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Debore/: *The spectacle ctoes not realize philosophy. 
it phtlosophizes realitij . • 

Theatre and Performance Studies 
Undergraduate Honour , Po tgraduat ) 

• 
Department of Theatre and Drama 

School of Arts and Media, u Trobe University 

taff ar theatre pra titi n r and theori t 
teaching tandard r p rtoir inn ative ly 

peciali t in Au tralian / ontemp rary / Japan / 
Theorie of lh Body / Gender Th ory / hake peare 

Ph: (03) 94792342; bttp://www .latrobe. du.au/www/d.rarna/ 

Monash Centre for 
Drama & Theatre Studies 
offers courses leading to the Drama major in 

the Bachelor of Arts and to the Drama & 
Performing Arts streams in the Bachelor 
of Performing Arts Degree. All of our 
courses balance performance and creative work 
with the academic study of theatre texts and 
processes. Application is through VTAC 
(Victorian Tertiary Ad missions Centre) but 
enquiries are welcome on 03 9905 21 33. 

Master of Arts in Cultural 
and Media Policy 

offered by the u tralian Ke entre for ultural and 
Media Policy through riffith ni er i 

topics of study 

• print media 

• cultural planning 

• arts 
administration 

• broadcasting 
policies 

• cultural industries 

• museum and 
heritage policies 

• urban 
development 

• film and media 

• tourism 

• cultural 
development 

• intellectual 
property 

• multimedia 

• Indigenous 
media 

• Australia-Asia 
media policies 

• globalisation 

'----___.t study anywhere 
Th MA in Cultural and Media Policy pr vid an cell nt 
opportunity for profe ional who j b requir an 
unde tandmg fcultural and media polici t upgrade th ir 
qualificati n , a well a t r tho wno wi h to embark upon 
a career in th area . it is a distance degree course, all 
necessary matenals are mailed to students ana a~ ent is 
by a ignm nt only (no e ams) . Succ ful applicants will 
typically hav a bach lors degr plu work e peri nee in a 
relevant area. 

flexible timeframe 
pplicalions for the MA can be made at any time, but hould 

reach th Centre b the first Monday in December for 
commencement in F bruary or the first Monda in Jun ( r 

mm n ment in Jui . 

An optional ummer sem ter ( ovember-February) all w 
P,Brt·tim tudents to comp) te the c urse in a year and a half 
if they wish. 

areas of focus 
Unitsonofferinth n wMAinCuJturalandMediaPolicyare : 

Cultural P licy: History and In titutions 
Media Institutions and Polici 
Cultura l urc , Admini tration and Planning 
Issues in Cultural and Media Policy 
ReadingCou 
Di rtalion 

degree requirements 
Th MA is a i paying degree which consi ts ff ur ubjec 
plus an optional reading course, all wing tudents to examin 
elected aspects of cultural and media p<_>licy in detail and t 

develop research skills. The course is offered n a fun-time 
b i over on year and part-time over two y an, . Th re is also 
a d ' rtati n opti n, leading to an MA with Honours, f r 
those wishing to go on to pursue a research high r degree . 

.....__ ___ 7_, further information 
For an application package, contact: 

KAR PER 
ACER, AUSTRAu K EY CENTRE FOR Cu1.ruRAL A o M EDIA 

Pou 
TE1.EPHONE: (07) 7 5350 F : (07) 75 5511 

Al · K.Perkins@mnilbox.gu.edu.au 
WEBSITE: http :// www .gu.edu.au/g \ is/akccmp/ 

MAI P.htmf 

cover Image: from Rapt 

Justine Cooper, Rapt. installed at Sydney College of the Arts, March; video component 
screened in D.Art, dlux media arts' annual showcase of experimental digital film, digital 
video and computer animation art. 45th Sydney Film Festival, June 5 - 19 (see page 27) 
and touring nationally, including MAAP, Brisbane (see page 35). 
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correction: 

IISWfllll 
ANO TY 
OFFICE 

In "Taking up the fight RealTime 2 , the cinematographer referred to a Jane pring, 
w rking on Michell ahrer ' Urban Ian ab ur Bangarra Dance Theatre ' Page Broth r , 
i in fact Jan a tie. 
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Editorial 
The arti t enabled and di abl d 
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Writing 

the term 

u 
in ha11 e and 

n th rate of Art in Ta mania eminar· ir ten 
f mourning in a new b k n Prin e Diana; 

r conferen c at the u um f ydney on the digital in th 

J ephine ii on on the te rurc of the text plu m re writ ite on the net. 

OnScreen 
ur feature on the ydne Film Fe rival in lude report on hort films, 

d um ncaries and fearur a welJ a I tion from dLux media art' D.Art 
program. oel King revi w a new book by drian arrin. dward eer 
ompare ma uliniri in Bill Hen on and The Boys. Plu Philip Brophy' 
in onic olumn, onferen e report and film revie and Teledi tion-J ff 
ib on rit the fir t of our regular olumn . Bri bane' digital m dia 

P previewed. 

Performance 
irginia Baxter read the r om at arina bram vi ' re nr 

appearan e. lek ierz, rice in the dark at the Baccer a Arts 
Lauwers peak for him elf Roland anderson buttonhole Da id Bran on 
m nberra outh fri an perf rman e at Black wan in A A Life of 
Grace and Piety in irn Doroth y Porter' The Mo11key's Mask the Ko ky-

• eill Mourning Becomes lektra and the Heilmann-Lei r Room ith o 
Air perform d in dne . 

Dance 
In th full ver ion of che prov rive paper he d livered at eh recent MAP 
ymp ium in elbourne Eleanor Sri k.hill argue the ignifican c of rudio 

p rt 

riter ophie Han en rep r on new hort work by illiam 
i hael lark Amanda iller and Paul el n 

hun o e). 

n the r enr i it by Allan kula· J hn Bar ur on 
ra on· hri ropher hapman on Andre, borne· ark Ja k on 

ate Jone on Black Humour· lnjectio11 at The Performan e 
for arti t rgani ation · David queira lo k at ele ted 
d !aide Biennale; PI A' Hatd,ed revi , ed. 

mph ny r he tra, 
all in 20th enrury 
on jazz· radio fearur 

1kki Ril D r view 

Ja k Rufu reli h p rting Ii he and 1vienne In h , ander off che ur e 
into th ulrural wa t land f fundrai ing. 

In RealTime 27 October- ovember 

• 
• 
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Performing time , 
space , race and place 
uzanne punner querie ext Wave p rf rman e 

The rricrl perform n e ea reg ry f rhe rkin ; in becween Tan a Iii mak of had , be uiling qunli pre enc the ir con pt rhe forbidden and 
ext Wave mpri d The acant Plot rea. the pr gram n re a n i · of rhe performan • b Joanna Da id on and wa taged ar the 11elb urne howgr und . 

ea n at La Mama of two d uble ill , arguably Au rralia's leading Indigen u the ine pla ing of i na Roake. It wa Ii ht It h wca ed the work of 4 key arti r -
Horizons and Kickin' Up Dust, a d uble bill rorytell rand Arkin i an a mpli h d and dream fuJI of girli r velarion about ph i al dire cor ndrea u ley, mu i al 
of lndigenou theatre a ouch circu project did e pla er (al o rguably ne f th be t) I v and dream and de id of pr ten ion direct r Marianne Permezel vide dire ror 
Taboo in Foo ra and in rhea iated o in what en e they are emerging arri t i whcrea Taki11' Up r und, al o a Tony Le gu ·en and arri ric direccor 
program Radio ity presented by t Marrin beyond me. R d ribe it elf a perf rman e in poetry, mu i and ng, wa Debb Maziarz. The ea t of 20 plu 
Youth Th eatre. Th e theme of ext Wave , a integrating all of the performing art into "a I ng-winded indifferend performed performer and band were in rhe majorir 
di ranee a tang ntial theme at the b r of vibrant ro uJcural ro a reform theatre ", portentou and em pry f anythin but youn women, ~ hi h i not urpri ing 
rim and it strain the ima inarion ro find it h wever thi w rk i o n n-thcatri aJ it wa refcren to other poet and perf rmer with given it gene I m e t ide ir u , 
e pr ed in th di parare work however di tin t1 awkward to wat h in a theatre. It mor in ight and orisinaliry. e tabli hed by Maziarz in 1995 co rarg t 
rwo of the mo t inter ting work to emerge felt more like an interlude at a confere n e Rear Visiofl by Theatre Membrane wa the homel · and long term unemployed 
6 ided City at La Mama and Radio City, ana needed that sort of interaction wirh the described a text , mu j, and installation yo11og women from the high rise h using 
hared ome ground arid di ran e t rt ·- per f rmers an -audience a i ue ~ri sng e xploring ·Australian uburbia which . ounds - . e rate in the area. Maz ian, Ou le and 

was ·a eature. _ _ _ :_ _ ~ Jr~ m r -· co_n!eiit -tnlgbt hav~ ~en el~b~r~Ee~ ~au_ CO~Je J~~l!i~~ l~r ~ext w~l-'.e bu 0! ___ = Perma~.!_j ~a!:«:_ -.ba -~!~un] i~ the ~ - ~ 
t "is diffi. ult «> the guiding curatorial in further discu ion. As toryte ing and wa actualJy embarra ing. y old hat theatr Women' ircu while Le uyen is the 

princip e 'be • no ·the performance component - iage -playini ir wa fine, but vi ·rant cro - . with in.differen t - lid - .dly- - rojeciedont~ a - . dri ving fprce- behind - -iemimesc Youth -
. ···- of ext e~ Orie ex:pccte -the bestohhe. a ·rm earrc ls meili"i:ng else agalll.- - -- --venedan- bli nd.AJ J 3 piece - .ignoted -the --- Media · and-Tht,o o•- tyle and ocm .howed 

new. Civcn-that ext Wave na a two ·year. onwns on -the other ancl wa . initel y - ·parti ·u ar -pace· that , - La-Mama, a·--"•·- - the e-infiuencc7 t-was · dynamCci rc u· - · · - -- .... 

le~d time (~nd · ~ er~ year Melbou~ e has th_e_ -. -~ll_!erg,n~ ~~~ ~ -ne"". in f~rrii:or ~o~te~c_~ _ p-ro_fo';lndl}'._ ·u~~earr~l resi?onse i~ i~el_, o-:= per£0:!.1',1~ce ~~eh· I_iv~ti ~~ifi'.'!al _n:1~ i ? -

Fringe Fe nva9 me program selec~•'l'l was , . It _wa a group.,cf ~•;iC~ perform~nc proJect tt wa a welcome rehe£ .tQ wat_ch_the fire. srun~l[lg ~eamcaltty u~lt ~g '9'.•deo 
odd. More than half of these piec woul~ involving r:ecent graduates and ~ren f projeciion and lighti(lg to ~ate a fa t 
have .t moce comfortably in the Fring or tudent of the lndig enou Per rtrimg Arts mov .ing, rylish, ophi ti ated bow. 
even omething m re open and I u at winbume Univec iry of li get her they creac.ed a trong mythic tory 
d manding than ext Wave or the Fringe. li hnology and directed by Peter Oy ten and line about the fall fr m grace-whi h 
They were ften first attempt and houJd Jill Roma oi . Horizo ,is was a \ ell tou hed on E e and the apple Pandora and 
not have been headlined in rhi way. Th e intent ioned mi hma h of agir j>rop about the the box-and interwove it ith the 
icuation bespea the un omfortable and Briri h inva ion of Au cralia, a lounge room pani ular rorie and e perien e of a 

ambivalent place of chi category cenario of a r up of urban Kooris in group fr m diver e ethnic background . le 
"pe rforman e." In rude terms theatr e i not elbourne fightin evi tion from a gr up utili ed all the ir u kill -trap ze la k 
ko h r in the ext ~ ave rubri , o what we hou e (with digr ions ioro cameo piece rope , fire-and through uperb staging 
aw wa often nothing more than very ba ic from the performer ' lives in other part of and i ual effects mad everything I ok as 

performance poerry wirh a bit of mu ic, or u rralia) plu th obli arory indul ent sing fla h and dangerou a po ible. Taboo wa 
unformed and indiffer nr theatre that had n where every ne could how ff their quire specra ular Ill it level of 

m slide ir omehow qualified a not favourice pop impersonation from lvi to performan e ics ci hr direction, hi h 
poken word and wa meanr ro pa a bba. ot new and innovative rhcatre b energy, heer peed and the multipli it of 

"more than rh acre" ro \ it performance. dazzling image ; there were no , eak 
Buried among c it all a a rare and perf rm n e or longeur . lr wa w nderful 

adventurous n v work of great imagination to ee a y uth art proje t rhat had learly 
and virtu icy, ided ity, whi h appeared been gi en the re our es and hen e been 
at the end f the Mama n bef r a able ro buy the rim and exp rti e to 
po r h use when it warranted the full dev lop r uch a high rand rd. 
upporc and pr fit that t \ ave n offer. Radio ity-A 1ystery Tour pre enced by 

In many , ay new writer and director in Y. uth Th arre wa de el ped by 
theatre are already well erved at La 

Soph ie Kelly, Hannah Norris and Madeline Hodge in Radio Ci(Y • A Mystery Tour Duncan Ward 

imilady the youth theatre works are not 
about new and emerging arti ts in terms of 
performers or writers and can only be 
con idered in this way in relation to 
directors. The texts are group-devised and 
the performances are by young people who 
ilre not emerging .from anything other than 

· adolescence and whil .not gainsaying their 
right to expr them Iv again there are 
other banner more appropriate eg LOUD . 

