i mu h an icry 
being e pre ed by ntra red and tenured 
raff that our e and departmental 

re tru curing will further undermine the 

onrent of work by ndrew Fro r, cephcn 
Harrop , Kare Ri hard , Mark Titmar h, 
Mi hael Hurak and Jan e reven on. Quite a 
fev of the filmmaker - apart from being 
film-literate - had been aught up in the 
nev v ave of po t-Mar i m, p ychoanaly i 
and emioti whi h had wept thr ugh fine 
art , communication and film tudie 
our e all over the ounrry. 

The e enc wa a ell-out and the rage 
wa er for f ur to five year of regular 

reening , di u ion and ambiriou 'n · 
frill ' funding. Re iewing the Fourth uper 
8 Fe rival for Film ews late in 19 3 Ro 

attract the reari e gamut from beginner 
\ irh mu h to learn through ro afi ionado 
and profe ional with impre ive 
rheoreci al and pra ti al ompetence." 

By the mid-eightie , the weakn of 
uper- (a a non-reprodu iblc re ording 

and proje ti n platform ) tarred to wear on 
the arri anal economi - the h rt 

inc pen ive turnaround fr m filming ro 
reening. The uper-8 r up be ame 

ydney lnrermedia etwork and began to 
rage ideo a well a film event . le rronic 

Media Art ( MA) ho red the fir r 
Australian International Video Festival in 
19 6 and a number f other mall r gr up 
and event tarred ro drag on the AF 
pur e- tring . 

The new media/film fe rival did n t 
have quite the ame integral audien e­
pr du er feedback a the o-called 

i In and out of art school in the 

early 80s, my film education was 

cheap and easy, lounging through 

CAE film courses, NFT screenings 

and a more committed alternative 
I 

section in the Sydney Film Festival , 

qualiry f fa e ro fa e tea hing. Whil 
profe ional m rale plummet in a dignified 
ilen , uni er icy admini traror mile 

through rhe gl w of re enrl obtained 
management award for o r utting their 
lean tea hin ma hinc even further. rill I 
u pe r that raff ondirion the qu:!!iry of 

liberal, film and media edu ati n (in arr 
oil g barricad d , irhin rhe new univer icy 
y rem) an only be impro ed by all wing 

art and media tudenr freer (degree rcdit) 
a c to the larger humaniri faculty on a 
main ampu . Why re train the ag ni ric 
impul e (dare I call it comperirion) that 
draw ome nc from Anthropology ro 
Italian, from Fren h Literature to 

Phil ophy, and ba k rhr ugh th ide d 
of an art and media edu ari n. 

*** 
"Le we forg r - before too I ng - the 

difference between avant-garde independent 
e perimental main cream and ART-HOU E 
cinema, and rho e who erved to program, 

reen (and make) the differen . " 
I repeat the e word from an e ay­

inrerview, The Liberator of paces, -
RealTime 7 - n the work of Ian Hartley , 
with a mall addiri n. I' e been talking to 
media lecturer and filmmaker, Kare 
Richard , who - together with a number of 
rudents from what i now The Univer iry 

of Technolo y - pr grammed the fir t 
ydney uper-8 Festival ba k in 19 0. 

The venu wa the Film-Maker - p, 
home t the 16mm e perimenral pu h of 
the 60 and 70 which peaked in rhe mid to 
lace eventie with e perimenral femini t 
documenrar pie e like Jenny Thornley' 
Maidens. Re i ranee ro the incur ion of rhe 

filmmaker ' culture that pre eded it (from 
The acional Film Theatre day ro the 
re ting of uper- ). Thi created a 

dilemma for the AF in it choi e of 
pon ored player and e enr promoter -

the re ult of its ov n inability to admini ter 
or even con eptuali e the diver ificarion of 
media and audien e . 

inematheque program continued to 
thrive h wevcr, with AF · ub idi ed 
repcrrory inema rcening hi rori al 
retro pective and pe ial ca on . Thi 
eemed con i tent with the a umption that 

indu try de elopment in the area of film, 
video or new media require balanced 
funding for b th produc tion of work and 
the education of produ cer . 

The cinematheque culture eem va tly 
different from the rituali ed Film Fe rival 
event whi h oc a i nally coy with 
'diffi ult' cinema but end up dutiful 
ervant to ta teful arr-hou e and 

documentary ryle . The ingle creening of 
A Personal Journey Through American 
Movies With Martin corsese during the 
1995 ydney Film Festival created an 
atm phere of what I can only de ribe a 
cinephili de peration in the Pirr r entre. 
Doubtle thi mi -managed mu t ec!! 
video event will end up on the b in the 
not-too -di ram future, hopefully in tandem 
with Godard's Histoire(s) du Cinema whi h 
appeared - without the bell wing of 
trumpet and velveteen - during the 1994 
· inematheque ea n. 

*** 
There wa a time not o long ago where 

member hip of the AFI (which o t between 
$20 and 40) auromatically gave ociery 

me ne ha rhr wn dart at the ational 
Film Library atalogue and ho en th e 
film with the e tra procket h le . 

I poke re ently ro a re peered film 
hi rorian who aid he wa told by the new 
manager that a prop ed rerr pe rive of 
Lumiere film would nor go d wn o well 
with it o er-abundan e of French ub­
title . ultural or nuclear ringe? Hard to 
tell, really. 

The Mu eum of ontemp rary Art -
\ hi h promi e a proper inematheque by 
the year 2000 - ha made ome effort to 
creen me inter ring pr gram over the 

la t few year a well a taking on part f 
rhe remainder of the 1994 inematheque 
pr ram when the Paddingron complex 
clo ed for renovari n . La king a 
de perarely-needcd governmenr ub idy, th 
co t of attending all the e film and video 

reening f r a 12-m nth peri d would 
probably hit the two hundr ed d liar mark . 
I'm h ping the Arr allery f W will 
conrinue with a mu h m re creative 
retro pe rive and ontemporar program 
beyond rhe big cine- enrenary of 19 

*** 
Film and video are more or less the 
same thing 
There might be a difference in the 
treatment of light. 
Like the difference between philosophy 
and science 

cience is video philosophy is cinema. 
Jean Lu odard 

Pa r inemarheque creening have 
generally manife red a colic rive will to 
learn (or remember) ab ur inema hi rory 
and individual film-maker (in both 
narrative and experimental enre ), 
attra ting arti t , , riter and an array of 
film-making talent . Moving into a period 
of pe ulation and expe rimentation in 
mult imedia format , it i imporranr that we 
maintain a culture of informed di cu ion 
and programming around innovative 
narrative and non-narrative form within 
the celluloid medium. 

In a catalogue e ay for Passages of the 
Image (a huge anrhologicaJ exhibition of 
vid o, film and in rallarion whi h travelled 
through Europe and the U in 1991-92), 
Raymond Bellour put it thi wa : "Thu i 
the gradation that goe from one to two art 
founded on mechanical reproduction and r 
beside the vi ual arts that pre eded them, a 
pattern of po ibilities i e tabli hed, formed 
by the overlapping and pa age that are 
capab le of operating (rechni ally logically, 
hi torically) between the arts." There is a 
mall delirium of confluence implied here: 

the running together - backward and 
forward - of different media, concept and 
per onal poeti , an appr ach where the 
formal, technical and hi torical boundarie 
between different media become con iou ly 
interwoven. 

I too would ay - following on from 
the e remark - that for the benefit of our 
inematheque and multimedia future 

(which mu t be inregrally re- onnected 
without perry in tituti nal and per onal 
rivaJrie ) that turning ide- n to both of 
them may offer more h pe for creative 
innovation than imply ribbling on the 
blank heque of a new digital millennium. 
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Camelot rules? he' th Californian ledonian , looking 

David Matthews sorts out the fantasies and the realities of the new mediaeval movies 

over the head of rhe characters to make a 
joke about dialect to us. If you can get pa t 
this, Braveheart becomes a very watchable 
film about the Middle Age . 

Shortly after seeing Braveheart , I went to 
Luna Parle because a friend told me that 
' something mediaeval ' was going on there. I 
walked the length of the amusement park, 
from the Chrysler Building to Coney Island, 
without seeing anything mediaeval. On my 
way back, tho1.1gh. I began to see what I 
was looking for. Moving amongst the 
crowd were several brightly-clad men, with 
rouged cheeks, stockings, and funny hats, 
grinning and laughing maniacally, always 
threaten ing to do things with swords, 
knives and leather baJls, to the complete 
bemusement of the children whose 
attention they briefly held. 

So here was a camivalised ver ion of the 
Middle Ages; the mediaeval as riot , play, 
fun, lunacy, glimpsed through the ever ­
popular, if historically dubious character of 
the jester , fool, or minstrel. Where was the 
rest of mediaeval society? Where was the 
authority that encloses carnival? These 
que tions are somewhat unfair, as the 
je ters were entirely appropriate in the 
context. The society the je ter moved 
among, it could be aid, wa the Luna Park 
crowd on the day; we were the rest of 
mediaeval ociety. We were the straitlaced, 
the workaday, who e grey image of the 
world wa di turbed , a ever by the 
violence and colour of carnival. 

The ame thing i , I think, behind the 
current wave of mediaevali t, or near­
mediaevali t, film : Braveheart, First 
Knight , Queen Margot, different a each of 
the e i from the other . Mediaevali t 

peak a lot about the 'o thern e ' of the 
Middle ge , the differen e of the period 
culturally, epi remol gicall , ocially, and 
in the film , there i an element of 

audience -attracting otherness : wow, look at 
that castle; check that armour . But what 
characterises the current wave is the success 
of the filmmakers in yoking one or another 
quintessentially modern idea to t.his 
context. Reviewers tend to miss this, and 
seize instead on some irrelevant 
unhistoricality: Braveheart is wrong 
because it uses uillean pipes, which are 
lri h, not Scottish bagpipes; Mel Gibson's 
accent is no good. If this kind of 
authenticity were adhered to, then 
Bravebeart should be conducted in Middle 
English, Anglo-Norman French, Middle 
Scots, and Gaelic, with subtitles in modem 
Engli h. Such niggling remarks are not so 
much critiques of the films, as self-situating 
by reviewers , displaying their authority : 
look at me, I'm doing my job. 

Mainstream mediaevalist films tend to 
play with history at a much more 
fundamental level which reviewers don't 
pick up . Th is has to do with making the 
films interesting to any kind of broad 
audience at all; with making them pay their 
way, in hort, by placing the film's audience 
as the broader ociety urrounding the 
uppo ed mediaeval ociety of the film -

just as in Luna Park - and having the fictive 
mediaeval ociety peak to the audience 
through the deployment of a modern 
concept. A it happen , in both Braveheart 
and First Knight thi i a hieved through 
empha i on a ingle word and concept: 
freedom. It ' rhe word on the lip of 
Gib on's William Wallace a he die under 
the tor tur er' knife; it' the vi ion he put to 
hi rro p a he tir them to a great victory 
over the ngli h; it' the guiding light of 

areer in First Kmght , and he, ro , 

Sydney lntermedia Netw.f)rk ·" 
EVV presenLs_,_-:, 

F-E~~F-EC:-Y-1....,E~ 
e>n the ART e>f the IVIC>VING IIVIAGE 

continuing unt il September 10 
PAUL VVINKLER: FILMS .. 964-94 
e Joint project with the Museum of Contemporary Art 
Third floor Museum of Contemporary Art 

A tudio installation where ydney-b ed film artist Paul Winkler will be wo'iiog oo bis new 

film-<irop in for a chat! Winkler ba been producing remarkable low-budget film for the I l 

thirty years. His films have been collected by the Museum of Modem Art. New York and have 

been bowo ext.co ively overseas. A 72 page colour monograph covering all of Paul's films is 

also available. 

Saturday August 19 
COLOUR OF TIIVIE 
PreHnted by Corinne Centrill 
2pm Domain theatre , Art Gallery of New South Wales, $8 I 5 

Arthur and Corinne Cantril! are perhaps the most widely known of Australia's experimental 

filmmakers bolh for their distingui bed ftlmmaking career now panning over three decades and 

for their publication of Ca111rills Filmlll)tes ince 1971. 
Thi screening will look al one of the recwring interests in their film -lbe exploration of 

colour. It will include works dealing wilh lhe emotional and ymbolic use of colour, depth 
percepti n and experiments wilh band printing, colour filters, aturati n, print grading, aperture 

effects and a variety of film stocks. While focusing oo col ur experiments these films also 

iodi ate the range of the Cantril!' concerns covering the nature of film and vi ual perception, 

art, poetry, still life, landscape and expanded cinema. 

Saturday September 9 
THE SERIOUS ART OF 
THE UNSERIOUS 
Curated by Greg Ferris end Janet Merewether 
2pm Domain theatre. Art Gallery of New South Wales, $8 I 5 

Designed to inv ligate the way experimental film and video makers have expl red medy, 

lbis program will con lain a cro ection of work lO amu e even lhe mo l earnest viewer! 

S)dney lntermedia Netwon< Inc. facilitates the deYelopment of lnnovalMI film, video. sound and dlgltal media In 
Australia and receives asslstarce fran the Australian Alm Commission, NSW Alm and Televlslon Office, NSW 
Government · Mlnlstly for the Arts and the Australia Cotrdl, the Federal Goverrment•s arts fundifl and advisory body. 

celebrating the centenary of cinema in Australia 

dies for it . Whether it's the Scots fighting 
off the English, or Arthur's racially ill­
defined peacekeeping force fighting 
Malagant's rebels, it 's 'freedom ' they want. 

Whatever that might be. lt's hard to 
imagine a single less relevant concept in the 
mediaeval context. Without getting into a 
discussion of feudalism - which is currcntfy 
under disputt again - it's difficuk to 
envisage a concep< of personal freedom in a 
society where one 's boundedness to od,ers 
was a social given. National freedom is even 
harder to sec, in an era which understood 
race, but not nation in anything like the 
modem sense .. 'Free', consequendy, when 
applied as an adjective to an individual , 
tends to mean somcthihg like 'generous'. 

Bravebeart hangs its story of love, war 
and betrayal around this inoffensive and 
unhi torical message: freedom . Wallace is 
dead at the end of the film, but the English 
are held off, and greater defeat await 
them , a the film' narrator tells u , at 
Bannockburn in a few year ' time. The film 
could almo t employ, alongside the 
conventional disclaimer about rhe animals' 
good health, the a urance that no 
hi torical per onage were harmed in the 
making of this fiJm. Patrick McGoohan' 
plendidly loath ome Edward I how us 

rhar we can hate the Engli h unequivocally, 
Gib on ' hone t Wallace put u on the ide 
of the or becau e thi i nor about 
raci m, it' about freedom. We know the 
Engli h won in the end , but by topping 
where it doe , the film let u have a 
fanra y of oppre ion overturned while 
hi rory i left intact. 

For all that, Braveheart i a pretty good 
film. The mediaeval battle are ome of the 
be t ever filmed, and omeone ha reali ed, 
importantly, rhar ar her and heavy hor e, 
not hand to hand combat, were the deci ive 
factor of\ arfare in the era. Mc o ban 
and ph1e Mar ea u are marvellou ; rhe 
ca tie are on in ingl grungy. (Ha e you 
noti ced, too, how everyone in hi torical 
film now ear like a pig? meone, again, 
ha had a think about what it mea nt nor ro 
have fork .) The narrative, whi h i ba ed 
on a mediaeval chronicle, i rightl y and 
ingeniou ly co n trucr ed. 

ddl y enough, the wor t thing about the 
film i in many way ib on him elf. He act 
a our bridge between mediaeval and 
modern, a the tar tends ro over hadow the 
r le. When Wallace ask hi weerheart ' 
father if he can go walking with her, rhe 
gruff reply i " or noo. " Gib on rai those 
eyebrows, aying "not noo? ", and uddenly 

First Knight is a mess. I'll admit, here, 
that I don 't like Richard Gere and haven't 
done since I first saw him camping it up in 
Looking for Mr Goodbar . I don't like 
someone who acts only with the eyes and 
the comers of ~he mol!th: eyes flick 
downward, and back again. (I've just 
realised something of importance. Eyes look 
out from under heavy lids, comers of 
mouth twitch slightly . I am feeling a strong 
emotion, the preci1e nature of which will be 
revealed by what I say next). But Gere, in 
fact, docs a good job of Lancelot. In this 
version, the knight is a wandering 
mercenary, not so much a knight, as a kind 
of samurai. With his dazzling swordcrah, 
Lancelot doesn ' t kill hi enemies , he sculpt 
them to death. 

It' not Gere, Julia Ormond as 
Guinevere, or even Sean Connery, who 
hulks inarticulately through a passive 
Arthur , who are the problem with this film. 
Its Middle Ages don't work. The film enters 
the enchanted forest of romance at the 
beginning, perhap looking for John 
Boorman and Excalibur, but come ou t 
again into an attempted reali m. Camelot is 
a glittering otherworldly vi ion from a 
di ranee, but do e up, trie for omething 
more quotidian and end up looking like 
Luna Park. The oddity of the film i that it 
take a cla ic Arthurian ituation - rhe 
love triangle of Arthur, Guinevere and 
Lancelot - but then dive r it of magi and 
put it into a I rgely non -Arthur ian, would­
be reali r Middle ge . Th e re ult i three 
character in arch of a genre. 

Even the reali m doe n'r work. The 

rhe fuel urr undin him: dim memone of 
Beowulf and iking have be ome m1 ed 
up with the openin ceremo ny of rhe 
Barcel na lympic . 

Among t all the I an hara eri ing 
the e film - " Freedom!" " ometime 
peace an only b reached through war -
there i one whi h um up First Knight. 
Con nery' Arthur mumble ar a 
parti cularl y bad moment "Ca melo t live !" 
I would have gone all rhe way: Camel t 
rule , K. Bur nor in rhi one. 

David Matthews teaches at ewcastle 
University, W. 

The 8th Melbourne 
Super 8 Film Festival 0 

Ao 

Friday 8th to Sunday 10th September 
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Sociopathy, Sarajevo and cinema 
Annemarie Jonson ride the high · and low of the 1995 Sydney Film Festival 

Let' tart at the nadir of the re enr 42nd 
ydney Film e tival. How' thi for choice 

dialogue: " I want to ee you in the 
moonlight with your head thrown back and 
your body on fire. o ay 'performance 
magician' Petra oft (Rachel rawford) to 
befuddled hri tian ollege pr fe or 

amille (Pa al Bu iere ) in Patri ia (I've 
Heard the Mermaids inging) R zema' 
exe rable feature When ight is Falling - a 
le bian-lite, airbrushed roman c tricked up 
with pa tel, oft-focu arthou e hti k. True 
to FF form, thi mererriciou bomb wa a 
crowd favourite, ju t pipped at the po t by 

ikita Mikhalkov' compelling tragedy 
Burnt by the 1111 for be t feature h nour . 
Together with everal other fe tival hit (for 
example, Hal Hartley' overrated, marta -
ab urdi t Amateur, and Boaz Yakin ' Fresh) 
both of the above al o head traight to 
general relea e. When ight is Falling 
de erve pecial mention here olely becau e 
it call anention to an endemic quirk in 
dire rorial policy: ju t why do film which 
are either devoid of merit, unerly 
main tream-arth u e, and/or moment 
away from general relea e, o regularly 
make it into the dire tor' election? 

ow for the highlight : fir t, Austrian 
Michael Haneke' 71 Fragments of a 
Chronology of Chance, one of everal 
feature and documentarie in thi year' 
fe tival which plumb the more chthoni 
depths of ociopathy. Haneke (who e 
equally bl ak Benny's Video reened at 

FF93) ba e hi film on the true tory of 
an u trian tudent who hoot dead at 
random three people in a bank after an 
apparently minor aggravation. The power 
of the film lie in Haneke' re traint: he 
withhold p ychological and narrative 
plenitude, allowing the fall of fate' hand 
on the victim to remain a aleatory and 
apri iou a the intent which drive the 

murderer. Chronology unfolds in a erie of 
di continuou long take eparated b 
ellip es of blackne - fragmentary glimp 
of the ordinary live which will ineluctably 
converge in the ma acre at the bank. 
Haneke' tyle i detached and 
ob ervational: n fragment i a fixed, two 
or three minute mid- hot of the tudent 
playing table tenni again t a erving 
ma hine - the ten ion it create i palpable; 
another deva taring fragment ho" a 
carmine pool of blood eeping ilently 
aero s the frame . The minimali m of the 
film, it chilling quietude (there i virtually 
no extradiegetic ound), and it concern 
with the real-time minutiae of the everyday 
- a ecuriry guard, who will die later that 

day, kneel in the morning to ay a mall 
prayer for hi ad wife - render it 
profoundly affecting in a arvere que kind 
of way. 

The ame unwillingne to exegen I e 
charac ter i e Mi hael Winterbott m' very 
different film, the edgy, le bian erial killer 
road movie Butterfly Kiss. uni e ( manda 
Plummer ) the cabrou motorway crazy, i 
on a mi i n to I ate her imaginary lover 
(the bibli al) Judith. With a trailer load of 
claner1ng hain e coriaring her fie h he 
pro lyti , rant , fu k and bludgeon her 
way aero the bleak wa teland of the 
Engli h north; the meek , unerly devoted 
Miriam ( a kia Reeve ) i in tow . BK 
e chew the lame fri on and fatuity of 
W I F's ver ion of love and faith for a 
compelling meditation on the profoundly 
ambivalent and paradoxical forces that 
propel action and relation hip . 
Winterbottom' i a truant world of moral 
relativi m - with deep oul. 

Perhap the m t perver ely fa inating 
engagement, at thi year' fe rival with the 
darker ide of the p yche wa rumb, Terry 
Zwigoff' d umentary on the American 
carrooni t Robert Crumb, inventor of Fritz 
the Cat and the once ubiquitous Keep on 
Truckin' motif. The melancholic 
mi anthrope - an adroit chronicler of 
exual and ial grote querie whom 

Robert Hughe call "the Breughel of the 
20th century" - grew up right in the heart 
of main treet U A. rumb i a kind of 
teratological product of the ugly under ide 
of the Rockwellian 50 : alway the nerdy 
kinny guy with gla e , the young Robert 

found a relea e from the mindle Leave it 
To Beaver conformi m of lower middle­
cla po twar life in his art. (Opinion on 
the latter i divided: to ome, rumb' 
artoon are ra i t, priapi exploitation 

tra h. One trip feature a decapitated 
woman being buggered; another, an 
ince tuou white -bread middle -American 
famil opening a can of ' igger Heart ' for 
dinner ). The m t inrere ting thing about 
z, igoff' film i it examination of 

rumb' tragic family . rumb remember s 
hi father: he br ke the young Robert' 
collarbone when he wa five, and a few 
year before he died wr te a book called 
How to Train ffectively. rumb vi it hi 
not - o-lucky brother : Maxon, a erial 
e ual offender, live in a flea-pit boarding 

hou producing bad art brut and taling 
dail two-hour con titutional on a 
homemade bed of nail ; harle - who 
ha n't had a job ince 1969 and i hooked 
on anti-psychotic medication - live 

reclu ively at home with hi unhinged 
amphetamine-addict d mom in a cat-pi 
oaked hovel holed up in hi bedroom 

reading and rereading the 19th century 
canon. harle i frighteningly erudite on 
hi own patheti ub i tence: a po t cript 
ubtitle note that he ui ided the year after 
hooting concluded. Although Charle ' 

early drawing . how that he wa a wickedly 
ta! nred ir ni t around age l O - perhap 
uperior in a uity and kill to Rob ert -

Robert i the one that got away. till, 
rumb remain a n ering, enervated 

pl netic figure who enthu over hi own 
cartoon a 'sickening' and exhibit 
negligible compa ion for hi family, or 
anything el e for that maner. Zwigoff' 
exqui ite portrait of the arti t conclude 
with rumb fleeing hi reviled homeland 
for relative ob urity in rural France. 

From American p ycho to rhe madne 
of war: The arajevo Group of Auteur ' 
MGM ara;evo - Man, God, The Monster 
collage the quotidian rhythm of life under 
iege - people repairing hell- hattered 

window with whatever crap they can 
mu ter fixing coffee on an impr vi ed 
flame, fetching bucket of water to wa h 
and cook. MGM 's gravita lie in its 
di pa ionate chronicling of the effect of 
war on the banalirie of the everyday. It 
occa ional image of atrocity - one 
momentary equen e how a group of 
people ri king their own live to alvage a 
emi-decapitated civilian from the line of 

fire - punctuate the grinding tableaux of 
everyday life in a war-zone like niper fire. 
The film intercut excerpt from an 
interview with oldier Bori lav Herak, a 
fun tionary barely our of hi teen charged 
, irh genocide for hi role in the erbian's 
'ethnic clean ing' - the y tematic 
depravitie which have become the lingua 
franca in Bo nia. Herak recount hi 
e ploit like rote -learned 'standard 
operational procedure' - pack rape and 
laughter of girl one day la hing Muslim 

men ' throat like wine rhe next. 
arajcvo wa al o the focu of Marcel 

Ophul ' wonderful four -hour documentary 
on war journali m The Troubles We 've 
een. phuls ' deft rouch expo e the 

bomba t and braggad io of the me senger 
and the perpetrator of war. He interview 
correspondent covering the confli r in the 
former Yugo lavia - like the phlegmatic 
John Burn of the YT (on who e life the 
conflict' leader have taken out a contract) 
- and the megalomaniacal butcher pulling 
the lever expo ing the latter a fanatical 
and di embling buffoon . Martha 

. . . . . - . - . 
FILM +Vlt>EO 
FESTIVAL 
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Gellhorn, the fir t corre pondenr a h re on 
D-day , could ertainly ane t to Philip 
Knightley' aphori m that the fir t ca ualty 
of war i truth. In an interview with 

phul , he re all how her oop report 
wa appropriated by rne t Hemingwa y 
to whom it had been entru ted under 
her name. 

long with arajevo and i pathy 
another preoccupation of the f rival in thi 
entenary year of film wa the cinema it elf, 

hence the predominance of ex ellent 
retr pective uch a The Arts End of the 
World: A11stralian Cinema Revisited and 
L11miere's Century: 100 Years of French 
Doc11mentary. The highlight wa A 
Personal journey with Martin corcese 
thro11gh American Movies, part of the 
B U hannel 4/Miramax crie The Century 
of inema. corce e' influence are 
nothing if not catholic. He begin with a 
eminal moment in hi movie-watching 

career, hi viewing of King Vidor' Duel in 
the un (1946 ) which coincided with hi 
fir t flu h of prepube cent tume cence; he 
range through John Ford, Bu by Berkely 
Vincente Minelli, r on Welle , Eri h von 
troheim and John Ca avetes among t 

many other tructuring hi highly 
idio yncratic e ay around theme uch a 
the tudio - y rem, film-technique and th 
director a iconocla t. Highlight were for 
me, corce e' election of rarely een B­
grade noir cla ics uch a Detour (Edgar 
Ulmer, 1945 ) and Kiss Me Deadly (Robert 
Aldrich, 1955); hi take on 50 drama 
uch a ichola Ray' Bigger than Life 

(1956 ) - which fearure Jame Ma on a 
all-Ameri an family man plunging into 
corti one-indu ed p ycho i - and Dougla 

irk' Imitati on of Life (1959); hi brief 
anention to Ida Lupino' career a film 
director; and, the bizzarerie of the direcror 
of the anguinary Raging Bull, Mean Streets 
and Goodfellas citing Kubrick 's mannered, 
glacially-paced period masterpiece Barry 
Lyndon a a major influence (then again, 

_ perhap The Age of Innocence i corce e' 
BL). 

cor e e round off hi paean to 
American movie by reflecting on the 
function of the moviehou e a a kind of 
church, con luding with a heartfelt appeal 
to the pirituality of film art . Yet the e are, 
a the aphori m goe , intere ting time for 
film, a fa t reflected in other a pe t of thi 
year' fe rival uch a Liz Jacka' 
McPher on Lecture, Audio- Visual C11lture 
in the ew Mille1111i11m, which took up the 
que tion of the impact of emerging global 
media technologie on film. learly, we are 
now on the brink of a techno ultural hift 
as profound a that precipitated in 1895 at 
the Grand afc. 100 years after inema, in 
a climate with deeply ambivalent 
po ibilitie for the art of film, corce e's 
affirmation ring especially true . 
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West-Side cinema 
stories 
Daniel Cole report on the 
expanding vi ion of Film We t 

in the arnal a t; the oundtrack con i t 
of a dialogue between an art criti and the 
arti t (mind -fu king? ). Apart from the 
theoreti al concern of the work , the 
pacing and filmic or vidic texture of both 

remarkable. 
Th novelty of new image cechniqu i 

en in a comprehen ive lecti n of recent 
French film and video. Here, film/video 
practice, a theti the ry and hi t ri i m is 
combined with recent computer graphic 
oftware. In one piece, tati artwork are 

di t reed and re-drafted a m tion i 

Jackie Farkas/ Milvia Harder 
ode to the one who knows how to touch me 

rec n titured. With L' Escamoteur by ve 
Ramboz (1991) images from the paintings of 
Bo h, fixed in painterly-rime, begin to move; 
doors open mouth announ e. In hri tian 
Boustani' ities anterieures iena, a 
rradiri nal hor race becomes a connective 
figure for both the mythological and the 
pre nt, where iena' tatue 'm rph' with 
living figure with urpri ing ea . 

n the wall of the gallery, pr motional 
p rer from French cinema, photographed 
by Magnum, and Indian po ter from 

• 

Art Almanac 
The essential guide to Australia s Galleries 

ub criptions • l year • 10 · u • 20 
168 Day treet ydne 2000 • tel (02) 267 8604 • fax (02) 267 8539 

popular Indian cinema add yet another 
corner to thi e hibition . 

Quite different fr m i ue found at 
ampbelltown (vo euri m r re- ribing) i 
ew Territories 2 at the ula Powerhou e 

art complex. Four arti t each attempt to 
extend the corre ponden e between the 
moving image and rati , olid form. 

In Peter Fitzpatrick' Purple Heart, 
fragment of hi torical till are po itioned 
in relation to a floor a emblage of war 
relic . Aly a Rothwell' interactive D-
R M Getting Dollied Up, a 'girl ' r om 
and it pre cribed 'femininity' i revealed in 
cartoone que form. 

imilarly, the audience i invited to delve 
int Bill aman' The ~quisite 
Mechanism ( bivers, la t en at the 
Biennale f ydney. ) D-R M ba ed 

und, texr and moving ima e are hou ed 
within ele tri oftware/hardware where the 
audien e i 'free' to arrange rand m arti ti 
form and auditi n the re ulr . 

Both -R M pie e require an 
audien et 'fun tion' or 'make them 
work'. ollaborarive in tallation de to the 
one who knows h w to touch me, by Jackie 
Farka and Milvia Harder, how a I p of 
a figure karer proje red mo a u pended 
bl k of heart- haped i e. The image eem 
magi ally ontained within the ool depth. 

me meri ing pie e. 
Both e hibition pre ented a fine and 

coherent body of work, erving a a 
progre ive • ounter' to conventional 
viewing po ition and e pectati n . 
Territories 1 & 2 have e tabli hed a 
ba e for Film West 1996. 

Film We t is directed by Hunter Cordaiy. 
ew Territorie 1 (Campbel/town ity Art 

Gallery) was curated by Kari Hanel; ew 
Territo rie 2 (Ca.sula Powerhouse) by 
Greg Ferris. 

