




















































































Sacred geometry: John Rodgers New Music Notes 
The New Music NetwOttt is about telling 
audiences and performers where, when and 
how to hear the best in new music perform­
ance around Australia. Read on and visit the 
NMN website for more performance details 
and a full calendar. 

Robert Davidson 

Wben you started to read Dallte, you'd Just 
been reading a lot of ancient Gre k texts-
Eurlpld iphod .. 

That ' right and then Liza Lim said. "Why 
doo 't you read the lnfemo ." l'd bcco reading th 
Orestela , Oedipus Rex, revelling in th Intensity . 

Was II a similar Intensity which attracted 
you to Dante? 

Th . illt ity and th. structure . Partially 
beca I bad just w rked with uth lndlan 

m lcian.s (Karikudi R aru) , who have a ng 
Mection between phil pby , g mcuy , 

m l , religion-they arc all Interrelated t.h 
arc in Dante . 

Dante worlled wftb/11 tbe concept of sacred 
geometry, and his poem Is extraordinarily 
arr:blteaura/ In Its proportions. Can you talk 
about bow this Is rejlected In tbe score? 

On ovcrall thing t.h. use of tb • pcc­
trum • for all f the rivers of Hell . 

You're referring to the electronlcaliy gener­
ated sound, using pure sine ton which Is 

beard tbrougbout the pt.ece, and gradually 
builds ro a dlmax over a long time frame . 

Y . It came from the idea of Hell from the 
bonom up, and thinking that n n of this would 

(fi r Dant ) if Lucifer hadn't bcco proud , 
fallen to the centre f the canh and on . From 
this very fall, whl.ch happened In on motion, 
the whole ibility of human suffering and 
human redemption imultancously created 
with the yawning gap of Hell and tb mountain 
of Purgatory on th other de of th canh ... tan 
at the bottom of Hell breathing out this conta· 
gion , resulting In the cndl fall of human tears 

d wn to him , structurally that defin the wb 
pi e. I imagined an co dron that · 
aJwa just below our hearing , i partlals mildly 

distotted . 

You mean distorted from tbe 'pure', ,iatu­

rally occurring harmonic series? 
Y . Th . pcctrum can be conceived of 

mcthing which reach eternally upward In 
pitch from i fundamental, which you might 
think f an analogy to th heavens . I dlst n 
this , illustrating the idea of bending the will f 
God or the truth f nature , I ding to limitation 
and . Th distortl n, which is very mild and 
almost imperceptible at any point , ul in the 
fact that the scri doesn 't reach eternally 
upwards , that it In fact has a ceiling and falls 
ba down and crush the und Spectrum Into 
pot tially whit n · , if you take it far en ugh. 

1bls Idea of distortion, which gradually 
grows, Is carried through f-0 many other aspects 
of the piece, such as the manner of playing the 
Instruments. 

There arc a I f means used to make eh 
lnsm.u:ncot' und worid a microcosm of Hell . 

And distortion in through th pi e-thc 
String instrumcn , for cxampl , gradually loosen 
their Strings and become flatter and flatter, untll 
complete! slack, which crcat very lntcrcstlng 

unds. This CXl>l'C!.SCS th impotcn th 

fro7.en nom f Hell . 

ing i length , 

1ben of course you distort tbe very materi­
al of tbe Instrument when we reach Cocytus, 
the frozen lake whfcb fills the bottom of Hell, 
and actually replace the wood wftb Ice. 

Indeed , the flut and oboe arc mad out f 
at th end of th pi and arc played until 

they m I and bn!ak . 

You've made a great many specific comle(; 
tfons to details In the poem . bJ l...imbo,for 
example, you have a Jot of crystalline sounds, 
which Is a contrast ro the unds of tbe lower 
parts of He/L 

When you first th Devil, it doesn 't I k 

Liki the Devil at all . And wbco Dante first g 
into Hell, In th first d.rcle, it' a place where h 
mccts me of th he consjdcrs to be the 
grca pcopl in history. Limbo in harp 
contraSt to every other pla in Hell , but it Is th 
top of Hell . 

1ben In the circle of the Lustful, Amor, cen­
terfng on the figures of Paulo and Francesca, 
you have a very symbolt use of the Instru­
ments In which the jlme Is Inserted Into tbe 
oboe, suggesting coitus, while both are played 

to create a stran e l,ybrld sound. 
Paulo an.d Francesca arc eternally bound 

together-the flute and oboe alwa have to 
breathe at the same time-they n er play over­
lapping phrases , they alwa play t ether . Th 
try to stab . thcmsch, and fail repcatcdl . 
Eventually everything stop ; th do their act , 
and then get cpt away in the Wind again . 

