
The Creativity Panacea: UK Arts B the Community 
Tasmania: Robyn Archer's Treasure Island 

festivals: around Australia 
ADI: Garry Stewart 
Terrapin Theatre: AO Puppets 
Art Gallery of SA: Chemistry 
Olympics: Installations & Alternalympics 
Mainstage experiments: STC It STCSA 
forum: Body & Sound 

• Indigenous filmmaking: Sally Riley 
• Japanime & Atomic Sushi 
• The Winners are: Afl Awards 
• Ethics and Ars Electronica 
• Wales: Reframing Consciousness 
• Electric Garden: Garth Paine 
• Scott Hellberg: online publishing 



RealTime National Distribution 
Here's a gu id to wh ere co find Rea!Time. ur frc trce t paper is distribu ted natl nally in the first week of ry c nd m nth of the ear . Toe ~ Uowing 

list of drop po ints i based on regularly update d repo n from our distribut ors, though me po ints migh1 hav ch anged by th time e w nt to pre 
ur thanks to all th manag rs wh o up po n Rea!Time by giving th paper pace on their premises . 

If you run a cafe, books hop, cln ma, thea1rc, gall ry or mmunity ceinrc and w uld like to join our di trib utlon n two rk, 
contact Virginia Baxter at 02 92 3 2 23/ pendty@nimeart .com and we' ll wh at we can d . 

NSW 

SYDNEY 
Annandale Annandale Gallery, Side On Caf&'Gallery 
Artarmon SBS TV, School 63 Dickson Street 
Balmaln Library, Pentimento Bookshop, Balmaln Art 
School, Cat & Fiddle Hotel, Town Hall Hotel Bondi 
Bondi Pavilion Community Arts Centre Parade 
Records, Movietand Video, Burgerman, Martin Smith 
Books Bondi Junction Downbeat Music, Melody 
House Karaoke Box Chatlwood HUM Records 
Chippendale Seymour Theatre Centre, Tin Sheds 
Gallery CBD Abbey's Books, Australian Music Centre, 
Birdland, Cinestore, Conservatorium of Music, Deli 
France, Dendy Cinemas Martin Place & Circular 
Quay, S H Ervin Gallery, FTO, Galaxy Books, MCA, 
Mother Chu's, NSW Ministry for Arts, One to One 
Salon, Performing Arts Bookshop , Sydney Art 
Theatre, Redeye Records. Rocks Visitors' Centre, St 
Laurence Arts Centre, State Library Shop, Sydney 
Opera House Dartlnghurat•Klng Cross-Potts Point 
Klngs Cross Library, Artl-louse Gallery, Tropicana 
Cale, Cale Hernandez, Caf6 Ristretto, Listen Up 
Records, Metro Vtdeo, Warped Records. Vinyl 
Lounge, Fish Records, Stables Theatre, DISC, Reach 
N Records, McLeay St Laundry Double Bay Lesley 
Mackay Bookshop East Sydney Watters Gallery, City 
Gym Edgecllff British Council Eraklnevllle Cale 
Brontosaurus, PACT Youth Theatre Glebe Library, 
Gleebooks Secondhand Store, Badde Manors, 
Lolita's, Recycied Records, Well Connected Ca/6 
Gordon/Klllara Libraries Kensington NIDA, Theatre 
& Film Studies UNSW Lelchh rdt Library. Cale 
L'Epoca, Palace Norton Street Cinemas, Bar Italia 
M nly Library, Art Gallery & Museum Marrickvllle 
Library Mlllera Point Sydney Dance Company, 
Sydney Theatre Company Mosman Library. Cal6 
Prego Newtown-Enmore Emu Technology Ca16, 
Omeo Dance Studio. Gould's Books, Perfonning Arts 
High, Corelli's Cale, Cale 381, Green Iguana Cale, 
Cal6 Blue, Enmore Theatre, Newtown Theatre, Inside 
Out Cale, Civic Vtdeo, Neighbourhood Centre, 
Noddy's on Klng, Women's Library, Generation X 
Ca16, New Theatre, Fish Records, Dendy Cinema, 
FI/le Print Books Northam Suburbs Australian 
Catholic University, Angel Records, Gold Records, 
HUM Records, Hayden Otpheom Cinema, Cremome 
SBS TV, AFTVRS Paddington Library, Beri<elouw's 
Ca!Wookshop, Campus Art Store, Ivan Dougherty 
Gallery, College of Fine Arts , Chauvel Cinema (AFI), 
Metro Screen, Hogarth Gallery, Roslyn Oxley9, Hot 
Gossip Cal6, Sherman Galleries, Academy Twin 
Cinemas, Reach 'n Records, HUM on Oxford, DISC, 
Australian Centre for Photography Randwlck Book 
and Cranny, Rockpool, Culver Cal6, Zellinis Patisserie 
Redfern Conservatorium of Music (Technology Pall<), 
The Performance Spaoe, Perfonning Lines, MEAA 
Rozelle Writers Centre Stanmore Silicon Pulp 
Animation Gallery, Surry Hills Australia Council, 
Musica Viva Offices , Australian lnstiMe of Music, 
Australian Writers Guild, Belvoir St Theatre, First Draft 
Gallery, The Actors Centre, Le Mondo Cal6, CD 
Warehouse, Good Groove Records, Sydney 

SA 
ADELAIDE 
North Adelaide Tabriz Video, North Adelaide Art 
School, O'Connell Plaza Vtdeo, Piccadilly Cinema, 
Carclew Arts Cantre City Adelaide Festival (Hindley 
Street) Adelaide Festival Centre Administration & Main 
Foyer, The Playhouse, Lion Arts Centre, MAC, EAF, 
Nexus Gallery, Jam Factory, USA Cale (City West 
Campus) , Doppio Teatro, Caos Cale, Imprints 
Booksellers, TAFE City Campus, Centre for 
Performing Arts, Community Arts Network, Roma's, 
WEA, Tandanya Gallery, Quir1< Cale, Alpha Video , 
Odeon Star Cal6, Hindmarsh Square Cinema Rundle 
Street East Palace Cinema, Minefield Books, Europa 
Bookshop, B Sharp Records, SA Writers Centre, Dept 

TAS 
HOBART 
Tasmanian School of Art, Plimsoll Gallery' 
Salamanca Art Gallery, Museum & Art Gallery, 
Conservatorium of Music North Hobart State 
Cinema, CAST Gallery, Dick Belt Gallery Sandy Bay 
Main Campus, University of Tasmania, Wrest Point 
Casino Bellerlve Rosy Arts Centre Moonah Art 
Centre Glenorchy Library 

LAUNCESTON 
Queen Victoria Museum & Art Gallery, Princess 
Theatre, Launceston Campus, University of 
Tasmania North West Campus, University of 
Tasmania 

NT 

University Cantre Performance Studies Ultimo Co­
op Books, ABC Audio Arts, UTS Media Store 
Woollahra GOethe lnstiM Woolloomooloo 
Australian Film Commission, Artspace, Tilbury Hotel 

WESTERN SYDNEY 
B1nk.stown De Haan Gallery, Urban Theatre 
Projects, Education Training & Employment Centre, 
Reflections Cal6 Blecktown Community College, 
Migrant Resource Centre Bonnyrtgg Library 
Cebramatta Fairfield Community Arts Networi< 
Campbelltown Art Gallery, Community & Cultural 
Services Casula Powerhouse Fairfield Community 
Resource Centre, School of Arts, Fairfl8ldll..iverpool 
Youth Health Team Klngswood Artsup Flne Art 
Materials Liverpoo l Library, Migrant Resource 
Centre, Art Matrix, Fairfield Arts Centre, Macarthur 
Community College, San Lia Music Centre Menl l 
Hazelhurst Gallery Mllperra uws SAC Shop and 
Cal6 Parrametta Riverside Theatre, Information & 
Cultural Exchange Penrith Nepean Community 
College, Q Theatre, Joan Sutherland Arts Centre, 
Lewars Gallery Smithfield Fairfield Regional Heritage 
Cantre Wakeley Fairfield City Arts & Cultural Centre 
Richmond Toxana Gallery Smithfield Regional 
Heritage Centre St Marys Community Arts and Craft 

BLUE MOUNTAINS 
Bleckheath Victory Theatre Wattle, Ca16, Mountain 
Top Cal6 Blaxland Library, Green Lizard Cale 
Glenbrook Cinema Hazelbrook Delicious Moments 
Caf6 Katoomba Nepean Community College, Bodds 
Caf6, Sweet Foray Gallery, Clarendon Theatre, Cale 
40, Fantails Bookshop, Go West Caf6, Ashram Cal6, 
Katoomba Music, Suddich Art Supplies, Varuna 
Writers Cantre, Wattle Cate Laweon Badgery's Cal6 
Laura Magalong Books, Bon Ton, Tounst Information 
Centre, Springwood Springwood Library, Braemar 
Gallery 

REGIONAL 
Armldale University of New England Albury­
Wodonga Regional Arts Board Byron Bay 
Community Centre and 5 other venues lllawong 
Community Centre, Uamore Regional Art Gallery, 
Sthn Cross University and 5 other venues Mosvale 
Southern Highlands Regional Arts Cantre Newcastle 
Beat Records, Cooks Hill Books & Records, 
Goldberg's Cal6, Kensington Cinema, Natural Tucker, 
Newcastle Museum, Regional Library, Octapod , 
Pepperina's Cal6 & Bookshop , Readers Cal6, 
Showcase Cinema, University of Newcastle-­
Libraries, Union venues, School of Fine Arts, Media 
Studies, Drama Department, Watt Space Galleries, 
Three Monkeys Cate, Newcastle TAFE, Mcleans 
Bookshop, Community Arts Newcastle Wollongong 
City Gallery, University of Wollongong School of 
Creative Arts, Sth Coast Writers Centre, Project 
Centre lor Contemporary Art 

of the Arts, Radio SUV, SA Art Gallery, State Library 
Unlveratty of Adelaide Bookshop , Cale, Performing 
Arts Library, Scott Theatre and Cale, University of SA 
Cale on Frome Road Norwood Adelaide Central 
School of Art Stepney Centre for Creative 
Photography, Cale, University of SA (Magill), Chelsea 
Cinema, Trak Cinema Toorak Gardens 
Contemporary Arts Centre Perkslde Kino "' tdeo, Capri 
Cinema Fllndera Unlveralty (Drama Centre, Cale and 
Library) Marlon City Council, University of SA 
(Underdale), Hendon Stu<fios Semaph ore Sisters by 
the Sea, Sirens Cale Port Adelaide Port Community 
Arts Cantre, Information Centre, SA Country Arts Trust 
plus 130 metropolitan and regional libraries. 

ACT 
CANBERRA 
City Canberra Theatre Centre, Canberra Museum & 
Gallery, Ca16 Chaos, City Library, Tossolinis, Street 
Theatre, Electric Shadows, Cal6 Cactus, Cantre 
Cinema Braddon Gonnan House Arts Centre 
Administration, Choreographic Centre, AusDance, 
Contemporary Arts Space, The Fusion Room, 
Cornucopia Bakery Acton School of Music, Chats 
Cal6, Drill Hall Gallery, School of Art ANU Arts 
Centre, Refectories, Chiftey Library Lynehem Tilley's 
Bar Watson Canberra Institute of Technology 
(Design) Belconnen Library, Canberra University 
Dickson Library Manuka Style Arcade Cal6, ART 
Gallery Deakin Caf6 D'lish, Pallet, Australian Made 
Gallery Kingston Studio One Gallery/Workshops 
Federation Squar&-Gungahlln Cal6 lnjoy Barton 
National Library 

Darwin School of Fine Art, NT University, Darwin Entertainment Centre, Corrugated Iron Youth Theatre, 
Browns Mart, 24 Hour Art, Allee Springs Araluen Arts Centre, Swingers Caf6. 

VIC 

MELBOURNE 
CBD: Brown Sugar. Cinernedia, Cinematheque 
(State Film Theatre), William Mora Gallery, Span 
Gallery, Robert Lindsay Gallery, Flinders Gallery, 
Klno Cinemas, Lumiere Cinemas, Pellegrinl's 
Restaurant, Artsalon, Gaslight Records, Basement 
Records, Augogo Records, Missing Link Records, 
Collectors Comer, Peril Underground, Discurio, The 
Lounge, Off ya Tree, Dangerfields, Revival, Forum 
Theatre, Council of Adult Education, Druid's Cal6, 
Alley Cats Cal6, Hell's Kitchen, Fat Ben's Cal6, Caf6 
Negrita, Cata Sahara, Cal6 Segovia, Cal6 Cortile, 
Caf6 de Graves, De Siers Cal6, Caffe & Blscotta 
Caf6 AMIT Media Arts, Archttecture, Fine Arts, 
Kalelde Cinema, Union Building, Communications, 
ReVault Cal6, Storey Hall Gallery Carlton Victorian 
Trades Hall, Melbourne Wori<ers Theatre, Cinema 
Nova, Comedy Club, Treshennan's Restaurant, 
Trotters Ca16, La Mama Theatre, Courthouse, 
Dancehouse, Readings Bookshop, Melbourne 
Unlveralty George Paton Gallery, Baillieu Library, 
Union Building, Union Cinema, Cinema/Media 
Studies, Music Department Fitzroy Black Cat Cal6, 
Maylields, Roar Studios, Sister Ray Records, 
Dangerfields, Lady Luck Gounnet Cake Shop, 1 st 
Floor Gallery, 3RRR, Universal Theatre, Open 
Channel, Aboriginal Heallh Service, Blue Moon 
Records, Mario's Cal6, Mayfields, Brunswick Street 
Bookstore, Vertigo Caf6, Rumours, Planet Cal6, 
Hide Out Cal6, Bakers Cal6, Vegie Bar, Polyester 
Records, Polyester Books, Brunswick Street 
Laundry, Punters Club Hotel, Joe's Garage, 
Rumbarella's Restaurant, Ministry of Styfe, Babka 
Cal6, Rooftop Cal6, Next Wave/CME/Miranda 
Brown's offices, Fitzroy Library, Centre for 
Contemporary Photography, Melbourne Film Festival 
Office, Super 8 Film Group, Erwin Rado Theatre, 
Victorian Writers Association, The Bagery, Gertrude 
200 Gallery, Stripp Gallery, Dantes Cal6, Arcadia 
Cal6, Buillders Arms Hotel, Cal6 Yaltza, Dr Java 
Cal6, Cal6 Coco, Figaro Ca16, Tragically Hip, Lure 
Hair Salon, Soullood, Sally's Hatshop, 3CR, Toucan 
Club, The Greengrocer, Empress of India Hotel, 

OLD 
BRISBAN E 
South Brisbane Queensland Art Gallery, OPAC, 
Queensland Museum Courtyard Caf6, State Library 
Foyer, Promenade Cal6, QTC, Conservatorium of 
Music, Media, Entertainment & Arts Alliance West 
End Jazzy Cat Ca16, Three Monkeys Caf6, Wok on 
Inn, Boundary St Brasserie, Avid Reader, 
Espressohead, Cal6 Tempo, Cal6 Babylon, 
Brisbane Backpackers, Coffee Club, Emma's, 
Tongue & Groove Cal6, The Bohemian Cal6, Mondo 
Organics, Queensland Ballet, Community Arts 
Networi< Woollongabba Buri<e's Hotel, OPIX, 
aoox. aso Nathan Griffith University Bookshop, 
The Hub, Cafeteria East Brisbane Classic Cinema 
New Farm Gerties, Village Twin Cinema, Koflies, 
AFTRS, Alx Ca16, Sassy Cal6, Moray Caf6, BCC 
Library, The Summerhouse Ca16, Brisbane 
Powerhouse Arts Centre, New Fann Deli Fortitude 
Valley 4ZZZ, Flrewori<s Gallery, Urban Groove, The 
Latin, Institute of Modem Art, Fat Boys Cal6, 
California Caf6, Cosmo Cal6, Scene Cal6, Red 
Books, Satellite Space Studio, Coffee Club, Arts 
Queensland, Regional Museums Association, 
AusDance Kelvin Grove OUT MIiton Arriverdercl 
Pizza, Blu Deco, Rue de Paris Momlngslde 

WA 
PERTH 
CBD Perth Institute of Contemporary Arts, CMC 
TAFE, School of Art and Design, Artrage office, WA 
Music Association, ARX, Arts House (Blue Room 
Theatre, Photo Gallery) Northbrldge Brass Monkey, 
Luke's Ca16, Plaka Kebabs, Arcane Bookshop, 
Universal Bar, Internet Paradise, Cal6 Sport, Vultures 
Caf6, YHA Youth Hostel, The Moon Cal6, Valentino's 
Caf6, Spaghetti Bar, Cinema Paradiso, Northbridge 
Pavillion, Lake Street Caf6, Icon Caf6 Mt Lawley 
Totem Bar, Elysian Ftelds Books, Siennas Caf6, 
Queens Hotel, Meal Box Ca16, Dorne, Globe Cal6, 
Chino's Cale, Diva Caf6. Astor Cinema, Edith Cowan 
University-School of Visual Arts, Academy of 
Perfonning Arts, Academy Box OlflC8, Circle Cal6 
(Library), Education Building, Mt Lawley TAFE College 
City Craltwest Gallery, Klng Street Ca16, Cino's Cal6, 
Klng Street Arts Centre, Mezzanine Cal6, McMillan's 
Hairdressers, 78s Records, Da Da Records, Arts WA, 
Compact Disc Library, Wesley CD Megastore 
Leedervllle Luna Cinemas, Luna Cal6, Post Caf6, 
Oxford Books, Newcastle Cal6, Australian Wnters 
Guild Sublaco Woodpeckers Pizza, Radd's Ca16, 
Subiaco Hotel, Colonial Cal , Oriel Caf6, Dorne Ca16, 
Rokeby Records, Bridle O'Reilly's Bar, Black Swan 

Open Season Gallery/Cal6 Northcote Westgarth 
Cinema, Alphabet City, Salamander Cal6 Bulleen 
Museum of Contemporary Art, Heide Gallery Bulleen 
Museum of Contemporary Art. Heide Gallery South 
Melbourne Arts Victoria, Australian Ballet, ABC 
Radio, VCA Caf6 complex, Depts of Music, Dance, 
Film, Photography plus Reception and Gallery, The 
Malthouse, AFI, AFC, lmagestream, Digltech, 
Emerald Books, Cinemed1a Access, Chunky Move 
Albert Pan< Dance Works, Gasworks, Avenue 
Books, MDS Mushroom St Kllde National Theatre, 
Galleon Cal6, Greasy Joe's, Theatrewori<s, Linden 
Gallery, Cosmos Books, Big JulC8, Metropolis 
Bookshop, Big Mouth Restaurant, Vibe Cal6 
Espresso Bar, Wild Rice Restaurant, Raoul Records, 
George Cinema, Cal6 and Gallery, Caf6 Diva, Muse 
Hairdressers, Cova Bar, Tolamo Gallery, Chronicles 
Books, St Kilda Library, Augogo Ca16, Astor Theatre, 
Monroe's Restaurant Prahran Also Foundation, 
Vicious Fish Ca16, Dangerfield, Revival, ID's Cal6, 
Blue Pol's Caf6/Gallery, Library, Renegade, 
Revolver, Greville Records South Yarr1 Hares & 
Hyenas Books, Readings Books , Longford Cinema, 
Como Cinema, Trak Cinema. St Martin's Theatre, 
ACCA (Monash University), Hawthorn Swinbume 
Library, Media Dept., Hawthorn Read,ngs,Swinbume 
Library, Media Dept Elwood Classic Cinema, 
Clnevex, Brighto n Brighton Bay Cinema, Dendy 
Cinema, West Melbourne: Public Office, Bundurra: 
La Trobe University (Agora Theatre, Meda Dept. 
Caf6), Collingwood: Cal6 Bohemio. The Last 
Record Store, TAFE Film Dept. Library, Sugarloco , 
Friends of the Earth, Reading Matters, Barracuda 
Bar, Australian Galleries, Footscray: Footscray 
Community Centre, Westspace Gallery, Brunswick 
Kaleidoscope Restaurant, Mechanics Institute, 
Library 

REGIONAL 
Geelong Art Gallery and Perfonning Arts Centre, 
Ballarat Her Majesty's Theatre Bendigo Art Gallery, 
La Trobe University 

Queensland College of Art Paddington Arterial, 
Pandemonium Cal6, Le Scoops, The Rest, 
Sassalras Fine Foods, Java Lounge Toowong 
Coffee Boutique, Blue Caf6 lndooroopllly Tim's 
Cal6/Bar, Saints & Sinners Caf6 St Lucia Internet 
Caf6, University of Queensland, Wordsmiths Cal6, 
ua Cafeteria, 29 High St Hamilton Ascot Art 
Materials, BCC Library, Chapter Two Bookshop City 
OUT, Dendy Cinema, Arts Queensland, Expressions 
Dance Company, Metro Arts Centre Bulletin Area, 
Playlab, Verve Cal6, Pacific Film & TV Commission, 
Aromas Wintergarden, Koflies (Tattersalls Arcade, 
Myer Centre), The Hub Internet Caf6, Chi Chi 
Deluxe, BCC Library, Rocklnghorse Records, Coffee 
Club (Albert & Charlotte Streets, BroadWay on the 
mall and Eagle Street) The Palace Backpackers 

REGIONA L 
Gold Coast Griffith University, Sunshine Coast 
University, City Art Gallery Townsvllle James Cook 
University (Theatre Dept), Civic Centre, Far North 
Cultural Industry Association, TropicUne Theatre, 
Umbrella Studios, Community Music Centre Cairns 
CMc Theatre Ipswich Global Arts Link 

Theatre Nedlands Perth International Festival of the 
Arts office, University of WA (School of Fine Arts and 
Architecture), Library Cal6, Arts Building, Arts 
Common Room, Octagon Theatre, Guild Refectory, 
Co-op Bookshop, Lawrence Wilson Art Gallery, 
Hackett Ca16, RTRFM Rad10, Steve's Hotel, Mother's 
Foods Cla.remont Retro Bar/Ca16, Fresh Provisions, 
Zenith Music, Artplace , Red Rock, Dorne Mosman 
P1r1< Tsunami, Mosman Vtdeo, Gallerie Dusseldorf, 
Camelot Outdoor Cinema 

FREMANTLE 
Fremantle Arts Centre, Film and TV Institute, Mills 
Records, Fremantle City Council, Subterranean CDs, 
Orient Hotel, Moores Building, PhiHmores. Mouat 
Street, tv Biancl Cal6, Luna SX, Istanbul, Sall and 
Anchor, The Mill Bakehouse, New E<frtJon, Dorne 
Cal6, Gino's Cal6, Old Pappas, Kulcha, Fly By Night 
Club South of River Curtin University Administration, 
School of Art, Design & Archrtecture, University 
Library, Murdoch University Admlmstraoon, Refectory, 
Library, AIUS, Joondalup ,Joondalup ECU. 
Churchlands ECU 

REGIONAL 
Albany Arts Council 



Editorial 
iven the volum of editorial comment in the Tb!! Arts: What Next (page 6) 

and on experlm ntal work in tale theatre companies (page 26), we thought it 

t if we r tri t d urselVi h re impl t Best Wish for Xmas and the cw 
Year . 

To all of our read rs aero ustralia and the many from overseas who read us 
online, to our ev r nerous tate ditorial team members , to our writers , to the 
artis th writ about , to our printers , our di tributors in every tate and the 

fundin bodi , adverti rs and ubscribe who make it all po ible, our thanks . 

e hope you ha e th Xmas you · h for and enjoy a creative and u c fu1 
2001. 

Virginia Baxt r, Keith Gall h, Gail Pri t , Kirsten Krauth , Mireill Ju hau 

Cover image 
Green Ore , type ph tograph , 120 x I 20cms 
from th cxhlbition Deborah Paauwe , ugar fghts 
Gr naway Art Gall ry , De ember 2000 
photo courte of rccnawa Art Gall ry, Adelaid 
gag@camt h .net .au 

Deborah Paauwe 's Images are enigmatic, enSllaJ, erotic, and very loaded . Every frame ls 
oomposed and constructed fn light asymmetrical clo e-up. Tbe framing Itself ls oontrolled , 
directed and precisely articulate fn application . In this shoot the female cbara ter(s) are 
carefully pr se,11ed, almost symbolically , In a manner that 's styllstlcally confrontin g, as par ­
tial bodies. eductlue , elf-consciously aware , and till, very stfll, po ed, these charac ters 
assert a distinctive pre ence, a performatfve pre ence, a fiction . 

i h las T uta (ca tal u y) 

Deborah Paauwe ' work appears in the Art Gall ry of ut.h AustralJ.a' Chemistry : utb 
Australfan Artists 1990-2000 ; Mlcha . I ewall ' rcvi w , pa e 29. 

Corrections 
Bernard hen writ 10 correct 

an author error in hi piece on th 

trAcc lntemati nal nlin Writing 

ommunity in ReaJTlme 39 pag 

"Th lener in the mlddl of th 
pi e h uld be igned from hirlcy 

himm hok · produ lion f A 

Paper Gatherin g rcv1 cd by Chris 

Reid in Rea/Time 39, pag 42 , was 
incorrectly anributed to Yoko Kajio 

(on of th perform rs) . A Paper 

Gathering was in fact devised and 

crea ted by Linda Panerson who al 

performed in the work at Ad !aide's 
Mercury Cinema . 
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Editors Annemarie Jonson. Alessio 

Cavallaro 

Editorial Team 

NSW Eleanor Brlckhlll, Gretchen Miller, Alex 
Gawronski, Erin Brannigan, 
Haniet Cum~ . John Potts 

VIC Anna Dzenis. Suzanne Spunner. 
Zsuzsanna Soboslay, 
Darren Tolls . Phlllpa Rothfield, 
Elizabeth Drake. Dean KIiey 
Richard Murphet (Consultative Editor) 

WA Sarah Miller, Terri-ann White. Josephine 
Wilson 

SA Linda Marie Walker, Vicky Sowry, Chris Reid. 
Teri Hoskin 

QLD Maryanne Lynch, Anthony May, 
Brad Haseman 

ACT Julia Postle 

TAS Diana Klaosen 

the roche 
contempor ary art prize 

The AUD$50,000 (not incl. GSTI 
"sometimes bed is not an option · 

contemporary art prize and exhibit ion, 
24th April 2001. 

Art ists working in any med ia may 
enter the ir interpretation of the theme . 

Entry deadline Friday 9th February 2001. 
Entrant details at www .roeheart .com 

or for informat ion phone Mojo 
on (02) 9332 0004. 
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RealTime Xmas: 2000 favourite things 
Just before rushing to pn ·m we asked 

RcaJTim wr{ters (tl e ones who weren 't too 
bt'-S)' or tra e/ll11g) to co11trlbute bort , lnfi r­
mal pieces about perfom1a11ce, exhibition , 
concerts , books or bject o/an kind that 
bad engaged them In 2000 . For ome, It'. a 

"be t of the year• report In lb artfom1 areas 

they usually tvrlte about , for otlJ rs It 's a 

mini-review of a recently een show that 
grabbed them , for others ft' a bit more lat­
eral-and revealing . 

ltldlja lahjoeddln 

v te at Bri bane' ewboards 2000 

vember 12-18) Puppet er Lynn Kent 

remind us h w magical 'to, 1cch ' can get . 

torch to pan and zoom, the tin 

jagged kylin cm 30 n the 

Luring u inw a pri ate world through a loom • 

injl sash window , we witn in hadow 

grot squ . an anonymou inh hitant ta hing 

implc , perform d to perfection , with wit and 

a jo in th medium of sug , lhi is multime -

dia at its mo I h n t , rec:n, light and 

cardboard cutout . Lynne Kent had u 

entran ed . 

tepbe11 Arm tro11g 
D n 't di before you 've been ravi "h d by: 

Ro Tremalne 's Music a11d llence , Howard 

orman ' The Bird Artist , ilcram handra ' 

Red Earth , Pourl11g Rain , and Palri k 

McGrath ' Got.hi m terpi e, Martha 

authors und rstand the ne c- I· 

du ti n; that i r the read r, our c Uu­
sloo is 1h better pan fa ravishing . In that 
sen , probably no genre ge do to the 

po ibiliti of auth r/reader collu i n than 

othi Romance . 

rath ' Martha Peak e i a parable of 

the American R volutioo , when "in the begin-

ralh tak 

ev ry advanta 

ho I the pc 

Liberty aband n d , tillbom and pulrid in the 

gutters . towers and gin cellars of th old 

and mourning . It might be •a black an , the 

writing f hist ry . .. 10 re WTCCt th d d , and 
animate their bones , a hi torian do ", but like 

the novel's drugged and feveri h narrators , w 

are qui k to pile ft h onto old bon and 

hare in all the compliciti of myth . 

1e/i11da Rackham 
incma · 11.>e Goddess of 1967 . Iara 

leek . legam . and inteUigcnt look at 
baggage and desire in the outback ; and l..lr.. 

Von Tri r ' harr o mg Dancer /11 tbe Dark . I 

love being ·m t1onall manipulated to cry 

through at lea;.t 30 minute~ of a m vie . 

Print : I hav ,pent this ear ploughing 

through 5 of <,reg Egan book:. as re rch. 

The rec lusive ustrnJian i-fi writer deals 
ith bi tech -enanos , genetic: mocllflcati n , 

mu.ltipl g ndered .i.nd dimen ional uni erses . 

utopian and d top1an technological future . 

metime it's hard tre k.king but the 1•i 

points are ell rth it . 

Perfi rmance . lirazillian finger puppe 
( ,rupo . 

al , intimate and mo ing xperien e . Far more 

fun t tand in llne and wait i r th exqui it 

ingl vi wer e perienc , perched on a Uttle 

tool in a public place than indul e in 

Greenawa esque extrava anza . 

ue 1oss 

Highlights f Tasmanla 2000 indud d 

April ' Mo11ntal11 rcbestra oncert · a 
cacophony of comemu es . carillon · from IG 

linders . a Phamyl e Ph n and a Manin 

Tu ker -in -pired Bobblc-Donk . Raffaele 

lu rative 

Prize for literature 

I land , an international festival of i land arts 

commen e n March 30, 2001 Com on . 
down All of T mania will be R byn her · 

to n. 

brl. Reid 

d aid dan 

short video Loose Woman and Blow/I. b, 

g rate m ement . In loose Woman , the per­

form rs appeared in a public building . Both 
vidc u d angle and clo -up not po ible 

on a onv ntiooal tage In 8/owfi b prop 
moved about (danced) by therm cl e . These 

videos were about th ob rvation/ recording 

of movement and the refiguring of pa e , 

empl ing the flexibility of the reen . 

Blowfish c peciall trong and would uit 

BS' Eat Carpet . Tuula Roppola . Perfi rming 

Technology l'nlt . nivers lty of delaide , 

Oct ber 5. 

In a on rt of rarely heard ork~ by 

maj r contemporary ompo rs, and tudent 

works for tring , voi and plan , the high· 

light was the ustraUan premiere of Luigi 

on ' Hey que camfnar for 2 violin . In this 

fabulous pi cc , the perfi rm rs hift to differ -

• 
Pbllfpa Rotb/ield 

Th performan e of A Large Attendance 

in the Antechamber . flipping 

Genius · (. ir Francis Calwn ) who it, subj et . 

A l.orge ttenda11ce pla ed In a tiny 19th cen-

tUI'}' ~tud} in \.ielboume ., Royal ietJ the -

atrette . It i, almo t a diorama but Brian Lip o 

(wn ter /p rformcr ) i squa.shed berwe n it 

book-h ncd wall From our 1.1 t ce ntury van-

a ce n ain credi b1hry. if only in th..- .lflt ham-
I absurd 

mentation ,od know i-

cnc will rub up in th 10 come . A 

Large Attendan ce In the Antechamber , Th 
Royal i ty of i t ria, ovember , 10-26. 

ydney F li,.-al. January IS-19, 2001. 

Jonathan 1arsball 
In a year marked b great ph ical th tn : 

hunky Moves Hydra ta with 111 • After a 
mb ed hi -10ry f popp body lamming , cho­

r ographe r rn deon barzanek mov d into 

lo Ith this pi ce of total theatre , 

·ophle Han e11 

en and 

fJam 

M rce unningham talking a1 London ·, 

The In titute of ontcmporary An was my 

millennial moment. A ompanyin th in<tal· 

reality , thl~ quiet 

aura tion to motion capture to his f 

with animal movement . · 1 se n w thing ," h 

tated simpl huck.ling gentl at the jargon 

Mike Leggett 
Th reading and comprehen ion f the 

comple sy t m of human affair., confro nt 

u dally .. 

panly in.nat e 10 our whitefeJJa n ibil.ili 

TI1e book The atlve Boni follow on 
from the exhibition of the ame name:, curat• 
cd by Djon Mundine .A .M . and opene d at 

th M in 1996. Howe er , it i a different 

manifestation f hat Mi Jc Dod n de ribed 

at that p ning 

beauty and its power ." document of rell-

glous expres ·on it interweaves words with a 

ri h profusion of imag -o f an , of country , 
of ceremony , of th cu todian and crea t of 

culture indigenou to Amhem Land. a 

description of the compl tern formed b · 

th people of the Glydc River and their land . 

the book reveal what Dod n ugge ted to 

visit n, at th e hibition : "You must e lour 

ulture I a, pan of a far broader ont<:'CI 
h,ch is al o political, wcial Jnd eco nomic " 

The boo t.. come out of th period of gen ­

e b for the Mu!>eum. , hen n k was a requir e-

m nt when pro1e t we upport d until 

reall~ation-this one took 10 years-and 

wher the dc,.ire to act c Uaborativel y mdud ­

ed the jom1 cu, todi .an hip of the .trtefac ts 

bct\\een the M and th ommunil) • who 

ruid made them m ce lebrati I\ of their co un-
t I'} n.,e , atir'e Boni-objects arid represen­
tat,01,s from Ramingini11g, Ambem Land , 

Ojon Mundine et al, Museum of 

Contemporary An , rdn in iatlon ~ Ith 

Bula'bu.la An . Ramiogining , 2000 

Jane Mills 
Th ffice f Film and Uc rature 

la !flcation 's decision to un-ban a 

hima ' I o Corrlda was the mo t e 

Tula cxhibuion at the G 
ex itlng di play of an 1,e ever n in my 

life. u· only ustralian c inema could be that 

good . 

me , car this 

n the page . the 

between 
mean of a fragmented , ti te I Directed 

by Jame Ma donald who 'd rked with 

Kane before , the production u d 3 a tors 

and proj ted image to co nvey the troubled , 

but wryly funny w rid of mental collap . 