EVA 
Emerging Visual Art 

Big and little 
Melbo urne uper 8 and Bri bane film f ti al 
First developed in the mid-sixties to capture those 
unforgettable family fictions. Super 8 film attracted 
large numbers of independent film makers who liked i1s 
portability and relative ease of handling and its 
economy compared with more industrial film formats. 
Now with the dominance of video on the home movie 
marl<et, Super 8 has become almost exclusively the 
domain of independents aod an important part of a 
lively international film culture. The Melbourne Super 8 
Film Group is the only group in .Australia but one of 
many internationally represe"~ng individuals who still 
value and use the liberating medium of one of the 
world's smallest film formats. The group supports and 
promotes Super 8 film making and its membership 
includes some of the most dedicated and prolific film 
innovators in Australia. The Melbourne Super 8 Film 
Festival in September (Super 8 Kiosk) is the eighth 
festival presented by the Melbourne Super 8 Group 
now in its tenth year. 

Brisbane International Film Festival August 3-14 has 
extended this year to encompass two full weekends. 
offering a more extensive program of screenings and 
events, an expanded schedule of seminars and forums 
and an 1mpress1ve line-up of guests. Festival director 
Anne Demy-Geroe announces the now familiar film 
festival format of "popular new releases. witty shorts. 
innovative animation and thought provoking 
documentaries· (Could 11 be time for some thought 
provoking animation or is it just me?) Highlights 
include Burnt by the Sun, Wayne Wang's Smoke, The 
Sundance Film Festival's Grand Jury Prize winner The 
Brothers McMullen from Edward Burns and Tavernier's 
D'Artagnan 's Daughter. The 'controversial' film is 
Exotica from Canada A series of late night thrillers 
includes Mute Witness from the US, Angel Dust from 
Japan, Jump Into the Void from Spain and the 
Australian film Blackwater Trail. Day 1 sees four 
sessions of short films while Gay World Cinema 
screens late night. Geographical spotlighting allows 
audiences to choose from Sri Lankan (The Eldest 
Daughter). Tunisian (The Silences of the Palace), 
German (Fred Keleman's Fate) and Korean (La Vie En 
Rose) and a little local product in Margot Nash's Vacant 
Possession. Animation features strongly and includes a 
retrospective of Faith Hubley's work. 'international' 

COME, SEE 
AND BUY 
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THE EXCITING 
WORK OF 
AUSTRALIA'S 
YOUNG ARTISTS. 
A new initiative comes from 

Pulteney Grammar School 

to promote young emerging 

artists in Australia. 

Paint g. sculpture, ceramics, 

decorative art and works on 

paper all displayed and for sale. 

Emerging Visual Art comes 

alive in Adelaide. 

at Pulteney 

When: Exhibition Saturday 9th and Sunday I 0th 
September - I I am - Spm. 

Where: 

Opening 
Night 

Wyatt Hall, Pulteney Grammar School, 
I 90 South Terrace, Adelaide. 
Friday, September 8th. Tickets available 
from Christine Henshall. Phone 21 2 5686 

Proudly sponsored by ..............-ma/BIJ.!Jia 
OICHANTMINT~ YOI/FlY 
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Sonic sophistry 
Douglas Kahn surveys Sound in Space at Sydney's MCA 

Sound In Space at the MCA i a good 
opportunity to and hear (maybe) some 
very intere ting work , despite the fact that 
the event overall i di appointing, the 
selection of work trepidariou and the 
conception of the exhibition 
unadventurou . M t aggravating i the 
incompetent in tallation of the anwork 
where the ound of one bleeds into or 
ma k the ound of another. To ma k thi , 
the curator ought cavea t in clichc - people 
were directed to invoke the 'cocktail pany 
effect' to cull ound from on tant 
interrup tion! In other ound art exhibition , 
arti ts have been a ked to addre the 
problem collective ly and to 
adapt or create work for the 
ite a ordingly taggering 

the operation of the pie , 
triggering them with m ti n 
detector and wher ound 
mu t overlap , putting work 
with the mo t inde i al and 

di tribute work thr ugh ur 
and out ide the mu um 
in read of pa king them into a 
few adja ent r m . It i 
really not o baffling. When 
the ophi try of bar room 
p ychoacou ti i the main 
method employed, however, 

Unfortunately , you will have some 
problem hearing the audiotheque works 
becau e the 'audiotheque film' i playing 
out into the ame pace a the headphone 
tations. 

Ceci n 'est pas une pipe, by Sherre DeLys 
and Joan Ground , ha the advantage of 
being located in the Gia House at the 
Royal Botani Garden . The in tallation is 
a wonderful metamorpho i of Rene 
Magritte ' not-pipe into Leonora 

rrington' hearing trumpet , mapped onto 
ound and myth logy. If it wa n't for 

Ground ' object , you might think it wa 
imilar to tho e attempt to make zoo 

what y u have i a de facto Nola Farman with Anna Gibbs The Braille Boole 1993-95 

fallback on the vi ual 
prioritie of the mu cum, flying in the fa e 
of the critique of vi uality within We tern 
culture which ha been the driv ing force of 
o mu h ound art and ound theory. A 
uch, ound In Space really doe a 

di rvice to the ound art in Australia , 
which are much more exciting diverse, and 
ophi ticated than repre . ented here. I could 

go on along these line but I'd rather pend 
le pleen and m re ink here on a few of 
the art work . 

In the audiotheque curated by Ale io 
Cavallaro one can find Song to Dissolve the 
World, the work of Jodi Ro who went 
our to the lebe I land Bridge with The 
Listening Room crew, wir d it f r ound 
and made like an indu trial Harpo Mar 
with the pizzicato on the 
cable , the wind bl wing it 
way through and o forth. 
Thi could be under rood a a 
garage band cover of the I ng­
winded Au tralian infatuation 
with things a olian, but in no 
way i it a reaction : when 

oltrane play My Favorite 
Things do you ever on e think 
of Julie Andrew ? The mi ion 
of ong to Dissolve the World 
i much more exalted, like 

riabin who ought to bring 
about a "d materiali ation of 
th w rid" by performing 
Mysteri11m in Tibet and it can 
be heard in Ro e' written 

more lifelike - humane i it? - by adding 
environmental ound . But the bird you 
hear in th i cultured nature arc at least 
twice cultu red: not only arc they recorded 
and not-live, they are al o all imitations 
made by human (docs thi preclude 
human imitating bird mimicking other 
bird ?). In other words, the c not -bird 
have laryn e n t yrinxc . Even the 
virtuoso gum leaf player from Malay ia 
imitating a runic dove ha imply found a 
pro thetic larynx, much like Leonardo's 
laryngeal flute among the bird in the tree . 

Although there arc multiple culture 
engaged in the bird mimi ry here, the 
We tern angle might go mcthing like thi : 
Ceci n'est pas une pipe i a work about yet 

tatement which re unds 
with the zeal of a Judge 

Nigel Helyer Oracle 1995 

chreber on religi u radio: "The city ha 
become our temple; el ctroni network our 
religion; the inaudible vibrati n of the 
bridge cable ar th voice f the divine. 
The world of the universe oak through 
my cochlea in to th nerve centre . I am 
wired to god." The Bridge can no longer 
pa it elf off a anything bu t a church -
not a drive-in chur h modelled on drive-in 
movie but a dr ive-thru church modelled on 
fa t food outlet f r today ' bu y 
commuter - and Jodi Ro e, with her 
ochlea hair up in hackle ha reated it 

fir t hymn. I would ugge t that ong to 
Dissolve the World play ontinuou ly er 
a I w-power tran miner attached to the 
bridge o that travel! r ould be 
tran port ed into raun hy reverie, if not 
anywhere el e, during gridlock. 

an th r one 
ound - rumours , ech - that We tern 

women have made or, rather, have been 
in e an ient time . yrin , a rding t 
vid, i the name of the nymph pur ued by 

Pan to the bank of the River Ladon where, 
with the aid of her i ter nymph he 
di gui ed her elf a a reed. he wa then 
gathered up with ther r ed and a Pan 
ighed he heard the tone of hi own lament, 

liked what he heard nd de ided to 
reproduce the feeling re hnol gi ally. o he 

und the reed fa i- tyle into the Pan­
pipe and lived with her in harmon , albeit 
in a r duced tate, aided by a parable of 
primitive re ording. yrin wa u ce ful 
in avoidin Pan but wa d troyed thr ugh 
mu i al ublimation, an ecologi al 
de a ration of rh wetland f r 

entertainment purpo es, and now finds 
herself in the throat of every bird, all the 
re ult of a prevailing conception that both 
women and mu ic are natural phenomena. 
She ha been given back her culture and her 
larynx in Ceci n 'est pas une pipe and by 
doing so, the relations of seduction and 
de truction, the lo pertaining to 
simulation and the pecies connectedn e 
practiced through mimicry, among natur e 
and cu ltur es and terri torie , among other 
things, be ome vertiginou ly provocative. 

Within the exhibition proper i The 
Braille Book by ola Farman and Anna 
Gibb , an open book of braille upon which 

the finger trigger ound , 
from an arc of mall peakers 
u pended in front of the 

book, appropriate t pecifi 
point in the text, or o we 
brai-illiterate mu t a ume. 
The k it elf i a beautiful 
te hn I gi al ntraption 
framed and up 
tran parent bo 
myriad of wire 
behind the line 

Hans Versluis teeth ', meaning ighted people 
mu t have heard word 

emanating from white pace between th 
line . The reader of the white page of The 
Braille Book mu t run their finger over 
teeth to hear the text and peakers peak : 
tactile hypertext m et sound fix. What I 
find very intere ting is how Farman and 
Gibb ' work here incorporate failure a a 
deliberate proce (Keiko Toriogoe' 
uikinkut u piece u ed a imilar tactic ). 

Becau e the text is not translated for the 
ighted and litera te th on ly recour e - to 

infer from the indexical ound equence 
what the text might ay - quickly become 
obviou a no recour e at all. When th i 
inacce ibility is taken into a count, The 
Braille Book ucceed pcctacularly (?) in 
commenting upon the vi uali t 

pre umption of what 
con titute 'the publi '. 

Finally, the ma ive 
con truction of igel 
Hely er' Oracle look like 
interior archite ture de igned 
by an aeronautical engineer. 
Wedged deep between the 
wing are mall video reen 
with mouth uttering in 
French and ngli h the 
prophecie of o tradamu 
pertaining to architecture and 
di a ter, machine of flying 
fire, boxe with lightning, 
war hip breathing beneath 
the ea and the like. The 
con tru tion act a peaker 

Heldrun L6hr horn melded with cabinet 
to tran port prophecy in 

und a efficiently a air flow over 
wing . It imp ing pre nee and beautiful 
parabolic de ign both attract and 
command Ii ten ing, to hear the 
pre umptive authority of prophecy a it 
peak in our own intere t. People place 

them elve willingly in it erflbrace in 
order to be informed of their own 
impending demi e. racular tatement 
were once poken over hole in the ground 
that bel hed up fume ; then temple were 
con tructed on the ite. H Iyer ha built a 
contemp rary model a a paean t power, 
wher the labial a tion of peech are at 
once tran mitred into architecture and 
replaced with the bel hing hole of th 

reen . The e titrated talking head peak 
de tru tion. Do nor Ii ten at your own 
peril. 

Radio 
reviews 
& previews 
Not surprisingly, given French intentions in the Pacific, 
the Bomb figures in radio programming over the next 
two months as it has done recently on television. For 
The Listening Room, Gary Bryson and Donna 
Maclachlan will present brief Pacific Moments, 
"drawing attention to Pacific myth and legend as the 
French tests approach" (August 14 & September 11), 
and Bryson's Hiroshima - A Fabricated Memory, ·a 
personal evocation of a visit to Hiroshima with 
borrowed sound to replace his recordings which were 
stolen along with his recorder" (August 7). Becky 
Llewellyn's Five Minutes Past Midnight takes us back to 
Maralinga in the 50s (September 11) and Radio Eye 
features Tony Barrell's Don't Forget Nagasald (August 
6), a new look at the impact of the second bomb 
dropped on Japan. 
Worth listening out for are Donna Mclachlan's Culture 
in Transmission. an exchange between sound artists 
Joan Brassil and Joyce Hinterding (LR August 7). 
Soundspace, a joint venture with The Performance 
Space's Eventspace featuring sound worl<s by Sophea 
Lerner, Dame Dildo Vile, Simone Patterson, Emile Goh, 
Julaine Stephenson and others live from the Eugene 
Goossens Hall. Sydneysiders can attend the event (LR 
August 21 ). Paul Carter's Toward a Sound 
Photography, "documenting a tourney to Lake Eyre and 
questioning the act of recording itself ( LR September 
25). The Box Seat (Radio National) features some 
deserving repeats - Paul Charlier's The Touring 
Machine (August 7) , Virginia Madsen and Tony 
MacGregor's alarming Waco account, cantata of Fire 
(August 8), John Pott's 'dramatic timepiece' 5.06am 
(August 9) and Paul carter's Remember Me (August 
10). For cultists Soundstage (RN 8pm August 8) is 
playing Dario Fo's Accidental Death of an Anarchist 
featuring husband and wife team Adrian Edmonson as 
the Maniac and Jennifer Saunders as Marla Feletti. 

Don't Forgn Nagasaki 
Producer: Tony Barrell 
Technical production: John Jaco 
Radio E~. Radio National 
Au u 1 6 unday 8.30pm 27'50" 
Tony Barrell visited Nagasaki earlier this year. The 
result is a program that 'remembers Nagasaki', the A­
bombed city so often eclipsed by the symbolism 
surrounding Hiroshima. The bomb that hit Nagasaki 
was 'Fat Boy', smaller but twice as powerful as 
Hiroshima's 'Thin Man'. Barrell's program made up of 
interviews and readings, evokes the pre-bomb calm 
and the surreal impact of the explosion and its after­
effects, alternating his sound textures behind the 
voices between bird calls and a disturbing electronic 
score grained with phantom voices, Japanese and 
American. Its subjects include a Dutch·born Australian 
POW in Nagasaki at the time (describing the Japanese 
government's ill-treatment of its own people), a 
Japanese historian (explaining Japanese resistance to 
the notion of war crimes) and US researcher Richard 
Rhodes who reveals that American scientists had told 
Truman that this bomb was a stronger one but without 
the effects of radiation. The scientists were wrong. 

First Blood 
Producer. Eurydice Arone 
Technical producer: John Ja ob 
Radio Eye, Radio ational 
unday Au u t 13 .30pm 

A good idea but First Blood doesn't go much beyond 
the frameworl< of the weekend Goddess workshop that 
frames it, and the participants, who sound young, don't 
have much in the way of insights to offer about 
menstruation. This experience of exploring their 
relationship with menstruation was presumably a big 
leap, the emotional release often centring, of course, on 
things other than menstruation. An older voice, the 
worl<shop leader, sounds calm and wise, full of folklore 
and, appropriately, the rituals we hear enacted are 
those of other folk. The voices are close, intimate and 
conversational. 

hrutiania 
Producer Tony MacGr or 
Technical production: John Jacob 
Radio Eye, Radio National 
unday Au u I 27 .JOpm 

Christiania is a living social experiment, a self­
managing anarchist community in the middle of 
Copenhagen in an old naval base that was closed in 
1969, left empty for two years, and squatted during a 
housing shortage in 1971. A thousand people now live 
and worl< there It's the biggest squat in Europe and the 
longest lasting. It went through darl< periods with a 
heavy drug scene and bikie wars settled in the end by 
community action. This is a reflective program, the 

• continued pa t1 35 
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Just say "No" to 'Textual Manoeuvres' 
i hola Zurbrugg re p nd t 

Rex Butler in the ong ing art 
critici m debate 

Let me begin with the in ongruou 
a erti n that I have a I t of time for Rex 
Butler' onver ati 
inrelligen e. An in n ruou laim, 
perhap , in far a I find my elf rea hing 
f r my hat her a I re p nd to what I rake 
to b Re ' ill-advi ed th ught up n 
Textual Manoeuvres in Real Time 6, April ­
Ma y 1995. t it mo t affirmative, thi 
article p ics that ignifi ant arr critici m -
like i nificant art - can ac time "a tually 
change che world" . o far o g . But 
h w? or, a rding to Butler, by 
"critici ing it" or by "offering empiri al 
e idence in an effort " to per uade " but 
by " propo ing a trange, non-empiri al 
hyp the i , undemon trable but irrefutable, 
which the world can only follow". 

Wait a minute, Rex . "A trange, non ­
empirical hypothe i , undemon trable but 
irrefutable". ound kind of familiar co me. 
Flip to Baudrillard, The Illusion of the End, 
p.120, and - what do you know - "Against 
this general movement, there remain the 
completely improbable and, no doubt 
unverifiable hypothe is of a poetic 
rever ibility of evencs". 

o maybe great mind think alike? 
maybe R.B. i imply elaborating J .B.' 
hypothe i that one can't actually di cu or 
evaluate one' object anymore, but can only 
exaggerate, manipulate, manoeuvre, and 
generally ' play' with tho e banal discursive 
and critical convention within which uch 
object are u ually con idered. Critics just 
wanta have fu -un. 

'Improbable', 'unverifiable', 'non ­
empirical', 'undemonstrable' ... fun. 
Poetically ' reversible' ... fun. In Butler's 
term , the Duchampian fun of 'a new work' 

MONASH 
UN I VE R S I TY GALLE R Y 

:Z1 J ULY - :Z IEPTE MI H 

technothelylogia 
Work by women artist which 

considers the ramification of 

medical, domestic and 

communication technologie 

Curator: 

Zara Stanhope 

13 HPTEMIH - 13 OCTOIEI 

SUE FORD 
Time Frames 
1960 - 1995 

ue t urat o r : 
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which " mu t double all that ome bef re 
it, r -interpr eting ever thin g in it nam e" . 
Th e 're tual man uvre' f telling it like it 
i , but om eh w unlik e it i . Th e fun of 
'e xplanation ' whi h " repeat e accly what 
i • with ut changing a thing " but wru h 
omehow "allow u to ee it in a 

compl etely differ ent way " . 
Let' on ider Butler' hy th in 

more detail. What i it that fun criti i m 
hould not und ertak e? An wer: "Arc 
ritici m hould no longer oncern it elf 

with the qu e ti n o f evaluation art but 
with the kind of game that an be pla yed 
with ics internal I gi ". 

' o ' , t evaluaci n. 'Yes', to internal 
I gj . Why? lmpli itly, doubtle , becau e 
mo c evaluat ive arc crjcici m i o cediou . 

xplicirly, according co elf-legicimacing 
Butlere que ' internal logic', becau e: " to an 
art whi h i no longer made with an eye to 
critical judgment, quality er . one can only 
re pond with an art criti i m that take chi 
a it tarting point and pu he it to its 
limic". 

"An arc whi h i no longer made with an 
eye to critical judgment, quality ere."? Ju c 
what i thi strange beast, Rex? Nothing 
could be more fixated upon 'critical 
judgment quality etc.' than an art 
purporting indifference to 'critical 
judgment, quality etc. crying out for 'truly 
"critical"' critic to applaud ics indifference 
co 'critical judgment, quality ere'. 

uch arc i - one . might ay - ob es ively 
critically correct, in the en e that it quite 
literally follow the old public chool 
imperative of 'playing the game '; in this 
in ranee, playing the entirely predictable 
Baudrillardian game of being 'critical 
judgment unfriendly ' , 'quality-unfriendly', 
'evaluation unfriendly', and very, very, 
very, 'internal logic-game friendly '. 

Put. more imply, Butler' predile tion 
for 'textual manoeuvres' encourage 
nothing le - and adly, nothing more -
than the Pavlovian reacti n f caking 
' judgment ' n quality n' evaluacion ­
unfri endly ' po e a b ch one ' predictabl e 
p int of departure and on e' predi cable 
point f arr ival. And what ould be mor e 
predi table chan that? A Jame on point 
out, u h mechanical care ori ation and 

n eptuali ation of artwork redu e 
everything co che atne level of banality , o 
char "they all tum out to be 'ch ame' in a 
peculiarly unhelpful way ". 

If, a Bucl r ms co a ume, all art today 
i conveniently critically correct, and 
obligingly a pires to n thin~ore than 
'texcual manoeuvres ' , then the whole proc 
of making, observing and discu ing art can 
indeed "only be understood rhecorically 
today" (requiring no m re mplex 
con ideration than Butleresque 'textual mano­
euvr ') . But why n eanh should art today 
be typecast in u h implisti term and why 
on earth should art criti today consecrate 
their pag to po r-evaluative, post-empirical 
play with agn ti arti ti logi ? 

While Wilde ' Intentions ( t 891) a erred 
chat "The critic ... d nor even require 
f r the perfecci n of hi art rhe fine t 
materi al . Anything will erve hi purpo e 
... to an arci r er ative a the critic what 
d ubjecc-marrer ignify? ... T rea tment i 
the te t "; what ' tr eatment ' could be more 
pred ictable than the fa ile ritual f pu hing 
c nica l ' tarring inc ' to their ' limit'? 

hou ld in encive critica l trategie addr e 
rich r e amp le ? 

In a de ade of in rea in I irri tat ing 
fin -de-siecle rra h- ulcure what ould be 
mor e depre ingl)' mi d ire red - and 
misdirecting - than tr a h- rit i i m' 
co mpla entl y rra hing the ' tr a h-logi ' of 
' rra h-ar r' to it 'tea h-limir ' unde r the 
fond 1llu ion char ic ha 
add re, d a rt nri •~m "m .in ab o lucelr 
o riginal way-. Havi ng read Baudr illJrd ' 
\ Jri.1t1on, on '. "th degree cxagger.1tmn, 
the Krokcr', , an.1t1on~ upon 'pamc· 
thcon .rnd !Hillo_' paro Ii , ot ,u ·h P- I 
<.rlfl , ., .. Alton l' Stomp.111 tto, the '-0111n 

o f che ph ra e " nly a ca ta trophe gee our 
att ent ion", urely we have endur ed 
uffi ient 'a b olut ely o riginal ap alypri 

textu al manoe uvre ro la c unt il the ne c 
millennium . 

o more funny bu inc Re , thank you . 
o more ' textual manoeuvr ', thank you! 

Riposte f rom Rex : "But what about 
Baudrillard, ick - yo u like his writings 
t o, don 't yo u ick ?" 

" ure, Re " , I hear my elf reply. 

Bue let' I ok at Baudrill a rd m r 
carefully. Fir tly anti ipatin g R.B.' general 
argument in 'a ompl rely imilar way', 
J.B . d crib hi riti I tracegy a "a way 
of rai ing thing to their ' 'th pow er ... a 
way of following thr ugh the e treme to 
ee what happen ". 

econdly , propo ing that ' truth doe n't 
exi t' , Baudrillard al o repeatedl y a errs char 
"The only thing you can do i play with 

me kind of provocative logic"; precisely 
Butler' argument when he propo es in turn 
that art critici m should abandon de ription 
and evaluation in order to play 'games' with 
it own internal logic. 

Significantly though, Baudrillard's 
argument differ from Burler's imperative 
in terms of ics welcome en e of 
decon tructive discrimination, or of what 
one might think of a ' eriou fun '. On che 
one hand, hi argument in The 
Transparency of Evil certainly po ics that 
the pre ent "fractal ... tage of value" 
make "all valuation impo ible", in an era 
with "no point of reference at all" and with 
" no 1 nger any equivalence, whether 
natural or general" . 

But el ewhere, Baudrillard al o very 
intere tingly rejeccs the pa ive, 
indi riminare application of hi idea , 
complaining, for example that "To a ert 
char 'We 're in a tare of imularion ' 
become meaningle , becau e ac that point 
one enter a death -like rate ". 

larifying thi remark Baudrillard 
di ringui he betw een 'marvellou ' 
revolution when "there' me rt of 
eruption ", and po t -revolucionary tedium, 
when "one dedicate one elf to legi laring" 
and "i t' no longer intere ring". For 
Baudrillard ac hi m t onvin ing, " there' 
got co be omeching at take" and there ha 
to be 'a hallenge'; in e ic i only by 
confronting thi or that substantial 

hallenge, "you cau e thing co exi t " , by a 
kind of 'magic'. 

Bueler' well-intentioned a piration to 
identify kind of' trange new hyp thesis' 
obvjou ly a pire c id ntify imilar 'magi ' 
But Butler eem convin ed such 'magic' 
can - and indeed, should - be brought 
about exclu ively from "an arc which i no 
longer made with an eye co critical 
judgment quality ere. "; from an art 
toward whi h, apparently, " ne can only 
re pond " imitatively by taking ic internal ' 
logi a one ' ' earring p int ' . 

Three objection come to mind . Fir tly, 
in the ab ence of emp iri a l argument, 
Butler imply asserts that "arc ... i n 
longer mad e wich an eye ro crit ical 
judgment , quality et . ". Wh at art ha Butler 
in mind ? Majo rity art? M inority a rc? Feel-
g od po litica lly correct art? Feel- RY-

o d rici ally correct a rc? How 
wide pread in rher wo rd , i rhi 
p -judg mental po c-qualicat ive lo i ? 

ec ndly, h w per ua ive i chi curi u ly 
fragile ' I gic'? ny arc ob ed with che 
avoidan e of " rirical judgment quality et . " 
nece ari ly foregrounds the e qualirie 
in for a ic ver exi ten e depends up n 
their o renrariou upprc ion; in Butler' 
term , -bound to ether in a rel.iuon hip 
neither can ... c cape". 

Thir~ly , Butler fails toe. ·pl,1m why the 
,l·r1ou, .irtist hould deride "critic.ii 
1udgmcnt, q11.1ht. l'tC. - Or mdn·d u·hy thl· 
('nou,, .ut lrllic or .ut h1,c.on.111 ~hould 

l< n 1der thtm t I\! IITll'lll"l!' or ,nd1ff 'lilt 

to " ririca l judgment , quality cc . " 
part i ularly if they wi h their wor k co 
"a cually change che world " in a ' trul y' 
criti al way. 

Evaluat ing p ific exa mple 
Baudrillard , for hi part ha no diffi ulry 
d i crim inatin g· between rit i al merit , 
remarkin g: " I ha e great admiration for 
And y Warho l bur none at all f r the 
curr ent ew Y rk arti r h impl y 
reiterate and reproduc e famili ar m de of 
imulac ion ." Likewi e, Baudr illard 

di mi e mo t journal i tic re p n e to 
rhe ulf War a a " hea p o f O\ ard i e and 
cupidit y" . 

Ultimat ely, a Butler him If 
acknowl edge re rual manoeuvre 
ignall ing the general contradi ctio n and 

interd epend ence between onfli ti ng 
critical ' l gic ' often eem " merely 
ingeniou and without con equ n e". 
Acknowledging in hi rum that m t o f hi 
di ciple could ea ily imitat e hi own 
fragmentary rhecori al man oeuvre ' rather 
boringly ' Baudrillard him elf differentiates 
hi re ear h from rituali ci " fragmentation 
for fragmentation' ake " in i tin that hi 
tracegie "need to have ome sort of hard 

target in mind ". 
Predicated as it is upon what one might 

best di tingui h as critically correct ' oft 
target ' - the " oft point of departure " of 
self-consciou ly post-judgment n ' quality 
art, Burler's argument eem mo t 
vulnerable in term of i rud ied 
indifference co 'quality control ' and ir 
refu al co identify anything appr o imacing 
to the kind of ' hard target ' de mable only 
once one attempts to identify , d ibe and 
evaluate pecifi meaningful work of art . 

In ocher word , rather than merel y 
avoiding banal evaluative critici m by 
exploring innovative con epcual rraregies 
within 'non -empirical ' hypothe e art 
cricici m urely need to confront 
que tion, con olidace and redirect ic mo c 
cran gre ive tracegie by pplying them 
co preci ely the kind of rigo r u I 
re ea r hed 'e mpiri cal e iden e' that Burl r 
app ear co wi h one to e lude from 
radi al ' re cua l manoeuvr e '. 

Yet 'what che Butler aw' hould urel 
be both relevant a well a irreverent · 
meaningful a well a pla yful · 
docum encable a well a manoeu rable. re 
criti i m may never change ch world but ic 
can ercainly mak e every arcempt to 
empirically address, critically contest and 
conceptually recontextualis e - the mo t 
ignificam arc in the world ; a more 

demanding - and more rewarding -
challenge, I u pect, tha~ ' te rual 
manoeuvre ' bereft of empiri a l and 
qualitative referen e. 

A moment for prayer . From 
unempirical ' internal logic gam e ' oo d 
Lord pre erve u . 

Art Hotline 
0055 29334 
ydney: Art Hotline 1 

"It became part of Art Hotline practice to 
explore all those places 'outside' such as 
street corners, shop windows. derelict 
buildings, artist studios, industrial sites. 
public parks, office spaces, tourist spo sand 
even the low level cyberspace prOV1ded by 
the 0055 number 

Mark Titmarsh. Onion Sf..in Airmail: Th True 
Story of Art Hot/me (catalogue essa J 
Distributed by an,c f p seur 



15 -RealTime 8-August - September 1995 

Eluding the tomb 
Linda Marie Walker ee Toward Graceland, Installations from the 
home of Elvis, Priscilla and Lisa Marie Experimental Art 
Foundation Adelaide, June 1 - 25 

I walked into L. . Y ung' exhibition, 
Toward Graceland, and laughed. It had 
u h grave dream weight, and wa , in me 

re pe t overwh lmingl y ad. 
Laughter, a effica y, in light of pa t 

hope , and a ighing of I ve c . Per nal 
di a rer re ogni ed. oc fie hed (though 
who an tell) but temp ral one , like 
hearing "Elvi i dead " or viewing hi la t 
on err, and rifling di tre for that n e 

too n uill b dy. halice i offered: 
Friday night, aturday m ming. thing. 
The Matterhorn. 

Thought go haywire, un nfe ed. The 
a e fall , and execute the pa t-future. 
And a event, i mall harp vi itation. 

or orga mic, or rendenriou , bur 'eve rly ' 
(the plane of the verly Brother , ay). A 
white pread, billowing, in the gallery a 
waiting cube. The haunted moderni t one 
- a bed. Ready for moi. or I but me. 
The thing that ee in the world. And i 
ge cured toward . And a ked : o, i the bed 
truly nothing. Delight cro e memory, 
and beyond. The fixed i unfixed. Moi 
hour , and link co hun longing, to 

experience nor -longing and n t-lo for 
nor -longing. 

And the I i 'you' (finally ruttered), that 
old pers na who will to remember old ­
time a a thre hold give , and everything 
hold . And Toward ignal the (p)re ervarion 
of far pace . Moi Life: You(r) Life: in 
memoriam (I am 'it' forgotten). 

The how ' 'rea on' i a human, 
per nal, quality: 'to forget'. tri tly 
peaking ( ome) ne hould feel pain. 

Perhap 'pain' define 'laugh'. [In 
Partridge' Origins, be ide laughter' 
reference to 'a joke', there i the 

derivative: 'clangor': to ry rhe cry of 
human voice and of mu i al in rrument 
(think of Pre ley' weeping oice), and to 
make a clan , r a loud twang. The b dy 
i a noi e, often failing ro be the ound ir 
imagine ( lvi e cepted). Ir get wor e (or 
better): ' laughter' then ugge r 'lie': "bed, 
ou h, lair ... a place where animal put 

their young, h n e prob(ably) the 
dial (e t ) /au hter, a lur h of egg . " 

n rellaci n: young (a rti r' name ) 
bed/lair and egg . n a wall, parrici ning 
off th deliri u alpine bread wa 
wallpaper f round miling fa e , ju c like 
you'd paint on an egg (for me rea on: 
ea ter, partie , b redom).) 