As you are dealing with the time art par 
excellence, I Imagine you were Interested In 
Dante's ma,iy notions of time. 

One which really struek me that th 
piri in Hell can ery a curatcly the past 

and th future , but as it corn towards th p 

no more time , they will be 
of · ten , because there · 
and they haven 't got on . 

ingly blltrry, and 

Were there other Ideas about time? 
otl o · increasingly reduced towards sta­

is, and all of the musi · strugglin to survive 
against a constant wing of tim . That led to 

the idea of magni.ficatioo-tbat what looked like 
a dot on tb page at the tan of th pi was 
Liki th univi at th cod of th piece , because 
it had been magnified by th lowing of time . 

Things which unded cog thcr rum out to ha 
great gaps between them, and sh all manner 

f further Wi nnati n ins id that . I thinkin 
f them as w un in kin, which appear fault· 

I , but open up as y u furt.h in. R ealing 
th fraud , I king at things d 

John Rodgers 

to di and there ' no way for there to be any 
m re m tl n. By the middl of Malcbol 
there ' no way a.ccording to the composed tcch-
niq I was using for there to be any m 
motion and th only way to go on ( lo th 
poem) is by impro · tl n . 

You have an Interesting Interaction 
between strict, ,iotat d music and free 
Improvisation . This mirrors the relationship 
In the poem between reason and Intuition. 
Reason begins to fall In ·/,lalebolge . 

y ' th poem' id . that D would 

fail on i own . If Dante hadn 't panicked , if h 
hadn 't qu ned irgil , who rcprcsen reason, 
h may well have remained in Hell ti r eternity . I 
found it very int ting 

Do you think that many of the details 
you 're discussing wlfl be mt ed by most of 
the audience? 

Y , but I tried n t to I ight f th ract 
that I ultimately writing a pi f musi 
that mUSt not need to have an rclati nship with 
Dante ' poem for the audicn to appreciate it. I 

fi t like I su ceded in that b bavln fundamen­

tal m ical thin 

Is Hell relevant today? 
ell, Mumiy Kane tat in th program 

n tc that if you take away a mythol cal Hell , le 

will reappear through in th mind and 

I d to insanity (laughs). Hell has to in 

me y. If w try to get rid fit , it will rum up 

lo wa we arc I likely to be abl to ntrol. 

John Rodgers , Inferno , a musical comj)<r 

slt/011 based on Dante 's Divine Comedy , 

Eltsfon contemporary music ensemble , 

Telstra Adelaide Festival 2000 , Wharf 10, 

Port Adelaide , larch JO, JI (see Drew 

Crawford , "1be Devil 's Music ", Rea/Time 3, 
de/aide Festival, 

.ttim ns .com/-opcn ity/ 

Australia's award winning ensemble 
Synergy Percussion continue their 
excellent subscription series this year by 
presenting some very fine performers from 
around the world, as well as showcasing the 
unique talents of Synergy's own members. 
Three exciting concerts this year present 
such international masters as Fritz 
...,.., , Aly N'Dlaye Rose , Glen 
v ... z, ..._.. Oclamunl and 
Matthew Doyle performing heaps of 
Australian and world premieres. Kicking off 
in April, a must-hear is Fritz Hauser. If you 
missed the subscription concert on April 1, 
get down to The Studio at the Opera House, 
April 14 to witness this legend for yourself. 
The New York Times claims he's ·one of the 
best drummers alive." Call the SOH box 
office for tickets ($31) on 02 9250 7777. 

At the Eugene Goossens Hall (ABC Centre), 
the Sydney Alpha Ensemble will pres­
ent a program of works including ex-ex-pat' 
Vincent Plush 's On Shooting Stars. Other 
composers featured will be Finsterer, 
Henze, Benjamin, Berg and Gaussin. Friday 
May 5, 8pm. Enquiries tel 029953 1108 

Machine for Making Sense has been 
pretty busy lately, and continues to evolve 
with Ort,anl9ffl in May. See these crea­
tures at the Harbourside Brasserie Thursday 
May 11, 8pm and the Wollongong City 
Gallery Saturday May 13, 8pm. RJk Rue-­
digital and analog tape manipulations; 
Stevie Wishart -violin , hurdy gurdy, 
voice + electronics: Jim Denley wind 
instruments and voice: Amanda 
Stewart -voice and text: and surprise 
guests. 

This is what a UK reviewer had to say about 
MIMS recently: "Though MIMS sounds like a 
single complex organism, it isn't synchronised 
like a shoal of darting fish. Within the group 
the degrees of independence, dependence 
and interdependence are hard to fathom -
much like human consciousness itself." 

