


























































The worrisome art of documenting art 
Cbrls Reid 

crs. 

ft rus- can H OU 

just ~ t here, I will keep my ey open without 

going to T o where it ins121.led. The phol 
mak more permanent what temporary . In 

the image of the boiling Pyrcx kettl in Sarah 

Minney' Just became l do11't you a11y more 
does11't mea11 I don 't Jove you , the water will 

never cam aw.iy. And the foam p · used In 

Katie re' swing won't ycllo I& her foam 
pWtie installations do during their gallery cxhibi­

lion. . Dylan Everett' UNDERLINE an insta.lJa.. 

tloo in galleries and other places-here it · on 

the pavement in Adelaide ' main shopping mall 

in an image that includes bemused onlookers. 
We mi8bt be pcnnittcd pcrspc:ctlv on the 

wod( tha t arc 00( possible from direct vicwin 

creating new meanings . Craig Andr.lc ' Take tbat 

rookie serl · Mr Match made with mat 
broken or bent into various shapes and blll-(3 cd 

to a Oat . Here: we an example In 

up, if through a low-powcrc:d mJCrosc:01pe. The 

individual stnnds of timber in the match, dlfficult 
to with the naked eye, arc clearly · · le. The 

fracturing of th. timber · th more powerful, 
even poignant, no signifyin ttcrc:d (human ) 

limbs . Bronwyn Platten' 1be Circle of 1umwr 
wbJch comprised grey painted letters made of 
sculpting compound to ft nn the word "munnur" 

Sieve Wlgg+Oave Watt, Wu That the Human Thing To Do, 1987 

sunrise . Moore ' swf11g a shadow that · 

more forbidding for being fro:zen into the ima 

/11stal/atfon Stills recalls the exhibition f 

grisly phol from the 19th ccnrury poli 

arcllives shown In Paris earlier this year. 
The imag In Perverse, th Perli nnan 

Photo Arclw 1 -92, arc fan entirely dilfer-
ent order . They clocumcnt events , apparently 

impartially . A photo from a perfonnance · lik a 

still from a mo ccpt that, again , viewers of 

the live perti rmancc can mov about to obscno 

Alan Cruicbhank 

from various angles . In the cinema, you have only 

the direct r' angJ . Several · of eh pcrfonn­

ancc arc shown , sug~tlng temporal progrcs-
movcmcnt and p but the 

sugg ted by the images must be dlffcrc:m from 

those sugg ed b the original evmt. In Was 

tbaJ tbe b11ma11 tbl11g tQ do? (1987) , 

and Dave an arc on a stag with various props 

and cosrumcs . tichell Luke , in rprt11g Gea11-

Heptad Heresies (1991) , appears to be reading 

aloud-but what ? c can only what took 

pla , unless we were: actually there . 

These irnag t . A n paper photo rypi-

fi r post-object an , traCing its ant:1-est:at)llsl'unc~ 
posrurc and i impact natlon3.lly and internation­

ally. Buth 

a quilt 11.cd collag 

other pbotographic snJppets , vcrlaid with a 
painted stcncil f whit lace. One peers through 

the lace if at her bed' dim memories . This 

work opposes the Sl2rlc, c:vidcntiary t, of the 

main exhibitions . 1n the new exhibition space, 

the bed, Peter Fraoov' Lock Luster comp 
several paintings and sculpwrcs forcefully depict ­

ing ~ . sexual and cnvirorunc:ntal 

dystopia. Condensing many contemporary 

of an, including sum:alism , abstractioo and 
ciaJly grung , they arc · dJy and thoughtfully 

rcndcred.. 

lnsUllatioo · • Pcrv , l.lck Lust.er, 
Penncabl Mcmbranc e, memporary r1 Centre 

of utb Australia, October 2 ovember 19, 

2000 . 

The art of cultural refurbishment 
Peter Ander: on 

A couple of months I in the libraJy 
wty scrolling through mk::rofi1m Bristxlnc. 

Omrier Mall from l '17 , looking for articles related 
to the early hist f the lnstirut of ~odcm Alt , 

whenlcune 

. 1here was a certain iron in the wa this 

small news report might now figure in the h&ory 
of Metro. When the government ' Ans 

ccommodatloo Taskforcc released . I rcpon. 
crommodating Creativity, oe· key recom-

mendations was that Metro should be developed 

a centre for youth and emerging rut. 

Pladn.g 

new contemporary aitS centre in Fortiruclc: V 

Venture- Al1 and Spatial Politi, an c:xhibi-
don that tries to deal with connoctioos on this levcl. 
In fila, some of the links it maki arc far more 
obscure than this, which makes it boch a difficult 

. exhibition. In it could 

an exhibition about cultural space 
and- in pan-the way the poli of has an 

impact 00 artisu ' cngagcmcit with the 'ty. The 

exhibition lak! Metro Arts the starting point, CK 

Cultural ~ragment No. 1 

Cultural Fragmenl No 1 

at lea& to revolv around the organisatloo. 