Imagine: you are floating. Oh my ... one 
r om, the ne t, your 'yo u' are in a Pre ley 
ong, a Pri cilia film, a Li a-Marie 

interview. And a panel -van crui e by, 
prayed a gorge u orange un et. o- ne 

know what you are/ ee when you ee. Bue 
you are dreamed, for a moment, gifted. 

A mirror rower above the very be t 
dre ing cable. And in 'it' I (moi) am thin, 
and rail, like an in ecr: ugly, and 
glamorou . With a little framed picture of 
David as idy, behind, watching moi 
watching her elf. Reflection of you/moi, 
and dared a 'en emble ' called 

race (land ). 
Walked in fooli hly innocent, 

forgetting 'I' had forgotten - well, gho t 
come and body expl de . L ve i 
mediated by beam , wirele . Arthur 
Kroker ay the (new) wirele body fu e 
peed, making the invi ible vi ible by 
peaking as wire . It' electric, "a highly ­

charged theoretical and political ire". 
Virginia Woolf in Orlando ays the writer 

Outlook Tasmania 
Peter H ill survey Ta mania' v1 ua l art 

Ta mania i like a pa e hip hovering 
al ngside the far larger planer of u tralia, a 
country which it elf bee me a di rant planet 
to the re t of the globe. If you are involved 
in the art in Ta mania y u have to rurn 
uch tyrannical di ranee to your advantage. 

I have now lived in Ta mania for five 
year and have been delighted to find that 
many Ta manian arti t network better 
internari nally than do their mainland 
peers. Living in huge cirie like ydney or 
Melbourne a I have done, an rend t 
make you lo k inward . You get t o 
involved in the battle within tho e citie 

do the long·terrn 
re iden ies uch a the one berween the 

rti h Arts un ii and the University of 
Ta mania whi hover the past rhree year ha 
brought our three of the mo t dynami of the 
young tti h artist - Kevin Hender n 
Anne Morri on, ar,d mo t recently l~re 
Bar lay. Thi residen y i plit berween 
Hobart and nberra and the u fut 
re id nt i en oura ed to pend two month 
out of the year travelling around Australia. 

Laun e ton ha ho red many arti t from 
ourh-ea t ia and i cementing these link 

through it annual Crossovers conference 
and exhibiti n. 

Many of the po t-graduate tudent of 
both art hool come from oversea and 
inter tare including Ameri an eme er 
Abr ad rudent and other from A ia and 
Eur pe. m are enti ed by th po ibility 

f d ing a rudio-ba ed PhD while other 
are attracted by the fa t that all po tgraduate 
rudents from honour upward ha e 24-

h ur ac to the building and ea h ha 
rheir own I k-up rudio. 

ven in the omparatively hort rime that 
I have been here I have een numerou t-
gradua re leave and take up arts po iti n 
within Ta mania in other tare and 

L. E. Young MasrertJed 

(the bi grapher) mu t plod unenri ed by 
flower until there i "an epi de which 
lie right aero our path, o that there i 
no ignoring it ... there i no e plaining it 
.. . ". And: " ur imple duty i to rate the 
fa t a far a they are known, and o let 
the reader make of them what he may." 
Ye , and who e fact are they. Tricky. 

The exhibition, a appararu i 
dedicated to inner law : the co ktail 
cabinet, the hag -pile carpet (t high t 
touch, and carved a word : ' hag' and 
'pile'), the padded headboard, the fluffy 
bedroom t ol: lingerie territory. You are 
nor lo r, no way. Graceland found you. 
The private i public, alway wa , but you 
pretend. The apparatu -a -method reveal 
that ubrerfuge i imilar, in effect, to 
longing. You himmer, you are beautiful, 
yesterday. 

Young ha taken prore rive ironic licen e 
that embrace and critique . It lippery 
bu ine own love' pa t, and pa ion for 
tiletto , lace bra , lip tick, perfume, and 

pracri ing arti they w rk well t ether and 
with their lien . While we lo many of ur 
graduate and lecturers inter tare and oversea 
- oel Frankham Berni e Murphy, and Leon 
Paroi ien to name three - they are good 
amba dors i r the tare and i art h 
We al import many ochers fr m the 
mainland and abroad - icroria Hamm nd 
the Director of AST and David Han n at 
the Mu um and Art allery pring to mind. 

Two other project hould be mentioned. 
ne i the healthy pon or hip of the vi ual 

art whi h ha ome from Blundstone Boot . 
First, they pon ored the Do omething with 
a Blundstone e hibirion whi h received 
enormou international publi ity and 
originated at Chameleon in Hobart. ow, 
they are pon ring one of Au rralia and 

ew Zealand' biggest ontemporary art 
prize whi h i being organi ed at the 
Mu eum and Art allery in Launceston. 

Finally, there are the Derwent and Tamar 
club both of which were the brainchild of 
the H bart -ba d gallery direct ·r Di k Ben. 

Both lub have a limited member hip 
and ea h member put in a certain am unt 
of money to buy contemporary art every 

Simon Cardwell 

e oti hore . nd fame. A lu iou 
garment/bed, mericulou ly made, and 
blowing -up, like Marilyn' dre . A faithful 
binding of two edge , one over, one under, 
a ingle matter. The cocktail cabinet i 
tena iou , the pumante i ad dawn. The 
gla e are wa hed the bottle repla ed. All 
i ready, heart race , again. 

uddenly, decade later, recall: a mirror 
world (in computer culture) a t I for 
glimp ing the whole ' thing': a a ingle 
den e, warming changing image . You ee 
total urfa e, patina for an in rant, 'on 
your way out', to face the mu i (Mirror 
Worlds: or the day software puts the 
universe in a shoebox ... , David 

erlernter). 
And laughter b un e off, without 

humour, eluding the query: and where (are) 
do you come(ing) from. Laughter a 
irritation, a tonal "no no, I'm not your ". 
Laughter a plea ur , a warmth f pa age. 
Thi laughter pacific tirring which drift 
like quotation. 

year. The project ha a ten-year limit and the 
r ul of the fir t ten year of the erwent 

lub ' coll ting are currently on how at 
the Mu eum and Art allery in Hobart. 

ver that period they have built up one of 
the mo t impre ive collection anywhere of 
Australian contemporary art with artisrs 
from every rate and territory repre ented, 
often by ome of their be t work uch a 
Moet et handon winner and e :hibit r . 

o what i mi ing? Well, my bigge t 
grumble i that Ta mania really need a 
Museum of Contemporary Art, even if it wa 
ju t a ingle room howing a ingle piece of 
international contemporary art on e a 
month. It could, however, be modelled on 
The Tate allery's t Ive ourpo t in 

rnwall (they al o have another one in 
Liverpool), whi h ha brought th 
employment and rouri t to a town far 
mailer than the citie of Launce con and 

Hobart. One day it will happen, I would ju t 
like it to be ooner rather than later . 

Peter Hill is a Tasmanian artist, academic 
and curator of The Museum of 

ontemporary Ideas. 

Do artists dream of 
mechanical ducks 

"The 90s is all about recycling. I'm just making do with 
what I've gor . What Christopher Trotter's got is an interest 
in mechanics and a whole lot of junk under his 
Oueenslander-style house conveniently located next to 
Simsmetal's Rocklea recycling yard. Quitting his 
architecture course at OUT in 1987 he began 
experimenting with sheetmetal, first with paint then scrap 
sculpture, and on to the first of his animal experiments - a 
bird made from an axe-head, a set of handlebars and a hoe. 
These days his animals have moving parts "my dogs have 
all the right equipment and the cats have little arseholes". 
A giant roach looks like it could fly away. 
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by Rebecca Coyle 
and Philip Hayward 

Available lrom Power Publications 
and all good bookshops 

Power Institute of Fine Arts 

rt 

Power Publications • Public Education 
tel: (02) 351 4211 • fax: (02) 351 4212 

Gregory Ulmer 
Choragraphy of 

Cyberspace 

Tuesday 1 5 August 1 99 5 from 6-Bpm 

Mills Lecture Theatre, Power Institute of Fine Arts 
Mills Building, University of Sydney 

Tel 351 4211 for further details/bookings. 

productions 
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COUNTRY 
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BOOKINGS AND ENOUIRIES 32211527 sPM 
experlaetro director joseph o•connor 
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$10/$12 
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A matter of place 
Jennifer pink find national and regional i ue omfortably 
balanced in tw new Ta manian magazine 

It' in rea ingly hard to believe th at the 
much-rout ed, often defen ive co ncept of a 
'regional identity' i everything that it' 
era ked up to be. Regionally-ha ed project 

!early do have a level of inherent worth 
bur I omerime wonder whether a 
'provincial and pr ud ' attitude i n'r 
occa ionally in ular. Take rhe e ample of 
regi nal publicari n : I al identity might 
be an attra rive rh oreri al oncept but the 
everyda rea litie of pullin t ether a 
qua lity publi a rion v uld eem t require 
at lea t an equal .f u on a pragmati 
intera tion with the re t of the country. 

Contemporary Art Tasmania (produ ed 
by nremp rary rt ervi e Ta mania ) 
and iglo (ba ed in the Univer ity of 
Ta mania ' ngli h Department ) were b rh 
e tabli hed in 1993. The y f cu , 
re pectiv ely, on co ntemp rary arr and 
literature although iglo, in parti ular ha 
expanded it ontenr ro in lude th vi ual 
and performing arr . B th tre rhe 
imporran e of a parri ularl Ta manian 
approa h, and of a ' en e of pla e', but al o 
a pire to a mi rure of qualit y loca l and 
inter rare material. o far, iglo ha eemed 
bett er able to pull off thi combina tion, and 
i by far the rronger a a re ult. Perhap ir 
uc css begs the question: what i rhe 

differen e between a regional proje r, and 
one that i undertaken in a regional area? 

Over the la t couple of year , 
ontemporary Art Tasmania ha 

hov ca . ed the work of a large number of 
Ta manian arti t and writer on arr. 
How ver, the magazine ha an unca tly 
emi-pr fc ional air, compounded h>· the 

on·g ing problem of finding uffi ient 
material v ithin the rare ro pr du e a really 
intcre ring magazine. Whil e the edi t rial 
ream v ould like t in rea e inter tare 
onrenr, va riou ad mini tra rivc diffi ulrie 

(in ludin g finan ial diffi ulrie and the lo 
of rwo editor ) have considerably lowed 
pro gre . 

The e problems are reflected in the 
urrent i ue where ontent i a littl e thin 
n the ground. Ther e are ome genuinely 

inrere ring arri le , including dward 
olle ' piece on the paintrr Ale 

Wander . In an intri guin ririqu e, he 
di cu the intru ion of the banal and 
omi inro Wander ' pa roral religiou 

allegoric . ean Kelly' int er iew with Boyd 
xlade (author of Death in Brunswick, and 

no\ re ident in Ta mania ) explore 
lade ' per ep rion of the rate - it off­

beat, 'our ider' quality - and the parti ular 
problem of maintaining creative energy in 

uch a place. The e article inve rigate 
a peer of the Ta ma_nian e perien e 
without being par hial, and their content 
i clearly addre ed ro a national audien e. 

The future for ontemporary Art 
Tasmania i in any ca e, I oking a little 
brighter . The de i i n ro u e gu t editor 
eem e pe ially ap t, given re ent 

e perien e . In ano ther intere ting hift of 
f u , the next i ue (edited by Jonathan 
Holme ) will be ba ed upon ob ervari n 
about Ta mania by inter tare writer and 
arri t . Hopefully, thi mi ht prove to be a 
p irive rep in evadin the regional 'trap'. 

In contra r, igl 's editorial ream ha 
proved in rea ingly adept at combinin 
qualit y Ta manian writing and art, ith 
often hi h-profile inter rare onrributi n . 
They have al o maintained randard f 
de ign and reprodu tion whi h are 
urpri ing in a univer ity magazine. ( n 

rhi point rhe editor are qui k r 
empha i e that they anti ipare th magazine 
running on a profe ional ba i in the not-
r o-di rant future). 

Th ey have developed a poli y f 
producing ea h i ue around a th me. The 
cu rrent i ue, ubtirled \ riting Landscapes, 
aro e from a de ire ro add a m r 

nece arily a ulrural death enten c, 
neither i it an unqualified virtue. 

Book review 
P T: Photography Post Photography 
Edited b ruarr Koop 
Centre for Contemp rary Photograp hy (CCP) 
Melbourne 1 9 
This is not a bad way to satisfy your Zeitgeist hunger. 
especially if you couldn't make it to the series of eight 
lectures this collection represents, held at the CCP 
between May and November last year. The writers are 
all well-established. but rarely placed together in such 
intimate contact as in this handy little volume. Their 
compound consideration of where photography is at 
right now, especially in light of new media 
technologies, is all the more interesting. 
One striking aspect of the collection is the reiteration in 
several pieces of the importance of poetry in art­
making, that is, the ambiguous, the fleeting, the 
ineffable. George Alexander's sparkling musings on the 
persistence of low-tech photography as a critical tool, 
Nicholas Zurbrugg's invocation of the artist's 'magic', 
and Edward Colless' reflections that photos "turn 

bodies into lives", all affirm the value of the poetic 
dimension of art, at the same time poetically inserting 
the person of the author into the writing. 
Also refreshing is the optimism which infuses most of 
the writing here. Zurbrugg convincingly argues against 
the pessimism of much contemporary mass-media 
theory, his observations resonating in William Routt's 
upbeat tour of the history of media transposition. Kevin 
Murray's new metaphor for interactivity - excavating, 
rather than surfing - adds a welcome profundity to the 
process. 
The one low point is the rather out-of-context and less 
than illuminating rave by Anne Marsh on photographe 
macabre Joel Peter Wilkin. With a subject like the 
inherent performativity of photography, the treatment 
is disappointing to say the least. 
Overall, the collection is highly recommended. The 
concept itself. of a contemporaneous and inexpensive 
companion to a major set of lectures, is one to be 
applauded. JM 
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High performance stra ight-sixes 
by Bernard hen 

I am irring ar an ur ide rab le ar a 
Darlinghur r R ad afc. There i regular 
traffic, queuing into King r . I am 
telling my old friend h w in e I mo ed ro 
the Blue M unrain I feel the urge to write 
about mi t. My friend ay rhar writing 
ab ut mi r ould be okay, dep nding on 
h wit wa d ne. 

noi y high perf rman e rraighr-6 i 
r pped at traffi light . n hould nor 
onj in mi r gardening and diarie , for 

in tan e, my friend tell me. The Ii hr turn 
green, the driver lean ur the wind , 
all out "yaaaaaaaaa" throw rh 
ommodore into gear and rec he off 

toward rhe brighr light (the brake light 
of the preceding Ford?). 

Our conver ation pau e while we 
con enrra te on the furrowing of brow . 

"Whar did tha t mean?" I a k electing 
' ocial ienti t' rather than 'gun lobbyi r'. 

" It mean he i deeply unhappy and 
doe n' r know what r do with hi 
di ntent, my friend ay , haking hi 
wi e head lowly. 

"Perhap it mean I'm g ing ro gi e a 
hi k me m ney and then I'm going ro 

fuck her", I offer. He wa f re hadowing 
hi econd ejaculation. 

A the p t wr te, "the larynx i a 
valve". 

Five minute later another ommod re 
pull up, this rime crowded with five young 
men (repeat cene). 

"Why d they think rhar' an okay thin 
rod ?", I a k. ience i a trategy again r 
intimidarion. 

My friend explain that in other part of 
rhe world they either , ouldn't dare (high 
level of weap n- arrying) or would be 
cha ed by rher equa ll a re ive pe pie 
and rhe 'yaaa aaaaaa' ulrure w uldn'r 
have the opportunity r evol e. I am 

GALLERY 
27 July SHORT SHARP SHOCK 
Joy Hardman • Teri Hoskin • Sonja 
Porcaro • Michael Grimm • Dean K Farrow 
• Lisa Bellby • Geoffrey Parslow • Kelly 
Milton • Katie Moore • Anne Robertson • 
Joanne Harris • Sarah Haselton • Chris 
Harris • Larissa HJorth • Sunday (Phillip) 
Hopkins 

14 September DI BARRETT 

12 October ANNE GRAHAM 

SPECIAL PROJECT 
August--October LITTERARIA 
new work by Robert MacPherson and 
Simryn Giii using the collection of the South 
Australian Museum 

FORUMS 
July-Dec WORKING WITH THEORY Peter 
Bishop • Ian North • Gary Krug • Jean 
Duruz • Bronwyn Platten • Shaun Kirby 

EXPERIMENTAL ART FOUNDATION 
Lion Arts Centre North Tee Adelaide 
Tel 08 211 7505 Fax 08 211 73 23 

Assisted by the Commonwealth Gvt lhrough the Australia 
Council . Stale Gvt through Dept for Arts & Cultural 

Development and FoundabOn SA. 

on erned rhar he i arguing that yob 
ulrure i pe uliar to u rralia. He i nor 
oncerned. 

Later, we pick up one of hi friend and 
I give them a lift through the ity. With the 
, indow f my ar cl ed (it' a ool 
autumn evening) , e are arrempring to be 
meta-yob . I ay, "There' a chi k, 
walking.' 

(T g ther) "Yaaaaaaaaaa." 
(My friend) "There are rwo gu talking 

r ea h rher." 
"Yaaaaaaaa. " 
Driving in hea y iry traffi a dark 

uired man ut in front of me a the light 
turn red. I honk at him. Watching my 
re pon e in hi rear vi w mirror, waiting 
until he i ure I am paying heed he hake 
hi head ar me almo t adly: " I am orr 
you are uch an idiot." I poinr my chin 
lightly inro the air, ge ture jerkil with m y 

right hand toward the right bumper bar 
whi h he almo r dinged then tap my right 
forefinger ro my f rehead rwi e rapid ly. 
We are waiting a few e ond between 
ge cure , for empha i . He how me the 
ba k of hi index finger and rai e it 
qui kly about five centimetre : " er fu ked 
nor quire a much a I could ay if I wanted 
r . " (Pau e) I cup my left hand be ide my 

ear and r rare it ab ur my wrist back and 
forth approxima tely 45 degree meaning 
" Your head i a peni and you are rubbing 
it." He drive off a qui kly a he can, 
given rhe car-den iry, with mu h changing 
of lane . The ritual i over. There will be no 
phy ical contact ben een the umo . I mu r 
have brea hed ome etiquette, in rea ed the 
in ult level roo rapidly. 

The night of the 'yaaaaaaa' afe, driving 
al ng the rollwa through the we tern 
uburb on rhe v ay ba k up the mountain, 

my rear-left tyre blow our ar 110 km/h. 
"Fu k," I ay our loud, lowing do" n at 
fir r inv lunrarily. I drive a ro to a 

dium lamp n three tyre and a wheel 

rim. I am trying to change the ryre quickly 
and comperenrly, trying to look compo ed 
o people v on'r drive by and yell 

"Yaaaaaaaaaa at me. Becau e of an 
ingrown toenail I am wearing one Do 
Marren and one ug-b or. I imagine rhi 
affe r m ompo ure proje rion level. The 
carja k i a old a the car, one of rho e 

rew ne op rared wirh an orher-
purp ed rowbar rhar take forever ro gain 
uffi ient learance. I o the jack queak . 
ar pa me along the empty ramp, 

acceleraring ro brea h rhe peed limit. 
Becau e f ar limate c ntr I no ne yell 
anything at m . All wind w are I ed. 

In heav , low-moving traffi dri er of 
ar with I ed window an be ob erved 
narling and reaming abu e (in car no 

one an hear you ere). 
ne might po tulate an inver e fun ri n 

linking car peed with verbo iry, at peed 
the mouth fixed into a rraighr a line a 
rhe go-fa r tripe along the ide panel . 

n rher time, omeone wa tai lgating 
me along a ingle-lane road o I 
deliberately lowed down. When we 
reached an overtaking lane, I heard a 
thump on the boor. Later, I found rh 
remnant of a banana. Another rime I 
pulled ur of a parking pot in York rre r 
and a truck in the far lane honked at me. I 
made rhe hrugging m tion meaning "What 
are you talking about fu kwir?" The driver 
topped and began ro get our. He to d 

hangin out of the truck door, letting hi 
mu led pendulum arm wing back and 
forth a ouple of rime . 

I ailed ut the window, "There wa 
plenty f room ." 

The dri er made the I w, upper-body­
nodding a tion, meaning, "Thi time I have 
de ided not ro pun h rhe crap our of you, 
dip rick." 

ore that leaving the chi le i a genre 
witch. In all Au tralian rate vi lent 

naturali m i illegal and even where p lice 

C minor complex 
Lin~a Marie Walker anticipate the vi it f Greg ry Ulmer 

... a comp le:,. gathering of m~ odic lines 
and contrastin g tim es and swinging 
beats 

regory !mer Profc r of ngli h at 
the niver icy of Florida, ain eville, vi it 
ydney thi month , a gue t of rhe P wer 

In titut e of Fine Arr and the De ign 
Foundation. He \ ill give publi le rure 
on the art in new rechnologie and on 
invention and u tainabili ty. Hi 
publi ari n include Applied 
Grammatology Post(e)-Pedagogy from 
Jacques Derrida to Joseph Be11ys; 
Teletheory, Grammatology in the Age of 
Video; and Heuretics, The Logic of 
I n11entio11. Hi ener ized ri ky critical tyle 
attend to rwo (am n t ther ) ru ial 
topic : writing for el tr ni media, and 
peda gy, parri ularly a they are both 
re ear h'. Hi work que rion what why 

and how re ear h i , a pre ribed 'thing' 
and th poeri and politi of it a 
hypermedia. 

lmer' inrervention me from taking 
Derrida 'at hi word', in enting from hi 
texrual terrain appli ation of 'one elf' to 
rheorie I ulrure, at an hi rorical moment, 
riddled by di u es/image of all kind . 
Ir' an a ademic work of remembrance, 
that rake eriou a unt of the ' ubjecr', 
of elf and ropi . And f procedure , 
p ibiliti and potentialitic . And 
on equenrly f new mean tru rure , of 

kn wing. A friend re kon the only wa to 

make arr i ro alway be willing ro fail, to 
fall over. nd thi i how I think of lmer 
alway aim t topplin g, and yet writing on. 
You can en e thi in hi topic , hi 
language, particularl y in Heuretics, which 
demand re p n e. A rt of pu hing that 
refu e c ntainment . 

I've been dippin g into hi Homepage on 
the et. Reading hi our e . And taking 
plea ure from hi rea hing note . They 
tart with the puzzle: how to-write. To­

write now, to learn. Thi i fundamental 
re earc h a que tion of e itement, f 
inrellecrual pra rice /experime nt . He 
employ the model of tudio ur e , 
fine arr rudio ur e . The empha i i 
hifred from lecture theatre ro work hop, 

from pa i e t a tive, r performarive. 
"We are familiar with rhe pra rice of 
paper pedag gy - rhe re ear h paper in-
la di u ion and le ture. The 

a umption of our e pe~iment i that the 

). 

om f2f interaction during la time, 
there will al o be tim devoted t working 
on-line. In prin iple th lab make it 
po ible ro reare a mu h loo er 
relation hip berween the learnin pro e 
and the regular! heduled cla . " 
(Pedagogy, riti al Th or ( 

Arunas 

ele t not to proceed with riminal 
ancri n civil remedie may al o be 
ought. 

ometime pe pie in car move their 
lip rapidly, opening their mouth wide. 
ometime with the rapid lip movement, 

they only open their mouth a little. 
ometime they move their lip lowly, but 

open their m uth wide. ometime they 
move their lip lowly, barely open rheir 
mouth . 

(a) golden-oldie ration 
(b) hand -free mobile ph ne 
(c) Wagner D 
(d) converting from litre -per-hundr ed­

kilometre ro mile -per-gall n. 

Bernard ohen is the author of Touri m 
(Picador). An extract from his work in 
progress, The Antibiography of Robert 
Fu king Menzie , will be published in 
Picador ew Writing 3 later this year. 

Ulmer' H mepage: 
http ://www.u et.ufl.edu/-gulmer) 

Re ear h writing i regarded, in Ulmer' 
view, fcti hi tically, or in the mode of the 
fcti h (writing a feti h). It i not 
arrang cl/argued oppo itionally, but i a 
matter of invenrion, of making theor y from 
theory. Thi i a pe ularive activity a 
learning/teaching whi h defie binarie and 
border and in i r on multiple narrari e 
orientation , whi h are electroni and 
ollaborative. A generati e (art) practi e 

producing new rext and m tivated by 
peed, di covery, ubjecrivirie and 
patialirie . Ulmer' ob e ion i thinkin g. 

The idea of thought in term of reen and 
problem, rather than print and conre t. 

There i , in Ulmer' work an ngoing 
pr blematic, perhap ailed 'the paradigm': 
rhe proce of en ironmem, compo iti n and 
a writing with the paradigm' (of 
c mmuni ation rechnologie ). nd the 
paradigm i imaginary too it' 'the hora': 
"an area in which gene i take place". Ir' 
pa e, it' rime, ir' line . reg ry lmer i 

an 'entertainer' who compo e in the 
mu i al en e, norati nally ex ceding, and 
yet relenrle ly referring to the line of the 

ore: " hora i the pa ing whi h i the 
condiri n for e eryrhing ro rake pla e, for 
everything to be in cribed." 
(Heuretics, p. 71) 

ne th ink f Lennie Tri ran 
de ribing hi form of jazz: "' ... ro e 
h w far y u can tret h out in a iven 
fram f referen e.' The po ibilirie , he 
ay , are 'practi ally infinite, endle even 

in the mo t imple form. You are 
on randy creating form on form a 

mulripliciry of line a great complex of 
form ."' 
(The ew Tristano, D, Atlanri 1357) 
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CD Reviews 
Charlie Chan 
1993, ony Masterwork MJ<47650 
Re-released under Sony Music's new Alternative 
Contemporary Music Label (ACML), Charlie Chan's self 
titled album falls into that hazy ground between 
ambience, new music, film soundtrack and pop music. 
Gentle and unobtrusive, each song displays a strong 
melodic sensibility that is undermined every now and 
then when Chan falls into some awkward pop clich~s 
that seem more reminiscent of early 80s American Top 
40 than a recent experimental outing. On Mermaids, 
the languid appeal of trumpet player Eddie Quansah is 
enveloped by a strange melancholy only to be captured 
by a rather pedestrian drum program. Clocks is notable 
for its minute duration and in a sense embodies the 
fleeting nature of the whole album. In general, the 
structure of each piece seems lopsided, although this is 
probably more to do with Chan's self-conscious 
eclecticism than any obvious flaw in the overall 
conception of her songs. NG 

Bang n n 
Industry 
I 9 , on la ical K 4 
Also released on Sony's ACML label, Industry is one of 
the best recordings of new music for a long time - both 
in terms of the level of the playing and the works 
featured. Marked by the indomitable presence of Dutch 
composer Louis Andriessen (who contributes two of 
the five pieces) and a general commitment to 
transforming the conjunction of American minimalism 
and the European avant-garde, Bang On A Can reinvent 
new music as a swinging visceral machine. They 
activate a massive percussive density, a timbral 
maelstrom, that overturns the tendency towards 
supine, pseudo-mystical forms that is currently 
plaguing the charts. Andriessen's Hoketus opens up a 
massive force field at the centre of the stereo sound­
image, which then slowly collapses though a process 
of strange attraction as each repeated chord mutates 
into something exactly the same, while his Hout takes 
on the canon form and makes 11 hum and heave as it 
turns in on its own canonic momentum. Julia Wolfe's 
Uck is a series of percussive fragments that are 
combined and reconstituted across a droning, 
undulating surface. The Anvil Chorus by David Lang is 
the weakest piece on the CO. Lang transforms the 
metallic force of the anvil into a collection of irregular 
rhythmic patterns that position a range of percussive 
and junk metal sounds in relation to the expectation of 
the powerful rhythmic consistency of the blacksmith's 
hammer. And finally, Michael Gordon's title track 
Industry, written specifically for cellist Maya Beiser, 
carves out a fierce wall of sound that impels the 
structure of the work into the heavy pulse of the 
feedback, setting up an impenetrable loop that 
dissolves the idealised stereo spectrum and depth of 
field. Bang on a Can are part of the 1996 Adelaide 
Festival. NG 

eoff rnith 
Fi~een Wild eptembers 
I 9 , n la ical ( M ) K6 05 
British composer Geoff Smith's latest offenng blends a 
minimahst urgency with all the lush sensibility of 
English pastoralism with ,ts propensity for Romantic 
poetry and languid brooding landscapes. Smith's 
melodies are rigorously built around his debt to 
American m1nimahsm (particularly Reich) as well as 
the obvious influence of composers such as Frederick 
Delius. The CO is given an extra boost by the strength 
of the vocal writing (for soprano Nicola Walker Smith) 
which rides over five of the songs with a surety and 
catchiness that open up the songs to all kinds of 
'crossover' possibilities. In this case, remixes have 
been done by the Pet Shop Boys and another is on the 
way by The Future Sound of London. While this is 
definitely the lyrical end of the new music scene with its 
connections to English pop or projects like Philip Glass' 
Songs For Liquid Days, there is the question of just 
how far this sort of work can go before it becomes 
banal or sounds like a lot of the innocuous ambience 
that labels like Wyndham Hill release. NG 

harle Lloyd 
All My Relations 
ECM 1557 527 344-2 
Reed man Charles Lloyd has run the jazz gamut over his 
long career. His trajectory goes something like this: 
from the hard bop idols of his youth, to rhythm and 
blues playing at the beginning of his career, Coltrane· 
influenced early 60s experimenting, and the African 
inspired musical colourings of the later 60s and 70s. All 
of these influences can be heard on his new album, and 
this range is both its weakness and its strength. 
There's no shortage of musical interest on All My 
Relations. Lloyd plays sax, flute and Chinese oboe 
within a variety of styles. This eclecticism, however, 
raises doubts about Lloyd's voice: he sounds generic 
across a number of genres. He isn't the only sax player 
to fall under Coltrane's spell, but lacks a distinctive 
presence in other styles as well. The best track, Hymn 
To The Mother stands out because it doesn't sound like 

anyone else. A lilting melody played over shuffling 
percussion by Billy Hart, this tune blends Lloyd's 
influences with a success he is unable to match 
elsewhere on the album. JP 

Keith Jarrett, ary Pea ock, Ja k Johnette 
tandards In 

1995, E M 1 
This is the third of the Standards Live series released 
by these three extraordinary musicians. The whole CO 
floats and swings, using the power of these standard 
jazz tunes to set up a mood or an expectation of a jazz 
world or life. Each song is then exquisitly unravelled, 
crystallised, bent into a new shape in terms of its 
specific frame of reference as a jazz standard. Cole 
Porter's All Of You ,s gorgeous and Jarrett's playing 
seems to mark out the gaps into which Peacock and 
OeJohnette move their effortless swing. NG 

This disc is part of the ECM New Series, presenting 
accessible twentieth century composition. Generally, 
this means resolutely tonal music, any discord 
functioning as gentle dissonance resolving back to a 
re-assuring tonic. 'Easy Listening Twentieth Century' 
may be an unkind label, but the more challenging 
harmonic and rhythmic directions of the twentieth 
century are usually excluded from the ECM canon. 
This is certainly the case with Musica Ca/Jada, piano 
works by little-known Spanish composer Mompou. 
Composed in the 1960s, they're written in the musical 
language made famous by Debussy and Satie many 
decades previously. The work comprises 28 pieces 
arranged in 4 books, some pieces lasting barely a 
minute. All are elegantly simple and understated. The 
delicacy of Debussy's piano works is distilled, 
eliminating much of the dynamic range. Mompou's 
markings for the pianist evoke the prevalent mood: 
angelica, plaintif, luminoso, semplice, in lontananza (in 
the distance). This is rarefied, melancholy music. 
As the music of the so-called French impressionists is 
an enduring part of the twentieth century musical 
landscape, Mompou's reiteration of their sensibility, 
played with gentle touch by Herbert Henck, will be 
gratefully received by many listeners. Taken one book 
at a time, Musica Ca/Jada is eminently listenable, with 
its aching harmony and lingering sustain. Any longer 
than that, however, and you may find yourself longing 
for a strident discord or rhythmic flourish • some 
reminder, that is, of the century we live m. JP 

Ii icr le iacn 
Meditatio11s ur Le Mystere De La aittte 
Tri11ite ( 1969) 

hri t pher Bower · Broadbent (o ao) 

199 M cw crie 1494 
Messiaen, more than any other composer, has tackled 
the potential of the organ for twentieth century music. 
The scope of Meditations Sur Le rystere De La Sainte 
Trimte 1s bound to Messiaen's examination of the 
mechanism, and therefore, structure. of the organ as a 
musical process in itself. His attempt to render 
'complexes of colour' through the relation of clusters of 
notes to a series of possible durations, bird songs. and 
the 'stop' capabilities of an organ, create an array of 
shifting states and events that reorganise the organ in 
terms of an implicit modernity, as though its very size 
anticipates and then dissolves the historical transition 
of sound from a mechanics and acoustics of the work 
to the invisible and inaudible processing of 
microelectronics and information technologies. NG 

ocial Interior 
The World Behind You 
1995, xrremc 0029 
Composers Rik Rue and Shane Fahey have put together 
a melancholy series of sound works that draw on a vast 
range of recording and editing techniques to effect 
sound as a landscape. The result is overwhelmingly 
'noir', full of drifting, alienating textures that move 
across each other, that set off an exchange between 
elemental and cybernetic forces, an exchange that 
seems to bind the landscape to the structures of the 
sound rather than the opposite process. Throughout 
the various works, the residue of specific sound events 
produces a fractal surface that gathers the world into 
an aural collage that both demands and then displaces 
an image of sound as the limit of what can be amplified 
(or subjected to an advanced microphony). At another 
level, however, there is a sense that 'soundscape' work 
like this is still unsure how to extract itself from the 
power of the cinematic image to overcode sonic 
movement and thereby move beyond simply replicating 
the trajectory of the ·soundtrack'. NG 

"Shimmering driving score ...... " 
New York Trmes 

II an exciting percussion score ...... " 
New York Trmes 

Robert Lloyd's new CD of three vibrant 
dance scores played by 

ROBERT LLOYD AND MUSICIANS 
is now available in all good record stores on the 

ffl OU S label distribu ted by POLYGRAM 
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One from the harp 
Cath y Peter int erview harpi t Mar hall 1 Guir e featured in the 1996 ydney pnn g ew Mu ic Fe rival 

Marshall Maguire 

P Looking at the repertoire you've 
chosen to play over the last six to seven 
years, contemporary music seems to have 
overtaken your interest in the traditional 
harp repertoire of fairly seductive a11d 
romantic music? 