The double bill of lndigen ou thea tre 
Horizo,,s and Kicki11' Up Dust pre nted at 
winburne occupied an ambivalent and 

un omforrable place io exl Wave. Kickin 
Up D1.1st pr ented by REM Theatre i a 
h wca e for t ryteller aureen at on t 

relate t rie f her life inter per d with 
me virtuo o didgerido playing by Mark 

Dreaming, that it doe no rvi e to 
lndi enous a.rti r nor to subject them to the 
ame ort of c.ritici m that is made of non -

Indigenous work . However, work like these 
provoke a r~nse that is ourside criticism 
a they present the performer • own rories 
and veracity i the only yard rick and it' a 
given. 

Whit war hing man of the offeri ngs in 
Vacant Plot, I wa frequ ntJy drawn to the 
perp tual in ta llation that i rhe La Mama 
firepla e and the compellin drama f the 
burning log for want of anything m re 
inter rin happenin "on rage for thi 
ea on of 4 work (with one norable 

ex eption) was an enormou di appoinrmcmr. 
Polaroids & ramophones wa poetry, 

on , rocie and in trumcnral mu j and 

Jason Cavanagh aboard lhe bus In Radio ClfY • 
A Mystery Tour Duncan ward 

work of 

a taut, p ti 
and Cull of incere rmg idea abour urban 
de ign and th gr wth f irie nd Peter ' 

re wa original and e cicing 
cont emporary mu i . Ir wa genuine 
miniature, a in jewel thar employed the 
full r ur e the g nre in an 
abbreviated form: a n rrat r, dwina 
Pre t n, a inger, pcano Annika 
Lindb rg a dancer/choreographer Patri k 

erini (a l the de i ner ) and 3 
mu ician -a vio linist teph Hara a 
cellis t, Phil M cLeod and a harp i t rhe 
co mpo er, Dianne Peter . 

1~ p Sided _Gity, La Mama wa 
cransformecj, every part of the pace, every 

' exit aod'entrance, every po ible level wa 
utili ed. Alt are tale.nted new a.rri ts with 
eyerything to offer, ino t notably kill "and 
idea and a pa ionate c mmitment to 
hared vi ion exec uted with wit and great 

flair. I wa unerly ent hralled and privil eged 
to b at the premiere performan e and look 
forward to ing m re of all rh e arci t . 

in e the f tiv I, the w rk ha had the 
e ond ea n it richl de erved m ving 

r Revolver in Pran ran. 
Taboo: a 011th multi media project <lrew 

on the t rie of O young pe pie from the 
inner Western uburb o Melbourne to 

Takin' Up round artists Kerry Loughrey, 
Tom Ball, Jim Camack, La Mama, May 27 • 

l; Taboo: A Youth- Mult i Media Pr jet, 
Meaklin Pavilion, Royal Melbourne 
howgrounds , May 14 - 1! &'21-{3; '6 
ided ity: an Opera, artists Edwina Preston, 

Diane !' eters, James 'Cecil, La Mama, MflY 
27 - 31; Rear Vi ion, Theatre Membrane , 
artists Anna den Hartog, Talei Wolfgram, 
andra Long, Boaz chacher, Mik e Metzner. 

La Mama, May 20 - 24· Polaro id and 
ramop hone , arti Is Joaflna Davids on, 

Fiona R ake, La Mama, May 20 - 24; 
Horizon and ickin' p u 4 winb11rne 
lndigen us Per{t rmi11g Art course, R M 

1,eatre, David Williamson Theatre, 
winbume University of Teclmology, M y 21 

- JO Radio it , t Marlins Youth Theatre, 
May 29 • June 7 
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Cellular listening 
uz anna o la celebrat n w mu at ext 

tart with what •ou know. 
livier Me iaen 

rhunderou , •normou , panaural und rh.H 
boom and thud bur al~o turn interior a\ ,f 
pla. mg, t a ing, changing ur D 

entrifugal and cenrriperal for · pi_ into 
each other ,1 ynergy play . icente ·ir front· 
stage Ii tenmg: he r k back and forward to a 
. n opatcd mtcrn I beat. 1 own body r k 

to et a different drnm. Both of u~ moved by a 
kind of radian e, chew rk held together b 

mcrhing apart fr m unit f cime. 
hi pol rh thm I e. acrly eight: I move a 

" ork differ ntl to you. That i , h there i 
diff ren e in how we perf rm. omp mon 

whi h we each\ alk \ ith 

turn on the n ert rag ( a ). Hi 
leather- lad knee urged the mu i ut, 
pu hing and provoking thi aural road 
movie into the r om. But the 
al dem n traced and rr m 

interface: what i "pre en e .. in the face o 
cle tronicall . -produced ound? 1 ar 

eu ,rrh' ex1erb1/der vigorou ly engage 
it live quartet, bur ha opened with raped 
ound de imating e en before introdu ing it 

world. Intriguingly, ound (like \i r) may 
rear th , rid apart, bur performing bodi 
Ii e ro tell th tale. 

thy' 

1ti011dl c 1de111y of M11s1c, 011th 
Mclb ume Tim•11 l/c1/I. M 1)' / 6 - 30. 1A 1 
work bop ril11ge from 1•oc 1/ ,md 
i11 tr11111e11t,1/ program th rc)ltg/, to 111:.:, 
comp o er a11d d,amh er 11111 It" 111orksbops. 
A AM t/!(03 %-H 9/J 

AMBITIOUS 
FRIENDS 

Vol 5 Winter 
is out now! 

This issue focuses 

on poetry. 

Annual subscription only 

$12 individual / 

$15 organisations 
Order your copy today on 

02 9724 6286 

Searching for the Best 
Arts Training in Australia? 

Talk to the Helpmann 
Academy partners in 
t he Festival State 

For the Best of 
Performing and Visual 
Arts Training for 
Emerging Artists 

The Helpmann 
Academy partners 
offer diploma and 
degree cou!ses in all 
performance arts: 
music, drama, dance, 
technical producti 
and design for t 
stage as well the 

r 
visual 

Hel 
are : 

The University of Adelaide : 
Elder Conservatorium of 
Music , Department of Music 
Studies 

Adelaide Institute, TAFESA: 
Centre for the Performing 
Arts, Flinders Street School 
of Music , North Adelaide .. School of Art 

Flinders University of South 
Australia: Drama Centre 

University of South 
Australia : South Australian 
School of Art 

A fully compr ehensive course 
guide is available from : 

Helpmann Academy 
PO Box 8037 
Station Arcade 
Adelaide SA 5000 

Telephone : 08 8303 3250 
Facsimile: 08 8303 4406 

email: 
helpmann @tale .sa.edu .au 

Web site : 
www.artelaide .com.au / helpmann 

. 
I 
1 

5 
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Finding the coordinates 
Dean ile graph new rmng at ext Wave 

The ext \ 'ave Festival theme was 
i tance, a aleably gue rubri that 

generated ome rococ rhetori , mu h 
fatuous ad rtorial and a plendid 
er ker er f high-glo print pr du t ; 
my av u(ice , r , r pe nvely, Zane 
Trow' reverentially -reproduced 
di onne red jottings on 199 planning 
the hazy h pe impeding FlightPaths' 
rake f, and an inexpre ibly cute tar­
charr- cyle lo ation map. 

Bur Id like a go d metaphor o let' 
trer h isran ut of h pe. lm.i in the 
e t Wave lir rary program a a r. ph. 

Per orman c in eh acre , gallerie and other 
enue of performed-text, multimediated-

te , art-cext -re r, e~ ... all the e would 
mall epar re lu ters on tellatin the 

periphery. ork hop and eminars would he 
neat rrapezoids lined up d , n the bott m. 
Is ues trend~, pra ri e , historic • genres and 
o on , ould form p inrs atrered all aero 

( nd omerim off) the page, like lo r c • 
ordinar . pparently, the hone r di can e 
bet\ een any of the poin i a forum. o, 
solidly in the middle of ever ·thing and eh 
centre of nothing there' a Ro ha h 
mudge called the ontext Writers a , fay 

16 in the Lower Ti wn Hall: a confer n e by 
an other name. 

he day b g n (badly) with Teaching the 
\Vriter, drawing on profe sional \ riting 
cour es for reacher and rudent 
per pe tive . Deakin' Judith Rodriguez 

parti ipati n partern. 

eriou I · mi read her audience, patroni ing 
u with carroon parable about hat~ and 
eleph nt , and B n Z1pper banally whined 
about hyperre t a'i eh o e-y ur-own­
adventure yberhyp leaving Phihppa 
Burne to belar dly addre ub tannal 
pedagogi al i ue . t lea t rhc Public 
Poetry forum rimul red ome debate: John 
Mateer eulogi ed poetry a a paohi rorical 
uni er al E pemnt dealing with Life lr elf, 
whi h olJidcd with oral Hull' poliri ised 
po ition tbar p et n d 

Kerry Loughrey end Jim Gamack perform at Word at the Continental Vicki Jones 

profe ionali ation-preferably , irh a 
union and minimum wage--ro urvive rhe 
major publi her ' down izin and che 
impra r.i biliry of elf-publi hing. drian 

i gin • cau he unprepared in th 
ro fire, did a win ome po um-in­

headlighc impre ion and concluded rhar 
"T and publi her are our enemy." 

hile Mark Davi i intervie\ ed brief! in 
the (e ell nt) fe tival catalogue on che ropi 
of media hurout and generari nal 
tere ryping, nothing el e .in rh pr gram 

dealt with the function or rate of media, 
ne or orherwi e. Oh uni you unt, and 
I don t Thinking Magazines the bligaror 
ho\' -we-run-them• r-how•to- et- ruff-in 

Promiscuous media 
hiral e aul a our new m dia at ex t Wave 

Ironically in a f rival exploring th 
permurati n of di tan 199 • t 

rival dem n trat d the promi uou 
intermingling of arrform and the di olution 
of traditionaJ barriers between them. irh 
program ompri ing more than 100 eparate 
event , ext Wave abandoned di crere 
rrform tream in favour of a re niri n of 

the in rea in I hybrid and cro -di iplinar 
nature of c ntemporary arc practice. 

ext ~ ave' arr and re hnology 
program ha · con i renrly provided one f 
the highli ht of the fe rival, generaring 
high level f publi it and pulling punter 
eager to take ad anrage of the opportunity 
ro a tu lly ee ne media arr for 
them elve . hou h tempnn it would be 

a mi take co ee thi year' refusal to 
replay rbe arcworld apartheid enario a a 
ymptom of the in rea ing a epcon e of 

new media into eh main rream 
onremp rary art world. o t g lleri 

pay the barest of lip service to upponing 
rh.is and orhcr many new anform . 
Perhap~ now rhac m r arr hool hav 
glo sy n w mulu/ncw media cour cs whi h 
are already pumping out the •raduate , 
rhe c allerie.s will be f r ed to rethink 
their attitude and begin ro pre ent 
re hnologi ally dem. nding work a a 
con i tent part of their normal 
pr gr mming. 