But it' 00( a simple exhibition about the history of 

dther the . or M , though it with 

boch . On this 

ed archiYaJ materials and Richard 

insl:lllation of IMA 
At the heart of Vemure, boch ph 

intdlecrually , is the proposed rcdevdopmcnt of the 

Joseph O'Connor 

Metro building . n1ike nearly other aitS 

organisation in Metro manages the 

which it pies with other ans organisations . 

igni6cantly, ~cuo has been more active in dcvd-

opiog creative pro of its own in the last fi 

-~ . and • now poised to purchase the building 

from the Commonwealth. Hence, there · a need to 

rethink the way bro functions pan o{ the ci 

cultural infra.strucn.ue 

This . signalled In the exhibition through the 

inclusion of proposals for the building' refurbish. 

ment developed b interior design srudcnts from 

the Queensland M'Cl'Si of Technology" 
of Architecture . lntenor and Industrial 
These arc quite spc:culatlve proposals 
range of altemativ (CK boch the intcmal and 

na1 configur.ition oe the building. n cxhibitioo 

includes new work by several an:ists-

Clv&ophcr Handran , Damien Kn:11, RcbccCI R 

Manin "th and Grant ephens-eacb 
with the city . 

don as a pace f. r compl 
making and its intcrseetion with ckbat 

infrastructure and urban pa . It' an 11\t 

and productive ·perin1<:nt 111 curatonal practice , 

drawing on a wide variety f mat · -from the 

t, r a casual viewer . But f. r in, ~cd in 
Brisbane ' cwrent rush f cultural rcfurbi5hmcnt , 

relocation and urban renewal. it has me impor­
tan t and poetic poin to mak . I read i this 

exhibition to open up a dcbat abou t the 

wa w undcrslllnd the culrure of th city and 
the role fits aitS infrastrucrurc . It' a dcbat that 

in recent tim has rended to et I under the 

in ing pU f sdf-justifyin paperwork and 

the overheated pin f political PR. 

enturc : Alt and Spatial Poll . Metro Am, 

Brlstxme October ovember 2 
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Voyeurism, vulnerability and Elvis 
Diana Klaosen 

Th nlversity f T 

impons 

. and n:lentl 

temporary w Heart Your Sleeve features 6 
artists, generally with growing international pre> 
61 . ~ arc ustr.liasian ; David Michael Oarlcc 
· British, cum:ntly based in France. Johnson 

encountered his ric whil on study <:hang 

in lasgo . Heart 0,1 Your eeve is his 

ustralian debut . 

material . 

Heart on Your Sleeve l popular 
culrurc 's f.lsdnation with everything personal ­
the priv:u and intimal brought Into th pubU 

sphere . Johnson h peaks of enjoying 
ri Uk being confided in in bars ; observing 

pcop trying on clothes and look.lng at them-
in ~ that arc placed just out-

side changing rooms ; tch.iog pcopl hurl them-
around dub dance 6 when their •an. 

lime favouri ' corn on ... 

This complicit voyeurism • a starting point 
fi r a show that g on ~ deliver quit a IOI 
mo . Aimin to produce an exhibition un1ik 
anything seen in Hobart before (which , of ursc, 
man curat rs anonpt) J hnson also infi nns 

Heart with her int in th YBAs-the airrent 

crop f y ung British artists . In doing he gives 

th 'private/personal ' thcme-ll(){ n in itself-
an iot angJ . ibly it a more mature 

manifcsatioo f personal conccms , as if th 
theme here has come fag . 

If a pop · ility is central to th ho , it · 
n:vcaled in a variety of interesting wa . Oiris 
Otlpman , of dclaidc ' Experimental An 

Foundation, offers two impl untitled drawings 

of bo , cl thcd in on ima unclothed in the 
n engaged in p' · competitions . Traced 
from 'water ports ' magazin , they arc hand­

coloured dcccptivcl conventional framed an -

rics. The privat , usually secret aa , thus placed 
in a public context, is given a new reading. 

imilarly , David ,fichacJ Qarlce ' 2 videos In 
Between Days have the im subject maner-
in one he · reading in bed , in th other he · in 
bed with his girlfriend , · ing a bit, but that' 
about it. Private and unpretcntlo , , and fre. 

qucntly seen on lV , but not usually seen 'for 
real .' J hnson not , "the f construe · 

tion and viewer manipulation in Oark< ' videos 

it alooggde momen of apparent sincerity", a 
feeling heightened by soundtra ks of Elvis at his 

p a different and 

stnngeJ disquieting central imag in his video , 

ummer Blend 2000 . Participants rub cream Into 
themsel the camera pans down their bod-

i . Th subjects hav; ed p 
and parallels witll pornography are inevitable, 
th gh the content · b no means pU ·1. 

deadpan soundtra k is pan f th highly con-

Taking an island 
Diana Klao en 

Tran ending the tradlti n of Tasmanian 
land pc photography . Gennan-bom Chri tJ 

Berg ' in tallatlon Reciprocit y di play an intel ­

lectual rigour and me engaging hypothe 

and criteria . 