MM I think the fairly edu rive and 
romanci mu 1 1 er upcrfi ial 
repertoire f r the harp. It temmed from 
rhe alon mu i of rhe lace 19th encury 
where ub can e ~ enc out of the mu ic 
and be ame pure technique. I or really 
ick of playing char ruff. It became 

meaningle . And, ir wa hard , ork 
erring the re hnique ~ rked up, for n 

mu ical reward. 
In 1988 I ollab raced wirh the 

n,and 

member of rhe group. in e then, 
oncemporar mu i · for harp ha really 

be ome an incellecrual f u f mine. Ir' 

complexiric f rhe m rrument. I wane real 
comp er ro wrir real mu i for what I 

n ider co be a r al in trumenc. 

P How difficult has it been to 
encourage A11stralia11 composers to write 
for the harp? 

MM u cralian comp ers hav actually 
been quit ready co jump on the bandwa on. 
A lor of c mpo er n t only Au tralian , are 
inter r d in the ound qualirie of the harp -
the onoritie and the per u ion qualirie of 
the in trument. But they need to be 
introdu ed to it, and that's part of what I do 
- I initiate composers inco the my ceries of 
the harp world. 

CP It seems as if some of this new 
repertoire you're generating is exploring a 
hidden sound world within the instrument , 
a reinvention of the instrum ent if you like. 

MM It's something that also happened 
back in the Baroque era when the 
instruments were u ed more a per us ion 
in rruments in a imilar way to a rhythm 
ection. When that di appeared, the harp 

was used more as an expre ive, 
impre ioni tic type of in trument. ow, 
that sound world i again hanging. 

MM 

CP o I g11ess the interesting thin 
from yo11r point of view is to see the 
way various new composers 
approach the i11strument - what 
different concepts they come up 
with. 

MM b olurely. There are me 
mpo er who will go all our to 

write for thee tended te hnique and 
u the harp pure! a a percu i n 
in rrument - co bang on it, ro ki k it, 
ro rape ir with bit of wood and o 
on. There are ocher who reer 

mpletel awa from that and g 
for th tonal qualirie produ ed by 
the plucking of the tring . ach 
p int of view i pcrfccrl valid and 
\ ndcrful for me and there' 

thing in b tween. 

P Let's look at some of the 
comp sers in the program of 
co11temporary harp m11sic you 're 
preparing for the ydney pring 

ew Music Festival. /sang Yun a11d 
Elliot arter are the best-known 
composers in the program . 

h in a en e, a homage to rhe harp. 
omerhing chat Berio pioneered 

back in rhe 60 , looking ar the whole 
in trumenr the pit h quali tie , the tonal 
qualirie , the range of rhe in rrument 
~ hi h after all i a r at i, and a half 
o rave . 

P Can you describe the commissioning 
process and the development of the 
premieres? 

MM ordon Kerry' o Atmosphere w~ 
wrirren for me earlier chi year. rdon 
agerly re ponded ro rhe ommi ion and 

we ar down and I oked ar a lor of 
re hnique and ound that he wa curiou 
about. We worked on rhe manner of the 

e pc tari n 

Tract b a 

out 

piece be au e I knew him ar the i t rian 
ollege of Arr and wa impre ed by hi 

e era rdinary pa i n f r mu i and hi 
reputation a one of rhe bad boy of rhe 
new comple icy field. 

with Tony Buck, Carolyn Connors 
and Greg Kingston 

ABC Ultimo C 

P Let's consider this notion of new 
complexity - what other pieces in the 
program fall into this category? 

u'd e er hear. 

P I don't think that many people would 
be aware of the complexity of a piece like 
that 1111/ess they attempted to decipher the 
score. 

MM Ab olurely. Pe pie don't kn w hm a 
Ba h c ncerto i con tru red or a Mozart 

mphony, bur the Ii ten ro it and they 
re nd to it purely from an aural en e. 
Yet omehow there' chi e pectarion 
n waday , from audience and mu i ian , 
char when they're Ii rening to a piece f 
n ~ mu i the have r under rand how ir' 
b en put together. I think that' g in 
down rhe wr ng path. I chink we have to 

re pond to new mu ice a tly the ay we 
re pond to old mu i , and char' in a ver 
emotional en e. 

The ydney pring ew Music Festival 
eptember 1 - 29, 199 . 
arsha/1 is releasing a CD of contemporary 

Australian harp music later this year 011 the 
Tall Poppies label. Cathy Peters is a 
freelance music producer and radi maker 
who worked for AB radio for twelve 
years 011 contemporary music and 
radiophonic works. 

-
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Seamlessly solo Usa Gerrard 

Tasmanian 
Conservatorium of Music 

AlJDITI<>NS 

SEPrEMBER 25-29 

Composer Lisa Gerrard's most recently completed solo pro1ect 1s The 
Mirror Pool, a collection of 16 pieces to be released here on Augusl 21 
on lhe Brilish label 4AD lhrough Australia's Shock Dislribulton. Her last 
solo outing was a score for lhe Temenos produclion of Sophocles' 
Oedipus Rex at Andrew Lane Theatre in Dublin. performed by the group 
she formed with Brendan Perry some fifteen years ago in Melbourne. 
Dead Can Dance. Throughout that tune, Gerrard and Perry have been 
creating music lhal has drawn on musical traditions lrom around the 
world, seamlessly synthesising d1sparale elemenls into remarkable 
original composiltons 
In The Mirror Pool Gerrard combines Greek bouzou i. Indian elephant 
bells, lhe yang chm (or Chinese dulcimer) and the Viclorian 
Philharmonic Orchestra These pieces she describes as wrilten 
primarily for 'voice' music. The orcheslral music is composed on 
compuler and then translaled inlo score by John Bonnar who 
conducied lhe live orcheslra The acoustic pieces were recorded live m 
Gerrard's home studio in Walhalla m rural Victoria, as were all lhe 
sampled works and voice music. 
Gerrard is currently living m Ireland recording the new Dead Can Dance 
album at Perry's Ou1wy Church studio. While a solo work, The Mlfror 
Pool is very much of a piece with the work Gerrard has done with Dead 
Can Dance. M. Billson 

1
1 SIIVIA 

Sydney Improvised Music Assoclotton 
presents contemporary Jazz at the 

Undergraduate and postgradua te 
coune s combining tradi ti onal scholanhip 
with new subj ects and areaa of rese arch , 

a dyn amic mllli c making environmen t 
th at promote, initi ative and inno va tion, 

and a phil oaophy that encouragea 
collabora tion between .tudenta , ltaff 

an d the wider communi ty. 

II 
I 

Strawberrv Hills Hotel 
Eltzabeth/ DevoM'i lre sts. SUrry Hiiis 

I AUGUST 
1 AustraLYSIS 
2,9 Bernie MoGann Trio 
8 Artisans Workshop 

AHociate Di p loma of Mu sic 
perfo rman ce or compoai tion 

Bachelor of Music 
pro fe11ional apecialiaation in 

performance , composition , 

or muaic te aching 

Graduate Diploma of Music 
advanced studies in music perfo rm ance 

Master of Music 
(cours ework) 

performance , compoaition , 

contemporary muaic , 

mus ic 1cholar1hip . 

Master of Music 
(research ) 

innovative research into 

new music performance practice 

Interstate and overaeu applicanta may 

aend a 1ood quality , certified tape . 

For funher inform ation contact 

The Tasmanian Con.aervatorium ofMumc 

PO Box 252C Hobart 7001 

~ephone (002) 217 314 

Facaimile (002) 217 318 

ONIYa a a tT Y OP TA8MA N IA 

15 Wanderlust 
16 Recipe for Three 
22 Mic ronesia 
23 The catho lics 
29 Australian Creole 
30 The Freeboppe rs 

SEPTEMBER 
6 Free bop pers 
12 Ten Part Invention 
13 Ian Wallace & Bobby 

Gebert Trio 

lnformat1on 02 938 2180 

SYDNEY SPRING VI 
I TER A T IO AL FE TIV L O W MU I 

* FRI 1 SEPT .00 PM Eugene Goossens Hall 
WO OW RD I D 8 Y ABC' Centre. Ultamu 
wuh an exh1biuon of works by Jame Darling 
launch of Roger Woodward 's Debussy CD by B C las ic 

* SAT 2 SEPT .00 PM 
MA R HA LL M GU IR E (rece nt harp music) 
Solb1ati. Finni sy. Kerry. Alvarez . Steenbuisen . 
lsang Yun. Carter. Kais-Chemin 

Tue Gunnery· 
WooUoomoo loo 

* FRl 8 SEPT 8.00 PM Eugene Goosse ns Hall 
YON EY PERCU ION E E MB LE ABC C.:ntr~. Uhamo 

PR AT T/ W OO DW RD 
Xenakis: Pleiades . Geblhaar . Boyd. Feldman 

* SAT 9 SEPT 8.00 PM Euge ne Goo sens Hall 
YD EY PRI NG E N E MBL E AB Centre. Ultimo 

Xenaki s: Eonta. Matthew Sblomowitz, Damien Ricketson 
Conductors: Simon Romano . Steve n Hillinger 

* TH UR 14 SEPT 8.00PM 
RA DULE C Y M P O I UM 
The Spectral Technique of Compositio n 
Radulescu Fourlb Piano Sonata I Woodward 

Eugene Goosse ns Hall 
ABC Centr.:. Ultimo 

* FRI 15 SEPT 8.00 PM Eugene Goosse ns Hall 
GOLDNE R TR I G QUA RTET ABC Centre. Uhimo 
works by Webern, Bullerley . Radulescu. Beethoven 
in the pre ·ence of the composers Butterley . Radulescu 

* THUR 2 1 SEPT 8.00 PM Syd n11y Town Hall 
ORT H YO NE Y G IRL ' HI G H C H OOL 

WI ND O RC H E TIU I WOO DW A RD 
conductor : Robert Bu an 
works by Silsky , Milbaud , Stanb o!>II, Hogg, Kopetz. 
Vaughan Wi!Jiams,Bukvich. Gra inger (lots) 

* FRl 22 SEPT 8.00PM Eugene Goo sens Hall 
P ERIH LI ON ABC Centre. Ultimo 
works by Mageau, TUUr. Henderson. Edward . 
Xenakis , Kurtag . Smetanin 

* SAT 23 SEPT 8.00PM Eugene Goos ·en Hall 
... rat he r ... aro und .. . RA D ULE CU ABC Centre. Uhamo 
Laura Cbislell (flute). Stephanie MacCallum (piano ) 
Roger Woodward (piano) 
works by Radulescu, Bropby . Geblbaar, Smetanin. 
Boulez. Stockhausen , Nono . Bartok 
in the presence of the compo er Radulescu 

* TUE 26 SEPT 12.00 noon for 12.30 
LU CHEO - OVOTEL YO EY O O RLIN G H RBO R 
Luncheon in honour of Nigel Bunerley 's 60lh Birthday 

• FRI 29 SEPT .OOPM Eug,me Goossens Hall 
ABC Centu . Utumo 

ABC Y U PERFORMER OF THE YEAR 

Bookings TICKETEK 266 4800 or SSIFNM Ticket Bookings 
The Gunnery. 43-51 Cowper Wharf Rd Woolloomooloo NSW 2011 

ows...! ao..nvnoro • ...... .., .......... 
4111!: 

COCA- COLA ~ A MATIL 
~ 

S't' ONI Y 

O N OAfHI H G HAfleOUfl 
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Arse about arts 
Rach I Fen ham at the bu me end of tare Art polici 

Th ere ha been a ea change in arr 
policy formation. The federal g vernm enr' 

reative ation ha been rhe mo r 
vig rou ly heralded and debated bur the 
rare are neither far behind n r hy in 

claiming new advantage fr m their upport 
for rhe art . Both icroria and u en land 
have re enrly relca ed p Ii y raremcnt 
re pc tively Arts 21 and Bui/din Local -
Going Global. urh u rralia and We rcrn 
Au tralia have dramari all re hapcd their 
policy prioririe following change of 
g vcrnment and have produced marketing 
rrategie called re pectively Arts about 

Adelaide and West oast Arts. In cw 
outh Wale , arti t wait for elab ration of 

new Premier and Arr Mini ter B b arr ' 
plan after the Murd h-Fo rudio 
ann uncement. Alread th talk i of 
'marketing the art ' and the Department of 
the Art ha been rel at d - int the 
Premi er' ffi e. 

It would eem that th argument th at the 
arc a rc part of the e n mi life o f the 
nation ha been won (tho ugh n t in the 
wa th at man y arti t w uld ha e in mind ). 
Th i i perhap ro the redi t of the 
Au tr a lia o uncil, who have co n i rently 
pro du ed report d umenting the 
rari t i a l alue (an d hea p labo ur up plied 

b arti r ) of rea rive a t i ity in enha n ing 
the ultural lif of rhi 

oil wmg from rh1 reatwe at/011 
cmpha i ed the link berwe n rhe art 
ector, more broadly defined a cultural 

mdu rric and rhe big-game play rs of rhe 
communi ation ccror. An important 
connection the c da given the centrality 
of rcchnologi ally med1ar d mformari n, 
lei ure, education and nterrninmcnt. 
Creatwe atton al o r affirmed the idea of 
national igni fi an c, a very 1950s concept, 

e onomi 
g vernment' and ' elf- uffi ient 'enterpri e' 
in ' ervi e provi ion'. 

There are rwo orr of pre urc on tare 
funding of rhe arr . Fir rly, ther e are the 
ongoing commitm ent , in luding upporc 
for librarie maj r in riruti n and 
go ernmcnt infra rru ture. Many 
parliamentarian believe the only money 
all aced ro ulrure hould be rhe e 

matter ho e tr aor d ina r , no gro up or 
indi idual wi ll get ngoing funding to 

generate n v \ ork from a rare 
government. 

How hould rhe tare pend their 
money? Perhap n r o urpri mgly, incc 
cultural mini rcr and head~ of art 
department talk ro ea h other in regular 
mccrmg , rhc rare arc oming up with 
remarkably 1milar an wcr to this 
quc rion. Their new poli y mit1at1vc arc 
framed m economic and orporarc term : 

0 

, .. 

'financial management ' ' leader hip ' , ' o t· 
aving', 'marketin g' ' u cc ', ' be t 

pr actice', 'e xport and rouri m benefit '. 
one arc word like 'ac c ' , ' ommuniri c ', 

'diver iry' , 'multi cultural ', ' regional '. (Th e 
ueen land p Ii y reta in the e term 

perhap beca u e it wa the produ t of a 
governm ent mind - ct whi h rill had a 

ial re pon ibiliry or more cyni ally, a 
g vernmcnt ab ur to face an election ). 

In rhi new culrural rherori , manager 
pr morer di tr ibutor and audi en e are 
empha i ed over arri t . The c hange arc 
not bad in them elve in e they might be 
'indi ator ' or mea ure , f the inrere t in a 
parti ular rcative pr duct. nd 
g vernment after all n d r know that 
they are pending their money carefully . 
Bur the e criteria over -ride other 
con ideration that may be equally a 
important in de iding whether om thing 
hould be gi en the upp rr f public 

m ney. ' on mi indicator ' al ne d n 
ne e aril pro ide them with any more 
reliabl e m an of a c ing the rclati e 
merit of parri ular art s proce e and 
produ t . The y do, how e er, a ume that 
the product (sic arri t or arti t ' w rk ) 
hould be tri ed and tru e, that i afe and 

clea n. We are in a limate o f fundin g with 
no ri k; funding art th at i a lread 
uc e ful co mmerciall y viable, havi ng 

a lready found it market ni he or gor the 
bac king f uitab le finan ial intere t . 

rci t have be ome clien t of pro moter 
backe d by government and audience arc 
the u tomer of the c amc art 
di trib uro r . 

Take the c ampl of the i torian 
government' Art 21. Ir define 1x 
trategic for the arr indu tr}·: ' Into the 

Information gc', 'Prov1dmg" orld Cla · 
Facilitie . ', 'Crearmg rear Programming', 
'Promoting Leader hip',' u tomer Fo u ed 
Marketing', and 'Delivering to Au rralia 
and the World'. 

Ir begin with the premise that 
Melbourne i the 'cultural capital' of 

u tralia, a dubiou . premi eat the be t of 

time , c pe ia lly iven the flouri hing of the 
arr in We tern u tralia and uecn land 
and th e en rmou acti ity, arri ti and 
finan ial in ydne y. But a p Ii y mu t 
mak e a cla im for uniqu cnc for a entr a ll 
pr i ileged po ition . 

Arts 21 then jump n th e inf rmati n 
re oluti n bandwagon propo ing that 

icroria will be me a centr e f e ellen c 
for multimedia and the ' arr indu tr y , ill 
have a key role a a pro ider f riginal, 
creative ontent and informiiri n ervi e '. 

rher tare are pre umably vying for th e 
to the world of new technol y 

but it eem unlikely that tare government 
will have mu h influence over the 
multinari nal d i ion -maker who e 
produ t arc entering our home and 
workpla c . Rather weakly, the p Ii y 
me hani m pr po ed include movin 
re urce allocated to film toward re ear h 
and development funding, onverring the 

rate Film ntre into an up-market 
u tralian entrc for the Moving Image 

and providing prize for the be t 
multim edia pr du ts. I u peer the 
f rth oming ommuni ati n and 
Multimedia Ta k force will have t w rk 
prett y fa t to arch up \! ith the entre and 
ultural in tituti n a lread y invo lved in thi 

field. Th ere i no ugge tio n of a rrar egy 
that might mat h multim edia developm ent 
with local need o r the intere r f mailer 
group and ind ividu al a rri t . nd it a umc 
that a rt i t want ro be the produ er of thi 
amo rph o u 'content'. 

In term of faci litie , th e government i 
pending big and perha p th at wi ll be 

Kennett' lega y, an expan i n of cent ra l 
city infra tructure. 'Bulldoze and get 1t up' 
might be his morro, bu t whether there are 
the raff to develop re our e or provide 
acrivirie , especially our 1de the glamour 
precin t , 1 not addre ed. 

In rhe ection under 'Leadership' I am 
completely confu ed by the following: 'To 
reali e rhe indu try' p tential, the Arts 21 
plan , ill target continuou improvement 
in enterpri e level governance and 
management, promo te c cellence and 
trcngthen crincal link through advo a 

and planning to rcate new ynergie .' 
A idc from brutali ing the n Ii h 
language, it eem to be about th ree year 
fundi ng for th e majo r o rgani ation ba ed 
on good ma nageme nt . T he propo ed 'Arr 
Hcroe ' projec t i not abo ut making 

tcla rc a figure f my th bu t i int end d to 
'affirm th e genero icy and vi ion o f the 
orpo ra tc ector and priva te benefactor of 

the a rt . ' I th i th e funct ion of 
govern ment ? Prize-giv ing eem a favo ur ite 
form o f fundin g with th i gove rnm ent a 
th ere arc a t lea t five initia tive ba ed on 
o mp etit ion, a if th at mea n merit . tr o ng 
upp o rt f r tourin g i aga in a form f 

pr ize for produ ct a lrea d y made, but it d e 
mea n art i t get pa id and mor e peo ple ee 
th e how . 

For the fir t time (mu h later than 
We tern Au tr a lia and Que en land ) thi 
gove rnm ent propo e to re gn i c 
Ab riginal a rt and ultur a l acti vitie by 
e tabli hin g a Ko ri a rt advi or y 
ommin ec and an a ll ati n of 100,000. 
ot mu ch but omething. Th e o bligator y 

ge ture tow ard A ia ecm omcwhat 
flim y from thi ourhcrn po rt, unle it ' 
meant to includ e the va t number of ian 

ictorian , but I don't think o. 
Th e re t f the document f u e n 

high profile proje t celebrating heritage or 
a omewhat puriou future. Proje t 
entitled Raiders of the Lost Archive and 
The Last reat Twentieth ent11ry 
Exposition make me feel a if ictoria i 
already a dead civili ation. 

It may be too much to a k for but I 
w uld like ne day co ee an art poli y chat 
ha a good I k at the pre enc. Perhap , 
avoiding upbeat jargon, it c uld a k what i 
e citing or important to do now, based on 
the under randing that even when 
individually exe uccd, the arr i a ollective 
proce of imagining. Thi pr e might be 
unproductive in economic term but it may 
be m re ignificant t the urvival f arti t 
and communirie than anything el e. 

-
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A perilous peerless future? 
Keith Galla ch poke with arti t ab ut their re pon e to the Au tralia Councils Peer As e ment Review 

The anger i palpable, the an iety keen, 
the un ertainty about what to do all too 
e ident. Arri t barely had time ro 
participate in the Peer e ment Review 
before the u tralia oun ii' re pon e wa 
mad publi . There a feeling f rrayal 
among arti t over the ab ence of 
participation and con ultation, the ilence 
wirh which any enquiry i met about how 
the new a e ment model will work, and 
the en e that things are already happening 
at the Au tralia Council - we'll be told 
what later. 

It might em an odd idea, but f r many 
arti t , the u tralia Council i the cl e t 
thing they have to an empl yer, however 
intermittent their funding, or if they are 
alaried, however obliquely and 

occa ionally and only in part through 
funded organi ation (their employer 
proper). Coun ii' attitude to the art not 
only reinforce quality cultural relevancy 
and innovation but al o many livelihood . 

ne of the be t thing about the Australia 
ouncil, de pite the complaint of itS 

detractor , de pite it in ufficient funds ha 
been an openne to debate a democratic 
and high turnover of peer in the 
a e ment proce and a respon ivene to 
developmentS in the art . uddenly we are 
in a p ition where the Australia Council 
ha cut u out. It 'employee ' can neither 
act coherently through a union or engage in 
workplace bargaining. 

)t is arguable that we have had little in 
the way of power in the Australia ouncil 
anyway. Sarah Miller, director of the Perth 
In titute of Contemporary Art and We ley 
Enoch, director of Kooemba Jdarra, both 
former members of the Drama Committee 
of the PAB, think that participation in 
effective policy-making by the Committee 
has been steadily eroded over recent year . 
ome ee the turning point a the Drama 

Dear editors 

ommittee' deci ion in 1993 t 
ompen ate for fund lo t by rama ro the 
ulrural Foundation by cutting the tate 

Theatre mpanie back. ouncil, in an 
executive a t, replaced the tare fund . 

ow, not urpri ingly, we have M B (the 
Major rgani ation Board), a board 
without arri t peer and it member afely 
cut off from the re t of it fellow 
practitioner . 

idetrack' Don Mamouney ee the 
r r of the current enario "going back to 
1986 when the then Theatre Board 
introdu ed Ceiling Funding limiting and 
indexing the amount char any one ompany 
could get. The fight over that ended APPA 
(Confederation of Au tralian Profe ional 
Performing Art ) which I wa a director of 
at the time and I d n't think the iruation' 
been tabili ed ince. That wa the point at 
which the pera left the Au tralia Council. 
The ground well of mailer theatre 
companie wanted a larger lice of a cake 
that wa n'c growing. The Board at that 
time wa re pon ive to the mailer 
companies - community, regional what we 
now call performance. Then there wa a 
backla h from the larger companie which 
hadn't until that time put their influence 
into play. Thoe people have high-jacked 
arti tic poli y in Au tralia. That' why 
Creative Nation i uch a parody of a 
document when it come to theatre." 

While not being urpri ed that the 
Au tralia Coun ii i being corporati ed like 
much el e in our live , Mamouney is non­
plu ed: "The very thing that gave the PAB 
a ense of purpo e a an Au tralian arcs 
funding organi acion, that part's been 
dimini hed and ic eem a though it' going 
to be neutered. And tho e organi ations 
that don't produce much Au tralian work -
mo tly clas ics and recent works from 
over ea , reprodu ing other people' culture 

We just wanted to drop you a line in support of your editorial regarding peer assessment and the recent review. 
Like many practising artists in this country we are increasingly concerned by the procedures and patterns of 
support meted out by the Australia Council, as well as being deeply troubled by the cavalier manner in which the 
review of peer assessment was carried out.. Both seem to Indicate a disinclination to genuinely consult the 
groups and individuals for whose benefit the council is supposed to exist, as well as encouraging the suspicion 
and antipathy that the review was ostensibly designed to address. These factors do tend to suggest that there is 
a fundamental breakdown in the manner in which the council operates, or that the council is not actually 
interested in the needs and wishes of whom it coyly describes as its 'clients', either one of which is a reason for 
serious concern. 
Yet the Council remains largely immune to organised criticism. The reasons for this immunity are probably 
diverse and complex, but one suspects that at least in part it may stem from an unholy union of the opacity of 
the assessment process and the tenuous finances of most artists. Those who are affected tht most have too 
much to lose to rock the boat, and what's worse, no redress should they feel they've been unfairly done by. What 
criticism there is tends to be the O'Connor/Murray brand of extremism, and while we are in agreement with at 
least their general line of criticism, their brand of extremism is more likely to be a hindrance than a help. 
In such an environment it is heartening to see a magazine such as RealTime, itself dependent (at least to some 
degree) upon council funding providing an articulate rebuttal of the position adopted by the Australia Council. 
Your views are both courageous and timely. 

Sincerely 
James Bradley and Mardi McConnochie 
Sydney 

he new "peer"assessment 
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Are there perfonners friends of ours? ~ 

( 
\ I don't know.f can't~ anymore 

WeQ that's the price of patron age 
Chortle chortle 

Courtesy of the esteemed.Canberra Youth Theatre 

for u - they're the one whi h are going to 
be valori ed. It' uch a pity that that early 
vi ion of ugger Coomb and Fra er even, 
in retro pect, that vi ion ha gone." 

Graeme Wat on, the arti tic director of 
ne Extra ance ompany and a former 

member of the Dance ommittee al o fear 
the devaluing of what i Au tralian: "M B, 
from the point of view of dance, i part of a 
political agenda. If you want to be part of 
M B you mu t fit its agenda. In tructure 
and pre entati n, you're Angl -Eur pean. 

one of them addre the po iti n f 
Au tralia in ia and there i no indigenou 
company to compromi e the politi al 
agenda of M B. The companie are rooted 
in a tradition from England and urope -
hierar hi al, celebrity-ha ed and not really 
part of what i happening h r . Thi i 
confirmed by the promoti n f little 
mind et like being told we have ro ride on 
the back of touri m rather than the art 
being a critique of our culture and hit ry." 

The e cultural concern recur: "The 
upport we've largely had ha been from 

di empowered peers and even that I ok to 
have gone completely," ay arah Miller. 
"Federal government upporr i now for . 
flag hip and blockbu ter . It' ironic that 
the Labor Party ha moved away from a 
policy that wa entitled Distinctly 
Australian - even though the new letter of 
that name till come out of anberra." 

What particularly worrie Don 
Mamouney is "the lack of continuity in the 
propo ed a e ment. If the arti t part of ic 
i ju t going to keep changing then it' 
going co be meaningle . What would be 
be t i for the Au tralia Council to hold a 
really good eminar where they et out to 
con ult properly with arti t from all over 
Au tralia - in Albury-Wodonga, ay, or a 
travelling thing, but not one of tho e event 
they've done lately where they make ome 
de i ion and then tell you they're going to 
con ult with you and che moment you 
que tion it the door clo e. It ha ro be 
debate without recrimination." Inimitably, 
Mamouney turn up an apt quotation: 

We trained hard but it seemed that every 
time we were beginning to form up into 
teams we would be reorganised. I was to 
learn later in life that we tend to meet 
any new situation by reorganising and a 
wonderful method it can be for creating 
the illitSion of progress while producing 
inefficiency and demoralisation. 

Petroniou , 65 AD. 

The theme of change for change' ake i 
recurrent concern. We ley Enoch ob erved, 
"In practice there will be very little 
difference. What I'm really up et about i 
that the proce is going to be driven by 
managerial imperatives - there' too many 
application , o let' make a new 
management rrucrure. Ir ucce ha been 
that there are o many application . 