Mor pr gmati ally, the inregrar1on me, nr 
rb r one rendcd ro rumbl over pro1ects 

nor only with the taric vacuum pre ented b 
an empry ta bur al with the lack of 
(ironicall enou h) omext: an abrupt, non­
explanarory introduction that gave u no 
background r thematic . hat II wed 
wa like an alarm cl k with a d 

r the re t 
entrc' on che 

incorporatin 

of 

'intera rive' i n't a Brownie badge awarded 
t anyrhin emailin movement-on- reen. 
o Tra11scendmg the tedium, to be blunt 

and punny, didn't. F urn• , ea h with a 
lo ped video, et up o they fa ed ea h other, 
e en when one of the po en w rd arcist 
involved i a w Yawker, dorh nor 
interactivity make. The h thing about thi 
'in tallat1on · wa it erring: The Publi 

ffi e a. a free/ heap-,t c venue and 
workspace hub for the Fe tm1I .md beyond, 
i a uperbly prai.:ri al idea trom i. egree , 
th or up , ho cam up with the ute 

uide. 

mext: t ave Writer · D ~. Lower 
Town Hall, Melbourne, M.1y 16 

• co11ti,111ed n~xt page 
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Some place like Sarajevo 
ikki Ril m int th und r m f r e 

Ad m Bto1nowskl and Simon Temll, Ant Heaven (SV,Bf Casino) Mitchell Harns 

Promiscuous media 
• {rom previous page 

t:t:onomic orce\, deployin .111 ever gn•,1tcr 
range of ,urrt:ptmou, monnormg 
tt:lhnolog1"""• wh1'-h t·nloru • ,1pprnpr1.uc 
puhl,c clf-prc 1:ni.mon-u.lcnnf\ .,., .1 
product o contc r. 

preventing it rom being c n idcreJ an 
;irrform. o 1rr . \ work (by ,1\ 1d 
, oon.111, ;\lcri 81,ncv ki and Le 11 ·a~rmrn) 
paid ut faq, c, king the .1li n.mon end 1111 
to a il!!t·mm ing ,o c1ct · fr,1gm nrcJ hy 
phy 1cal .111d o ·i.11 mobilir) at the very 
mom nr rh.,r h) ,,j -.,I p.1c , being 
c 11.ip ed l y gl bJI rclc-c mrnunic.mom. II 
movem nr (\ hcth 'r 1t \\a~ 'oonan' rc­
vi,111ng of th1.: ro.1dmm 1c. Rl.11c,· k1' ek•g1ac 
dc:, .H1)r loop or L1,t111.111\ mm menr 1f It •h1 
lrum Jao . , chc-,,orlJ ,1.1 \ldc:o- ·on l'rcn..,mg 
co dlu1111n,1te rh corn<.:r.. ot 200 ,errruJ 

media pecta I add to the general air of 
mi ed expectation about. Having undergone 
an a iati n-driven enduran e te t of th 
mind ou an on( leave with an equ lly 
lengthy Ii t of guilty r pon I fr unfelt-

treer), bur n d cinarion. It eem all roads, 
URL or irrual, lead no, here-bur eh 
cen ry i v ry pr try and rea on enough to 
rarrth journe,. 

M,1p I, arth Paine' mo t re em 
111,·e ngatton f immer l\'e intern m·,t~. 
c ·hewed rhe m re ommon pm 1legmg of 
the \l ual III fo,our of en oura mg the 
.rnd1encc to omtruc t their own 
cJrt graphic of aural pa c. ·rivaring th 
in tJllarion' re p n hy their mo, ·em nr 
through 1t. fop I immers d the au<lien e m 
a ri ·h onic field wh1 h c-n ura ed 
·onunumcation a 1ndmdual llaborat d 
ro map rhc area JnJ rhen 'pla} • it like Jll 
in trunwnr. Rather than r pr nt di ron 
ymholically , P.1ine' work both Jct1vacc 

and ollap e ~p.1 e-bre.1k111 <lown the 
I lice'( ok bur don't mu h' of mo t .irr 

work h onl) pnngmg mro full ex, ten c 
\\ h n phy\1cally en gcred b, · rporeal 
pre t.'ncc: trJwr,11111, 11 p.1rameter\, ,llld h, 
c:111:011r.1g111g .111J rl'\\ .1rd111g ·0111mun1caci n 
h ' twccn rhe pJnic1panr,. u h, P.unc\ 

Jm I changed, did it , ork, did I get ex ·iced 
ab ur the cmorive p wer of channel 
d1 fu 1011? 

t ave, Computer Music Concerts, 
011th Melbourne Town Hall, May 20 - 21; 

e• rari , The Public Office, May 22 • 2 
Bu kec of Blood H tel, Flinders Ho11se May 
16 - 30 

I a here, ou h re (email rdcr bride), 
0111p,111, in pace, allery 101, Ma)' I - l ; 

Map I, artist Gary• Paine P Gallerie 
Melb ume, a • - _ ; elf rem m rin -
home, art, t James Verdon, old aults , Id 
Tre.isu • Melbourne, M 1 • 3 I; , curated 
b • Kate hmv. artists Mer, Blazevski, Leslie 

<1s1111111, David 00 11,m, 100 ertrude t 

Fit roy. May - JO 

IJ1r.ilee au/ 1 a freel,mce rnrat rand 
con 11/t.mt ·peC1ab in III the 111ed1,1 art . he 
1s n,rr ·111/y re earch111g 11u1•1,r,,,;1tumal 
tr,1teg1es {llr II e 111 011-line ,md l1<1rd pac 

cultural ,•1w11011111e11t • 
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Dancing across waves 
Philipa Rothfi Id e penen ontamination and Distance at ext Wave 

three performer (Denborough, an 
D ck and hona r kine, all highl 
ompetent) enter and hang 

them elve up ide d wn from rhree 
meat hook , twi ting and twining 
with a refined beauty. A hard a t ro 
follow but f llow ir rhey did, \ ith a 
erie of hort piece on i ting of 

dance, talk and corned . 
ome of che pie e were lo ely 

ome funn ome not . Ther a 
ome fine material in the movement. 

Denborough and Van yck are 
obviously very comfortable wich 
ea h other and all rhre performed 
ome enrran ing e tion . At rim , 
r kine looked a it ex luded from 

Kate OenbOrough and Gerard Van Dyck In Contamination the a tion of the pie e. Her pre en e 

Damien Hinds, Viviana Sacchero. Helen Grogan. Aona McGrath, 
Elise Peart, Emma Fitzsimons and Zoe Scoglio 
in Distance, Be Your Best 

Although ext Wave 
fe rival i for emergin arti t , n t all it 
performer are all that young oc for that 
matter, emerging. ontaminati o11 a a 
ea e in point. Produced by age Theatre 
(Kate Denborough and erard an D k), 
element of thi piece had sophi ti a rion 
and poli h. Fir tly, th e de ign of the pa ce: 
the theme was white. hire co mme , 
white wall whit light-the lighting 
beautifully ena ced by Ben bham wh e 
work l admire. Thi rim , he ere red a wall 
of white pla ri road barrier cage left, and 
gave them a warm cream glow. e ondly 
in a fla h of urreal in pirarion , 
Denb rough and an Dy k had rh ir 
father appear in a back ro m, dre ed in 
cream lounge uit , play he , read the 
paper , and offer the odd omment over rhe 
length of the piece. Thirdly, the opening: 

wa n ta lumin u as it u ually i , 
and I think this wa becau e the 
choreography wa largely ompo ed by the 
Ka e duo. l m n t ure whether her 
con tribution a fully thought through. 

!thou h he performed a trong s lo 
coward the end of the piece he wa a l o 
latter! relegated to the ide of the pa . 
Al , the comedy kit were far ly 
between the or her t\ who obvi u ly have 
rhe theatre kill and enjo boun ing off 
ea h oth r. 

There were om g nuinely unny 
m ment u h a the incervenri n of an 
Dy k' m bile phone, rhe appearan e of th 
two older men preparation for me Afro­
Funk groo e and a eat! a£ imper onati n 
to the repetiri n fa drum machine (the 
mu ic wa kilfuUy created and managed b 

arth kinner). ther m o were n r t 
my ta re dependem a they were up n our 

New art zones 
Zara tanhope journ y throu gh the rey Area at ex t Wave 

exi ten e enduran e or challenge met in the 
phrase • o far ~o good.' imilarly to 'have 
come o far' indicat tenacity in travelling a 
iz.eable di tan e, to ha journeyed a ro 

environment and encounter culminating in 
ri h experi nc or recogniti n of a en e f 
a hievement. 

he curators of th e 4 e hibiri n 
c mpri ing . .. so far at M lb urn e' rey 
Area Art pace im Donald on a nd Emma 

oolley are neighb ur , a circum rane e 
bei ng o haracteri ti ally u tralian it 
h uld almo t be apo ryphal. ith 

'di ranee' being rhe theme of the 199 xr 
Wave Fe rival (it mi ion to addre th e 
relative spa e between metbodologie of 
work, geographical location ulrural and 
gender differences ), Donald on and 

oolley' ge graphi al proximity 
timu lated a dialogue broaching che 
eparacene of individual career and 

o lley a erie of 4 e hibirion were 
reared for thi BO hopfront pa e. By 

pairing an e rabli hed and a younger 
pra titi ner the exhibition had the potential 
for drawing artists out of familiar territory 
toward pa es of conne tivity and dialogu e. 

KJm Donaldson and Emma Woolley • •.. so far 

ue D dd and Jane Trengove are both at 
owners. Peking eorge hi11 hin 
confronted the habitual patt rn of 
communi ation between girl and bea t-car ' 
eye and human call . The window f rey 
Area were pap red o er with fake ar fur and 
viewer peered voyeuri rically through two 
peephole into thee e of ea h at de iantly 
raring back. We could recogni e rho feline 

gaie ; bra S)', de iii h, the hunt er who 
udden l relaxe into a purring oft toy. The 

accompanying oundtrack repeated our 
familiar and inane attempt at dialogue wirh 
theekin ly bea r : .. Hrepu ,pu ,pu ." 

matter . Within the hour r o of 
performance, there were man interaction 
an d action whi h demanded a committed 
attention and offered aesthetic plea ure . If 
any thin g I would have preferred ro ee ome 
of irs honer moments develop d inro longer 
con ideration . 

hereas 11taminatio n wa not a work 
of emerging bur emerged practitioner 
Distance, Be Your Best\ a j m -pa ked with 
y ung arci rs with a h ri:zon f future work. 

llaborati n between Dan ework 
(dir t r andra Parker ) and t mpin Yo uth 
Dan e ompany (dir ctor Jerr i( R hter ) 
Distance brought together two group of 
yo ung pe pie fr m the two ide of the B 

trait. Inde ed, the lowly m dulat ed video 
hown n the ba k wall had i dancer tread 

both bea he of chi rough and tormy 
e pan e. 

d 

movement wa e tabli hed and maintained, 
conve ing a en e aucon m (man• b die 
\ orkin g independently). °D ward th latter 
half of the pie e, a erie of duet 
tran pired ... wa hin in and out like the ea. 

p the back, t\ o w men dan ced olo (or 
wa it a duet? ) in front f ideo pr je ion . 
And predi rably the two group finally 
regained their di tin t identities. If thi , a a 
w rk about i olation and di tan e (certainl y 
it con ditio n f pr du i n b peak 
eographic eparaci n) then its parti ipanr 

did not I k the worse for it. There i 
omeching refr e hing about eeing a lot of 

young people p rfocm with inregrity and 
vig ur. P rh a it ha co d with the 
ons rructive effe t of a o llaborative 

proje t-one that ultimately defeat the 
alienatjo n and i olati n thar f rmed the 
initiatin theme of the piece. 

onramination, Kage Physical Theatre, 
Karyn L ve rove allery, May 22 -3 1; 
Di can e, Be our Be r, Danceworks and 
tompin Youth Dance Company, V A 
choo l of Art, The Una/I cated pace Mtr), 2 

Philipa Roth{ield lectures ir1 Philosophy at 
La Trobe U11iversity and is editor of 
Hy ceri , Body Medicine, Text. Her mo t 
recent dancework was Logi shown in 

ixed Metaphor at Dancehouse in July. 

the piece a having co me unstuck 
reali ario n th ar ic pla emenc was 
intentional was to be made awa re of o ur 
viewing umprion . The scra bran h was 
intentional; narure dispo in of redundant 
'dead wood ' the arbori r' pruni ng or the 
ailed black heep or pr digal n. The 

a iative nature of the work was 
reinf r ed b the re eren e to Bia k D acb 
in the tal u but vi uall the 
comic/ cragi nature f reeper wa 
srraregi ally under cared. 

hile career llabor aci n of rhe like 
of ilb rt and 
1 lelamid are not for m r pe pie, th e 
opportunity co po irion a pra tic in 
relation co anod,er's way of workin , to 
ne oriace a larger endeavour, call be a 
timulant f r both arri and audi nee . 