1 dia c otrove about whether the play 
a uicid n te or J work of imaglnati n 

confi rmed Kane ' position a th mo t power ­

ful and original writer of her generati n . 

Diana Kia e11 
ot much can beat ing at Londo n · 

ne, Tate Modero on the co nd da ii was 
open ( e , here I am una ham cUy howing 
off) , but in Tasmania l wa entirely en a ed 

b)• the em ti nal political play , A Beautiful 

Life . a collaborati n be~ e n Matrix Th atre , 

Bri ban , La Boitc and the Energ Bri ban 

orre ' 

imilarly exciting was a revi -

mind , the dry humour and th 

caJ referen e -plu 
sa no more .• 

Alex Hutcblnso11 
D pitc the appalling launch of ega ' 

new Dream t gam on · le in u tralia 

(bungl ed c mpletel . and utterly by our very 

own Ozi ft) the tern till boasts the mo t 

impre i e , inno alive and in pired entertain ­
ment ,ofrware on th e market toda . Title like 

Jet Grind Radio , th e cul ture im' 'bemnue 
and the offen~ive vinual pet cama11 (which 

features a fi h ith a man ' head that not onJ) 

grows and dev I p~ bu t m how manage ~ 10 

·p} on your lif and 1mult vou) continue to 

pu,h the bounds f the medium If )'OU enjo 

d1g1Lll entertainment And }OU d n to n a 
Dn:amcas t (e pc iaUY ,t ,ou re foo h enough 

to he wailing forth overh . ped Pia tation 2. 

wh ich barely has a ingle Litle worth ow ning , 

hmmg the shelves in the ne year) •ou ·re 

co ntri buting to an ind try whi h i 

beginnning to learn what Holl ood has 

alwa) s known : m f the san1e is a safer 

than an original gambl . Medi re o 
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be edip d by th better advertised 
Pia cation 2 in th next few years, Dream 
will remain an exciting blip on an otherwi 
increasingly dull dial . 

Ed cheer 

What' th diffi rcn betw n a co mo­

naul and an astronaut? How would you 
cxplaln a coil I to a creature from anoth r 
plan 1? How do you cope when your own 
broth r behave like you were a creature from 
anoth r plan t? Roben Lepage add th 
qu lions in Ex Machina ' superb n w produ • 
lion and Lepag ' first imponant lo piece 

in e Elslnore (1995) . All the tri ks of quick 

hlfts arc in 
vid n which c mbine 

a brief hi lOry f pa e flight with an amina­
ll n of eryday mundanity . I i und ii breath ­
takingly impl and imm nsely aff ting . It 

en in e Pina Bausch in August! 
1be Far Ide of tbe Moon , R ben Lepage, 
Schill r Theater , Berlin, ptember 29 . 

Tina Kaufmann 
01 a great yc::ar for co nt mporary ine­

ma, but ther ' no honag e of film · in the 

mainstream . My real con em is about ac e 

10 both retro pectiv work and oth r nallonal 
in ma . The continui ng and fru trating 

dithering over the po ibility of a properly 
funded and re ur ed dnemathequc forming 
pan of1he M mean that we don 't have 
even the pr mi this kind f programming 
would guarani c . The AFl's ational 

incmatheque , however , on a tight budget 

and with very limited re ur c , till managed 
to pro id a wid -ranging and invidng year-
I ng program , with my panicular highlight 
in luding Buster Keaton ' 'llJe Cameraman , 
John Farrow ' His Kind of Woman , Ja qu s 
Toumeur ' Curse of tbe Demon , and pecial ­
ly th Russian Haml et , with Kozintcv proving 

that in th right hand (in luding ell , of 

co urse) that ha.k pearc was a great and cin -
Film F llval 

dally La lgnora di Tutti , Reckless Mometll 

and Madame De. Beautiful n w prints of 1be 

1bird Man , ome Llk It Hot and Rear 
Window prov d that th r ' plenty of life in 
old film . 

My own pani ular interc t in ian cin 
ma was rewarded with 2 lo ely films from 
Zhang Yimou , 01 ne Less and The Road 
Home , hen Kaige' ompl visual treat 7be 

Emperor and tbe A assln , regular and more 

acce ible Asian programming at Reading 

Kon 
lchl.kawa proving h ha n 't I th is tou h with 
the exuberant Dora-Hella at the ydney Film 
F ival . A ftnal highlight-m Cling hoh i 

lmamura and cing hi m t rly Black Rain 
in a pedal Japane film event at A.FfRS. 

Unda Marie Walker 
I have mall watcrcol urs . uzannc 

Treister painted them f. r m (as a gift) . They 
are my personal Treist r exhibition-in plasll 

envelopes , between a blJlck cover . nly about 

6 peopl have en them . When they arrived 
through th po t I was too ocrvou to look at 
them . I'm not ure I've seen them all yet . 

early every one 112s th I uer 'K' embedded 
in it. They were mad (like a pack of cards) 

for a pedal reason-a book . Toe book is 
caJJcd For Tbe Love Of Tbe Letter K (of 

course!) . Each picrurc i alone , and thl alone• 

nc i a pace , and this pace Is a secret . lip , 
hcartS, gl , flowers , raindrop , fac , 
boo , lio , cird . I thln.k D(K)crrida is 

crw and 
th y arrived togeth · 

f c ursc h ' right 

Peter Flschmann , Untitled, 2000 . 

(almo alway) about 'missing ', about mis ing 

thi or that (ki , r. r in tance) , 'going mi 
ing ' , about 'mi ing you ' (being lead astray) ; 
as, painted and arrived th truly arc , I 
can 't how you even a glimp of on . It' as 
if they arc 'mi ing' (in action) , I , k p-

sakc . But they 're here with me , I wi h you 

were too . 

Anthony fay 

Why do I like the Fi hmann photograph 

m -

ale but the guy behind the wheel. o-on 
play th pedal like a vi lin but the guy in 
th grease . Thi i what Fi hmann aw . This 

i what Flschmann got . And thi is wh' I like 
the Fi hmann photograph . Untitled , Peter 

Fi hmano , 2000 . Type photograph . cw 
work b P rer Fi hmaon arc ar th D ggen 

t. rudlo, Bri bane , December 8-15, 2000 . 

Doug Leonard 
Di pl2ying an uncommon brightne of 

language for performative I t , the play­
wrigh -Binh Du Ta, a Vietname immi • 

grant living in ydney , and Anna Yen and 

lndija Mahjoeddio from Brisbane , first g n ra-
tion hln and lndon Ian r pecti ely-
not only provld , as edi tor Don Batchelor put 
it , · an in id r ' perspective of the immigrant 
or bi-cultural experience I I cvid nee of a 
more richly complex , social , cultural and artis­

tic environment •, but ma.kc a igniftcant con ­

tribution to developing a uniquely Australian 
aesthetic (they could only have been wrincn 
in Au lralia , whil accc ing elsewhere) . 
Three Plays By Asian Australians , Playlab 
Pre in as iation with Qu ensland 
University of Technology , 2000 . 

Keitb Gallascb 

II wa a year in which anything that took 
me ou r of myself wa greatly appreciated , 
and that includ d Roby n Arch r's 2000 

Ad laide Fe tival , e p dally ocietas 
Raffaello anzio 's Gl11llo esare , Eli ion cw 
Mu ic En emble ' provocative opera , Yu~ 

Ling JU , and the great wo rk oft .he fe tival 

(sadly , en by few ), Anne Tere a d 

Keer maeker Rosa ' I said I (from Peter 
Handke ' elf-Accusalion ) . I caught up with 
lndigcnou writer Kim ott ' Benang 
(Fremanlle Art entre Pre ) an engulfing 
e p rien e about an attempt 10 breed out 
blackne , and a brilliant account of the role 

of tory -t Uing in und rstanding personal hi 

rory . Am rican eat tcphen on ' a ronish ­
ing rypto11omlcon (Arrow) I an epic about 

ar n and into 
the near future and t variou I in the 
th K, ingaporc , the Philippine , Au tralia 

and in a few -boa t in between . Hard work 

at time , but wonh it. n D I embra ed th 

Amanda t wart olin Bright opera 1be 
Inking of tb e Rainbow Warrior (Au tralian 

Mu ic ent r ) , the Richard Barrett -Eli ion 
Opening of tbe Moulb (A.8 , 1999) and the 
199 album gus ta v mabler/11rl calne 
urllcbt/prlmal llgbt , a ravi hing and outra­

geou interpretation of Mahler symphonic 

pa ag , pu hlng to the fore the bra band 

and Jcwi h root of thi great , impa ioned 
melancholia /Germany) . 

P rformancc 
under the arti tic direc tion of Fiona Winning , 

of purpo c, occca ion 

and a performance community . 

Virginia Baxter 
Anne Tcre a d Kccrsma kcr Ro a · / 

said I at the Adelaide Fe Uval get my gong 
for the year , not lea t for way it di pen cd 

forever with the idea that dancer houldn 't 

p ak . De Keersmaeker ' dancers argued , 
tea ed , were ubdued and conf ron ted by 
Peter Handke ' tc t . They pu hed , it 
pulled , they hook ii till it gave in and in a 
final act of pecch ( "I aid Thi ") claimed it 
for th ir own . After year of waiting , for 

the chance 10 finalJy cc a hero in th fie h 

in 3 ( ount · m) work and th is one in par ­

ticular and for b ing abl to hare 2 hour 
of difficult and e hilararing contemporary 
performance with uch an cc ratic 

ustralian audience , hats off to Rob n 
Archer and the Adelaide F rival of An 

nd thank s to Tetsuya alruda for that 

night in tob r when he interrupted the 

talk at our table with hi own ubtle ug­
gc tion (green apple orbet) , polite inter-

gu and summer truffle ), o ea ional over-
1a1ememen1 ( hould veni on b tatakJed ?) 

aved by another p arl of wi dom (confit of 

I tible eduction (lob t r ravioli with ea­
weed vinaigr lie and hcllfi h e cncc .) 
Each plated prop ition wa deUvercd from 
the kitchen and introdu ced with panache 
by a waiter who knew it wclJ . I'm glad 
Tct uya ha. moved to larger pr mi e , 

th ough I imagine it 'IJ be ome time b fore I 

ample the plea ure of hi table again . 
Though I liked the fact that uch a n ual 
dining experience was available in the main 
treet of uburban Rozelle , th patial Limi­

tation of the room meant confining the 
ynae thetic experience to our table . I wi h 

future diners the pica ure of rai ing eye­

brow and licking lip with others in the 

room who are lmultaneou ly avouring 
Tct uya ' conversation . 
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I don 't think there Is a social responslbfllty 

for an artist. I thi nk /I's tbelr responsibility to 

work as well as they can and as far as they car, 

with what they 're doing . 1bel1 I think the nature 

of what emerges from the work will be much 

m ore ro mpl lcated . WUllam Kentridg Spectrum , 

,ydney 1omfng Herald . c:mber 25 
This sratcmcnt mlght surp · ou if u 

uth African Kent:ridgc ' work with the 

J hanncsburg-basc Handspring Puppet Theatre 
( 1996 dclalcle Festival) or his animated films 

(DocumcntaX , German 199 : Eat 

Carpet) . TI politial power fhis work is overt 

and WlSCttllng, H 
fan 

ciaJJy in the 20th cennuy; however , 

prind It ' t al provide a . ClOI)' 

creative impulse . Argumcn about the 

rcsponslbi1J of th artist and whether or noc all 
an · politlC21 arc destined to with us for a long 

time yet , however , and this is aitlC21, the social 

The Arts: What next? Social work for arts funding? 

In Reafflme 39, w initiated a SCli 

and articl about the future of the arts in 

ustralia . In this ·tion , w provide our first inter ­

national perspective on the subject , on that 

might help define the direction in which , j. 

bly, w ' re already heading ... or being led . 

hie Hansen, Creative Centre Manager at 

London ' The Roun 

creativity and commwlity in that policy noc new 

to us ( reatfve 'atfon ; · murual obligation") , but 

the rigour with which It · being implemented is. 

s Hansen , pemaps w ust:rallans arc 
already pan th wa down th new British road . 

However , fi r most an:ists and arts organisations 

here it' a maner of limited arts fundin being 

prcad fwthcr and thinner a the ustrallan 

rural and geographic lan.dscapc. II not incon­

ceivable, however , that future vcmmcn: will 

pcnd more on the arts-but will it come at a 
price? ill g vcmmcnts want to map ou t a social 

role for the arts-instead of work for the dole , will 

it Ix: social work for arts funding? A crude 
gcration? e do live in an era f rabid communi­

tarianism to which Britain ' new arts policy could 

belong . In a provocatlvc y in Spectn1m 

(Sydney 1omlng Herald , Saturday , Nm,,.,,,tv-r4) , 

Tom Morton writ , 

In Australia, Britain and tbe tbe ai/J of 

romm1111lty Is making Increasing 1111111bers of 

ro nverts on Left and Right.. Both Tony Blair's 

'ew labour a,u/ the British Co11seroa1/ve Party 

sfng the praises of "dvl l society• and declare 

tbelr e'1tb11slasm for transferring m re and 
m re of tbe functfons of goven,mem to tbe vol­

tmtary sector. 
And it' noc jUSI the voluntuy or . 

Morton · rth scarchlng out . It' 

tchi Report-you 

doo 't have to read far Into It to · iver that 

an:ists' alleg stereotyping f tl Australian pub­

lic ' seen a much · er problem than the 

same public ' negative pcrccption of the arts . 

What planned as an · in determining 

how to promo< the value of the arts ma well 

rum into demand for social obligation. 

lfSophic Hansen appears optimistic about the 

long term effect of the British arts policy , it' an 

optimism predicated on the British emmcnt at 

least maintaining financial commitment 10 its 

model of arts funding and if those benefiting from 

it apply d pressure by · an ~o Ix: a pan 
of their !iv . In a future edition of Reafflme 

Hansen will take a look at the impact of the 

poli on particular artists and communi · . 

Globalisation . another phenomenon bound 

to have a long term effect on the arts . It' an 

we ' touched on from tim to tim in thcsc 

pag , but in Reafflm e I , Ben Goldsmith will 

report from an International confcrcocc of culrural 

ministers and their 'op ition ' (artists , Including a 

strong Canadian contln ent and ustralian repre­
sentatives) hc:Jd on the island of Santorinl (the rim 

fa submerged . extinct volcano lx:twccn main-

land Grcccc and Cret ) this year . K 

UK Arts: the creativity panacea 
ophie Hansen 

It . dubious to that there arc parallels 

In the devclopmcn t farts polJcy in Britain and 

ustralia .. But ustralia ' cum:nt emphasis 00 

regional distribution f funding uncannil 

like Britain' recent dc:volution of funds and poli-

-making po from a central Arts 

uncil to Regional Arts Boards. And if u=1ia 

were, like Britain, to pursue this trajectory 

towards i logical oondusion , it might end up 

looking c1oscly at prutnershlps which promote 

creativity in commwli · 

The buzz worch arc new, but they arc power ­

ful , fi r they plugged into the "joincoup,think -
1ng· bcloivcd fthe British l.lbour government. 

And the arts world is finally peaking the right ~ 

guag . Having eottoncd on to ·a • and · new 

audien • in 1999, The Arts Council of F.ngland 

has been obliged to loosen its grip on power and 

del t the majoril) • of i funds to the regions 

£.I 7.7 million per annum has enabled the regional 

hodlcs to take a new approach to the arts In their 
commwliti and has left The Arts Council free to 

do more "joining-up .· Cannily , it has hitched i 

wagon to the only bu,:zword likely to link the aru 
world to the cooccms of th bright young reform­

ers of the social and education sectors; creativity . 

The creativity panacea has afforded the arts 

hope in hard times . Only 2 ears ago , the sub-

idlscd ans or was almost bankrupt. with an 

accumulated deficit r about I % of to{al income 

In the worch Geny Robinson. the Ouirrnan or 

The Arts Council , in his annual lecture tellingly 

tided "The reativity Imperative ·· "Something has 

shifted in the arts rommuni • ("The Creativity 

Imperative . Investing in the arts in the 21 

C.entury ", cw tesman Arts Lccturc , 2000 , 

Published by the Arts Council of F.ogland 

www.artscouncil .org .uk) . He qUOl the British 

Prime Minister , Tony Blair, lx:fi re the election, 

"For too long . arts and culture ha\n 

the malnstJ'cam , their potential unrecognised in 

g vc:mmcnt. That has to chang and Wldcr 

l.lbour it will .... in the 21st Cemwy , arc going 

to sec the world increasingly Influenced by inno­

vation and creative minds . Our future depends on 

crcativi .• 

Britain has a high profile websit Id cledl­

cated to cncourag thinking on creativity . 

Cream, et ( .creativenet .org .uk) , promoted 

b the Left-leaning policy think-cank Demos, main­

tains that this new focus is more than a trend 

"Creativity all about equipping our young pco­

pl for the transfer to the knowlcdg cconom . • A 

challcnging rcpon b the Dcparuncnt or 

Education , entitled AO Our F11lllres mak the 

There are still those who refuse to give 
workshops or enter into collaborations with 
community groups. With regional funders 
increasingly sensitive to elitism however, the 
opportunities to remain aloof are dwindling. 

same hard-hining conclusion . Still suffcting a post · 

indll5Uial hang ver . Britain' education and 

employment sectors arc in no shape for the infi r­
mation age 1lle mcdla . arts . tourism . and leisure 

will provide for future g ncrations or ·ming BriL~. 

Yet British educat ' arc mired in a rigid curricu­

lum which strangles free thinking and enu-eprc­

ncwial skills Obsessed with liter.a .' and numera­
cy the)• arc noc equipped to 1c:id1 creativi · 

oung British peopl finish lcamln early or ill 
prepared , many faced with uncmpl yment and all 

the consc:qucnt social problems the 

servi , bogged down with bureaucracy , In an 

out-modcd relationship to society . arc not able to 

innovate and adapt . And the need to Start early to 

break the chain reaction whlch keeps the '0Ul1g 

dysfunctional from cradle to grave · urgenL 

R sho that a child ' potential for creativi-

ty is at the ag of 5, by I O it has dropped to 

and by adulthood it · a mere tiv 

commwli · arc the key to the future , then they 

must Ix: built from the generations . 

Struggling to the existing struetUrCS , the 

government looking 10 artists to come in from 

the margins to help the many transitions tak-

ing place · . (,41/ our Fulllres. 
reatfvlty , 11/htre and Educatt 11, 1999. 

Department for Ed tion and Emplo ment , 

1999. ~ 1/)rologistlcs.awk ) 

1assJ\ national lnitiativ such as Thc cw 
Opponunlti Fund hav put poli into practic . 

I 999. the Fund has distributed over £205 
million 10 out-Of-school lcamlng activi · (a high 

pcrccncag f which involve artists) . ext car , 
The Standards Fund will distribute over miJ. 

lion to r imilar ends . Education ction 

Zon , ifted and Talented Programmes and myri-

ad regional initiati arc dcvcloplng an:ists' resi-

dencies , cultural festivals , circus arts , we!> 

measures · the near wlivcrsal trum-

peted in an Arts Council commissioned M RJ 
poll ; % f th population believe that c:hiJdren 

should ha more cxi:>Cric:ncc of the arts at 

The govcmmc:nt is also articulating the link 

between creativity in and around the formal edu­

cation sector as a route to resolving wider soda! 

problems . This car , its Inclusion nit 

unden a length commission . dividing into 12 

Polley ction Terum to look at · affecting 

communiti . Ton Blair defined social exclusion 

a~ hat can happen when people or are:is suffer 

from a combination or linked problems such a1 

unemployment. poor kills , I incomes , poor 
housing. high aimc , bad health and fumily break­
down · (House of Commons linen Ans\ crs. 
12th fay 2000 ) . ignificantl , he appointed one 

team to look pccificalJy at th impact of arts and 

sportS on commwli · . In the P TIO Rcpon th 

government lauded ans-based projects corn.bating 

rough lecping , school dusion . truancy and 

teenage prcgnan • (Policy ction Team 10. "Ans 
and port. Repon to the Soda! Inclusion nit ", 

Department for ulrure , Media and port . July 

1999). 
In addition to you th arts w rk, there has been 

an emphasis on cultural cl.iv ·ty. St:aggcting new 

measures of mult:i<:ulrural Britain-for example 

there arc 307 languages poken in London 

tultfailhinll Cap/Ja/, Banelbridge Publications . 

london)-have given rise to targeted projects , 

such as national training schemes for ethnic aru 

managers and funding programs for commwlil) · 

festivals. Again . artists ha, been taking advantage 

of noo-arcs budgets , such tral Government 

funds for 1um kc:B, to celebrate cultural 

diversity . 1lle Regional Arts Boards have also 

inv eel a large: pcrcentag of their ational 

Loncry revenue In participatory ans. ational pr<> 

grams. such the Year of the Artist, ha e given 

rise to innovative new prutnershlps between 

artists and commwli ' ingk: Regeneration 

Budgets , European . Fwlds , CrimlnalJustice 

and rban Dcvclopment Budgets have 

all In ed millions in arts projects . t every lcvc:I 

government , commwlity arts arc burgeoning . 

what this mean for artists? early the 

kind of art made in these new ci.rcwnsunccs · 

changing . o I er separate from an other 

aspca of life, the arts arc subject to the prcs-
local governmenL Increased accountabili­

ty is hanging practice: . commwlity artists arc 
required to t widely bcfi re initiating pfOt 

• rep ting the culrural make-up f their 
accurately under close supctvision . 

There · a ronger cmpha,tjs upon reporting. eval­
uation . distribution and , encrally , value for 

money . 

For some an:ists, this is anathema, however 

there are few who can afford to remain aloof. 

Those who . for artistic , refuse to give 

workshops or enter into coDabora with m­

munity ~ps find themsc:lv ' reliant upon dwin­

dling potS of pure arts funding. Conditions for 

and participation accompan all gran in 

the l and whilst a few bursaries and individual 

awards for research remain , the majority of arts 

funding carries a requirement for commwlity bcn-
efi which even th who argue for the intangj-

bl lx:nefi or the ans cartJ10( avoid . 

Those wl10 arc equipped to cmbra the 

chang arc enjo~ considerabl incrc:ascs In 

profil and startin$ to the benefi of commu­

nity rk for audience development and funding 

diversification . Ironically . it is the larger mpa­
nies . with their education officers and utrcach 

wori<crs arc best placed to capitalise on the new 
social and education funds Thus the ballet and 

opera companies arc amon those first ff the 

mark for European funds . The · heel vcn 

all ha, ·e growing communi programmes of great 

ambition and rang . Y rl<5hirc Playhouse for 

exam ple has JUSI acquired funds 10 install an IT 
I.earning Centre in its foyer . 

'atJoo.widc , education dcpanmcn 

growing. pccial projects coordinat , cvaluat rs 

and consultants arc being cm ed. Jobs for 

artists willing to work in panncrship arc not 
diminishing. Th Council repon cites a visual 

an training project in Birmingham as a shining 

pie of the new breed of arts organisation. · -

ting comfi rt.ably ~ ·th a foot in c:ich camp: 
"Gallery 3 recruits I O long-term unemployed 

people each year. 1th a pc:ci:tlly construCtcd 

tented village in the centre fthe city . peo-
ple work with arts profi · from a of 

organisations. such as 1lle Birmingham R la! 

Ballet and PAD, a th Asian arts dc\'Cloj> 
ment agency. They have the opponu111rr to dc\-cl-

continued on page 9 
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Tasmania: Robyn Archer's treasure island 
Robyn Archer (excerpts from a conversation with Keith Gallascb) 

Tbls year Roby11 Archer ' Adelaide Pestfval 

reached out to fndud regional centres wltb a 

program of lntematl 11al and local artists. In 

200 1, Robyn bosts 10 0a nth I land, 
Tasmania 's first major arts fi tfvaL You 'll ee 

a lot of tbe festival In Hobart, but there 's a 
grea1 tleal of II-anti tbe Island-you 'll ml If 
yo u don 'I venture oul of lbe dty for at least a 

day or 2 ... or lbe whole JO. 10 0a oo th 

Island Is bapl11g up to be a troly ldlosyncratl 

llve.fn , road movf of a festival tbat wtlJ take 

you from Hobart to Port Artbur , Roaring 

Beach , 8/cbet , Trlabwma, ~ Bay, t 
Helens, Lau11cesto11, Bumie , radl fo1111tai11 

anti Queenstoum 011 a joumey (mapped out 

for you) lbrougb remarkable landscapes, bfs. 

torlcal sites and local, natl nal anti ltllema e 

II nal perfomumces a11d exblbltfons. 

me major works ca11 only be ee11 at tbe 

site where they ha ve bee11 a loped - Ilk 

lHOS tpera's community opera 

ttlcrs , hips w Ho al Trlabu1111a 011 
tbe east coast (director Co11su1111f,,e Koukfas ) , 

or Theatre ortb's Path (writer tella Kem, 

director A11 la Cbapll11) f11 locaJlons fn tbe 

Cataract Gorge, Launcesto11, or a Big Hart 

project from Scolt Rankin (CC>wrlter of Leab 
Purcell 's Box the Pony) 011 tbe north-west coast 

~ in Pasture, described as •cows chewing 
111 artlsttc benr' ). Kouklas , Kent a11d Rat1kl11 

are resident Tasma11fans, sbarl11gfi tfval 

bllllng wltb lbe Tas,,umia11 ,ympbon y 

Orchestra, Tasdance, da11cer Wetldy fcPbee 

anti untl artist Poonkbl11 Kbut (dlrecled t,y 

Deborah Pollard,fomier Salama11ca Theatre 

artistic direct r), tompl11' Youth, composer 

Rae farceU/110 wltb b 11ew mus lbealre 

work , Th Flight f Darcy, dancers born 

& O' f,n anti a host of visual artists and 

events l11d1ulf11g pture b the at 

Roarl11g Bea b. There ' also a vlsf t to 

Eddystone Pol11t Lighthouse , Mount William 

Park , to meet WIJden1 & Herltag Arttst-1,ie 

Resftlence pbotograpber David 1artln and 

talk about bis work. 

Gue ts from lbe At/.Strallan mainland 

lndude pla11lsl R er Woodward , Davld 

Young (artistic director of tbe l11novatlve new 

musf gro up Aphltls and tbe new Artistic 

Director of ext Wave), lbe Cbeswortb 

f11semble, Circus Oz; tra11 Pn1fl, Brisban e's 

K 11bajdarra (111 Launcesro11 wttb tbelr 

play about tratlbroke Island- in' to th 
Island) a11d soprano Mer/yll ualfe . 

Prom ls/antis around lbe world ro me Yew 

Tree Tbeatre (Ireland) , lndla11 Ink Company 

ew Zealand), Te11 Finger Puppet Company 

(t eland) , Madelai11e Sam/ /11 o. 2 (. ew 

Zealand and tbe Padfl Islands ; writer Toa 

Fraser), I Kano (an lntllgenous Ainu m11sl-

cla11 from Hokkaido) , D 'Gary (v,rtu gui-

tarist from fadagascar) , elm Dance 

Tbeatre (Ireland) , Dance from tbe Jsla11tls if 

Japan , Tbeatre Tai/pot (!AR 11111011 Jsla11ds, 

lndfan Ocean), Te aka (JO p,ece eu 

Zealand band) and Fiddlers ' Bid (. I/and 

Island ) . 

There are film scree11f11g (from ll>e 
betland Islands and Tasma11ia) showing 

a tbe Island, treet events, fflerary awards 

and food events with tepbanfe Alexander , 

Gay Bilson and Stefano de Pieri . 

Klckstart 

I'm in no wa in ed in repeating m 
What ' been stimulating 'th this fi has 

been l from the biggest budget in the 

them Hemisphere aod O years of hi.story to 
no bud no hi.story, no staff, OO!hing! Starting 

from scratch . It was Anthon t doing th fea-

ibili srudy; Premier Jim Bacon biting th bullet 
and ying ycp , w 're g · to put 600 ,000 into 

this ;Jullc amc (General tanager, Tasmanian 
ymphon Orchestra) rings aod w uld you 

like to meet the Premier to talk about this? 

Brand Tasmania 

you got to be a really top , important surs n 
and a scholar with a PhD in Mandarin? And it 

wanting it to be in their town and i1' been a bi1 
fa bard , yin we can 't do everything in this 

first fi tival . But if it works and you upport this 

on , we can come to your town n tlm . 

There were man p j ts . It ' ended up 
(). 0 Tasmanian and intcmati naJ 

much happening . 

1be Island as Ulr 

I'm making i1 lik 
that peopl get to 
pla 

whether e 

it went to Edinburgh . Th 

thing I really knew about-and I reckon this · 

what might hav inspired me- 1be Water 

Carriers from La Reunion Island (population 
600 ,000) . I didn 't the h w until about 9 
months in po Festlval . I'd also 

seen the most tiooal producti n from 
another La Reunion compao of Ubu called 

Ubu ~nfa/ . They did it in a tent under a free.. 

way in Paris. You t down on ben h and ate 
food from Reunion Island and King 

foul and cam 

Island exchanges 

Th tradld nal dance group from Japan 
indud 
just th us-

I. 

w 

otti h An Tru I i 

er in ter ted ln a band 
a great band . What you 

bear abo ut th e I land i the am n­

drom that we talk about-I olation . And 

T mania ' a very good cxampl . Away fr m 
the main centre of influ n e , away from or­
porate power , an fundin tru ture , all 

mi out . And o the 

Dis overing Tasma11la11 art 

metim you go as a tourist to 
Ta mania and-I think thi i what ' g t up 
th no of th an communlty-Y.OU baJr 

me good quality tu.ff, 

Tbe real lbl11g 

What would have been horrible ould 

be If I'd got to thl point and ii looked on 
of a poor little delaide Fe tival . But it ha it 

own id ntity . It ' island to i land . It ' lo al to 
local. The d ntrall d mod I. And I 
thought I'd have to rely on I t of u tralian 
tu.ff but I hav o ' t . Al o ther ar man more 

Tasmanian than th re are mainlanders ln the 

t rival . It ' end an i land fe tival . 

10 Da on th I land , Tasma11la, 1arcb 

30 • April 8. Enquiries tel 03 6233 5 00, 

.teoda ntbei land .org 
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Melboume lntemational Festival of Arts 

Something is rotten in this age of hope 
Richard Murpbet 

"You can only contribute to the prevention 

of the car.ast:roph when you look upon it as pos­
ibl ." said Heiner illler in I . • ... I find it 

unrc:alisti I w de n th assumption that noth­
ing can happen ... And it' an altogether tcrrifi 
question that American computer phil phy 
asks : what · more impon:ant, the inli miation or 

the organi lJJi ? 1 the moment the organJ lJJi · 
still th carrier f the information, but maybe I.hat 

d . A machine uld also be 

the carrier ." 

And faqulna Hamlet in which the death 
of rganic life · pronoun ed at the outset : •1 was 

Hamlet . I stoOcl at the sh re and talked with surf 

BI.ABU., the ruins of Europe in back of m . Th 
bells tolled th state funeral .. ." The opening 

ima , in this V 

in th f.uniliar cosrume 

em power ("goose-stepping councillors " 

Millier calls them) . They are very still, too still, 

like a late 19th century stat photo , or a wax­
wodc, or your grandparents waiting oo the veran­

dah of the old peopl ' home-arc th act rs 

with death masks on? At th otber end f the 
tabl , in front of it, its a man, leaning forward , 

elbows on knees-is he grieving Of' exhausted or 

both? We 3$WDC h · ("was") Hamlet . The text 

· amplified w don 't kno who is talking, or 

if any of them arc. Again, we assum th voi is 

nnected lO the separated man. 

Gradually the image disperses , 4 actor-manlp­
ulators extricate thcmsclv from th group and 

the other figures are revealed as lili dum-

mies-even ( pcdally) our hero Hamlet who is 

lent upon , twisted , brought to "life• by th 

manipulators and tioally, much later in the how , 

ripped apart , his body pans hung n · at the 

It would seem, on the one hand, that we arc 

witnes.Mg here th death f poli · (th funeral 

of tl1 state) and f em history ("the ruins f 

Europe in back of me") . And who could argue 

these days as we watch the reductio ad absur-

El Pariferico de Objalos , M4qulna Ham/at 

dum fY /Ehud , rgc /Al and 

Johnny/Kim CIC CIC, hrunken to TV il.e in mind, 

body and stature, trapped in the monitor . c 

have moved from "Something is ronen in the 

state of Derunark " (Hamlet) , a political problem 

which can perhaps be rcaified widl political 

action, lO • MlITH.ING R01TEN IN TiflS A E 

OF H PE" (,Maqulna Hamlet) , an existential 

nexus from which there is no pe . 

In the second section, entitled 11iE EUR PE 

F WO , the fat of aU the tra . heroin of 

em history and drama arc embodied in th 
plight of on , Ophelia , dressed in a whore 's red 

dress, trapped in a wire ea on a vast empty 

sta e , surrounded b nu.filing, intrusive rats in 

mal clothing (Of' men with ra ' h ds?) , wailing 

for her cigarene to be lit, lost in "dle scream of 

the work! ." Th are so 

powerful , they well in c ndensing on 

Jeff Busby 

srag the feeling, d1 con ept , the Idea of 'end­

ing ', that some of the later seen (the manipula· 

tors beating up th dummies , or dragging a 

dummy audience member onto th stage, hoot· 

ing him and throwing darts at the ' rpsc' they 

watch footag of political ents) feel overdeter -

mined in comparison, high on re! but l w on 

rcsonan . 

e arc also witnc ing here the death of 

theatre ( " I was Hamlet ")-o r certainly of that 

great tradition on e t rn drama that ha been 

co rum d fool 

down through the centuri s to whom we the 

mob have paid u h I and ri u atten ­

tion , have fell deeply for again and again , 

dummie in clothe on wheel , treated with 

u h nt re pe t by th ir manipulato (as if 

Fortinbras and hi coh rt were expre ing all 

their disdain as th y "take up the bodi ") , 

thrown around the tage , beaten up , danced 

with di respectfull , as a cheap act , th n con -

igned unceremoniou I to the win . To 

TI1eatrc f bj cts i thoroughgoing in i 
reduction of humaniry to ma hin : th 

•violence · around her . 
Maqul11a Haml et feel 

perim nt-and th pre en of the manip­

ul tors in thi produ tion a an efficient labo­

ratory team lend thi even more credibility . 