"They might come up with the ame 
deci ion but the way they're thinking of 
doing it, being ranked and maybe going to 
a next level of a e ment, ignore the 
imp rtan e f r a e r and de i ion­
maker of knowing the whole breadth of 
work done by p ople who are applying. It' 
that breadth of work that help you 
devel p a phil ophy of deci ion-making 
for that art form. How d the a e or 
work in the new y tern? e ide, 'they're 
good they re bad' and go unchallenged? ' I 
don 't know how ro read thi .' 

"' I know thi per on' work but I 
haven't een it in a year and a half.' You 
can only be really informed in di u ion. 
Unle you're challenged, you ju c repli ate 
what you're u ed to. And when Hilary 
McPhee ay that 'peer a e ment will be 
u ed where peer a e ment it' 
appropriate', what doe it mean? Unle 
you're a MOB company, where peer 

a e ment doe n't apply your future i 
un ertain. " 

"The mo t di turbing thing," ay nna 
Me ariti director of PACT youth theatre 
and a former raff member of the 
Performing Art Board of the Au tralia 

oun ii, "i the ranking of the application 
and the propo al that on e ranked they 
might not go any further. I find thi an 
incredibly difficult idea to accept. It ound 
like a high cho I certificate of an funding. 
It' a method of hortli ting like th 
Au tralian Film ommi ion u e and the 
AF d not have the reputation of being 
an a ce ible funding body - it' 
in crutable . The Au tralia ouncil' go d 
reputation ha been built on an open 
proce but with hort-li ting and ranking 
and people not allowed to proceed pa t fir t 
ba e ... I'm cyni al ab ut it. 

"If you lo e committee a e ment where 
every appli arion i con idered - the 
balance of arti ti judgment i lo t . n the 
Drama ommittee you could have a R ger 
Hodgman and arah Miller at the ame 
table and omewhere between tho e two 
pole you would find a balance and you 
would upport a broad range of art all of 
which had to be operating at a very high 
tandard. If the initial a e ment of che e 

application i going to be done in 
i olation where's che balance?" 

Graeme Wat on feel "The danger i 
that the new model could make dance very 
parochial in the wor t en e, if as e ors are 
local, in tead of having a bigger pi rure of 
the art in Australia. How do you counter 
chat - omeone flies from Adelaide to 
Melbourne to make the assessments and 
break down that parochiali m? But how 
will that ave money?" 

Richard Gray on, director of Adelaide' 
Experimental Art Foundation, fir t thought 
it all might be change for change' ake. "A 
few year ago there wa a Green Paper 
going around about the vi ual art 
infra tructure and everyone got terribly her 
up about it - it wa uppo ed to loo en 
thing up, knock ome thing out, open up 
money. In a way nothing came out of it. 

ow, all of a udden, omething major ha 
happened - a con ultation proce about 
Peer A e ment. I mi d it, I mu t have 
blinked. From an organi ational point of 
view in the vi ual art there' a trong 
feeling I think that all bet are off. Many 
organi ation will be coming up for renewal 
of multi-year funding and find them elve 
on a new playing field with new rule - I 
can ee the right wing chimera of economic 
racionali m. Thi could be paranoia - what 
would they do with all the decommi ioned 
art gallerie ? I have a feeling that the Green 
Paper didn't do it job, the Au tralia 
Council ha done a bad job of getting more 
money out the Federal Government, the 
V NCB ha done a bad job of getting more 
money out of Council o the change will 
achieve what the Green Paper didn't. lf you 
add 'narrowing the gate' , a bleakne 
engendered." 

Angharad Wynne-Jone director of The 
Performance pace and a member of the 
Hybrld Art mmittee of the PAB, al o 
·argue that it' a critical time for 
contemporary art organi ation like TP 
PI A, EAF, A CA IMA rhat have been 
the interface f r arti t and audien e for 
the la t 20 year for developing f rm . The 
kind of upport available now i no longer 
ufficient. "We are committed to re earch 

and development - outdat ed 
unfa hi nable un e y word now, but they 
are what we do. Unle that upp rt i 
given we' ll wonder where it all went in 20 
year - a return t the old edifi e 
comple ?" 

Richard ray on concur about the 
problem for e perimenral an practice: It 
remind me a lot of what happened in the 
Engli h y tern where a pr e uch a thi 
which wa een a a mall and internal hift 
ended up in th er ion of many grant 
line . You not only tarted running out of 
a e or the grant line a tually carted 
being cut. There are no longer national 
grant line for practi ing arri t . It all goe 

• c.o,,tinJU.d page 34 
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What do we want? Art! 
Roland Manderson protest again t nuclear testing, outside the 
French Embassy, Canberra July 9, 1995 

The rally wa declared open. This wa a 
new experience for me. Apparently it wa 
de tared clo ed lacer on, but we'd gone 
home by then out of lack of inspiration. 
And the audience (i thi the right word for 
the crowd at a rally whi h i opened and 
clo ed?) were ommended for being large 
and diver e - but in fact we were neither. 

Then we heard Peter Garren tell u all 
that people these day are falling in love with 
the planet, and that ' why the French would 
give up nuclear te ting, prai e the Lord. And 
we all called, he aid, on the government to 
sell our uranium to the French really 
carefully . Grene and I, half way back in the 
crowd, shouted out "Ban uranium mining 

OPT US 
, ...... 1<. , 1 •• , 

NOKIA 
~"""'-" 

_ .. __ 

ban uranium mining" and "Leave it in the 
ground". The gentle Canberra crowd 
laughed politely .but did not join in. 

What was the poinr in gathering with 
our rrollers and bicycle and coat and 
carves and clean car ? Well, we wanted to 

call on our government or representative 
to act in a deci ive manner, didn't we? And 
we wanted to how the trength of our 
conviction, to demon crate our commitment 
to our cau e. Didn't we? And o, a pans of 
the rallying crowd we wanted to know 
when to cheer, when to hout, when to 
narl. Becau e that's the fun, and more than 

half the point of the bloody event. 
Of course the Labor Party and the Green 

• 

PLAY I G 
A,,_!~,!;;! by Maree Cunnington 

CALL MY NAME• RAMAYANA • BITE MY CHILLI 
• MUMS THE WORD• PABLO PERCUSSO • 
WHEN I AM OLD I SHALL WEAR PURPLE 
Free events, play readings, street theatre, 
exhibitions, fringe festivals and the festival club 

and the lnternational iali t , and the 
Wilderness ociecy and probably the Liberal 
Party had all olemnly promised the police 
that there would be no threat to the French 
Emba y, or to police line, or to anything; 
and o there was a lot of singing of ongs by 
l landers, and local Aboriginal people, and 
mixed choirs and what have you, saying "we 
hall overcome" one way or another. 

o-one even spoke about ego, or the ize 
of ]acque's le coq, or government (read 
national) self importance, or the 
unchallenged rights of the rich and powerful 
across the world to do what they like. 

veryone wa just too busy saying " ave our 
planet" very sensibly to get up enough team 
to abuse anyone or do anything. o wonder 
it was such a limp affair. 

I blame the arts. Becau e it was an 
arti tic problem. We need an event to enli t 
our pas ion _; a tiering and in pieing one 
which doesn 't go on for too long, where 
peakers can how leader hip, where our 

demand on the government, the French, or 

the poli e are clear; where we have ome 
bu ine and we get on with it. 

And writer who tick to the bloody point 
because mo tly we know what people will 
ay (that' why we are there aren 't we?) and 

we just want it to be aid well. A public rally 
i a place for eloquence, for rhetori , for 
poetry. And people who read their lines in a 
Aat, tentative, seriou , uncertain voice do no­
one any favours - if they were on a real cage 
they'd be out of a job. Addres ing a crowd 
and winding them up i an artform and the 
organisers have co find the right performers. 

Unle s of cour e I'm barking up the 
wrong tree . And that' not what we need at 
all. People the e days summon up passions 
over aircraft noise don't they? ot 
international politi . While we're all 
against the French, we sleep well at night, 
and we're far from the outh Pacific. What 
we really needed on Sunday were a few 
more cake stalls tra h and trea ure, lucky 
dip and a boun ing castle. Comrade , 
don't rally, for thi la t fight i a fete. 

artt centre 

tre presents an array provocative. 

ginative adventures into Canberra's 

the inaugural Festival of Contemporary Arts. 

screening contemporary film and experimental video 

en's film-16mm and super 8. 

artist Stephen Harrilon and Sydney Aboriginal artist 

• virtue. virtually anything, performance art-Cc~• 
rary Arts Space. Ruth Waller and Teu Horwttz -

ntemporary Ans Space. Site Specific Installations 

~~-lj[IP ,ta.J;III Gardens featured during the 

al Sculpture F 95. 

P-:r:1fe>:rm-xic:-
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,cvi ........ er. Paige Gordon. "Barefoor 
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'Ve>-..:at ~ -
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Fat time 
Keith Gallasch picks out the currents in the Canberra and 
Melbourne festival puddings 

Check your brochures, count your coins, 
dream on. The festival season is about to 
commence - in Canberra and Melbourne in 
October, followed in a relatively minor but 
significant key by Greenmill Dance Fe t ival 
in Melbourne in January. Then there's the 
Perth Festival in February and the Adelaide 
Festival in March. It is also the season of 
appointment - Robyn Archer gets the 
Adelaide Festivals of 1998 and 2000, a rare 
double dip, and Rob Brookman takes up 
the Canberra National Festival of 
Au tralian Theatre. With Anthony Steel 
(ex-Adelaide Fe rival, ex-Bri bane Biennial) 
in Sydney, Archer moving from Canbei.ra 
to Adelaide, and Brookman (ex-Adelaide 
and Auckland ) to Canberra, the mu ical 
chair of fe rival director ship i alive and 
well. The ultural lympiad ha gone to 
Jonah Jones for which many an arti t will 
be provi ionally grateful - J ne ' intere t in 
vi ual and aboriginal art and performan ce 
i rare among Au tral ia' fe rival director . 
(How ever the narrow range of art 
repre ent arion on the ultur a l lympiad 
committee is typica l of curr ent inclinarion 
to hierarchi c in art policie around the 
country . It eem the commfrree wa er up 
before Jone ' arrival, hopefull y he'll expand 
it parameter .) 

For Melbourne , Leo hofield ha lined 
up another largely innocuou event 
(plea ing to the pre and the Melbourne 
middlebrow) with only the Bill T. Jones 
Dance Company and a few other event 
warranting a ticket to Melbourne, plu the 
curio of a Japane e theat .re company 
performing John Romeril's The Floating 
World and Playbox's already programmed 
Japanese play The Head of Mary. The lack 
of originality in Schofield's fe rival is 
confirmed by his trotting out two-time (or 
is it three-time?) Pert~ Fe tival favourites 
Cheek by Jowl and two-time Sydney 
favourites Theatre Complicite, both 
progressive English theatre companies with 
a mildly European feel. 

Ko ky's Adelaide Festival remains the 
stronger contender for audiences that want 
a festival di tinctively programmed and 
expanding the notions of what a festival 
can offer. Ko ky's complete program ha 
yet to be announced and i anticipated to 
include what i o obviou ly mi ing, yet 
again, from Schofield ' fe rival, a major 
commitment to local talent. Let' hope 
Ko ky live up to hi vision. Rob yn Archer 
ha embraced Au tralian talent with a 
pa ion over· her thre e mode t Canberra 
fe tival and will doubtles tran port that 
pas ion into her vi i n for Adelaide. ot 
that he ha engaged the tougher , darker 
more demanding aspect of contemporary 
performance, but at lea t ber i a 
recognition that a whole new body of work 

has emerged over the last decade with 'the 
body' often at its cent re. 

Adelaide's Red Shed Theatre Company 
has been progr ammed by Archer to present 
Daniel Keene' Because You Are Mine, 
originally presented by the company last 
year for a brief season in Brave New Works 
at the Festival Centre. The Red Shed 
Company commissioned the work, their 
third as ociation with Keene (one received 
work and two commi ion plus another 
coming up). Red Shed's ongoing 
commitme nt to writer i well known and 
fruitful - their fourth work from Melissa 
Reeve , the musical Storming Heaven, 
come up later this year. 

Tim Maddock , co-arti tic director with 
Cath McKinnon of Red hed and director 
of Becai,se You Are Mine, ay that when 
Keene was workin g with the company on 
All ouls he di cu ed the idea of a play 
about B nia, ap ut the rape camp , wa 
offered a comm i ion and ub equently 
submitted the play. Although amenable to 
change to the cript , Keene is not one for 
exten ive work shopping (unlike Reeves 
who e torming Heaven ha been through a 
five-week developm ent period and 
pre entation by stud ent perform er . 
Change were made to every one of the 
three performanc e ). Maddock ays that 
f\eene 's work has become part of the Red 
Shed hou e style and that there ' a good 
feeling of mutual development between 
company and writer. 

A ked about the play' texture, 
Maddock ays, " It's not nearly as poetic as 
All Souls. It works with a simplicity of 
language and scenario, taking a situation 
hyped up by the media, a situation where 
you can fall into the hyperbole of 'tragedy', 
the aggrandi ement of 'human nature and 
war'. This play makes it all very ordinary . 
That ' why designer Mary Moore ha et it 
in something like an underground carpark. 
It ruthl sly undermine s anything that 
might seem to be ennobling . The characters 
are just trying to conduct normal live . A 
lot of it is conducted around a dripping tap 
with people trying to under tand what is 
happening at the very beginning of the 
confl ict. It cover a very hort period of 
time, but events rapidly e calate into 
brutality . Daniel ' play wa a respon e to 
the media - he'd read that a picture of a 
wounded girl had been doctored to make it 
tolerable for u c in the wester~ press. We've 
done a lot of re earch with people who' d 
been ther e or who have been trying to bring 
the. rape camp s to public attention . Ther e's 
an 'any place , any time' feel about it, and 
audience will read their own specificity 
into it. " 

Peter Wil on, formerly of Melbourne ' 
puppetry -ba ed Hand pan, i now director 

of Compa ny Skylark and is living in 
Canberra where he finds he has more 
creative space in wh ich to conceive hi 
works, and wher e he's had the on-going 
support of Robyn Archer and her festival. 

Mum 's the Word, a premiere for the 
fe tival, "is about adoption, separation and 
reunion. I was an adoptce. The story is a 
bit about my own life, but I've tried to 
make it inclusive for others in a similar 
situation giving equal weight to aJI three 
parties - the adoptcc, the mother who 
relinquishes the child and the adopting 
family . The character is only loosely based 
on me. I don't want to attribute blame. It 's 
my viewpoint but I have to acknowledge 
the pain of the relinquishing mother and 
the pain of the adopting family when rhey 
have to tell the child of the adoption. Then 
the child wants to find it own hi tory. 

"I have met my mother but it wa 
important to tell her I was grateful. I wasn't 
judging her. We've all been promi cuous 
ome rime in our live . And there wa o 

little in the way of protect ion then . I 
haven 't been angry, but I have felt rejected. 
That wa the fir t th ing I had to deal with 
and I found out that it wasn't rejection as 
u h. Th e dyna mic of the work doe n't 

come from external conflict , it' internal. 
" I believe we all have ome form of 

guidan ce, I call it a guardian angel so I have 
an angel fly into the play to begin it. Th e 
angel depart , revealing a. child . There' a 
lot of magic in the play. Th en we follow the 
child' growth and the reali ation that it 
doe n't fit in. Ther e are hum orou cene , 
fantasie . I alway imagined I was chosen 
like a puppy -dog in a pet shop . You're told 
you were cho en e pecially, but in fact the 
adopting parent get a phone call aying 
we've got a child we think will be right for 
your family. 

"The child (a puppet ) becomes an adult 
male actor for the search and the reunion . 
Some reunions arc terrific , omc are 
shocking. But, rejected or not, we still have 
a life to ·get on with ." 

Richard Jcziorny is the designer, Cathy 
O'Sullivan the compo er, and writer Mary 
Hutchi on has developed the cript with 
WiJ on . 

AJ o on Archer's program are Bangarra 
Dance theatre with Ochres, Meryl Tankard 
Australian Dance Theatre's Furioso, 
Stalker 's angels ex machina, Somebody 's 
Daughter Theatre (originally from the 
Fairlea Pri on Women 's Theatre Group ) in 
Call My Name, Maree Cunn ington 's 
biography in song , The ecret Fire, 
Adelaide ' Magp ie with Verona the Kailish 
Dance Compan y's Ramayana, a 
cont emporar y Indian dan ce work , and 
Pablo Percu o, "a thre e-piece band who 
u e found object from flower pot to 
mobile phone to create their own mix of 
high-energy junk -percussion. " 

Schofield ' Melbourn e Festival has 
Pacific orthw est Baller from cattl e with a 
mix of Balanchine and current American 
choreography including a crowd -pulling 
Carmina Burana. Bill T. Jone pre ent hi 
Still/Here a multimedia dance about 
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responses to AIDS, with video artist 
Gretchen Bender, composer Kenneth 
Frazcllc, composer/guitarist Vernon Reid 
and folk singer Odetta. A second program 
of Jones' repertory wor ks is a real bonus 
(though Mclboumites are warned: 
"con tains some nudity"). Yan Pascal 
Tortelicr, one of the finest of a new wave of 
European conductors, will lead the 
Melbourn e Symphony Orchestra, choirs 
and soloists in Berlioz' The Damnation of 
Faust. Save for the David Chcswort h 
Ensemble and the Safri Duo percussionists 
(surely time for someth ing more challenging 
from Steve Reich than his Clapping Mu.sic, 
please! ) the major music program only gets 
as contemporary as Australian pianist 
Michael Kiernan Harvey playing Messiaen's 
Vingt Regards sur l'Enfant Jesus - but, like 
Kosky's programming of the Scriabin 
onatas in Adelaide, a major treat. The 

China Beijing Opera Troupe will doubt e 
pre ent one of their not too demand ing 
evenings of spectacular excerpt - too mu h 
to a k, I uppo e, for a compl ete opera . 
Th ere' plenty of chamber mu i (Ravel, 
Poulenc, Barber, Ca rter, ho takov i h, 
chnittk e for moderns) but only at un et · 

a celebration of the counter tenor, and a 
emi- raged ver ion of harpent ier' 

render ing of Moliere' The Imaginary 
Invalid by Le Arts Flori ant . Michael 
Fein rein and Barbara ook ( econd vi it) 
will celebrate the work of American 
compo er from er hwin to ondheim. 

Th e Au tralian contingent i led by 
Michael Kiernan Harvey, IH Opera and 
in mailer print the David he worth 
En emble , Playbox 's The Head of Mary by 
Chikao Tanaka , Sarah Cath cart 's eagerly 
awaited Tiger Country, created with 
Andrea Lemon . and (this is interesting ) the 
premiere performances by Gideon 
Obarzanek 's Chunky Move dance 
company. Novelty items include a lecture 
by Robert Hughes, but will words be a 
substitute for the real thing? Will Hughes 
narl at the bitty visual arts program in 

small gaJleries and foyers across the city? 
Where i Australian mu ic, a 

comprehensive look at the visual arts, the 
works of leading playwright or indigenou 
performance companies? The one large 
scale Australian work i IHO Opera's To 
Traverse Water. You can only yearn for Jim 
Sharman' s 1982 Adelaide Festival and 
Anthony Steel's ri ky 1984 commissioning s, 
again for Adelaide . Vi iting arti t in 
Melbourne will find themselve pretty much 
at any fe tival anywher e in the western 
world . The exchange of work and ideas 
will be minimal. This is 1995 ? Tony 
Strachan is programming the outdoor 
fe rival again , with a decent budget thi 
time. Perhaps you' ll have to loo k to the 
treet for real th ing. 

Melbourne Festival October 19 - ovember 
4, 1995. 
National A'ustralian .Theatre Festival 
October

1
6 - 21, 1995. 
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The killing floor 
Kir ten Dunlop talk to Ta maman laughterman-playwright 
Franz D herty 

Franz Docherty i an e ponent of 
dramatic conver ion . Thi i n't urpri ing, 
ince hi own onver i n, if that ' what 

you'd call it, ha been dramati in more 
way than one. D herty i an e -
laughterman turned playwright who e new 

play Meatsafe ha ju t fini hed it pr miere 
ea on at the Pea k Theatre in H bart 

performed by Zo rango Theatre ompan 
and dire ted by Robert Jarman. The how 
wa e tremely go d; tho e who mad the 
mid-winter effort were rewarded with one 

f the b t pie e of theatre Hobart ha 
een for a while. 

Meatsafe i a p werful drama of 
parochiali m, brinkman hip, and the 
violen e, phy ical and emotional, of a 
laughterhou e. In performan e it pre ent a 
hallenging mixture of vi 1ou rcali m and 

raw hum ur whi h D cherty onfe to 
enjo : " I anred to ha e the audien e 
laughing and quirming at the ame time." 

ertainly, there' a lot of quirming a the 
facade of a mall mearwork town i 
tripped ba k to e po e a na ty tangle of 

betrayal and male aggre ion. In the mid t 
of it, the central ouple i k ( tr ngy) and 

ola anempt t h Id their r lation hip 
t gether de pite revelari n that rrongy i 
terile and their only child the produ t of 
ola' final liai n with her ex-boyfriend. 

ocherty argue that it' all about truth. 
"What I wanted to follow through wa the 
pur uit of truth .. . truth i a way of healing 
and de troying ... it i o hard to want to 
be truthful, but if you come ut the other 
end it can be uch an uplifting experien e." 
Thi i important t him, one f the 
'univer al theme ' to whi h he i 
commined. Hi charac ter u e truth in 
variou form - gue work through to 
boa ting - in order to maim, or purge, or 
repair. I didn't find ir quite o uplifting. 

Bradley Hulme and Guy Hooper in Meatsafe 

maner of per eption and manipulation. 
nd a D herty acknowledge , the carnage 
f the culminating ene in the 
laughterhou e i "an example of what can 

happen when everyone goe after the truth 
at once." 

The laughterhou e literally and 
metaphori ally dominate the play. It eem 
to have produ ed, in th D herry and hi 

Sign singing 
Keith alla ch interview Mike anfield, ·director of Theatre of the 
Deaf' mu ical ign of the Phantom 

The Au tralian Theatre of the Deaf have 
ju t returned from Vienna , here they'd 
been invited to perform Hands and Tails, a 

mmunity cabaret performan e, at the 
World Federation of the eaf ongre . 
The Au tralian iarion of the eaf won 
the bid to hold the ne t ongre in 
Bri bane in 1999. The po ibility of a D af 
Theatr e nferen e built into that event wa 
di u ed. In the meantime the very fir t 
D af Theatre onferen e t be h Id at the 

ational Theatre of the Deaf in the .. , 
will be anended by one f the company' 
board member , olin lien. 

M ur new produ tion i called The ign 
of the Phantom wrinen by Meli a Reeve ; 
it' a collaboration oming out of a three 
week Creative D velopment work hop. ur 
choreograp her i William For ythe, not the 

merican in Frankfurt, but a big 
commer ial- tyle choreographer who' 
worked on the Mardi ra , P & tar hip 
Crui e and for Warner Brother . He' keen 
to do omething more creariv and more 
theatrical. I've worked with him bef re 
he' go d with deaf actor and he' familiar 
with our work. Matthew argher i mu icaJ 
dire tor and perf rmcr. He worked n ur 
pr du tion avant. nd ~ e have two 
hearing w men inger perf rming with the 
four deaf actor . 

KG Do the deaf perfom1ers do vocal work? 

• 
M ever. metime when we peak- ign 
when we need to e plain omething to the 
audien e in hool but for main rage, 
never. 

KG \'(/hat then is the relationship of the 
deaf perfonn ers to the music? 

M The mu ic ha to t"ollow the deaf 
a tor , In the pa t it' been the other way 
round - in Vienna f r example, we had the 
mu i o loud our bodie could feel it. 

KG The rhythmi c control of the deaf 
perfom1ers is very important then ? 

M Ye . We' re trying to get the deaf 
essence into everything and what you will 
cc i n t what you'd e peer from a mu i al 

a u h. It' the world' fir t deaf mu ical I 
think. 

KG Of course, it so1111ds Like a 
contradiction in tenns . 

M It doe . But I ve done a deaf mu i al in 
Ameri a - that' where I'm from. I did the 
lead role in Oklahoma and I've een other . 
But the way they do it i to u e m ri an 
ign nguage and dial gue and ong all 

t ether, but thi producti n i different. 
The on will i ned in Au Ian 
( u trali n i n language) - that' the on l 
time w u e ign language - with the tory 

,-r-·· 

writing, an unu ual combinar ion of 
earthine and metaphor. owhere i thi 
more clearly felt than in the play' portrayal 
of ma ulinity. Docherty i he itant on the 
ubject: " It wa n't an i ue when writing 

!the play! it wa jut there." Yet Meatsafe 
i a pointed indi tmenr of o many 
rereotype of ma ulinity. Ritual of 

emotional inarticularion and verbal 

Richard Parkinson 

plea ure: the violent en ualiry of the 
language of the kill-fl r; choreographed 
movement of 'knife in carca '; the tragic 
and unnerving character of Bob, 'king of 
the kill-fl or ' who Ii ten to opera in hi 
pare time. Docherty u e another image to 

account for it. "When you cc (the men) in 
their full gear, they're like gladiator . .. you 
can cc the pride in a laughterman. " 

happening u ing our vi ual ryle of theatre 
and no voi e, no language. 

KG What is the ign of the Phantom 
about? 

M It ' about an deaf young man who 
find a job a a cleaner in a mental 
in titution. He get to know the patient . 
He get in and our of the world in their 
mind . In the meantime the in riturion i 
threatened with do ing. 

KG What is central - choreography and 
movement? 

M trong ymbol - wind, bunerflie , a 
wall of hand , all very urreal but mi ed 
with reality. The young man i confu ed 
ab ut which world i real. 

KG Does his character's deafness play a 
role in the narrative? 

M The character i deaf but it's not an 
i ue. A deaf character goe into another 
world. 

KG How important are the hearing singers 
for a hearing audience? 

MC They are inging what we' re igning. 
ctually we're ign- inging which for me i 

like a new arcform. We' re trying to 
populari e that ryle. We've been u ing it 
for four year n w in our production and 
ther do it to . It' the art f ign language 

with mu i - a ne, vi ual c ncept. I've 
been told by hearing pc pie that when they 
hear a ng and cc it ign- ung they 
under rand the ong bener, ther hear it and 
cc it. There' m re depth to the ge ture 

That pride and that per er ity cay in the 
mind after eeing thi play. Docherty ee 
much of the drama turning on 
contradiction , "Thing eeming o 
oppo ire, but working together ." Thi i 
true f the kill-floor with it uperimpo ed 
train of a haunting female aria and it 

cur in the imultaneou raging of key 
cene . However, the female role did not 

pre ent mu h oppo irion to male 
intractability in rhi performan e, with the 
exception of Wilma' ( ola' mother ) 
capacity for ha'nge; and the b nd between 

rrongy and ola wa not quire c nvin ing 
enough to make their departure at the end 
the logical clean ing herty de ribe . I 
found my elf anra red by the idea of an 
earlier, one-act ver ion performed at La 
Mama in Melbourne , in which trongy and 

ola part over the phone in the do ing 
moment . Perhap I'm too cyni al, but it 
eem m re apt an ending for the br ding 

darkne of rhi play. 
Do herty a he point out ha married 

in e then, and lieve in the hope the 
ending offer . He ha good rea n to. 
Meatsafe i an impre ive pie e of writing. 
Docherry put thar down to verbal game 
playing, a kill learned ,n the m atwork , 
which a he ay , i ome edu ari n for a 
writer. He i vehement that hi pr ficiency 
at dialogue i nor ubje t pe ific, which 
mean , hopefully, that more will foll w. 

Meat afe by Franz Do herty, directed by 
Robert Jarman , designed by Jon Bowling , 
with Guy Hooper, Bradley Hulm e, 
Josephine Lee, Andreas Litras, Jane 
Longhurst , Rick Mourant, and icole 
Pamms. Zootango Theatre Company, 
Peacock Theatre, alamanca Arts Centre, 
June 2-17 1995. 
Kirsten Dunlop is a Fine Arts honours 
graduate from ydney University who is 
currently completing a PhD in the English 
Department at the University of Tasmania 
at Hobart . As well as occasional lecturing, 
she is the Associate Editor of iglo. 

Caroline Conlon. Damien Walters and Lisa Mills 
Tracy Schramm 

than tho eon MTV. ing and ign for 
primary chools wa very heavily oked. 

KG Who is the ign of the Phantom for? 

M Everyone; deaf and hearing audience , 
for adult , for familie , although ome 
con ept might be difficult for children. 

Interview interpreter: Pam picer 
ign of the Phantom , The Perfom,ance 
pace, ydney, Thursday eptember 7 to 
imday ctober 1, directed by Mike 

Canfield, desi ned by Andrew Raym ond, 
musical direction by Matthew Fargher. 
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Light dark light 
Entr'acte directors Eli abeth Burke and Pierre Thibaudeau tell Keith 
Galla ch ab ut their new work Eclipse 

EB ne of the thing driving clipse 
came from Pierre wanting to look at light 
and the u e of light within de ign. 

riginally we'd wanted to have object 
that would pr duce mo t of the light we'd 
be u ing. 

KC ls your work driven by images, by 
ideas? 

PT I really relate well to conceptual idea 
or to graphic input as tarting point . In 
thi ca e it wa the imple idea of using the 
word 'eclip e' in conjunction with the 
po ibility of trying to develop objects 
producing pecific light mood and hadow 
effect and relation hips between light and 
shadow and body. 

KG Elizabeth, what is your starting point 
for a project? 

B I do re pond trongly ro vi ual timuli 
but I al o have another agenda a well 
which I'll come to. In con idering the set I 
had been thinking of Eclipse in terms of 
heavenly bodie and looking upwards. But I 
encouraged Pierre to think about the 
po ibility of looking down into pace. o 
the audience will be everal metre above 
the floor. 

KG Why above, why the reversal? 

EB It provide an enormou challenge for 
u a a movement company - you have to 
addre s thing very differently with the 
audience looking down into a pit onto our 
b die. 
The other thing that i important for me i 
that Entr'acte have generally worked with a 
theme through a number of proce e and 
at ome point we bring the result together 
and con truer what you might call a meta· 
narrative . Thi rime I wanted to tart with a 
narrative . Thi became both exciting and 
problemati . I've alway argued again t 
working from a cript - a typical theatre in 
the we t doe - and arti ulated a ca e for 
text and voice and design and movement to 
co-exi t in a parallel rather than one 
interpreting the other. I wanted to maintain 
that vi ion and reconcile it with tarting 
with ate t. 

KG Was the text created in consultation 
with you or by the writer in isolation? 

EB The writer and dramarurg Elio Gati 
knows where my concern are about 
performance. We've come up with a model 
where we have a tory but we al o have an 
interwoven en e of multiple narratives 
because each of the character brings 
narrative to it - not alway nece arily 
verbal. 

KG Will it clearly be a narrative? 

PT Ye in pecific cene and a it grow 
throughout the whole performance. You 
will know when the narrative i being 
continued. The rory i the u raining pine 
of the performance. It wa ad pted becau 
there were relevant metaphor in relation to 
eclip e - a life, a d ath, a tran formation of 
ome kind. 

EB When I look back over our work , 
ometime I think becau e the text were 

from variou ource they felt bitty. l 
a ked Elio to write omething of hi own 
o that it would have integrity a a text. 

