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The lessons of censorship and collaboration 
Dean Chan compiles ARX 5 forum artist comments 

The Artists' Regional Exchange (ARX) 
forum in Perth saw protraaed discussion 
of an event which occurred during the first 
stage of the tripartite ARX 5 pro;ect in 
Singapore in eptember last year. 

Artists who were part of the ARX 
residency and exchange program spoke 
about the removal of Zunzi Wong's 
work-which a Singaporean curator 
described as "lampooning" local political 
leaders-from the Singapore Art Musntm 
( AM) half an hour before the exhibition 
opening. 

Fiona Wong: "The re pon e to Zunzi' 
incident among the 15 RX artis varied 
from vigorou t indifferent. Although 
different idea from u came up the 
critici m of the poor management by AM 
wa upported by m st arti cs. Intere ting 
is u u h a the role of the curator, the 
relarionship beiween in rirution and 
arti ts were brought up. Things changed 
dramatically however after the residency in 

in apore. The Hong Kong m di wa 
blamed for reporting the incident in an 

ver-prolonged and e aggerated wa . Thi 
i totally irrelevant to the discu ion 
before. le is quite obviou that the tension 
is being hifted on purpo e so that the 
sensitive di cussion would no longer carry 
on. I believe that artists are important in 
improving or changing the art enc of 
their own country, which in a way refleas 
its ocial and politi I situation. But only if 
they want to."' 

Zunzi Wong: "The incident made a lot 
of interest for all rhe parries· and it's beuer 
that my work in AM made ome progress 
and open up the art cene, or do ome help 
for people' thinking about what art i or 
what the limitation are. [But) I think l 
would [rather] do it in China becau e 
China bas more problem than in 

ingapore. As a Chine e. I would rather do 
om thing form country than doing it in 
ingapore in that n e ... t think there are 
tiU lor of things to t lk about-not 

because r am involved in it, but a an 
example of bow an in tin.ire, ho a gallery, 
and how power work . These are things 
char arti t hould be aware of no matter 
where you are-and rhat might happen in 
Hong Kong or in other place . " 

(Zunzi Wong in his statement., quoted in 
AKTAsiaPaci{ic: "Why did the incident 
happen? Because th Singapore authoriti 
misunderstood what an is. If I knew what 
would happen before that, would I still do the 
same thing? .o, I'd rather do it in China.") 

On artistic collaboration: 

Lucas lhJein: "We went tb.i:ougb a 
process of questioning how we might 
want to collaborate with one another 
during this parri ular re idency. We 
began by thinking we might wane to do a 
ingle colJaboration among u , aJl fifteen 

artists. We kept that open as a possibility 
laying out different models within which 
chat could work. The diffi ulry, as I can 
see it, came from how we could give our 
ener ie to that project, but till recain a 
sen e of individuality and not ju c 
become cog in a big wheel. nd who 
would be driving that wheel anyway? As 
it turned out the energy ort of flowed 
a ay from that into a more organic way 
of working where individuals went off 
and did their own proje t • There were 
om [ mailer cale] ollaborarion that 

happened. I chink that ir wa intere ring 
ro enter th t trial' to ee whether rbe bi 
collaboration ould be po ible. It' 
probabl good to remember that rather 
than co forget it ever happened at alJ. lt 
wa an iotere ring failure." 

On the ARX S frroject and cultl4ral 
exchange: 

hi w Huey Cbian: "For my elf, AR 
5 o far has given me wonderful 
opportunity to be part of an amazing 
e perien e. Amazingl difficult, 
amazingly intense amazingly challenging, 
and rhe 1i t could go on. But underlying 
all this tension appears rhis familiar and 
yet nor quite familiar incericy to learn 
co under tand, to interact at different 
level . At least this is bow I feel though 
at time thing tum bad due co 
mi under tanding or misinterpretation of 
certain vi ual r verbal language. 1 began 
co realis l ould not et a ommon 
randard on eh m, on tantly allowing 

whate er happ ned co ju tify it elf 
through other 
take place ... " 

Cedri han: "In th e (project) 
me ting l a lot of differenc among 
u . The e difference cau a lor of trouble 
in communi ation. For example, language, 
kno ledge, interest, habit maturicy ta te 
age, cultural differen per onaliries, 
intentions of participating in nd curating 
thi project, hone ry. The e di erence 
How me co qu tion what i cultu ~l 

exchange, how it can be like, and wh we 
hould have ir. I cannot come up with an 

an wer at th.i moment. Ir is a good chanc,e 
for me co think about it." 

HI l l ;~[1[11\ 
August 4 to September 4 

DANIELLE THOMPSON Tears of Ecstasy 

JOHN A WILLIAMS Rubbished 

September 8 to October 9 
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John woog Chi Wt:11. Ye$ 

uzann tor: "I w nc to reiterate 
[forum pr nter uh nya Raffel's poimJ 
that ro have en ged would be much better 
than not to have engaged at all." 

Zunzi Wong: " In this kind of cultur.il 
exchange program, I find I learn more 
through contact ith each other-by 
eeing how people react ro ea h other, how 

a a group we eparare and combine 
together. That is more inr.eresting than the 
artwork actuaUy . ., 

More on the incident in ingapore: 

uzann 1ctor: " 1th regard to the 
noti n of ceo o hip in ingapore-it being 

totalitarian, and [other] such entrenched 
notion of ingapore-I trunk that a 
practitioners in tbe Singapore contcxr, the 
fact that we were able ro make a deci ion 
and be expres ly visible in th.at deci ion to 
raJly aroWid Zunzi a a gr up of arti 
says omething beyond uch over­
simpliftcarion of ingapore." 

ARX Fon,m, WA School of Art, Design 
and Media, Jui 10; Exhibition, Perth 
/,istitute of Contemporary Arts, Jui 10 -
A11g 1. ARX 5 is a tripartite residenC)' and 
exchange pro;ect i1wolving rtists from 
Singapore ( uzann ictor, Khietu Huey 
Chian, Jason Lim, John Low, Jeremy 
Hiah}, Hong Kong (Zu11zi \ ong, Fiona 
Wong Cedric Chan Anthon Leong. John 
· ong), and Austr lia (Lucas Jhlein, 
Destiny Deacon Joan Grounds Erin 
Hef{ero11, Jane Findlay). The project 
contin11es in Hong Kong in October. 

This article is a seleded transcript of 
comments by some of the artists who 
issued statements, and who spoke, at the 
public forum. There are minor editorial 
modifications, mainly to do with 
'translating' from spoke11 word to printed 
text. The thematic sub-headings 
accompanying the comments are of my 
devising. 