That a rie of e hibi t ion could be 
germi nared b , contact over eh back ard 
fen e i an encouraging ign f 
ommunication in a time when neighbour 

are often rranger co ea h orh r. Although 
one of rhe obie rive of ext Wave a a 
biennial (e rival of young and emerging 
arci t i rhe en ouragemenr of mentoring, 
collabora tion uch a .. . so far offer room 
ro tep bey nd un il rernl relation and 
accu romed practice in the generati n of 
pr du rive recipro al dialogue. For arti · t 
like nald on and oo lley or D dd a nd 
Trengove, who " tepped ide\ ay " ne 
arri tic and pr fe ional z n were 
exp lor ed. The ex tent t whi h ne i 
willing co hifr practice determines h \ 
mu h i gained from c llaborarive 
experie nce and the di tan e travelled­
wherher near o r . .. so far. 

... o f r, curators Kim Donaldson & "mma 
Woolley· Peking eorge hin hin May ll · 
16; Blur May 19 • 23; yn Ma 26 • 30; 

reeper June 2 - 6, rey Area Art pace, 
Mclb ume 

Zarn tanhope is Assi tant Director at 
Monash U11iversit Gallery, Melboum e. 
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An unexpected 
meal 
Ra h I K nr ta t Bad Ric at ext ave 

Bad Rice ... fooling the ods rep re ent 
f over I 00 offerin in the 1 ext 

nature. 
Idea r larin to e ualiry de ire, 

How do you stand 
out in a crowd? 

Certificate & Diploma in Acting 
(3 year full time program) 

Govt. ;ace~ ted Almudy appro'ffll HECS exempt 

Certificate in Entertainment: 
Stage Management (I ye2.r full time) 

Full range of part time courses 

Masterclasses & special youth 
classes also available 

Fully equipped theatre & studios 

Train.i.n at a conventional 
in titution i no lon er 

a guarantee of uc e in the 
entertainment industry. 

Tod 's performer need to be• 
ver atile autonoroou elf 

mociva d and creati e. 

ACTT pro .id th.i cutting-edge 
training at a level tha xce d 

indu try standard with courses 
taught by leading profe ional . 

tud n recei e individual care 
and attention which empow r 
them to be skill d, ind pendent 

and creaciv pioneer . 

all u for mor information. 

Australia's leading independent 
school for training in Theatre, 

Film, TV and Comedy. 

SOS Pin Street Sydney NSW 2000 
Tel: (02) 9212-6000 
Fax: (02) 9281-396-4 

Email: info@am.edu.au 

Wilson Sheh Vicki Jones 

emi-naked and inh rently vulnerable 

alleri , 

ULTY F HUMANlT AND SOCIAL lEN 

If you are inter ted in Media Ans and riting, y u should ruid r th e Faculty of 

Humaniti c and ial ence at - th I aders in the field of 

GRADUATE MEDIA ARTS EDUCATIO 
The Faculty o Hum aniti 

pp rtunirie in th e Media An . 
Dipl ma in 

tud nu could al eh o 

iploma in Comm.uni ti 

for tJ1 ere n . 

Aho avail bi are the Ma t r of rt • 

Publi Hi t ry (M dia ) which offi r 

i I cienc oft r a range of graduat e cud 

s include th Master of Acts and raduac 

re in er n tudie and Produ cti on . 

iomd Wririn , a raduace 

riting and riting 

ipl ma and raduate eni.fi ate in 
Hin ry and Multim dia . 

ho e int r ted in r ar d grec c n choo of An in riting or th 

Doctor of CrHtive Ans . 

* ubje t to Univ rsiry appr al 

Faculty of Humanities and 
Social Sciences Postgraduate 

Information Evening 
IVe invit rou to ollmd the 

ANNU L PO TGRADU TE INFORMAT ION EVENING 

B 

011 

rida y t 1 pt mb r 199 from 6.3 pm 

i11 the 

R H 755 Harri tr et, Ultimo 

For w11rst i1ifon,111tion please rontlld tht 11i1,£1'1ity ltifom1atio11 m · I! on 

(02) 9514 1222 

orkin for 
our :futur 

I 
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Post 
p 

uate 
mes 

WA ACAD EMY OF PERFORMING ARTS 

~----- TWO YEAR PROGRAMME--------, 

Master of Arts (Creative Arts) 
A two year full-time programme for students who have completed 
an undergraduate degree in visual or performing arts. The programme 
is aimed at students who wish to research. devise and produce new 
works of art. It is expected that this activity will be a contemporary 
expression of traditional arts practices leading towards new insights 
in the field of selected study. Limited HECS places exist. 

Master of Arts (Art Therapy) 
This unique two year Masters programme is designed to offer intensive 
preparation for a high level of competence in art therapy practice and 
research. Students will acquire a range of theoretical and practical skills 
that will develop expertise in the application of the visual arts to clinical 
and research work in arc therapy. Course fees of $7200 per year apply. 

For more information contact: 
James Hamilton 
Admissions Officer 
Telephone (08) 9370 6594 
Facsimile (08) 9370 6665 
E-mail j.hamilton@cowan.edu.au 
Websit e http:1/waapa.cowan.edu.au 

WE TERN AUSTRAL! 
ACADEMY OF 
PER FORM! G RT 
EOITlt COWAN UNIVERSITY 

.. 
et· 

The N.1tio11,d lmtitute 
of I )r,1m.1tic Art 
Sydnt·y. Amtr.tli.1 

NIDA invites applications for full time 
train ing courses in: 

Acting 
Design 
Technical Production 
Bachelor of Dramat ic Art Degree 
three year courses 

Diploma two year course 

Directing 

• 

.-. ~ -; -· "'--
Voice Studies 
Movement Studies 
Production Management .. -- -·· 

I Graduate Diploma one year courses 

Auditions and interviews will be held in 
ca pital cities throughout Australia in 
November 1998. 

APPLICATIONS FOR 1999 COURSES 
CLOSE 1 OCTOBER 1998 

For a Prospectus and Application form 
contact : 
The Admissions Officer 
NIDA 
Sydney NSW 2052, Australia 
Telephone: (02) 9697 7 600 
Facsimile: (02) 9662 7 415 
E-Mail: nida@ibm.net ,.,, ________ . ,-, 

NIDA ,s ot !he UniYef'Mty ol NSW 

lllfU IVEl!SlfYOI' 
, NEW SOU IH Wl\lf 

A CENTRE OF EXCELLENCE IN TRAINING FOR THEATRE, FILM AND TELEVISION 

UNSW · COFA 
• Courses in Art & Design 

The College of Fine Arts in Sydney is 
centrally located amongst the gallery and 
cate precinct of Paddington , Surry Hills 
and Darlinghurst . 
It offers exciting and rigorous 
undergraduate and postgraduate study in 
the following areas: 

• Design (graph1cs/media,applied 

/obJect,environments/spatial) 

• Applied Arts (ceramics, textiles, jewellery) 

• Photo med ia (photo -based media, 

photo/installation/digital imaging) 

• Print media (screen printing , etching, 

computer generated imagery) 

• Time Based Art (film , video, multimedia 

computing,sound 
/installation/ performance) 

• Drawing & Pa inting 

•Sculpture 

•A rt History & Theory 

• Art Administration 

• Art Education 

For further information , contact the Student 
Adm,n,stration,College of Fine Arts , u SW 
Selwyn Street (P.O.Box 259) , Paddington NSW 2021 
Tel: (02) 9385 0684 Fax: (02) 9385 0706 
Email: administration@cofa.unsw.edu.au 
ht t p://www.cofa .unsw.edu.au/ 

Join Courses 
at the 
Cutting Edge 
of Communications 
Culture 
If you are interested in: 

• Political Economy of New Media 
and Telecommunications 

• The Emerging On-lin e Economy 

• The Changing Face of Literacy 

• New Electronic Writing Technologies 

• Textual Representations of 
New Technologies 

• Multimedia Authoring 

• Hypermedia and Cyberculture 

• Australia's Communications Policy for 
the Future? 

Swinburne University, with its distinguished record in Film and Television, 
Media Studies and Literature Teaching. and now in the new Communications 
Culture. offers a choice of several courses: 

Master of 
Communications 

Offers Core Subjects, Globalisation: 
Media and Telecommunications and 
Textuality and Discourse, together with a 
range of new Electives and a Thesis. 

Associated Centres: 

• Media and Telecommunications Centre 

• Virtual Communities Network 

• Institute for Social Research 

For further information contact: 
School of Social and Behavioural Scienc 
Swinburne Univers ity of Technology 
John Stre I Hawthorn Victoria 3112 
Telephone (031 9214 5209 
W bs,te : www .$wln edu au/sbs/ 

Graduate Certificate/ 
Diploma in Applied Media 

Aims to develop Production Skills at 
Multiple Levels in a range ofTraditional 
and New Media, from Radio Production 
to Interactive Multimedia. 

Applications for all courses close 
10 November 1998. 

Classes commence early March and 
are held at our Hawthorn Campus. 
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The brave 
and the brutalised 
arah Mi ll r di 

respe rive in ritution , we never quite 
kn w--de pite piou corre p nden e, 
de riprion and d umenration-ju t what 
we re going to gee when we open tho e 
pa kin crate which have ome from a far 
afield a the Jame ok niver iry in 

own ill and the Univ r ity of Ta mania. 
And it' a lot of fun-if a wee bit rre ful­
in calling the work of around O arti t . 

Hatched i the perfect rebuttal co rh 
rediou mean-minded and rendenti u criti 
who take up enormou amounts of new paper 
pace ana king the art h I y tern. hat i 

obvi u -from Hatched at lea t-i the 
pportuniry co celebrate the idi yn racic, the 
pecularive and the ima inative in tandem 

with the killed and the critical. It eem that 
these graduates emerge from their re pe rive 
in titution arm d o t nly with a variety of 
techni I compcteocie bur also with 
critical/creative and investi ative kill -OK 
not alJ of th m but overall the calibre of w rk 
i high. 

verthel 

omp unded b the re cru curing 
(down izing) f the uni er iry e tor and the 
reintroducri n f fees. It i argued that 
uni er irie (including their poor rt h ol 
ou in ) hav n ver uffered mu ·h. The 

are ridiculed in the pre · neered at by 
polici ian and di mi ed by indu try (the 
real world ) and are under in ceasing pre ure 
co perform in an e onomically rati nal 
climate tie without an money). Their 
performan e i to be m a ur d, of our e, 
both in term £ rudent intake (number ); 
and rudent ourput (cmpl ment) und r rood 
le a vo ati nal whi h i after all divinely 
in pired than in rerm of j b , real job , 
paying rea l caxe . 

hi i rh brave n , world in which , c 
find our elvc .. rudenr pa · anJ, according 
10 curr nt political \ •isdom, what you pay 
for, you v,1luc. It all ,ound perfc tly 
rea on,1bl' unril ·ou r alise that rudcnt . , 
ha ing a brnin or rwo, ha e that one we rkeJ 
our: ha m paid f r ir, rher expect ro er ,t. 
Thar' che conrra t in a u er-pays world. I 
give you the money, you give me rhc good -
in thi a ·, a d ree r higher degree and, 
ye , thank you very much, I c. pe t a high 
di tin ti n, fir t la h nour nd probably 
a po rgraduarc holar hip a well. his 
egu ni el into urrent univer iry 
ondiri n . If a departm nr or h I i t b 

funded on the number of rudent -n v 

ducation fr m th tiv f thi ear Hatched 

e tended period i n w a given. rti t 
edu ator a in any other area of che art or 
education, are o er trerched and 
overworked. Their a ouncability and 
w rkload tend to in rea e in i1wer e 
proporti n to budget cuts and on t p f that, 
they ar alienated within their own 
in tirution . 

P/11 s:a change. ritin in the la t i ue of 
Re /Time on the our ome of the Au rralia 

fundamental difference berween uni ersitie 

mpo mm: Art/ ulturef Media/ ducation 

You ' re 

e pi red-among other thing -rhe pro pe t 
of onlin criti i m. He a ked , hecher, given 
the dem ratic a pirari n of c berspace, e 
might ell be looking t online facilitat r or 
modcrac r a ppo ed t cl1e Id aurh ri, I 
·onccpr f the riti . lr v a howe er, th 
newl ppointed and in h' wn term - ery 
juni r-midwe k criri f r rhe West 
Australia11, Robert o k, who brou he rhe 
hou e d wn , ith hi wirry and ironi ally If­
deprecating paper on th rrial and 
tribulation of wimming in the main cream. 