Thi i an image-a mod I-of the end f 

history , the end of theatre . And as w know 

from Baudrillard , model arc ine . orably "pre -
e lve . • • And it i becau of thi that 

even t oo longer have meaning : it i not that 

they are in ignificant in themsel e , it is that 

they were preceded by the model , with 

which their proce es only coincide ." HAM · 

LETMACHl E ha been a pre cient provo a­

tion for th past 20 years-although ustralia 
ha had little c po urc 10 it radiation . It 

probably need to bum out now that we 

have nter d the new millennium . But whil t 

th atre , the o ial model par excellence, ha 

no idea wher to ventur an w, I imagin 

th play will hang around for omc time yet, 

reminding u of hat should by now b put 
10 rest . Thi s production , through it imag 

making , brought it blunt power alive , duc ­
ing me , appalling me and keeping me forever 

at an unbrid eablc di tancc . 

"Yes, I am this murmur , as you also arc 
this murmur , yet alwa separate from oo 

another , on either ide of the murmur that 

say nothing , but , ah , degrading •- •marvcl­
lou •- •noise saying nothing but : It goes Its 
way· 1auri c Blan hot) . 

Heiner MtUler, 1aquina Hamlet , El 

Perl/er/co De Objetos, Melboume l11ten1atfonal 

Festival of the An , Playhouse, ovember I . 

Falling, breaking and at an end 
Pbiltpa Rotbfield 

I love dan e works that use bodi to 
d pict th land pc of th mind . Lu 

Guerin · Tbe Ends of Things 
moment in th life of a man (Trevor Palri k) . 

Thl man i alon yet n t al n -4 dancers 

populate his internal and xtcrnal reality . At 

first they are outside . Maybe they are his 

th ughts , perhap memori , metaphors , non ­

literal oth rs. Then they move into his room, 
peop ling his negati e pace , manipuJating hlm , 

calling his agency into qu ti n . Later a party 
· thrown and dley becom people , you know , 

th ones who alway m to be having fun . 

Trevor i both visible and invisibl . Hugely 

funny movements cur because of hi flicker ­

ing visibility . 

Th re Is humour d pitc dle patho . The 
man is path tJ but in the 

of mastery 
over hi everyday Hfi . Yet neith r i h 

opp d by this fact . Patrick has a kna k of 

moving with great implicity . H d not 

need to look cool. And this crcat quite a 

contra t with everyone else . Perhap their kill 
hould sugge I a neutral kina thetic but this 

is just not po ibl . Ro arby , Brett Daffy and 

ment too cl gantly cuted . • 
I, Tbe Ends of Things deals 

dancers are a peets of 

the man ' internal life. Like in an Edward 

Albee or Harold Pinter play , we do not know 

exactly what th figures tand for . P rhap 

they arc real; perhap th y arc mem ri , or 

aspect ofth mind . Tbe Ends o/Tblngs 
.xpl it th m raJ way . It i d 

and beautiful. Guerin ' is a th ughtful work 

work cam from Jad McAdam who died ud• 

denly thi year . 

hunky Move' latest mix , Combination 
•3, hown at this car' Melbourn F tival, 

c n i IS of 3 w rks b Phillip Adams , Gid n 
banan k and Kim It h. Adam ' cgg-centri , 

El Fallen , bails from Humpty Dumpty . Its flu­

orescent lights , square dance patch and mini­

mall t bcn h make tbe tag I k lik a battery 

farm on acid . The co tume are bizarre , 

padded , white egg hape . Later, th y arc 
repla cd and fake arm flap around dan ing 

continued on page 9 Tra\/0( Palrick , Slephanla Lake : Lucy Guerin Company , The Ends of Thk)gs Jeff Busby 
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Ghosts and histories 
uzanne ipunn er 

Duong Le Quy' 1eat Party · part fa triJo. 

gy f post•war pla . lt a comple and inter • 

g work directed b ' Micha Kant rat The 
Playbo , with a fuscinating ~ oo the ictn3m 

ar from a rth ieuwnese perspcctl" . The 
Americans hardly got a I 
Communi.w sharpl 

cems an ustralian girl t Vietnam t 
fi the remains of her father . ends up 

land peopled b 

or . pok in Vie' t.namcsc 

while his words were imulrancously delivered in 

English by Matthc:w rosby , playing the lost 

father . Crosby dld llO{ merely say them 
tranSlator might, nor did imply act-his v · 
mediated Phan' words The inter • 

csting and highly theatrica l- utterly dcpcndcnt 

on the prcscocc of the , the moment of 

uttctancC, the clda in translation, the implicit 
commentary that created parallel dlaquc: and 

another way of~ Here was a real ghosting 
and mttting of cWrcrcncc. 

Among the great p 
Mclboumc yca,saso 
Ownbcr Made Opera p 
tclllngmewhat l mmed 

c the drama or the ingcr in momenL 

And what of the drama · ? The ~ thing l 

expected was a pcde5triao chrooological nam­
tivc Uson roggon described the librcno 

coming from "looking at his paintings " and •a 
kind of hallucioatOr)• drc2m. • 1 r.ucly felt taken 

in~ an of uguin ' painting or fi that matter, 

into the man himself. 

There .were breathtakingly beautiful 
momcn and scquenc · but no oo loping 

ncction or internal logic t the imagery . For all iL~ 

• iaJ richness it f.lilcd t portra paint. painting 

lJ8ln' paintings 

audience . 

Aidan ~ directed 
the MCJIOOlUTIC er' Theatre production of 
Pclll Murra 7be Procedure fi ruring a vinuoso 

solo pcrfOl'O'WlCC b , Jim Daly a politi­

cian who bcllcvcs he has been ~ with 
cancer after taking a routine during a health 

Falling, breaking,,, ontinuedfrompag 8 

torsos. The dancers 

That ' bcca 

ccrns death but it <lid 

I'm hard-boiled . 

not o an "iroaginaJ'} world " hared b all 

lhrcc h r phcn. , I had a feeling that 

barzanek , composer Hugb viii , co tume 

David Ander on; Burt rfl a.nd M cboreog­
rapb r Kim It b, costum David nderson, 

llgbtlng Margie Medlin ; atlonal 1b atre, 
Melbourn International Fe tlval of Arts , 

Melbourn , tober 19-2 

For more Melbourne Festival 

see Lisa Gye on Garth Paine's 

installat ion Reeds in 
llllrlll , page 18 

Melbourne International Festival of Arts 

promotion campaign. In an tended " loo of 

the oody Allen gag, be runs through all iblc 

. To.is a 

contemporary tdcphooc tc:chnology , mobiles , 

crp • recorded and CU' 

phones to multiply the pccch modes available . It 
ran at a cr.icJdng pace and ,cry fun.n but 

ultimately llOI revelatory it promised . 

The in 7be Procedure DOC full 

cryonc got off the hook. The odious 

't com,pc l the core 

w 'd been led ~ . It all a media beat 

up after all. wished for something more 

6ercc and Dario Fo-lm, a dying politician writhing 

in his own shil... to speak. H1s redcmptioo 

uodcrscorcd by his prdcrcocc for Bach and the 

sheep grued which SOit of ironic-

though rm llOI sure if the rcsultlng fi 
irony or mere of timcnl . .. 

Playbox, Meat Party , writer Duong Le 

Quy, director Michael Kanwr , Maltbou e 

C B, Oclober 19-26; 'IJamber lade Opera, 

uguin , composer Mfcbael metanln , direc­

tor Douglas Horton , librettist Alison Croggon, 

performer Lyndon Terraclnl , VICU>rian Arts 
Centre, October 21-28. Meat Party and 

uguln were part of tbe Melbourn 
Internallo11a/ Festival of tbe Arts . The 

Procedure , Tbe Melbourne WorArer's Tbeatre , 

writer Pela Murray , dlrecwr Aidan Fennessy, 

performer Jim Daly , ortb Melbourne Town 

Hall ArtsHouse, ovember 2-18. 

The creativity panacea continued fro m page 6 

ust year, within 6 months oflc3viog, of the 

paztiopan had entered further education, train-

1:Jvi il truly 
k to fururc economic swviva1, then the govern. 

pumping blood inro 

lO 

move in 

~ the same levels of rckYaocc, prokssiooalJsm, 

imagination and insighL Man of tbcro might even 

become ~ or t least work in the creative 

inmNrics. They arc going to tak their crcarMty 

inl their homes and their worlcplaccs and change 

forever the eovlronmcnl in which we llvc. 

Certainly, there arc British artists who 

with this bullish approach to the tioo of 

social ibili and their accompanying 

funds fi the: aJ1$ . But there who 

differ and remain cynk:al of such polidcking. 

an lik the relationships between 

ntin to 

,pbl Hansen Is reatfve Centre Manager, 

1be Ro11ndbo11se, Chalk Fann Rd, Lo11do11. 

Comment on the Vision 
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The Darwin Festival in peace time 
uzanne ;punner 

The theme f this year' Darwin Festival was 
"Peace. · The 'ty vns full of soft spoken, baby­

f.lccd Amcricao bomcboys on lea from peace­

keeping in East Thnor , and there a wall 

of big Amcricao warships t1anking the wharf 

wbcrc the Fcstlval ub bopped ~ night with 

M2cunian Blucsnwt Victor Brox and rhc 12tcst 

local singing tion, Sbcllic Morris . A contin-

gent of marines in their dress whites marched in 

the Grand Parade, my titvouritc entry of which 

was a 1975 Olcvrolct in mint condition, import­

ed by its owner straight aft.er the cyclone and 

drivco around Darwin ~ since . l sky blue 

duco rcca1lcd the colour of the roof tiles of the 

Hotel Darwin. dcmolWlcd lo a frenzy cxaaJy a 
year ago, and of the ubiquitous UN bcm. 

In 1988 my play about Darwin. Dragged 
Screaming f() Paradbe opened at Browns Mart. 

This year I was fortunate ro be in the same the­

atre for the prcmlere of Sccpbcn Cadctoo' play 

about Darwin, 01oltlf1/I In tbe Comfort 7-one. 

After the prcmletc he dcsaibcd p!.ll"8ing ~ 
demons about rhc place . I undenlood, but tbc 

oocs be has called up att the ,on that mak, me 

glad I'm not sdD llvin8 chc:rc. Whereas I ooly 

WClll f.ar as wryly nociog that domestic vio-
lence was all around during tbc Build Up to the 

annual monsoon season, be rcm-s to a series of 

horrific and aecpy aimes which happened In 
the subwf:>s while he was livln8 there . 

Carlcroo Is a thlrty«>me:dung gay man who 

grew up in Darwin. went 90Uth to go to wuvcrsi­

ty, and came back. One of tbc first ~ he said 

to me was that he still hadn 't read Xavier 

Herbert' Caprlcornla . The woman in my play ' 

ed before she lcava Mdboumc-has she read 
Caprlcomla? The wodd of C,o,n/Orl 7-one a 

grungy shared house during the Build Up, fester • 

ing with sc:xual ICllSioos and psyd:lk: mayhem 

unleashing an apocalyptic finale, mine was the 

everyday ang.,t of middle class domesticity . 

The Marrugeku 
Company : 
Crying Baby 

A stage beneath the stars of Amhem Land; an 

ancient rack fact {or a backdrop, lit by flickering , 

dancing light; an ecstasy of voices, of Abarlglnal 

tales and chants; a cast of dancers, adors, trapeze­

tumblers and stilt-walkers, performing against pro­

jected video Images, banks of TVs and satellite 

dishes; a drama unfolding at once on triple Inter­

woven levels, full of half-burled symbols, rhymes 

and parallels. Such Is the spectacle of Crying Baby, 

the remarkable new production of the Marrugeku 

Company and the piece de resistance of this year's 

Darwin Fest/vat. 

Nicholas Rothwell , 

The Austral/an. September 8 

One or the frustrations or any festival Is missing an 

important work . Suzanne Spunner could not see 

Crying Baby which was presented as a work in 

progress at the Darwin Festival by The Marrugeku 

Company . As with their very successful Mimi, Crying 

Baby Is a collaboration between wh ite and 

Ind igenous artists with direction by Rachael Swain , 

choreography by Raymond Blanco, musical direc ­

tion by Matthew Fargher and design by Andrew 

Carter . Weaver Yvonne Koolmatrle and film-maker 

Warwick Thornton are also Involved In the project. 

The main through line in the work is the personal 

story or visual artist Thompson Yulldjirri, keeper or 

the Mim i stories : 

My play a departure in its wban and 

female perspccdv but Carleton' wban I 

rcaLiscd mine subwban . 0( only docs he 

bring a gay slant, there' no rcfcrcncc to 

Abodgincs or the Country , which were signifi-

cant for my llerolnc . My Darwin was clcfincd by 

its dlslance from the southern ll'IC1J'Opo1Js and its 

Intriguing closcncss to Asia. His Darwin · both 
more cut otJ and singular but al.so thrcatcncd by 

Its global proximity to Asia-the forest fires in 

Indonesia send down daily douds of thick smoke. 
l:w:c and ash. Asia no longer S001C1hlng to want 

to feel pan of, but too for comfort. Carlcroo 

has writtco from tbc Inside for an outside: audl­
cncc wbcrcas I WJ'0(C from the oursldc: for an 

Inside audience . People left his play shcl.lsbodccd, 
they left mine laughing. The ooly thing we both 

fdt ovcrwbclmcd by was the wC2lbcr; that hadn 't 

changed . 

Tracks' Outside tbe Camp was dcscrlbcd in 

Rearrtme 39. The productioo raised a oumbcr of 
qucsdoos for me. c.ompanics that were onoc pri­

marily dance-based att now IDO\ltng cndcmlcally 

Into pcrformancc . ords arc tl.ldng an lnacasing­

ly prc-cmincnt role and pcdormcrs att cxpcaed 

to have a mu1ti-61dllcd approach, It seems artisti­

cally democratic but docs it SCl'YC the woi1c and 

satisfy tbc audience? 

Tbcrc an as.sw:npdon that if you can wri 

poetic prose-and Tun cwth can-then you 
can write pafonnancc text, which I prefer to call 

dramatic writing, and would argue · a dcccptive­

ly dlffcrcot taSk. 1bc result in Outside tbe Camp 
was a dramaturgically inadequate "play" delJvcrcd 

by pcdormcrs trained as dancers, and unplayable 

sccocs delJvcrcd by a good actor-like Ken 

Conway-who being dlrccted a daoocr and 

puppctCCr but not as an actor . You al.so get a f.ln. 
tastic daoocr llkc David McMickcn barely dancing 

at all. How=, the upside that a space Is 

found for a great pct:formcr, Ally Mills, singing 

The Ma,rugeku Company, Crying Baby 

Te/ling that sta,y, that Is a good way to teoch, that Is my 

way ta teoch so those bolanda (white people) con lt0m 

too. Might be they got no mother and {r,ther too, those 

bolanda children. Might be they got rainbow serpent too. 

I think that Is good, gomok, If you people dance I will see 

It and ask. what is this one? Eve,yone dancing Crying 

Baby or Mr Watson or Lightning Man or whatever, but I 

with an extraordinary prcscncc and a power 
stroog that it almost camcs the show away. 

Tra had just granted tricnnlal fund-

ing from the Austtalla Coundl, making them th 

first orthcm Territory pct:foanancc oompany to 

be rccogni.scd. Tuey have citing plans for 

the next 3 years, which build oo their previous 

works and their renowned ability co focus oo 
, odes and myths that engage the local 

community and rcsooatc natiooally. I hope they 

will coosolidatc their sa-cngths- cwth ' visuals, 

cooccp(S and c:horcosr,lpby and McMlckcn' 
dancing and cborcogt2phy . I hope they coo-

tin utilisin8 the individ.ual talen found in the 
community. llkc Mills, and wodcing with wm 
like Stcpbcn Cadcron {as they arc planning to oo 
a new vmion of the OUvc Pink stocy) . 

1be Gagny Palnltngs, presented by the 

Alliance FraDQll.se. was a very modest ahibidon 

(unframed paintings pinned on notice board pan­
els) almost marooned in the sea of marble that Is 

The Great Hall of the Northern Territory 

Parl.iamcnt House. The painting., arc by French 

scboolchlJdrco from the O>nscivatoirc Georges 

~ in Gagoy, who were taken by their 

tcachcr to sec a Paris cxhlbitlon of Tiwi Art from 
Munupl Arts Crafts Ceo McMllc Island. 1bclr 
tcaehcr , F.mmanucJlc Tcicocbc , had previously 

llvcd in Darwin and taught Aboriginal children at 

Konnilda College . Some of these children were 
the artists in the Gcl,sny ow, Our Country, Our 

Designs. The artists were invited to th school to 

mcct the French studcn who were then cocour­

agcd to paint their own woric in rcspoosc. 
It was f.lscinat:lng. Tbcrc arc 49 woru from 

children aged 7 to 15. Some have painted kanga­

roos and ~ and fish like tbc Tiwi, but others 
have painted blue-winged horses , downs, pink 

elephants and mannaladc ea . ot surprisingly 

their depictions of f.luoa they knew , c:vcn when 

f.lntastk:al, was more confident and accurate dun 

want ta see it dancing. T,y and ;,orlc it out. what is the 

best way to tell this sto,y, ;,orlc it out, dance, try to do this 

way or might be no good, we do it mat way. If you think 

first good, go aheod do it with your dancing. We are find· 

Ing new way, never mind If we don't know that song. It's 

lost. maybe we aJn find a new strong one. 

Thompson Yulldjirri , The Marrugeku Company 

when they tackled the otic because they were 

woridng from the Tiwi versions rather dun their 

own observation and knowlcdg The children 

cleady responded to the 11wi gcomcaic 

pattcmcd borders and in.fills and rcvcJJcd in the 

riot of bright urs. ot swpriSingly the 

younger artists were bolder dun the older 

tccnagcrs, whose ctJi showed the strain of 

I nafvcly thought everyone would be 

entranced I , but soon found there was 

some muttering about appropriation , and an atti­

tude of ell what can you expect from the 

French they've always dppcd off rhc priml-

... • I fdt ught bctwccn frlcods . Fr.&rl9()isc 

Barr who runs the Alliance FlllOQl.lsc was dis­

nabcd that modvations of children were 

contmtious ; we~ that it vns un bommage 

In the uucst scn.,e . Annie ran.ldln, who vns the 

Art Advisor at Munupl at the time and travcllcd to 

Paris with the a.nists hadn 't seen the show but 

fdt uncomfon:ablc about the Tlwi W<>r¥ being 

copied. Franldin, I rccaU, acndcd a printmaking 

coofcrcncc during lhc French trip whctc 

reported that the Ttwi women imp«s.'icd 

by Paris but said they all prc{crrcd Millk:lpid to 
Paris anyda . 

Darwin Theatre Company, Ololdng in the 

Comfort Zooc, wrltter, l,y Stephen rleton, 

Browns far1, Danvin, September 8-23; Outside 

tbc ~ • Traots Inc, wrlJeNJJrector Tim 

"ewtb, peifonners Ke,, Conway, Tania Ueman, 

Stanley Stantslaus, Alyson Mills, David 

McMicken, Darwtn Festival, Ftsberman's Wbaif, 

September 6-9; The Gcl,sny Palndngs , travel/in 

exhibition of painting l,y Frenc:b cblldrrm, 

Frencb Ministry of Culture, A/Jlance FrallfQlse , 

'orlbem Territory Parliament House, Au ust 

2 '-September 9. 

pholo David Hancock 

Crying Baby has its offic ial premier at the Perth 

Festival 2001 . We'll discuss some or the compl exi­

ties or the collaboration with Rachael Swain in 

Rea/Time #41 
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Paralympic Arts: Invincible Summer 
Keith Gallascb 

/11 tbe depths of Winter /finally fi u,uJ tbal 

I bad a11 lnvl11ctble ummer. us (Festival 

Program) 

This a fi · that , in i 

trumped the main lympi Arts 'val in origi-

nality, focus and purpose . Largely iruated in eh 

tact impro · tion revealing great control and 

lyricism . How er , ftcn happens in outh 

performan there 

touch , 

t ' ner'Clli,s''ion. York Tbeatre, 

October 16-21. 

Alan bait, : Ill/ Waiting/or that 1)eclal Bus 

The ton · stand-up comedy but without th 

ability to actually srand up . In a but riveting 

performance delJvcrcd direct to his audience 

within a th aica1 framework, Canadian Alan 

an utterly frustrating night when 

that h ' booked to take him from 
his apanrocnt 10 meet a woman fi r a dat just 

n't ruro up . The rk · penscfu1 and 

funny . lllC effect · f being at home with a man 

who CIJU)()( use his 

soon 

you arc confidan t t hain ' humour , anxieties 

and social concerns . H first meetln 

Unda : • might be thinking, 'lfhc ' that un 

ordinated on his feet, god kno what damage 

he'll do in bed ." H that on meeting her h 

wearing T hin that said ' · on Pity' and 

hoping that h w uldn 't offer any S)'lllpath 

fi r his condition. • h ps me in ll'lio5cntence 

Caroline Conlon , Solya Gollan. Dislabell«I 

pends th little money he has on a cab , he on 't 

be abl to afford drinks . h' the bus r nothing. 

Frustration rums to d ignation lat in th 

evening he hn:lgincs Linda giving up and leav -

ing th dub . But calls him and the night . 

vcd . It' a simp talc but it has that lived qualir)' 

and the pain behind the humour very real . 

Everest 11Jeatre, October 23-2 

theatrical fram rk here . But hat w g t i 

an upside ersion of all that , a wi kcd wit from, 
as h pulS it, •a man with a fadal dlffercn ... My 

job is to carry th weight of your fears , y u 

can pretend to be n nnal . • This tandup that 

m compl it , from jokey reli -

gious refcren (" ~ fa e is a gift from God , 

lat in 

. Knowing that we 'll want to kn 

what happened to his fa , he tells us : radiation 

if 

How does a man koo that?!" But within a few 

minut , and deftly that u bareJ ooti e th 

transition , Roche learns that th parlen f hav-

ing to "just be there " with a friend dying from 

AID yiel of a kind . H has , in fa 
(his 

not fear but wh I . " Everest 

Tbeatre , October 23-28. 

il), and i 

1uras' re-enactment of a series of chang 

In erth 

that sh 

• her grandmother ' determination 

vcr, memo f being strapped to 

a chair , denied ph ical contact and afJi on in 

her 'rehabilitation ', li.fi in a Darwin hram , the 

importan f fcmal intimacy , the 'd ' · ' 

that her disability will liberal her and th revela­

tion that her body has a vagina . 1 that It!???? 

12ught me that bodi have better memori than 

brains ", on th other , that after th totally dis­

abling dent at 11 years f age , h was m­

pletely-and still is-cut off from her earlier self. 

e sa th ere two ~ to learn , how to 

a body and be herself . Muras i r no pity . 

Hers is a celebration urvival and, havin been 

'written if' b cloct , of th wcmcrgcn 

of o pccch , new movement and ldcntl . 

is much younger than hain and R , and 

la • me f th iron that might temper what 

a taxing inceri , but b · careful 

to underplay her suffering (effectively directed 
b Paula Carter) and is n at a I i r 

humour- "MichaclJacksoo has a compl~e 
mak er and h didn 't even have an accident .• 

Everest Theatre , October 16-21. 

ow you can talk 

To the audien • · a recurrent 

Tbcrc ' 

the jok . There arc ~ - Each pct1i nncr t a 
slice of her life. AFTRS graduate Golian 

imp · shon film he has made , 'ot tbe 
Usual Victim-an unusual play on the notion of 

the victim . The killer might not 

bra deaf girl, but a bungling 

Th · much mo t the funn and intimat 

Dtslabelled about langua hwnour and , let 

alon. about ho limiting labels arc: it hould be 

and heard far and wide . Australian 1beatre 

of the Deaf, Everest 1beatre , October 16-21. 

Back to Back Theatre : Mental 

the audience = the theatre , 2 oklcr 

ym · luntecrs are expertly playing 12ble 
tennis centre Sia • girl enth · · 

the ball fi r them . acd m · pla) A 

poodl watches briclly from the 1arg whit , inter• 

naUy li companmeotl.liscd wall that ba the 

sragc, and then rums · back on us. Mental corn-
men . The world will become even stranger . 

fe11ta/ has the oddest and most convoluted of 
plols , even though pans of it arc quit transpar• 
cnt , lucid and challcnging. IC a sd-fi fantasy about 

an older man with an intcllcctual disability 

daughter Is fast I ing parJence with him and 

w ukl like to put him in a nursing home . I.I' writ • 

ten and played with care and exr~~ the 

repeated single word Utt Of the futher dis­

playing a richness of emotion for all their lack of 

apparent afJi Father treated like a dog, pc­

clally when h inadvertently defi t on the Ooor 

f his daughter' home . In a parallel 

(acrually an ovcralapping part of the same 

we've a dog do it (very graphk:ally), but in 

continued on page 12 
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Out of the Box and into the backyard 
Mary Ann Hu.nter 

' Is a dagg)r tetm (Rea/Time ), and I 
But how do you explain the Ceding of being 

surrounded by huodreds of short badcpack<odng 
· playing croque,, climbing water fountains, 

enthralled by rousicll hair-pl:ly, queuing rest · 

for a , wat · daocc, dancing dance, 
and talking an? 

Out of tbe Bo.Y ' an in festival It' 
it' crowded with activity and packed with . 

temporary-and l'10( contcmporary-

ustralian c.hiJdhood. Backyards, I.rips to the beach , 

and trips imo the mind charaa · this em 
which cclcbrat the culrural . of to year 
olds. Throughout the fi . . . there playful ref. 

one group of children to negotial the 

Krazy Kroquct, others roarvc1 at the game' rubber 
tyre insUllatioos ting AUSlr.lllan lan<hnarks. 
In the Hubbub tCOC. . roadncs., is encour -
aged while ...__..,. there arc opportunities to 

mix serious Doof ro irurocluccd to the 
sounds of the ordleslra by a Playscbool luminaly. 

In the Oashmat 7.00C, orybooks provide 

from the IOOYCOlOlt and sound outSidc, while Wu 

Klwal andJagcraJarjum share their through 
dance and soog. 

Aldcd by numerous friendly · I make 
my way through the 'vibe ' to Backseat Drivers, the 
first of many sold-olJt productions at the fe5tival. 

ith ooncr and collaborator Liz · ac-
ator David Megamcy has the day trip genre cd, 

in a for anyooc who has crcd the back-
or a sibling on a long drive. 1he audicocc 

remained fully for a 5-minut about 

boredom which a ICSWDCnt to the 
WlClcrst2tcd bdlliancc. Featuring a simple 
bench a back window of projcctcd · 

Invincible Summer: 
Paralympic Arts 
conti nued from pa e 11 

that world there arc great plans for the dog (an 

act.or in an CXJ:ll'CSsively dog suit) , for 

scductiv t 

lions. AJtificial int . 

dog 

Riches, Rita Hala :tack DcaN , 
Jim R , the direction (Bruce ladwin) , the 

multiscrcen projections (Rhian Hinkle)') , the 

sound (m . by Hugh C.ovill), the lighting (Ben 

c.obham), I in m stnlgglc to get a 
· and the overlap between 

them , let I.heir Implications about the . 

of intelligcncc: which the 
~ - Nc-.rcnllClcss. it 

Invincible Summer, Paralympf c Arts Festival, 

our 1bealre Festival, October I • 29. 

.. . . . , . ~ . ·• 
. . . . . . , . .• . . . . . 
... ·.· .... , ·: ··. ~--•:., . ··· . ..,. ... . . . . . . 

. . . . . . . . . . . . .• ---~ 1 ~~:· --i~ 4t~ .. .. ·~-~ · .. ' 

. ~ -. ~! •.. •·.--. '-. •:, :.:·~­
' if, ' ' . ' . ·" 'J • . • ' ,,. . .' 

Wide Awake 

and the llCCCSSlt}' accouucmcn .ts of a day at the 

beach, 8ackseal Drivers cffcl::tlveivdetails the 
minutiae · interaction . Rclyiog on few 

words, the pcrf'onnancc is a joumc:y through antid-

palion, rcstlcssr~ measuring and sharing 

time . ICC touches include the OOlCrWisc Wlherakl­

ed strcctcrossing'J of a dioosaur and iC!Orian­

garbcd scooter rider OU! the back window , and 

some captMting puppcuy with a rubber ball and 

blanket. 
different kiod of joumc:ying . canicd OU! in 

both Wide Awake and Froze,1 Girl. 11 

performances of the fe5tival tra into the mind, 

ploring children' pcrc:cpdon, image-making, and 

the SWTCli. Wide wake , ~ for the fi 

adult and 

child an:ists, which alms to 

temporary modes making, reading. and inter• 

pretlog culture. Produced Richer , with direaor 
tJchacl Forde and dramarurg . Gough, 'Ide 

Awake · an amorphous laods0 of sound and 

pholo Adam Smith 

Image inspired by Michele LemieuX' Stormy l IJI. 
~ o{ • iclcn . ' happiness, and 

provide the · for an exploration 
of the mind motivated by night . and the di.s-

o{ an and pafooncd by an 

.-ns.emr...-of children from 3 local prirnaly 

and accompanied by a · orc:heslra, Wide Awake 
for fluidity. UUX~IIC projcctcd . 

derived from children' anwodc provides a proou­
ncnt visual context r. the performers ' group ~ 
rurcs. M young companion imor=.,.!tl by the 

of the and projected . 

well as the fuct that "little kids were in it · The po­
foonancc was a hypnotic cxpcdcoce , especially 

while nestled in the cavernous Lyric Theatre for a 

post lwx:h showing. 1 oompanioo pondered after. 
wards on the · of the pafocmaocc, · that 

while the didn 't keep her wide a~ with a 

' it did with sigh and sound. 
Froze,, Girl, while arguably dealing with similar 

journeys the mind, had ~ a different 

Big hair and big runes 

they 

1V · corn. 
Ao<Xhcr, more tcrcd 

in BimJ/ 's Backyard , a KoocmbaJdarra and Kite 
Theatre prochJction in association with 

. 1he I.iii of '<lk1 8lnni around 

coosumablcs . Ruoning a from home, 8lnni 

~ her t g;idgeu}' to her backyard but 
ultimately bored: the computer game runs out 

of batteries and the phone l'10( real. After the dis-
. oostuffing of her Teddy by ao , 6dc:rs 

uncy Tree and ode Uzard coosolc Binnl by intro-
ducing her l an ended f.unily. Beyond the CICO-
valuc of plastic t make up , and pretend animals , 

8lnni finds a far more citing wodd of fticodship 

and pla in her wn yard with Bush Turlccy, Spider, 

Frogs, and rapping Cousins . Kalb PorriD' 
painted backyard badcdrop of Brisbane with its red 

do and 1V to invi us to share Binni' 

new aw:..-"""'"~-and once the bound:uy fi 
slides away , tbcrc arc limitless boun · 
rain, thunderclaps , ducky animals, and duty bi 

from a very groovy nde Lizard, to be enjoyed . 

There more . Much more . But the 'vibe ' 

was enough for me. 

Out of the Fcst:ival of F.arly Qlildhood, 

Q11ee11sland PetfomJ/n Am Trust, Program 
Director 1,san Rieber, QtU!etlSiand Petforming 

Arts mplex and I.lib Bank Cult11rol Forerottrt, 
October 24-2 

Carnivale: big and little secrets 
Virginia Baxter 

In 7bls t Wicked Body 
( I 9')4) he lived in 1he Perfonnancc for 10 

da and perfonned at ~ And every night he 

would invit a member of the audience to join him 

for a meal which was cd on by 

lCIJI' and writer y Bilson. The serving of the 
in that perfonnance provided of those Wlfor­

gcttabk: momen ' in the theatre . 111e meal was a 

construction based on Bach' Goldberg arlalt 11S, 

the musical motif adapted the wor1c by David 

pounded to a-cue of the man 

momen in this performance-the circun: 

of the meal' preparation and CSpeciaJJy the pres­
ence of Bilson producing a of 
the · rca1· meeting the thcatriCII. 

I am rcmiodcd of this moment I · with 6 
others at the of Robcn:I Bosctti in lRM 

tion t 

at the door and ushered int a waiting room, I am 
alert and, at the same time , adrift. I for 

something sub5tantlal in the dornotic fu.bric-
books on sbeh< • pictures on . 1he monitor 

in the comer running a home video of children 

acting Olli a fairy tal some d . "That ' 

me ", Bosctti iru the dining 

intriguing pan of 

around the table and 
in the I cxpcricnced 

KeJJa and~ 

ocron 

really wam us to answer her q ? Is 
all 1alking to us? H much should we 
w dist:raa her from her cask? "ideo camera in 
the room is rccordiog all this and broadcasting it 

on the intcmct. When dears the plat from 
and heads for the kitchen , a man at 

should otfcr to 

threatens to cut in at every rum . 
Then , suddenly , the alienation device: mak 

i grisly appc:arancc and with a trickle f onion 
tears, our shifts gear. us, dra-

matic111y-u · . The fintimacy 
· brictly recaptured , nodling much said , 

linger in a bedroom on the -upstairs . In the 

n room the major uansformatioo . Toe 
Door · covered in din and we it on co 

tch as Bosctti un1casbcs an lropasslooed moo~ 
revealing in the her full rcpcrtOirc 

of thcatrical · . her · · in 1-
w:ne, a woman in the room has a coughing fit A 

man quietly slips her me chewing gum. But 
none f this can ibly mak an difference to 

the act r in full fllght who has now abandoned all 

preteocc at reality. Familiar audience ponscs 
kick in. C observe that 

stairs and in 

the night . Thrcc of us move to a 

and talk about what might hav 
matic 'tion of Toe in the second pan 
of 1be t Room had been revealed with all 

the seemingly insigoiJicant others in the more test · 

ing and precarious realm f the first. 

The Room ILW created by fRAA 

Theatre, director Renat 1ocolo, pe,former 

Roberta Bosettf. Cam/vale from I For 
more responses U> mfvale t 1 

- .rtimcarts .com/ . •/ 
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Brisbane Festival: playing from the boundaries 
Maryanne Lynch 

John Howard ' Croot-ro ftagwaving at the 
reo:nt Olympics reminded me that the 
body of d1e tc in all sba and ' And 

that tb{s doesn 't alw:t (.'OUtlt in lCl1DS of who Cilll 

deliver the most lelhal blo The same point 

made again , in more opt:unistic circumstlnccs . in 
lWO very different ' in the third Energex 
Brisbane f'CSlival Ill ober . 