It' not a backward step to work with 
narrative, it' the way you do it. For 
example, we are eemingly unable in the 
we t to deal with the un een in contra t 
with, ay, Japane e theatre with it gho t 
and spirit . Therefore in Eclipse we have 

the voice of a woman who never appear -
he i an immaterial pre ence, the ubject 

of lio' narrative. 
There are al o 'beat ', recurring cene 

that convey the journey of thi woman' 
life, not fragm nted but ontinuou , 
'b ridged' by the audience a they re 
recurring element . o we juggle th 
contemporary intere t in the fragment and 
the en of the whole. well I've cho en 
image that are only black and white -
videos, slide , co tume . 

PT The idea of black and white wa there 
from the beginning of u ing all form of 
white light, each with it own quality, until 
we bring in colour. 

KG You'll have to use theatre lighting? 

PT ot for lack of idea , but becau e we 
don't have the rime or the money to fully 
explore the idea of light only from 
culptural object . The idea i till in the 
how, metamorpho ed in various way . 

For example Elizabeth' idea of the pit 
with the audience teeply above it, ha 
given u the floor a our backdrop with 
the advantage of our projection going 
onto the floor. 

EB Although the et and the lighting are 
ab tract, we're trying to get a hint, a hue, a 
ense of ydney, of a place ... and we've 

never worked that way before. There are 
reference in the text, in Paul Charlier' 
ound , each a t r drawing on per onal 
torie - not explicitly told tbough, but in 

th manner of the playing of each 
character. The woman' tory i a tream 
through the how, the other are n t 
interpretation of her tory. Actor have 
brought in ound , place and animal 
references , torie ... building up character , 
yielding a deeper life, very quickly via a 
range of di ciplines. And then the 
performer locate them elve in the broad 
bru h troke of the direction . 

KG Where does Eclip e fit in the Entr'acte 
opus? 

PT It's more pre-planned : having a text, 
each cene or bracket worked out and then 
fleshed out. But in many way -.t' how we 
have worked before. 

EB I think it's different ... u ing a 
woman's death . It's not about death but a 
journey and a question - i death the end of 
the story? Is it light -dea th-and-lig ht again. 
We took the bold deci ion co tart with the 
woman's voiceover in the dark - a en e of 
inside her inside a room and ending with 
ome en e of transcendence - not 

nece arily 'everla ting life' but ... 

PT Her pirit. 

clip e, The Performance pace, ydney, 
August 17 to eptember 3, 1995. 
Director, Elisabeth Burke, design by Pierre 
Thibaudeau, dramaturgy by Elio Gatti, 
sound by Paul harlier, lighting by imon 
Wise. Performers: arah Dunn , Benjamin 
Grieve, Bmce Keller, Gisele Milon, Katia 
Molino, Pierre Thibaudeau. 

1Wl!~l1ATION! 

f f~llVAl O f NfW . PlRfORMAN(f 
INSTAlLATIONS, THEATRE, DANCE, CIRCUS, OPERA, Stalker, Gravity Feed, SPG, Joel 
Markham, Regino Heilmann, Rosalind Crisp, Deborah Bookbinder + Joi McHenry, John 
Baylis, she55, Annette Tesoriero, Deborah leiser, Andrea Aloise, Scylla and many more 

WORK~HOP f t~flVAl 
Salon Suzuki (Meme Thome), Biographical Fictions (Nigel Kellaway), Trapeze (Anno Shelper), 
Video/performance (Richard Moore), Acting (Undzee Smith), Celebrorions (Chin Kham Yoke) 

u 
PlU~ f AlK~ + f ORUM~ & lHf ~IDIDl~H (AH ~ 

c 
II! 

---­........ - ... - ~f PlfMBf R 26·30 i 
L 

Call for a brochure ~ 

............. - < 
8' 

Tel(02)560 1255 fax(02)560 9167 ... 
142 Addison Road, Marrickville NSW 2204 

BONDI PAVILION COM MUNITY CULTURAL CENTRE 
nrcrsrnnznrnzmrzzzz 
Bondi Pavilion Uommunify Uentre has 

. FOR HIRE 
an intimate 230 seat theatre suitable for 

cabaret, concer~ and drama. 
An adjoining bar and balcony have 
uninterrupted views of Bondi Beach. 

We also hire out our courtyards, workshop, 
function and rehearsal rooms. 

Queen Elizabeth Drive, Bondi Beavh 2026 

Ph: (02) 30 3325 
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RealTime Reader Survey 
Readers tell us RealTime hits a nerve ... 

... meets a need, fills a gap in arts 
reporting in Australia . If you think so, or if 
you disagree, help us by responding with 
brutal frankness to the folJowing questions. 
Your answers wilJ tell us what you love and 
hate about RealTime. They'll also reveal 
your intimate details so we can help our 
advertisers meet your material drives . As a 
benign bribe we arc offering you the chance 
to win one of the following fabulous prizes: 

A set of ten contemporary Australian 
CDs from Sounds Australian. 

One of three torm of London watches. 

One of five subscriptions to RealTime. 

Fill in rhi page rea r ir our and rerurn ro: 

Rea/Tim e Reader 11r11ey, Free Post / 00, 
Pr111ate Box 357, Pott s Pt. \V 2011 , 
b 31 Augu r. 

1. How did you get rhi opy f 
RealTime? 

By ub riprion O 
By picking up from (Please specify) 

ther (Please specify) 

2. Do you have trouble finding RealTime? 

ever _________ o 
omerime O 

Alway O 

3. Do you read RealTimc regularly? 

Ye 
0 

__________ o 
__________ o 

4. Time pent readin g RcalTim e? 

nder 1/2 hour O 
1/2 - 1 hour O 
1-2 hour O 
More than 2 hour O 

S. Which orher paper do you read 
regularly f r information on the arr ? 

6. Which article in RealTimc 8 did you 
particularly like? 

dislike? 

7. When you have finished with ReaJTime 
do you: 

Keep it for reference O 
Give to a friend ______ o 
Recycle O 
Other: 

8. How many other people read this copy 
of RcalTime? 

___ people . 

9. Does RealTime encourage you to 
experience new forms the arts? 

Ye D 
o __________ o 

If ye , plea e comment 

10. What additional ini rmarion/article 
would you like to ee in RealTime? 

11. Whi h arr form or information do y u 
read RealTime for? (please tick all that 
apply ): 

Performance _______ O 
ound rt O 
poken Word O 

~Im D 
idco O 
an e O 

Theatre O 
Mui D 
Te hno-Art O 
Vi ual Art O 
Photography O 
Fe rival O 
Art Bo k • 0 
Theory O 
Hybrid Art O 

Art - 0 
Art Politic O 

12. How do you think we could improve 
RealTime furth er? 

22. Have you travelled overseas in the last 
12 months? 
Yes O No O 

23. Have you travelled interstate in the last 
6 months? 
Yes O No O 

24. Which of the following have you drunk 
in tM last week? (Ticlt all that apply) 
Wine · 
Red O 
White O 
Champagne O 
Fortified D 
Beer O 
Alcoholic soda _ 0 
MineraJ Water O 
Spirits o 

(pleas e state). _______ _ _ 

25. Where do you get your information 
about the arts? (Tick all that apply ) 
1V-
AB D 
SBS D 
Co mmercial O 
Radio-
ABC D 
Co mmu nity O 
Co mmercia l O 

cw paper O 
Magazine O 
peciali t magazin e O 

New lerrer /mailin g O 
Po rer /flier O 
Word of mouth O 

rher 

(please state) ________ _ 

2 . D you ever tra vel inte r rare for art 
evenrs/fe rival 
Ye O o D 
How do y u rra I? 

(please state) ________ _ 

27. o you ver travel over ea for art 
e enrs/f ti, al 
Ye O o O 

28. Whi h of the followi ng credit card do 
hold: 
Vi a O 
Marer ard O 
Bankcard . ________ O 
AM X O 
Diner O 

ther 

(please state) ________ _ 

29 . Do you own a 
Ye D 

D player? 
o O 

30 . Do you own a compu ter? 
Ye O o O 
Mac O P O 

If ye doe it have a 
Ye O o 

D Rom player? 
0 

31. Do you have Internet acce (either on 
your own computer, or through 
un iver iry or work )? 
Ye O o O 

more than l..css than 
On average, how many rim a month do you 10 9-5 

13. o to Ii e perf rmance? 0 i] 0 

14. go to the cinema? 0 0 0 

1 go ro arr gallerie ? 0 0 0 

16. go ro a n ert? 0 0 0 

17. ear out at a re rauranr? 0 0 0 

1 . n average, how many b k do you buy per month? 0 0 0 

19. How many s/ca enc do you buy per month? 0 0 0 

20. How many video do you buy per monrh? 0 0 0 

21. How many video rental ? 0 0 0 

32. o you have an email add re ? 
Ye O o O 

33. Would you like to ee Rea lTime 
establi sh a World Wide Web site? 
Yes O No O 

34. Do you ubscribc to, or are you 
considering sub cribing to Cable TV? 
Yes O No O 

35. Do you own a car? 
Yes O No El 
Less than 3 years old O 
3-6 years old O 
Over 6 years old O 

36. What is your postcode? ___ _ 

37.Age? 
Under 25 0 
25-34 ________ o 
35-44 0 
45-54 0 
55+ 0 

38. Gender? 
Male _________ o 
Female O 

39. Are you 
Single _________ O 

Ma~~ 0 
De facto O 
Divorced/Widow ed/ 
eparat ed ________ D 

40 . Annual Per onal Income? 
Under $20,000 ______ D 

20,000-$30,000 0 
30,000- 40,000 0 
40 000-$50,000 0 
50,000 -$70,000 0 
ver 70,000 0 

41. Educatio n Level? 
Primar y O 
e ondary O 

Tertiary O 
Po t-graduare O 

42 . Arc you currently: 
Employed full-rime O 
Employed part-rime O 
rudenr O 
elf-employed O 
nempl yed O 
rher (Plea e pc ify) 

43. re you empl yed in rhe arr ? 
Ye O o O 
In what capacity? 

(please state) ________ _ 

Plec1se complete these de•C11ls to he 

entered ,nto our p11l e drow 

(if you don't want to enter the draw, 
b11t would still like your comm ents aired, 

you may leave the foil owing blank) 

amc: 

Add re 

------ Postcode _ _ _ 

Phon BH: -----------

Phone AH: __________ _ 

Please note, all responses will remain 
strictly confidential 

Conditions 
The first nme entries drawn on Fnday ptembcr 
15 at 84 Womerah Avenue, Ru h urrcrs Bay, 

W 2011, will be the wmn rs n uficd by mail. 
Prizes not redeemable for ca h. Entry free and 
open 10 all re idem of Ausrralia. The nt I 

close la r mail August I, 1995. inners will be 
announced in Rearrime 9. All informanon i 
treated a onfidcntial. Permit o . 
T 95/ 73, ACT Permit o . TP95/I I, 
Approved b onhcm Terruory Ra ing and 
Gaming Aurh riry. 
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Fast track to skill 
Robert Da ud talked to Direct r Don Mam uney about hi plan 
for idetrack s Contemporary Performance Week 6 ( PW6). 

OM Contemporary Performance Week i 
an annual fe tival of new performance 
which enc mpa e theatre, dan e, pera 
circu their variou co-mingling and their 
relation to new technol gie . 

The event run over five da y . It 
include even program of performance, 
eight different work h p and 
ma tercla e given by practicing arti t 
plus forum and eminar . 

RD \Y/ho is it for? 

DM For anyone intere ted in glimp ing 
the new development occurring in theatre 
and performance -making. In previou 
year the week ha attracted a whole range 
of people, from aficionado of the art 
world to tho e member of the public who 
have long ince given up equating theatre 
with a comfortable eat. But it is al o a 
community event. It ' a ground where 
arti t and intere ted public can come 
together, drink good coffee, work out, 
learn new kill ee and di cu 
performance, form new alliance , break 
ome old hab it and develop ome new 

one. 

RD Punct11ated by the odd plane 
overhead. 

OM Well, they're there and I'd rather they 
were flying over Keating' hou e but what 
an we do? 

RD Pass them off as part of the urban 
fabric perhaps? 

OM mehow the interruption of the odd 
aeroplane add to the atm phere and te t 

age' dictum that an art work unable to 
urvive the noi e of the m dern world i 

not modern . 

RD ls that why you've titled CPW6 
Transportation ? 

OM Perhap that 's where the germ of the 
idea came from but I'm more interested in 
the notion of vehicle as a metaphor for 
theatre. Al o intere tingly, early on there 
were quite a few works offered with quas i­
religiou theme , so I thought it would be 
interesting to explore ome of the 
affiliation of theatre and religion - the y' re 
already tran portation machine . 

n 

RD owe can expect to be moved at 
PW6? 

DM That' a promi e. 

RD \Y/ho have you lined up to perform in 
this years program? 

OM Thi yea r program ha a marv ellou 
line up of e tabli hed and emergent arti t . 

ot all of the entrie are in yet o I'll 
menti on a few of the highl ight . We have 
tho e pindle -legged movement magic ian 
from talker tilt Th eatre performing 
Angels Ex Machina Annette Te oriero 
and onia Ryan ' new opera ong Cycle 
With Cement Mix er, igel Kellaway' 
This Most Wicked Body, Deborah 
Bookbin der , Ro Cri p and Ja i McHenry ' 
Maria Maria, cylla' Memory Machine, 
Andre a Aloi e' Mala egra y Fea, 

atherine Hourihan ' neverness, ravity 
Feed ' OME -AME with ound arti t 
Rik Rue and gue t archer from The 
ociety of reative Anachroni m plu 

new works from Regina Heilmann 
Gerardo Rodriguez -Bruzze i, hin Kham 
Yoke , John Bayli Meme Thorne , he55 , 
Deborah Lei er, Mia Mortal PG and 
many mor e. 

RD The Worksh op and Master classes 
have been a feature of past CPWs. 

OM I'm delighted with the arti r we have 
teaching chi year. Anna helper of Circu 

Oz will be tea hing aerial kill . he'll be 
concent rating mainly n trapeze , ork but 
al o doing ome work on web and loud 
wing. Richard Moor e i taking a 

work hop called Video/Performance, , hi h 
will be an op portunity for pra titioners to 
experim ent with the po ibilitie and the 
practicaliti e of incorporating video in live 
performance. We have Meme Thorne' 
a/on 11zuki, a ma tercla ss for artist who 

have ome background in the uzuki 
Tada hi method and who want toe pand 
their technique and play with i po ible 
application . hin Kham Yoke will be 
taking a ma tercla exploring ritual u ing 
the oh and other Ea tern technique a a 
tarting point. Lindzee mith who ome 

reader might remember a the dire tor of 
ight hift at the APG, ha been in ew 

York doing really intere ting work with a 
lot of rho e people and group you read 
about in TOR ... Foreman quat, for 
example. Lindzee i going to rake a 
work hop for performer who want to 
explore rext -ba ed performance-making. 
Thi work hop will culminate in a 
performance . Then there i Annette 
Te oriero' work hop on the voi e, 
contemporary performan e and opera; and 
finally there i igel Kellaway ' work hop 
exploring the creative di jun rion between 
biograph y and fiction. 

Contemporary Performance Week, 
eptemb er 26 - 29, 1995. 

Call for a broch11re on (02) 560 1255. 

OPEN 95: Just (some of) the high points 
OP 95, The Performan e pace' 

annual program of new performance 
work , wa played out again t a 
ba kground of agita tion, bewilderment and 
c ncern regarding the very real and 
material effect that recent change to the 
Au tralia Coun ii peer a e ment would 
ha e on arti t ' live . 

With chi in mind a dinner forum 
explored how (the body of work 
encompa ed under the umbrella of) 
performance might po iti n it elf in relati n 
to other force which eem to play a 
determinate role in haping it. It wa no 
urpri e then that di cu ion hinged on the 

topic of trauma. Gerardo Rodriguez­
Bruzze i poke n torture , comparing hi 
per ona l experience of pain and uffering to 
that whi h me performan e art i t 
( telar being the celeb rated example) 
volun tar ily impo e on their bodie and 
elve . However and thi wa the 

intere ting part for me, Bruzze i wa n't 
arguing an e entiali t p ition; that one 
kind of torment wa more real or 
di turbing than another. Rather he aimed 
to explore po ible point of connection 
between the different experience . 

In hi OPEN '95 performance, 
Australia, My Country, My Heart, My Flag, 
Bruzze i appeared a the archerypal • orm' 
in stubbie hons, knee -length ock , 
akubra and t- hirt over beer belly. itting at 
a table draped with the Au tralian flag he 
coffed eight meat pies and guzzled eight 

cans of Fo ters while giving the audience 
the thumb up, " he' ll be right, mate", 
de pite obviou growing di comfort (read 
belching). Di covering an ingeniou way to 
relieve indige tion , Bruzze i took a blade 
from the table and cut a ga h in hi belly 
from top to bottom. ti king hi hand into 
thi elf-made wound, he pulled out his 
innard and heaped them onto the flag 
while the audience quealed and quirmed. 

ikki Heywood ' Remember Me, 
performed with Ari Erhlich, imilarly 
played on tension between the grote que 
and humorou . Leaning again t a ide wall 
in black evening dre , Heywood ' b dy 
trembled and hook a he tried to find a 
voice. Erhlich, in black uit/hat, to d nex t 
to her fa ing the wall in ilence . Finally , a 
deep, ulful wail emitted from the bott m 
o f Heywood' belly and he wa n 

Beth Kaye ' ole performed 
with Brian Ke gh, wa a piece on 
breaking apart and becoming alone 
whi h may have held re onance 
for the performer a e -member 
of Leg on the Wall. It began with 
a potlight on Kaye in the centre 
of the pace holding on to a trapeze 

veral feet above the ground. he 
poke about the breakdown of a 

relation hip and her inability to let 
go at which point he relea ed the 
trap eze and fell to the floor. Here 
he wa joined by Ke gh and 

together their bodie played our a 
drama of trying to find a fit, 
fru traced de ire and parting. In 
many way the pie e wa familiar 
Leg territory; the phy ical 
interaction of the performer ' 
bodie playing point of re i ranee 
and vulnerabi lity to create 
conflicting narrative . It wa 
preci ely chi interactive dynami m 
that wa mi ing from ome other 
dance/performan e pie e in OPE 

Nikki H~ood Heldrun Lohr 95 and which i why I look 

accompanied in a repetitive choru of 
" remember me" by Erhlich . Thi de perate 
and di turbingly drawn out performer ' 
lament was thrown into comic relief by 
He ywood' demented ge curing and the 
contorted facial expre ion of rhlich a 
he he itantly turned to face the audience. 
Their abject melodrama wa di tingui hed 
by sublime voice work and a refre hing 
u e of space. 

In Gloria, an angel Uoel Markham ) in 
yellow robe and huge wings delivered a 
monologue on homoerotic de ire murder 
(mo t foul! ), necrophilia, putrifacrion and 
redemption by (backyard ) burning . 

tanding directly in front of the audience, 
centred in between two large incen e 
holder , the angel turned hi back on the 
audience at the end of the monologue and 
walked toward a ingle light ource centre 
back tage. A he did, hi wing a t a 
huge hadow which hovered over the 
head of the audien e like a dark , 
malevolent T lkien pre en e. E pert vi ual 
and ound effect and Markham ' 
triangular u e of pace chilled me to the 
bone. 

forward to the variou becoming 
of Kaye and Keogh. 

The dynamic ten ion between tructure 
and play wa courageously tackled by two 
recently formed theatre group , Level 
Cro ing and aked Eye Theatre o. In 
their re pective performance , Imp osed 
and Where The Wild Thing s Are, the 
ource of their performance idea and 
tructure were ometimes evident (the 
ydney Front and Po t-Arrivali ts, for 

example). Thi isn't a critici m. It i 
fascinating to ee a tradition of 
experimentation carried through into new 
work. Moreover , there were moment in 
both performance when the lived 
experience of different performing bodie 
inflected pa t work in unexpected way . In 
the e moment , the audience glimp ed 
imultaneou ly, a tradition of work and 

new performance po sibilitie . 
Kerrie chaef er 

Kerrie chaefer has been appointed 
Lecturer in Drama at the University of 
outhem Queensland from January 1996. 

Playing 
With 
Time 
Festival 
Oct 13-15, 1995 
Wharf II Theatre, 
Sydney 
Celebrate Playworks' 
10th anniversary at 
this national festival 
for women writers for 
theatre and 
performance . 

A living history from 22 Australian 
women writers who describe the 
influences . dilemmas , choices and 
real life events that have shaped their 
writing over the years 1985-95 . 

Readings , performances , 
interruptions , discuss ions , 
commentar ies and quest ions from 
performers , theatre historians , critics, 
publishers , directo rs and others . 

UK Writer, Deborah Levy's The 8-File 
opens the festival on Friday night. 

To book, contact: Rosemary Cameron on 
Ph 02 569 7696, Fx 02 569 3267 
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Circle in a square 
Jacqueline Millner contextualizes the work of Ge~eva's 
Theatre pirale 

The city of eneva fir t trike y u a 
defiantly mon ultural pri tine and 
uniformly wealthy. It manicured publi 
pace and clockwork preci i n ar far 

from the rag and tag of Parramana R ad. 
But appearance are nor alway the um of 
rhe world. mack bang in the centre of 
Europe, ho t to everal major international 
organisation and de tinarion for 
thou and of gue t·worker and refugee 
from all over the world, Geneva i indeed 
far from rhe monoculrural city ir fir t 
appear . Moreover it live out 
witzerland ' inherent cultural 
chizophrenia, between ui e Romand 

(French Switzerland ) and Schweiz Deut ch 
(German Switzerland), a near impenetrable 
divide known locally a the rosti line, after 
chweiz Deutseh' signature di h of 

potatoe and sour cream. 
The rosti line might explain why in 

Australia we are somewhat familiar with 
what's happening in Bern, Basel or Zurich , 
but have little idea about what 's going on in 
Suisse Romand. Schweiz Deutseh has strong 
tie to the vibrant cultural scene qf Germany, 
while Geneva does not necessarily feel a 
close affinity ro the city its architecture 
mirrors, in fairy-tale style-Paris. Many 
Geneva-based artists wistfully acknowledge 
the vitality of Swiss-German practice, but 
find it more difficult to crack their own 
national scene than to go internationaJ. This 
can be a source of rrength. Geneva's wealth 
might work against a fervent 'fringe' scene, 
but it al o engenders a 'can do' approach to 
artistic projects. Thi combination of relative 
wealth, accessibility, and international status 
allows Geneva to provide a, dare I say, 
neutral crucible for the conc0ction of 
multicultural cocktails. 

One company who e trademark is 
precisely it ability to bring together actor , 
musician and technical taff from all over 
the world i Theatre pirate . Founded in 
1989 by wi Patrick Mohr and hilean­
born Au rralian Michele Millner, the 
company was launched with a revi ed 
production of oundiata, first raged at The 
Performance pace for the 1989 Fe tival of 
ydney. oundiata recount an ancient 

African fable according to the griot 
tradition of oral hi tory together with 
mu ic and acrobatics performed by a ca t 
from Burkina Faso, lndone ia, pain, Italy, 
Senegal, France, Switzerland and Au tralia. 
Soundiata in many way defined the 
identity of Theatre pirale, who e rated 
aim i to "bring together arti ts from 
different culture and mix text, image, 
mu ic and ge ture in order to <level p a 
common language, to find a very direct and 
dynamic rapport with the audience, and to 
revitalise direct oral communication and the 
human value it implie ". 

It' intere ting that Theatre Spirale' 
unabashedly humani t approach find little 
re onance in avant-garde theatre in 
Australian practice. According to M hr , 
there is more concern with po tmodern 

Jean Mohr 

intertextuality in main tream ompanie in 
eneva than in the fringe, eemingly a 

reversal of the Au rralian iruation . The --
con ern with rhe boundarie between 
audience and perf rmer are till there, 
however if ubject ro a different inflection. 

The attempt ro involve the audience in 
the pectacle i patent in the pr ducti n of 
Coeur uvert (Open Heart) at the Theatre 
de I' ine in May thi year. The foyer i 
dre ed in gari h Mexican artefact , the bar 
ell red wine and burrito amid the tinny 
train of loying Mexi an ballad . The 

atmosphere i uddenly pierced by the 
queal of a axophone, whereupon the 

protagonist appear , a dead ringer for one 
of her famous elf-portrait . Bienvenidos a 
mi casa, Frida KahJo (Michele Millner) 
per onally greets each of her patron as 
they step through a picture -frame into her 
enchanted blue house, offering cup of vino 
tinto before a king the audience to join her 
in a toast, thankfulJy not "Viva la Vida!", 
but "A mil " ("To me!"). 

Frida Kahlo is a familiar theatrical 
subject, with both A Few Small Nips and 
Viva La Vida re.cently available for 
Au traJian consumption . She is le well 
known in Switzerland where, pre umably , 
feminist revisions of art history are not o 
current. However, the story of Fridr Kahlo 
proved to be perfectly suited to the inter­
cultural and inter-disciplinary approach of 
Theatre Spirale, which reali ed Coeur 
Ouvert using the cultural baggage of a 
Chilean/Australian actress/singer,, pani h 
actress/singer and an Italian 
saxophonist/percussionist and working with 
song, text, marionettes, projections and 
movement. Que/ melange! 

The production is intimate the 
performers never further than some five 
metre from the audience, echoing the 
claustrophobic intensity of Kahlo' tiny 
paintings . The action proceed through an 
overlaying of monologues, recounting 
Kahlo's dreams , letters memories, 
counterpoised with exchanges with the 
paintings, in trumental music and ong. The 
music, a deliberately inelegant hybrid of 
Latino, free jazz and minimalist rhythms, 
enhances the intert ity and closeness. Kahlo 
communicates in broken French and in 
Spani h, ab urdly mixing the two into a 
hilarious idiosyn ratic argot which owes 
much to Latin American expletives. he flirts 
with and cajoles the audience, bringing not 
ju t the verve and pathos of Kahlo to life, 
but al o her vulgarity, her humour, sexual 
rawness and infuriating ma ochi m. 

Thi Kahlo is refre hingly arrogant and 
brash, well-aware of her historical 
significance. he i larger than life, unique, 
but at the same time it is impo ible not to 
ee her a a ynecdoche for woman. 

Through her heer idio yncra y, the 
poignancy of her experience become 
communal. In thi , Theatre pirate may 
well be approaching their objective co forge 
a 'co mmon language '. 

The 7 Stages of Grieving 

Kooemba Jdarra Indig enous Performing Art s 

Brisbane Season 13-23 September 1995 
Metro Arts Theatre 

Bookings/In quiries (07) 3229 1191 

Touring Nationally 1995/1996 
---~ -~--•_....IIJ ... -._-. n.-.........iT---~ (ATSIC).QoooMIMd­
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CURRENCY PRESS 
The performing arts publisher 

Thi s month Currency is publishing Anna 
Bro inow ski 's acclaimed play , THE GAP. 
Originally directed and perf onned by the author , 
the play addres ses the cultural difference s 
between an Austral ian tour guide and her 
Japane se tourists. 

"Broinowski 's succinct, funn y and elegantly 
told story... is also a quietly moving 

exploration of the mind-sets that separate 
two cultures. " 

Bob Evans, Sydney Morning Herald 

ISBN O 86819 412 3 RRP $14 .95 

Also this month , Noelle Janaczewska's THE HISTORY OF WATER. 
An engro ssing interchange between a Vietnamese woman and an Engli sh­
bom Australian woman that reveal s the difficulties of translating literally 
and physically to another culture . The author has described her work 
as 'a multi -media performance score'. ISBN O 86819 395 X RRP $14 .95 

The long -awaited °COMPANION TO THEATRE IN AUSTRALIA 
edited by Dr Philip Parsons AM, with Victoria Chance , will be publi shed in 
September . This authorita tive alphabeti cal refere nce work covers every 
maj or developm ent and significant figure in the history of Austral ian 
theatre, from the earliest colonial times to the present day. Order before 31 
Augu st and recei ve th e spe c ia l pr e- publi cation pri ce of $75 . 

Currenc y Press 330 Oxford St (PO Box 452) Paddington NSW 2021 
Tel: (02) 332 1300 Fax: (02) 332 3848 

E-mail: currency@magna.com.au 
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Playing with Time 
Virginia Baxter on Playw rk ' 10th Anniver ar 

Pia \ ork i 10 year old thi year and 
celebrating with a fe rival that will be an 
unu ually perf rmarive event. voiding the 
podiums and panel format Playing with 
Tim e offers a diary f the decade ver thr e 
day from the per nal a unt f 22 
writer (among them Katherine Th m n, 
Tob ha Learner Alma de Groen Dor thy 
Hewerc Jenny Kemp Te Ly ioti , oelle 
Jana zew ka uzanne punner). Thi flow 
of hi tory wilJ be interrupted from time to 
time by a variety of commentator 

nnecting indi idual e peri n e to bi er 
pi cur . Interrupter will in lude arah 
Miller reviewer Pamela Payne, publi her 
Katharine Bri bane, a ademic Jane oodall, 
Peta Tait Margaret William Julie Holledge 
director Ro Horin performer ikki 
Heywood Deborah Pollard Andrea Aloi e 
and ther ). The whole event will be 
over een by a benign but firm timekeeper. ~ 
"We had thought of putting the timekeeper 
on a trapeze " ay Playworks' Director 

lare rant "And I would have liked to 
bring Playworks patron Dorothy Hewerc in 
on a palanquin but it wa too diffi ult to 
organi . But the theatre pace will definitely 
be dynamic. We want the whole event to fire 
the audience' imagination, play with their 
ense of time and hi tory". 

The progre of women' writing for 
theatre and performance i full of 
interruption - it treak f rward, 
backpeddle and ometimes grind to a 
halt. For example, at the moment women 
lead the way in multi-lingual writing, youth 
and children' theatre, the collective writing 

Book reviews 
Thoma Richard , At Work with Crotowski on 
Pl,ysical Actions, Rouded c 1995 

Thomas Richards' book on Grotowski is an American 
romance, a fairytale of sorts. In 1984, 22 year-old 
Richards, a final year undergraduate at Yale, became 
entranced by classes given by Ryszard Cieslak, sought 
out Grotowski, went through a period of rejection and 
ridicule at the feet of the master, fled in horror. and then 
eventually made it back to become one of Grotowski's 
assistants and, in the words of the mentor, "my 
essential collaborator". 
The book, Richard's personal coverage of his early 
years with Grotowski, is at once the story of a young 
man's search for truth and an experiential account of 
the most recent phase of Grotowski's work. As such it 
is both irritating and fascinating. On the one hand, the 
uncritically naive tone throughout is redolent of some of 
the worst examples of New Age guru worship. On the 
other, the determined search and the struggle of the 
raw, young ivy leaguer to come to terms with Art as 
Vehicle (as Peter Brook has called the work) brings to 
life many of Grotowski's processes in a way that is 
more accessible than the somewhat solemn 
pontifications of Grotowski himself (one of his essays 
concludes this volume). 
The connection between Art as Vehicle and the ideas 
explored by Stanislavski, in his final years, on the 
methods of Physical Actions are especially illuminating. 
The rejection of the psycho-emotional technique, so 
associated with Stanislavski through its development rn 
the academies of America, is familiar but clearly 
presented here because it is a process of direct and 
personal adjustment that Richards recounts. 
The strength of the book lies in its earlier chapters when 
the writer's search for a method ,s the rnformmg action 
of the journal. This is apt because ii becomes clear that 
Grotowski's method of replacing represented actions 
with "really do(ing) them" and his way of rejuvenating 
actt0n in the stranglehold of repeated performance is to 
make all action the search for the right action. The 
search is always new. This perforce leads to greater and 
greater detail in the work, a spiralling into the 
1nf1mtesimal and infimte links between mrnd and body. 