Dr Dean Chan is a performance artist and 
a lecturer in visual art theory at Edith 
Cowan u,,iversity. 

seven responses to the Palm House 
Royal Botanic Gardens Sydney 

Jackie Dunn • 22 May - 20 June 
Anne Graham • 26 June - 25 July 
Tom Arthur • 31 July - 29 August 

Debra Phillips • 4 September - 3 October 
Martin Sims • 9 October - 7 November 

Nigel Helyer • 13 November - 12 December 
Joan Grounds & Sherre Oelys • 18 December - 16 January 2000 

site-specific art installations 
curated by Michael Goldberg 

22 May 1999 - 1 & January 2000 
The Palm House, Royal Botanic Gardens Sydney 

Mrs Macquaries Road, Sydney 

Phone 9231 8111 (weekdays) 9231 8125 (weekends) 

Open 10 •m - 4 pm, every day 
F, .. admiu on 

"'"_ ... __ ,,, .. --·-------W'II 
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Artificial blooms: animated stills 
Jacqueline Millner sees Robyn tacey s Blue Narcissus 

Within the petals of flower inhere a 
complex weave of symbolism: the flower 
as the incarnation of exual reproduction, 
a ostentatious eduction; the flower as 
arcane repo itory of power of healing, 
poi on and extraordinary vision· the 
flower as benign decoration, a simple 
celebration of joie de vivre; the flower a 
ecret flesh-eating life form, with the 

potential for vengeance and evil (as 
imagined by John yndham among 
many). A complex. weave of symboli m 
which after som time cam to reveal a 
familiar pattern: the conflation of flowers 
with archetypes of femininity is after all a 
persistent theme in we tern culture. 

Perhaps for this rea on, let alone on 
account of their metaphorical and literal 
over-expo ure, flower a contemporary 
a.rtistic ubject matter are dangerously 
laden and hence avoided. Their archetypal 
power was tapped with dubiou degre of 
ucces by the central core iconography 

a ociated with ome 1970s feminist an. 
More latterly we've wimessed the erotic 
mi es-en-scene of Mapplethorpe and the 
anthropomorphic fa hion shoots of Irving 
Penn. However, outside this generally 
overdetermined language of canonised 
commercial beauty few contemporary 
artists have met th brief with a.n., 
conviction. 

One exception is Robyn racey who e 
current exhibition continues her ubtle yet 
stri king photographic exploration of 
flowers in rhe variou stage of their Life 
cycle. Blue arcissus features a number of 
older w rk including the heady Pollm 
Patch (1996)-a wa II-sized coo 1gu.ration 
of panel of individual red, yellow and 
orange poppies in the prime of life-and 
the nostalgic Everlasting (1996)-the very 
ame poppi captured everal months 

later, now flaccid sapped of colour and 
decaying, in an image scratched and 
handled as if it were a valuable keepsake. 
Al o conrexrualising the newer works is an 
intimate ver ion of Great Big Piece of Turf 
(1997 ), wbi h t.acey exhibited as a 
billboard for Per pecta 1997 and which 
read like a digital take on traditional 
Flemish vanita painting. 

Stacey' new works ynth i e and 
extend the themes propo ed in the e earlier 
images. For not only are her digital 
photographs now tending more toward 
abstraction but the artist ha al o brought 
another technological innovati n to her 
subj t, namely the lenticul r proce s. Thi 
entails the layering of fragments of an 
image on everal plan by mean of a 

rcen ompri ing an agglomeration of 
micro opi )ense . The r ult i a 
fascinating instance of animation that 
depend on the movement of the viewer. 

tacey' flower appear to cethe with life 
a one walk by unfurling from closed 
bud to reveal a community of living cell , 
reproducing growing, pul aring. Radiant 
( 1998} for instan could be a 
differentiating zyg te as much a a 
glistening corolla, while Surface Tmsion 
(1998) recall a tiny crearure being 
nurrured in the womb. 

taccy's imag captivate partly by dint 
of their homage to traditional aesthetics. 
Th e flowers in i t on their beauty, and 
are represented o a to heighten their 
allure. In works uch as arcissus ( 1999), 
Tulip (1998) and Red Rim (1999), the 
flower 'symmetry, pliancy and en ual 
colour are unremittingly celebrated. But 

racey embra e the complexity inherent in 
beauty. She handles the flower in various 
stage of decay, once they have h d rheir 
petal , retaining nothing more than brisdes 
and de iccated talks but rill gracious 
poi ed and compelling. Moreover, tacey 
evince thi complexity in that he focuses 
our attention on the relation !up between 
beauty, life and death, a complexity which 
i mirrored and und dined in the 
indeterminate status of the life form her 
images evoke. 

tac y' images are digitally 
manipulated ab tracted from the 'natu ral' 
to varying but unspecifiable degree . While 

Falling into silken kisses 
Zsuzsanna Sobo lay on icon and en ation in work b Marine Ky ue Ander on and tuart James 

I remember a poet friend being told by 
Les urray chat h had used the wrong 
kind of cow. urray, the king of the 
vernacular (if that i not a contradiction) 
a b th writer and occa ional teacher i 
alway clear about what con tirutes a 
parti ular kind of Australiannes and hat 
need to be excluded from it. Hi 
exclusion come with ease. I like hi 
nugg ts of language the vapour in his 
kies, the weight of shit in his cowbellies . 1 

have al o alwa s slightly disagreed with 
him per-hap mo t where there i 
poignancy doubt and c,onrradietion in the 
living experiences which stretch ometim 
tear at our identities. 

In the past month Australian Galleries 
has shown work pu hing at how we 

recognise our landscape . ue Ander on 
pain the rhythm of urban ersus rural 
(pre)occupations : band of hou ing, yellow 
wheatfield , thin kyline a quilt of cars. 
Proportion of field to urban edge might be 
ten-to-one, yet it's ambiguous whether the 
ho ape en roach or whether the 
rural hold it ground. The paintings 
encap ulate a contemporary pari I 
dreaming of the force pu biog at our 
habitats by a pajnrer war hing her 
homeplace change. 

ruan Jame rakes ro the ea bore with 
hi republi of gull . Hi enamelled, 
riveted-copper birds perch on jenfplinths 
among t hell and ring-pull . A lighthous 
on the urface· a lo t gold ring between a 
deep-sea crab' claws. ostalgia, desire, 

a project exploring space. tune and cosmology via metaphoric and poetic means 

19 august-11 september universe 1 
k.1':I• ., 1'1'.i tj1', 1 ',!''k [!ltl(I •·11 id! '11]'1),;11,i":<1 

16 september-9 october universe 2 

14 october-6 november universe 3 

---""'--. 
' 

universe sound - -• universe online -- -------
, 

artist talks 

✓ I 

,).\,. "' 
·1•· 

experimental art loundat1on 

and near•revul ion pla,y equal here: 
ea ide holiday rem ved (a i ons ften 

are) from daily grind. 

The rivets remind the eye of how we 
con truct our icon (rather than pr uming 
they arc innate or nature-made). Th re' a 
erious prank in the mounted laundry-tub 

full of fi h and be r. The di jun rure of 
whim y with this crafring crear pace co 
both ac epr and reject the idenririe 
prescribed. In another country the 
equivalent might be a cherub fountain 
whi h remains a vibrant (not no talgic) 
i onic marker for ome (immigra nt ) 

ustralian J know here. James ' kill leaves 
a lot of room for the viCV1•er's personal 
contradictions of memory and 
background. 