I dunno. If th e peaker who have 
o cupied indi,,jdually and verally the pac 
of tudent art i t, edu t ~ , riter and urator 
are anything to go by then it eem r me chat 
artS educari n in rhi ounrr i in in redibly 
healthy hape. ome day I don't chink o but 
perhap that' ~ hy e ent like Hatched ar o 
im rtant. ln a climate where nothing · as 
certain a ongoing funding ucs to the art and 
edu arion ccors the heer energy 
commitment and di er i off rmal 
con eprual, e pr ive and phy ical pr 
i ricical in reminding us-, ith ut 
romantici in th iruation-of the persi ence 
and p wer of art-making and the value- n r 
imply fiscal-of an educati n in the arr . 

Hatched: H althwa 1ariona l raduate 
how: Co-ordinator. Katie Major; Hat h d 
mpo ium: Art/Culture/Media/Education, 

Perth Institute of ontemporary Arts: 
June 19 - 20 
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111'- 1,\1 I I <-,\;II\\ 11 IH ~111111 l'-11111\1 ,\llf 11\ 

hl:1:p ://ww,,,,.acndemy.qut.edu .ftu Teh,phonc, (07) 3864 3477 

Ouc~fl :.land Un1v..-aHy of Technolog y 
Ac.c.fcmy of the Atta 

Available from: 

ociation 

D , /- Engli h D partm nt, 
ni r ity of Qu en land Bri bane QLD 4072 

Ph: 6 1 7 65 1445· http ://www .uq. du.au/drama/ 

ADSA Annual Awards 
R ar h 
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Grading the making of art 
Phillip Kent report on the tanding of vi ual art education 

Vi ual ar a a univ r iry di ipline ha 
been in con tant contenri n in e arr hool 
were ab orbed into Au tralian univer itie 
during the late 19 0 . Indeed the very name 
f th di cipline under review-vi ual art -

i an indi ation of the problem rudio-ba ed 
arr pracrice ha faced ince ic ubmergen e 
within the univer icy. 

The problem of thi adju tment are 
evidenced by the ongoing que r to find an 
appellation with rhe right re onance within 
the univer icy environment, hen e vi ual art 
i increasing! being replaced by the term 
'fine art ' (my own in ticution made this 
change in 1997). ub equently, vi ual art ' 
annexation of fine arr , a label which 
traditionally in u rralia referred ro rudie 
in art hi tory ha forced a number of what 
were once fine art department to rename 
them lve , frequently opting for 'art hi tor 
and theory (the Univer iry of ydney' 
Department of ine Art underwent such a 
trao formation in 1997). 

T his i ue of nomenclature i part of the 
que t to legitimi e the tudy of vi ual art 
within univer itie , and bring the term fine 
art into alignment with accepted practi e in 
the United cate (the western tertiary­
education system that has the longest 
tradition of including studio-ha ed arc 
practice amongst its university di ciplines). 
For the remainder of thi article I will refer 
to tudie that are as e ed primarily on the 
basi of the creation of a work of art a 
'fine arts.' 

The po itioning of fine arts within 
univer itie ha been di cu ed repeatedly in 
Australian art and cultural journal over the 
la t decade. One of the fir t to write on thi 
i ue wa John cDonald in The 

WHAT IS THIS THING CALLED 

PERFORMANCE? 

Independent Monthly (1MB Publi hing Pry 
led urry fill Mar h 19 I). Donald' 
main oncern were the problem a ociaced 
with fine arr be oming a univer icy 
di ipline and the u equenr effect thi 
might ha e up n the making fart. He 
be in with the premi e that art chools in 
univer itie and art-hi cory departments are 
"failing to produce artist and arr writer of 
quality." The rea on for chi orry tace?-art 
theory or more pecifically an theory reliant 
on rench p t· tructurali m (hi particular 
bete noir is Jean Baudrillard). 

u h theorie he po i produ e "arc 
w rid zombi ", tuden wh ha e b en 
"ground down by their le curer " who 
M Donald refer to a "aging hulk of 60 
radicali m. Arr hi tory deparonent are 
faulted for not reaching enough "art 
hi cory", by whi h M Donald em to mean 
arr of various period u h the 
Renai ance and the eo- la ical age. Art 

hool (fine art deparrm nt ) he argues, 
give too much empha i to "profe ional 
development" which produ es rudem more 
adept at compiling curricula vitae than 
making art. Furthermore uch an education 
prop up an art world ba ed on granr writing 
and in citutional funding from organisation 
like the Australia ounci l which in rum has 
led to unbridled nepoti m. oreover art 
the ry ha produced artist who pour 
"mind-n umbing jargon" and irnmuni ed 

tudents against ae thetic experien e." 
Thi continue co be the main form of 

faultfinding levelled agafo t fine arts within a 
univer icy truccure. There are problem with 
the critici m , however, if only on a 
percentage ba i , since art theory/history 
usually constitute a mere 20-25 percent of a 

enter artsmedia 
The ational mployment, 

recruitment and training company 
for the multimedia, entertainment, 

art , media and inform. tion 
technology industrie 

Enter Artsmedia provides 
industry with : 

Trainee re ruitment and 
group training 

Recruitment f r multim dia 
profes ionals 

Vocational training in 
Multimedia 

ur uniqu platform facility 
ontaining IBM ompatibl and 

m cinto h omputer i availabl 
for hir - at a omp titiv rate! 

NEW Millennium Bug Y2000 
Train e hip - availabl now! 

For compreh n iv training, 
mploym nt and advic of the 

high t quality onta t 
Ent r Art m dia on 1800 76 368 

email:teame@teame.com.au 
www.art m dia.com.au 

st fine art urricula in 
univer itie till intr duce undergraduat 
cudenr to a wide range of media and 
cuden onl tend co focu incen ely upon 

one area from their econd year onward 
(although this broad pread i increasing! 
difficult ro maintain a the number of media 
ha expanded co include more re cnt arrivals 
uch a animation and multimedia). till, 

mo t fine art undergraduat e it univer iry 
havin a ide knowledge of a number of 
media and ufficient kill appropriate to 
their cho en expertise. Furthermore. a a 
provider o me arr-history/theory 
omponen o a me rt de ree I'm alway 
tru k b}' the number of tuden who gain 

hi h mark for rhcir art-hi rory/theory and 
al o ore high grad for their rudio work 
and vice ver a. 

The B (Fine rts) i al o riti ised for 
not equipping tudenr with the u ual kill 
a ociated , ith a generi Bachelor of Arts 
uch as being verbally proficient and having 

a command of the written language. The e 
skills u ed to en u.re that BA graduate from 
di ciplines a diver e as ociology and 
English Literature could find employment a 
clerks and teacher . Th e kills, however, 
were never expected from arc-school 
rudents, but have alway been required from 

university BA graduates. The issue here i 
expectarion and fulfilment. 

McDonald and later critic who have 
waded into the fine art -in-univer icy 
mire ( ee in par t icular Alan Lee "Art 
chools and a.cademe", Art Monthly 

Australia, o. 6, February 1996) n te 
that if the aim of the BA (Fine Art ) i to 
pr duce artist then it ha failed 
miserably. In pa.rt the e critici m are due 
to fine arc academic ' de ire to have a 
fine art pecific degree. The BA (Fine 
Art ) i promoted a a vocational degree . 

BA (Fine rt ) implie char it will 
produce arci t · thj i nor the case 
however wirh a eneric B -no one 
expe t an En Ii h major to be a noveli r. 

hile the BA (Fine rts } continue co be 
a vocational degree it will alway uffer 
from the e attack . (lntere tingly, many 
BA [ ine Art ] graduate , a with other 
tudent with di cipline- pecifi BA , 

have come co reali e that the di cipline 
handle on their degree can work again t 
gainful employment, and drop it when 
applying for job . Yet it al o ha to be 
admitted that tudent prefer degree 
profe sing a specific di cipline rhe only 
ee it as a pos ible hindrance upon 

entering the job market ). 
Many of the e i ue regarding the kills 

and knowledge component of a fine arts 
d gree clu ter around debate concerning 
what con titute fine art re earch. These 
debate have become e pecially potent in 

cGREGOR SCHOOLl US 

--~--'A ftarnilit apuitrct iii a vibrant abrmpr,ut' 

no w rk of art can be created , irh ut 
re earch. II wing fr m thi , it i argued 
that the written ompo11ent of a Fine rt 
M or PhD hould not be a the i bur rather 
an exeg i , hi h "thr u h word ... e plain 
the [art] work and pu it into conte t" 
(Peter HilJ, "I rhere a doer r in the art 

hool?" Art fomhl • Australia . 84 
crober 199- ). ther ha e argued 

however, chat an e ·e e i doe not con titute 
po t-graduate work-"no one produ a 
PhD rh i and then go on to produce an 

ege i chat tell the examiner ju t how 
g od or important the eh i .i . " (Alan Lee 
"A.rt chool and a ademe", Art Monthly 
Australia, o. 86, February 1996) Recently 
the e debar have re-emerged in the pag of 
Art Monthly Australia con erning fine ans 
profe ional d torat . 

I believe that tbi problem could be ea ily 
olved if Doctorate of reacive rt , rarher 

than PhDs, con tituted the highe t fine arr 
po r-graduate qualification. It eem likely 
that if PhD in the creative arts be ome 
ommon then the traditional PhD will be 

renamed. A enario imilar occur red when 
MA by course-work commenced in 
Au tra lian universities, many of the 
' andstone ' renamed their tradi tional 

aster of Art b the i only a a Ma cer 
of Philo ophy (thi al o occurred at 

ford ). Although having aid thi I 
hould al o note that r cently a number of 

Briti h univer itie have begun to ffer a 
MPhil in Fine Art I ual Art (eg The 
Univer iry of Kent at amerbury). While 
urveying international compari on it 
hould al o be remembered that in the 

United tare the FA i the highe t po t­
graduate degree awarded in fine art . 

I ue f re earch go to the heart of what 
criteria of a e menr i used when grading 
a work of arc. Thi i an area which fine 
ans educator have never ati factorily 
addre ed and until they do will haunt fine 
arts in it que t to become a legitimate 
uoiver ity di ip.line (the continuing 
illegitimacy of fine art i eviden ed by th 
refu al of the Department of mplo ment 

ducacion Training Youth Affair , and 
it attendant re earch-funding arm, the 
Au tralian Re earch ouncil, to recogni e 
much fine arc output and re ear h). The e 
hurdle will not be cleared until fine art 
educator preci ly arti ulace what 
determine ood v ork o art and clearly 
expound the criteria of a ment they u e 
to evaluate art. 

Phillip Kent is an art a,rd architectural 
lecturer at the University of \ estem ydney, 

epean. 

Held on-campus at the Un;versity of 
Southern Queensland 
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Troubleshooting 
plor killin int rdi iplinarity n apital m di 

ation and Media tudi 

tendency can in turn feed into an id a of 
mmuni arion a omerhing that rands 

dera h d from ocher kinds of arti ti , 
re hnical and theoreti I pracri e. 

There are rhap tra e of thi 
phen menon in the name change of the 
ydney Inrermedia etwork to d u 

media/arr . ne of r.he argumenc upplied 
for che han e, a eh r de elopmenr in 
ormruni ari n had given 'network ' a 

different m aning (eg a mobil phone 
necw rk). h a erti n of media/art in the 
new name can be r ad a a gesture again r a 
parri ular image of mmunicati n . 
imilarly a a Humanitie academi ir i 

Discip linarity, tra11sdisciplituzrity, 
and '11011-academic' disciplines 

Rather rhan u umb ro th edu ation­
indu cry di hotom -th cruggle between 
'prof ional rrainin and tiri al tudie ' 
rhac rypifi ommuni ation 
pr grams-rt I p ible to di pla e the e 
dua lities by examining the di iplining effe t 

fin tituti n (in luding ur wn) indu try, 
and the pr fe ion . According t chi iew 
'the indu try' i a gathering of di ipline , 
formed in a broader di iplinary field char 
hould be approa hed in the piric of 

tran di ciplinariry. A pr ctical example of 
thi approach reJare t what are ometime 
kn n a 'production ubj cts': the problem 
of how to ituate ideo and multimedia 

age 

of 

n-

d 
and 

through 

~ hi h rhe ambiti II of mulrimedia an be 
examined, a well a a vehi I f r qu rioning 
different model of ommuni arion. ubjecr 
like Transdi cipliuary Video an take up rhe 
problem of di iplinariry b questioning video 
a an e enrial cnriry, and in read ecing ir a 
being marked by and within a range of other 
di iplin (Br ad ring, inema, ound, rhe 
Dig.it I, Painting). Both ubje ts, alon with 
other can II borar in an e tend d 
on prion f multi- 11d mixed media 
ommunicati n that di curb rh onventi nal 
egr gation between different media. Thi 

appr ach w uld go beyond rhe usual 
d termini ri e plorarion of the 'impa t' f 
technologi al hange, r 'digiral media . 