Realising that ur vi w of nature is • rid­

di d with concepts of art that the two arc diffi­
cult to distinguish" (Jan McLean. Reciprocity 

catalogu ) , Berg a ks · can nature resist it own 
making as land ape?" and thinks it i ·on the 

border between place and pace that h 

looks for her imag . • he addre the limits 

of a theti intenti n 10 ord r th rth and 

th way th ean.h i more real than it artisti 

imulatlons . 
Berg · m thod I ' was refined during a 

ttlement , a whaling tati n, penal 

outpo t and the it of me wildly unreall ti 

entrep reneurial hemes . from Coffe Pala c 

to vineyards and cementworks ._ 
Today, the island L~ returning to Its pris-

Squat Space 

tine tat . Berg' · medium ized ·nat ural hi to­
ry· images, clo ' -up of rock formations , long 

gras and th ground inlmedlatcly in front of 

her i et have a triking purity and a qua i-

ab tract quality . An enormous photogram. di 

played banner-lik from wall to 11 r. i a 

of th i land-Berg could 
full-

ize repllcation of itself. 
Then . th re I the third wall on which the 

artist has handwritt n , faintly. the omple 

and compelling tory of the island ince ,000 

B . Th intriguing detail -which the ea ual 

ob rver could mi -inform and unite the 

other elements in the installati n and engen-
d r a sen of parti ipation In thi well 

resolved , haunting ork . • 

Re iprocity, photo-In tallatl on by Cbrlstl 

Berg, nlverslty of Tasmania Gallery, 
Launceston , Tasmania , August 3·2 . 

following their victory over the South Sydney Council's eviction attempt, the Broadway Squatters now tum their 

energy from defending their homes to more creative pursuits. Squatspace, the community-involved street-level art 

and event space, will be launched with a multimedia installation documenting the history of the Broadway Squats. 

Squatspace offers a solution to the city's ridiculously expensive gallery rents and recognises that the current •pay 

as you show~ system robs artists of money at the time they need to develop their work on an exhibition is often a 

crippling affair. Squatspace operates outside the cash economy. The gallery will feature political, experimental, 

time-intensive and process-based work and will also enable projects by community groups and outsider artists. 

Squatspace's debut show, Don't Boord It Up: Live It Up/, opens December 4 with an event featuring performances, 

projections and sound works. Until then, passers-by will be treated to a window display of skewed tabloid journal­

ism by SHOK, the infamous psycho-babble text graffilist of Broadway. for more info contact Mickle Quick. 

Everwilling or Texta Queen on squatspoc~yahoo .com www.go.to,squatspoce 

structed experience f ummer Blend-yet 

another way in which it contrasts with th will-

fut amateurishn that is dcliberately allowed to 

slip into David Michael Oarlce' work. 
The und cl ments and the n ed for all 

t scml-dark-

end , 
video b emin nt ind pendent Au trallan 

pc~ rmer Al Lloyd) mak for on of th 
few probl mati elemen of thi exhi biti n. 

pon entry the viewer confronted by pan-
els and cubi I ith Onl) ' m of th very 
i w , mall wall-based works to be seen . 

add d th e them in challenging wa . 

Christi eerv. Reciprocity 

~llll~ 

Heart On Your worlls by O.Jrls 

(Jxipman, David ffcbae/ Oarlte,Jt dle Gou b, 

Mfcbae/ Hamson , Alex lloyd, David Rosetrky; 

cumled by Kyliejobnso,~ Ptlmsoll Gallery, C-entre 

for the Arts, Hobart, August I 2-Seplember 3 

December 6 to December 23 * 
continuing January 17 to February 10 

PHILLIP GEORGE Tranzlution 

HELEN KUNDICEVIC Blemish 

·Gallery closed from December 2-J · January 16 

:lb (;(),,i,pll St,cr'I P.ictcl nqt"n NSI/J ;>(1,'1 

H(HH', VJcdrH",tLIV S;iltirrL1y 11 (1 T1J• ,,rJ.i··, t 1·, ,q;1\rnn!nH·r1! 

Pt1 (':i 1 (~')1 77~;) F.tx \l'.) :.n:;1 1tdh 

~ !l',.id f ,I '. ·,HI ,,t•ll-,q,1'1+ ,f',' (f dl1 ,llj 

',' ,/, · t , • ~, :. :. :. "· t 111 •, l. i: :, -1 ,- 1 r • '. 1, . 
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The tweaker, the tailor and I I I 

Conversations from the ReaJTime-Perfonnance ij)ace Body & ound Forum . 

Jn just over a d«:ade there bas been a revolu­

tfo11 /11 sound design and rompositfon for /)er· 

fomumce. o kmger Is tbe romposer/sowuJ 
designer a sflelll partner who obllg/11 ly prouldes 

accompallimenJ or jilJs tbe bla,lks between 

sames. 7bese artists are now amtral to ma11y col­
laboratfolls, wttb m like DJ and romposer­
l11stnmumlallsts, lncreas/11 ly appearing 
011stage/011slte. 

11e O romposers, u,uJ designers, d/1"(!(; 

tors and peifonners galbered for a 2 hour Infor­

mal ro11versatfo11 abouJ sound and music /11 per­
fom10JWe and tbeir relaJf< 11Sblp to venue, audf,. 
e11ce, design a,uJ peiformer. 7be ronversallon was 

guided by Tor,y MacGregor, &ea,tive Producer of 
Radio atlo11al's Radio <XJIJ.aboratfng sowuJ 

artist 011 ltJSJallallollS by Dennis Del Favero and 
lfbrettlst with romposer Davkl OJeswortb 011 tbelr 

Opera Austral/a commlssf. 11, Angela ' Cosmonaut 

7be following Is w, edited vem n of tbe ro11versa­
t1o11 that appears OIi II. Rea!TllllC tvebslte. 