The 3rd Totally Huge New Music 
Featlval 2000. A 9 day adventure inside 
the world of new music, Perth's premiere 
new music event returns with a city-wide 
program of events, May 6 -14. With an 
impressive line up of international, interstate 
and local artists, the festival offers Perth 
audiences a world-class program of per­
formances, workshops and master classes 
on the cutting edge. 

This year's Totally Huge features the work of 
New York composer and performer Annie 
Gosflekl in combination with fellow New 
Yorker, guitarist Roger Kleier . Other 
guests of the festival include David 
ThnlsMII , Duo Contemporaln , NMN 
members Ensemble Offspring , and Paul 
Lowin Prize-winner Michael Smetanln. 
For info go to NMN's website calendar. 

The 2000 Sydney Spring Festival of 
New Music is seeking new or recent com­
positions from young composers, under the 
age of 26 years on August 1, 2000, for the 
2nd Young Compoaen ' Salon . One of 
the success stories from the 1999 festival, 
young composers' performances take place 
prior to the 8.15pm program each night of 
the festival. For more information contact 
Barry Plews: sydney.spring@reckless.on.net 

Watch this space for inormation on the 
Peggy Glanville-Hicks Annual Address to 
take place later in the year. If you'd like to 
receive the NMN's email bulletins, and for 
more info on times, prices and venues. visit 
our website: www.nmn.org.au 

pv ork Reallirne 
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Place and re-processing in new music 
Jonathan Mar. ball 

Philip Brophy claims that hi reproc ing 

of film undtracks n 1be Cavem of Deep 

Tones "turns th mu I lnsld out to un over 

th deep rumbling a1 th c re of the orch ual 

machin pri r 10 ii being forced 10 make grand 

scratch becam a ignlfier of m.inimalisti 

depth , returning Uencc to the a oust! centre . 

Musi · that with hi h on structures th 
ublim vacuum . Despite fitful resurgen and 

continuiti by artists usln traditi naJ instru­

mentation or novel runings (n tably nic 

Youth ' retro pectivc of the cw York avant­

garde Goodbye 20th Century or th w rk of 

th Elisi n cnscmbl and Aphids) , uch ideas 
arc more likely to now be realised through con­

t mporary samp le-based musi . Tumtablisrs 
like DJ pooky and Ken l hJi rarely I I a lngl 

bUp of an original musical phrase enter their 

corpus with u1 extruding and morphing it, 

imploding th moment Into cut-up micro-

co ms. 
David hesworth traddl this dichotomy 

betw en clcctronica and post-c ical/po -

answer 10 Kraftwerk), h orth ' compo i-

ll n char.let · tlcally talc th form of creative 

re to 
th film , Badlands . "Musi bccom more 
Interesting as it coll CtS m re ba . Id n'I 
think I'd ~ I as c mf rtable lttlng down Ith 

a blank pa or a blank computer screen and 

writing m thing .• nlik Elena Kars-

h min-who claims that th ref rcntlal quali-

n . 

Into pure cl ctro-a oustl ton . 

musi cann t however be im.Uated 

Into l.cn -inspired minimalism a la Philip Gl 

and t c R I h . Even much of their m I fca-
tu a distlncti c 'shimmer ' , a polyrhythmi 

layering of I n , fore and texture producing a 

motil m h of und . El ctronica n ems 
better a1 creating this effect al . Darrin 
Verba en' Zero/Stung for instan e is a 

upcrlatlve cxampl of clectroni fi turcd In 

um-Eastern Australian Po t· 1odcm · t 

dan C (0th 

Verba en' work hifts from lntcnscJ 

nically pen pac Invaded by 

J hn Zorn and n Brophy t nds to pla In-

g! n.i cvcnrs in broken , dispersed aural 

a ustic pac for Ph2 , dockw rk univ 

and phy ical a tioos for Ch orth . nl 

cnvlronmcnrs , compo lik crhagcn , who 

arc d r to dub ulture , create an impo ibly 

c mpl intcr-w ving of th usands of tiny cl -
mcnrs , coaJescJng into a crinkly , pulsating wall 
ofno · . 

Uvc 

action and gc rural pta ing in pcrfonnan 
C osol artists disappear behind and Into their 
work tations . In contemporary cl etronica , th 
body allusively and clusivcl dispersed . Ph2-Broph y' c Uaborati n ith Philip 

am.artzis-brid this apparent divid in 

cin ni . Wh re th primary logi of 1be 

Cavem of Deep Tones U 

n o-percu ion and alienating , apocalyptically 

pa a realms , perpetually haunted by pec­

t:rcs of Hollywood like Michael ann . Few 
tcchno re.I (with th except! n of 31 o· 
drum 'n 'bass uroan thnography 11ie Dirty 

Rope) crave su h a ran of und and 

tempo . 