I would ugge r thar a epred car gorie 
u h a th • apical dia' are rh m elve 

part f the problem. ew pra rice have 
brought into qu rion the wa in , hi h the 
category • 1edia' gathers cogetber a field and 
flatt ns out a diver e ensemble of pea ri e • 
Today, we an o I o r be errain about 
what we mean b media even if iocrea ed 
reporring of the media b the media mask 
this un erminry ro ome tent. 

on-linear digital editing provides an 
e ample f the ambiguity of media. In the 
Media 100 digital editing y rem media 
eel te t the partitioning of the 
upplementary hard drive. nece ary to deal 

with large vide file . (Thus a 17 gigabyt 
drive i partitioned into 4 4 GB media plu 
one other.) This i very different fr m 
conventional und r tanding of media a a 
channel, and mark an iorerpenerrarion of 
artisri and technical idea . 

This u of media gives ri e to new 
under randing of the term. Media i referred 
to a a block in a broader proce of 
consrru tion. In a different en e media i 
een as a material you work with (or 

allocace) ro achie e an effect. 
The tendency t:O use the plural form 'media' 

ro d ignar a ingularity emerg , in my view, 
out of a digital under r.anding of forms, where 
digital il can be articulated in a range of 
format i r presenration.There i sense in this 
u f rhe plural in rhat it highligh the way 
media i being r defined a a mulripli ity. But 
chi con ption run at odds to capit I 
media, with its reJari n to a horn eni ing 
ma . Thi makes the nvenrional 
undersranding of media problemati in way 
that trike at the c re of Media tudi . 

Philoso pl,y/co 11ceptual practice 
lmplicir in the idea that traditionally non­

academi di ipline can be accommodated 
within inrerdisciplinariry i an affirmation of 
different forms of onceptual practice-thac 
is, an ackn wledgemenr of diversity on the 
level of oncepru I practi e. 

What i referred to a ' tran di iplinariry' 
ha to do with the interaction and 
interferen e b cween differ nr di cipline and 
onceptual practi e . It i worth laboraring 

on chi idea f conceptual practi e in more 
depth. In Deleuze and uattari What is 
Philosophy? ( lumbia Uni er icy Pr , 
1994) phi lo ophy i defined a the 
of on ep . In Deleuze' Cinema 2 

exclusive right t ncepr reaci n. 
everthele , a Paul Panon argue in an 

ani le in the Oxford Literary Review ( 1 : 1-
2 1996) chi do not mean chat ic i 
metaphy i II pre-eminent or 
cpi temol i LI privileged in re ard 
other a ri icie -Art, ien e r 
example in relati n r th inema, el u:ze 
u t that while the pra ri e f inema ha 

ro do with image and i ns, the lab ration 
and arti ulation of that pracci e by 
filmmaker nd critic inv lve a theoretical 
work-a conceptual w rk pe ifi to inema. 

hile chi pra ti e may nor be philo phy, it 
i , irhouc que rion a on eptual pra rice. 

A valuable a pect of Deleuze' writing n 
the cinema i the way he define the 
i nifi ance of this con eprual practi for 

philo oph . " o there is alway a time, a 
midday-midnight, when we must no longer 
a k our elves 'what i inema?', but what is 
philo phy?'" Del uze' work enabl a 
qu tioning of philo ophy' ownership of 
con eprual practice. 

A Patton points out, the reation of 
concept doe nor imply mean the reation 
of novel or new concept . It al o mean th 
reation of untimely oncepts acting again t 

our time or acting on our rime. Transposed 
into the space of Communicati ns th 
notion of conceptual practice allow u to 
interfer in the way Communicati n 
imagine it eli a a discipline of idea . 
Deleure and Guatta.ri them elv take up the 
abu of "the idea" by '"the disciplines of 
ommunicatioo." 

More pecifically in the media art , their 
approach facilitate a questioning of rbe 
rarus of conceptual work in rh production 

of pr gram and works. M t media 
bandb ok provide an extremely 
cir um dbed a ount of the role of idea in 
the production proc . Following a. '25 
word or les ' model ideas are subjugated to 

brief pha e in the pre-production stage of a 
project. "You hould able co write the 
main oncept down in a few nte.nces 
ometimes in just on !' ( Ui on, Pr ducing 

Videos, AJJen and Unwin 1997) 
In a come t in whj b a menraljry of 

manufacture ha marginalised the con ept 
and idea -even while bemoaning their 
ab en e--the notion of cone pruaJ practice 
provide tool with which ro conte r ur 
definiti ns of production compo iri n and 
a embly. ln particular, it can help in 
que tioning the usual segmentation of 
on eption and e.x. cutioo typi al of 

manufacture, and now entrenched in our 
'normal' mode of m dia kHling. 

teven Maras teaches in the Humanities at 
the University of Western ydney, 
Hawkesbury. This article draws from a larger 
wo rk on the philosoph y of communications 
to be published in the ;01m1al ntinuum. 
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Amputating hate 
Kerrie chaefer report on the armelo Bene-in pired re-working of cephen ewell' play Hate and it implication for performance tudie 

In May 1998 Timothy Reuthet a 
profes ionally trained a tor r earching 
(po t-)modern actor trainin method and 
performance techniques a part of a 
de ree in Performing Art ( harle turt 

Univer icy), facilitated a performance project 
b ed on tephen ewell' Hate ( 198 ) with 
Theatre rudi tudent at the niver icy of 

outbern Que o land owoomba. 
Hate i er in the lea on family country 

house on the a tcr weekend foll \: ing the 
'great tock market era h' o I 7. J hn 

lea on patriar h wealthy businessman and 
right-wing poliri ian, has ummon d hi 
adult children-Raymond elia and 

ichael-t the family' untry e rate for 
the holida weekend to make an important 
announcement. He ha decided to 
run for PM and must hand over 
dire tor hip of the famil bu ine 
Glea n Enterpri e , to one of hi 
off pring. Th event of the weekend 
are framed by a fierce power 
truggle becween Raymond and Jo.hn 

a the on challenges his father' 
poljtical position and bi control of 
the busin . The entire family i 
entangled in a chi k web of hate lie 
and deceit a Ra mond ttemp to 
secure the company votes of Eloise 
and Michael against their husband 
and father re pecrivel , and a John 
posmon lia against Ra m nd a 
a rival for the director's job. 

With ewell' permi ion, 
Reuther adapted Hate a cording to 
the rexrual and p rforman e 
method of Italian acror and 
director armelo Bene {19 7- ) an 
important protagoni r in 
contemporary theatre who i best 
known for hi reworking of 
hake peare in the 19 0 . Reuther 

came to Bene work through iUe 
Deleuze. In his e ay ne 
Manifesto Less", Deleuze a err 
that Bene' theatre exemplifi a 
duster of concepts central to his 
philosophical s stem: the notion of 
the rhizome, of multiplicity of de iring 
machines, of as emblages, of be oming and 
of minority. He characceri e the working 
of Bene' theatre in terms of 'amputation' or 

ubtra tion' and describe the a tor in 
Bene' theatre a an 'operator', creating 
character a "a scenic a emblage of 
colour , light ge cures and words." (Gilles 
Deleuze in The Delem;e Reader, ed 
Con tantin Bounda Columbia University 
Pre s cw York 1993) 

Reuther ' experiment with the theory and 
practi e of 'amputation ought co maximize 
moments of thematic inten ity in ewell's 
Hate by taking away or ubtracting from 
the original text rather than adding to it. la 
the amputated text, the role of John 
Gica on is cut altogether. Thi subt raction 
of a major chacacrer i de igned to enable 
the operators to explore the po ibilitie for 
'becomjng of the minor characters in the 
play. Reuther al o reworked scene in the 
original text in order to curtail 
"psyc hological development or denouement, 
and the language of living room drama." 
He "picked up the scene in the middle or 
the in-berween, where things pick up speed 
and the language i heightened or poetic." 
In the amputated reXt these ndensed 
cenes are often played imulraneou ly to 

create moments of coherence or 
juxrapo ition. For example, in Act One 

cene Two operator playing Raymond 
(connected by a tie tretched b rween them 
that each hold in hi hand) attempt to win 
the company vote of Eloi e and Michael. 
While one operator works on Joi e the 
other attempt to per uade Michael. In each 
case, Raymond ast cha (who lie 
leeping on the floor between them) a the 
cheming ibling workin t in inuate 

her elf int . her. f th r' fa our and th 

company dir ctor hip, which Ra mond 
belie,,e i rightfully hi . He ur e hi 
mother and brother to take a rand to take 
hi ide again t elia and John. In another 
in tan e Reurb r juxtapo e two eparate 
dialogue berween loi e and lia. he 
two different conversation c ncerning lo,•e 
marria c, childr n, family are interwoven in 
u h a wa a to reveal particular 

relationship within the lea on family unir 
(an ince tuou relation hip between father 
and daughter and rivalry between mother 
and daughter for John' love). 

a profe ionally trained actor 
Reuther' main concern wa ro cm wer che 
creativ en emble. To rhi end he provided 
the perator with a er o performan 

rechruqu to u e in the creative proce . The 
eight operator working on the Hate 
amputation were en ouraged to m ve 
beyond the r cri tion of p ychological 
haracrer. They were "free toe plore and 

experiment with the theatre pace (level and 
proximity or di tan e)· with voice variation 
with bod movement and interaction, with 
language, with dialogue created <¥Jring 
improvi ed performanc , and with processe 
uch a role haring and u urpation." In the 

per£ rmance it elf the cechni al operator 
manipulated theatre techn logies in full view 
of the audience, while commenting on the 
stage action. 

The performance of the Hate amputation 
anticipat d a number of questions. To what 
extent would the amputation of a major 
chara ter alter power relation between the 
other haracters? What would the other 
character 'become' in the ab ence of the 
patriarch, John Gleason? Would the 
technique of amputation provide rhe 
tudenrs/operator with the mean to expl re 

and even hallenge or ubvert certain 
tructure of power inherent in the original 

text? 
The performance certainly did seem ro 

open up po ibilirie f r the operator . Jn one 
in tan e, Raymond confronts elia hortly 
after their arrival at the bou e. Thi meeting 
take the form of an improvi ed dialogue. 
Line taken from the original text cue the 
b ginning and end of the impr vi ati n . The 
operator playing Raymond i abl t take 
words freely from the rext and to u e them 
to threaten and undermine elia. elia, on 
the orher hand didn't really ha\ ie a reply to 
hi bullying in the ori inal text. In the 
amputated ver ion, be au e the op racor 
playing elia i n't tied to or con trained by 
rhe, text h i ble, t pi • u in her own 

voice and her own r ource . ventually he 
tak control of the con er ation and teer it 

Celia' po irion and peaks to Michael in hi 
o n voice. elia rand behind Raymond 
echoing hi word in a whi per. Toward the 
end of the dialo ue elia rerak her riginal 
p irion and tates forcefully to Michael that 
he ha cho n to tay and to take the 

director hjp. he tate that he loves her 
father and cannot leave, even if that mean 
acrifi ing her elf to him. 

In thi latter example a parallel i drawn 
between elia and Raymond who eem to be 
directly pitched again r each other in tbe 
Hate ampuraci n. The ampurati n ugg ts 

that their father' power and control 
fa cinate both character . Bue chi fascination 
takes different forms. Raymond wants t be 
ju t like his fathec to become him while 

Celia become him by default or be au e he 
an't find the trength to truggle again t 

him. he i help! or power! again t rhe 
kind of p \ er her father wield . In thi way 

elia i perhap m re like , 1ichael ho 
pend the entir performan e marooned 

atop a rail bla k bo · a e~ eer from the 
ce1lin . He eem to have remo cd him elf 
from the situari n and pre ers to da dream 
or co reinterpret bibli aJ torie in an attempt 
to under rand hi wn family, to protect 

elia. Bur hi perch i onl · a few feet from 
th ceiling which u e c that he i ru hed 
or wei hed d wn, un 

performance inrerprerarion rai e 
n erning the theory/pra rice of 

amputation. The removal of the 
main hara rer, John Gica on 
eem d co amplify hi power. He 

wa even m re pr ent and 
po erful off rage. fn hi ab ence, 
the other har cter eemed 
unable t challen e or ubverr hi 
power and ntrol ver them. 
Individually and a a famil , they 
impl ded-a negarive becoming' 
perhap ? At th ame time, if the 
aim of the ampuranon a to 
inten i or to bnn co the urface 
what wa latent in well' text 
then the exerci e wa more than 
ucce ful. The Hate amputation 

pre ented a very r lized and 
grote que image of a particular 
kind of publidpri ace culture in 
Au tralia in the O and 90 . 
Finally, l think the amputation 
proj r ignal rhe importance of 
performance-ha ed r earch in the 
realm of the rerti ry instituci n. lt 
ra1 crirical qu tion con eming 
the u and combination of theory 
and practi e, and on eming the 
new interpretation f text and 
new bodie of work that tb y 
produce. These are pre sing 
question that need to be 
encouraged and debated in 

drama/theatre/performan e deparrmen m 
our univer itie . 