Tony '1.'\CGrcgor I wonder whether 

pie might want , praailiooets, to talk about the 

many pos.w;>ili · of sound, where they locate the 

primary purpose of its meaning and function in pet · 

formance . Is it about defining patiality-crcating 
spaces, opening up spaces? Is it about shifting or 

changing an emotional relationship between pet · 

former and audience? Is it a source f information • 

Traditionally , in thc straight theatre , }OU gct the 

infommional function of sound But what other 
kinds of infurmation do w . get when writer., and 

directors rum 10 sound an:ists? Is sound in itself a 
cllcgetic narrative? 

i1oo Heywood Somebody talking about 

Gany Bradbury' sound in my worlc Bum 110/a 
commented on the way he placed sound where 

movement might begin and the sound would come 
right in unclemeath. They the sound as provid­

ing a raft for the performers to ride on. 

TM Is it boch a raft and the sucam as well? 

Gany Bradbwy 

well. In tarns of~ 
as a comJ>06er I tend to think in tcnns of illusions 

of dcpm and the physical =~a: of sounds and 

how that wor1's inside the whole design. 

Paul Oiarlier And at Olhcr times it 

becomes like anodler character on the lhat ' 

when it' mo& enjoyable for me. But doing a kll of 
theatre sound you get stuck with the limitations of 
the 

NH What would be an ideal within 

which to pl3ce sound? 

Gail Priest Head phones . You want 

people to hear the nuances you've made . And you 
know it' going to be incrcd.ibly hard by the time 

there are ~ lik , you can 't have the volume 

up that high bcca we want to hear the actors . . . 
much is lost . .. In the worlc I do with Caitlin 

Newtoo-Broad ( 

Youth Theatre ), 

the beginning. W, are cocreal . The sound 

informs the way the pafonnaocc de\lclops from 

dayonc. 

Panos c.ouros The idea of an ideal 
space is mislc3ding. It' really about the context of 

the work and what it' trying to say. It' about what 

the sound is trying to reinforce or · or sup­

port rather than whether it' in a good acoustic 

envirorunent. 

GB lbere ' no such thing an ideal acoustic 

enviromncoL 

Paul Cliarlier Well, yes but you can 't 

write with black ink on black paper , no maner 

what you want to say. A kll of the time your crcaliv­

ity • llmited because the first thing you're doing is 

ovcrcorning the problems of the space the 

worlc can occur . My view is that there are great 

buildings and you can do work that' suitable in 
those buildings .. .! think Bclvoir Street . the best 
venue in ldney for spoken word theatre because 

the audience is in an ideal configuration for the 

actors. But then I went to a theatre in tcnna and, 
from the top balcony , I could hear an actor facing 

u~ . You it there maivclling that some archi-

tect could this as an space. 

Paul Healy The ideal . a cine-

ma. 

TM Do you mean it ' an ideal pace acoostica1ly 
or · it the relationship which the audience has to 

the sound 

PH Al least cinema conventions have given 

sound some kind of starus and primacy which 

means that yoo don 't ha to deal with bcin a 
r.echnitim weJ1 as a creative person, which is 

okay if you can . 

Bart>ara Toncrdell What you h.,ve is the flat• 

test space, you're creating sound from point 

1.cro. It' the loscst. you can gerto a srudio . 

PH It's com:rolled, it· the same acros.-, most 

venues. It allows you to hear ck.1:til. Geographicall y 

it mar not be the best place . lfyot.i"re working with 

film, you don 't have 10 put speaker., up for the audi­

ence . Whereas at die edney Theatre Company you 

do , which seems crazy. 

TM Film has a set of wclJ cst.ablished cooven-
tions aod a set of industrial pra 
make it function in certain w:l) . 

around it that 

PH The ideal spa for a sound designer is the 
dark. 

TM In the process in which a perli nnance 
piece · , a lot of composers are coming in a 
way down the track. 

Rosalind · The great thing working 

with Ion Pearce 011er a long period · that eh 

feeds into the next one. The longer we 

work together the moo: eo<reating is going on. 
And the moo: under5wx1ing there . between us 

about what it · 're dealing with. 

TM I know Ion Pearce his music in tcnns 

of movement Who makes the first move, as it 

were? 

R I don 't know where it stancd I 
~ ha gone oo I've invi.ted him to come in 
and keep worlcing with me and that has 

changed , C'YOlvcd. In the last piecc,Ac:a1111ulatio11, 
Ion accompanied . He never watches the any• 

way. 

Vuginia Baxter What do you mean? 

R In the dance srudio , he never watches . 

VB · it like a peripheral rclationship? 

R I don 't want IO speak for him, but it' like 

maybe he doesn 't want to look too directly , too 

closely, or he 'll start accompanying. The most 

citing ~ have happened when we re come 
in from different ends and it' sort of worlccd. 

Panos Couros The relationships 
l'Vc bad with direct or dlotcographers have 

been when you've read the script or talked about 
the project and then you giVcn them a piece of 
sound and they say, "That fits per:fectly and I never 
would have thought you could put that dimensioo 

into it.· The worst possible relationship is when 

they say, I need this sound for that and nothing 

else. 