,ea um and Fountai ns Beyo,u.tboth 
made dlC point that the body politic is a ma1lcable 
thing. lCl.hcr personal or · , in Caca, or 

rural, in Fou11tal11s, this Cilll be pushed 

pulled or~ manipulated for better and 

. Both sho also • e most1y from the van-
tlgC point of often forced idc ~ same 
maJJeabk: boundaries : the "Disabled" and the 
"Indigenous .• 

Arts ' Caca urage had a short season 
in I , part of a Oisabili and the Arts 

Confcrence in a QPAT studio . This time it opened 
ar the Powerhouse Theatre, a big blade box with 

that strctchcd m up behind the audience and 

a high ceiling used to amusing dfca in the many 
bir1tt moments that lltcnlly litter the show. (Watch 

out for f.lJ.liog nude chickens.) 
Devised by the cast and dlrectcd both limes by 

AA A~winncrand locally born RUS5Cll Dyksua, 
O',ca aclapcs bouffon thcat:rc to a coruempor:uy set· 

ting that could easily be tided Swvtvor Goes 

Suburl.lan. It' a brulal talc of a girl (wdl played by 

Liz Navralil) who doesn 't 'fit' in and the price she 
pays for !his. 

Navradl · bom into a world of aucl chlldrcn, 

cheeky adolcsccrvs and cynic2I adults. These arc 
played by Kathy Brennan, Scoda Mook2vilch, Wallie 
Priocc and Bob Williams, who tease and taunt and 

tccrify the haple.$ 'heroine' in the playground, at 

the shoppq CCOt:rC, any place at an. f!vcn at her 
birth, Monlcrvilch as midwife shows sant rcspca 
for the nlccdcs as she IUlhleSl!ly pulls object after 
object from Navradl' fictional modlcr' womb in 
search of the baby ... Meanwhile, Priocc as atten­

dant peers down and repcarcdly muttcrS "Hope 
she' noc black.• (Priocc lodigcoous .) 

The not~c:xwal irony . that these other 
charactm arc played by pcifooncts who arc 
thcmsclvcs 'ochcr' to mainstream society by dint 

of their disabilities. Bouffi:>n theatre is of course an 
acting Style that parodies the norm by way of its 

out Here it is pcrfcctly matched to the skills 
of the pafonncrs , and their kno~ about 
the lip service AUSfnllan society pays co them 

~ Theatre Company, Fountains S.yond 

(and by implication any other 'other' , such as 
Prince ' Aborigioallty) . maner bow many 
wbcclchair-accessiblc places , their SWICCS say, 
·we know .. .' From piddng on avratil' ~ 
~ gid, the performers rum to 

the audience, and give us a good look-OVCr. It' a 
familiar device but no less unnerving; I can feel 

my inconsistencies squirming. 

The po:formers arc supported by the spare 
musical direction ofSlcpbanic Mct:aw and the~ 
imal design of Kate cwan which allow the per· 
fonncrs and the gag, to get bigcr and bigger . I 
recall the show as even bigcr last time but ponaps 
it' the chan8c of venue and the poli.vl that ls giving 

me this imprcssioo. Al lcaSI they kept the poo jolcc 
(Navradl doing 50IIIC fingcrpainr:ing as an inlllru) . 

Approaching from a vay diffcrcnl lime and 

place, Founlains Beyond should ICllly be a history 
lesson. Sadly it isn't, as recent govcmmcnt and pop­
ular attitudes tO'IWl'ds Indigenous Ausuallans have 

dcrnorNl'al.cd. 
Founlains was written as a "rcali5l drama • in 

the late 1930s by Quccmlandcr Gcorgc I.andcn 
Dann. I.andcn Dann was, through present-day 
a social ~ -A white man, he wro(C scvcr.i1 
plays about the plight of black Ausu-.llians at a lime 

RobenMIICColl 

noc gnntcd full 
bi.mall swus . His ~ ' comtncmoca(cd in an 
annual award given by the Quccmland Thcarrc 

Company aod the Courier Mall as wdJ as by the 
occasional leading of one of bis pieces . 

In Mlchad Gow' first year artistic director 

of the QTC, Founlains is in the main season in a 
production dircctcd by Wesley F.nocb (lilcc Dyksua, 
a local rumcd cmigrc). Gow here dcmonst:ralCS bis 
commitmc:Dl to continuing Robyn Nevin ' legacy of 

supporting blade wodc, black :utis(.s and blade 
and dcmor~ it l2tbcr bokDy given that, 

in thcarrical IClmS, the scripC is something of a 
creaky melodrama. 

FounlaJns tclls the story of a &mily group who 
arc about to be rurfcd off the lin1c land they have 
left, which ' a ~ 1bc a:ntr.11 cbaractcr , IC 

Filmer (a stroog pobmancc by Rod Smilb) , ~ 

bodl this and the more insidious debasement of bis 
culture, for example, the ~ of a "con'Oborcc" 
for the benefit of whm spccwors. 

Into !his 'ruation oomcs the 

fJlgtishwoman · Hamett , a clogoodcr who soon 
that she . liable for the ~ she 

around her the next whit person. Roxanne 
McDonald plays . Hamett part of F.ooch' 

provocatiVC · of black aaocs in the white 

(.FomJtalns has a long hisrory of white 

'blacking up' co pla the Indigenous .) 
McDooald does a job o pultlllg the white 

a from this ironiC itioo. 
cbar.lctCTh rep l the cmotional 

well as the im~ for 
that boot on 

value-the family arc forced to lcavc--=-but 

tains hope in the bond forged between and 

Hamt:tt . 0 ust a-, lhe writing ol the pla in 
offers fi a reroncilcd ustralia.) 

· on the plot/ · p1 here , pcdestri-

that Fou11ta/11s has been remounted Bolder 
dircctioo might ha made more of reinterpreting 
Laodcn Dann' camcst pccacbing in blackfclla 
toms but F.ooch bas made a scrong choice in 
remaining reasonably faithful ~ the ~ and thU'! 

showing pms ce dxm ... 
F.ooch and the arc aided by the compost, 

tlonal work of John R and the lighting of 
Man Scott (who bodl worlccd oo 1be wJ.Sblne 
Oub) . In particular , the of emotive ooovcroaJ 
singing by cast monbcrs , espccially the compcUing 

Dclmac Barton, and the poetry of Scott' llOOflalU, 

ra1istic: lighting lift Focmlalns onto an epic lcvd 

without making grandiose claims. 
FounJaJns Beyond and Caca <:.ourage left me 

wilh an image of the body politic as weak-kneed 
and li.ly-livcrcd when in dcfcnsivc mode, like a ccr­
lllln Prime Minister I know , and of middle 

AlsI:llia ' continued &ilurc [0 op the voices of 
the di9olfranchlsed being heard Neither show 
could be considcrcd 'nice ' thcalJ'c and, for lndud­
ing them in its program, the Brisbane Fesdval . to 

be commcndcd. 

Caca c.ourasc. direclor Ru.ssell ~ musS­

caJ direclor Slepbanle McCaw, lighting designer 
Geoff Squires, designer Kille SteuNv1, Aa:ess Am 

and Queensland Pe,jormlng Am Trust, 
PowerlJouse 1beatre, Energe:x Brisbane Feslfvol, 

Brisbane, October I l-15 . 

Fountains Bcyood. direclor Wesley EIIOCb, 
composer John Rodgen, llgbthlg designer 1att 
Scott, designer .Rlcbard Roberts, Q,1eensk111d 
1beatre C,0mpany and 1be .Brisbane Festival, 
Gardens PoirrJ 7beatre , Energex Brisbane Feslfual, 

October 5-28 

Barcelona: terror of stages 
Gail Priest 

La Rambla, Barcclona. The main drag. Endless 

travellers tales ' of pidcpock and muggers . I 5125h 
my valuables in ridiculous places. even I CU1°t 

find them. I hard into the ey of every f.lcc 
t if they think they've spotted their next vic ­

tim. We awak co the sounds of 2 of ti cps 
thudding uodcr our window and an F.oglish accent 
clling. • him , someone op him ." 

pared with this , I felt relativt:ly 
issued with D and entering the cavernous 
wareho spa f the 1ercat de I Aon , home 

co La Fw-a DeJs Baw' production fiJIJs. I have 
atwa been tcrrilicd of l;i Fura. Back in I I 
re:id a descripdon of the sho they pofonned as 
part of the ydney Festival with chainsa and 

;winging and it fuscinau:d me. great part 

of me wished that I had seen it, but I knew I didn 't 

hav the mctt1c for that kind of sruJf. Later I fell in 
with the post-punk crowd and the legend of La 

Fura, and m fear of them grew in intensity , until I 
lioa1ly w them at the I AdelaJdc Festival 

Someone threatening legal action at the time 

after a cardboard box had been dropped 
oo their head I kcp( co the poiphcry with the 
other girls with handbags , in my sensible 

ready to run. But despite a kind of roller coaster 

cxhilar.u:ion, I was a lin1c disappointed. quite 

enough had ed me, wed me, or awed 
me. I just wasn 't convinced that they had said any­
thing. 

niceties . Warnings Oashcd on the in 

panish . some I ,pea in Catalan, and m faithful 

interpreter hastily whispered cranslations in Ill) ' 

car: Don 't lOUCh anything!, Don't get in the wa !, 

Don't l'CiDO" ·our ! Wh noc? They show 
you an ey popping snippet from a horror film. 

ith agitation mounting, a punk guit:ui · rift' 
blasts out a muJtitudc of speakers and 

thing begins to mo . 'There arc t I 
saua:ures, 2 of which are brandishing killer 

clod1cs1incs covered in which swirl and dip 

the audience, swishing us awa like giant 

.Boor polishers. I uy ro avoid this, a hospital gur-
ney bearing a puncrin8 coginc up the 
inside. 

Tbc auc an of La Fura · in maJdog people 
move. They disorient you with flashes of light and 

loud noises and then get you to run like lab ratS 

through an arbitrary amc of their devising. After a 
series of shuffling jogs around the space. a 

onerg . Men in a quiz game, D video audience 
behind them. They appear t be · for power. 

another platform a woman 
striptease pole dance in front of a 
imp of a vagina. and 

show victor to give her his crown . Before you 

know ii w 're watching a game ho Macbefb, 
complet with a camlvorous banquet which 
involv shoving and (what I hope to be vol-

unteer ) audience members up a conveyor belt and 

lllto a path f mince meat and balloons full of take 
blood. And there ' a mobile blood bath for Lady 
'1acbeth (0 really get her hands duty . 

the punk, loud and gritty aesthetic , 

there arc moments of breathtaking 
'1acDulf ~ 'from his mother' woomb untimely 
npped ', ~ 1pc,ucu in an amniot.ic f · 
wrap in front of a D computer~ted image of 
a pregnant woman decaying and ruming ~ dust . 

H is unle:lshcd, naked ccpt fi a sword and he 

tw off swinging blincDy through the crowd . 
Suddenly all the sauctUl'CS begin t hedge forward, 

and fire brandishing guards block all p06Sible 
escape routCS. We have to bear • to the 

ughtcr , which of ends with the traclcmadc 

rcvdation Macbe1h' plaster head . 

While La Fura has devclopcd a oomplc:x 

methodology (i r audience manipulation and punk 

porn imagery , fiJIJs illustra a w in their 
pofonncr co performer interaction . In the game 
sho section it . high<:amp farce, suitab big. 

blustery and ~ . But the of the pro, 
duction mak, th quieter inccra · between 

dl3ra difficult co pitch. They are playing a 
kind of mimed realism which ends up looking like 

overacting. They need to push the iisa­

tlon, as they do in their imagery , and head or a 
grand opera sryk:, or even better a 1101l✓.lCtor1y 
Brcchdan prescn.cation the perfonncr a step 

removed from the character. 
1aybe rm a little older and wiser or jaded 

now. maybe ui Fura has developed a recognis­

able formula . They still get the adrenalin pumping 

men emerge out of nowhere with computer 
packs strapped tO their backs and claborat 

looking helmets srabbiog at the air above my head, 
but I don 't really believe that re out co kill me 
anymore. Whereas that man scanding in th door · 

wa of the Metro , I'll be keeping m 'e on him 

La Fura Deis Baus, 0bs, Merc:aJ de les Rores. 

Barcekma ovember ~ December 3, 2000. 
WWW Jafura.com 
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Kings Cross: Looking for bohemia 
Hunter Corda ty 

The search for bohcmia crcat personali · 

and consumes lives. It is a t cu ltural force 

that has Wlderwri ncn great works of Utc:rarure, 
m · and art, cstablishing par­

ticular streets, where bohemian llJi CUl be reliably 

found. 

everything haVl read or been told about 

bohcmia . probably true. Jean-Paul Sa.rt.re and 

imone de Bcauvoir did have a regular table at the 
Dcux 

Pillars of H in 
Ulagc ~ Beat.~ could 

like the Whi tehorse Tavern 

There are tw0 • · to hohcmia-thc llJi 
that fi a creative career , and · g lx>hcmian 

The first · what attr.ictcd me to Kings and 

later in London, followed certain Sll'OetS in 

Paris Thinking about those years, it seems dear 

that bohemia is much more than mere style: 

though this mqtht now bc its no&alglc attractloo 11 

has OC\ff strictlv a p1:k:c. but rather a <;rate of 

mind trarlS()Clltal:>le from d to city as the map f 
. dictated And this i: its grcat force-

Two new hooks fi • on • 'tin~ bohcmla 

past and present-In 71:Je Gutter .looking t Tbe 

~rs: A Uterar)' dventure 1brot1[(b King Cro! 
( edited Mandy vcr and Louis wra) and 

'}dney Cafi Wbere 7be Writers Go (introduction 

b John Birmin#lam. photow,iphs b Suwn ) 
/11 Tbe utter a • of 

and poetry written in and about ~ . From 

the ten il that great writ • lived and 

wrote in this small but vibrant . trict of . ~ • It 

is orth thinking about how 1ch an an-ondissc-

mc:nt could affect man creative minds er 

many years. It home, at some point, to writCN 

Patrick Whit Kenneth , Sumner 

Locke Elliot. Frank Moomousc and Olhers. 

It this rc."J)utation that atttactecl me to the 

Cross as a roung 100lboy poet trying to find a 

llJi bcyood the stifling suburbs It began with a 

photograph in Con.st:1ino: Fit7.gibbon' 1be Ufe of 
D_).,(an nJOmas. Tidcd · 1n Their Oldse:I Srudio' 

(1944) . The picture ,;how. a ocwly manicd D)itan 

and Caidin in a cak:ulate:d srudy f bohemian 

They arc in a book-lined room , he ~ standing by a 

~ table , ~ of beer and dgaren in hand . 

'ii · to the i , at . It is not a pom-ait ofa 

woric:ing writer but of a poet with his woman , 

and boo7,e 

The need for lx>hcmia quiddy a 

search for places and people where the image can 

be UYcd out 16 I used to skip and bead 

for the . looking for the reality of that phol 

nitcly ff-limits amongst bars , 

strip ubs . 

wc:rcthe 

I even ruallv found my wa to Hughes Street 

where there poeuy readings at the klc 

Olapcl, accompanied by guitar . matter 
how juvenile m poems might have been , 

c:xhilar.uing was to be acccplcd a 

where in my llJi was this pos.5ible 

Toe readinll$ w followed b ba room an 
just near the 

ov I came: back to the later, 

and bought an apartment at the centre of d~ 

one strcct from the aysidc Oiapd . I looking. 

Bar Coluu, Kings Cross 

w cU described in ~ney 
streCISC:ape where I could be a 

woddng writer amongst my peers. 
The . inthocie) the 

of a a · · (rather than 01CStC:rtlelcl Plus and 

cinnamon toa.5t) that complemented and con­

tributed to the ambicncc . ~ney Cajes has a 

sc1cction o{ · est2blishments (and some 

within a · , and ir' to make: friends with 

the shopkccpc:rs , to be a "regular' at a which 

has i own rewards, its own comfon . To be: there b 

home:, at last. 

ntil . that · , your small c:hildren reach for their 

ball in the parl. and find only and bloody ncc:-
in the bushes . Heroin has made die • 

and the 

of . )~ ' and ¼:lboumc 

In 11,c tlmcf . l.oolcing the ',tars Litcr:tJ' ' 

dvcnturc through Kil1g'l editors fa11dy 

~ and Louis 'owm, Random House. 2000. 

·clney the rit , Brandl & 

Sd.Jlesfnger. 2()()() 

AVAILABLE FROM 
YOUR BOOK SHOP 

or 

contact Brandl & Schlesinger 

boo s@brandl.com .au 

WRITERS_, GO 

CAFES 

' 

photo Suzon Fuks 

PUBLICATIO 
p h : 935 1 690 4 • fax : 93 I 73 23 
po wtr .pub ll~11lon • •rthl · 1.u d .tdu .au 

recent publications 

100 years of cruelty: essays on 
artaud ed. edword scheer (published with 
Artspoce) (2000) ISB 86487 29 1 8, 
$21 .95 • reft-ac:ting vision: essays on 
the writings of michael fried ed. jill 
beoulieu, mory robe s, toni ross (2000) 
ISB 1 86<187 02.d 9, $27 .45 • th 
writings of bernard smith, 
bibliography 1938 · 998 ed John 
Spencer and Peter Wrigh (2000) ISB I 
I 86<187 286 1, $ 16 .50 • paris desktop 
drawings Greg Cree (2000) publ with 
Canberra Conlemporory Art Space, ISBN 
1 875526 59 5, $7 .70 

forthcoming publications 

the prime minister's ehristmas 
card-blue poles and cultural 
politics in the wh itlam era by lindsoy 
barrel! (2001) ISBN 86487 275 6, 
$2 1 95 • impossible presence: 
surface and screen in the 
photogenic era ed. terry smith (2001 l 
ISB 1 86487 023 0, $t.b o. • 
japanese exchanges in art 1850s-
193 0s, with britain , continental 
europe, and the usa john dork (200 I) 
ISBN 1 86487 303 5, $1.b.o. 

The Power Institute 
Foundation for Art & Visual Culture 

R.C. Mills Building-A26 
The University of Sydney 

Sydney NSW 2006 
http://www.power.art•.usyd,edu .au /i nstitute 
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Making bigger stories 
ally Riley talks to llllflll 

Riley, a member of the Wiradjuri nation , 

filmmaker and the Manager f the lndigcno~ 
nit of the usualian Ftlm C'r,,nmli,;.,;.iofl pok t 

OnSaeen , describing some of the achievcmcn 
and piratlons of Indigenous filmmakcrs in 

Australia, the ncrworlc.s f suppon and the chal­

lcng lO taking the next cp int making f. turc 

films and longer documentaries . 

F turc films b lndig~ direct rs have 

r. - Rachel Perkins ' Radian ce (1998) and 

Tra 1offat' Bedet11 (199 ). Expectations 
high that , given the opportunity they deserve , the 

in 

f short 61m initia­

tiv commencing in 1996 with From nd to 
llut Id, r. Uo b} /fling 11ds (1998 ), 

11g Tracks ( 1999) and II Wheels (2000 ) . 

Distribution within Austr.llia through tl AFI, 

1 and , appearances 

andth 

to 

include Ivan (Tears. 

Wind and recently D11sl), "H ' such a beautiful 

styllsl with a great e ," and triona McKenzie , 

• a fantastic writer with a great f ory 

but he · also got an incredible f 

My Bed, Yo11r Bed and My .Jotber, fy n ." 
R erring to Richard Frankbnd, Riley 

"Our filmmakcrs to move between docu-

mentary and drama and not just soeclallsc In one 
area. Richard has made both. ust ear he won 

Short Film at the H ood Black Film 
FCStiV:11 In Los Angc1cs for Harry 's War and he ' 

now got a Hollywood agcnL H ' got or fca­

turCS written and it looks like Rolf de Heer' 

going to help produce one for him .• 

Asked about her own fihm , Riley 

"When I at F'tlm Australia they funded Fly 

Peewee, Fly! (From Sand /() Cel/llk,14) , Then , 

through the A.BC 1ndigcoous Progr.uns nit , I 

made a film about novcl.lsl and screenwriter 

Archie WcUcr called In rcb of Arcble. That 

a halUlour doc:umcntary about Archie trying 

to , I guess , find proof of his Aboriginallty . A loc of 

my work deals with that of being of f2ir 

complexion and being Aboriginal. My latest film, 
Confessions of a HMdbunter , scrccncd on 

recently and won the AFI Award for Best Short 

FICtloo, which very exciting .• 

Rachd Pcrldns , who made Radiance has a 

new work. "It' called One tgbt 7be Moon and 

it' actually a m drama for tclcvision , a co-pro, 

ductloo between Opera Australia and the A.BC 

(the md1V ~ ID dramas for td-

cvision) . Paul Kelly' in it and has written the 

music with Kcv Carmody .· 

There is 00 shorugc. Riley, f 

lndlgcnous fi.h1lmu with feature pts ready 

to go or ripe for dcvcJopmcnL · 1van Sen has one . 

Catriona McKenzie has a script . Richard 

Frankland has scvcral 'pts . Erica Glynn has just 

f. rmcd a panncrship with pcrfonnance poet and 

writer Romaine Moret n. Rima Tamou and 

Pauline f Original arc dcv ping 

. Darlene Johnson (Two Bob 

fennald and 7be tole,1 Generatf ns) · worlc· 

ing on a projects . The saipts there but 

they need developing. And that' pan f ID job 

here . e don 't have enough mon to fully fund 

a i turc but w can get them ready to olhcr 

p 
•r~ can 

trcalmCDI f sun with . 

draft with a script editor , with money for 

rcscarch-whatcvcr they need t,ra.tjcally. ust 
ear, the FTO ran an lndlgcnous Feature Film 

'pts have come 

Association) to go to that and he has a draft of a 
feature film. At the moment e go1 about 6 or 

7 screenplays in early dcvclopmcnt . • 

A range of organisations provide vitall1pport 

for the dcvdopmcnt and showing of these fihm . 

They indudc public broadcast and Indigenous 

media organisations and state funding agencies . 

Asked about the ignificancc of the 
lndlgcnous nit parmcrship with 

lndcpcodcnt, Riley it cannot be undcrscltcd: 

hav been absolutely auciaJ In getting all 

lhcsc drama initiatl¥ going and been the pan­
ocr in all of them since day one of the first 

lndlgcnous Drama lnitiad¥ In 1996. Bridget lldn 

of lndpcndcnt a real visionary . 

"The through the lndigcno 

Programs Unit has played a pan well . They 

came In on th Sand to Celluloid and rossfng 

Tracks scrl , bought a ond scrccn1ng of 

them , and also scrcc:ned th ational 

film digital media screen culture 

g pericn and it pa w U. II' a ood 

tralnin ground .• 
CAAMA, b 

Uins 

about th om n · 

De n) . CAAMA h put all their crew 

through film school and th ' re now taking 

that back to Alice prings and working with 

th communiti .• 

Another important dCIDOlt, on supported 

by a number of organisations , Is the atJona1 

lndlgcnous Documentary Fund , now generating 

its third series of fihm . A I ' the major con­

tributor , granting funds t0 be managed b NlMAA 

atlonal lndlgcnous Media Association of 

Australia). A.BC 1V conlribut ~ finance for 

each film to gain broadcast righ . The Ausualian 

In dcvclopmcnt funds 

te vcmmcn 

contribute well. CAAMA was appointed 
producer to pcrvisc production. Riley "II' 

been fantastic In bringing on locs of documentary 

makers like Kootchl Raymond and producing 

like David Batty and Francis Jurpurulla 
Kelly' Bush Mechanics . Beca of the NIDF , 

lndlgcnous documentary · developing quit well. 

The nc:xt thing is for them to move on to 5(), 

minute documentaries which arc more difficult to 

get funded . 

"Pan of our program at the AFC ' to fund 

the dcvclopmcnl of some f those documcn-

' . Whal W 're trying 10 do here . pport 

the entry level li1mmak and h Ip them to 

develop any project that they ha . But I also 

iru · media works . II 

u can't fund bi projects ." 

Riley · adamant a t the value f the mcn-
toring and woricshopping app . • e alw:I 

do visual storytelling worl.shops with our drama 

initiatlv Titis up right at the beginning 

alter undcrs who , with the help of others , 

formulated the drama initiativ . M of the film-
rnak w 

can do the awa and writ 

'pcs; but they're supponed through that 

with money to writ and with their mcn­

t . H3ving come through it myself, I know ho 

important it . ." 

Sally Riley has 

well twO 5(),mlnut 

films. 1th the IOmlnu films il 'U be new pc0-

p who 've come through state-based organ.lsa­

tlons lik M tro in -they had an 

lndigcnous Mentorshlp Scheme last ear with 

around 5,000 for each lOmlnutc film shoe on 

D . Then for the tw0 50-minutcrs, people will 

hav to have had a crcdiL Hopefully what 

we can do develop more than 2 the film. 

makers can look for further funding for them ." 

well , Riley · dctcrmincd to shape schemes to 

develop Indigenous producers and film crews , 
pcdally ~t direct and dcslgn<:r.i , 10 

ppott th wealth of dlrccting talent . 

The SUCCC$ rate of l.ndlgcnous films In bcin 

here and overseas and in 

Riley proudly poin out, 

pcdally those from the nd 
ucnl . Asked how 

would sum up the ituation for lndlgcnous 

lilmmak at present, Riley Is certain that • e • re 

on the Vi of doing really big things but we 
need the support of the mainstream and of the 

funding bodies to get US there . e can 't do it all 

out of the Indigenous niL A lo( of people have 

said the l.ndlgcnous shorts ha~'C been the best 

short fihm from the AF for clonk ' years. OW 

our 61mmakcrs arc saying well, pport what 

you 're ying and fund us to make bigger orics . 

KG, VB 

A version of/bis artlcJe orlglna/Jy appeared 
In Australia' lndlgcnous Arts, an AIIStra/Ja 

Co11nc/l publicalfo,1, and is reproduced bere 

wftb permission. AUSt:ralla' 1ndigcoous Arts can 
be found at bttp://www .ozro.gov.au/reso11rces/ 
publications/ 
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Animation evolution-Japanime 
Juan ita Kwok 

For a brief period in the late (,()s, AINl'alian td­

cvision llickcrcd with animated J 
spawning a lcgioo of loyal fllns ~ Gcocration 

X toddlers hearts thumped with Klmba' 
the hyenas appeared oo the horizon, whose imagt­

natioos soared higher than Astro Boy, and who 
dreamt of ooc day · these Ian · creations 
again. While anlmatioo dubs oolinc and at wlivcrsi­
• have flourished, in cinemas , aside from the odd 

scrccnir' ig, Ja animation has bcc:n all but 

igoorcd. Many of the audJcncc who queued to 
the 6Jros ofjapa111~. an Olympic Ans Festival 
event at Dendy Opera Quays had waited a long 

time for this and were rewarded with a feast. 
Frccraogc Animation producer Deborah 

zapiro curuedjapanime , hoping to challcngc per• 
ccpdons of animated film and to that the 
foon . equally ' 10 adults and chiklrcn. "The 

J don 't rcsa:ia. thCllIISCIVCs to a ruu:row view 

of what you can and can 't deal with in orylinc in 
animation and this · what moo their work 

dynamic and . citing,• piro . The audJcncc 

agreed, with the most popular 6Jros rdlcaing 

dlvcrsc ~ in animation. Princess MonotUJke • 
the of a girl raised by who battles 
dcvdopcrs to protect the fi from exploitation . 

Jfn.Rob the ocy of lJltJe Red Riding Hood , 

with an altcmativc po& odd ar D scenario in 
which an · cocps of soldiers · trained to aush 

an ~ uodcrground group known 
"the • Vampire Hunter D · the story of a 

"dun ·, a half-human, half.vampire, on a quest to 

rccoYtt a woman kidnapped by a vampire . 

P'.Uticulady oow,1c for bdnging anJmation inro a 

contemporary Perfect Blue, whose hero-

ine, pop idol Mirna, • the victim of pbyslcal and vlr· 

tual swking. 1bousb the 6Jros arc vastly dilfcrcot, 
they an have imaginative saip(s and complex chal'­
actcrisatioos. 

The programme of 29 6Jros fcanu:cd lWO giants 

of Japanese anlmation-Tczuk:I Osamu, the godfa­
ther of Japanese anJmation and acator of the 

bcioYcd A.sm) &lJ, and KJmba and the Studio 

Blood, Production IG 

hibli films of Hayao Miyazaki and Ta.kahata. It 

also covered landmarks in the dcvdopmcnt of 

animc up to the latest digital feature film. 
To complete the oveivicw of Japanese anima-

tion, lWO scmlna1's fi years of animc ' 
evolution-Philip Brophy' . ion and 

ing of Osamu Tczuk:I' cxpcdmcntal films, and 

Animation 2000 and Beyond, a forum on the air • 

rent state and fururc of Japanese animation. Fans 
disappointed by the of Mamoru Ishii, 

director of Ghost In lbe SbelJ and writer ofjltt-Rob, 

tu Milsuhisa lshik2wa (CEO of Production I , 

rcspoosiblc for Ghost in lbe Sbe/1.,jil•Rob and 

Blood) visited from Japan, did proWic Japanese 
film aitic Tadao 

Saro had an irn:rc5ting intcrpm:lliOo of the 

devdopmcot of animation from ils bcgiMings war 

propaganda. In the posl·W21' period, he said, the 

wodc ofTClllka inspired a new gencr:uiarl of }'O'q 

animarors. Wilk some like Hayao Mly:mki i>llowcd 

the example ofTC'lllka ' moral lcadcrsbip, others 

ti:xmc:d a new II3ditior\. · Teruk:I who had 

training in mcdicinc, they came from the most 

uodcrpcivilcgcd of oockgrounds and their 

their animalions , sometimes ~ to CXIJ'CIDC 

cxprc:ssioos of~ They continued to draw for 

their fans they marurod, creating a new audicooe 

of adults. These arc the lWO pillars that foon the 000-

tcmpOOUy • of Japanese animation,~ to 

Saro. In the new era of J animation, Ishikawa 

dcscmcd how the ana1ogucjilt-Rob and the digital 
animation Blood were produa:d simultaoeously by 

compctitiYC teams at Production IG.Jln-Rob w:is the 
wt fully analogue film to be made thc:rc. When you 

find OUl it axnpa;cd of ~,()(JO eds you can 

UDdctstuld why . While produClioo moves rowards 

~ digiratisatioo, 1-;hikawa views complUtS tools 

to h~ and illsislS that in Japan the highest 

standard of dclwiog · by hand. He prcdia:s a grca1 

finlrc for Japanese aoim:llioo in the mamase of 
!mid drawing and d@ir:atisatioo 

The BjOrk-Von Trier sound of music 
Gail Priest 

I bought Bjoric' Selma's Songs, the sound-

track to Dancer In lbe Dark, 2 months , before 

there were any muttcdngs about the film. 

Gradually it dawned on me that thc ~ were 

not a backing sound traek, but acrually pcrfur:mcd 

in the film. How anybody going to pull off a 

modem film musical? And ho , in pa.rticuJar 

Lars Von Trier, known for his low-end, handy cam 

style and gritty, unrelenting oanu:alism going to 
handle a musical? 

in mid- Amcdca (Von Trier has never 

been there-it shot in wcdcn), Dancer In 

lbe Dark rcvotvcs around Selma (Bjork), a Czech 
immigrant who worlcs in a &a:ocy by day, doing 

piece wodc by night, dcspcratcly aying to hide her 

impcoding blindness , and saving money for an 
operation Oil her who will otherwise the 

same rate. She through her kw of m 
cals and · playing Maria in thc town ' production 

of1beSoundof fuslc. 

Bjorlc' Selma ' open. naive and · 

· simple only in that ~scsscs voy linlc and 

that moo her needs simple. Is surrounded by 
warm and loving people : her tiicod Cathy 

~ thcrioc 8i1J 
(David 

draws out the berlC\ 

you all 

8j0,1( as Selma, Dancer In the Darlt 

her-but to create a shocking conttast to the 

maJevolcncc and violence that later cmcrg . on 
Trier is playing with good and evil, Stand.in ooc 
behind the other , obscuring the from · , 

WltiJ you iocvitably catch . shadow . 

like Breaking tbe Waves (the first of the 
Golden Heart Trilogy, fi wed by 1be Idiots and 

Dancer 111 lbe Dark) on Trier band nckl 
video , · and rough cdi ~ creat a 
documentary feel. It . gritty, hyper real, and 

requires impro tory penormanccs that arc 
subtle as to aim@ banal-a 5t} that works 
particularly wcll for Bjoric and David . The 

cha1lcngc for on Trier is to mo from such naru-

raliml to 1atgc musical numbers in a way that 

a modem audJcncc will accept. Selma ' failing eye­
sight . the key-as her life 

becomes more inclined to Ian · about her 

beloved m · and she begins to dw more 

and more in an aural sphere . The musical 

arc always initiated by Selma tuning in to a paJticu. 

lar sound Von Trier admits that this Is an obvious 

device, but it is one that works wcll , particularly 

giYcn the style of Bjoric' composilioos . By concen-
trating on the · of the raa:ocy, or a passing 

freight train she creates industrial percussive motifs 
that build into full soog and dance numbcrs with 

the familiar aunch and grind rhythm trades Wldcr· 
pinning the sheer soaring Selma ' Ii!, 

plwnmcts into despair , the musical come 

thick and rast, with a fantastical waltz with the 

dead initiated by the craddlng of a phonograph 

nccdlc at the cod ofa record, and a Tracey 
UlaWlC:sQI.IC COUltrOOm routine with a guest star 

alkapping appcarancc by J rcy. 
The musical SCQ\ICOCCS filmed with 100 

fixed video cameras giving them the same grain 

'live ' quali the real life ' but the colour • 

heigh and the • but multifarious poin 

f · giv It the feeling of a big warped 

Hollywood cxtravagam;a. The shape of the 

Hollywood musical · there but things are a little 

dunky , than slick. The choreography by 

lllCCnl Pattcr.,oo Selma . all and a k· 
ward ph ,'Sicalit)'- can only Ian · from the 

humble reality she koo . 
However the true power of Dancer In Darlz 

from Bjoric' brutally honest performance . 