Th nco-Dadaist happenings and Auxus 

events of early nc musi were intcn y the-

atrical . They were ncvcrthcl 'po -humanist ' 

tl n that either a rationality or a unifl d cmo­

ti nal sensibility underla y compositl n. This 

. 
Th vcm of Deep Ton Philip Brophy 

(. otmd Punch : 1999) ; Goodb c 20th Century 

(Sonic Youtb Records 4); 11lc Youth et al 

(Sonic Youth Records : 1999) ; Reich Remixed, 
. teve Reich, with DJ {X>Oky that ubllmlnal 
Kid, Ken Ishii & more onesucb : 1999) ; File 

nd r Futuri m, DJ {X>Oky tbat ubllml11al 

Kid vs. the Freight Elevator Quartet 

(Calplrlnha : 1999) ; Badlan David 

Cbesworth Ensemble , (W.Mlnc/Fld o: 1998) ; 

5,000 Wax ound Media [David 

Cbesworth , nla Leber], ,ydney 2000 
Olympics rban Forest; Zero tun Darrin 
Verhagen & hl11}11ku Flltb (Iridium ; 1999) ; 
Bi ni Blu Bubbl gum, Ph2 (Pb/lip Brophy , 

Philip martzls ) , (Sound Punch : 1999) . Th 

Dirty Rope, 3 10 (Leaf 1999) . 

Gowww.rtlmearts.com /- opencity 
,_,/ 

caleb k reports from New Media and 
Electronic Music, Metro Screen, Sydney 
Film Centre, Padd ington Town Hall, 
February 14, where Toby (KazumichO 
Grime, Scott Horsecroft, Wade 
Marynowsky and David Rogers talked 
software, machines and noise . 

PUT IT IN YOUR 
DIARY NOW! 
In addition to the masterclasses . the 
Workshop festival includes a full 
supporting program of physical and 
voc ,11 warm ups . massage classes , 
present,1tiom . forums .rnd t ,1lks . 

Dates 

AUSTRALIAN 
INTERNATIONAL 

WORKSHOP 
FESTIVAL 
2000 

Place 

f or furth 1·1 1nforr11 .lt1on or to t'Tl',Urt' 

you ,l it' 011 thl' lis t forth<' ftill 

p!O(jl.lfll ,ont.Ht u, .lt 

Email 

THE AUSTRALIAN INTERNATIONAL WORKSHOP 

FESTIVAL IS A TWO - WEEK FESTIVAL OF 

MASTERCLASSES BY INTERNATIONALLY ACCLAIMED 

WORKSHOP LEADERS FOR PROFESSIONAL 

PERFORMING ARTS PRACTITIONERS . 

PllOPOSED WOIIKSHOP LEADEIIS lOOO 
MIKE ALFIIEDS • U.K. 

1111Hf 

DANIELE LEGLEll • ITALY 
ONG KENG SEN • SINGAPOIIE 

LINDA WISE • FRANCE 
ANGELA DE CASTIIO • BllAZIL 

WENDY HOUSTON • U.K. 
GENNADI BOGDANOV • llUSSIA 

.•-"@'"·,. . t . I C ' : 
ARTS 
VICTORIA 

Te lephone 
F,1csimil e 

Artistic Directors 

Proj e ct Manager 

Proj e ct Coordinator 

ENROLMENT DETAILS 
AND FULL PROGRAM 
OUT MAY 2000 

RealTime 36 April - May 2000 44 

,. 


	RT_36-1 copy
	RT_36-2 copy
	RT_36-3 copy
	RT_36-4 copy
	RT_36-5 copy
	RT_36-6 copy
	RT_36-7 copy
	RT_36-8 copy
	RT_36-9 copy
	RT_36-10 copy
	RT_36-11 copy
	RT_36-12 copy
	RT_36-13 copy
	RT_36-14 copy
	RT_36-15 copy
	RT_36-16 copy
	RT_36-17 copy
	RT_36-18 copy
	RT_36-19 copy
	RT_36-20 copy
	RT_36-21 copy
	RT_36-22 copy
	RT_36-23 copy
	RT_36-24 copy
	RT_36-25 copy
	RT_36-26 copy
	RT_36-27 copy
	RT_36-28 copy
	RT_36-29 copy
	RT_36-30 copy
	RT_36-31 copy
	RT_36-32 copy
	RT_36-33 copy
	RT_36-34 copy
	RT_36-35 copy
	RT_36-36 copy
	RT_36-37 copy
	RT_36-38 copy
	RT_36-39 copy
	RT_36-40 copy
	RT_36-41 copy
	RT_36-42 copy
	RT_36-43 copy
	RT_36-44 copy