Richard Murphet 

cting (Re) onsitkred: Theories and Practices, 
edited b Phillip 8. Zari lli, London: Roud cd e, 
I 95. 

Nearly two-thirds of this impressive add11ton to the 
World of Performance series (edited by Richard 
Schechner), comprises essays exploring actmg 
techniques from a cross-cultural perspective. This 
emphasis sends the reader a very clear message: the 

of ommuni ty theatre. Wo men are at rhe 
f refront o f rhe new perform ance writin g 
and phy i al performan e. But uch 
imp rrant work i till pu hed into the 
'margin while the ' entre ' admit nly a 
few , omen pla wright . crowded margin 
and an aim r empty centr e. A main rream 
theatre ulrur e refle ting a very mall parr 
of the live of mo r u rralian . 

It ha been aid that we' re past the need 
for affirmative a ti n. olleen he terman 
who i uper vi ing a ur ey of the decade 
for Playwork a , "We 've a ked a ran e 
of companie to provide information on 
work by \ omen in their pro rams and 
we've a ked writer them elve about their 
e perience in gerting work ro production. 
It' early yet, bur ju t lo king at ome of 
the re pon e , I'd ay we have a way to go 
yer". The urvey will be launched ar the 
Playing with Time fe rival. 

Another of the organi er , 
Janaczew ka ay " In a king writer to 
de cribe their riting hi torie we hope to 
counter the idea rhar writer ' career follow 
one' nward and upward ' traject ry. By 
refu ing to put writer in panel and a k 
them to peak about 'youth theatre' or 
'erorici m' or 'the politic of funding' we 
hope to encourage a freer di u ion of 
a theric and cultural que tion focu ing 
on writing it elf and it pr du rion for 
performan e." 

"The audience engag with a pectrum of 
experienc , an expan ive idea of performan e 
writing,"say tare rant. "What link the 
writers i words . For this event we've omitted 

dissemination of character/actor unity revolves to a 
greater ex1ent around non-western, culturally 
integrated styles of acting and ritual performance. 
rather than the well-trodden passage from 60s 
experimentalism to deconstruction which characterises 
only one history of the theatrical avant-garde. 
Phillip B. Zarrilli, director of the Asian/Experimental 
Theatre Program in Wisconsin, has brought together 
both historical and contemporary commentaries and 
source material, establishing critical and stylistic 
connections between theory and practice, acting and 
non-acting (a disputable position for the ever­
signifying body), the emotional man (Willem Dafoe) 
and the constantly-rehearsing woman (Rachel 
Rosenthal). Contributors include Tadashi Suzuki, Philip 
Auslander, Michael Kirby, Deidre Sklar, Eelke Lampe 
and Zarrilli himself. CH 

The History ofWater!Huyen Tboai Mot Ciong Nuoc 
oelle Janacze kn 

Currency Pr 

The ap 
nna Broinow ki 
urrcn y Pr 

Hot on the heels of their English-Vietnamese edition of 
Bruce Keller's Puppy Love, come two works from 
Currency Press which engage directly with cross­
cultural relations between Australia and Asia. 
Janaczewka's The History of Water is a meeting 
between an Australian photographer and a Vietnamese 
translator. Their exchange is a meditation on meaning 
and language. It's calculatedly anti-theatrical (but quite 
performative) in its refusal of plot and precise character 
dehnealton. and pleasurable tn ,ts bnsk shifts between 
reflection and conversation. The production at the Gate 
Theatre won bestproduction award for the London New 
Play Festival and a new production opens shortly for the 
Canadian Musum of Contemporary Photography and 
the New Theatre of Ottawa. The original production 
directed for the Sydney Theatre Company by the writer 
was overly choroegraphed and didn't do full justice to 
what is essentially a spare but very evocative script. 
Broinowski's The Gap addresses similar issues in a 
more conventional but nonetheless playfully theatrical 
manner. Like The History of Water. The Gap makes us 
really listen to another language. This time it's 
Japanese. The gap again is between language, meaning 
and cultures, both amusing and potentially tragic (and 
melodramatic). but this time ,rs also Sydney's suicide 
site, the Gap. The play has been succesfully played in 
Sydney, Canberra and Tokyo. Both plays feature female 
protagonists, both are by writers whose skills go 
beyond writmg (Broinowski played the tour guide Alex. 
a role she'd played in life, rn all three productions of The 
Gap), both are a s,gmficant addition to the publication 
of new kinds of wntmg in Australian theatre. KG 

Women·s Circus 1993 

the important work of phy ical compani 
though we acknowledge th irs a a 
per6 rmative 'writing' roo" . 

Thi fe rival reflects the hi tory of 
Playwor i unded in 19 5 by Ro Horin 
and a group of female directors and 
performers who wanted more play by 
women to perform and direct. In its fir t ten 
years Playwork ha contributed to the · 
u ce of many individual work for theatre 

a well a providing an emotional and 
intellectual forum for rhe exchange of idea 
and form . In 1995 it' a mall and important 
national organi ation whi h i influential in 

tting goals and challeng for the br ader 
theatre and performance community to do 

Viv M~hes 

with the way a Au tralian we theatrically 
expres our imagination. 

The venue for the fe rival will be the 
tudio at the Wharf Theatre, home of the 
ydney Theatre Company. The event will 

run for three day opening on Friday with a 
presentation by vi icing UK writer Deborah 
Levy who, at Playwork invitati n, will be 
working with 10 Au tralian arri oa a 
production of her erotic interrogation The B 
File. On aturday night ally Richard on 
wiU direct a pre entation of Playworks' 
works in progre which will later be 
broadca t on AB radio. 

Playing With Time October 13-15, 1995. 
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No gloss, high sheen agreement in which they undertake co 
accend, regularly and punctually, "all 
workshop and rehear als" for the project, 
with "an attitude appropriate for 
cooperative group work". They agree to 
take part in all publicity initiatives -
including poster -running and leaflet­
dropping; co how "respect and 

Pamela Payne puts the shine on PACT Youth Theatre 

How many theatre companies in 
Au cralia have the luxury of developing a 
performance work for a many 
characters/participant as the enario or 
theme demand ? And how many can 
practi e the genero icy of ffering their 
work co the publi at a mode r, break-even 
ti ket price? 

Perhap there are 
(Major rgani ati n b ard of the 

u tralia oun ii) for whom uch freed m 
co pur u arti try i part f the territ ry. 
But apart fr m th e an inted few, rhe only 
ompanie that might lip happily under the 

ve banner profile are yout h rhearre 
ompanie. 

They e i t in every tat and territory of 
u tralia, in major citie and in counrry 

town . They're powerful networker , on 
I al and national front . They're part of an 
Au tralian arrs movement rhar i rightly 
deemed co be among the mo c incere ting 
and vital in the world. 

ne of the longe t e tabli hed and mo c 
vigorou youth theatre ompanie i PA 
in r k neville, ydney' inner-we t . To 
walk through the do r of PACT' ydney 
erect Theatre pa e i co be immediately 

aware that thi i a hoe- tring organi acion 
with no ympachy for fu and glo s, hiny 
advertising or smart office pace; that chis i 
an organisation that involves a spectrum of 
age groups, all hard at their re pective 
work; that commitment, professionalism 
and camaraderie are palpable . 

While PACT offers after-school and 
acurday morning workshops for six co 12 

year olds, participation is es entially project 
ba ed, a tradition of which chis co­
operative organi ation is proud, and is 
intent on upholding. Through local chool , 

DANCE COU£CTIVE 

(4(~ 
The Northern Territory's 

Own Dance Collective. 

1995 Workshop and Perform ance 
Prog ram mes 

• TRACKS Community Dance 

• TRACKS Dance Theatre 

• TRACKS Cross Cultural 

• TRACKS Professional Dance 

• TRACKS Professional Residencies 

Dorethea Randall : ATSI Choreographer 
Anja Tait : Musician 

Karyn Sassella: Writer 

Co-Directors: Sarah Calver 
David McMicken 

GPO Box 2429 Darwin NT 0801 
Telephone (089) 815522 

Fax (089) 413222 

free local pre , community radio and word 
of mouth, PACT let the next project be 
known . Everyone who wants to take part 
contacts the company. There are no 
auditions . "A way will be found co involve 

con ideration for all PACT staff, property, 
board member and other participant "; 
and to contribute $50 toward project co t 

Antonino Lo Giudice, Marta De Marco . Anna Campbell , Maryal)ne Puntortero. Ana Marta Dumitrescu, Kira Carden 
and Jade Carden In Looking for Alibrand l Michael Bates 

everybody who wants co participate -
omehow at ome level", says PACT's 

artistic director Anna Messariti. "We have 
always believed that specific learning and 
skills-building i implicit in the project, 
rather than somethin~ that happens out of 
context, in preparation for a project chat 
might happen further down the track ." 

PACT demands a lot from participants 
in its major project . They each sign an 

From Jazz and blues to classical, 
contcmporaiy or traditional Aboriginal 
and world music to fo and fusion styles . 
Sounds Aus cases the 
diversity of Australia 
through Its ectlon of 
recordings a 

Under the banner 
Australian Music' , Sounds Aus an Is 
the only shop that spec1allzcs ln making 
avail try 
has to offer. Recordings of all styles of 
Australian music arc available: classical, 
Jazz, pop, tradltl temporaiy 
Aboriginal, world and 
fusion styl 

The shop I 
In Argyle 
browse through the ext 
Australian recordings, 
videos, education rcso 

Centre 

All Items arc available by mall order, so 
contact us for our free recordings 
catalogue. 

The •hop b open 
weekdczp 9.30am - 5.30pm. 

and weekencb 10 .SOam - 5 .30pm 

Sounds Australian Shop, Shop JJ, The Rocks 
Centre, 10-26 Play/air Strut , TM Rocks 

mrr(<nfl 

or, if an inability co pay can be 
demonstrated, to negotiate payment in 
kind. 

As far as time is concerned, for the 70 
participants in PACT's biggest 1995 
project, Looking for Alibrandi (adapted 
from her novel by Melina Marchena with 
director Anna Messariti, dramaturg Noelle 
Janaczewska and the company), their 
commitment was for seven month with 

around three rehearsal/workshop sc sions a 
week - more, of course, in production 
weeks. For some, however, involvement 
was even more exten ive. The final two 
months rehear al chedule, for example, f r 
fir t year university tudent Maryanne 
Puntoriero in the central role of Jo ie, was 
65 hours every week. 

Like o many cooperative arts 
organi acion , PACT i a lean affair. With 
funding of $31,000 through the Youth Art 
Program of the Australia ouncil, $33 ,000 
from the ew ourh Wale Mini try for the 
Art , and a rental ub idy from uth 
ydne y ouncil, there are no banquets for 

the boy and girl at P ' ydney rreer 
Theatre pa e. Indeed, this entire hectic 
organi ation i mobili ed by two three­
quarter rime employee , Me ariri a arti ti 
dire tor and Warren rabb a peration 
manager. They're upported by a ream of 
work h p tutor , paid ca ual hourly rare 
and a erirable battery of volunteer . 

PACT i determined ro offer its youth 
( fficially i to 25 year old) a varied a 
h i e of proje t a i fca ible. In thi 

latter part of 1995, for examp le, Me ariti 
i directing a e ond, righter ver ion of 
Waiting for Alibrandi which do ed it fir t 
ea on with a raggering Ii t of audience 

member waiting for a eat. Then there' 
the Oedipus Project with ex- ydney Front 
member hri Ryan ; a collaborative writing 
ps:rformance The Train Almost tops at 
Erskintwille - Inner ity tories; Tjuk11rrpa 
Dreamtime Workshops with oel Tovey 
and Victoria Kennedy; and a project with 
Koori tudent at Cleveland treet High 
School. 

PACT has already more than three 
decades of experience and achievement 
under it tough working belt. And enough 
momentum to keep it moving, growing and 
charging into the future. 

Pamela Payne is a theatre critic and regular 
commentator on youth arts. 
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Parish art house 
Piani t and admini trator Ben Abdullah talks with Keith Gallasch 
ab ut ydney' t Laurence Art Centre 

Many arti t the e day out of heer 
e on mi ne e icy, but al o be au e of 
talent in other area , have a e ond areer 
often running parallel to their fir t or the 
witch from one to the other a the need 

ari e . Ben Abdullah ha been full-time 
admini trator at ydney' t Lauren e rt 

entre ince the beginning of thi year after 
a part-time a iarion with the 
organi ation for over a year. Before that he 
wa working pretty much full time a a 
freelan e piani r and teacher. Except for 
oc a ional performance work Ben ha left 
the world of the piano for a while. Hi olo 
live playing of hopin for ne Extra Dance 
Company Cannibal Race in 1994 wa 
widely admired. 

KG Was it the need for work that made 
you take up this job? . 

BA o. I u ed to srabili e my income by 
teaching piano. I really love t Laurence. 
It' a wonderful place to work. It' unique 
and much needed. When you're a 
performer and a teacher you get co ee a 
very mall proportion of the art activity 
in your community wherea in the 
administrative arena you have an input 
into o many more thing . 

KG What are the aims of the centre other 
than being the home of several arts 
organisations? 

BA There are three trands . The fir t is 
that of a pro~ ional rehear al pace and 
performance space. Thi i mo tly on a 
a ual basi - a lot of hort term activity. 

We don't yet tage full cale public 
production but book pace out for private 
concert , for example. We are looking to 
extend our licence early next year and 
doing ome further acou ti work in our 
main hall. 

Then there' the educational a peer. It' 
the home of the ydney Youth rche tra. 
We have the ctor llege of Theatre 
and Tele i ion which i a redited and ha 
a big tudent intake. It' become our 
large t client. We al o have the ity of 
ydney hildren's Choir who have a 
ub cription ea on and high randing. 

Then there are group and private tutor 
who book room here. 

ne xtra Dance mpany are re ident 
here and have a large pace eparate fr m 
the re t f the building. It wa originally 
conceived of a an apartment. It ha kitchen, 
bathr m , meeting and office area and 

to the main hall for rehearsal. 

KG Is yo11r role administrative or is there 
an artistic direc.torial strand? 

BA It' primarily admini trative. I'm 
re pon ible to the b ard of the Pari h of 

hri t hurch t Laurence, which i 
ngli an. Thi building wa originally a 
ho I it wa derelict in the Depre ion 

think, be ame the home of the Briri h Ballet 
organi ati n and later of quaner ... and it 
burned down. With the help of the rate 
government and the then art mini ter Peter 

ollin it wa re t red. The church i 
proudly involved in the centre a part of it 
pari h and a a mean of generating inc m 
for ir activitie . They give me a great deal 
of independen e. 

The third thread of our activitie i a a 
community centre. The ydney Male 
Choir, for example meet and rehear e 
here. We upport a lot of fledgling art 
organi ation , trying to work within their 
budgets. If we don 't lo e money we would 
rather put people in our pace than have 
them lie fallow. 

Pama us' Den, a group of actors came 
to u with the idea of providing playwrights 
in ydney and aero the country with a pool 
of actors, directors and pace to try out new 
script .at a low co t. We've offered them free 
rime and pace to set up a prototype in 
exchange for an appropriate return when 

· they're financially established. This offer u 
a continued association with a developing 
group. We've had a good relation hip too 
with the performing group from the 
Au tralian Museum. 

KG The centre has a growing profile. 

BA Through ne xtra, the Actor 
College, the Youth rche rra and e pecially 
through the large number of theatre 
rehear al and cla e . Later chi year 
Theatre orpplicite will be here after their 
Melbourne Fe rival appearan e for five 
weeks or o in the main hall. 

KG There's some renovation going on? 

BA bridge i being built between the 
chur h and the centre for the choir - they 
have their 0\ n room in thi building. It ' 
hard to ing if you're wet and cold o the 
bridge will olve that. They're a fine choir 
who travel internationally . , think thi 
hurch ee it elf in the traditi n of 

churche of the pa t a patron of the art . 
They were a driving force in ening up thi 
centre which in turn, ha become an 
integral part of the pari h. 

The Hereford Sisters 

Growth spurt 
Louise Gough mea ure the ambitions of La Boite Youth Art 

u an Richer ha worked a arti tic 
director for La Boice Youth Art over the 
pa t three year . In that rime the company 
ha attracted greater funding, a broader 
clientele, expanded its area of operation 
and evolved a firm philo ophy with an 
empha i on and commitment to young 
women. "It' challenging, it' fun. I think 
the mo t exciting concepts happen in youth 
art . You develop proces e and product 
that can't be found el ewhere. There is an 
incredible amount of ati faction, the 
challe nge never run out. Youth cultures 
are con tantly hifting , youth artform 
undergo rapid change and a a facilitator 
you don't work in one art form. I'm 
continually learning new art -related kills 
and kill of facilitation. I enjoy young 
people' idea , their wealth of knowledge, 
their diver icy of experience, chaner and 
humour." 

The ommitment to young women 
come from the imbalance Richer aw 
between th e who are controlling the art 
and th e who con ume, adv ate and 
participate . "I ee thi organi ation more a 
a upport organi ation for young people a 
oppo ed to an organi ation which 
'provide '." La Boice Youth Art recogni e 
that young people are arti t in their own 
right and where po ible they are 
en ourag d to rake control of their art form 
and the organi ation of the company. 

pportunitie are given to member of the 
youth theatre to provide feedba k. The 
company ha al o e tabli hed a young 
people ' teering committee to inform its 
arti ti direction. 

ver three-quarter of the clientele are 
young women and the participant are 
catered for in five main area of a tiviry. 
The in-hou e work hop program erve 
around 170 young people per term and 
although the maj rity are fr m inner city 
area , there i a growing number of 
parti ipant from regional I arion . The 
participant represent a range of ultural, 

ial and economi ba kgr und . 
Proje t work i the ec nd area of 

activity and "i fundamentally focu ed on 
young women. At the moment we're in a 
project involving young mother 
(predominantly Murri) and The Romance 
Pro;ect involve young women with 
di abilirie . " 

The Hereford i ter i the third area of 
operati n. The Hereford i an ongoing 
young women' phy i al theatre troupe 
"whi h aim to empower young women 
through focu ing on phy icaJly ba ed 
work ." The Heref rd have been in 
exi tence in e 1993 and have been 
involved in three major proje t ro date, We 
Have Received Orders ot To Move, a 
phy i al pie e ba ed on the myth of Va iii a 
the Wi e, After Dark, a oUaborative 

project between group of young women 
(Murri and non-Murri) ombining the 
artform of dance, cir u video and ilk 
printing and The Romance Project, whi h 
look at young women' perception of 
romance. Thi i by far the largest of the 
three project involving The Hereford and 
the Wild Women - a group of women with 
mild intellectual di abiliti . Romance will 
combine dance, circu , big ecn video, 
music in collaboration with Sri bane band 
The Dream Poppie , and d ign clement 
from the participants. 

The la t major area of acti icy i being 
undertaken in collaboration with Youth 
Art Queen land ( ueen land's networking, 
advocacy and ector development 
organi arion). Two High i a festival of 
young women and the arts. Two High is 
now in it econd year and ha more than 
tripled it funding. "It' primarily a festival 
to celebrate the achievemen and 
development of young women in and 
through the art . " 

The company i current! in a period of 
growth, with u an a arri ti director 
Wendy Denham a work hop c rdinaror 
and even part -time work hop leader and 
outreach worker s. The ompany al o 
employ art work er on a proje r-co­
project ba i in luding dramatur , 
choreograph er , mu i ian video art i t 
phy ical theatr e practitioner and de i ner . 
"AJI caff are und er 30· there is an 
explo ion of imere t in youth arts in 
Queen land and a lot of emerging ans 
worker are peciali ing in thi field. I like 
to employ younger w rkers a the ir idea 
are fre h, the parti ipant re pond well to 
them, and it' part of th phil oph of the 
compa!\Y to develop young workers. " 

The future d well for La Boir 
Youth Arts and ther are man plan ro 
expand the c mpany ' perati n and 
develop a wide range f ommitmen . The 
ompany will inc rp rat e I ga ll a a 
parate rgani ati n fr ·m Boitc 

Theatre . 1996 will ee the ompany 
undertake a colla rarive proj between 
the Hereford i ter and a oung women 
phy ical theatre troupe in Mareeba the 
development of a h w by and for -10 
year old for the 011t of the Box - Early 
Childhood Festival a young men ' ultural 
development project f u ing on kate 
culture and video and the devel pm nt of 
two emerging local writer alerie Foley 
and tephen Davi . 

La Boite Youth Arts can be reached on 
(07) 3 69 1622 or at 7 Hale treet, 
Brisbane QLD 4000. 
Louise Gough is a Brisbane dramaturg. 



33 - RealTime 8-August - September 1995 

Shake it or break it 
Tony O b rne I oks at We tern Au tra lian independent dance work 
and i 

Dan er in Perth who work our ide the 
company y rem ohen feel i lated fr m 
one another a well a from the dan e 
bureau ra ie , whi h do little to redu e the 
atmo phere of heap- crabbling competiti n. 
Independent ew Choreographers (T C), a 
bi-annual project funded by the WA 
Department for the Art , i attempting to 
redres the balan c. f ' admini traror 
Gillian Edmeade convene pr gram by 
inviting available dancers to parti ipate in a 
ix week work hop proce whi h 

culminate in the howing of work -in­
progre to a paying audien e. The late t 
offering from 1 wa h wn in the 
performance pace at the Perth In tirut e of 

ntemp ra ry Arrs (Pl ) in Jul y. 
In their re pective dan e for I , 

horeog raph er Bill Handley and a ha 
My ler bo th h e to c n tru er a mo emenr 
' o re' whi h d rew the perf rm r ' 
artention ro parti ular bod part . Thi 
created in Handley' Miss Understanding a 
medi rarive pa e whi h brought ne, 
meaning ro dan erly arhlerici m. a ha 

lyler' duet, A11 l::.xplorat,011, A 
Relat,onslnp employed conra r 
1mprovi anon and poken rexr. Ir ubrly 
evoked for me rhe que nons ahour ruelty, 
ob e ion, intimacy and pa ion whi h 
urround herero exual liai ons. 

The e rv o explorati n of body 
1nrelligen e wer omplemented b} the 
louder energy of Billie Athena ook' Turn 

le On and her uperbly executed acrobatic 
duet hake It, Break It with etefano Tele 
and ngela M Donald-Booth. M Donald -
8 th ch re graphed a yn hr ni ed 
'rechno' trio This ls 011tag1ous and the 
mate rial in Tele' elf-devi ed o lo Last pre-

empted the trio Play It By Ear whi h he 
dire red a rhe do ing dan e of the evening. 
Thi pie e br ught together rhe di parate 
energie of the group to fini h with a 
humorou ly thoughtful impro-ba ed 
experiment which ruminated on the 
implication for the individual of 
en ory/mobiliry deprivation . 

The pro ram ju tapo d young bodie 
flying in uni n to a techno a mpaniment 
again t body-pracri e inve tigari n of 
morion, creating a cUalogu ver the e ening 
which wa th trange and enri hing. 

I provide an on-going forum for 
dancer to rry our raw idea on an audien e 

en though much of the material i only at 
the beginnin g fit evo luri nar y path. Th e 
fact th at dan er in u h a vuln ra ble forum 
perhap lo e ight of thi wa manife red in 
the I pr je t by ome f the rather elf-

n iou pr ram n re . 
Retaining o nfiden e in one' kill i , 

for any independent arti t, part of the on­
going hallenge of participarmg in and 
producing art , ork . Dancer who generate 
their own creati e , ork invariably 
upplement it with teaching or unrelated 

employment. Dan er 8111 Handley and 
a ha Myl r, for msr,tn e, rold me that the 

balance their performance pa sion , irh a 
teaching career 111 dance. They feel 
fortunate rhar their 'da) Job\' arc nor 
complerel) d1'connecred from the bu me 
of creating arr and find rhar rhe t\ o 
act1vit1e inform each orher very well. 

In a dan e ommuniry which rarely 
eem r publicly celebrate difference, 

pr je t like Ii 1 
, are important to the 

development of dan e in WA becau e they 
bring together it di parate trand . 

DK 
"Inspired Ubp from 

page w tage . .. " 
MH,Jan 95 

Main tream dan e di 
dancer and dan e-maker 
putative uni er al randard of phy icality 
whi h pr m t an image of the danc r a 
young and upremely athletic . 

n equenrl y a dance myrhol gy ha 
evolved which di ount anything other 
than the e rremely aerobi f rm of 
morion. A myrhol y li~e thi nor only 
redu e the tatu of older pra ti ing 
dan er and their valuable contributi n to 
the dance ommuniry (the wider arr 
community doe nor eem t have rhi 
problem ) bur al o devalue work which i 

Independent New Choreographers 

motivated by a different inrelligen e from 
that of rhe conventional form . 

Many dancers believe rhar ,f the 
d, indling upport for rho e working in 
the margin continue to piral 
downward , then le inno ation will 
oc ur. And if the unmarked vita lity whi h 
the independent bring to rhe pra ri e i 
ab ent, rhen the main rream dance b dy 
will al o atrophy. 

IHOS OPERA 

c.d. recording now 
available 

To invoke the rheroric of the economic 
urvive without 

rearing new intere t in it acrivirie " and if 
performan e danc e i to continue then new 
audien e mu t be on candy generated. 

ne way i to break down long-held 
tigma , whi h for many are attached t 

traditional venue by raging dan e out ide 
of th theatre . 

Pl , in part, perform rhi function 
and bridges gap for independent dan er 
with <level pment opportunitie for work 
u h a Putting On An Act and it 

(inaugural ) dance fe rival in ovember. 

The eternal fru trati n for mdependenr 
performers, however, i that the value to, 

and mfluen e on, the mamsrream that their 
w rk ha i rarely a knowledged. Many 
independent dancer therefore mu t form 
their peer upport group among t the 
pra titioner of other art di ipline . 
Without the e liai n , life for many 
independent dan e a rti t woul d be very 
lone ly. 

" To Traver e Water draw gracefully on Greek myth and mu ic, 
giving a compelling en e of emotion and connection lhat 

run very deep and have been haped by centurie ." 

Debor b Jo ne - The Au tra Han 

" Koukia hould probably be fir t recogni ed a a compo er. In lhi in tance 
the long weep of ound , founded in traditional Greek folk and religiou 
mu ic , are everything we no longer expect of contemporary mu ic -
a profound piritual quality , lyri cal, emotional , entrancing ." 

Jame Waite - ydney Morning Herald 

If you w uld like to purch ea c py of "'Ii Trave e Water' ' you may d ope onally 
at our office, or by ending a cheque or money order along with lhe followin g form 
to: 

!HOS Opera Room 5 - I I Floor Bank Arcade 
64 Liverpool treel Hobart 7000 
Tel. 002 312 219 Fax .. 002 344445 

I would like 10 purcha e "To Traverse Water", @ 20 + 1.50 po tage and packaging 

Plea e forward ___ _ copie of the Compact Di c. 
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More frightening than igcl Kellaway' ambitiou Fright for idetra k at the Enmorc Theatre, 
ydney wa the pre (and ome but nor all of the public ) rcspon c ranging from outraged to 

di mi ivc. In rurn omc of the pcrforman c community were outraged by the cxrrcmiry of the 

critical rcspon c, c pccially in ea couple of r cnr main tagc thcarrc production had been rrcarcd 
more than gcncrou ly by the pre . Even °0, while Fright wa imprc ivc in part, Kellaway is never 

ca y on hi audicn c and if idctrack were expecting a popular how (a indicated by their very 
rearivc adverti ing campaign with high profile pon or , gencrou giveaway and pre -ta re at 

we tern uburb club and Rocky H offor recning ) then what did they think they 'd get? What ' 
important i that it' rare to cc a pcrf rman c work on rhi scale in ydncy by a local c mpany. 
Ta manian IH pcra' much prai d To Traverse Water wa certainly played on a large ale in 

ydncy and hared ome of Fright's problem - an attention to al at the cxpcn c of the audience 

being able t onnect with the performer . I hope that idcrrack doc n't feel o puni hed for their 

ambition that they ba k away from a radi al re-working of Fright or from cackling another big 
project. VB 

A perilous peerless future 
• from page 22 

to organi ati n . You're t Id t r fer to 
your I al or ani ation, not all of wh m 
run arti t ' grant line . The Briri h right­
win art ba kla h ha re ulted in pur uit 
by arti t of uropean money or 
commercial upport but I an'r imagine 
that ever happening here: the corporate 
ba e i nor bi enqu h and experimental art 
pra rice here i till n c a exy a 1t I m 
the K. ami n Hir c eem ro have made 
people alert to the benefit of thi . I an't 
imagine telarc having the ame effe t on 
the morgon . " 

When I wonder why the art community 
ha n't come ut to loudly pr te t the 
hange at the u tralia uncil ngharad 

Wynne-Jone put the p icion of many 
arti t in per pective: "Before I wa on the 

ommittee, it felt important that it wa 
made up of people who knew the work and 
that arti t had acce t them. The 

government' . Bur if the review had been 
made clear a a re tru curing of the 
Au rralia uncil, then we'd have been in a 
better po ition. nee you're on that ba k 
foot it' hard to get off it. 

"It would be good if we ould et up a 
, orking committee with rhe raff of the 
Au rralia ouncil co look at how the new 
a e rnent y rem ould operate. 

"But we al o need to think, a Jane 
dall ha argued, in term of owing 

c nfu ion, n t ju t reacting to the change . 
The Hybrid ommittee i very vulnerable, 
but er moveable it' hard to nail dO\ n. 
It ould be a great time for Hybrid to step 
out ide the Performing rt und and get 
the different Fund talking to ea h other." 

f our e, I ob erve, that' 1f the already 
pr vi ional Hybrid i et up annually a a 
one-off ommittee of the P F on whi h, 
pre umabl , there'll be a Hybrid per on, a 
Mu i per on, a Dance and a Drama per on 
or rwo. What we hould be arguing for, i 
that the Fund do et up c m ittee and 
that the e ommittee have me c ntinu1ty, 
ay for at lea ta year or rwo plu turnover 

of member. 
nna Me ariti report "Mo r people 

I've poken to feel threatened by the ~ ay 
the notion of peer ha been changed and 
that the M B e onomic model will 
di riminate again t arti t who don't have 
rho e kind of application kill . It ' like 
turning ba k the lock." raeme' War on 

orrie to about the potential 
of the M B e n mi 

A prevalent an iety i a ut p wer being 
I ated in a few hand e pecially with 
Hilary M Phee being now an employee 

hair of the u tralia oun ii and being 
p itioned on the mo t influential art 

committees in the country including the 
ultural Foundation managed by Morton 
radd k (reputedly the for e behind 

Creative ation) and the u tralian Multi ­
Media nterpri e. Roland Mander on, 
director of anberra Y uth Theatre, feel 
"it all controlled by a mall bunch of boy 
and girl at the top, all buddie . Arri t are 
een a winger , o it won't matter what we 
ay. We're heading back t the day f 

patronage e cept it' going to be patronage 
f r the top pr ~ ional . There'll be ome 
good markering and ome thing will do 
very well. It' ironic that the art have 
finally made it onto the p lirical agenda but 
the up hot i that it mean it get inro the 
hand of a · mall number of people who do 
what they like." Richard ray on is 
unnerved "that any ort of democratic 
proce i being ruled out, which eem to 
reinforce the idea of-a cabal rather than 
negate it whi h ha been the rhetoric". 