TM 1hat' a relationship in which "they" have 

the woric in mind 

Pan f the reality 

is that I have never been invited by a sound artist to 

woric with them on their project. It ' usually the 
Olhcrway. 

Gail Priest But with new media a 
worlc can originate with a sound designer and a 

video designer . 

I've initiated projects and rcccived funding 

for them a sound designer inviting visual people 
in. 

Gretchen Miller Uk . . I don 't think I 

would bod1Cr woddng in theatre if it was going to 
be performance first, sound second It doesn 't iruer­
est me at all. 

Jenny Kemp When I work ,vith 

Elizabeth Drake there' a script there and she does­

n't really look at iL Then there' the choreographer 

who' a mature arost too . Coming into co1Jabora. 
tion but not looking too directly at each <Xher but 

maintaining a certain sort of autonomy , there" a 

possibility of a pure sort of synergy, a kind of open­
ing into each other ' difference that ' really catalyt · 

ic. Each of us travels from our positions to some­
where else, which is the place where we all meet . 

That 's the pl3ce that getS interesting. 

R It' the same for me as a choreographer . If I 
hold Ion ' sound t it tak, away the other 
~ I'm aware of in the dance and I the 
autonomy of the piece. 

TM In my of your wonc,Jenny, pa.tticular· 

ly in the theatre, the cornJ>06er and the choreogra­

pher and the writer-director are woddng together 

with one informing the Olhcr in a kind of catalytic 
proccs.5 in which all the elcmen are traoSOrmcd. 
Nonethdess , the audience tends to walk away with 

the plot, the story . There ' no mechanism for cred­

iting the extent IO which their experience was 
aansformed by . say, sound. 

RC I think that depends on the wodc. In Helen 
HClbertson ' Desam.sos or Dellritlm (danc:c-bascd 

works on which Jenny Kemp has collaboratcd) I 
felt equally aware of all players . 

Sophca Lerner It' not ahv.l) dc:sit2ble 
to have everyone pa attention t the sound in that 

way. Sometimes you want ii t affect them in way 
they're not thinking about . Sometimes it' 

really dfectlvi if they haven 't not:iccd it. aedit it, 

but you don 't always want it to jump our at people. 

Amanda Stewan soon as you\ got 

language. physical movement and sound in some 
6cJd. cenain hieran:hies Slalt to fonn. Some of the 

infrastructural coot worlc in-realist theatre 

et -are structurcS of the 19th and 20th century . 

teehnologies give US a chance IO l"CCOllfi8urc 
those hierarchies. 

When a child leams language, there' this pocu. 
monic feedoock loop between the ballistic act of 
forming sound in your tru"OQt, then :,,UU:,C\IUIOlltly 

distinguishing sound, then starting co · func-
tion 10 sound . they're all linked-=~ 

sound productioo and listening and 

that basic level. The way they culturally 

ed our is anOlhcr poinL people have an ~ 
nity to make their own system through woddng 

together for a long time and forming their own rela­
tionships before they even do anything in 

public ... but we never get a chance to do that ~ 

days. 

Rile Rue I like it when it getS blurred When people 

say, I dkln 't like the show but them . 

I'd rather hear , that a great w-and by the 

way, the sound was good . 

TM Even when sound is simply cmodonal 
wxlerlining. that' still ~ the expericncc 
of the words? 

Paul O:iarlier I wouldn 't agree with 
that . Any aspect of paformancc can be a tranSfomt. 
ing thing. You get a good actor and they may a-ans­
foon you without saying a word. It' the nature of 
what' being apresscd, not i form or · source. 

Sophea l..cme.r 
change what we 

Sound does 

PC Yes, but visuals change what you hear . 

TM You can totllly tranSfoon the meaning and 
reccpdoo for a of words by shiftmg the sound 

within them. 

RealTime 40 December 00 - January 01 3 2 



... the not too silent partner 

You Cll1 do that by painting the a dilfer-
01t colour . 

that all that sound . lhcn? 

Sound . just anod1cr Ian­

And all of the elements you' uying to put 

together come together to communica . Whether 

there ' sound or 00(, it' a mancr of what 're 

uying t 

I don 't kno what fro 

enL 

B 

I don 't~ to 

OClhcrworld. 

I'm not about an ethctta1 nether · 

world . rm rcaJJy just talking about bringing Other 
lO that 

TM Do you mean like a dc:scrt enviroomcnt., or 

odler plact:s that ha a sonic axe? 

y but 

gcno:ic ones. 
environments, not 

B 
more 

plcof 
with my WO!¥ in which the 

• lJ~ .'., i A!:•'. 't • 1. :.., '., '. 1
, • ;. ; '. ;. 

OZEMAIL 

,,, l • J ~·~ r ! 1 • 1 ~ IJ ! 1 I• 1: 
:.I•••• 

whole idea of transpOrtiog someooe to another 
woi1d no loogcr in ed me. I got int cd in 

making the theatre the that the per-
in and elaborating on that It' the 

thing in the wodd to put a siren in at 1hc 
1bcatrc beca the audience ~ listening to real 

OUISidc the lime . l?vctything' io the 
of what you're hearing at the momc:nL You 

can ha the church sound in the wodd but if 
the aaors' · sound like they're in a carpeted 

loungeroom. the brain's smart enough to kno that 

they're lying. For me it' got to get to the truth, the 
pb ·iy of sound 

arc radio 

nuanced or what 
creating there? 