Marine Ky' oft-ground et hings 
alvage her diverse hi rorie (Cambodia 

Portugal, France, Australia) in a mix of 
refinements and urbanicie : fine silk and 
lace, kimono , crocheted curtains, jean . 
The complex urface a k question ith a 
fine ttan lu ency, layer lifted and lifted 
and lifted a ro different kin . Where i 
what' left of thi ilkeo ki ? I do not a k 
where ha this been, but where have I been 
to meer this urfa e? Where am I, when I 
have ki d? D the ki tay in Pari or 
on the in ide of my lip ? There i my heart 
fallen in th pit of my womb· there the ilk 
that last ummer grew too old. Ky y the 
fabric and the etchi ng plate also ki . She 
likes the ambiguity of which is which. 

And beneath the lace a body hapc, 
beneath which the hollow that the lace 
hold • For me the e yoni echo rhe hollow 
carved in rode by Aneesh Kapoor (the 
hollow in the very sub tance of our core). 

recognisable a flower th e imag may 
well have been entirely g nerated b a 
computer programme (a lthough we are 
rold in tacey's production nor that many 
derive from the scanning of actual 
flowe ). The animation of her rearion by 
mean of lenticular reens further 
complicate the di tinction between the 
natural nd the arri 1cial, the living and the 
dead. 

Within the sensuou register of the 
be utiful, Stacey i thu able to invoke 
ome complex questions about the 

relarioo hip of repre entation to lived 
experience, about the way visuality 
determine our understanding of the 
world and about the increa ingl unclear 
di rinction between so-called natural and 
artifi ial life-forms. Importantly Stacey' 
work rai es these questions not in 
lu ubriou or apocalyptic tone but in a 
powerfully affumative mode. 

Blue arcissu , Roby,r tacey, Stills 
Gallery, ydney, April 21 • May 22 

Manne Ky, Marine en Dente/le 

y tells me that in Paris Kapoor' 
enormou work had to be guarded to top 
people falling in. Her own work also 
make me fall. I am profound! · emptied by 
the e prints. It i like meeting a s ran er, 
m lf quietly, intimately. Kiss. Where is 
out and in? urfaces kiss, and fold in. Thi 
i my country. Reams of folded kin. 

Marine Ky, Work on Paper (IA Dermere 
Mode-Soieries et Dentelles), May l • 
June 12; Sue Anderso11, Recent or s, 
June 22 - July 17; Stuart James, 
Republican Icons o's 7-15 June 22 -July 
17, Australian Galleries, Melbourne 
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Black plastic dreams 
Diana Klaosen peers into Video-Case 

The New Fine Arts Gallery is a small 
purpose-built exhibition space on the main 
Hobart campus of the University of 
Tasmania. With the univer ity's Centre for 
the Arts/School of Art campus several 
kilometres away, the gallery is intended to 
bring a visual arts presence to the larger 
university audience. But with a severely 
limited budget its hows are u ually 
interesting but low-key ventures from Art 
School tudents and some staff members. 

A recent offering, The Video-Case 
Show, was deliberately more ambitiou 
and consequently more resonant, thanks 
largely ro the enthusiasm of its 3 co­
organisers, senior undergraduate students 
working in a range of media, Fran Bradley, 
Craig Ball and enad Alempijevic. 
Addressing the smallish size of the G, 
along with a d ire ro include a m ny 
participants as pos ible, the 3 came up 
with the theme of working with-and in 

The view from outside 
the Palm House through . 
a half open door entices 
with a world ups de 
down. An inverted 
green army tent hovers 
over a straw-strewn 
floor. You enter, drawn 
by the odours of hay ~ 
and canvas, by sudden / 
memories of farms and 
camping, by merging 
images of agriculture 
and war-as In the 
Kosovo countryside. 
You see 2 tents almost 
lllllng the small 
building, their peaks 
touching the floor, their Jackie Dunn 
bases close to the 

and around-the form and medium of that. 
ubiquitous contemporary commodity, the 
video box; the univer ally familiar, humble 
black plastic ea e itself, in au its 
ordinariness-something that every 
potential participant could ace as an art 
material. The resulting show, it was hoped, 
might be able to capitali .e on Alempijevic's 
inremational connections and tour to 
Europe, pecifically Belgrade, inspiring in 
rum some kind of reciprocal, rerurn tour 
to Australia of European works made a a 
respon e to the Ta rnanian how. 

The egalitarian nature and lateral 
thiokjng of the how' theme promp ted 
well over 100 Art hool personnel to 
ubmit artwo rks; not only undergraduate 

and po t-grad tudent , but lecrurer and 
even administrative and upport staff with 
limited previous exhibiting experience. A 
multi-faceted presentation, the bow was 
densely in tailed on purpo e-built helving 

ceiling, their form held taut by small sandbags on rope. You peer through their flaps and windows, run a linger 
across the rough surface, Inspect the various stains. Just as the touch of vertigo passes, the ttoor demands 
attention and draws you down. It extends the military connectlon-striped army sheeting and grey blankets 
are embedded in the straw. either flatly, or, more curiously, In little cusps or burrows, as if to warm the heads 
of sleeping men ... or small animals. The ups and downs and ups de•down-ness of Jackie Dunn's installation are 
richly suggestive, especially as framed by the Palm House (19th century Imperial home to displaced plants, the 
foreign and the exotic, as the artist's note po nts out). But now the contents are not exotic. they are literal 
images of power and the domestic (we are a few steps away from the First Farm), reconsidered by turning us 
on our heads and alerting our senses. KG 

Jackie Dunn, Palm House, Botanic Gardens Sydney, May 22 • June 20, Swelter, curator. Michael Goldberg. 
Other artists In the Swener series, S86 page 39 

Suspension 
continued from page 43 

dcxttticy, performance requires extreme 

musicality, or ir would become pointlessly 
showy. In the right hands it lives with its 
expressiveness a.nd allusions ro earlier forms. 

!sang Yun was Korea' major composer, a 
Tao· humanitarian caught up in his country' 
politics, his imprisonment affecting his musical 

ibiliry. His work attcmptS to meld traditional 
Korean fonns and the fo.cms of his adopted 
Europe. His solo violin work Kontraste , written 
at 70 in 1987 begins with a slow pizzicato 
marked ffff-pluck the saing as hard you can 
without breaking it. These no suggest the 
monk's wooden gong, demanding order. The 
extended pizzicato introduction evokes players 
slowly marching onro a scage. When the bow is 
introduced it evokes the drone of religious chant. 
The music unfolds in dramatic gesrurcs and 
melodic ~ punetuatcd by dramatic ttills. 
Every expressive nuance is pulled our of the 
violin, but not in an overtl Romantic way. The 
gestures have an Eastern feel.. Pizzicati return 
periodically to give pause. The moody 
pensiveness of the work sugg it's the 
composer memoir, ending with a inglc, 
plucked, full stop. 

Whittington rejoined McMichad for the 

final work Mauricio Kagel' Klangwolfe olf 
o ) of 1978-9. Based in Germany, 

Argentinian Kagel is a leader in contemporary 
mu i film and, especiallY: music-eh e 
genres. The violin must carry a 'hotel' mute, a 
chunk of chrome that mothers ics bridg and 
reduces both tonal range and loudnes . The 
wh I piece is 'muted', cbe pianist applying the 
soft-pedal throughout and keeping the lid 
do d. From within thj confine the music 
emerges with a remote, slightly industrial feel, 
and i sober sen ibility creates a mood of 
oppressive diStanec. 