My personal f.lvow:itc offapanlme the 

sublimely entcn:aining Porro R , the advcnrurcs 

of the bounty hwiting porcine pilot acatcd by 

Hayao Mlyazak:i "as a piece of pure for the 

Japanese salalyman . • From the enthralled kids who 

t through one and half hours of 1y 'ei: bbour 

Totoro, sarccly uttering a sound, to my own 

cleUght at wacching Porro Rosso, animc reaches 
barriers , uanspon:ing both adul and 

children into imagined worlds and laodscapcs. 
Exquisit drawings fromjln,Roh , Astro Boy, 

Dragonball Zand !her films were fi turcd in 
Atomic usbl , an exhibition at th · · n Pulp 

Animation Gallery. n 'ved b gall dirca r 

Lucas and curat r Cefu Ridout, th cxhibi-
original , riginal drawings , di 'ta! 

japanim ooc of the biggest 

the Olympic Al1s Fcstival, with most 

5Ul)5a]Jl)CU. Many of the films could have sold out at 

least twice over but were only scrccocd once. The 
good news is Deborah zapiro is planning 

Japalllme O and Atomic 11Sbf • CWTCOdy at 

ScrocoSound Canberra witil the cod of Fcbrua.ry. 
For those who can't make it to uu111JC1J:.., keep your 
eyes pcdcd for Atomic ushf O planned for 

April/May at Silicon Pulp. 
Japanimc, atra/1:>r Debomb Szapiro, Olympic 

Arts Festival, Dendy Opera~ S)\iney, August 

23-27; Atomic ' CUralOr Cefn .RJdoul, gallery 

director Steve Lucas, SiJJcon Pulp A1limadon 

Gallery, .s}dney, August I 1-0ctcber I 4; 
Screen.Sound Canbeml, November-February 28 

Juanita Kwok . cO<lircctor of the Sydney Asia 

Pacific Film Fcstival, which scrccncd Perfect Blue in 
its Inaugural programme in 2000 . 

The Bjoric we in MIV intctVicws, is the ooc 

here. She has a Jl8hb)css, a playfulness. an hon­

esty which can also be ripped open to depict utter 

dcvastltion. She • sulli . in the 6csh hon'Of' 

shudders through her body and brcaJcs her down. 

ocn/Cflil!~ compc1ling. 

Her WlllCC0lllpalli version of My Fauourlte 

Things which could · be dichcd · a pcr-

foo:nancc of bare boned despair . Ftnally, 1be 'ext 

To Last Song, uncomfortably but clcvcdy justified 

in its placement, · a truly sublime pctformancc, 

intertwining mon:i1 fear and tragic rclicf. 

Combined with the power of Bjoric' pcrfon:& 

ancc Von Trier' determination not to back away 

at the moment when other direct would . It 

both angers and enthrals. H offi the audience 

no ·rc. the rclcn , cxtrcmc closoups block-

ing forcing us to dive through the ccrurc 
of the catharsis. You have to mooc a leap of faith 

that Von Trier will land back in your own cin-

ema L In this I landed, emotionally 

drained, a little for wear , but rewarded by a 

bi7.arrc, beguiling and ultimately dcvastlting cine­

ma cxpcricncc . 

Dancer in The Darlc, written and directed by 

Lars Von Trier, musical romposit/011 by Bj(Jrk. 

Dislrlbuted by Palace Films. Released nationally 

December . 

Pb/lip Bropby's Cln nlc column will reftlm 

Ill 2001 . 
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2000 AFI Awards Results 
FEATURE ALM-EMIRATES Afl AWARDS 

Emirates AFl Award for Best Rim 
(awarded to producer/ s) 
Looking for Alibrondi 
Producer Robyn Kershaw 
Director Kate Woods 
Screenwriter Melina Marchetta 

NewYlslon Rims AFl Award for Best 
AchleYement In Direction 
Andrew Dominik 
Chopper 

Showtlme AFl Award for Best Performance by 
an Actor In a Leading Ro 
Eric Bana 
Chopper 

Fox Studios Australia AFl Award for Best 
Performance by an Actress n a Leading Role 
Pia Miranda 
Looking for Alibrandi 

Beyond Rims AFl Award for Best Performance 
by an Actor In a supporting Role 
Simon Lyndon 
Chopper 

Scape AFl Award for Best Performance by an 
Actress In a supporting Ro e 
Greta Scacchi 
Looking for Allbrandi 

Currency Press AFl Award for Best Original 
Screenplay 
Stavros Kazantzidis, Allanah Zitserman 
Russian Doll 

The Australian AFl Award for Best Screenpla 
Adapted from Anothe Source 
Melina Marchetta 
Looking for Alibrandi 

BOSE Award for Best Original Music Score 
Cezary Skubiszewsk, 
Boatmen 

CLEO AFl Award for Best Achle'Yement In 
Costume Design 

Tess Schofield 
Boatmen 

Digital Pictures AFl Awa 
In Editing 
Martin Connor 
Looking for Alibrandi 

r Be Achlevemen 

Panmslon Austratla AFl Award for Best 
Achievement In Onematography 
Steve Mason 
Boatmen 

Soundflrm AFl Award for Best 
Achievement In Sound 
David Lee, Laurence Maday, Andrew Plain & Ian 
Mcloughlin 
Boatmen 

GMO AFl Award for Best Achievement In 
Production Design 
Murray Picknett 
Boatmen 

Atlab Australia AA Awara for Best Foreign Fltm 
(awarded to the producer/ s) 
American Beauty 
Producers Bruce Cohen, Dan Jinks 
Director Sam Mendes 
Screenwriter Alan Bal 

SLATS AFl Young Actor's Award 
Kane McNay 
Mollboy 

TELEVISION-EMIRATES Afl AWARDS 

AFl Award for Best Performance by an Actor In a 
Leading Rote In a Television 
Drama Serles 
Geoff Morrell 
Grass Roots-"The Whole Year• 

Beyond Television AFl Award for Best 
Performance by an Actress In a Leadln1 
Role In a Television Drama Serles 
Anne Phelan 
Something in the Air-
"We Will Remember Them" 

Prototype cast1n1 AFl Award for Best 
Performance by an Actor In a Te efeature or 
Mini Serles 
Andy Anderson 
Halifax {.p "A Person of Interest• 

AFl Award for Best Performance by an Actress 
In a Telefeature or Mini Serles 
Nonl Hazlehurst 
Waiting At The Royal 

AA Award for Best Performance by an Actor In a 
Guest Role In a Television Drama Serles 
Chris Haywood 
Stingers "Men In The Dark" 

AFl Award for Best Performance by an Actress 
In a Guest Role In a Television Drama Serles 
Lois Ramsey 
Grass Roots- "Late September" 

The Klrketon AA Award for Best Direction In a 
Television Drama 
Peter Andrikidis 
Grass Roots-" The Whole Year" 

Columb a TrlStar Productions AFl ward for 
Best Screenplay n a Television Drama 
Geoffrey Atherden 
Gras Roots - " he Whole Vear" 

AA Award for Best EptSode i e evislon 
Drama Serles (awarded to proaucer/ s) 
Grass Roots-" 'ie Whot Year•· 

BC Television ana tastway Communication 
Producer John Eastway 
Director Peter Andrlkidis 
Screenwriter Geoffrey Atherden 

Avid Australia AFl Award for Be Episode In a 
Television Drama Serles (Long) 
(awarded to producer/s) 
All Saints-" Valley ofThe Shadow (part 1)" 
Seven Network Australia 
Producer Jo Porter 
Director Mark Piper 
Screenwriter David Phillips • 
Holding Redllch AFl Award for Best Mini­
Serles orTelefeature (awarded to producer/s) 
On The Beach 
Southern Star John Edwards In association with 
Coote/Hayes 
Producers John Edwards, Errol Sullivan, Jeff 
Hayes, Greg Coote 
Director Russell Mulcahy 
Screenwriters David Williamson, Bill Kerby 

MV Australia AA Award for Best Chlldren's 
Television Drama (awarded to producer/s) 
Eugenie Sandler P.I. - Episode 2 

Burberry Productions 
Producer Margot McDonald 
Director Ana Kokkinos 
Screenwriter David McRobbie 

Complete Post AA Award for Open Craft In 
Television 
On The Beach 
Sally Shepherd, Roger Ford for Set Design 

NON-FEATURE-EMIRATES Afl AWARDS 

Rim Australia AFl Award for Best Documentary 
(awarded to producer) 
The Diplomat 
Producers Sally Browning, WIison da Sliva 
Director Tom Zubrycki 

Onema Nova AFl Award for Award for Best 
Short Fiction Rim (awarded to director) 
Confessions of a Headhunter 
Director Sally Riley 
Producer Kath Shelper 
Screenwriters Sally Riley, Archie Weller 

Yoram Gross AFl Award for Best Short 
Animation (awarded to director) 
Brother 
Director Adam Elliot 
Producer Adam Elliot 
Screenwriter Adam Elliot 

SBS Television AFl Award for Best Direction In a 
Documentary 
Tom Zubrycki 
The Diplomat 

Currency Press AA Award for Best Screenplay 
In a Short Action Rim 
Adam Elliot 
Brother 

Kodak AFl Award for Best Onemato,raphy In a 
Non-Feature Rim 
Klaus Toft, Campbell Miller, Wade Fairley & 

Malcolm LUClgate 
La Nina 

FRAMEWORKS AFl Award for Best Editing In a 
Non-Feature Rim 
Andrea Lang 
Thomson of Amhem Land 

Song Zu AFl Award for Best Sound In a 
Non-Feature Rim 
Mark Tarpey, Paul Pirola & Livia Ruzic 
Pozieres 

Open Craft AFl Award 
Phillip Crawford 
Hurt for Concept 

BYRON KENNEDY AWARD 
Matt Wheeldon & Gary Doust-Popcorn Taxi 
(Founders) 
Stephen Jenner & David Barda-if Magazine 
(Publishers) 

RAYMOND LONGFORD AWARD 
Anthony Buckley AO (Producer) 

The 2000 Af t Awards, Fox Studios, Broadcast 
Live on 585 TV, November 28 
(www.sbs.com.au/afi2ooo). 

In RealTime 41 (Feb/ March 2001) there will be a 
commentary on the Aft Awards results. 

fr om th e dir ec tor o f BREAKING THE WAVES and THE KINGDOM 

" Bjork , ,. · .. , · · 
· · · : : ·.: . : a new styl e of film acting 

entirely new kind of human being. " 

, ,:_.,_ -
,, 
~·~ ...... _,...: 

a film by 

Dancer 
theDark MA 
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Superfluous sex at Ars Electronica 
Melinda Rackham 

"T the power of loins!. the call 

for men to donate their semen for Sperm Ra -

of the most publJcised c:ven of ext 

the swimmer , sccroed to rcinfi r.ither 
than challenge these · , but I trlc:d to keep an 

open mind ... 

While the banks of the Dan 
with ToR 

the vay brown Brukncmaus Concen Hall 

huog with Dieter Huber' h vinyl pcin 

tatlng, unerotic, morphed double vaghm and ll)ul-

tiplc ' . andc:r up!il2lrs and you'd find a 
pink f.tux fluffy viewing lounge for atacha 

Merritt' wd:>publlshcd porn digital 

images of . Ocmonso-ating the fcstMI ' pre-
vailing laclc of attlcal cngagcmcn 
her work l'Cllly "art" as had a print 

publi91.ing deal. 

In a ulation of sleaze you cou1d follow 

some gaffer taped arrows down bade corridors to 
6nd u-Lca Olcang' 1be /KU Experlena . 

The Blade Runnercsquc Experlena bas a variety 

of str.light and queer couplings , a loose namtivc of 
sci-fi viral cybc:rsexual cncourucrs, dialogue oC the 

moaning kJnd, a sprinkling of docmllogr.iph 

and 30 graphics-but I'm not ~ how it ends . 

The CDOQ rewarding im1allatioo was Sergio 

M ' ' Brave ew Porn which showc:ISCS ama­
u:ur (ralhcr than industiy) porn images from simi-

lar-in -groups on the OCL Perhaps you arc 
looking for a hiccupping lover , a play pony to ride, 

another worshipper, or you just want to swap 
pictures with some friends that ddlght in •plush 

• -the amnging and pbowgnphing of cuddly 

t in erotic Messina ilhsratcs with boch 

humour and the variety of human desire 

these otherwise marginalised consenting adults gel 

together online . 

On the gallery lcvcl dear plastic ten housed 
a sclcctlon of bk>art projects that r:nanipuW 

nature by processes lik, chao8in8 the spoo on but ­

tcrftics by cd1 mocli6cation or Inserting ~ 

D into living cd1s. A~ Oran , lonat 

Zurr and 8cn-Asy (lsrad) were showing their 

ongoing project Tissue 'uJ.ture and Art(tftdal) 

--··· -- --, · -c··---e._ 

- • • ... 
~ ri 

I 

' I' r 'I ···r·) ~ . •: !j ' J -~ 't, . (-._-~ j L.l ~ 
~ 

1(· L ·" __ ._ ... 

Oran Cana . lonat Zun-and Guy Ben-Ary, Tlaue Culture and M(tficiel) w~ 

Wombs, oow being anicd OUl at Harvard Mcdlcal 

School in Bo&on-growiog skin, m and bone 

tissue culture on degradabk: polymer worry dolls 

in the anifidal womb environment of a NASA 

<bdopcd biorcactor . The project questions our 
of innoccncc in the o( tcchnologlcaJ ~ 

ductioo, but not dear on the cthica1 sur-
rounding the scam tissuc culture and the 

acatloo ol an autonomous living entity . 

The 'ext symposium COYCrCd tired materi-

al such disembodied cyber contracepeion, 

and~ operatJvc procedures . Sandy 

one, a piooccr in the field of virtual soruaJ.ity , had 

nothing new to y either she did the same pcr­
fonnancc I w at DlgfJal Aestbetia in Symcy in 

I . The cootroYCrSy ol the festival was oco-
Darwioist Randy ThomhiD' theories on rape a 

nannl evolwooary adaputioo for survival, gener­
ating 0W:l8C from boch men and women in the 
audicnoe. However , there was no offidal platfomt 

for response. 
1bankfully downstairs the lodcpcndcntly 

curarcd eJ«trolcbby--a net CYCDt of su-cuning and 

sushi provided a haven from odes included 
Sissy Figbt, F.cic 1.immcnnarl ' (US) aigaging m~ 

user birdty ~ game oltcasing and 

scrau:hlng and ~ strategics and l<XmlOWn 

from Bcmd Holmauscn-a nctwodl: community 

project based on the coocqx of the pixel build-

Ing matcrial . Also featured Leonardo, with 

Annick Burcaud, the artistic and · · ncrwock 

that has · ed for more than 30 >" and bas 

slapped with a lawsuit by a rcnch financial 

Ihm dalmlng violadoo of Its ttadcmark rW:r and 

etoy (Swttzcdand) who won their legal bank 

against retailer 6< in a similar name dispute:, by 

mobilising a global army ol net to clectrooi­

cally engage and defeat the corporu giant . 

The paraJlcl Cybermts 2000 exhibit in the Ars 

f!lca:ronic c.cntrc and the K.Ccotrum vcn 

hosted a variety intcr;icth, and sound work: . 

Borderland from uurant Hart/Julien Alma • a vari­

ation oC the Strccdlgbter genre. a game ~ 
with a choice ol about 40 dispara and am 

plunger , 

the 

backpadc her weapon. You get to 

the backgrounds , from postindustrial urban wast 

land to desert taTalns . The control buttons arc a 

5CIIli-dismanti 5t30dard compuu:r keyboard leav­

ing enough keys to move your player , adding to 
the o(backcd gcorcs. 

On the large was RafcaJ l..o.r.an<> 
Hemmer' (McxicolC.anada) V«rorlal Eleuatkm , a 
stunning occcutioo o( public art with intmlational 

patticipatioo f.lcilital:cd by an intcmet · a 2 

wock period you coold design via the web a light 

an eyebrow :u:noog-;t the audience . 

The highlight the woman gender morph night 

with rwo diff"crcotly paced acts- Yorl(er 
Drcd-Or.lg King Extrordinairc' ty hip hop and 

r.ip and ydnc:y' nonie mA wclby ~ 
Ing lntdligent cabarcl to the aowd ' ddlghL 

The Free · p squatted outside 
Quarter. This motky 

ment of carawns and a migated iron can.Lina 

provided the only mention during the f. 
'twtion 

,cmmcn 

fdt a linlc like playing 

board on the 1itanic , cugcnics and bioenginccr · 
without any to ·o-

realltlcs. Turning the ship 
Ars 0ectrooica Is fi wing 

the genetic theme again next year. early evCI)~ 

ooc I ~ to cxprcssc::d their~ with 

this wclJ the Jurying 

the lack o( l'CSC>OruilVellCSS 

may be ex 'ted the~ of a • 
upgrade o( mankind ", however the of us may 

like to St:l}' with our cum:nt bioopcrating 
the hidden upgrade may be ~ high . 

Ars EJcctronica and Cybcrans ' An 
EJectronJc C-enlre, Brulmemaus Qmcert Hall, 

OK.Cenlrum, Unz, Austria, September 2- , 

www.2tt.al/f,cst1'1'al2000 

Music of the pods: Garth Paine's Reeds 
Lisa Gye 

The cygnctS on the omamenta1 at the 

Royal Bounic Gardens in Mclboumc soo» 
what bcm When not being en1lsccd by their 

long necked parcn to drum up a little businc:s., 

from people throwing bread at the water' edge, 

they poked about the curious floating objects 

which have temporarily Invaded their 

These objects , which sang and chirruped quls­

itdy the cygnctS cavorted around them , 

part ol Ganh P2inc ' installation Reeds , for the 

Mdboumc International Fcsdva1. 
Reeds was a · insWlation coosisting 

ol a ol reed pod sculptUttS (anfully 

ophcr Langton) which tranSmit ­

ted and broadcast computer-generated m · . The 

m produced in raponsc to data gathered 
the pods on the ba.sis ol variations In the 

weather , llght. wind and direction and solar 

Ctlvi . In this the music was conducted by 

the narural environment with the aid of intcrp 

tive and gcoera programs hooked up 
to the reed pods . The data coUcctcd by the pods 

• 
was tr.lOSOlittcd to a land-based computer which 

aoalyscd and fed it Into a sound synthesis soltw.uc 

progr.un designed to gcncmc music in real time, 

producing 8 channels ol dlgk2I audio . These: chao­

nds were then broadcast bade to the reed pods 

where Scnnhdscr EK300 SlCl'CO rccdvcrs, 

instlJlcd in 6 of the pods, rca:ivcd the broadcast 
signal . Thcsc signals were then separated Into 2 

mono components, fed into 2 adjacent pods and 

broadcast using ampllficrs attilCbcd to the reed 

ems. 
The reed pods w designed to blend almost 

scaimlcssly with the surrounding environmcnL 

Similarly, the m · generated by the pods subtly 

mimidccd the kinds o( sounds would 

to hear in this enviroruncnL ou occdcd to coo­

stantly remind yourself that what you were 

and hearing was, in f.ta, anifida1ly consaucted . 

The Bounic Gardens, an anifida1ly consaucted 

"cxpericn<:c " ol the narural, arc an apt · fi 

the work, highlighting an important theme of 
Pain ' work. Reeds allowed the . er to ocgoti-

ate a number ol tcouous opp06itioos, such the 
dsillaioos between the oatur.11 and the real , the 

artifidaJ and the vimJal. 

Reeds , positioocd neither for narurc nor 
against toebnology , enabled the viewer to experi­

ence the symbiosis bctwccn the rwo. The 

processes enacted by the reed pods akin to 

the photosynthetic [CSJ:IOOSCS tdggcrcd lo the SUi"· 

rounding plant.fili when they arc c:x:poscd to the 

same stimulus . Ar a time when popular rcprcscn­
tations ol technology tend toward hysterical 

dcounciation and generate fi about i dehu­

manising propcnlcs , Reeds rcmi.ods us that the 

nature/technology dichocom is · cntirdy aru-
6cial · the concept ol na 

an 

human audien 

th pcrf onnan e all f th technologi that 

drive the installati n. e can 't parat th 

hum2Jl from th tcchn I cal-tcchn I 
In fact , a nee ry condition f humanity . 

Reeds continues Paine ' explorations ol the 
l'CSJ>OO!ilVC, actfvatcd space that began with such 
works Ghost In lbe Macblne, FootfaD and Map 

/ . Like these, Reeds is thoughtful , eloquent, 
dve and logcniously called. The only disap­
pointing aspect o( the installation . that it could 

not remain in the Bounic Gardens pccmancntly. 
rm quite sure the wouldn 't mind . 

Reeds , lntemcti und lnsta/JaJ~ n by 

Garth Paine, 1elboume lnJemationa/ Festival, 

Ornamental lake, Royal /Jolanlc Gardens 

Melbourn October I ovember 12. 

lJsa Gye Is a /eaurer In fed/a a11d 

Communk:atiorls aJ winhume nlt,ers/Jy /11 

Melhoume and Is cummlly u.orldn 1 the JOl1J> 
coming Issue of for l!xperlmetlla fedia Am 
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A view from the bleeding edge 
Paul Brown 

In I 981 In Dalw 

nuy and milk:nnium r:llCT(''s Consdo11.m 

Refmmed (www .caifa.6tar.tll!f/prodllCtfotl/amref 

9')/lndexblml) . Q\.-cr its fir.;! 3 m, tions (I 

98and 

one of the more "1gl'lificant ,mana-
tional mcctlng for the nmtits who oft.en sltp 

hetwcen the aacks of conventional dlscipl ' 

boundaries. 

Theconti 

t program that has attracted some of the top 

international tllcnt In the art! field ( www .caJfo. 

star.r,et/people/RA.btml) . In his plenary 

and prcsent:ldon amdous 10 rclnlbrcc 

Im concepl of the · punaiy narure 
art, sdcncc, lOChnology and COO!!ido.u5rlCSS convcr­

golCC. He also quoted another regular contributor 

ustnlian Stephen) 

the key. It refers to our 
al production, and it 

strate of the an of the new cenrury transf0ffl'13-
tivc an conccmcd with the construction of ft 
reality. TI · will mean the spread to 
every part o( the built environment coupled with 

recognition of the int ' that · within every 
part of the llving planet . Shades of de Ow-din and 

Gaia as he contin: · "llffi burgeoning a 
' technoetic: rcchne and ' combined tO a 
new knowledge of the world . connectM mind 

that is spawnlng new rcalltles and new ddinit:iom 

o( Ilk and human ldenti . Th ' mind will in tum 

seek new forms of embodiment and aitlculation . • 

In his own t2llc cphcn J 
(www.ru1ture.roma1(/tm;1J11_proj/) 

cyberspace a em that orders information 
objccls according t their inlponance to each odlc:r 
or via their perceived value to an obliervcr. 1his 

gcomeuic space Is very different from the 

tiYal space that orders objccls according t their 

8008J2l)hkal location . such cybc:rspace has 

more of a rdationsbip with medieval~ 

(I was rcmlndc:d of ' llbr.uy in 1be ame of 
tbe Rose) than with the Renaissance~ that 

displaced them and have dominated our thinking 

smcc. The mind has a similar~ where myri­

ad conncctlons are mlmmatJally made and 

alienated? 

woric as an open "item ince it Inv the 

naJ of the namr and suggestS that the PICO_SCA 

ranade allowing ~ to emerge. H coo­
dudcd that the real and the virtual are of the 

nature . Fact and 6ctlon converge. e face a con~ 

spectrum of CXDC:rieoce dilferenliatcd only by 

eframed X 

(www .,u:sa.11Juc.edll/P, lj)le/cox/) , the pioneer of 

rcn:lissance teams' where aJtist and · tlst wor1c 
together to reveal knowlcdgc Via compucuional 

has recently joined the " -ST AR PhD pro-
gram. Her virtual theatre is the Hayden Planewiwn 

at the AmericUl arural HistOI)' Museum in 

y. and she t2llcs about the global virtual team 

w ho created their specl:ICUlar digital tour our 
Mi!lcv a cn,nna,....,. th' to her 

Melinda Rack.ham 
(btlp'// etnpyrea11.cofa.m1SW.L'<111.a1(/, 
tie.net/) demonstr.u her "Empyrean-~ 
slannc:d "ho I Jro 

trc, l hold the axial position O O O in this space­
that the empyrc builder .· Her presentation pby· 

fully mix< her own poetic in.sigh with quot 
from the VRML manual to create a fluid fnme of 
clooblc meaning. "My words become ftc:sh-my 
statements create mythology ." Empyrean achiev 

a sc:nsitlvity that is unusual in the ftcn dunk y 

11 world and will consolklat Rack.ham' repu­

tation for wor1c in the networ1c domain. 

GaN a spilt brain lL'iCI' inter • 

&cc that he clevclopcd during a residency at the 

Ban.If tre in 1999. · a headmounted clispla 

with both erco vision and sound, he presents the 
user with the emotionally charged teStimony from 

the 19'>1 Supreme Coult Nomination H~ 

• 

who 
tor simultaneou5fy 

nists-one via the left eye/ear , the ocher via 

right. Uke most of Garvey' wod. the <it' nnlinnr 

the concept • the COrllplcxity of the ideas and 
emotion., he juggles . It' a profound and 

ing pi.ccc that sadly, won 't 

their video rights , ClllllO( 

Michad Quantrill · a researcher and arost-a> 

residence at the tivity and <:ognition 

Studios at the niversit}' of Loughborough 

(IJttp://crealfve.lboro.acllk/a:rs/) . H a 
em he has been developing with the ccn 

clircctor, Emest F.dmonds--one of the pioneer., ot 
the computational ans in the It' based on an 

'idoo.-, coo 

'iQ_ft/Joard which l 

w 

movement detection where the 
cnsioo ol lhc UJdMd. 

direct 

The theme of human computer symbiosis c 1-

tinucs wtth uurcnt Mignonncau and Ouista 
Sommcrcr (wuw .m atr .co.jp/-<hrlsta/) who 

their new Pf,A,.~.JO,N em created for 
the Manin Gropiw Bau in Bei1Jn. The tor 

Oat panel plasma 

with an attaehed hand hdcl scanner. When the 

scanner · picked up, 3ttificiaHif• aearures come 

out bibcmation and the specwor can modify 

viour and feed them by scanning in pans 
of their · . When the crcarurcs acquire enough 

energy they can mat and produce offspring that 

inherit vanow charaa.erutics from their paren , as 
well as minor mutations. The artists the 

crcarurc-acarure mteracoons coupled with the 
acomplc:x 

l that I.inks the: reaJ and the virtual 

the BrJZihanll.i:> rutist liduardo 

1uww.ekac.o,g) CSlablished an impressive rep-

utauon and has ed SC\'Cr.ll kq • wooo in the 

\JllJCUiom,teJcprc,-

decisions · "This for its lmpti, 

regarding the dublou.~ notion ( divinely 

sanctioned) h 

ITT radiotelegraphy , it rcpl'C'iC:ntsthe dawn of the 

infoc:mation age-the genesis of global communlca-
.• (In the clescribcd this 

and msertc:d 

the genome ol ,l 5lr.Ull of This IJving bac-

terium exhibited and grew , reproduced and 

cnutlltc:d After exhibitJoo the mutated D, 
sequence dccodc:d to produce the modified 

,cm "let aan have dominion over the fish of 
the and O\'er the f~1 ( the air and over every 
llving thing that iovi ua con the earth.· 

The relatively remot location the confer . 

• at Caerleon in South ales, helps make the 

event small and intimate with plcn of oppomEity 

for netWOOOng and socialising. }'Car Ascott 

intends to on the non«dinary , l10IHOCll and 

non-linear with an emphasis on paraps)'chology . 

Consdousnc:s.s Reframc:d 2000, 77,e C,entrefer 

Aduanad ltJqlllry In tbe lntemctlve Ans-C.I«, 

U11lvemty of Wales College, 'ewporl, UK, August 

23-26. 

Palll Brow,i is tJ,e redpretll of an .AIIStralla 

Collndl ew Media Ans FelJowsblp for 20()().()J 

and is cummtJy .A'1ist../1i-Resldence at tbe c.enJre 
for CompulaJIQ,ial ewwclence and Robodcs al 

the Unil}et'Sity of ~ UK. 
www .paulorown.com 

BURPOLA.COM 

Your identity can be fragile. 
We all need to belong . 
It just got easier. 

In fact, you're already a member : Pure & Simple. 
Beyond Brand : Give your Project Meaning . 
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Navigating dark spaces 
John Conom 

Debra Petrovich ' new M 11c/e BUI ' 

an ~ multllayercd work that e.xplo , 

narnuiv of 

in olJoo8ong in the 1960s with 

the ' ranlc mills ' of BHP' orb , ncle 

BIil opening macroscopic aerial fi of 

Petrovich' childhoocl neighbourhood and ilS sub­

sequent mlcroscop wom lnt the intimidating 

spaces of a home set the cigbt frame of dramatic 

action for the t navigat the work . 

nde BUI display a subtl of still , mov • 

ing and lling Illuminated lCXt images accom­

panied by pulsating imag of a child threatened 

by drunken men porting air rill . Bored 

and lcather.cJad biki milling around 

k a J Ballard undercurrent . 

navigat the rooms and corridors of the h m , 

the indu.strial unds f oll ngong arc a per-
f cct aural metaphor for th traumas fa child in 

the f sadl5tlc , lo pcopl . 

nde Bilf powerfully raw imag and 

unds form a 5t2tk, resonant rte with a tb t· 

ic , cultural and fi rmal roots in various feminist 

video and new media traditions cmpllfied by 

anisrs Lynn Hersh.man, Joan Jonas, Lauri 

Anderson , Dara Bim um , di Benning and 

I hnceman . Th violent treatment of a 

child . acutely rendered b the recurring motifs 

f her playing in a rub f water and the frequent 

abrasiv sounds of a barlclng dog ( ff. pa ). 
Both motifs undertin U11cl Bill hilling misc• 

f child xual ab 

to 

P IJ'Ovi h ' strong vi uaJ and und instin IS 

Uncle e.u, CD-ROM, Debra PetroYilch 

an artist/narrator . Her graph.i multim dia 

kills and unswerving motivati n to reat 

form out of chao · ideally suit d 10 th 

pre ionist treatment of this ubjeet maner . 

Th D-R M genre uits Pctrovi h' aun 

ph ric c Uag tyl of techno-crcativity . w 

follo our own navJgati nal instinct , w can 

immediately experience th ov rpowering 

scn of •no c ape• from th vi lent dome 

ti and indu trial ea ophon that urrounds 

P lJ'O i h ' child protag nist . 

The ugliness of the suburban-indust lano-

pc the M provides an pt metaphor 

domestic violence . However , ncle BIii not 

a thesis-It docs not set out to prov a point­

but instead it reveals a tragic ass-eml:>lal!IC of Ideas, 

g and atmospheres that vividly tclegr.lph 

to us the traumatic horrors of child sexual abuse . 

Ideally beca of th exp ionist stylistics 

u.scd in 11cle BIii , it w uJd be bcner exhibited 

an i.nstallatlon (~ it at ArlSpacc , ydncy 

in August) . lt ' a larg , bold and atmospheric 

work ootabl for i omnidittctional thematic 

and fi rmaJ concerns around an · central to 

ur individual and soda! psychlc liv . 

pite initial scepticism in CCl12in quancrs, 

CD-R M ' thriving in this country and 

ncle BUI · an innova · expcrimc:ntal tri-

butioo to the panding definition of the genre . 

ncJc Bill, written and directed by Debra 

Petroufcb ; Interface designer Wade 

farynowsky ; producer JuJlam1 Pierce, 'I> 

R 'M2000 . 

John Conomos was recnllly awarded a 2· 

year ew fed/a Fe/Jowsbfp from tbe Australia 

Council for tbe Arts and bas Just return d 

from tbe Medi t~a ,ymposfum and Festival 

In Atbens , Greece. He bas co-edited with Brad 

Buckley tbe forlbcomfng anthology Republics 

of Ideas (Pluto Press/ Artspace ) . 

Incubating online writing possibilities 
Mark tepbens 

rit and ideas engaging In and with the 

rdatlonship betw writing and the Internet 

came together rc:cmtly al the lncubalto,1 confer . 

cncc , organised b the trAcc : onlinc writing com­

mwlity al Noctingharn Trent niv 

A t not only approaches the ingularity of 

i writer( ) but a commwlity comprising 

each and cry reader . If the reading audience 

inhabilS the between words , hopes a 
comfortlble pace will be made by the text for i 

· 'tors (the writing of ambience ). Considttcd 

such , the text · is 5UUCtUJ'al, paradigmatic- a 

ncccssary and arbitrary formality who6c C:00-

t.rivancc abridges ph . and idcologicaJ dis, 

Incubation 

and then gcncralJy confcrcncc-i a type of 

lCXl - flmctioncd ~ a 5UUCtUJ'al fonnality 

with i own of social pa . By providing 

opportunities for meeting or gathering-the raJ> 

turc fthe moment a cclcbration-f,u:ubatfon 

. Man ddcgat commented that 

Incubation p(lliiSCS:SCO a vibrancy not noanaJ.ly fdt 

al conferenc . 

The gift to be found in convasation · per· 
haps to make ~ in writing the and 

the place, the ' I and the prcscved , the sin, 

gular and commW\al, the foreign and familiar, 
comfon and vulnerability without cootradlctlon. 

tioo that keeps the lines of communica-

tion open and plural , of what it means for 

writing (language ) to be intcracti¥ . 

Linda Marie: Walker and Michael Tawa consid-

er the reciprocating con of language and 

strueture an cndlc$ modification and qucstioo­

ing of rcali pcrccivcd formal dimensions-or 

the validity fa finl.mcd procJua-b way of an 

email COITCSpondencc. tion approaches 

an incJ · pace in which each partldpant ' 

tribution wclcomc:d- •... , to !iv ,o 
live with sa-angencss, to approach without know -

ing. to touch without · • (Linda Canol.i, 

speak, http ;//enscmblc .va.com.au/spcak/ featured 

in Salon, an exhibition of intcmct writing curated 

b Mark Amcrika, hnp J /traCC.ntu .uk/UlCUba­
tion part of the fncubatk>n program . 

How to find being with others · the 

q · n approached infinitely through the prac• 
ticc of communication and writing. This motif 

recurs variously In the hypcnoas of the writers 

fi turcd in Sa/on . 

Incubation · "What · the vaJ of the 

confcrcncc a mode of communicating in the 

field of clcct:ronlc media? " For me, i value • 

with the understanding that television, tclcphooe, 

mail, book, video , conversation, mus· , 
song, sculpture , internet , confcrc:ncc and letter arc 

all ~iblc ~ of bcilitating communicat.ion. 