'OU 

PH I'm son of the ~t '/pus 
a 2-hour sho In which everything that 

played synced wilhln I O second< the action 

It was a coruinuous, 2 hour sound . I'm very' 

in creating a,tirely controlled environ­
men in which to ettieritnce theatre , 1clving 

and pulling the SI.rings the audi-

K 

nario?TI 
paformcrs might fi 

• t them t fed . 

coming at them from somewhere 

PH To me it' irrclcv.lnl what they fed . 

uc1iencc laughter. I 

chen Miller I think that when 

radio mil.1 the pcrfocmers and )'OU start to 

· with sound in that 're no longer ere-
ting an environment where sound · wltbln the 

t1 . ou 're actually bringing · and sound 
together in an incredibly intlm:u and composition, 
al I'm with )'OU. Your accidcn happen 
before the actual gig. You 're creating an intimate 

relationship between text , sound and m such 
that they're not on planes but ic the 

one 1aoguagc. And 

scape 
of 

PH I think the problem with theatre that )'OU 

cannot suspend ' . . I don 't go to the theatre 

because that' the problem I have with it. 1hc 
wa t0 ovcroxnc that I ~ to adopt a dilfcr-

• 

A..FRCJ CELT 
SCJLJ"'CJ S'VSTEIVI 

I UIIC:. / tk.t: / AFRI C A I 

CHAVA ALBERSTEIN 
1 1 S.RAC:LI 

I NIGERIA I 

C:ARLCJS 

('--.J LJ r---....1 E ::z:. 
I SPA IN I 

RICHARD THOMPSON 

cnt approoch wl )'OU're pulling the actoo, f<>I' 
w.u"d and pulling the wood onto the udi-

cncc. And then they C111 start t0 

~ -.. You · re oot thinking oh, I'm at the theatre , 

you're acrua1ly In the world (of the play] . 

PH It' no longer about project.Ion, ying ·rm 
on 

Paul Oiariier In uddenly Last 

mimer at Bclvoir Street we managed to do about 

95% under.icorc without radio microphones only 
bc:ca the main aa:ors had fmtaStic · 
one the ~ I Uk about perfocmance ~ that 

it' never the · and one of the ~ I 
hate about doing a ooc cue soundtradt · that 

you're forcing a mode · narurc d 
every night ... For me it' been about uying to writ 

m · that can be pla -cd in a way 
that fits that shifting mode of pafonnance . 

Jcnn Kemp There ' kind of emo-
tional in having a radio mil.1 in lCIIDS of 
the ven:ic:al rang that a pafocmer can or 

plWldcr . And qui often il to about 

the place of an inner voice . There ' some-

, 1 m m v 
Ll++LE 

I AUSTRALIA I 

CJLIVER 

MTUKUDZI 
1-.. l II E 8 I A C K S I' 111 I l ~ 

1z1mKA8WEI 

WHITE COCKATOO 
PERFORMING GROUP 

IAUS.TRALIAI 

BARBARA LUNA 
IAR.CENTINAI 

thing a bit "held • about the cmal narurc of pro-

jecting that seems to me 10 cut off the ·iy of 

a whole: range of emotional c:xploration. The naked 
· in the · rcaJly utiful and one wants 

to hold on t0 that with the radio mike not turned 

up too high. 

Panos c.ouros I reckon it · down to 

whether }'OU' re a good a or or not. 

Rile Rue I lhlnk lf fre going lO 

a radio mik learn to it. 

JK There ' a danger of being p3.'i • with the 

radio mik where )'OU're not 

a 

any effort. It' 

Tbe d 4SSio11 ro 11tim1ed 011 IV acldress Issues qf 

-pe,fonnance aspiring to tbe clnemadc ro11dl­

t1o,1 ~ venue design and more 011 tbe ro/labQrative 

process. Visit www .n.imcans .com/-opcodt / 

RcaJTime.Peifomia ,ia Space, Body er · tmd 

Forum, Redfern Town Hall, ,ydney. 
ugust 2 , 
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f fflALI /F RAN CEI 
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I AU STII..ALI A I 
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f NG.THl:RLAND~ I 

AND MUCH MUCH MORE! 

BOOK AT BASS 131 246 NATIONWIDE 
C7 ~ E=3 ;e,... s s c:::> r---J - L I r---J F-:c-= w w w .-bass. s a.co m. au 

tripl -1.• j 
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Lux Mammoth & Perth's new music scene 
Andrew Beck 

e (XAK) were all ort of l11ter sted /11 

/bat sort of must and u· tbo 11gbt, ·w II, Ju t 
for fu11' ... l'd beard oft., o (ne music p~ 
mo ters/aduocat , now Tura £1,ents) , bttt It 

was before I was awa of others ... working 
In the area . We came from the experlmellfal 

end of rock 'n 'roll a11d just wallfed to take It 

a little bit f urtber . fy brother ts still playl11g 
in Qoset Pani c nlveller and Carl and I were 
playing in a band call d wapmeaL e sort 
of fold d at tbe end of last year . 