McMichad and Whittington worked well 
together. Thi recirai'covcrcd an extra rdinary 
musical range and bowcased McMichael' 
technique and her gra p of contemporary form 
and intent. 

Stephen Whittingron perfomred Morton 
Feldman's For Bunita Marcus at the 
Performing Arts Technology Unit, Adelauie, 
May 31. Anna McMichael, acccmpanied by 
Whittington, gave a recital entitled The 
Contemporary Violin at PATU on July 2 

Chris Reid is an educational admi ristrator and 
freelance writer, 

a colourful and pirited whole that not 
only had in tant vi ual impact, but quickly 
seduced the viewer into exploring at length 
the quirky, witty individual exhjbit . The 
work explore the u ual amut of personal 
and political preoccupations, with feminist. 
i sues, individual identity and non-violence 
perhap the most common theme . 

There i much humour, ome of it 
directed at local arts idenritie and 
politi ian . Suan Payne's fabric piece 
Upeze, with its nod to Mae West and Dali 
champions freedom of expre ion. 
Johannes Timmers' Gorgeo11S Red Dots is 
a clever visual pun: the exterior of rhe 
videocase covered in Timmers' urrent 
idiosyncrari "organic meets high-tecb" 
imagery-inside the ea e, the ani t 
imultaneously di play the actua l painr­
planered palette u ed ro create the work. 

The collaborative p udo•po tca.rd by Kate 
Duggan Tiffany mterbonom and Tr vor 

mith, Welcome to Tassie, a collaged 
vi ion of photograph and fur, claim "We 
have many nudie day around Ta ie" {!) 
while Mangle, Pat Bras ingron' inkjet 
print plus human hair i a disturbing 
manife ration of the abject. 

As you enter the intimate gallery space of Room 35 at the 
Gille Weisse Gallery, Oxford Street Sydney, a female 
IIOica backed by a jazzy little jingle, asks, "How do I 
look?" Lets see. Inside are rows of tantalisJng emaJe 
hygiene products: "navel picks", nger liclders" and 
"snail trall styling gels." Al are displayed beside their 
dlscrete brown paper packages. Further in, an entlclno 
array of subtle sex ads: "pleasure balls", •nipple 
bandits", "erotic indicators· and the piece de resls1ance, 
"the pleaSUre pouffe", an oval seat with a small pool of 
water at its centre. A steal at $185. "Does it come v. • 
goldfish?" we enquire. 

Suzanne Buljan and Prudence Murphy were awarded the 
1999 NAVA Mar1<sting Grant and this coUaboralion Is just 
the nd of artistic response to malketing we like to see­
imag natively lateral, w, enough to make you reach for 

blc co .• o -ae~ 
~ 0 

() 

..... "'~ .- .. · . •.. •- •.- -
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Pat Brasslngton . Mangle 

The how' travel plans are going 
ahead though the ho riliries in Belgrade 
neces itared a modified itinerary. Interest 
h been expre ed from e eral an 
colleg a ro Europe- andinavia in 
parti ular. Wharever form the tour-and 
an re iprocal European-initiated 
venture-eventua lly rak , it will have been 
an imaginative and idealisti undertaking, 
skilfully realised. 

Prudence Murphy & SlllMne Buljan Rnger TickletS 

the metaphorical wallet and disturbing enough to make 
you 'Mlrry why. A1 one end of Room 35 ls clear evidence 
of the the artists' business plar.-e slack of small boxes. 
orders for "pubic wallpaper" and "smile enhancers· -all 
wrapped up and ready to go. VB 

-EVA h.h quH kly 11,•l 1,ru,, 1,•co1p11'd"d 

., ... UllP of tl11-.. C 001111 ._- '- 1110-.t 1111111v,1f11tf• 

01Jjllldll11'111·-- h,, y-<H•ll'I 1!11 I 

Tiu · ..,.,,1011 r1111111111t·, l<i • 'IH 0111.111•• up 

.uul com11u1 v, ... 11.,I ·"''"'"- .iqt•d 18-.l~ to 

-..oh1111I th, •11 work 111 < ,1l•·•101i.•, 

1nrliuhnq p.11nl111q. ,,.11lplu11•. c,~,.unic,. 

dPcOr,tltVt• .ul ,t1lfl wod,-.. on p.1pr, 

EVA 1nv11,~ ... you to < 0111•• -.t•t' ,uHJ huy 

th.:• •••c1l111q wo,k, ot Au -..t,.111.1 ._ yo111u1 

f'lllPl(llllq ,Ufl-.1'-

Op,•n11HJ 

Tht1h IQlh AtHlll "t 

TI( Jq•h M.11~ 8t11111 l11t-1 8?16 ))J'J 

Wh, •11 

E•l11l11l1on & S,,1,,, 

F11 20th. Sun :>(}th A 111pl', f 

11 00.1m . -1 JOpm 

Wy,,11 H.,11 

Pultl'fh 'Y G1.Hn111.11 St honl 

190 5011111 Tt'll , 11. • · Atl, ·l. 11d • • 

'Stalrway to Heaven' 



4 2-Rea!Time 32-August - September 1999 

New music on the road 
Melbourne' ew Mu ic Lighthou e En emble on a 7 city tour: Keith Gallasch talks with artistic 
director and composer Martin Mackerras 

In a tatemenr of bis philosophy, ew 

Music Lighthouse Ensemble director Martin 
Mackerra (rec:ipienc of a Fulbright Scholarship 
that took him to cw York' Julliard hool of 
Music in 1996) writes of the " pecific intent co 
keep Australian new music alive through the 
creation of inn.ovative musi and enetgetic, 
exciting performance." He's not alone in this in 
a rapidly growing and innovative new mu ic 
scene. The impulse ro theatricalise music 
performance has accelerated over recent year 
(and has a provocative international history 
reaching back across the century). lncrea ingly 
it is no mere dressing up or .illustrating of a 
composers work but a collaboration aero 
a.reforms yielding instaUation and/or 
performance (eg Elision, Aphid Events) 
indicative of the emergence of hybrids that a.re 
attracting new audiences. Mackerras has 
incorporated poetry inco pa.rt of the ensemble's 
Playing Australia rour (in the Sydney and 
Melbourne concerts Helen Morse intones 
Emily Di kinson's As All the Heavens Were a 
Bell to a Mackerras composition of the same 
name). Jn a telephone interview Mackerras 
says that he's been working with ound 
d igncc Mi hael Hew on the amplification, 
.. disembodying" and "grounding" of the music 
for performance in the larger venues in the 
tour. Otherwise, he says, the effects will be 
ubtle, involving lighting and even a couch of 

dry ice. "The Dickinson poem uggesr worlds 
within and I want co cake my listeners there 
with me. f'm a grear lover of popular culture, 
I'm involved in it, and I'll use it in performing 
avant garde works." 