There · room enough in the wt_)l1d for all medi­

ums and means when one rccogniscs th2t each 

moment of prcssion complements, enhances 

and accompanies the othcr.i . 

It folio that if one considers how one 
; one will have idcrcd how one 

for the intemet. riling and the intcmct 

social practices within a world of rccipr<> 

eating coot . Hete I found the theme of writing 

and the internet sadly limited in scope in contraSt 
to the cxpcricncc of verve: the otber wrltfng , 

coordinated by Teri Hoskin for the 2000 Adciaidc 

Festival of Arts, in which writing and writing tech-

nologies WCIC idcrcd expansively . 

Something of the other writing suggested 

in Dr Jill Seal' discussion of the Perdf/Q Project­

a growing onlin compilation of manuscriptS by 

women that not only rccovcrs their h&orical COfr 

tribution through writing. bu .t indudes often 

veriooked writing practices such diaries , 

a t books , vitalogjcs and devotional wri~ . 

oicc and t messaging already artk:ula 

private and transient writing practices whose rele-

vance and joy · purely for participan . 

Panelis( Mik Allison suggested that we arc the last 

tion for whom the printed word carries 

implicit authori •, and perhaps the revolution­

ary practices he fi arc lacking on the inter ­

net arc al.ready taking place in the privacy of chat ­

rooms, through mobile phone banks and 

via email. 
The internet ' wider ecology of communica­

tion technologies and communicating ~ · 

were addressed by panclist Robin Hamman who 

pok of television and mobile tclcphoncs as tools 

with the potential to broaden individuals ' 

to information and ~ over the intcmct . 

The chatroom-itsclf a tralllsar,~VC writing prac­
tice - is a of privat and public overlapping 

made by a oommW\i of individuals . 

1ndcpcndcnl f the formal channels profi 

al litcr.U) institutiom , the chacroom, or M envi­

ronment , reminds us that writing pcrccivcd at the 

level of i universal practice can be a truly liber.11-

ing pcricncc. 

,1_arll Stephens attended incubation wftb the 

assistance of ANA T (A11Strallan 'etworll for Al'1 

and Tecb11clogy) tbrougb Us Conjerences and 

Worllsbops fund. 1be Salon exhibition, confer • 

encc absttacts , ~ and information on 
the presem arc all available onllnc at 

hnp ;//tracc.n.tu.:ic . uk/U'.lCUbation. 

incubation : trAce Jnternatfo,ial Conference 

on Wrlling a11d tbe Internet, dlreaor ue 
1bomas, web design moo fills, administrative 

assfsta,il Jf/J Pollkx>lt, web edflor Helen 

Whitebread, 'Oltfn bam Trent University , 

'Oltfn barn, UK,JuJy J()./2 . 

WriteStuff 

WriteStuff starts up again in February 
2001. See Hunter Cordaiy's 'looking for 
Bohemia', page 14. 
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Cyberbiodiversity: new life at Casula 
Mitchell Whitelaw 

During that trangc , unny quiet of the 
ydn y lympic , the train Journey out to 
a ula had a tinge of the urreal. It wa 
pring, the natural time for ew Life, the 

thJrd "cap ulc • In the Cybercultures : 
ustafned Release program at the 

Powcrhou c . Rolling through th balmy 

a twi t; thi lif i new like a new car , a 
nc TV . It ' crawling around in Ide 'new 
m dia ', conjur d by ani t and turned I e 
in ide the c mputcr . 

Tecbnospbere Ill , by Briti h collabora -

old roicrogenrc . The plot i 
ate an anifi ial creature from a t of off­
thc- bclf pan (head , body , mouth , eye , 
wheel or I g ) and th n r lea it into the 

wild of the Tecbno pbere , a va t anifi ial 

Ufe for a t chnocrcatur con i t of the 
bar c cntial : foraging , eating and pr cre ­
ating . Death i a do e a the pointy jaw of 
the neare t 'carnivore .' In it original onlin 
incarnation, cir a 1996, the Tecbnospbere 
remained invi Ible; the y tern cn1 out r g­
ular email detailing the anificial life of your 
canoon creation . In thi newer off-line vcr-
ion , we can follow the creature in real 

time, watch it buttling around the plain 
meeting , eating and having x with 
pa rs-by. Thi i life in 30, with hardware 
acceleration; harp-edged and fa t-paced . 
Like a game of Qualle . 

Jon McCormack ' Eden I a more 
re trained and complex artificial ccosy tern . 
McCormack seems to be moving away from 
the lush 3D ae thctic of works uch a 

Turbulence ; Eden's vi ual urface i slmplc 
to the point of being diagrammatic . 
Flickering disc move through a flat matrix 

of cell , foraging on lichen-like patchc of 
' food ' ; every now and then one of them 
' ing • an ab tract refrain . Ukc many uch 
work , Eden get intcre ting In the longer 
term , a the c anificial organi m adapt to 
each other and their environment. Equipped 

with vinual bearing , their behaviour 

become linked to sound-organi ro ing 
to attract a mate , or (altrul tically) 

announce the presence of food . While thJ 

ound like an experiment in cyberbiology , 

it' al. o a manifc talion of McCormack ' 

rcflect.lvc nature philosophy-in particular a 

concern about the human need to experi­

ence 'nature ' , and the gradual cro Ion of liv­

ing environment in favour of their lmula­

tion . In thi en the work ' title i highly 

amblguou -thi Utt.le world i complex and 

cngag.ing, pica ant to sec and hear , and like 

that fabled garden , It' whole , contained 

and ordered . On the other band It's the 

mere t tracing of the complexity and vitality 

of a real cco y tern , and It '.won 't grow u 

food or generate oxygen; it ' a kind of unin ­

habitable Eden . 

Anita Koc i ' Neonverte i an electronic 

garden In a quite different form . lu ters of 

flickering LED line the wall of a darkened 

Onlining the documentary 
Australian filmmakcrs and intcractiv 

media ani ts intcrc ted in challenging tradi­
tional forms of documentary can now apply 

for up to $100 ,000 to produce an onlinc proj ­
ect . Th Australian Film Commission recently 
established an initiative with the AB to 
cncourag documentary projcc that 
• plorc the online environment in innova­
tive, challenging and original way . • Up to 4 
ucce ful works will be lccted for produc-

tion and hou n AB NUNE. 

a vital pa c for 
Au tralian cultural content at a tim when th 

icat web pac for the d vclopro nt and 
nh 

Aro rican cultural mat rial. 

U· 

P tcr Kaufmann, proj t man.a r at lh 
AF , hop this iniriative will en ourag film . 

makers t red fin th boundari 

tional documentary . The fund also provia a 

unique opc for documentari to be in tant • 

ly available to an international audience . 
Aud.I n can also have th opportunity 10 

respond and cngag In an intimate and ldlo­
syncrati way with the content of the onlin 
works , ma1dng their own contrib utions . 
Kaufmann say th AF dcfinJtcly i n 't lookin 
to provid conventional documentari 
an alternative delivery and marketing 

via the onlinc environment , but is intc ted 
in n w and radical approachc that explore 
what is po ibl within the docum ntary 
g nre . 

Recent Au tralian c ampl of th i rm 

in lude a chronicl of the lifi and work of 
ll Drysdale compU d by the AB 

and th ational Gall ry of ustralia 

(www .abc.n t.au/artS.drysdale), a work b 
Carol na Helderman on personal t ri of 
HIV ( 

Performing Arts M um 
(www .abc .nct .au/artS/fool ) . also 
barkfeed by John Grech and Matthew 

.htm) , an exploration of th ial and 
cultural after-effects of ydn y' 1960 Gra me 
Thome kidnapping . ( c Dean Kiley' 
respon to th work in Working lbe Screen, 
pag 3, and th authors ' account on pag 26 
of OnScreen both in Rea/Time 38, August-

ptcmber , 2000) . 

Kaufmann 

of the form. Fllmmakers 
and new media ants often k what type of 
onlin docum ntari th AF might fund , but 

besid l.imiting the cont nt to mat rial based 
on fa t Kaufmann pr fers not to offer pre -

riptions and h pc pcopl wUI d ign and 
mble their wn uniqu a th ti . 
Appllcatlo11 Jom,s a11d detailed guideline 

ca11 be found on tbe AF< web lte 
www .ali .g .au 

pace , leading toward a video-projected 
image . An ab tract , low-fi undtrack me h­
e with the tuttcring 30 wireframe of th 
video . Layers of roe bed tree and flower 
croll by, a bird I frozen on a branch ; the 

vinual pace i di con tinu ou , di olving 
Into 0a hing pixel-grid and chunky te -
tur -map . There i a kind of poetry of digi­
tal degradation at work here whi h 

0

it well 
itb th idea of the gard n; Ko i has gen -

familiar natur imagery in with the blank , 
abje t urfa e of wir frame 3D. The techni ­

imple enough-no Anifi al 

tivity-but th re ult I remarkabl 
poignant . 

intcra -

In eonverte pixel m to d cay and 
prout ; o too in Kat Mew' Muto , an inter ­

active wbi h play out the fu ion of biologi ­
cal matter and d.igital cod . Uk 

Tecbnospbere and Eden ; and thi 
leave more pace for ae thcti in cntion . 
fllto run i.n a lrcuJar doma.ln, like th 

view down a mi ro pc . Jittery animation 
loop lidc through elemental domain ; 
cellular blob fu c , clump of cod hcd 
pixcllatcd numeral ; tcvc Law' oundtrack 

i all funky bleep . While lhi cyb r-bio mix­

up i a familiar tory , what mark Muto out 
i attention to detail : Mew' animation in 

panicular i Intricate and energetic . Its pre 
cntation at the Powcrhou matched that 
level of detail, with video projected onto a 

weather balloon , wrapping perfectly around 
to pu h Muto 's di -world Into a gently 

swaying, glowing phcrc . 
lf biodivcr lty I important , pcrhap 

cyberbiodlvcrslty I too . New Life presented 
an enjoyable balance of approacbc , and a 
mixture of tcchnic .al and ac thctic concern . 
While this ruff Is hardly · new life", it offers 
imagining , propo als , for how life and 
technology might come together-and in 

that n diversity i crucial. 

cw Ufc . Cyberculturc : u ta!ned 
Rclca c, curator Kathy Cleland ; Casula 
Powerhouse Arts Centre , Casula, 
eptember 30- ovember 12. 

The OnScreen supplement of Rea/Time Is 
funded by the Australia Council, the federal 
government's arts advisory body, the 
Australian Alm Commission and the FTO 
(NSW Alm & Television Office) . 

OnScreen Is submitted to the following 
for Indexing: Alm Literature Index, Alm and 

TV Center, State University of New York at 

Albany, Richardson 390C, 1400 Washington 

Ave, Albany NY 1222 USA; Alm Index 

International , BA Library and Information 

services, Britlsh Alm Institute, 21 Stephen 
St, London WlP 2LN, Great Britain; 
International Index to Film/TV, AAF Periodical 
Indexing Project, 6 Nottingham St. London 
WlM 3RB, Great Britain; APAIS, National 

Bibliographic publications , National Library of 

Australia , Canberra ACT, Australia 2600 
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Literature for a new medium 
Adrian Miles tnterviews cott Rettberg 

Writers and new media autbon appear 10 

be well served by 2 organl.salfons wllb ambi­

tions to foster all aspects of electronic lltera­
mre-tbe tr.Ace writing community based lt1 

ottfngbam and tbe m re recent Electront 
Uterahlre Organization (ELO). Recently tbe 

ELO announced 2 new U. 10,000 prlzesf<N 

Electronic Fiction and Poetry In tbe first annu­

al Electronic Literature Awards. 

While notionally boused In 0.,/mgo , lbe 
ELO (yes, lbey 've beard all tbe Jokes) bas an 
ambllt us international mfssfon to "promote 
and facflltate tbe writing, publlsblng, a11d 
reading of electronic literature .• Scott Rettberg 

Is Executive Director of tbe ELO (www.eli 1era­

turc .org) and co-a utbor of tbe bypertext ftc ­

tio11 Th n.lcnown (www .unkoownhypencxt. 

com/), whlcb won tbeflrst trAce International 
bypertexJ writing prize. 

trAce and ELO 

trAcc (www .ttacc .ntu .a .uk/J Is already 
well known In AtlStralla, wllb ,ydney writer 

Bernard Cohen a former wri ter In residence, a 

visit to tbe de/aide Festival by trAce director 
ue Thomas, and Alan 11dbefm (a former 

trAce writer-ln-reslde11ce) airrenlly at the 
tlStralian 'atlona/ niversity . In wbat wa 

d, tbe EL repllmte tbe acti vities of an 
orga11/sat1011 Ilk tr. ce, and bow a It differ? 

Both trAc and ELO arc focused n th 

pansion of the literary use of elcctroni m dia 

. Both hav 

our community and for how in el ct roni 
lit<.-raturc, and both organisatio are anemptlng 
to po 
prizes . 

obvious differen e between th rwo is 

turc in major populaf n cen 

ing a variety of readings and oth r 
w 're facilitating m ongoing · 
both the economic and a.rtistic 

in electronic literature . e're acting both on th 
web and in person . wired are, there ' 

still no better way to draw peopl into the field 

than !iv interaction . Many of our programs are 
focused on facilitating that person-to-person 

interaction . We're focused on making this a big­

ger tent, and ncophyt are welcome . 
The other principle difference between 

trAce and ELO · that we 're Interested In help­
Ing to develop new distribution models and mar­
kets for clearonlc literature as we are in foster• 
ing its artisdc growth . So though we 're most 

interested in forms of literature like hypene.xt 

fiction, kinetic poetry and lnteract:n' drama-
~ rms designed pccificaUy for the electronic 

media , that use the computer to do things 
which can 't be done in print-we 're also focus­
ing attention on what ' going on in electronic 
publishing . It' a ttt:mendously exciting time in 

that arena. As a writer , I'd ultimately like to 

publishing models that enable electronic writers 
to support themscJ\, through their work . 

Funding and Independence 
Most cultural support In Australia Is state 

funded In some manner. How Is BLO funded 

and bow you ensure yo ur Independence? 

The state of public funding for the Ans in 

the Is qultc dismal. Recently the ational 
Endowment for the Ans and the ational 
Endowment for the Humanl have both been 
wh.inlcd to shadows fwbat they once were . I 
consider this a national disgrace , but regardless , 

to develop the kind of programs that we're try· 

Scott Rettberg 

ing to pull off, we !early couldn 't reJ on publi 
fundin from th federal 

well 

Even more important to our fundraising Strat 

· givin from individual . ~ than half four 

seed mon came from lndi'vidual gifts, and I'm 
hopeful that our operating budget will 
rdlcct that kind of -roo p rt . 

th founder f the organisation , I decid­
ed early on that th EL will remain independ­

ent of the prerogatlv f any Sing) corporate 

entity or government institution . Our funding 

comes from a v:uicty of urccs. Additionally , 

we have three cJcarty separated boards-a board 
of directors , of intcmct lndusuy advisors and of 
literary advisors . When they arc funded , our 
pri7.cs will be judged by the international board 

of literary advisors , who arc not bcboldcdlin 

their judgmcnt to either the board of directors 

or to our corporate sponsors. Ali this has made 

funding the organisation more clif6cult than it 
may have otherwise been , but that integrity Is 
worth the basslcs it entails . 

1beprizes 
1be ELO bas announced a series of major 

electronic literature prizes for 200 J. Could you 

describe wbat genres of electronic lfterature 

will be eligible? 
At this th pri7.cs are for Fiction and 

Poetry but we hope to eventually include 

Drama, Creative on - Fiction and Children ' 

Literature . The main criteria for judging the 

competition will be the innovative use of clcc· 

tronlc tccbnlq and the literary quality of the 

work. The fiction competition will be jud ed b 
Larry McCa.lfcry, author of Umnlng tbe Reality 
Studio : A Casebook of Cyberpunk and 
Posf1nodem Science Fiction, and After 
Yesterday 's rasb: 1be Avant Pop Antbology . 
Heather McHugh, O:lanccllor f the Academy of 

American PoetS and auth r f Hf11ge & lg11 and 
71X! Ft1tber of the Predlmnumt.s , will ;u<Jg th 

poet 

ing and cnhan ' 

print writers such 
Plimpt n, and leading critl and pu~ 

from both th print and d ni d f 
things , we 're seeking a dltrcrcnt level of enga e­
ment from the ulture a wh le. Th pri7.cs 
sb uld do a great deal to validate th field, and 
bring mo peopl Into th l t f elcctroni lit· 

craturc . 

What Is electro11lc literature? 
.A11 Interesting Issue being discussed In tbe 

electronic /llerature and bypertext communf,. 
ties Is Just wbat const/Jules electronic litera­
ture. F<N exampt. does tbe /!LO want, or see 
any need, to dlstf11gulsb between prinJ based 

poetry, tbe same poetry presented electronically 

(for Instance via a web page) , <N poetry tbaJ 

can only be presented electronically? 
These distinctions are tough to make, but 

our focus on aiding and publicising the devel­

opment of literary works which utilise the clcc­

troo.ic media to accompllsh things that could 

not be done in print . I'm a big book reader , and 

~ the print form, but there are already 

organisations worlcing to support literature in 
print . Electronic literature · th babe in th 

w -it ' what needs our help right no . 
Furthermore, It' the way that literature ing 

to reach a gcncratlon of rcadas who are mo 
accustomed tO surfing the web than they are to 

piclc.ing up a book. most of my hopes and 

fears for literature in general are tied up in the 

idea that without some particularly literary inno­

vation in the electronic media, the internet will 

move ahead without a literature native to it. 
ucb a failure would be an b crcndous missed 

opportunity . c don't want to what hap-
pened to television happen to the web . 

1be meaning of tepben King 's e-book 

Electronic literature eems to be enter­
Ing the dot corn universe with the success 
of thing lik e tepb II King 's re ent offer­
ing . Do yo u ee this as ometblng good for 
the future of electronic lfterature ? 

Ye , I do . Ev n though King ' c-book 

Fate of Readin g In an Electro11lc Age , 

London , Faber Faber , 1996) jawing on 

troni format a w U a th litcrarur that i 
created and d 
m dia . 

Tb future 
Jn ye ars tim e wha t wo uld you /Ike 

the EL to have achieved? What would be 

dlffere11t? 
o , that ' a tough on . First! , I h pc 

that EL i till around . Even a c mpli hing 
that i not in to be ea . ondJ , I hope 
that many pc pi pcnd 
reading tbe web a th pcnd now pla ing 

DOOM. Thirdly , l hope that the International 

community of which you and I are a pan will 

have expanded and will in lud many of th 
mo t tal nted writ rs and artist of our cn­
cratlon . La tl , I h pc that th re I a u tain ­

abl market for the work that they produce . 
Right now , when I mention clectroni 

literature , people ay, •1 n ' t that a contradic­

tion in term ?" Five cars from now , I'd like 
people to be able to introduce th m lvc as 
electronlc authors , and to have that mean 
that th keep bread on th table b making 
great art happen on th internet . 

Wben ca11 we expect to see tbe ELO and 

The nknown In Australia ? 

We 're hoping to line up an lntematlonal 

Day of Readings n xt year for ELO, and 

would love Au tralia to be rcpr ntcd in 
that . far The Unknown, we 're waiting 
by the phon . e ·v~ en ountcrcd many 
Au trallan on our travel , and you fo cele-
brate in the tyle to whi h we arc accu 

tomcd . Unc u up me reading , Adrian . 

We 'd love to come out there next car to 

tour the continent . 

1bis Is an edited vers/011 of an email 
Interview with con Rettberg, Executive 
Director of tbe Electronic Literature 
Organisation , Chicago, SA. 
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Building a laboratory for the ma.instage 
Di ckon Oxenbu b talks wit b Ro alba Clemente 

Jn ber Introduction f-0 the 2001 season of the 

State 7beoJre <:o,npany, artJstic direaor Rosalba 

Genumt empbasfses that the basis of greaJ ~ 
atre Is great wrltl . Dlckon 1/:mrgb lellks w 
ber abolll lbe ,~ tbc Faulding 011 1-e 

7beoJre Laboratory and bor ne,ue berseJf fits 

to as true 

t the \'Oice of the wtiler but bringing my 

own intcrprc131:lon either a director or aaor . The 

of great theatre . great writing doubled with 

great pcrfoo 03i ICC, I mean what . there? 

Gemente prefers a minimalist approach , a 
matter if substance over slyle. 

l I'm intrlguod with the central ideas , 

the ~ that make the wt bring 

the grca pctfooners t that that they 

can ccut tJ ideas in 3·<1imensional 
with the audicncc . and then the 
f.lr rm concemcd. If you 
right, dlell the wrapping 
not! . more. 

Wolle 2000 uw ber de#Jut 

Rosalba Clemeni. 

1bis Is a vaguely lnam n1011s m me11t, gh,en 

Iba/ GemenJe Is ronducting II. inten1ew In fill/ 

E/Jzahellxm mstume 011 a rehearsal l>reakfrom 

pla),(11 Katrina In tbe a>mpan1•'s final SbOU.! of 
the 2000 11- 1lle Taming of The I Bui 

Ibis kind of ~ierg] • Is all a part of tJ. bakmcing 

aCJ of liJe actor/director 

e should doing the known ptCCCS-

an 

who 

impoltant fi theatre companies is a more 
aitial role in being pa.rent 
• WOO( within the 

up the (Faulding of 

bringing more artisls into the central · of the 

pan ... fi the company 10 become the pa.rent 

to innovation ... new ustralian 

that Im a uniquely ustralian flavour. 

Tob<n Lush 

tion the moment. 

Ouertdl tbe 2001 seasot1 promises some 

strong text cbolas u,,fliJ a 4". balance of 
Australian a11d lntenralional Wtlfetll.. 7be season 

features a tl.Jougblflll blend of a-owd plea.sers 

ltldudlng: David W/Ola,1 n's Third ol1d BI 
David Holma11 's The Small Poppies, 'oe/ 
Coward's for Uving and the km awalled 

Art fly Yasmlna Rem; udliJ some socJaJ fr/ssot1 In 

Killer J fly Tmcy Letts, Ufi er ~ fly 
Hmmle Ra} 11 and Holy Day fly Andrew Bovell. 
Qemente expands on a couple of worlls In lbe 

200 I program new lo AtlSfmllan audiences: 

Hoose Amon st-n,e Stars · by Michel 

Tremblay. he' an icon ~ Frcnch-Omad.ian 

writers and I him a modem day Olekhov 

and he' rarely been produced here . What I find 

intriguing about his pla b they're not on 
plot, but rather tJ ~ • lan(ISc3l,e---quitc spiri-

acrually-dcaling with ordinaly pee> 

pie . . . who OUISidcrs it socioo'.x>aom-

such a rep tatlon f that 

the w em world , all the mon , all the fame , all 

the myths that arc perpcruatc-d in that very pccif · 

place in on the 

trc 

an 

An object lesson: Margaret Cameron's BANG! 
Jonathan Marshall 

ocrfon'nativi·rvt11atlcntMargarcl 

Cameron' lat work in progrcss-&ING! A crll• 
ea/ flctlon!-an intriguing, seductive , but 

vaguely w,sa • ing character. Cameron drew on a 
&ING! , but they 

t the centre of Camcroo ' pctformaocc a 

a vcn or lnsullation. a mini<lomcstic 

world inhabited by an almost magical chest of 

drawers . In the words of Gaston Bachclard (whom 

Cameron quoccs in hcT introduction to the scrip() 

I.he draw •an organ r a psrchological 

lif< • (7be Poetics of Space), an invitation to enter 
an immaterial, rich internal 

of draw acted most obviou.51)' 

a , but al.so a sua~tivc , punc· 
a horse. a lnin , a chair , and 

clung ho\'\ ICT'it 

of draw . Cameron' ethos 

and of address to the audlcoce rcmtincd 

strongly de-naturalising and 

ln classicaillV 

dream , or perhaps not a dream t all. 

we left with the minutiae ofpctfonnancc vi\~ 

ly p t in the mind of tllC udicnce and the per• 
fomler: drawers , lamp , 

Cameron ' sell<01rlSCik>u!;ly theatrical worlc 
not 'about pcrf'onnancc' though. The t 

crflowed with opponuni . fi verl>a1 joking 

and p · · meanderings . The em 
ed both a technique and an almost 

Exlstcntialist problem. camcron cooli 
audicnce that fclt her laconic, co 

authorised her ability to speak of such · 

( " OU know the l1t}' I talkin ' lahk this' 

that 'OU can repeat -an ' some~ need 
rcpcatio '!") imilarly the idea of th loner the 

plain, dogged b a hadow here both literal and 

mctaphorical , proYidcd the OOJtral pcr.,onal dilon-

a coward[ !hang. 

Loocsomc!") Ralhcr than cvolcing an inner lif< , this 

tcoclcd t highlight the outward of the pro-

duction. Minimalism minimalism. 

again , one · left with the object <JWl object, mini­

mal and pure. 
. pctformancc 

an ciq:~iive 

without clear boundaries , an almost patho-

logicll · for 1r.1vcl and -ho' technique 

char.lctcr purchased neither a eh 

and 

rcndc:rcd the mat 

malism maximal . 

! critical fiction! devised, pe,fon11ed 

and designed by fargaret Camero n, IA lama, 

fefbour,w, •ptember 20-0ctober I . 

clic _+_ (mlOe plateau, 2000) um a 

major soruce fi r Fra11c Tefa:". 

Lucy Guerin 's 11,e Ends Thi.., 

lntenwti cmal Fest/ml of Art5 · 
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Terrapin does terror 
ueMo 

ona 
·11, the domain 

fear. Leigh Camuchael and Man 

OC:WSl)atlCr hcadlincs 

disappearance and 

across and laccr.uc the pc:rfoon­
aocc space. • twin · er, Bridle, di"5ap1:,ear,ecl 

when was 8 years old. ruch of Cada' journey 

l'CYOIYes around the ~of~ dSlppearancc 
and the hauntings of guilt, audty and desire. 

The intricacy and layering of Cada' memory 

enhanced by Julia Ouistic ' impressive 5lage 

dcsi8n-A whit dncma5oopic frame endo!ics the 

5l28C space. When the scrim . lO reveal Cada' 

marionette tunily of Mum, Dad, and Amtic , 

peer into a 3<1imolSl()iiaJ family scene that 

blcs a museum diorama. 
Marionettes f.isdnale with the human qualities 

they ilmue and the ,_.int\Qf'< they invoice. 

Puppcttcrs Philip Mitchell, Gavin SaimblJry and 

Mkhad 'Donaghue dcmon5uatc a panoply of 

\1um. Dad 

to Mum ' enraged pwlishmcnt after a p ' e of 

prized bone china . smashed . Carla Interacts 

with a Bridic look-a-like doll · the 'p-

pagc between affection and malice 

ulat and ancmpc.s to bend the doll t her will . 
All the family rocmbcrs , through their cxdu-

Cyborgs vs Goddesses 
bane Rowlands 

Juegllng its roles a plalfonn for communlry 

arwdc'Vdopmcnt work and a launch pad for 
emerging physical theatre pc:rfocmc:rs, Brisbane' 
Vulc:ana Women' . has gone from strength 

strength during the 6 . Vulc:ana' reputa-

tion for cdcooltlng women ' commwia1 5trength 

and daring in l'lighalergy and witty circus produc · 

tions rer:x:,gni.scd in July when the company 
was offered a pcn:nancnt home and training 

in the Brisbane Powcdlousc ' Stores Srudio. 
it.hin 4 lllOOlm, the afforocd by a full. 

has gone through the roof and the slide pro­
duction values achieved by the 2()QJ'ong team of 

designers, operators, lninm and ~ an all­
time high. In comparison to ~ pc:rfonnaoccs, ~ 
work had a clearer cooccplUa1 and oarnwvc lr.1rnc> 
wodc, which allowed the pcrfonncrs' physicality, 
tricks and routines to become more 'articulal, ' 

Loolang ar women ' relationships with new 

tcchnologics and ancient myths, the piece ' St:agCd 

putcr game featuring 2 lCUlU, the 

and the ltoelc:Jcssc::s. Each team · prcscnted with a 
· of challcngcs in order ~ ~ to the next 

level. Some of the many highlights include a 
.winging "Goddess of Melanoma and 
ut · • surfing a giant tsunami (projection) ; a 

uapa.c in which 3 attempt to 

reprogram a ~ the dooblc · routine in 
hich the difii autOmalO!l 

15th - 26th Jan 2001 
Mon, Wed & Fri, ( 2 weeks) 10am to 4pm 

Circus, Clown & Acting intensive 
$300 if paid by Dec 15th ( earlybird ) or $400 

The Dark at the Top al the Slalrs EddlSafartk 

and aucl arc imp ted in the m cry 

of Bridic ' disappearance. A child ' game of doc­

t and patient terminal with the dramatic 

removal ofBridic ' entrails by Carla playing the 

doctor . Bridic' limp form lffllains hollowed out 

aod sepulchral . 
Carla' fear rcvol¥ around clcmcn ofvio­

family, str.mgcrs and microbes . In a 

lighting shift , Philip Lcthlcan swath 

in red. Carla, in a Calcutta bar , con-

deity arc hybridised; and Brisbaoc band Tulipan' 
· score and live soundscapc (l;luric 

Anderson meets Lara Croft). 

The amazing lr.ln.Wnllatioo ~ by new 
(mcdlc21, scientific, clcctroojc) tcchoologlcs arc 
parodied in a · of hok magic f, turing a 

q Icing magician, his bimbo Marilyn~ ' 
and an ' t ' dismcmbcrcd (by sworc:b, 

blades and a chaios'aw) and "rebuilt by the magic of 
tcchoology . • Tuning . audal in ddivcring stllld-

up, but the cncJ1D' and pace in 
Plotting confused tOWards the c:nd 
with the magician suddenly claiming control of the 

tire g;imc . timatcly though , his all-powerful sta­

tus ( well the notion of male<lominatcd u:-m 
nology ?) is s:lboC:agc(I by Marilyn '. masquerade 

dwnb blonde aod the 8ionlc omao' swin 

ing tra finale. 

. .,. 

Carla ' qu lion about Bridl ' disappearance . 

Janaczcw ka uncompromisingly ituate the 
family d(io)rama both urce and ite of dis-

affecti n and fear . Alth ugh Carla d ends 
th talrs into the light , familial denial haun 
th vellum of memory . 

Th Darlc at the Top of the talrs , 

Terrapin Theatre, director Jessica WIison, 
writer ~lie Janaczewska, designer Julia 
Christle, composer Ben lb 011, II btl11g 
designer Pblllp Letblea11, perfonner Carla 
Klrsty Grierson; Peacock 1b atre, Hobart, 
Tasmania, eptember & ovember 18. 

While it ' important that everyone gets to 

strut their stuff , it ' n time Ii r Vulcana to 

trust that they do n t need to cram every single 

trick into the oo h w . Future productions of 

I'd Ratber Be A ~,g Tban A Goddess arc 
scheduled fi r northern in March 2001 and 

the national circus festival . Th arc citing 

opponunitics for the troupe 10 ootinuc devel­

oping this work, particularly in terms of 

strengthening pcrli nnan e kills and On-stage 

p and elaborating th rclatlonships 

I'd Rather Be A Cyborg Than A Goddess, 

Vulcana Women'.s rcus, iest dlrectorwrlter-dra, 

maJu,g 1berese TurlJlne 1beaJre, Brisbane 
Powerboose, Queensland, 'ovember -11. 

Circus 
training 
Mon, 10am • 4pm 
Jan 29 • Nov 19 

Clown 
training 
Wed, 1 Oam • 4pm 
Jan 31 • Nov 21 

Acting 
training 
Fri, 10am • 4pm 
Feb 1 • Nov 23 l 

Sydney's Physical Theatre Studio 
18a Enmore Rd, Newtown, NSW 2042 

Training at Playspace is unique, because of the 
blending of acting techniques and physical circus 

training - aerial work, acrobatics, juggling, balance 
and tightrope skills - and our passion for a more 
open and irreverent form of clown than some of 

the more traditional schools. 
Each course runs one day a week, and together they form a comprehensive 3-day-a-week physical 
theatre training progam, the first such traini g in Australia, now attracting students internationally. 
Each course if taker individually: $1,200 if ~ id before January 1st 2001 ( earlybird) or $300 depostt 
and 8 monttly payments of 150 ( ag discoJnts for multiple courses) $2,200 for all three ( eartybird) 
To secure your place, simpl~ pa oJr fee or deposi·. All fees and deposits are non-refundable. 

(O'-) 'f5?11STI 
artm~dia.~om.au 
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B-grade Alternalympics 
Caitlin ewton-Broad 

I'm walking through an eerie 

that has emptied f people 

Olym . ' pcning ccremon . 

c:ited paaioll mbolism . After ing · g a hit of 

horse-riders and jellyfish through a pub window , 
I head off to the third 

Performance at the Performance pa , to pa 

homag to all thin bi1.an'e, utiful, fun and 

ki What bcucr night fi r It? 

B-Grade has attracted a cult lu.stte, known 

for short, kinked pcrforman as.scmblcd in a 

uincly laid back f.lshion b Jeff cm. It ' the 

Alu:ma-lymp for making fun. 

prospect f compctin 

Paformancc pa entrance . I can just make out 

a fcmaJc figure parading up and down eland 

(a main arterial route for •dney ) in her 

birthday 't! I get closer I rccognisc Alida 

Talbot, in very high hccls , demonstrating her 

naked • for the fi cars that rev past . 

has lashed a b' ign to a tree, facin her tlash-

past audience-it ys, "H ify u'rc in~ 

cd in a tcnn relationship! " 

the oncoming traffic With a hand , 

hopeful a button . 
1bc firsl w end of .8-Grade crowned 

• and hcraJdcd by a 

bluish lncrcdiblc Hulk humping a cuphori 

Pan Round-H Anldcs Barb' . Th ton 

event of 30 something go< up on the smell of 

a tattered hanky and t of a per-
formance phenomena that · riginal , 

terrible st:1te, that there is no ood wodc and that 

the Federal vemmcnt might consider cutting 

all ans funding to what springs up-wcU-
pcrhaps artists arc the truCSl , vital 

indicators of what could happen ... 

M rgan Lewis in 

the theatre . His spon-mceu-an an 

kn wn but this piece of Ring fastery ~ 

lional. 1bc cro d high and 'tcd and ready 

to moan like Dirk Digglcr and grunt like Jackie 
Olan. Al Morgan ' bch we leap from our 
to perform Kung Fu on our neighbours and pash, 

and a bit f 

ncrs, we get hooked . 