Thanks Dr Jocelyn McKinnon (founder/co­
ordinator of La a/le 1996-7) who picked up 
the project a11d worked with Tim Reuther on 
some of the conceptual and practical aspects 
of the performance. 

Hate Amputated directed by Tim Reuther. 
produced by La a/le student theatre 
company, University of outhem 
Queensland. Operator : Catherine Ba)rer, 
Melissa Blackmore, Michael Byme, hannon 
Parsons, Terry Phillips, Timothy Reuther, 
harmy11 Ro,ue and Way11e tanila11d, 

May 27 - 30 

RealTime 27: The challenge 
for performance studies 
In our October­

ewca de, offer 
Au cralia. Here 

ovember edition, Edward cheer, Univer ity of 
orne timely chall.enge to performance tudie in 

an excerpt: 

I've just been on a research trip to Wales in the UK to meet up with Richard Gough and the people at CPR (Centre 
for Performance Research) who are doing very interesting work in practical performance teaching and especially 
in bringing practioners from all over the place to Aberystwyth on the Welsh coast to work with students. They've 
had everyone from Barba and Boal to Grotowski visit there and, most recently, members of Anne Bogart·s and 
Tadashi Suzuki's Saratoga Institute were there doing the viewpoints training. While ADSA (Australasian Drama 
Studies Association) had Bogart visit for the conference last year there were far too many Australian voices calling 
for the usual compulsory isolationism of the discipline (ie Drama) from other forms of research. This is 
counterproductive in the extreme. The great potential of performance studies in Australia is precisely in crossing 
these artificial barriers to thought and practice which is why I think Auslraha needs to develop a more systematic 
approach to the organisation of performance practitioners and teachers working both here and elsewhere. 
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Tempted south 
K ith all 
th ngoin 

h pr 
rt f ti 

w eh 1 lb urn Fe ti al and 
I d bat 

• 

Enter training 

nrer rr provid group training and 

produ rion informari n re hnol g , 
bu ine ,librari and informari n 

ational freeca/11 00 676 6 or 11/ine at 1vww.artsmedi~ u 

nrer 

nr r 

RT 

.. , I 

. 

' 
. . 

• .. 
• . : •• • 

• •• .. 
: . 

• • 

• 
.. . .. . 

' . 
• • •• . . . .. 

. .. 
• • • 

. . 
• • 

• • • 

.. . . 
• • 

· , 

• • .. . . • •• , 
• ., 

• • 

. . 
• 

., • 

. • 

. . . 
. . : , 

• . . • 

, · 

• .. 
••• 

• • • 
• 

. . 

.. 
. . 

i its 
theatre 

mu i program, to tempt me ourh. 

elbourn Fe rival, 

. 

bur 

October 15 • ovember 1, tel 1300 655 567 
http://www.meJbourneC ti al. om.au 



16 -RealTime 26-August • September 1998 

Tempted north 
n 1mpr emu p ram d minate the Bri bane e ti al 

mu i program. 
Thi is not to ay that other par of the 

Bri bane Fe rival are without inter c: the 
dan e omponent with compaoie 
pr enting major work I ok trong. 
H wever; the dance program i 4 part 
over eas ompanie while the mu i 
program allow for a crearive and 
informative jlLxtapo irion of new u tralian 
and UK works in boch concert and mu i 
rhearre forma . Ko ky aid at the 
Imagining the Market conference in dney 
in June, ~ t le;ist 0% of fe rival have ro be 

u tralian work e en if it' awful." Thi i 
omethin that Melb urne, Bri ban and the 

new management in ydney haven t 
embra ed. Theatr in the Sri bane Fe rival 
a hiev a rea onable balan e, bur where are 
ignifi ant work fr m rhe like of Jenny 

Kemp, igel ell way Barrie K ky, ikki 
Heywood id crack and any number of 
phy i al theatre companie ? ell, idetrack 
is on che bill, bur tu ked awa in the Volt 
("chaUengin vi ual art ") pro ram. Volt 
rates a mention in che back pag of che 
fe rival b oklet along with Brisbane-ha ed 
frank Produ tion' Heavy Metal H mlet (no 
date , no venue, no billin ). 

The rand ur in the c nvencional ide of 
the mu i pro ram, amid t the Mahlers 

teve 
Marrland' own mp irion . There' a ni e 
en e of e han e in lennie premiering 

Br phy and Kieran Harvey pla ing Ade ' 
till OffOU1i11g. 

le equall plea ing ro see music theatre 
pla in a prominent role Ade will also 
c ndu t hi ham er pera, Powd er Her 
Face ("in pired by rhe 1 0 divor of rhe 
exually compul ive Du be of Ar II"). 

Room for chance 
• 

Maryanne Lynch preview Bri bane e tival' Volt 

unningron a umed 
la t rime round. 

pening night ki k ff with everal 
event at th .In tituce of Modem rt, ne of 
the ke Volt ir . This cavernou brick 

buiJdin that veryone bur me eem ro hare 
i h u in Fifty Record Players 1rated by 
Melbourne ound arti rs athan re and 

Ther • a concert ver ion of ole Porter' 
Kiss Me Kate f aruring Th ma lien and 
Yvonne Kenn · rh premier of Australian 
ompo er Ri hard ella' Bodysongs ( 

page 1 ); and from Ta mania, IH pera 
The Divine Kiss-The vii is Always and 
.Everywhere (compo ed and direcred by 

onsc. nrine Koukia "exploring che imagery 
of the even avin Virrue ... and qu rioning 
the role of the e traditi nal con epc a we 
approa h the new millenium"). 

Compo rs' week the urviving element 
of the Biennial of u i will f ture a 

ntemporary mu ic pr gram work hop , 
forum and the ( uscralian u ·i 
Centre) udiotheque of recording of 
cont mporary u rralian mu i . pe lal 
pr ram will focus on hri tian, Buddhi t 

Hindu and u tralian boriginal ritual and 
litur ie . 

ive ompanie make up an intriguing 
dan e program: from the , tr b, \ ith 
raviry defying dan fr m eh reographer 
Jiz beth treb (aJ appearing at che 

Melbourne e ri al); fr m nada, 
ompagnie Marie h uinard with two 

maj r w rk in luding The Rite of pring 
and The Almond and the Diamond ("eroti 
and exotic")· from France, the athild 
Monnie ompany \ ith Arretez Amitons 

rrete in the round, 3 70 minure work 
per£ rmed to a live monologue· rom ourh 

ric , Vu a Dan ompany African 
Moves· and a joint production by 

c other gallerie around town arti t 
bare another of Volt' implicit intere t : 

multirn dia in rallari n. er at th it 
Hall allery, I cal arti t Jay Youn er' 
Impossible Promise of Protection u e 
a.udi vi ual te hn I gie in a erie of 
in tallarion e amining the po itioning of 
the female b dy in public and private 
pa e . ex.cat. a roup arti t how t 

mich and coneley, engage with the 
experience of arh lici m from a variety f 

iewp int and through a variet of mean . 
Another I al, Franz hmann, ontinu 
hi exploration of 'rhe ulcure of 
forgetting' at rhe oapbo with 
in rallari n and p ri nnance. 

I where, Dust, pr duced by th 
Bri bane mpan Arterial, f cu e on two 
ice in Fortitude lle , the lightly eed 

inner• iry uburb in whi h the I A i 
lo ated, utili in image re t ouad and 
performance to depict generational change 
in the area. ln a ity whi h until recently 
p ciali ed in institutionali ed neglect of it 

pa t this proje t carrie a igniJican e well 
beyond it publi ::ire perimeter . Ralph 
Tyrell local compos r i vencurin out to 
an archery range in n arby lbi n f r 
ports cores. In a imilar er-up to 

born yrell ha rgani ed that eh 
rrikin of target b arrow will trigg r 
ound , mu i , imager • and lighting in 

unplann d equcn e . Fi na Hall v ill reate 
an rher f her horri ulrural artwork t the 
Botanical arden - t ooctha, 7 
kilom rre fr m the B . Again, nature a 
much a culture play a hand in the work. 

ompany 

and themes ir doesn't even be in. However, it 
is redeemed by a ood mu ic program and 
ome international dance vi itor that arouse 
uri icy. The temptati n co f1 north co ee 
de , arrbnd ella Koukia , Jennie and 

Kieran Harvey at work i very rr ng. Ler' 
hope that the Bri bane F rival (or a 
r urr red Biennial) continu on i , y t 
create a di r1nctly musi al f rival or one like 
Rob n r her' 1 98 delaide Fe ri al where 
original omp ition and live mu i flowed 
ouc into all part of the f cival. lr' 
interesting then to note thar John Rod er 
composin for the QT ' Figaro. 

Brisba11e Festival 199 , Artistic Drreaur, 
To11y ould;August 2 · eptember 20; 
enquiries: Festival Hotline tel o-J 40 71 9; 
Freeca/1 (outside Brisbane): tel 1 00 699 

idetra k Performance roup i 
obody's Daughter to town a 

peri rman e w ck with vid nd und b 
ahid Vahed. Perform r Meme Thorne is 

al around 

winning hand when the hip are down. 
Thi i nor to detra t from the 199 olt 
pr gram which demon rrare that there 
are plent of people ho chink rher i 
m re r life (and art) than , innin or 
I mg-and chat han e i a much a 
pla r a certainty. 

olt: ne v1 1011 , n w performan , visual 
arts pro ram of the Bri bane Festival, 
August 2 · eptember 20 
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Until the fat man sings 
R ert Da id on inter i w Ri hard Vella ab ut hi n w w rk for the Bri ban 

The newest production by lculated 
Risks Opera Productions is Body ong , a 
collaboration with Melboume's 
Theatreworks for the Brisbane Festival. 
Taking hakespeare's al raff as a starting 
point, the show is centred on the Fat Man, 
an invented rock singer who sings about his 
body and his life. The show's compo er, 
Richard Vella, talked with Robert D vidson. 

RD H w did you originally get into music? 

R l , enr to univer icy t cud)' 
p hol gy and had to pi k up an extra 
ubjecr-mu i \ a the be t option. I wa 

one of rh lu ky peopl of rhe 70 wh n 
edu rion wa free and had a different 
philo ophy than today. It , a about 
broadening our rather rhan do ing in. I 
didn't have to audition be au e eh re, a a 
on ern to in lude people of di advantaged 

mu ical ba kground uch as m elf. ~ day 
people like me \ ouldn 't gee in. 

RD n you identify ways in I hich your 
psychology studies have influenced your 
compositional work? 

R ell I a lw y inrer red in 
interdi iplinary thing , and how y u an 
under rand one thing through meching 
I e. Thar led me into id a of mu i and 

m delling wbi b then led me into film mu i 
th atre, and th work I did at quaric 
Uni er icy I king at mu i and icnce and 
philo oph . A lot of the things I do are 
concerned with the i su of music and 
eth , and how mu i ncod th e way of 
kno ing. 

RD Ho1u does Body ongs express n ethos? 

R Bodysongs tarted off b ing about the 
mythology of rhe chara ter Fal raff who 
wa this very large ell-endowed male 
near the end of bi life, who uffer 
humiliati n b au he trie co play game 
on ome worn n, and end up with a whole 
different persp tive oo hi life and on hi 
body a a result. Rob ert Draffin, who' 
dire ting the how aod who had the 
original idea of u ing Falstaff, had alway 
wanted to have ro k mu i in it 

mewhere o I aid "why don't we do it 
a a dan e/pop night and invent a new 

haract r r und a rock and roll inger?" I 
had felt thar rhe hara ter of al raff wa 
omewbar remote, and that thi wa a way 

to bring him to life in a onremporary way. 
We already have a cu ltural hi tory with 
thi fi ure. 