I did a recording fon for Cat's band 
Gata egra, wblcb ts ber more sort of rock 
band And sbe brought d wn Rob fttlr d11r­

f11g /be recording se Ions. We were talking 

about different styles of musl c ... and tbey 
were lllferested In bearing some KAK stuff. 
And they really liked II . 7bose two bad obvi­
ously been Involved wltb tbe 11ew music 

the 
totally huge 
new music festival 

march 31 - april 8 2001 
perth 
western australia 

61.8.9380 6996 

1111 over tbe years a lot, e pecial ly Rob. o 

from tbat, Cat ruggested that sbe and I form 
a band for lb Total.I Hug cw , ic 

in 1999. And that was wb 

far things . 
n ii' ugge led that Lux am.moth 

I.be n-cording artists and Lux famm ot.h th 

perfi rman e artist can be v I") dlft rent 

thin{: ' rruth C plains , 
Initially we tarted out as tb l ux 

fammo tb fOrJIIOI, two ba gtt/tar,.. but pla 
mg tbem in no11-1radllfonal wa s r trying 
to create intere ting 01111dsfrom a tradition ­
al Instrument . For tbe CD we tlJert' recording 
,n that sort of fom,at be au when om ne 
is slrtmg d wn in tbefr own lfste,1111g envl­
ronme,u I tbink yo u can afford to be a I/Nie 
mon. m trlcate allll a bit more recbnl cal In 
tbe recording proce . o we pttt om etb/11 
together tbat was fairly noisy but a lot m or, 
amb1elll than our live perjomwnce 

/11 lb live performan es we incorporate 

the isuals . With tbe Tool bow u 've just 

don a11d tbe meat manipulati on bow aJ 

PICA (Perth Institute of Colltemporary Art) 
we bad som ething a bit m ore Interesting for 
tbe attdien to wa tch. People commen ted 
tbaJ even witb the big video screen they 

:pent a lot of time watching wba r we were 
doing with tbe tools a11d trying to mak e tbe 

association wltb tbe sound . 7bat 's wha t we 

are trying to do witb tbe live perfonnanc.e . 
ith th rcJ of Hertz Circus, the 2 

pcrfi nnan 

co rn 10 und rstand through audlcn c i cd­

ba k that th re is a oU cti n of pc pi who , 

like him , have been pcrfi rming in bedroom 

and gang tudl aU over Perth . 

If yo u ask omeone If tbey have a CD or 
tape of tb fr wo rk yo u can listen to, It oon 
becom obvious tbat there 's not tbat mu ch 
abour . /f yo tt want to fist II to, to experience 
e.--cperlmental music from Perth there doesn 't 

seem to be an avenue If you don 't like going 
to live gigs. And that's not everybody 's scene. 

milh , who is al a und engineer and 
runs Bcrgcrk ! Re ording tudjo in a north m 
uburb of Perth , started up th ound Gallery 
ri under his f. rm cJ.for-th 

is 

KAKCDanda 

rial re ord d during a tour for th Extreme 
Musi c from Women c mpilatl n. Each rel 
i being limited to O "hand mad • co pl to 

• 

ex ploit th de eloping local market . By limit­

ing th opi 

material . H has a furth r 2 rel n tra k 

for January and h pc to maintain an output of 

2 artists a m nth . 

I like to liste,1 to CDs. I mean, there are 

people like Rob fufr wbo ba ve created a 

large body of work over tbe ye ars but It's not 

available publicly . II was mainl y for shows 

and perfonna11ce. Ano ther guy , teve 

Mau:ko v, be calls himself High lmpedan c.e, a 

'Tis the season ... 

• 

... 

.. • 
australian 
music 
centre 

... to listen to the latest Austral ian music. 

Check out some of this year's best releases at 
the Austra lian Music Centre shop , or visit our 
webs ite to see the online sale catalogue . 
Special deals for cyberspace visitors. 

Ca ll in! Call up! Surf up! 
Level 4, 18 Hickson Rd, The Rocks , NSW 2000 
PO Box N690. Grosvenor Place NSW 1220 
Tel: (02) 9247 4677 Fax: (02) 9241 2873 
Toll-free (outside Sydney) : 1800 651 834 

Connecting the world with A..trallan Music 

solo guitarist . ot tradlllonal , b creat lay­
ers and layers of really amble111 float/11 
sounds. 

Also du out In earl 200 I arc film/video 
quaskoUaborations between Lux Mammoth 
and local ind pcnd nt film/Yid o mak 

The arc a direct r suit f th Tools pcrf onn­
an cs where local film/vid o maker Andrew 

Ewing created the vld o projection ba drop 

to on of the tracks that now appears on 

Hert z Circus. 
After the sbows we met a lot of film mak­

ers wbo were Interested In doing a similar 
thing . 7bere are 6 tracks on the CD and so 
far there are 6 film makers . 1b ·re all oln 

to mak e a short film to ea h of tbe tracks on 
the CD ... We're boplng to creen them In a 
cinema ... perhaps tra velling to bort film fes-
tivals ... [W]e haven 't any inpttt Into the mak­

ing of the films , what goes /1110 them visual,. 
ly, bur It's our mus/ 

Andrew ts a lecturer /11 web commu11/ca,. 
tlons , ind ulges In analogu Ima Ing and Is 

co-director of Independent live arts prom<>­
lf011 and managem etit compan y -Events. 
Hts association wltb new musi c began 111 tbe 

late 0s when be first worked as a ound 
designer and , ttnder duress, recording en I, 

neer. 