Got an itch? 
ScrCllcb ' an upcoming pcrfi rman e ent 

d igned to challenge a team of to 5 ani ts, 

interesting n-artists from diverse bade­

grounds the chan to w rk collaboratively . 

tumm ho th pcrfi rman will connect 

To kick the , Talbot 

in cning wear to cover her c:arlicr 

sure. In the th trc he dclivcrs an equally desper-
ate and edgy account f lo ' loyalty . •1 will, 

with plcasurc ... • · the mantra ofa woman with 

no deli 

squirm with the familiar terror of lonelin . 

Shauna Wlnram 

or 

mal and sustained nvc:rsation with the a.rt.is 

about th rlc witn 

tch , rlxm Theatre ProjecJS & 

Perfomumce ;pace, Perfon11ance ;pace, 

,ydney, February 2-3. E11qulrle · 02 9698 -235. 

Annabel Uncs ' Fo.~ /Ady foll ' parading 

in great Strides into the circus ring, with Hendrix 

her intro . Uncs a member of the Incompara-
ble T Death and this time keeps her klds ' 

at hand . A tin p · guitar and a hula­

hoop arc commandccrcd into a strip/bitch rou-

wia u:u-am rells a ory about 

libido and suicide . delivers her ra¥ in ~ 

leaf green pccdos, a large harmonica wedged 

bctwccn her ' cilktyl gog-

c:ncc and ility to keep a ory rolling whil com-
pletely tipping us er th cdg , stunning . 

Trash audcvUlc played a hapl , bookish 

victim who drinks t . His talc of graduation 

from the bush to the backroom of a cheap porn 

studio of 

vcnaim ; an exhumed 

po t-Arrivali ' H Iden fu k: a t ntative lov e 

tc:d in a very 
thin vc:ncer f amicability to · · its roncn 

depths . 

B-Gradc Pcrforman curaJ r Jeff tel11, 
Perfomumce Space, -d11e;•, ember I 23, 

Q) 
u 
C 
0 
E .... 

.l2 .... 
Q) 
c. 199 Cleveland St 

Redfern 
bookings / info 

02 9698 7235 
boxoffice @performancespace .corn .au 

www .performancespace .com .au 

in December ... 

MANUFACTURING 
DISSENT 
Information + Stage Effects 
on exploration of the 
possibilities & limits of theatre 
as a means for making 
political change ... 
by Urban Theatre Projects 
until Sun December 10 

SIEXOS ... sight specific 
oscillations ... 
a sound and video installation 
by Damian Castaldi 
until December 16th 

dissolution/ disillusion 
an installation by Chris Ireland 
until December 16th 

In Contact 
an evening of dance & music 
collaborations 
with US Contact Improvisation 
artist Nancy Stark Smith, Mike 
Vargas and State of Flux 
performance December 14 
forum December 17 

in February ... 

SCRATCH 
Urban Theatre Projects & 

Performance Space 
5 artists, a quick and dirty 

performance about something 
so current it hasn't happened yet 

February 2 & 3 

Critical Mas~ 
Two and Shin 

by The Russell Maliphant 
Dance Company 

from the UK 
February 5, 6 & 7 

and in collaboration with the 
Sydney Gay & Lesbian Mardi Gras 

& PACT Youth Theatre 

unBecomings 
six short sharp acts 

by young performance makers 
February 13 - 17 
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The plight of the new 
Keith Gallascb 

AmcriCln director and acadcmlc Richard 

ustralia has initiated i own 

with help from sponsorship . 
F].,,,wtv,~ In the cultural landsca the ·rua­

woridng on 
a project to project · in performance , ph 
theatre and multimedia C3tl barely drag tllffl:lSChc 
from tl cracks , di and troughs that deepen 

funding prcad thin and recurs and I fre. 

going to a on · ugcm it 
would rum i attention from the finaoda1 plight of 
the major pcrfonning ans organisations 10 the 

of the of the ans. Commit now 
~ Draft and 

9). ot surprisingly , 

perform-

of 

iL 1lie lOllC of >J,'OlleJ' fonll11g Herald reviewer 
Hallet non-pi and finally . . 

I recall it, he seemed lO be unable lO get a grip 

on a play without plot or characrers and thcrefon: 

l!'YT....v-.vv'il a k of depch. Doubtless he . 

out on the richnc5s of the of the play and 
' production . ithout the familiar hooks 

f plot and dlaractcr, a theatre audience W1 

Sydney Thetare Compeny , Attempts on Her Life 

urc , depth · a ' , and 'the hwnan condition ' · a 

c1iche which pn:vcnts you from · what och-

a.n: really I& The theatre of the coovcntional 
play has come late to the p(l5ll1lOdem, Ignored it 

really, and thank ROOancssman would y. That' 
a pity , it means that a pla l&e AltemplS 
011 Her Ufe will, ft a larg audience, go mis.wlg in 

ustra1la, falling into the with Piraodello, 

Handk etL 

Rea/Tim ' London performance 

oom:spondcnt, regards Crimp highly and him 

writ : 

/11 March 199 , fat tbe/ R 'l1I urt..., 

ttemplS on Her Uli was a postmodem extrava­
ganza wbfcb could be read as a series of 

pro five su estto, for creatt11 a new kind 

of theatre. n recipe was: subvert tbe Idea of a 
col.Jerent cbaracter; tum sam l11t jle:xfble ~ 

narl wstltute brief messa or poeti. dusters 

for text; mtx clever dialogu e wilb bnJlal Ima 

stage tbe shot as an art lnsta/latl, 11. 7be !)'tim 

dces,1'1 specify wbo ~ which U blll Tim 
Albery'. prod t1Clfo11 broll bt 0111 the acuity and 

b11mour of Crlmp's wrlt/11 wftb Its cbaract~ 

11'011)', and its polllled comments II tbe point/. 

of searcblngfor a poillL 

AttemplS 011 Her life · a ~ 
(and a very read on the pag · Faber 

of 

tions: 

open, tfering direa 

There 

instruc -

1bls ls a pi, for a mjXlny of actors 
wbose composition should rejlecl the composi 11 

of the world 
LeJ each samarlo In words-the dlalogt1e­

u11fold against a dlstlnCJ world-a deslgn­

wbfcb best exposes Its iro,,y . 

in an , that · the 
from characler and place-Ibey 

1:'acto"'dcsigillCl'S 

'depch '; in Other 

the audience really · and hearing 

them-the rich of~? 
To witness such oocnncss engaged with b a 
theatre compan · a singular pleasure. The oppor­
runity 10 a pla you only ever expected 10 read 
about . very spedaL 

You enter Wharf 2 t a big mcwlic bo 
a simply an object in which 8 perform-

are galhered, a OJ among them, ~ on 
the Ooor with his equipment . At the back and high 

up, a large LEO ~ pulses r red . A 

thin red line o{ light the front of the 

height, an incxplic2ble barrier 

, That ' where the pla StanS , and it' where it 
will end , in the construCtioo of Anne, someone 
who never appeat'S on someone who · hard 

l put together , apparently constituted of 
dlctlons . It's similar in wa to the 
cnce meeting someone who has a 
loYcr or a or daughter, and · that this 
person someone they thought they ~ . but 

never did. 

However, it' not 

or alone , in d 

mter a ncthcrwodd of aeatioo, sometimes furl. 

SOllrletiJme5 languidly, with a mix of youthful 

tive f the contemporary fashion 

photography ii parodies here and embra there ) 

and ob!i;es.5iiVcrlCSS-the • cnce with which 
tradictions · 

,me · tear-stainedfa cebetwee n 

bis bands like a /)red us clxlllce. 

a rngbyfOOlba/1. 
- Uke a precious cballce or as you say a 

nl t,yfoolball before a drop kick be takes AIIII 's 

angry tear~alned face between bis bands. 

Or: 
- I don 't tbf11k .w. I don 't tbfllk All)'D 

screams. I do11'1 tblnk she breaks down a11d 

saaJcbes her cheeks like somelb/11 from an 

ancient tra ~ . I tbl11k her eJ ~ I tbf,lk 

she advances towards the camera and begfllS to 

a 

t/Je world ' resoun:es 

attempt lO 
theanical ap.::rico~ 

. lO the t ' rigours and t i 

The playing had a of ensemble ( 
thing cvin wan 10 develop throughout the com­
pany) although it sometimes scemc:d uneven, 
~ simply pushing f hard 10 cre-

ate the moment. all the performers Emma 
Dan piclroan and ,tan.hew Whittet 10 

find the very right lcvd f playing on that thin line 

the histrionic and the aJan:ningly real. But 

without the olher ' this would not 

be potenL 

lhcrc · a problem when act to pro-
jecting, focmJng character and woridng with ploc 

have to take on t ~ Crimp ' . l LIFT 9 
(London Festival of Theatre , I Daldry 

ed a workshop of 7be Oxllr , a 

conlinu d on page 2 
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Garry Stewart's vision for the ADT 
Anne 1bomp on interview Garry tewart 

Twelve months Into your Artistic 
Directorship of the Austral/an Dance 
Theatre In Adel(J/de, where are you at ? 

I don 't know whether it was ju t naivete 
on my part or bccau I was focu d on 
the work but I djdn 't really think about th 
hJ tory f th company wbcn I took the j b . 
In every Interview that I've given , up until 
very re ently, th ituation with th prevlou 
direct r, ha been brought up . But for me , 
an organ! tion adverti d a job , I appU d i r 
It, I wa the ucce ful candidate . I've aJwa 

want d to have a cohe ive unit f dan ers 
and a creative team to work with on an 
ong Ing basl . ow I find m elf in thJ itu­
ati n , I'm rcal1 doing what I've aJwa want • 
ed to d H wcvcr there has been a change 
in the culture here . Ive come into a compa­
ny th2t had a particulai: mode of operation 
and a particular wa of pre otlng I If with -
In the art tl .and greater community . That ' 

probably bcco the blgg t challenge-to 
come In and hilt. the .. "Ulturc within thl 
company. I feel m Ideas hav been 
embra cd b th Board nd th management 
although with every ne d I come up 
with they don't say, "Gttat• let ' do 11 tom r­
row!" They arc govcmln the compao 
re poosibl by a king me to brin them more 
information and to talk It through and I rcall 
appre late that . 

Ca,r you ltJe example if some if the 
Ideas? 

want to pu b l ward film and mult i· 
media part of our gcoda . e plan to 
work in alt mative pa ce 001 n1 virtually 
and digitally but also in real .uternauve 
pace . We want to ntinu curating 

n of work b locaJ, indepcnd nt choreog -
raphe and uppon the I al dan mmu -
nity . I want to try and open up rehearsal 
from tim to time that I al dan e p cti · 
tlon rs and members of the pubUc an walk 
into rehearsal and talk to th dan 
gain 

tudi , a being 

a real nerve entr for danc in delaid , a 

hiv fa tivity and 001 alway from or about 

m Lf and my dancers . 

Could yo u talk about yo ur /mere t In 
multfm edla ? W1Jy //Im/video? Why dan ce? 

work Why the mtx ? 

e 

The plight of the new continuedfrompage26 

sholt experimental piece by 1 urcbill. 
Someone leaving the theatre was vaheard ying: 
· 11 was like U art with the luvvics. • (Live an is 
the British tarn or performance art and contem-
porary performance .) Andrew:, ' work · ing)y 

sho the ability to overcome this kind f awk-
(though in the casually choreo-

graphed group movements that looked tw ) as 

he moves towards finding a distioctivc language 

and a group of performers and ~ to ~ 
it. Attempts on Her life has produced 

Europe in very different productions . w , I'd Uk 
to Jenny Kemp or Michael K.intor do iL Just as 

I'd Ulce to Kemp , Tun Maddodc and others do 
thc:rioc Zlmdahl' Oarlr. 111 rajevo, a remarlc· 

able Australian work in which the usual conven­
tion, of plot and character with pre> 

found results. I'm greedy for works that make me 
want to cp into the theatre nights a ( I 

sometimes h:1' to) without bearing for char­
acter ~ or depth-I want works that er 
different surfaces , new rhythms , that induce rever­
ie and templation, that require a very different 

surrender f self. ttempts on Her Life such a 

rare moment in 'dnc)' that said a lot theatre 
and about the y construC1 others , ender , 

C>Ut'Sdv , but without anchoring i Lf in the con-
C'CI: block of a ingl theme that would hav 
sunk it beneath i rich 

Ma'1f11 Crimp, Attcmp<s on Her Life, director 
Benedict Andrews, designer Gahrlek, Ty/esova, 

DJ Parrlck Cremin, llgbtf11g Mark Tniel>rldge; per­
fon11ers Pallkl Anmdell, Valerie Berry, Gosla 

Dobrou.1olska, Rebeca, Harvey , Emnu, lllng. 

a/ban Page, Dan ,pleJm~m, Matthew Whittet; 

Wbatf 2 Blueprin ')Ulley Theatre <:ompa,,y, 
opened October 2 

'm 

do . I am intere ted in working ·with film and 
video tecbn log , bu t that ' not ne techn 1-

gy. If we ' re talking n w te hn lo , we 're 
talking d velopment on the web and al o 
digitaJ bro. d a ting . 

What I'm Inter ted in and what I 'm 
planning t th morn nt i doing a multi-plat ­
form wor It ' on proje t but it d liv ry i 
on num r f dif~ rent media platform . It 
working t,tl i find Game . It will have an 

nJine deli ery , a digital broadc t , a pa­
rate film that' a co mpo it of th film with • 
in tho e works and perhap a l).R M. 
although I wood r about the future of D-

But why //Im and dance? 

I have an lnt re I in dan e and in cen .ain 

pccc f culture r d viJJ tion I want to 

bring the human body into dialogue with 

the . Ing VJd and film in performance 

fi ult to tage th, dialogue with ju i bodi 

in pa e alth ugh I fe1i hJ pure mov meat 

to a degree as a eh rcographer and uphold it 

a a totally valid point of vl w 

Could you talk more about wbat 

011 to cert.aln movements? 
rca1J ·rrang COM ti n between 

n us d ires and m body trying 

to fulfil tho , whlch drive m into dance and 

hence choreograph And I don t understand 

thal 

late themsclv 

and in an ambiguous orientation . I remember 

reading an intern with Ed uard Lock from 

th Belgian dance ompan l:.l l:.l l:.l Human 

rsonal rca ns. It ' 001 th2t I thJnk 

be u 1t' 0 pectacular and hlgb risk that peo­
ple re oing to be drawn to it . It 's not about 

tha1 tall . It' a personal pu uit . 

Your dancer eem really trained up In 

that kind of movement now . 

Becau th 've had an lncrcdibl teep 

learning curve with regard to m vcmcnt , they 

arc hypcrscn Ith' to th compl x.ity of n• 

tructing a m ve. Th have a h ight ncd 

n of how to regulate their own bodi to 

approa h a m ve . Th • hav d velopcd this 

e have probabl the m st wclJ thought ut , 

weU planned , tralnmg regime f any ompan 

in Au traliJl. 

And you have a di ver: e range of bod· 

les? 
That ' bccau I'm anra ted to indivldu­

aJ . I get attracted to nain individual that 

I meet and come a ro 

Any last word ? 

I feel incrcdibl upponcd in what I want 

to do with this c mpan . It ' n I m thing 

you can do overnight but it ' happening . 
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Game over? The Olympics arts commissions 
Alex awronsk i 

of the ·dney 000 

Homcbush continue to aruaa local and intema­

and k p such artwork a1iv and 
ntemporary? will the work function merely 

in a colllJllClllOl'.lth, and historiciscd manner? It 
equall pcrtino,t (0 wonder whdher the 

H Ba . . previously undistinguisbcd 

and industria1Jscd will become the fi for 
urban leisure . 

A of impen:nancncc perfectly sui.lCd 
the first ~ioned artwork I stumbled upon. 

000 Calls · a sound-based collaboration 

between~ . David nh and 

monumentali 

replacing it with an t'Clic and disnubing audio 

pcricncc . As w traV the soaJJcd . rban 

' of cucalypts surrounding the main alhletic 
stadium , ~t, distinctly urbanised sound frag­

mcnrs greet • These include vocal in vari-

laJ1guagcs including Aboriginal dialccts ; inci­

dental sounds SIJ88CSting construetlon or labour­

ing work, well ampllficd b lhin8-These 
'coocrctC ' sounds 

b a low drone that the 

combination of t.hcsc sounds continuous 

padon en in the distinct absence of occu­
pallon . 

000 Calls is a work that literally haun the 

·~ , blurring the ddioC'ation of pubUc and pri­

vate, presence and absence, cclcbration and ~ 

. At the same tlmc it difficult not to read a 

political sub-text into the work, preoccupied as it 
is with the inhabitation of place . a rc:uling · 

pcciaily congruent given i rccoursc to 

Aboriginal language . The WOO( • doubly surpris­

ing wlkn we imagine i near complct loaudi.blli-
ty and invisiblll during peaks of pie fer• 

momen the imaginary of 
previous inhabitan and those of individual 

cludcd from l)mpic attendance to geo-

graphic and cconorr1ic limitations mlngJe imper ­

ceptibly with prcscnL Rather than otli · 
a glib statement about universal fratcmi and 
international portin oodwill 'no-matter -wbe:re­

you-arc·, the result · a subtle indictment f such 
platirucles . 

F.qually dlscrcct is Relay, the collabora · 
work of Ruarlc ILwis and Paul er , born of 

whom have a longs12nding relationship with text . 

H hBa , tht 

wa asan 
a baton from compctit r to com-

stairs arc yet remain low to the 

Relay for Radio 

The of Relay ' visually d&inguJshcd by 

of lours to commcmorat past lympic: 

games. For 

games of 1896 , w the 1956 Mclboumc 

Games The dney 2000 are represented 
by bi and future arc green. k 
rcmalns curiously or symboUC21ly unspecified .) 

For not privy t such symbolism , the 

colours fuJ.fil a formal that Cnh:anoes the visu­

al appeal of the piece . Furthcnnorc, by ascribing 

oolated poin of inquiry and contemplation . This 

device fulfils the work ' poetic plratlons . The 

poem n er l'Cllds in the linear manner tradi-

tionally deemed most appropria r natiooal 
culogics . Instead the text . dclibcratcly dis-int 
grated and pins off in myriad dircctioos . 

In Relay the words t.hcmsd¥ incorporate 
playful and CXJ>CI imcntal attitudes to language 

that arc to nonoos of place they arc 
rcccptivc to more serious questions cooccming 

original occupation and colonlsation . such 

ownplc the juxtaposition of the words in 

black, OTIIER and 8U K MARCH. While the 

meaning here non-specific and apparently ace> 
dental , the overall effect altcrnat calculated 

and highly charged . In the wa a t frag-

BURNf wryly ridicuJcs 

I Incongruity f colonial prcscncc in 
this counuy . The of · and Caner' 

W rk Oil its OPCIIU'leliS-a strategy that ~ 

vcrrs the hicrarch.icaJ order of languag and par-
ticularly the official jargon that readily uds 
natioaaJ celebration . imilarly the artists' t 

pla hicratchles gg ed b th ps 
, which funhcr complicat nationalism ' 

affiliation with 6crcc spotting competition . 

incorporating aquatic clcmen · Ali 

Purhoncn ' 1osts. This W ri,; inhabi the floor 

' problematic . Th w ck coos· 
Ouorescent painted alunl.inium 

( 

Wl<lcr th Ooor of the pier . These subtly change 

colour and direction we walk from ooc end of 

the pier to th other . 1be artist ' stated IS 

to indi t and cnhan. e the environmentally fluid 

relationship between the w rk and th wetland 
cnvi.roomcnt around iL At night, lit from bcn th , 

ixtccn 'Olympian ' in the tradition of the dada/fun.uist, trans-1.ingual poem evoking the 'mean-
ing of the Olym to Australians ' and derived from ·c pccific an work installed at Homebush Ba , will 
be broadcast on A.BC • FM' 1be /Jstenin Room , linen by Paul Carter; produced by Carter and 
Andrew McLennan: sound cnginttr R pi= . 

Relay for Radio , 1be Ustentng Room, 9.00pm , Dcccmbcr I . 

Griep 

the CCl ' c:hcdclic ' according to ~ pam­
phlet accompanying the work. ~y own c.xpcri-

cncc of it anything but . The day over-
but still bright, which ctTcctlv annihilated 

the work m.iglll hav had. In this 

imply the pier 

structure , which ·1 i elegant simplid illu-

mlnat nothing about the work or . In f.lct, 

Purhoocn ' method phcoomcnologica rather 

than analytic or politicised and th without suffi­
cient opportunity fi spcctxlc , Osmosis . crly 

January 31 to February 24 (Wed-Sal 

The Garden 

taStic and imaginary , each a real memento m rl 

r the 2000 . A11crnattvc1y it · the an that 

through i capacity for ongoing 

course. It · laudable that examples of pul> 

Uc an succeed in such unexpected 

'}dney 2000 Olympic Games art commls­
slo, 'f)lember 2000. Jam Carpenter, Paul 
Carter & Ruark l.etvls, David Cbeswortb and 

nla Leber, 'ell Dawson, EJ/.zabetb Gower, 
Janet Lawrence, Robert Owen, Arl Purbonen. 

January 2e to March 4, 2001 

Simryn Gill 
A Small Town at the 
Turn of the Century 
Curatad by John Blmtt-lennlrd u part 
of the Perth 1n111m111ona1 Ml Fntival 

Simryn Gill's works are subtly humorous 
and poetic, oblique, unexpected and 
deeply engaging. 

ARTiculations 
January 27 
A series of artists' talks, forums and artical 
discussion of visual culture. 

. :" f!&. . - -.-~ p~-
•.· "':' l ·.••~· . -- ... • . • .· .. . 
C "- I • . - ~ . -- -'--'-""' , . ...; . _:~. ~ ~ ... _,,..: • • ' . 'r 

. j-

Ben Laden and the Eater Presents Collective 
u part of the Perth lnttrnatioMI Arts Festival 

An environmental installation performance: the illusion of a Japanese 
garden. An old storyteller recounts a tale of a tragic love. 

February 14-18 

Pivot and Enter 
Kompany Kido 
A dance theatre worlt combining contemporary 
dance with the Japanese martial art, Aikklo. 

-JI•··,'',''- •.,,·-,JI, ').··;1,, 1 ' 1 .i-•1 ·;;·" ,J.!•··,.l'l''l'>"10 1 ' ,._I,,., 

Full program notes for all PICA exh1b1t1ons and performances at WWW.pica.org.au 
r•~.,.1»1~ 
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Beauty returns: SA art 1 990-2000 
Michael Newa ll 

The past decade of Soudl U'itl'alian art and 

craft is SUIVC)'Cd in an exhibition drawn largdy from 

the Art Gallery of ' collcaioo . surprisingly' 
given the divcr.iity of the decade, there isn't a great 

fcdJng of syn in 01emistry: At1 f11 11b 

At/Strtllla 199()-2000. The wodc , as fur it 
docs, through a duster of similarities-family re;cm. 

blanccs perhaps . 

The centre of one such duster , and a vital wor1{ 

for a lot of }'OUOgCI" 1th Australian artists, is 

George Poppawcll ' Region (I . It' a huge 

plywood construction, which too up an entire 

room of the g;illery. The various elemencs ha an 
architecrural quality , but none on a hwnan 

everything magnified or microscopcd. a 

result, CU1 wander around Region much 
ooc I& but it aJwa alien. There' an ele-

ment of willfuJ obscurantism in Poppcrwdl' art; he 

encodes thoughts into his wodc that the unsuspcx:t· 

ing viewer is unlikely ~ uncover . Region · a great 
o:unplc of this; the plywood f~ which suggest 

con.struetlvism and functionalism, are aaually 

derived from the an :hitecnue and design of the 

death camps. one kno · this, it adds a men-

ace and pathos to the cxpcrience of the woric, 
which is impa;siblc to dispd. 

Poppawcll ' 'obscurantism' is of audal impor • = to this woric, and to a lot of Adelaide artists 

who have drawn something from his method. lt 

makes demands of the viewer. a broad knowledge 

of the hist of Modcmity , an attention to detail 

and a wiU.ingnes.5 consider apparently chance 

oonnotU:ions, and paticllce . The slowness and 

uncertainty with which intapre12tion comes under 

condiliom bc:comes affecting and cxpres­
--<lcvcloping the initial alicnncss of the wodc 

something cmotlona1ly and morally engaging. 

Two artists who have tumc:d such an approach 

to cllffi t ends arc Bcoowyn Platten and un 

Kirby. Platten, in wortcs such A mo11umetll to 

wolf cblldnm ~. looks at the origins of person­
al identity in language, drawing much from ~ 

analysis. A mommuml ... is a light bo · featuring a 
uansparcncy of a white tent in a pine-<ree forest . 

light glows from within, and the fubric of the tent is 
printed with the cndlcssly repeated phrase. "Id la"­
a reference, I think, to the idiolcas-privat lan­

guagcs-<lcvelop by :children', who ha, 

c:xpcrienccd, from binh, no tlCt with hwnan 

turc . uan Kirby, in a not ~ way, fi 
00 repression and ~.formation in individuals 
and cultures . ln his Gennan tailor scissors ( 19')5), a 
baby' white Jumpsuit ~ from a rod fixed to the 

g;illery wall. the back of the jump&1it are 
crnbroidetcd the words: "I'm not a charlatan. He' a 

charlatan. H hates me." The empty dod\ing ~ 

f.idng a darl{ doppdgangcr: the shadow it casts on 

the wall . Platten and Kirby share a mordant of 
humour . 

There 's not nearly as much 'identity art ' as one 

might in a survey show , but most of the 
bo get tidccd . H . Valamanesh 

Bronwyn Platten, A Monument to Wolf Children 

on the · of their invcstigation.s and affirma. 
dons of fcmalc identity . , with the ·rcrum· of 
bcaUty, wodcs such Bczor' painting, Ffsbf.ng In 

Parls(l , and Paauwe ' phocograph,A 

Pee/In (I are the subjects of 

thetic ' appreciation. 

There' a deal of rcmarkablc: work in 

Cbemlslry that I haven 't the space to · here . 

I'd lik to more about John 8art>our' sculpcures, 
which tap into a wodcl of abjcctncss and horror , 

and have provided a n of younger artists, 
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of multicultural identity in longing belonging • 
(I '»7) , Di 8alTctt a lebiaJl rcippram1 of art 

history in PorlraJJ of Diana de Poilfers (detail) 

(1'»7). and Kay lawrc:ncc ' impressively large tapes-

try, Daughter(! , carries the torch for fcmi. 

nism. lndiginc:ity gctS a look-in with Darren · 
photograph, Stand (monument) (1999) , that 

shows an Aboriginal man dressed in a ·1 and ren­

dered gll06tly by double exposure. H SWlds in a 

ccmctc:ry • a pale funerary · -a black 

ghost haunting a whit gm-cyard. 

The wodc of a handful of artists, which a fi 
yars would ha f.i1Jcn willlin the rubric of 
identity art, 

wanlngill' 

cmplifyiog a new, or 

rather , renewed quality in cmporary art: bcaUty. 
alamanesh , wodc, with its delicate of narural 

materials, has bridged this gap oomforulbly. The 

work of two other artislS-paintcr Annette Bezor 
and photographer Deborah Paauwc-follows a simi-

lar ttajcaory . Bezor and Paa who both male 
~ and colowfu1 WOO( often l'COR':St~lll the 

fcmalc body , gained aitic2l ac:ccpwlCC earlier in the 
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Brenton Mc:Geachie 

Richard Graysoo, Suzy Treister , 3ITCl'I ancc, Paul 

Hewson, Alan Cruick.<ihank, Linda Marie a1k , lan 

North and Antony Hamilton . 01emlslry 

a beautiful selection of contemporary craft and 'ua­

dltional ' Aboriginal rut. 

I have onl y two q~ about the show . The 

lloor-works, environmental ilN:lllatiom and multi­

media work that characterised much of the 90s are 
under-represented. These wodcs are sometimes diffi. 
cult to a>llect, but the g;illery needs to dcvdop cre­
ative utions to this problem. Y oungcr artNS, too, 
are poorly represented Katie M , ic Folland, 
KrisWn Burford and ·•Ann Rowland, to name 
only • are noticeably absent 

second aitidsm CU1 be directed at the cata­

logue. As it stands, it will prove to the basic 

document on South ustralian Art in the 

for ear.; to come, but it out a lot. The 

~ ideals, programs and theories which brought 

these wodcs int being, and which were in rum 
developed by these wori(s, remain largdy wlad-

~ the ' and institutional conclitions 

m locluded, with a model of the · utili-

under which the wodcs were maclc get real cover­

age in the catalogue . Beaucy does oka under these 

drcumstances; it speaks- fur it at all­
for itself. ooo like Poppetwdl ' , Bronwyn 

Platten' and Shaun Kirby' manage well : they 
ty of grunge. The strange mix of cultural and orpl­

ic rdc:rcnccs in F'1ona Hall' sculpcures and instlll2-

tions remains durable a proposition this century 

as it did the last. Rod Taylor and Anna Platten, who 
oontinue to champion something called 'tonal real­
ism', desavc attention. Their paioting, a kX 

more intcre;ting than this pat suggests. 

Other names well and truly carved into the hon-
our roll in the past decade include those of Aldo 

Iacobelli, Craige Andrae, Anton Hart, Helen F\lller, 

need a richer t in which to be under.itood lf 
the pw:posc of an art g;illery is to 
works, it must do more than house the physicll 

objects, it must articulate the con which give 

them meaning. 

Olemistty: Art in Soudl ustra1ia 1990-2000, 

1be Fa11/di11g Exblbltkm, curaJ.or Sarah 1bomas, 
Arl Gallery of Soulb Austmlla, Adelalde, September 

/6-Nouember 5. 
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The worrisome art of documenting art 
Cbrls Reid 

crs. 

ft rus- can H OU 

just ~ t here, I will keep my ey open without 

going to T o where it ins121.led. The phol 
mak more permanent what temporary . In 

the image of the boiling Pyrcx kettl in Sarah 

Minney' Just became l do11't you a11y more 
does11't mea11 I don 't Jove you , the water will 

never cam aw.iy. And the foam p · used In 

Katie re' swing won't ycllo I& her foam 
pWtie installations do during their gallery cxhibi­

lion. . Dylan Everett' UNDERLINE an insta.lJa.. 

tloo in galleries and other places-here it · on 

the pavement in Adelaide ' main shopping mall 

in an image that includes bemused onlookers. 
We mi8bt be pcnnittcd pcrspc:ctlv on the 

wod( tha t arc 00( possible from direct vicwin 

creating new meanings . Craig Andr.lc ' Take tbat 

rookie serl · Mr Match made with mat 
broken or bent into various shapes and blll-(3 cd 

to a Oat . Here: we an example In 

up, if through a low-powcrc:d mJCrosc:01pe. The 

individual stnnds of timber in the match, dlfficult 
to with the naked eye, arc clearly · · le. The 

fracturing of th. timber · th more powerful, 
even poignant, no signifyin ttcrc:d (human ) 

limbs . Bronwyn Platten' 1be Circle of 1umwr 
wbJch comprised grey painted letters made of 
sculpting compound to ft nn the word "munnur" 

Sieve Wlgg+Oave Watt, Wu That the Human Thing To Do, 1987 

sunrise . Moore ' swf11g a shadow that · 

more forbidding for being fro:zen into the ima 

/11stal/atfon Stills recalls the exhibition f 

grisly phol from the 19th ccnrury poli 

arcllives shown In Paris earlier this year. 
The imag In Perverse, th Perli nnan 

Photo Arclw 1 -92, arc fan entirely dilfer-
ent order . They clocumcnt events , apparently 

impartially . A photo from a perfonnance · lik a 

still from a mo ccpt that, again , viewers of 

the live perti rmancc can mov about to obscno 

Alan Cruicbhank 

from various angles . In the cinema, you have only 

the direct r' angJ . Several · of eh pcrfonn­

ancc arc shown , sug~tlng temporal progrcs-
movcmcnt and p but the ~ 

sugg ted by the images must be dlffcrc:m from 

those sugg ed b the original evmt. In Was 

tbaJ tbe b11ma11 tbl11g tQ do? (1987) , 

and Dave an arc on a stag with various props 

and cosrumcs . tichell Luke , in rprt11g Gea11-

Heptad Heresies (1991) , appears to be reading 

aloud-but what ? c can only what took 

pla , unless we were: actually there . 

These irnag t . A n paper photo rypi-

fi r post-object an , traCing its ant:1-est:at)llsl'unc~ 
posrurc and i impact natlon3.lly and internation­

ally. Buth 

a quilt 11.cd collag 

other pbotographic snJppets , vcrlaid with a 
painted stcncil f whit lace. One peers through 

the lace if at her bed' dim memories . This 

work opposes the Sl2rlc, c:vidcntiary t, of the 

main exhibitions . 1n the new exhibition space, 

the bed, Peter Fraoov' Lock Luster comp 
several paintings and sculpwrcs forcefully depict ­

ing ~ . sexual and cnvirorunc:ntal 

dystopia. Condensing many contemporary 

of an, including sum:alism , abstractioo and 
ciaJly grung , they arc · dJy and thoughtfully 

rcndcred.. 

lnsUllatioo · • Pcrv , l.lck Lust.er, 
Penncabl Mcmbranc e, memporary r1 Centre 

of utb Australia, October 2 ovember 19, 

2000 . 

The art of cultural refurbishment 
Peter Ander: on 

A couple of months I in the libraJy 
wty scrolling through mk::rofi1m Bristxlnc. 

Omrier Mall from l '17 , looking for articles related 
to the early hist f the lnstirut of ~odcm Alt , 

whenlcune 

. 1here was a certain iron in the wa this 

small news report might now figure in the h&ory 
of Metro. When the government ' Ans 

ccommodatloo Taskforcc released . I rcpon. 
crommodating Creativity, oe· key recom-

mendations was that Metro should be developed 

a centre for youth and emerging rut. 

Pladn.g 

new contemporary aitS centre in Fortiruclc: V 

Venture- Al1 and Spatial Politi, an c:xhibi-
don that tries to deal with connoctioos on this levcl. 
In fila, some of the links it maki arc far more 
obscure than this, which makes it boch a difficult 

. exhibition. In it could 

an exhibition about cultural space 
and- in pan-the way the poli of has an 

impact 00 artisu ' cngagcmcit with the 'ty. The 

exhibition lak! Metro Arts the starting point, CK 

Cultural ~ragment No. 1 

Cultural Fragmenl No 1 

at lea& to revolv around the organisatloo. 