He writes that he's as interested in "the 

pace music occupies in the social 
consciousness" as in the patial arrangements 
in which audiences engage with new music. 
The i ue of social and piricual r pon ibilicy is 
not always consistently audible from the 
musical avant gard these day (with some 
notable exceptions like David Youngs Aphid 
Events). Ma.ckerras writes, "One of the key 
rot of new mu ic i to offer an alternative to 
the dominance of the consumerist values that 
determine so much of today's music 
programming. New forms and approaches ro 
artistic expression are about the advancement 
of culrure; I believe they provide us with the 
opportuniry to more deeply explore dimensions 
of Australian piricualiry and identity." 

In a program largely made up of premieres 
8 Australian composers ha.ve been invited to 
respond with quite short works to Seven Songs 
from a Journey, poem by Judith Wright. The 
composers are James Wilkinson, Newton 
Armsrrong, Adam Yee, Amelia Barden, Kate 

ea.I, Adrian Sheriff, Ben Marks and Peter 
Humble. "These a.re people I know friends aU 
interesting composers who come from very 
different places in music. Some are "composer-
omposer ", like Adam heriff and Ben Marks· 

Amelia Barden comes from an electronic 
background; Peter Humble and Jam 
Wilkinson from improvisation. So the works 
are in variety of tyles and approach . They're 
quite shon--m.iniatures really-and the poems 
char inspired them arc short. I heard the poems 
on Radio ational's Poetica read beautifully by 
Helen Morse but this was followed by sung 
versions. M.y response was, "Leave the poetry 

alone . As well I d been inspired by Barrie 

A second coming in Hobart 
Filomena oppola take a taxi to 
Rapture 

Constantine Koukias has taken the successful Angharad Wynne­
Jones Sonic Taxi concept and added contemporary opera, ensuring 
the production is distinctly IHOS. Wynne-Jones with her company 
Cake Eaters Productions In Sydney performed In Sea and Air In 
1991. During IHOS's Rapture performance aud ence members are 
blindfolded and driven to each of the 3 locations by taXJ. Similar to 
the religious notion of "the Rapture• (visions of Beminl's St Theresa 
in Ecstasy), the audience is physically transported and places their 
faith not in re igion but in IHOS. 

Rapture explores the notion of the second coming of Christ within 
the context of the approaching millennium. It Is a narrative, but not 
necessanly linear opera, staged over three sites in and around the 
Hobart business district. The second and third sites, a shed and a IHOS opera. Sonic TBXI Lucia Rossi 
disused warehouse, have a very distinct and comfortable IHOS feel. 
Beautiful installations of set and perfonners evoke the major warehouse productions which have become IHOS's 
trademark. A slzeable cast, ncluding the Rapture chorus, provides strong vocal performances which at these 2 sites 
evoke a gospel feel. 

At the first venue IHOS presents the audience with an exciting performance which is dynamic in its use and 
transformation of the space. Entering the room the audience is overwhelmed by the smell of chlorine and confronted 
by a small steaming swimm no pool. Ushered in to seats along the length of the pool. we watch a man swimming 
breaststroke lengths, back and forth, back and fortJl; It is not easy for him. We hear his erratic breathing and the 
splash of the water. At one end of the pool his wife, reclining on a banana lounge, reads her book. Tea is steeping in 
the pot and she ls waiting tor him to join her. He wants to discuss his thoughts on religion and the second coming 
while continuing his laps. She, the dutiful wife, half listens/half reads her book, and at one point walks to the other 
side of the room to the dresser and applies perfume. What was once a sport centre has become a domestic scene; 
he could be mowing the lawn or watching the sport on TV and she in the kitchen painting her nails. 

The transformation of the swimming pool site Into a domestic theatre space represents the continuation and 
development of IHOS and the demands they place on their audience. However, the audience does remain within the 
comfort zone of "viewers' of a theatre production. It would be interesting to see IHOS confront the audience by 
making them an integral part of the perlormance, thereby encouraging them to interact with the s · or each 
site. 

IHOS have consistently crossed boundaries, combining opera, theatre, music and installation to present a 
perlormance which challenges traditional art fonns. Rapture , brings together a talented group of individuals who 
have produced a work distinctly IHOS and refreshingly innovative. 

Rapture -A Sonic Taxi Perlonnance, /HOS Experim6fltal Theatre Troupe, devised by Mary Burgess & Constantine 
Kouldas, performers Colin Dean, Penelope BfUC8, Andrew Short, Petr Davis, Debra Pridgeon, Matt Skinner. Callum 
Ooy/B-Scott, Chorus Allison Farrow, Caroline Klrl<, Karissa Lane, Kathleen Stephen, C/8Ve Schupp, Danen Sangwe/1, 
Zu/ya Kama/ova; departure from Salamanca Place. Hobatt, May 16-18 

Kosky's Voice Jam & Videotape 
(RearTime 24, "In the mix", page 46) 
where he'd tried different 
combinations of composcr-filmmaker 
collaborations. One of the composers 
foe Seven Songs from a Journey diili:t't 
even like the Wright poems, but his MartJn Mackerras 0om 1nic o·enen 
work is a valid response nonetheless." 

Mackerra ' own full length works 
Sulphurous Dreamscape.s and Obscure Lunar 
Conundrums and As Alf The Heave11s Were a 
Bell are also featured. In Sydney and 
Melbourne only, his 30 minute solo piano 
work The Waves will be premiered by Michael 
Kieran Harvey. "Michael was a lecturer when I 
was at the VCA and was int.eresced in my early 
pieces and in doing something by me. I went to 
the U where I concentrated on tbe clarinet and 
I didn't compose for 2 years. To get a 
commission from Michael through the Music 
Fund of the Australia Council was a great way 
to launch back into compo ing. It's a big 
piece." 

Asked if there' a tension between playing 
clarinet and composing, Mackerras is firm: 
"They inspire each other. l can'r do one and 
not the other. I like to write music I can play 
and my motivation is alway ro explore new 
territory on the instrument." 

Laquiem 
Andree Greenwell's LAquiem in 
concert and on CD 
A few months have passed since the premlere of 
Laqulem at the Sydney Opera House's The Studio, but 
this beautifully recorded CO (released at the opening) 
is a vivid reminder of the intimacy and Intensity of an 
event simply staged, evocatively lit by Neil Simpson 
and featuring 3 women (Karen Cummings, Greenwell 
herself and Clare Grant) with a small orchestra In 
settings of Kathleen Mary Fallon·s dynamically delicate 
and abrasive texts. The concert was given a distinctive 
music theatre weight by shifts In fight, voice and 
orchestral textures, the recurrence of motifs musical 
and verbal, and especially the mix of expressive 
soprano, Greenwell's sweet, pop-jazz lyricism and 
Granfs dark, unaffected spoken word. 

In the delivery of text in new music there's been a 30 
year tradition of 'the cool' (doubtless inherited from the 
Beats and encouraged by minimalists), developed and 
maintained by Robert Ashley, Laurie Anderson, and. 
one recent example, Gavin Bryars In his Man In a Room 
Gambling. Greenwell frames the spoken word of 
Laquiem in this tradition but Is not afraid to let go. Grant 
Is allowed affectlng moments of grief, anger and fear, 
but these are always anchored in Greenwell's rhythms 
and a prevalent distance from open emotion in the 
spoken text There ls no fear of the dramatic: this is 
another element adding to the music theatre intensity of 
the worl<. 

ew Music Lighthouse Ensemble features 
an impressive lincup of musi ians committed to 
playing new music. It's taken Mackcrras a year 
and a half of preparation to set up an 
ambitious tour and ew Music Microscope, 
workshops which will be conducted in 
secondary and tertiary educational institutions 
to promote "creative listening." 