Interviews wltb more West Australian 
composers , sound artists and event organts, 
ers like Tos Maboney will appear In RcalTim 

In 2001 . 
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The Firm gives its all 
Chris Reid 

death f 

J 

, placing their wn musi in 

a ingu1ar pcrspectiv, 

The highlight of their SCpitcmJ::,cr conccn 
was Polglasc. Co11certlno for Iring , with dark 

m logs aod searching dcvclopmem . Polglasc 

ow much to Brahms as to th 

School. Th prclud tablished th w rk-

meat , at a wish , introverted pa . Th 
movement ' crong marching beat began in the 

rendered , dosed th n. 
Th Finn ' w rk contrasted with two cel­

l t n crtS at th Pafi rming Arts Technology 

and tranSfcrred to the strin again with 
compl dcv lopmcnt, th ugh ii could be hon• 

ned fi r cmphas' . The third movement, a deli­

ciously low wcav; f siropl • haunting id 

ctudes , which he sa . draw on Janae · In tbe 

/If 1st. t.raoslated to evok his childhood 

fi U wed b a postlude that ved 

id . 

pare movement, co o cntrat th listener ' 
inward . lnfluenccd by John and Zen, 

Koll wy' odes arc an opportunity fi r medita• 

lion and awarco of ambient sound-th 

Town HaU dock striking, or a siren wailing past. 

rant' Elegy-on the Death of Robert 

Australia ' m i 

II 

ital . 

What is marvell about Whittington is his 

mmitment and enthusiasm fi r memporary 

musi , and his great technique . To perfi rm tl 

St~ Whittington BenOsbome 

cning , with uch accomplishm 1, is a ignifi­

cam feat. 
1 Taodanya on NOV1cmbcr I , new m • 

exponent Gabriella man joined onh In a 
program f 20th cenrury m · for 2 pianos . The 
highligh were Katchaturlan ' 7bree Pieces aod 

' int Tote111anz. Polglase ' frenz.led 
arpeggios in the second instrument created high 

drama the Devil whisked a y his victim . Sman 
and ldsworthy arc an outstanding enscmblc , 
playing if a inglc mind is pcrfi rming. 

Brahms' Piano Quartet In G minor , Stunningly w rk f man challenging corn In n 

The Finn , Pilgrim 0111rcb, eptember 2 , 

Oclober 9, 23; Erik Griswold, August 31 and 
tepben Wblttf11gton, Oclober 2 , Perfonnlng 
rts Technology nit, Adelaide . 

From Real~ime to You 
Treat yourself or a friend to a 
RealTlme subscription at our 
special Christmas gift price. 

If you join our subscription list in 
December, you will receive 
throughout the new year, 
six fresh-off-the-press editions 
(no dog ears or coffee stains ) of 
RealTime, j am-packed with arts 
news, reviews, provocations and 
projections. 

Unbelievable value at $26.40 (inc 

GST), that's 20% discount on our 
usual $33 subscripti on price. 

Go on, take it. We know we 
shouldn't have but ... 

Name ............................................................................................................................ . 

Organisation .................................................................................................................. . 

Address ........................................................................................................................ . 

email ............................................................................................................................ . 

I enclose D cheque/money order made payable to Open City/RealTime for $26.40 

OR charge my: D Mastercard D Bankcard D Visa 

Name on card ................................................................................................................ . 

Card number: DODD DODD DODD DODD 

Expiry date .................................................. Amount ....................................................... . 

Signature ...................................................................................................................... . 

Mail to: RealTime, PO Box A2246, Sydney South, NSW 1235 or fax to: (02) 9283 2724 

, ReafTime 40 December 00 - January 01 3 5 



RealT1me 

art to the orld 
-• -3 

(f) 
-+-' 

-

Cl) 

,-+ 

CD 
\ 

fB-
c 
\ 
CD 

• 

·­-

,i._ 

:::J 
0 
en 
Q) 
,i._ 

""-.... 
:::J 
ctS 
> 
0 
0) 

• 
0 
() 
N 
0 

• s s s 

• 
USIC 
Australian contemporary dance, music theatre and 

Indigenous arts are the subject of three new Australia 

Council publications now available on the Australia 

Council's website. 

Providing an overview of three of Australia's most exciting 

and innovative artform areas, each guide is packed with 

profiles of artists, arts organisations, groups and companies 

available to tour internationally. The guides also include 

databases of contact details, available promotional material 

and more. 

These and other Australia Council publications can be found at 

http://www.ozco gov au/resources/pubhcat1ons/ 
or, to request a copy to be sent out, write, fax or email the 

Australia Council for the Arts, the Australian Government's 

arts funding and advisory body. 

Audience & Market Development 

Australia Council 

PO Box 788 

Strawberry Hills NSW Australia 2012 

tel 02 9215 9000 fax 02 9215 907 4 

http :/ /www.ozco.gov .au 

ada@ozco.gov.au 
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