Al o of oncern i th way the rate 
eem to be falling into line behind Creative 
ation though arah Miller point out, 

"The tare in a lot of in ranee arguably 
led the change. They've alway had a 
commercial orientation, their focu ha 
alway been on the flag hip . The Au tralia 

ouncil wa the organi arion that had the 
moral right to in i t on other i ue being 
con idered but if they move away from 
that there i no-none ro a tively defend and 
upp rt the arti t . " 

Ri hard ray on um up the new 
m eerie : "Until we know more you can 
only generate very trange pi cure of rwo 
a e or.lntheVN Bdoe itmeana 
craft per on and a vi ual art per on - a 
heavy metal welder looking at a body 
pier ing performan e application? It 
narr w d wn any en e of experti e. The 
old y tern wa full of fault , but nece ary 
fault generated through an attempt to be 
even-handed. The old pr e wa in part 
my reriou but at lea t it wa a repeated 
my teri usne . If you were unhappy you 
could argue for change, but that eem to 
have gone." 

If you think chat thi urvey of opinion i 
a narrow re p n e t the i ue , you hould 
be reminded chat the chan e have n t 
ati fied the Australia oun ii' detract r 

who are al o a utely aware of the la k of 
uffi ient fund , that the pre re p n e ha 

been minimal, that many arti t don't want 
to talk about it - they're waiting c ee 
what happen r they fear r rimination 
be au e of the unforgiving nature of current 
Labor p liti from the top down. I've been 
ailed rea tionary on everal ca ion now 

for 're i ting change', 'clinging co the tatu 

qu ', for worrying ab ut peer a e ment 
in read f looking at the 'bigger 
philo ophi al picture'. For me, a e ment 
i the big i ue and if the a e ment reveal 
that more money i needed for arti t then 
that' th bigger picture. pe ifi crm I m 
of pc ific Board , like the N B ne 
voi ed in chi arti le about the N B' 
hare of fund , al o need co be addre ed in 

chi conte t. 

ven the re pon e to our pecial 
editorial in Rea/Time 7 (June-July) ha 
been 99 per cent po itive. The bi e t 
que rion ha been, hat do we do? We 
know that a ommittee of ouncil i 

pre umabl with new member replacin 
current B ard and ommittee member . 

w i the time co approach ouncil co 
meet with arti t aero the country to 
confirm the priority tatu of original 
Au tralian work· to query the peer 
a e ment definiti n and operation; to 
argue the need for continuity in 
a e ment; to point out the implicit lack 
of tran parency in the new pro edure and 
the reinfor ement rather than the 
reduction of the impre ion of a abal-
driven uncil. rti t hould have acce 
during chi pro e of change to a b dy 
that i , in effect their employer in order 
to di cu their creative w rking 
condition a they will be affe ted by any 
deci ion ouncil make . 

Big and little 
• from page 12 
animation in Animadeli, the outstanding puppet film~ of 
Britain's Barry J Purves. On the documentary front the 
Festival is presenting The Pacific War on Celluloid, a 
major retrospective including Delver Oaves' Destiflation 
Tokyo, John Ford's They Were Expendable, Harry 
Watt's Australian classic The Over/anders, Oavid Lean's 
The Bridge on the River Kwai and Nagisa Oshima's 
Merry Christmas Mr. Lawrence. There'll be seminars 
on Film Propaganda arid on the work of cameraman 
Damien Parer. Festival films will screen at the 
magnificent Hoyts Regent Showcase Cinema Very 
reasonable prices including $5 for day sessions and 
$1 O top price for evening sessions. Info: BIFF Hotline 
07-2200444. 

Shorts 
• from page 36 
Peripheral Visions: A Forum for the New Screen 
Culture is seeking entrants for its 1995 screening in 
the Global Cafe to be held in conjunction with the 
17th Annual Rozelle-Balmain Festival, Elkington Park. 
Balmain. Young filmmakers and animators are invited 
to submit work • experimental, haphazard, bizarre, 
16mm or dodgy handicam all welcome. Entries for 
preview should be submitted on VHS or SuperVHS. 
Include a pre-paid SAE if you want it back. Send 
entries by September 14 with details to Peripheral 
Visions PO Box 283 Rozelle NSW 2039. Info: Luke 
Alexander 02-555 8988. 

THE IDEAL VENUE FOR: 
Lectures, Seminars . Classes. 

Workshops. Individual Coaching. 
Teaching: Book. Record. Product 

Launches: Conventions: Conferences: 
Receptions; Audition : 

Concerts: Exhibitions: Meeting 

Built In 1904 and sen ltively re tored 
at a co t of $2 million, the hi torfc 

St Laur ence Arts Centre 
Is now a three -level multifunctional 

venue for the Performing Arts 

• Rehearsal 
• Tuition 
• Function 
• Performance 

Located In the centre of Sydney. 
close to amenities and transport . 

St Laurence Arts Centre 
comprises 3 floors with 17 rooms of 

various stzes, ranging from Individual 
studios to the Main Hall. with Its 

spectacular Rose Windows 

COMPETITIVE RATES 
AND INDIVIDUAL ATTENTION 

Contact : Ben Abdallah, Manager 
505 Pitt Street , Sydney, NSW, 2000. 

Ph : (02) 211 1505 
Fax: (02) 281 2155 



Radio reviews & 
previews 
• from page 13 

recordings not cut and polished but left feeling very 
live, the voices serene and settled, save for anxiety 
about the number of meetings: "Christiania works best 
when there are not a lot of meetings . . . when one 
group gets too big that's when there are problems, 
that's when there are meetings.• The work is pleasantly 
anecdotal with moments of immediacy - a song, the 
producer offered a coffee, bursts of street sounds. Like 
the producer you feel cast as a visitor. There's an 
accumulative sense of a whole culture inside another, a 
culture where work is not the central ethos, where a 
community can gather quickly and effectively. 

Out of the hute 
Producer: Mar1hew Leonard 
Radio Eye, Radio arional 
aturday ep1embcr 2, 3.30 pm 

Out of the Chute is a compact, engaging slice of social 
and sporting history, the voices alone worth the 
listening as we meet riders, their families, callers and 
broadcasters speaking a sometime less than familiar 
Australian English of bygone years. The sense of 
history, the question of our relationship with animals, 
the threat and actuality of rodeo deaths are all strongly 
felt, accentuated by the adroit, absorbing layering of 
sounds and the spontaneity of the speakers. 

Tracks and Traces 
Producer Mike Ladd 
The Listening Room, ABCFM 
Monday ep1ember 4 9pm 40'00" 
Mike Ladd strapped a tape recorder to himself, a 
binaural microphone and traced a straight line through 
his own suburb in Adelaide, over fences, upsetting 
neighbours, rousing dogs, wandering across a giggling 
school yard and along a freeway. The walk is 
accompanied by an ambulatory bass-driven jazz 
occasionally interrupted or musically suspended by 
events along the way. Another journey is made from 
Adelaide southern suburbs down to Cape Jervis tracing 
an Aboriginal dreaming track with sites visited and 
described and dreamtime stories elaborated on the 
way. The track provides water sources and caravan 
sites for city dwellers unconsciously adopting dream 
sites - "caravan dreamings" says Lewis O'Brien who 
guides Ladd on this path. Amongst seaweed Ladd finds 
a strip of magnetic tape which he plays revealing the 
voice of a small boy saying "I love this one". Out of a 
mix of Eno·ish sublimity and the sharp rhythmic 
slapping of feet skipping through the shallows, we hear 
the boy's distant voice slowly emerge. The sound 
throughout is richly ambient, the tone semi· 
documentary, the work punctuated by definitions of 
and elaborations on the word "track" and Ladd's pithy 
personal reports of his journeys. 

Things Change: Things Remain the ame 
Produced by Rik Ru 
The Listening Room, ABCFM 
Monday Sep1embcr 4 20 '30" 
Not recommended for playing on the car radio. It 
pulses, it throbs, it shapes itself suspensefully with 
secondary pulses moving quickly in out of nowhere. 
The impression is of traversing broad landscapes. A 
very different interpretation of landscape. No twittering 
birdies. It's enjoyably agoraphobic. The beats get close 
to sounding like accelerating hearts, the layers of 
sound multiply, metallic & rhythmic. Things change ... 
is very musical. According to the program note it's "an 
audio work created from sampled and processed 
sounds from outback road movie of the mind .... Time 
passes and everything looks pretty much the same -
the road's so straight, the sun so bright, images flicker 
at the edges. A delirium approaches, a dangerous state. 
It's an effort to stay awake". Definitely one for 
8/aderunner fans right down to the clanging metals 
from Rik Rue in his thinking person's Vangelis mode. 
Warrants commercial release. Instructive listening for 
the people who make those RTA Driver Fatigue 
commercials. This driver had gone beyond the reviver. 
At the end of the program his being has evaporated into 
a thin transcendent metallic whine. 

Five Minutes Past Midnight 
e igned by compo er Be ky Llcwcll n 

Produced by Jaro la Kovaricek 
The Listening Room, B FM 
M nday ep1cmber 11 pm 2'.00 " 
Five Minutes ... works best in its simple dynamic of 
juxtaposing revelations about Maralinga (delivered by 
men who worked there) pitched against the assuring 
platitudes of the sos in the form of what sound like 
radio broadcasts of the lime. It's played out against 
bush sounds, a melancholy string and punctuating 
percussive score. There 1s another element, the work 
"draws on the Greek myth of Daedalus and Icarus. told 
in the manner of a dreamtime story." This is handled 
less than effectively and the cultural motivation is less 
than convincing. KG.VB 
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Sport 
TOOTH AND CLAW 
with Jack Ru fu 

The world of profe ional hop cotch i 
deeply divided chi month a player take 
id in the great Pa ker/Murdoch plit. 

Player ' repre entative are poring over 
ri,al contra t , but legal urce say the 
lndu trial Relation Tribunal i likely to 
fa our Murd h' Foxtel organi ation. 
The Packer camp ha retaliated in 
advan e igning all known marble 
pla er to loyalty agreement . everal tar 
player however are di puring the 
imp iti n fa alary ap. 

Thi , of our e i merely the 
beginning. Both ide have ent ut their 
cout flanked by the accountant , 

merchandi er and lawyer . Tiddleywinks 
ha already fallen gobbled up by Pa ker. 
Drop The Hanky i holding our for the 
highe t offer, but One Potato Two Potato 
may have hown it hand too early . 

tter of intent have already been igned, 
and Murd h e e utive are adamant 
they will hold up in ourt. 

egotiation with Ring A Ring A Rosy 
have tailed, pending legal advice. A 
world-wide kipping tournament i 
threatened by a breakaway uper League . 
Murdoch ha announ ed hi vi ion for 
Chasey, bur a lu rative Red Rover 
fran hise ha been trumpeted by Packer. 
B th ide however, are con idering their 
option f r Doctors and 11rses. 

TEE OFF 
with Vivienne Inch 

Teeing off chi week with Muffin 
pencer- evlin I wa paged by the rate 
elector ro core at the rate pen for 

chi year' hake peare Competition . I 
jumped at it, of cour e. I am a tickler for 
diction and plea ed to be able to give an 
In halong to an under -reported porting 
activity. How widely known for example, 
wa the re ent win at rhe Merropoliran­
Ea t regi na l fina l of the lobe entre 
hake peare Fe rival by two Year 11 
ranb rook lad who took ·our the 

d uologue ection for their delivery of a 
cene from Juliu Cae ar defeating 15 

ocher competitor ? The e boy are now 
headi ng for the tare final . Teacher 
report overwhelming demand for drama 
in the cla room ince the introduc tion of 
the · Competitive hake pea re. 
ne tball and ho key elector report 
ma ive drop off a girl et their • ight 
on outing uch a the De demona pen 
and the Ophe lia H andicap. In the latter 
category, player will be battling to better 
la r year' flamboyant di play by 
Ro emary Wu, a young prefe t from 
Wilberforce who hurled the bouquet a 
record 6.7 with a howy "Here' 
Ro emary for you! " before executing a 
perfect triple -turn with pike. 

A troubling a pe t of thi port i the 
in ur ion of the corporate ector. 

Unconfirmed rumour f Bell 
hake peare' y ung King Lear in he ian 

and ike ir , and Viola porting a 
promin ent Libra Whi per logo are ju t 
car y enough to be true. 

RealTime handbags 
Tire d of dr inking b your elf in th e int erva l and going home alone? 
Find new friend who hare our int ere ts. U e RealTi me Handb ag , th e art per onal . 
Y ur me age appear with a B x o. We mail replie to you. 

Deadline for RealTime 9 Handbag i Thur day eptember 2 . end thi form with 
heque/P payable to pen iry In to 4 Womerah venue Ru hcutter Bay, W 2011 

or fa 02 777 0177 and mail cheque, r in lude credit ard derail : 

Plea e charge my D Bankcard D Ma tercard O Vi a ard 

I_ I_ I_ I_ I I_ I_ I_ LI I_ I_ I_ I_ I I_I _ I_ I_ I 

ame on card. ____________ _ xpiry dare ___ /. __ _ 

ignarure ________ _ ____ Amount ~-------

The following information is not for publication: (PL A PR/ T) 

ame 

Add re 

p (C de 

Phone W: (0 ) _________ H: (0 ) 

YOU R ME AGE will be published in the next issue of Rea/Time (bi-mo11thly) on receipt 
of this fonn by publ ished deadline and payment 4 per line or part line as below 
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PLEA E TI K O (oppo ite ex) 

D F ( ame ex female) 

Smalls 
VIA CREATIVA 
9 wk laboratory workshop designed to enhance acting, 
movement, voi(e projections. Conducted by G•llla.•e 
hgmatt (director/producer/performer) who hos worked 
extensively throughout Europe, USA, Africa, Australasia. 
Participants benefit from constant camera exposure via Hi 8 
video comero & experienced cameraman. Specialist tuition by 
TOllya Gerstle (director/ performer). Auditions held every 
Mon. from 4pm at the Dispensary Cafe, 84 Enmore Rd, Enmore. 
Enquiries: (02) 557 7499. Cost is SSOO. Storts Aug 15th. 

D F (friend only) 

D M ( ame ex male) 

REHEARSAL STUDIO 
WORKSHOPS, GASSES, REHWSALS, YOGA ETC. 
dose public transport ANNANDALE (Sydney). Enquiries Ros: 
(02) 569 3584 

ARUNAS is o photographer currently looking for on inner-city 
studio. Noturol light, security ond loads of absurdity. 
Coll 015 238 346. 

To odvertise in Reofr,,,,, SMAUS coll 
041 • 112 8519 ond we'I lax/moil you tbe 
SMALLS dassilled advertising lorm. 
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Shorts 
Future Tense is a project of the Sidetrack 
Performance Group who will be joined by electronic 
artists and guest performers to create a set of four 
public events to be staged In four of the largest of 
NSW's regional shopping malls Combining video, 
computer applications, sculptural installation and 
performance Future Tense will explore new 
technologies and their potential relationship with the 
public, especially the working and private lives of 
women. Add it to your shopping list and head for the 
centre courts at Penrith Plaza 17 August, Newcastle 
Charlestown Square August 19, Bankstown Square 
on August 24 and Wollongong Crown Central on 26 
August. Future Tense combines a sense of shopping 
centre showt1me with layered and multi lingual texts 
from women's daily lives and their interaction with 
technology. Video footage includes real-life as well as 
in-store real time interviews integrated on screen with 
the computer applications. The entire day becomes a 
performance in which installation work extends the 
formal performances, the private narrative of the 
Homebase into the public sphere of the mall 
workplace. From an idea by writer Catherine Fargher, 
conceptually realised by multi-media performance 
artist Peggy Wallach with support of Art In Working 
Life funding and sponsorship from Lend Lease . Info: 
02-560 1255. Fax: 02-560 9167. 

Elliott Dalgleish 

Strawberry Hills Forever. SIMA's August program 
offers another outstanding lineup of performances 
8.30 to 11.30 Tuesdays and Wednesdays at 
Strawberry Hiiis Hotel, Surry Hills, Sydney including 
on August 8 Artisan's Workshop led by saxophonist 
Elllott Dalgleish with Jon Dimond on bass, Adrian 
Sherrlff on trombone, Roger Dean on keyboards, Ken 
Edie on drums. Artisan's Workshop performances are 
based on a repertoire of original composiliions with 
the accent on contemporary composition and 
improvisation. Later in the month Micronesia New 
Music Forum - some of Australia's leading 
instrumentalists drawing on Asian/Pacific basin, Afro­
American and western art music traditions; Later 
Recipe for Three featuring the eccentric 
compositional talent of Tim Hopkins and Australian 
Creole ("ethereal melodies over rhythms rooted in the 
earth ... bursts of Brazil meets India, with a look in 
from sundry other nations - works brilliantly" (John 
Shand reviewing Australian Creole's Travelling On on 
the Tall Poppies label) Info: SIMA 02-938 2180. 

At 200 Gertrude Street - Mutlu Cerzek, Tony Clark, 
Kerrie Pollness, Jacinta Schreuder. Kathy Temln, 
Constanza Zikos are working independently and 
collaboratively directly on to the walls of the gallery, 
drawing by instruction, by commission and as 
performative practice. Wall Drawings involves 
scenography, text and histories and is curated by Max 
Delany for the White Cube Black Hole Project. August 
4-26 Info: 03-9419 3406. Meanwhile Susan Hewitt 
transforms floor coverings into synthetic pleasure 
garden in Nature of Things in Studio 12. Personal 
space becomes gallery in sub rosa in Studio 18 the 
top floor live-in studio of California-based artist 
Sabrina Ott currently in residence. 

At the Centre for Contemporary Photography, Hiram 
To (The Skin I'm In), Sadie Chandler and Stephen 
Birch (Winterhouse) and Pravld Santavanond 
(Linescape) deal with the inanimate (the missing body 
in the clothes used to cover and define the living, 
moving self) the line as language and artform 
(beginning with cavedrawing) and a pas de deux of 
simulation (the residue of a pre-modem museum). 
Believe it when you see it. nu August 19 CCP 205 
Johnston Street Fitzroy. Info: 03-9417 1549. 

Kathy Temln brings the outdoors in for her Three 
Indoor Monuments in the three gallery spaces at 
ACCA. The works relate to art history, Jewish history 
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and notions of ritual and the home Eschewing 
durability Temin uses synthetic fur, felt and video to 
demonstrate some other monumental possibilities. 
Until August 13. Info: 03-9654 6422. 

Perth curator Maggie Baxter navigates space In Lo 
Spazio featuring paintings by Julia Ciccarone, Judith 
Dinham and Rina Franz three artists who share a 
common determination to reconcile cultural, spatial 
and geographical differences between Australia and 
Italy. For each artist each place has different histories 
and memories to be interpreted. The space implies 
not simply reconciliation but vastly different levels of 
consciousness. a fusion of time, travel and illusion. 
Perth Institute of Contemporary Arts August 10-
September 3. Info: 09-227 6144. 

Tangos, sambas, songs about cars, shopping and 
interactive domestic mayhem are some of the starting 
points for PICA artists in residence Jon Burtt, Kalle 
Lavers and John Patterson who are writing words, 
recording sound, generating movement, creating 
computer based sound and visuals and developing 
interactive elements for their performance in 
September (skadada pica) Open Studio at PICA 
Fridays 2-4pm August 2-25. Info: 09-227 6144. 

Difficult to see the walls at all at the opening of the 
new Byron Mapp Gallery in Sydney where Bart 
Cummings, Kamahl and a sea of serge mingled with 
the black and white photographic community all with 
fingers crossed for the success of this ambitious 
enterprise to combine the innovative with the 
commercial. Sandra Byron and Penny Mapp (both 
formerly of the Art Gallery of NSW) have created two 
classy gallery spaces in the former plasterwork 
showroom - one for exhibitions of photographers 
represented by the gallery - including Jeff Carter, 
Elliot Erwltt, Rose Farrell & George Parkin, Gerrlt 
Fokkema, Constantine Manos, Robert Mc Farlane, 
Max Pam, Wolfgang Sievers, Henry Talbot, Ingeborg 
Tyssen & John Wiiiiams - leaving the second larger 
space for a changing exhibition (turnaround every 6-8 
weeks) of Australian and international contemporary 
works. Info: 02-331 2926. 

Going up. la Mama & Ratt Networt is staging The 
Harvest by Jason Cross on the ninth floor of Australia 
Unity House which provides a spectacular backdrop of 
the city and Port Phillip Bay. Not that it seems there'll 
be much time to take in the view in this fast talking, 
fast moving, physical production with original 
soundscape by Roger Alsop. August 2-20 Info: 03-
9347 6948. 

Queensland's Expressions Dance Company is ten 
years old and celebrating with sell-outs in June for 
their production of Oecadances, statistics (a precise 
29% increase in audience over previous record 
season) and standing ovations for their four 
performances in Europe in July for Experience 
Australia 95. The company is currently on a 5 week 
residency in the highlands of Pap.ua New Guinea 
creating a work with the National Performing Arts 
Troupe of PNG for Brisbane's Warana Festival 
September 15-0ctober 5. 

• Act 1, To clean: Fiona, a bee specialist working in a 
museum hires Gianni an Italian sculptor to build a 
scale model of a worker bee. Gianni, a womaniser, 
fascinated by Fiona's obsession YAth cleanliness 
covers himself in spaghetti as a means of seduction. 
Fiona can't resist cleaning him." 
Theatre once again holding up a mirror to society. See 
this and the other six acts in Tobsha Learner's Seven 
Acts of Love as Witnessed by a Cat a multi-faceted 
look at obsession, lust, nostalgia, illusion and fear, an 
emotional experience of extremes. Budlnskl's Theatre 
of Exile August 9-September 2 Info: 03-9459 7845. 

The Electric Bookshop: a report into current and 
future markets tor interactive multimedia publications 
on CO-ROM includes background to the emergence of 
multimedia; market information on the world wide 
adoption of CO-ROM technology for both computer­
based and set-top formats; the roles of industry 
players; major distribution channels and niche market 
specialists; Australian government assistance. $10 
from Australian Fiim Commission GPO Box 3984, 
Sydney NSW 2001. 

Congratulations to Margaret Trail recipient of the first 
Hybrid Arts ABC Radio Fellowship which will allow 
her to work with The Listening Room team for six 
months at the ABC's Ultimo Studios in Sydney. 
Margaret's sound installations take in the social text 
of sound and express an 'audiology of society'. This 
$20,000 Fellowship will involve a number of projects 
each of which will include a broadcast component and 
a performance installation. 

The Jazz Cellar - featuring the best of creative and 
innovative jazz from Australia and overseas (Old 
Windsor Tavern Hotel, Cnr. Park & Castlereagh 
Streets, Sydney) Every Friday & Saturday 10 pm till 
dawn. From September 1. $10 Cover. Info: 018.866 
314 or 02-267 6650. 

Brlve New Works at Adelaide's Space initiated by the 
Adelaide Festival Centre in 1992 to help local 
companies reach larger and wider audiences and to 
assist in bringing works from development stage to 
stage proper. Red Shed's Because You are Mine, 
previewed at the1992 New Works season turns up at 
this year's National Festival of Australian Theatre in 
Canberra This year's program offers two premieres: 
one trom the bi-lingual Dopplo Teatro presenting 
Eremophilia: Pu/cine/la (Australian Desert Rower) in 
which three Pulcinellas find themselves on the outer in 
an outhouse in the outback; and Gigibori an ambitious 
new work from the Restless Dance Company (a troupe 
of dancers with and without a disability, a project of 
Carclew Youth Arts Centre). Plus music created by 
Colin Offord (Great Bowing Company) leading an 
eclectic musical ensemble. August 16-September 2. 

Childhood fears of those dangerously sharp black 
patent leather bags of the 50s re-surfaced for me at a 
preview of Kendal Murray's exhibition of drawings 
and feminine accessories at the Beatty Gallery in 
Oarlinghurst. In an interesting essay (Beautiful 
Anatomies) accompanying the exhibition Alison Gill 
cites Murray's work as evidence of the existence of 
both fetish objects and the activities of the female 
fetishist: • 'Feminine accessories such as shoes, 
stockings, handbags, fur, and female body parts such 
as breasts, genitalia and feet are classic male fetish 
objects.' In Female Fetishism: A New Look (Lawrence 
& Wishart, London 1994) Lorraine Gamman and 
Merja Makinen compiled a list of possible fetish 
objects for women found in use in London sexual 
subcultures including silk, macintoshes, plaster casts, 
white socks, string and books. After seeing Murray's 
work, we might add pins and hand-bags to the list. 
Here handbags simulate body parts - there's a 
luscious velvet mouth (Compulsive Beauty), a skirt of 
pins hanging on flirtatious hips (Rirt) and a malicious 
vagina dentata (Temptress). Murray is testing the 
boundary between the accessory and the body, the 
cultural and the natural, for these pieces are part 
anatomy and part commodity - anatomical 
accessories·. Beatty Gallery 6 Kings Lane Oar1inghurst 
August 1-12. Info: 02-360 4244. Fax: 02-360 4322. 

New Blood, an exhibition of 62 student works in 
ceramics, textiles, glass, jewellery and metal from 
Edith Cowan & Curtin Universities and TAFE - and 
this deserves an Ingenious Sponsorship Initiative 
prize - 6 Student Works of Excellence Awards 
courtesy of the Red Cross Transfusion Service. 
Exhibition runs till August 27 at Craftwest Gallery 1st 
Floor, Perth City Railway Station, Wellington Street 
Perth. Info: 09-325 2799. 

No sooner was a void detected between the art 
institution, pop culture and the club and rave scene 
than a need was declared and a group of artists found 
to fill it. The Hooter Group (employing the Ben Hur 
meets Barbie production tactics of Sydney's Post 
Arrivalists) will cater to your performance needs one 
Sunday a month at a series of three performance 
based events at Ex-Les Girls, Roslyn Street, Kings 
Cross. A Demonstrators Ball Sunday August 27 and 
To The End of Theatre. September 30. See if you can 
get through to Rose E. 02-519 6118 or Dave V. 
015.415 240 or just front. 

Caught in the Act: Film and Performance - a 
symposium to be held at the School of Theatre and 
Film Studies, University of NSW. Speakers include 
laleen Jayamanne, Ross Gibson, Lesley Stem, 
Adrian Martin et al. Papers on Slapstick, Cassavetes, 
Heavenly Creatures, Tarantino, Hartley, King of 
Comedy, Barbra Streisand, All About Eve and more. 2 
days $25. Students $10, 1 Day $15, Students $5. 
September 23 and 24. Info: George Kouvaros 02-
385.4861; Lesley Stem 02-385 4857 Fax 02-662 
2335. email: lesley.stem@UNSW.EOU.AU 

Lucy Guerin, choreographer and dancer, appears at 
The Performance Space, Sydney, from August 3-13, 
in Practice, composed and directed by Ion Pearce. 
Lucy has recently returned to Australia after six years 
in New York where, among other things, she was 
awarded a New York Foundation for the Arts 
choreographic fellowship. Info: TPS 02-319 5091. 

Body Works a mini festival of new dance works and 
films. Dancehouse is seeking expressions of Interest 
from credentialed dancemakers and movement based 
artists, for this three week season in October 95. 
Works of 30-40 minutes in length H be selected to 
be performed within this festival. Chos n works will 

be guaranteed both a choreographic and performance 
fee. A written description of the conceptual framework 
and technical requirements plus CV should be 
forwarded to Oancehouse: Centre for Moving Arts 150 
Princes Street North Carlton 3054 no later than 
August 18. Bodyworks will also provide a framework 
within Dance Lumlere for the viewing of new dance 
videos. Info: 03-9347 2860. 

• ... and yet• New work on the subject of recreation, 
collusion, memory and its erasure by Russell Dumas 
with video installation (Interventions) produced by 
Dance Exchange & Eat Cal'jlet (SBS) including work 
by collaborating artists Gay Biison (whisking dancers 
with eggs), Joan Brassil, Sandy Edwards, Paul 
Healy, Ion Pearce, Greg Stonehouse, Stephen Jones, 
Leslie Solar, Helen Grace, Solrun Hoaas, Mahmoud 
Yekta, Andree Greenwell, Susan Norrie, Meaghan 
Morris. A narrative with no single point of view; a 
choreography that is the site of speculation between 
mediums. August 21-September 10 Artspace. Sydney 
Info: Ph/Fx: 02-358 5863. 

Arts Law announce a Monday evening legal advice 
service in Hobart. modelled on similar programs 
operating in Adelaide, Perth, Sydney and soon in 
Melbourne. The service 1s staffed by volunteer lawyers 
on the Arts Law Centre's Tasmanian panel and offers 
an opportunity for artists in all forms to consult 
experienced arts and entertainment lawyers face to 
face. The Tasmanian service launch August 1 at the 
Peacock Theatre Foyer, Salamanca Arts Centre. Info: 
Phone 002-202 740 or fax 002-207 623. 

Another alienating clay animation short on SBS sent us 
screaming to the video stack for something ELSE!! We 
found it in a tape from the QUT Dance Dept where the 
54 dance students have been working throughout the 
year with artists from a variety of dance disciplines 
(including Nicholas Rowe and LelghWarren, Natalie 
Weir and Diana Laska-Moore). Beginning with bodies 
meeting at parties (not so new) In Touch, 
choreographer-director Wendy Houstoun and camera 
operator Wayne Taylor create some less familiar 
movements of both dancers and camera catching 
close up furtive touches, alcoholic lurches. finally 
dissolving with the bodies into end of party shuffles. a 
lone dancer lost in the music. Info: 07-864 3685. 

As well as being a good place to eat. Adelaide's East 
End has always been a good place for art and opening 
soon in Synagogue Place, East End another initiative 
of the ever inventive Linda Marie Walker, Paul 
Hewson, Jyannl Steffenson, Curtis Weiss and Jo 
Holmes. Next to the Synagogue, The Mad love 
Centre will Incorporate performance and music 
spaces, gallery and a centre for new writing. 

John Cage at MOMA from The Real World by Judith 
Ahern at Stills Gallery, Sydney until August 12. Info: 
02-331 7775. 

At last! Something to prise the eyeballs from the 
purple axminster between the frozen beer and Bronte 
Lamb Tongue advertisements BIG NEW SITES 
comprising works on slide by 12 Australian 
contemporary artists on mainstream cinema screens 
across Australia for 12 months from August 31. In an 
unusually benevolent gesture Greater Union and 
Village Cinema purplexes in metropolitan and 
regionals centres will feature artists' works amongst 
the advertising before the main feature. Conceived by 
Lynette Wallworth as part of The Performance 
Space's Off-Site program, artists include Johannes 
Schmldt-Slstermans, Simon Hunt, Stephen 
Cummins, Pat Hottle, Brenda Crott, VNS Matrix, Paul 
Hewson, Linda Marie Walker, Robert Cole, Ted 
Colless, Tracey Moffatt, Mathew Jones, Paula 
Dawson and Linda Sproul. Season opens with Rea, 
an artist who uses computer generated imagery to 
deal with issues of race, gender and sexuality at the 
Greater Union Albert Cinema in Brisbane on August 
31. Info: 02-310 2370. 

• continued page 34 
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