New Music Lighthouse Ensemble: Martin 
Mackerras clarinet; Liz Barcan, (bm; Matthew 
Tighe, oboe; Zoe Black, violin; Diedre 
Dowling, viola; Rosemary Weber, bass; James 
Wilkinson, trombone; Geoffrey Morris, electric 
guitar; Vane..ssa Tomlinson, percussion; Mark 
Knoop, conduaor. 

As All the Heavens Were a Bell tour: 
Melbourne, August 2 & 8; Adelaide, August 
11; Hobart, August 12; Canberra, August 14; 
Wollongong, August 16; Sydney, August 18; 
Brisbane, August 23. See page 43 for tour 
details. 

Fallon's texts (as selected by Greenwell) threaten to add 
up (but never totally) to a grim domestic tale of endless 
abortions, enemas, injections, the focus often on a 
suffering child, and of love and despair ("I have 
scrubbed out my body/no lover can read it/can't read a 
blessed thing in it") located in a Serepax here and now 
and a France of some indeterminate time ago. It's an 
horrifte world Fallon evokes where a woman IS "skin 
hungry for affectlon•. of •a little girl who had been 
knoeked about enough", but Greenwell largely avoids 
illustration, wori<ing rather by a kind of counterpoi 
Typically then. the final song soars and pulSes with an 
optimistic "there's a very large clay ahead• but leaves 
the darkness of "its jaws will open" to the text alone: the 
voice doesn't sing of anxiety. 

Musically, laquiem has the feel of maturity and 
completeness, and a disllncHve, recogniz.able 
composer's voice. The pairing of the sung voices of 
Cummings and Greenwell works powerfully 
(reminiscent in spirit at times of the marveUous nupllal 
celebration trio of Marie Angel, Ute I.limper and 
Deborah Conway In N'yman·s score for Greenaway·s 
Prospero 's Books) and the orchestrations are a joy, 
Laquiem in concert ls worthy of return seasOflS. The CO 
is invaluable evidence of how spoken word, sung voices 
and instruments wor1dng in a variety of ways with a rich 
text can fuse into a singular eXl)erience. Not 
recommended for classicists. high modemrsts and the 
new complexity school, but marvellous tor everyone 
else. KG 

For a detailed response to the Laquiem CO, see Lmda 
Kowaras, Sounds Australian, No. 54, 1999 For CO 
contact Australian Music Centre 

Big things are happening at our website: check out 
the new design at ... 

• 

.. 

.. • 
australian 

• music 
centre 

www.amcoz.co m.au 
Featuring the WebCat, our online catalogue, composer 
directory, member's lounge and lots of CD bargains . 
Enter the newbie quiz • prizes for the first 50 correct 
entries. 

Call in! Call up! Surf up! 

level 1, 18 Argyle Street, The Rocks, NSW 2000 
PO Box N690, Gros\18nor Place NSW 1220 
Tel: (02) 9247 4677 Fax: (02) 9241 2873 
Toll-free (outside Sydney): 1800 651 834 

Connecting the world with Australian Mualc 
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Suspension of ( old) belief 
Chris Reid treasures rare performance of new music by Stephen Whittington and Anna McMichael in Adelaide 

Quality performances of music by world­
class contemporary composers arc rare in 
Australia and especially in Adelaide. Two 
extraordinary recital at the Performing Arts 
Technology Unit in the University of Adelaide 
signal a new era. The SO scat PATU tudio, 
with muted lights, mauve sound baffles 
scudding under a white ceiling, and the city 
nightscape beyond the wide fifth floor window, 
is a perfect setting for intimate, thoughtful new 
music. 

Morton Fcldrnan's music probably wouldn't 
benefit !tom frequent hearing, its rarity making 
it more precious. On May 31 PATU Director 
tcphco Whittington gave us cw York 

composer Fcldrnan's For Bunita Marcm, a late 
work written in 1985, 3 years before the 
composer's death at 62. The extended length of 
Feld.man's late works placed new demands on 
the audience. He governed th.c performer with 
more conventional notation rather than his 
earlier graphic scores. For Bunita Marcus is 
formidably notated, requiring great 
concentration and tcehnical facility of the 
performer over its 2 hours. Compri ing brief, 
simple motifs, played piani imo, it will only 
succeed in accomplished bands like 
Whittington's. It is parse music, the spaces 
between the notes, a they say, a important as 
the notes themselves. These imcrstices parallel 
the infinite imal paces between thoughts, 
which now prised apart, admit new thoughts. 

There is a grid of time ignaturcs-3/8 
5/16, 2/2--thc musical figures crossing bar 
lines. This asymmetry poses immense 
difficulties for the pianist, who must 

new music 

continuously count semi-quavers to keep the 
meter. The sustain pedal is used virtually 
throughout, capturing the sohcst intonation of 
the piano. Twice, after a key is silently 
dept sed, the pedal is lifted momentarily, then 
re~ged to emir the sound. Often a key i 
depressed only half way and then, when the 
note is required, pushed home, defeating the 
piano's natural percussiven . unds do not 
commence but seem always ro have existed. 

In the absence of conventional melodic or 
dynamic development, the music is given form 
by ubtlc changes in hannoni mecci; perhaps 
a hift in octave. Frequently repeated motifs 
feel different every rime each unique, like 
drifting cloud gently changing shape in an 
azure ky. They are iconic rath.cr than 
narrative. And as in classical Jap nese fonns, 
the isness of each note is revealed. 

But the form is subsidiary to the music 
itself. Much contemporary music (and art ) 
emphasises form over aestheti . Feldman' 
music i beautiful, sublime, even if emotional 
do urc i uspended. "Tune is mca ured not by 
the numerals on a clock face but by the 
in idcncc of our apprehended po ibilitics." 
Oohn Berger G, 1972). The 'moment' e.longares 
to pan the work' 2-hour duration. Awaren 
is heightened. The paradoxical notion of 
infinity in a moment .is understood, even 
attained. 

On July 2 Addaidc-bom European resident, 
Anna McMichael, gave a dazzling account of 
new mu ical works from 4 major 20th century 
composers. A spe iali t in contemporary 

repenoirc, McMichacl' interests and virtuo ity 

have fumJy established her i.n the European 
new music scene. Whittington joined 
McMichacl for Erik atie's only work for piano 
& violin, Things seen from the right and left 
{without gla5ses) of 1914. In 3 movements 
(Choral Hypocrite, Fugue a Tatons (the 
Groping Fugue) and Fantasie Musculaire) the 
work derives from the composer' mid<areer., 
middle-aged attcmp co learn counterpoint. 
These humorous little pieces betray 
counterpoint, and also take 20th century 
modernism a step funhcr. Thematic 
developments remain unr lvcd, breaking off 
abruptly, sometimes mockingly, perhaps with a 
quirky gesture. 

alvatorc Sciarnno's absorbing Six Caprices 
of 1976 reveals a di tinct realm in 
contemporary repertoire. Thi half-hour solo 
violin work requires Paganini-like virtuosity to 
produce swirling cascad of glissandi and 
harmonics, lurs running fast the length of the 
violin' neck. Often the bow>s touch is so light 
and fa r the violin ound like a breathy, trilling 
flute. Though lacking key ignarures the music 

metimes moves rowards m Jodie resolution 
then dam away. Fully notated hcmi-dcmi­
scmjquavcrs map the impo iblc score. 