But it' 00( a simple exhibition about the history of 

dther the . or M , though it with 

boch . On this 

ed archiYaJ materials and Richard 

insl:lllation of IMA 
At the heart of Vemure, boch ph 

intdlecrually , is the proposed rcdevdopmcnt of the 

Joseph O'Connor 

Metro building . n1ike nearly ~ other aitS 

organisation in ~ Metro manages the 

which it pies with other ans organisations . 

igni6cantly, ~cuo has been more active in dcvd-

opiog creative pro of its own in the last fi 

-~ . and • now poised to purchase the building 

from the Commonwealth. Hence, there · a need to 

rethink the way bro functions pan o{ the ci 

cultural infra.strucn.ue 

This . signalled In the exhibition through the 

inclusion of proposals for the building' refurbish. 

ment developed b interior design srudcnts from 

the Queensland M'Cl'Si of Technology" 
of Architecture . lntenor and Industrial 
These arc quite spc:culatlve proposals 
range of altemativ (CK boch the intcmal and 

na1 configur.ition oe the building. n cxhibitioo 

includes new work by several an:ists-

Clv&ophcr Handran , Damien Kn:11, RcbccCI R 

Manin "th and Grant ephens-eacb 
with the city . 

don as a pace f. r compl 
making and its intcrseetion with ckbat 

infrastructure and urban pa . It' an 11\t 

and productive ·perin1<:nt 111 curatonal practice , 

drawing on a wide variety f mat · -from the 

t, r a casual viewer . But f. r in, ~cd in 
Brisbane ' cwrent rush f cultural rcfurbi5hmcnt , 

relocation and urban renewal. it has me impor­
tan t and poetic poin to mak . I read i this 

exhibition to open up a dcbat abou t the 

wa w undcrslllnd the culrure of th city and 
the role fits aitS infrastrucrurc . It' a dcbat that 

in recent tim has rended to et I under the 

in ing pU f sdf-justifyin paperwork and 

the overheated pin f political PR. 

enturc : Alt and Spatial Poll . Metro Am, 

Brlstxme October ovember 2 
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Voyeurism, vulnerability and Elvis 
Diana Klaosen 

Th nlversity f T 

impons 

. and n:lentl 

temporary w Heart Your Sleeve features 6 
artists, generally with growing international pre> 
61 . ~ arc ustr.liasian ; David Michael Oarlcc 
· British, cum:ntly based in France. Johnson 

encountered his ric whil on study <:hang 

in lasgo . Heart 0,1 Your eeve is his 

ustralian debut . 

material . 

Heart on Your Sleeve l popular 
culrurc 's f.lsdnation with everything personal ­
the priv:u and intimal brought Into th pubU 

sphere . Johnson h peaks of enjoying 
ri Uk being confided in in bars ; observing 

pcop trying on clothes and look.lng at them-
in ~ that arc placed just out-

side changing rooms ; tch.iog pcopl hurl them-
around dub dance 6 when their •an. 

lime favouri ' corn on ... 

This complicit voyeurism • a starting point 
fi r a show that g on ~ deliver quit a IOI 
mo . Aimin to produce an exhibition un1ik 
anything seen in Hobart before (which , of ursc, 
man curat rs anonpt) J hnson also infi nns 

Heart with her int in th YBAs-the airrent 

crop f y ung British artists . In doing he gives 

th 'private/personal ' thcme-ll(){ n in itself-
an iot angJ . ibly it a more mature 

manifcsatioo f personal conccms , as if th 
theme here has come fag . 

If a pop · ility is central to th ho , it · 
n:vcaled in a variety of interesting wa . Oiris 
Otlpman , of dclaidc ' Experimental An 

Foundation, offers two impl untitled drawings 

of bo , cl thcd in on ima unclothed in the 
n engaged in p' · competitions . Traced 
from 'water ports ' magazin , they arc hand­

coloured dcccptivcl conventional framed an -

rics. The privat , usually secret aa , thus placed 
in a public context, is given a new reading. 

imilarly , David ,fichacJ Qarlce ' 2 videos In 
Between Days have the im subject maner-
in one he · reading in bed , in th other he · in 
bed with his girlfriend , · ing a bit, but that' 
about it. Private and unpretcntlo , , and fre. 

qucntly seen on lV , but not usually seen 'for 
real .' J hnson not , "the f construe · 

tion and viewer manipulation in Oark< ' videos 

it alooggde momen of apparent sincerity", a 
feeling heightened by soundtra ks of Elvis at his 

p a different and 

stnngeJ disquieting central imag in his video , 

ummer Blend 2000 . Participants rub cream Into 
themsel the camera pans down their bod-

i . Th subjects hav; ed p 
and parallels witll pornography are inevitable, 
th gh the content · b no means pU ·1. 

deadpan soundtra k is pan f th highly con-

Taking an island 
Diana Klao en 

Tran ending the tradlti n of Tasmanian 
land pc photography . Gennan-bom Chri tJ 

Berg ' in tallatlon Reciprocit y di play an intel ­

lectual rigour and me engaging hypothe 

and criteria . 

Realising that ur vi w of nature is • rid­

di d with concepts of art that the two arc diffi­
cult to distinguish" (Jan McLean. Reciprocity 

catalogu ) , Berg a ks · can nature resist it own 
making as land ape?" and thinks it i ·on the 

border between place and pace that h 

looks for her imag . • he addre the limits 

of a theti intenti n 10 ord r th rth and 

th way th ean.h i more real than it artisti 

imulatlons . 
Berg · m thod I ' was refined during a 

ttlement , a whaling tati n, penal 

outpo t and the it of me wildly unreall ti 

entrep reneurial hemes . from Coffe Pala c 

to vineyards and cementworks ._ 
Today, the island L~ returning to Its pris-

Squat Space 

tine tat . Berg' · medium ized ·nat ural hi to­
ry· images, clo ' -up of rock formations , long 

gras and th ground inlmedlatcly in front of 

her i et have a triking purity and a qua i-

ab tract quality . An enormous photogram. di 

played banner-lik from wall to 11 r. i a 

of th i land-Berg could 
full-

ize repllcation of itself. 
Then . th re I the third wall on which the 

artist has handwritt n , faintly. the omple 

and compelling tory of the island ince ,000 

B . Th intriguing detail -which the ea ual 

ob rver could mi -inform and unite the 

other elements in the installati n and engen-
d r a sen of parti ipation In thi well 

resolved , haunting ork . • 

Re iprocity, photo-In tallatl on by Cbrlstl 

Berg, nlverslty of Tasmania Gallery, 
Launceston , Tasmania , August 3·2 . 

following their victory over the South Sydney Council's eviction attempt, the Broadway Squatters now tum their 

energy from defending their homes to more creative pursuits. Squatspace, the community-involved street-level art 

and event space, will be launched with a multimedia installation documenting the history of the Broadway Squats. 

Squatspace offers a solution to the city's ridiculously expensive gallery rents and recognises that the current •pay 

as you show~ system robs artists of money at the time they need to develop their work on an exhibition is often a 

crippling affair. Squatspace operates outside the cash economy. The gallery will feature political, experimental, 

time-intensive and process-based work and will also enable projects by community groups and outsider artists. 

Squatspace's debut show, Don't Boord It Up: Live It Up/, opens December 4 with an event featuring performances, 

projections and sound works. Until then, passers-by will be treated to a window display of skewed tabloid journal­

ism by SHOK, the infamous psycho-babble text graffilist of Broadway. for more info contact Mickle Quick. 

Everwilling or Texta Queen on squatspoc~yahoo .com www.go.to,squatspoce 

structed experience f ummer Blend-yet 

another way in which it contrasts with th will-

fut amateurishn that is dcliberately allowed to 

slip into David Michael Oarlce' work. 
The und cl ments and the n ed for all 

t scml-dark-

end , 
video b emin nt ind pendent Au trallan 

pc~ rmer Al Lloyd) mak for on of th 
few probl mati elemen of thi exhi biti n. 

pon entry the viewer confronted by pan-
els and cubi I ith Onl) ' m of th very 
i w , mall wall-based works to be seen . 

add d th e them in challenging wa . 

Christi eerv. Reciprocity 

~llll~ 

Heart On Your worlls by O.Jrls 

(Jxipman, David ffcbae/ Oarlte,Jt dle Gou b, 

Mfcbae/ Hamson , Alex lloyd, David Rosetrky; 

cumled by Kyliejobnso,~ Ptlmsoll Gallery, C-entre 

for the Arts, Hobart, August I 2-Seplember 3 

December 6 to December 23 * 
continuing January 17 to February 10 

PHILLIP GEORGE Tranzlution 

HELEN KUNDICEVIC Blemish 

·Gallery closed from December 2-J · January 16 
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The tweaker, the tailor and I I I 

Conversations from the ReaJTime-Perfonnance ij)ace Body & ound Forum . 

Jn just over a d«:ade there bas been a revolu­

tfo11 /11 sound design and rompositfon for /)er· 

fomumce. o kmger Is tbe romposer/sowuJ 
designer a sflelll partner who obllg/11 ly prouldes 

accompallimenJ or jilJs tbe bla,lks between 

sames. 7bese artists are now amtral to ma11y col­
laboratfolls, wttb m like DJ and romposer­
l11stnmumlallsts, lncreas/11 ly appearing 
011stage/011slte. 

11e O romposers, u,uJ designers, d/1"(!(; 

tors and peifonners galbered for a 2 hour Infor­

mal ro11versatfo11 abouJ sound and music /11 per­
fom10JWe and tbeir relaJf< 11Sblp to venue, audf,. 
e11ce, design a,uJ peiformer. 7be ronversallon was 

guided by Tor,y MacGregor, &ea,tive Producer of 
Radio atlo11al's Radio <XJIJ.aboratfng sowuJ 

artist 011 ltJSJallallollS by Dennis Del Favero and 
lfbrettlst with romposer Davkl OJeswortb 011 tbelr 

Opera Austral/a commlssf. 11, Angela ' Cosmonaut 

7be following Is w, edited vem n of tbe ro11versa­
t1o11 that appears OIi II. Rea!TllllC tvebslte. 

Tony '1.'\CGrcgor I wonder whether 

pie might want , praailiooets, to talk about the 

many pos.w;>ili · of sound, where they locate the 

primary purpose of its meaning and function in pet · 

formance . Is it about defining patiality-crcating 
spaces, opening up spaces? Is it about shifting or 

changing an emotional relationship between pet · 

former and audience? Is it a source f information • 

Traditionally , in thc straight theatre , }OU gct the 

infommional function of sound But what other 
kinds of infurmation do w . get when writer., and 

directors rum 10 sound an:ists? Is sound in itself a 
cllcgetic narrative? 

i1oo Heywood Somebody talking about 

Gany Bradbury' sound in my worlc Bum 110/a 
commented on the way he placed sound where 

movement might begin and the sound would come 
right in unclemeath. They the sound as provid­

ing a raft for the performers to ride on. 

TM Is it boch a raft and the sucam as well? 

Gany Bradbwy 

well. In tarns of~ 
as a comJ>06er I tend to think in tcnns of illusions 

of dcpm and the physical =~a: of sounds and 

how that wor1's inside the whole design. 

Paul Oiarlier And at Olhcr times it 

becomes like anodler character on the lhat ' 

when it' mo& enjoyable for me. But doing a kll of 
theatre sound you get stuck with the limitations of 
the 

NH What would be an ideal within 

which to pl3ce sound? 

Gail Priest Head phones . You want 

people to hear the nuances you've made . And you 
know it' going to be incrcd.ibly hard by the time 

there are ~ lik , you can 't have the volume 

up that high bcca we want to hear the actors . . . 
much is lost . .. In the worlc I do with Caitlin 

Newtoo-Broad ( 

Youth Theatre ), 

the beginning. W, are cocreal . The sound 

informs the way the pafonnaocc de\lclops from 

dayonc. 

Panos c.ouros The idea of an ideal 
space is mislc3ding. It' really about the context of 

the work and what it' trying to say. It' about what 

the sound is trying to reinforce or · or sup­

port rather than whether it' in a good acoustic 

envirorunent. 

GB lbere ' no such thing an ideal acoustic 

enviromncoL 

Paul Cliarlier Well, yes but you can 't 

write with black ink on black paper , no maner 

what you want to say. A kll of the time your crcaliv­

ity • llmited because the first thing you're doing is 

ovcrcorning the problems of the space the 

worlc can occur . My view is that there are great 

buildings and you can do work that' suitable in 
those buildings .. .! think Bclvoir Street . the best 
venue in ldney for spoken word theatre because 

the audience is in an ideal configuration for the 

actors. But then I went to a theatre in tcnna and, 
from the top balcony , I could hear an actor facing 

u~ . You it there maivclling that some archi-

tect could this as an space. 

Paul Healy The ideal . a cine-

ma. 

TM Do you mean it ' an ideal pace acoostica1ly 
or · it the relationship which the audience has to 

the sound 

PH Al least cinema conventions have given 

sound some kind of starus and primacy which 

means that yoo don 't ha to deal with bcin a 
r.echnitim weJ1 as a creative person, which is 

okay if you can . 

Bart>ara Toncrdell What you h.,ve is the flat• 

test space, you're creating sound from point 

1.cro. It' the loscst. you can gerto a srudio . 

PH It's com:rolled, it· the same acros.-, most 

venues. It allows you to hear ck.1:til. Geographicall y 

it mar not be the best place . lfyot.i"re working with 

film, you don 't have 10 put speaker., up for the audi­

ence . Whereas at die edney Theatre Company you 

do , which seems crazy. 

TM Film has a set of wclJ cst.ablished cooven-
tions aod a set of industrial pra 
make it function in certain w:l) . 

around it that 

PH The ideal spa for a sound designer is the 
dark. 

TM In the process in which a perli nnance 
piece · , a lot of composers are coming in a 
way down the track. 

Rosalind · The great thing working 

with Ion Pearce 011er a long period · that eh 

feeds into the next one. The longer we 

work together the moo: eo<reating is going on. 
And the moo: under5wx1ing there . between us 

about what it · 're dealing with. 

TM I know Ion Pearce his music in tcnns 

of movement Who makes the first move, as it 

were? 

R I don 't know where it stancd I 
~ ha gone oo I've invi.ted him to come in 
and keep worlcing with me and that has 

changed , C'YOlvcd. In the last piecc,Ac:a1111ulatio11, 
Ion accompanied . He never watches the any• 

way. 

Vuginia Baxter What do you mean? 

R In the dance srudio , he never watches . 

VB · it like a peripheral rclationship? 

R I don 't want IO speak for him, but it' like 

maybe he doesn 't want to look too directly , too 

closely, or he 'll start accompanying. The most 

citing ~ have happened when we re come 
in from different ends and it' sort of worlccd. 

Panos Couros The relationships 
l'Vc bad with direct or dlotcographers have 

been when you've read the script or talked about 
the project and then you giVcn them a piece of 
sound and they say, "That fits per:fectly and I never 
would have thought you could put that dimensioo 

into it.· The worst possible relationship is when 

they say, I need this sound for that and nothing 

else. 

TM 1hat' a relationship in which "they" have 

the woric in mind 

Pan f the reality 

is that I have never been invited by a sound artist to 

woric with them on their project. It ' usually the 
Olhcrway. 

Gail Priest But with new media a 
worlc can originate with a sound designer and a 

video designer . 

I've initiated projects and rcccived funding 

for them a sound designer inviting visual people 
in. 

Gretchen Miller Uk . . I don 't think I 

would bod1Cr woddng in theatre if it was going to 
be performance first, sound second It doesn 't iruer­
est me at all. 

Jenny Kemp When I work ,vith 

Elizabeth Drake there' a script there and she does­

n't really look at iL Then there' the choreographer 

who' a mature arost too . Coming into co1Jabora. 
tion but not looking too directly at each <Xher but 

maintaining a certain sort of autonomy , there" a 

possibility of a pure sort of synergy, a kind of open­
ing into each other ' difference that ' really catalyt · 

ic. Each of us travels from our positions to some­
where else, which is the place where we all meet . 

That 's the pl3ce that getS interesting. 

R It' the same for me as a choreographer . If I 
hold Ion ' sound t it tak, away the other 
~ I'm aware of in the dance and I the 
autonomy of the piece. 

TM In my of your wonc,Jenny, pa.tticular· 

ly in the theatre, the cornJ>06er and the choreogra­

pher and the writer-director are woddng together 

with one informing the Olhcr in a kind of catalytic 
proccs.5 in which all the elcmen are traoSOrmcd. 
Nonethdess , the audience tends to walk away with 

the plot, the story . There ' no mechanism for cred­

iting the extent IO which their experience was 
aansformed by . say, sound. 

RC I think that depends on the wodc. In Helen 
HClbertson ' Desam.sos or Dellritlm (danc:c-bascd 

works on which Jenny Kemp has collaboratcd) I 
felt equally aware of all players . 

Sophca Lerner It' not ahv.l) dc:sit2ble 
to have everyone pa attention t the sound in that 

way. Sometimes you want ii t affect them in way 
they're not thinking about . Sometimes it' 

really dfectlvi if they haven 't not:iccd it. aedit it, 

but you don 't always want it to jump our at people. 

Amanda Stewan soon as you\ got 

language. physical movement and sound in some 
6cJd. cenain hieran:hies Slalt to fonn. Some of the 

infrastructural coot worlc in-realist theatre 

et -are structurcS of the 19th and 20th century . 

teehnologies give US a chance IO l"CCOllfi8urc 
those hierarchies. 

When a child leams language, there' this pocu. 
monic feedoock loop between the ballistic act of 
forming sound in your tru"OQt, then :,,UU:,C\IUIOlltly 

distinguishing sound, then starting co · func-
tion 10 sound . they're all linked-=~ 

sound productioo and listening and 

that basic level. The way they culturally 

ed our is anOlhcr poinL people have an ~ 
nity to make their own system through woddng 

together for a long time and forming their own rela­
tionships before they even do anything in 

public ... but we never get a chance to do that ~ 

days. 

Rile Rue I like it when it getS blurred When people 

say, I dkln 't like the show but them . 

I'd rather hear , that a great w-and by the 

way, the sound was good . 

TM Even when sound is simply cmodonal 
wxlerlining. that' still ~ the expericncc 
of the words? 

Paul O:iarlier I wouldn 't agree with 
that . Any aspect of paformancc can be a tranSfomt. 
ing thing. You get a good actor and they may a-ans­
foon you without saying a word. It' the nature of 
what' being apresscd, not i form or · source. 

Sophea l..cme.r 
change what we 

Sound does 

PC Yes, but visuals change what you hear . 

TM You can totllly tranSfoon the meaning and 
reccpdoo for a of words by shiftmg the sound 

within them. 
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... the not too silent partner 

You Cll1 do that by painting the a dilfer-
01t colour . 

that all that sound . lhcn? 

Sound . just anod1cr Ian­

And all of the elements you' uying to put 

together come together to communica . Whether 

there ' sound or 00(, it' a mancr of what 're 

uying t 

I don 't kno what fro 

enL 

B 

I don 't~ to 

OClhcrworld. 

I'm not about an ethctta1 nether · 

world . rm rcaJJy just talking about bringing Other 
lO that 

TM Do you mean like a dc:scrt enviroomcnt., or 

odler plact:s that ha a sonic axe? 

y but 

gcno:ic ones. 
environments, not 

B 
more 

plcof 
with my WO!¥ in which the 

• lJ~ .'., i A!:•'. 't • 1. :.., '., '. 1
, • ;. ; '. ;. 

OZEMAIL 

,,, l • J ~·~ r ! 1 • 1 ~ IJ ! 1 I• 1: 
:.I•••• 

whole idea of transpOrtiog someooe to another 
woi1d no loogcr in ed me. I got int cd in 

making the theatre the that the per-
in and elaborating on that It' the 

thing in the wodd to put a siren in at 1hc 
1bcatrc beca the audience ~ listening to real 

OUISidc the lime . l?vctything' io the 
of what you're hearing at the momc:nL You 

can ha the church sound in the wodd but if 
the aaors' · sound like they're in a carpeted 

loungeroom. the brain's smart enough to kno that 

they're lying. For me it' got to get to the truth, the 
pb ·iy of sound 

arc radio 

nuanced or what 
creating there? 

'OU 

PH I'm son of the ~t '/pus 
a 2-hour sho In which everything that 

played synced wilhln I O second< the action 

It was a coruinuous, 2 hour sound . I'm very' 

in creating a,tirely controlled environ­
men in which to ettieritnce theatre , 1clving 

and pulling the SI.rings the audi-

K 

nario?TI 
paformcrs might fi 

• t them t fed . 

coming at them from somewhere 

PH To me it' irrclcv.lnl what they fed . 

uc1iencc laughter. I 

chen Miller I think that when 

radio mil.1 the pcrfocmers and )'OU start to 

· with sound in that 're no longer ere-
ting an environment where sound · wltbln the 

t1 . ou 're actually bringing · and sound 
together in an incredibly intlm:u and composition, 
al I'm with )'OU. Your accidcn happen 
before the actual gig. You 're creating an intimate 

relationship between text , sound and m such 
that they're not on planes but ic the 

one 1aoguagc. And 

scape 
of 

PH I think the problem with theatre that )'OU 

cannot suspend ' . . I don 't go to the theatre 

because that' the problem I have with it. 1hc 
wa t0 ovcroxnc that I ~ to adopt a dilfcr-

• 

A..FRCJ CELT 
SCJLJ"'CJ S'VSTEIVI 

I UIIC:. / tk.t: / AFRI C A I 

CHAVA ALBERSTEIN 
1 1 S.RAC:LI 

I NIGERIA I 

C:ARLCJS 

('--.J LJ r---....1 E ::z:. 
I SPA IN I 

RICHARD THOMPSON 

cnt approoch wl )'OU're pulling the actoo, f<>I' 
w.u"d and pulling the wood onto the udi-

cncc. And then they C111 start t0 

~ -.. You · re oot thinking oh, I'm at the theatre , 

you're acrua1ly In the world (of the play] . 

PH It' no longer about project.Ion, ying ·rm 
on 

Paul Oiariier In uddenly Last 

mimer at Bclvoir Street we managed to do about 

95% under.icorc without radio microphones only 
bc:ca the main aa:ors had fmtaStic · 
one the ~ I Uk about perfocmance ~ that 

it' never the · and one of the ~ I 
hate about doing a ooc cue soundtradt · that 

you're forcing a mode · narurc d 
every night ... For me it' been about uying to writ 

m · that can be pla -cd in a way 
that fits that shifting mode of pafonnance . 

Jcnn Kemp There ' kind of emo-
tional in having a radio mil.1 in lCIIDS of 
the ven:ic:al rang that a pafocmer can or 

plWldcr . And qui often il to about 

the place of an inner voice . There ' some-

, 1 m m v 
Ll++LE 

I AUSTRALIA I 

CJLIVER 

MTUKUDZI 
1-.. l II E 8 I A C K S I' 111 I l ~ 

1z1mKA8WEI 

WHITE COCKATOO 
PERFORMING GROUP 

IAUS.TRALIAI 

BARBARA LUNA 
IAR.CENTINAI 

thing a bit "held • about the cmal narurc of pro-

jecting that seems to me 10 cut off the ·iy of 

a whole: range of emotional c:xploration. The naked 
· in the · rcaJly utiful and one wants 

to hold on t0 that with the radio mike not turned 

up too high. 

Panos c.ouros I reckon it · down to 

whether }'OU' re a good a or or not. 

Rile Rue I lhlnk lf fre going lO 

a radio mik learn to it. 

JK There ' a danger of being p3.'i • with the 

radio mik where )'OU're not 

a 

any effort. It' 

Tbe d 4SSio11 ro 11tim1ed 011 IV acldress Issues qf 

-pe,fonnance aspiring to tbe clnemadc ro11dl­

t1o,1 ~ venue design and more 011 tbe ro/labQrative 

process. Visit www .n.imcans .com/-opcodt / 

RcaJTime.Peifomia ,ia Space, Body er · tmd 

Forum, Redfern Town Hall, ,ydney. 
ugust 2 , 
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Lux Mammoth & Perth's new music scene 
Andrew Beck 

e (XAK) were all ort of l11ter sted /11 

/bat sort of must and u· tbo 11gbt, ·w II, Ju t 
for fu11' ... l'd beard oft., o (ne music p~ 
mo ters/aduocat , now Tura £1,ents) , bttt It 

was before I was awa of others ... working 
In the area . We came from the experlmellfal 

end of rock 'n 'roll a11d just wallfed to take It 

a little bit f urtber . fy brother ts still playl11g 
in Qoset Pani c nlveller and Carl and I were 
playing in a band call d wapmeaL e sort 
of fold d at tbe end of last year . 

I did a recording fon for Cat's band 
Gata egra, wblcb ts ber more sort of rock 
band And sbe brought d wn Rob fttlr d11r­

f11g /be recording se Ions. We were talking 

about different styles of musl c ... and tbey 
were lllferested In bearing some KAK stuff. 
And they really liked II . 7bose two bad obvi­
ously been Involved wltb tbe 11ew music 

the 
totally huge 
new music festival 

march 31 - april 8 2001 
perth 
western australia 

61.8.9380 6996 

1111 over tbe years a lot, e pecial ly Rob. o 

from tbat, Cat ruggested that sbe and I form 
a band for lb Total.I Hug cw , ic 

in 1999. And that was wb 

far things . 
n ii' ugge led that Lux am.moth 

I.be n-cording artists and Lux famm ot.h th 

perfi rman e artist can be v I") dlft rent 

thin{: ' rruth C plains , 
Initially we tarted out as tb l ux 

fammo tb fOrJIIOI, two ba gtt/tar,.. but pla 
mg tbem in no11-1radllfonal wa s r trying 
to create intere ting 01111dsfrom a tradition ­
al Instrument . For tbe CD we tlJert' recording 
,n that sort of fom,at be au when om ne 
is slrtmg d wn in tbefr own lfste,1111g envl­
ronme,u I tbink yo u can afford to be a I/Nie 
mon. m trlcate allll a bit more recbnl cal In 
tbe recording proce . o we pttt om etb/11 
together tbat was fairly noisy but a lot m or, 
amb1elll than our live perjomwnce 

/11 lb live performan es we incorporate 

the isuals . With tbe Tool bow u 've just 

don a11d tbe meat manipulati on bow aJ 

PICA (Perth Institute of Colltemporary Art) 
we bad som ething a bit m ore Interesting for 
tbe attdien to wa tch. People commen ted 
tbaJ even witb the big video screen they 

:pent a lot of time watching wba r we were 
doing with tbe tools a11d trying to mak e tbe 

association wltb tbe sound . 7bat 's wha t we 

are trying to do witb tbe live perfonnanc.e . 
ith th rcJ of Hertz Circus, the 2 

pcrfi nnan 

co rn 10 und rstand through audlcn c i cd­

ba k that th re is a oU cti n of pc pi who , 

like him , have been pcrfi rming in bedroom 

and gang tudl aU over Perth . 

If yo u ask omeone If tbey have a CD or 
tape of tb fr wo rk yo u can listen to, It oon 
becom obvious tbat there 's not tbat mu ch 
abour . /f yo tt want to fist II to, to experience 
e.--cperlmental music from Perth there doesn 't 

seem to be an avenue If you don 't like going 
to live gigs. And that's not everybody 's scene. 

milh , who is al a und engineer and 
runs Bcrgcrk ! Re ording tudjo in a north m 
uburb of Perth , started up th ound Gallery 
ri under his f. rm cJ.for-th 

is 

KAKCDanda 

rial re ord d during a tour for th Extreme 
Musi c from Women c mpilatl n. Each rel 
i being limited to O "hand mad • co pl to 

• 

ex ploit th de eloping local market . By limit­

ing th opi 

material . H has a furth r 2 rel n tra k 

for January and h pc to maintain an output of 

2 artists a m nth . 

I like to liste,1 to CDs. I mean, there are 

people like Rob fufr wbo ba ve created a 

large body of work over tbe ye ars but It's not 

available publicly . II was mainl y for shows 

and perfonna11ce. Ano ther guy , teve 

Mau:ko v, be calls himself High lmpedan c.e, a 

'Tis the season ... 

• 

... 

.. • 
australian 
music 
centre 

... to listen to the latest Austral ian music. 

Check out some of this year's best releases at 
the Austra lian Music Centre shop , or visit our 
webs ite to see the online sale catalogue . 
Special deals for cyberspace visitors. 

Ca ll in! Call up! Surf up! 
Level 4, 18 Hickson Rd, The Rocks , NSW 2000 
PO Box N690. Grosvenor Place NSW 1220 
Tel: (02) 9247 4677 Fax: (02) 9241 2873 
Toll-free (outside Sydney) : 1800 651 834 

Connecting the world with A..trallan Music 

solo guitarist . ot tradlllonal , b creat lay­
ers and layers of really amble111 float/11 
sounds. 

Also du out In earl 200 I arc film/video 
quaskoUaborations between Lux Mammoth 
and local ind pcnd nt film/Yid o mak 

The arc a direct r suit f th Tools pcrf onn­
an cs where local film/vid o maker Andrew 

Ewing created the vld o projection ba drop 

to on of the tracks that now appears on 

Hert z Circus. 
After the sbows we met a lot of film mak­

ers wbo were Interested In doing a similar 
thing . 7bere are 6 tracks on the CD and so 
far there are 6 film makers . 1b ·re all oln 

to mak e a short film to ea h of tbe tracks on 
the CD ... We're boplng to creen them In a 
cinema ... perhaps tra velling to bort film fes-
tivals ... [W]e haven 't any inpttt Into the mak­

ing of the films , what goes /1110 them visual,. 
ly, bur It's our mus/ 

Andrew ts a lecturer /11 web commu11/ca,. 
tlons , ind ulges In analogu Ima Ing and Is 

co-director of Independent live arts prom<>­
lf011 and managem etit compan y -Events. 
Hts association wltb new musi c began 111 tbe 

late 0s when be first worked as a ound 
designer and , ttnder duress, recording en I, 

neer. 

Interviews wltb more West Australian 
composers , sound artists and event organts, 
ers like Tos Maboney will appear In RcalTim 

In 2001 . 
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The Firm gives its all 
Chris Reid 

death f 

J 

, placing their wn musi in 

a ingu1ar pcrspectiv, 

The highlight of their SCpitcmJ::,cr conccn 
was Polglasc. Co11certlno for Iring , with dark 

m logs aod searching dcvclopmem . Polglasc 

ow much to Brahms as to th 

School. Th prclud tablished th w rk-

meat , at a wish , introverted pa . Th 
movement ' crong marching beat began in the 

rendered , dosed th n. 
Th Finn ' w rk contrasted with two cel­

l t n crtS at th Pafi rming Arts Technology 

and tranSfcrred to the strin again with 
compl dcv lopmcnt, th ugh ii could be hon• 

ned fi r cmphas' . The third movement, a deli­

ciously low wcav; f siropl • haunting id 

ctudes , which he sa . draw on Janae · In tbe 

/If 1st. t.raoslated to evok his childhood 

fi U wed b a postlude that ved 

id . 

pare movement, co o cntrat th listener ' 
inward . lnfluenccd by John and Zen, 

Koll wy' odes arc an opportunity fi r medita• 

lion and awarco of ambient sound-th 

Town HaU dock striking, or a siren wailing past. 

rant' Elegy-on the Death of Robert 

Australia ' m i 

II 

ital . 

What is marvell about Whittington is his 

mmitment and enthusiasm fi r memporary 

musi , and his great technique . To perfi rm tl 

St~ Whittington BenOsbome 

cning , with uch accomplishm 1, is a ignifi­

cam feat. 
1 Taodanya on NOV1cmbcr I , new m • 

exponent Gabriella man joined onh In a 
program f 20th cenrury m · for 2 pianos . The 
highligh were Katchaturlan ' 7bree Pieces aod 

' int Tote111anz. Polglase ' frenz.led 
arpeggios in the second instrument created high 

drama the Devil whisked a y his victim . Sman 
and ldsworthy arc an outstanding enscmblc , 
playing if a inglc mind is pcrfi rming. 

Brahms' Piano Quartet In G minor , Stunningly w rk f man challenging corn In n 

The Finn , Pilgrim 0111rcb, eptember 2 , 

Oclober 9, 23; Erik Griswold, August 31 and 
tepben Wblttf11gton, Oclober 2 , Perfonnlng 
rts Technology nit, Adelaide . 

From Real~ime to You 
Treat yourself or a friend to a 
RealTlme subscription at our 
special Christmas gift price. 

If you join our subscription list in 
December, you will receive 
throughout the new year, 
six fresh-off-the-press editions 
(no dog ears or coffee stains ) of 
RealTime, j am-packed with arts 
news, reviews, provocations and 
projections. 

Unbelievable value at $26.40 (inc 

GST), that's 20% discount on our 
usual $33 subscripti on price. 

Go on, take it. We know we 
shouldn't have but ... 

Name ............................................................................................................................ . 

Organisation .................................................................................................................. . 

Address ........................................................................................................................ . 

email ............................................................................................................................ . 

I enclose D cheque/money order made payable to Open City/RealTime for $26.40 

OR charge my: D Mastercard D Bankcard D Visa 

Name on card ................................................................................................................ . 

Card number: DODD DODD DODD DODD 

Expiry date .................................................. Amount ....................................................... . 

Signature ...................................................................................................................... . 

Mail to: RealTime, PO Box A2246, Sydney South, NSW 1235 or fax to: (02) 9283 2724 
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USIC 
Australian contemporary dance, music theatre and 

Indigenous arts are the subject of three new Australia 

Council publications now available on the Australia 

Council's website. 

Providing an overview of three of Australia's most exciting 

and innovative artform areas, each guide is packed with 

profiles of artists, arts organisations, groups and companies 

available to tour internationally. The guides also include 

databases of contact details, available promotional material 

and more. 

These and other Australia Council publications can be found at 

http://www.ozco gov au/resources/pubhcat1ons/ 
or, to request a copy to be sent out, write, fax or email the 

Australia Council for the Arts, the Australian Government's 

arts funding and advisory body. 

Audience & Market Development 

Australia Council 

PO Box 788 

Strawberry Hills NSW Australia 2012 

tel 02 9215 9000 fax 02 9215 907 4 

http :/ /www.ozco.gov .au 

ada@ozco.gov.au 
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