'arrino has developed a language, ethereal 
and impr ionistic. If more conventional music 
i like a pa ing flock of birds Sciarrino' is the 
dizzy dance of a cloud of brilliant butterflies, 
each a peck of ma I colow; the whole 
moving forward imperceptibly, so dense it 
masks each individual's apparently ditcctionless 
progr . At the edge of continued on page 41 
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MELBOURNE SUNDAY AUG 8 

6.30 PM MLC AUDITORIUM, 

207 BARKERS RD, KEW 
$23/$18 BOOKINGS AND 
INFO 03 927 4 8136 ADELAIDE 
WEDNESDAY AUG 11 8.00 

PM ELDER HALL, ELDER 

CONSERVATORIUM, 
UNIVERSITY OF ADELAIDE 
$20/$15 HOBART THURSDAY 

AUG 12 8.00 PM TASMANIA 

CONSERVATORIUM RECITAL 

HALL UNIVERSITY OF 
TASMANIA, 5 SANDY BAY RD. 

$20/$15 INFO 03 6226 7306 CANBERRA SATURDAY AUG 14, 8.00 PM ABC TV 

STUDIOS, CNR NORTHBOURNE AND WAKEFIELD AVE DICKSON , $20/15 

WOLLONGONG MONDAY AUG 16 8.00 PM CREATIVE ARTS THEATRE, BUILDING 25, 

UNIVERSITY OF WOLLONGONG .$ 20/$15, INFO 02 4221 3990 . SYDNEY WEDNESDAY 
AUG 18, 8.30 THE STUDIO, SYDNEY OPERA HOUSE $25/$18. BOOKINGS 02 9250 
7777 BRISBANE SATURDAY AUG 21 6.00 PM IAN HANGAR RECITAL HALL 

QUEENSLAND CONSERVATORIUM, STH BRJSBANE $20/$15, INFO 07 3875 6241. 

WEBSITE HTTP:/ /WWW. VIC NET. NET.AU /-NEWMUSIC/ 

Roger Woodward 
Skryabin Recital & CD Launch 
8pm • Sat 28 Aug 
Eugene Goossens Hall • S30/ S22 cone. 

Young Composers' Salon 
Mon 30 Aug to Fri 3 Sept 
7.30pm to 7.45pm, nightly 
The Studio, SOH • Free 

Reykjavik Wind Quintet 
8.15pm • Mon 30 Aug 
The Studio, SOH • S30/ S22 cone. 

Daniel Herscovitch & 
Erzsebet Marosszeky 

8.15pm • Tue 31 Aug 
The Studio, SOH • S25/ S18 cone. 

Sprung Percussion 
8.15pm • Wed 1 Sept 
The Studio, SOH • S25/ S18 cone. 

australYSIS 
8.15pm • Thu 2 Sept 
The Studio, SOH • S25/ S18 cone. 

Topology 
8.15pm • Fri 3 Sept 
The Studio, SOH • S25/ S18 cone. 

maximum legroom 
Acceptable Behaviour 
8.15pm • Sat 4 Sept 
The Studio , SOH • S20/ S15 cone. 

Kathleen Gallagher, Geoffrey Gartner, 
Clemens Leske & Claire Edwardes 

4pm • Sun 5 Sept 
The Studio , SOH • $25/ $18 cone. 

Forum - New Music Criticism 
With Alain Lompech, 
Music Critic Le Monde , Paris 
5.15pm to 5.45pm • Sun 5 Sept 
Foyer, The Studio , SOH • F,.. 

Marshall McGuire 
6pm • Sun 5 Sept 
The Studio, SOH • S20/ $15 cone. 

Wanda Wilkomirska & 
Roger Woodward 

8pm • Thu 9 Sept 
Eugene Goossens Hall • S35/ S2.6 cone . 

Simon Tedeschi 
Symphony Australia 
1998 Young Performer of the Year 
8pm • Fri 10 Sept 
Eugene Goossens Hall • S20/S1S cone. 

Sydney Youth Orchestra 
Tom Woods conductor 
Wanda Wilkomirska & 
Roger Woodward 
8pm • Sat 11 Sept 
Eugene Goossens Hall • S30/ S22 cone. 

Aurora Ensemble 
6pm • Sun 12 Sept 
Convent Chapel, 
St Scholastica'$ College • 525/$18 cone .. 
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HELP US TO HELP YOU 
Reveal your secrets and be first in to receive one of 4 Gleebook book vouchers valued at 5 0 each or one of 20 CD 

CDs 
or one of 10 yearly uh criptions to RealTune, each valued at 30. 

Badlands 

Tim O'Dwyer, Solo Sax Show 
Wild is the word as Dwyer saxes and voc::al.ises with bebop intensity, pace 
and eery layering of gasps, sighs and cries. But among these provocative 
aural adventures there are also the intimate, smokey, meand ring bass 
clarinet number Song for Ke/Ue 0, the sombre for Alto and the evocative 
Underwater Sax Show. Adventurous playing for adventurous listeners. On 
the VOXAUSTRAUS label. 

Books 
Four Gleebook Vouchers valued at $50 each 

Featur the mu i of rl rff nd h worth himself in memorable and dynami interpretation 
Subsc riptions 

with a nu D m y remix of che rff. lf y u like Rei h, la , yman and Balan , but 
10 free annual ubscripcion ro Reamme--6 · u a year mailed direct ro you in the cek o 
publi ri n. 

you're ready i ran x ·ring n w direction, you'U lo c Badlands. in Label, through Festival. 

Brenton Broadstock , bright tracks 
d ubl D from of ntemporary bambcr mu i 

of deli are ea and po~ erful drama from on of Aunralia • 

THE REALTIME PERSONAUTY 
1. Why do you read RealTlme? 
(TICK ONE BOX OR RANK YOUR TOP 5.) 

1rs the only publicatlon that reports 

comprehensively on innovation in the arts 

For Its new approaches to arts writing 

_ For its national perspective 

For its growing international coverage 

For its focus on emerging artists and their work 

J Because it appeals to my intelligence 

Because it acts as a guide to my activit ies 

J It tickles my hybrid sensibilities 

I like the idea of looking at artforms In the context of others 

To be first with the latest on the new 

Because it gives me Ideas 

Other .... ...... ...•............ .................... ......... .......... ..... ........ .... 

2 . Do you see yourself as ... 
arty? 
part of the chardonnay.sipping arts elite? 

the chattering classes? 

- Yes J No 
Yes No 

Yes ... No 

3. How many of the following acronyms can you decode? 

ANAT, CACSA, CAST, EAF, ANZAC, IMA ISEA, MAAP, RSPCA, MRC, 
NOIE, PICA, SIGGRAPH, TPS. AFC All J Some .J None 

4. Please tick one. Are you: 
... A rationalist with an affection for pavement press? 

An old leftle with a finger on the pulse? 
_ Under 25 with an ear to the ground? 

Other ............. .... ... ....... ........ ................. ........... .. ... ........ ... .. . 

5. Do you wish you had a better handle on theory? Yes -' No 

6. Unllke Giles Auty do you spend no time at all wondering 
whether Kal'!dlnsky was any good? (Trick question?) 

7. Is there something mls Ing from RealTlme? 

A Horoscope? 

A Lifestyle liftout? 

Lists llke "Best 100 conceptual 

Yes t No 

Yes No 
_ Yes No 

artworks of the 20th century?" Yes No 
Other .......... ......... .... ..... ...... ...... ..... ........ ..... .................... ....... . 

8 . How many years have you been addicted to RealTlme 

9 . Where do you pick It up? (11CK MAIN O E OR TWO). 

_ cafe .... bookshop library cinema 

tertiary educational Institution subscription ..J theatre 
_ gallery ..Jother .............. ......... ............... ..... ............ ... . 

10. Does the Worlclfl6 the Screen llftout In this edition help 

ease you Into a dlgltal future? J Yes _. No 

Or are you already there? ..l Yes J No 

PLEASE COMMENT 

11. A.re you p,omlscuous with your copy of RealTlme? How 

many readers do you share It with? 1 ...I 2 ..J 3 J More 

12. How tong do you spend rapt In ReafTime? 

..J 1/2 ·1 hour .J 1·2 hours 2 hours + 

13 . When you've flnlshed reading It, do you 
..l keep it for reference 

recycle it 
J give It to a friend 
;.J fold it into origami 

14. Do you use the paper as a resource for your own work? 

.) Yes .l No 
How? ........ ............ ..... .................. .................. .. ............... ...... . . 

15. Has reading ReafTlme ever convinced you to fork out for: 
..J CDs Books ..J Alms ..J Festivals Concerts .J Artworks 

Plea complete th fonn (on rh printed p3ge or a pb cocopy) and send it to us by ugu 31 
1999. First ro arrive will reed e one of eh free gifts. 

16 . Do you sometimes have dlfflcutty plcklllC up Reamme? 
Yes _ No 

Why? .... ... ...... ... ..... .. ......... ........ ....... ........ ....... ...... ... ...... ... ..... . 

17 . Do you know of other locations where we could send It? 
For example: 

18. Can you think of one good reason to subscribe? Yes No 

19. If YES, why haven't you? 

If you ticked most of the boxes in 1. and YES on many of the oth­
ers (with a few telllng exceptions) and read RT for more than an 
hour (or In cumulative bursts), and you're sensiUve to the sub­
scription push In the last 5 questions, then we're happy to have 
you as a reader. Well done. We can't wait to profile you. 

REALTIME ONLINERS 
20. Have you visited the ReafTime website? ..JYes _ No 

21. How long did you spend there? 

Under 1/ 2 hour J 1/2 ·1 hour 

1·2 hours 2 hours 

22 . On a scale of 1 to 10, how would you rate the website 

In terms of content. In terms of design 

23. Can you suirgest lmp,ovements? 

COLD HARD CONSUMPTION FACTS 
35 . Do you own a computer? 

.J MAC PC 

36. How many hours per week do you spend on the net? 

...J Up to 5 hours ..J Up to 10 hours More than 10 hours 

37. How much Is work-related? How much for pleasure? 

(hrs) Work (hrs) Pleasure 

38. How many magazines do you buy each month? 

39. Which artform magazines do you buy 

Visual Art 

Fashion 

- Photography 

...J Craft 

_J Alm 

.J Digital arts 

Theatre 

Music 

- Martial 

40. Where else do you go for arts Information? 

.J TV-Free to air I TV--Cable Radio 

Newspapers J Online Magazines 

Other street papers 

41. How many tlmes per month do you attend 

live performances films art galleries 

42 . How often per month do you eat out? times 

43. How many times annually do you travel Interstate/ overseas 
for arts festivals _I conferences? 

24 . Do you print It out to react,? Yes No 44. How do you travel Interstate? J Car Train Plane 

25 . Where else do you look for arts Information on the net? 

J ACN (Australian Cultural Network) 

...J Commercial search engines 

• other ..... ....... ... ...... ...... ............. ......... ..... ..... .. ............ ...... .. . 

SERIOUSLY ... 
26. Are you male or female? 

.J Male Female 

• 27 . How old are you? 

Under 25 _. 25-34 ..135-44 

45-54 ..J 55+ 

28 . What ls your postcode? 

29. Your occupatlon(s)? ... ............ ..... ....... ... .. : ........ ........... ..... . 

30. Are you currently: 

Employed full-time 

...J Employed part0 time 

Student .J Self-employed 

Struggling creative type 

31. Income range for last flnanclal year: 
J 0-$10K $10K-30K $30K-$60K J $60K-t-

32 . What la your education level 

.J Secondary ..J Tertiary ..J Post-graduate 

33. Which areas of the arts Interest yo.u In particular? 
(RANK YOUR TOP 5) 

..J Dance J Performance and Theatre 

J Feature film Experimental film and video 

J Digital arts J Arts politics J Arts news 

...l Visual arts Music J Sound arts 

.J Popular culture J Festivals J Hypertext media 

J Photography '.J Books ..J Multimedia 

34 . Which of these artfonns would you llke to see more of In 
RealTlme? 

45. Where do you stay when you travel Interstate? 

Friends J Hotel J Motel 
Any favorites? .•.... , .. ....... ..... .............. ...... .......... .. ...... ........... .. .. 

46. Do you consume ... 

J Spirits ..J Beer Quality Waters Wine* 
• ExllctJy how much Is cher'donnay--4et • s ge th,s SO<ted out once and ror all. 

PLEASE NOTE THAT ALL THE INFORMATION SUPPLIED 
WILL BE TREATED IN THE STRICTEST CONADENCE . 

YOU NEED NOT GIVE YOUR NA E ANO ADDRESS. 

HOWEVER, TO BE IN THE RUNNING FOR A BOO OUCH­
ER, CD OR SUBSCRIPTION PLEASE COMPLETE AT LEAST 
NAME AND ADDRESS IN THE FOLLOWING: 

Name ..... ....... .. ...... ........... ....... ............ .... ..... .. ..... .......... ......... . 

Address ......... ......... ...... .... ..... ........ ....... : ... ..... .......•..... .... ..•..... 

Postcode ..... ...... ............ ..... ............... ......... .. ... ........ ............... . 

Phone ......... ..... ................... ... Fax ... ......... ... .............•...•... •... .... 

Email .... ........ .... ... ........ ............ ......... ........... ...... ... .......... ... ... . . 

Website ........................... ................................ ............. .. ....... . 

SEND lHE COMPLETEO FORM 

BY AUGUST 31, 1999 TO : 

REPLY PAID POST No. 82719 

READER SURVEY- REALTIME 

PO Box A2246 

Sydney South NSW 1234 
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