RD That is the Fat Man, tbe generic fat 
rock singer. 

R Ye , the generic r k inger. But the 
mo t imp nant rhing i not char the man 
fat, but chat the fat i being u ed to 
ymboli e a concept of bod -n 

RD It seems to follow on neatly from your 
last music theatre work for Calculated Risks, 

he La t upper which featured a pregnant 
performer and had a lot to do with cookery. 

R (Laughs) eU she actually got pregnant 
uninremionally, and we wr re ir in the 

ript. Ye both ho are very Epi urian 
borh rake a very sen u u appr a h to thing . 
Tales of Love (] 990) wa the me r . I 

Ponch Hawkes 

pace. That' not 
a unique thing· 
th ydney ront 
u d ro do imilar 

RD It was a 
general trend for 
artists to place 
their ow11 bodies 
into tbeir work. 

R Ye. 
telar • another 

one of ourse. 
What ' inter ring 
in Bodyson s i 

that we re looking at ome ne wh • en 
through a life of a body and we are now 
getting different per pecrive of what chat 
may m n in terms f one' own 
understanding of elf in the world. e get 
that from different people in the how from a 

oung girl, a young boy, an old woman, an 
old mao. Ba icall y u can't go be ond the 
body; once you go beyond the bod you're 
dead. Or you b ome enlightened! o the 
body i the thre hold betw en ourselves and 
the world-it goes ba k to the mind/body 
plit. That' really whar the how' about aod 

that' why we use the metaphor of the Far 
Man. There' no moral judgement n the 
con ept of fame but we're taking 
omething roan exrreme to talk about 

mething hi h we all have. 

Mallarmi's second homeland 

RD Yott were gi11e11 a brief {l r dance/pop 
music for the show. Were you in a sense 
borrowing by using these tr ditio11s? Do they 
form your 11ernacul r? 

R It' nor my vernacular in that l don 't 
earn a living from it. I've eamed my Ii ing by 
writing ther rypes f mu i . Bur ir' never 
t o far awa · I mean u ju t have co rum 
on the radio. Jc' all around you like 
bird ng. 

RD ithout p11tti11g you in this category, J 
sometimes find it particularly cloyin 1uhen 
'classically trained' composers decide t 
make 11se of pop and other genres with 
which I.hey have only a dabbler's 
relat,cmship. A patronising attitude can 
sometimes creep in. as if the composer is 
legitimising lower art form. 

it ba k ro the original echo . 

RD Do the uarious collaborators share this 
eth s? 

RV Ye . We're all writing our relationship 
co the mind/b dy plit. Humphrey B wer i 
writin hi relation hip to it in bi t xt and 
R bert Draffin is doing ir through hi 
direction and the designer Ina bannan ill 
bed ing her relationship t the on epr o 
in cert in en e there won't b any rype of 
central focu . It' m re like 4 layer which 
collide and interrupt each other in 
ounrerpoim-more like a ro k video than 

anything! 

Sodysong Tivoli Theatre, Brisbane Festiual, 
eptember 10, 11 12, 9.00pm. ltwi/1 then 

appear at Theatreworks in Melbourne. 

Robert Davidson is currently completing 
compositions for the Brisbane Festival, and 
directing the new music quintet Topology, in 
which be play double bass. 

Melbourne el brate an arti t with a pr foun d influen e on 20th entury poetr mu p inting, clan and idea 

entre f r Drama and Theatre tudi 

"'a major 

convenors point ut that " ver the la t 
twent year , eminent u tralian writ r 
who have engag d with aUarm· have 
included Rob rt Adam on, David Brook , 
Lee araldi J hn Forb , Martin Harri on 
Kevin Hart John in ella and John ott." 
La r, but by no m an least in the realm of 

allarme influen e on and through 
p llin ire to the pre nt, 1 ha11ces 

are ... An International Exhibition of 
Contemporary Vist4al Poetry, to be held at 

pen er rreet tari n wirh con tribution 
from 200 vi ual poets. f cour e don't 
forger to b at the Grear Hall of the 

arional Gallery of ictoria on ugu t 9 
for T11esday an ev ation (on a omewhat 
larger cale) of Mallarme' legendary 
Tue da night gathering in hi apartment 
at 9 rue de Rome Pari . RT 

allarme and the 20th Century, 
contact, Michael raf, tel 03 9534 642 
fax O 9 2 1236 
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lntercultural pleasures 
Vi hwa Mohan Bhatt ra ia a la ida Thirteen n and u iK KabaU in arm ale 9 

thar" et 
to re onare with me fine mu i . " ver 14 

will ki k up a torm of 
multicul .rural celebrarion." Director Lex 

arino y "Carniv le' rel van i 
empha i ed in these rim when culrural 
diversity (and the value of th art ) i being 
hallenged. arnivale will c ntinue to 

pr mote toleran e and understanding among 
all of our ommuniries.,. u ic will play it 
u ual pivoral role in the fe ri al, headlined by 

1 hwa ohan Bhatt master of the Mohan 
Veena, an Indian ver ion of the 12- crin 
guitar. His be c-selling collaborati n with R 

oder on bortlene k guitar for arer Lily 
A ousti (WLA-C -29· D) wa a 
groundbreaker, and has been followed by 
other in ightful cro -culrural reamings. 

In the informal etting of a lunchtime 
picnic and then an evening concert in the 

rear Hall f the Addi n Road ommunity 
ntre mu ical director atth w Fargher 

nd as iate director Hernan I re will 
gather choir from ydney' communitie to 
en ourage mu ical. and ukural 
ommunkation. To make thi effective 

Fargher and lore , both experienced 
omp er and perf rmer are coordinating 

work hop prior to the event to introduce 
in er to the practic of ocher v al 

tradition . 
Heman lores explains that three expert 

will conduct the workshop prior to the 
event: Robin Hunter ( aelic mouth mu ic), 
Lak mi Ramen (raga from ourhern India) 
and ylvia En heva (Bulgarian ng). He al o 
empha i es the informality and principle f 
exchange fundamental to the event. arrhew 
F cgher ay that the con re will indude the 
Mexi h ir ( ondu ted b re k mu ician 
Them exi ), Koleda ( r atian). Hanau 
Kore An ( t limor ) and Voi From 

The acant Loe. ylvia ncheva will al o 
perform. The pi ni pr gram will fearure 
cornmuni eh ir in luding lndone ian, 
Latvian Pacific I lander and lralian horal 
and mu i al group . 

For I atthew Fargher the pc uliar power 
of the c ent i ro be found in the w rk hop , 
in oing dir et to eh ur e of ulrural 
experti e in inging. ln ydney, he ay , 
"there' not a re I lot of tapping int ulrural 
ri hne . " The ev nr it elf al o benefit fr m 
not being abour exori i m, the mere di play 
of cultural differen e. Parci ipant attend 
both work hop and a weekend forum , here 
they get tO peak about thee perience a 
well a to ing together, and the colle tively 
work on a ong overall coming t gra p 
other cultural approa h to ong and 
extending their own range and incere c . 

n the day, says FI re , the hedule of 
performan es for the picnic will be open­
ended and allow for hoir co oUaborat in 
what hould be a mu ically remarkable day, 
titled Gracias a la Vida (Thank co life). 

I o on the amivale '9 program 
Fairfield ommuni rt e~ rk will 
pre enc a h rt d umenrary reflecting on life 

nd art in bramatta in ydney' we t. The 
film d ument the Thirteen oon Fe rival, 

year long project co-ordinated by the ever 
inn vacive in which arti t and 
community members work to counter the 
narr w range of media imag of one of 

u rralia' mo t culturally diver e 
communities. The film will creen to city 
audience daily on platform 5 and 6 of 
Town Hall Railwa cation ( eprember 14 -
21) and r un r on the vi wing ube 
outSide the Museum f dn ( eprember 
14 - rober ). 

hirteen oon ha n a range of 
ponrane u and planned arrs r1vme 

involve rhe community in r aring a " red 

Room to view 

pace" in bramarta' BO. Even have 
in lud d a yc>uth art and mu ic e ent in 
whi h vi ual and performan e arri ts created 
on ire work in the Freedom Plaza. In 

ptember a wall art project involvin young 
arti will be laun hed at bramarta 
Railwa carion. t rhe opening f the 
fe tival in February, lo I arti t arlo 
Barrio worked for 6 hour n a halk 
drawing that almo t vered the Plaza. B 
the nexr morning, diligent 
had ho ed it away. Fairfield mmunicy Art 

etwork and the abramatta ommunity are 
h pin that tbe images generated b Thirteen 
Moon will be much I nger-la ting. 

Performan -maker lndija ahjoeddin 
e cablished Mu iK KabaU in 1993 v ith the 
aim of exploring the dance, mu ic and randai 
(folk opera) tradition of W t umatra. 
Mu iK KabaU' production The Homed 
Matriarch wa caged in Bri bane in 1995. 

ith a i ranee from A ialink fndija 
travelled co umatra la t year co do further 
re car h on che randai tradition and to 
collab rate with arti r at the Theatr 
Jenjang in Padang. Thank to arnivale and 

a hange, ydncy can see the new 
produ rion in eptember. 

raged urdo r , rhe work inc rporace 
tory-relling, mu i and dan e ombining 

tbe ancient ir ular martial ar dance 
( ilar) and traditional storytelling of 
Minangkabau (kaba). A horu of dancer 
per orm refrain of rh thmi body 
per u ion known a tapuak gal mban . 
"I wanted ro reare an arr form who e 
r or are e pe iall relevant co the 1a-
Pa ifi region," ay lndija. "Randai 
eh arr irh it ver entertainin phy i al 
theatre tyle, a rounding p rcu i n and 
witty langua e I think an influence and 
inrr duce ne elem nc r rralian 
ontemporary art pra 

Don Mamouney talk with Keith alla h about idetra k Marrickvi lle yes 

idetra k' collaborative performance 
work have entailed de ign chore graphy, 
ound and video, a well a performance a 

in tallacion. In an interesting development 
which artisti direct r Don amouney 
declares a ynthe i f idetrack' earlie rand 
mo t recent arti ti and ial impul , the 
company i pre eoring Marrickville Eyes, a 
work combining the company' recent 
exploration with the expe tarjon of a 
comm unity audien e o pivotal to the early 
year. 

Marrickville Eyes i in facr, a er of 
r onariag works in different media and 
etting . Five Rooms "recon truer in preci e 

derail rh a tual living rooms of people who 
cnled in Macri kville (inner we tern ydney) 

in the earl year of th p c-war migrati n 
boom." The e r om are built into the 
idecrack Theatre and can be entered by th 

audience. Rear projection creen in ea h 
r m will carry image including th e of 
p rformer involved in eh project . To pend 
reAective time in each r m will offer the 
audience a ubj cti e i el f r an ther's 
p r onal space an "experienc (of) the world 
through the ey of each ro m's o, ner." 

mpo er Rik Rue will be adding di tincrive 
oundscape co th r m . 

The ~ idows are 1ve performers (one of 
them male ) deplo ing them elves throu hour 
Marrickville in the manner of widowed 
women in traditional bla k. Thi good 

humoured celebration of a multicultural ic n 
will help open arnivale appear at Gradas 
La Vida ( ee "fnter ulrural plea ure ,. 
above) at ive Rooms and ar various ire , 
the widows "shopping caring for children 
and working in their garden :· "Doo'r be 
urpri ed," a che iderrack web ice, ro 
ee n iJhouetred a ain th vin un 

rutr art 

ar ri kviJlc o n Hall or if a group o them 
uddcoly bur r into a plamrive r lift 

their kirt r dance: "Ye ", a 
"the 'II be dancin -<:horeo raphy b ylie 

onellato-and inging a apella.~ 
norher vent acce 1ble rom the stree 

inangkabau ommuniry. RT 

The Horned Matriarch, Addison Road 
Community entre, Marrickv,f/e eptember 
4 · 6; Royal Botanic G rdens, eptember 11. 
• 13 · Bondi Pavilion Amphitheatre, 
eptember 1 - 20 lei 01 9294 0 0 

Tbirteen Moons Festival: contact miramis 
Ziyeh, Fairfield Community Arts etwor.k 
tel 02 9 17 04n fax 02 972 60 0 

Vishwa Mohan Bhatt, The Basement 
l ednesday eptember 30, 20, other dates 
TBJ\ 

rac1a a la Vida, Addison Road Comm,mit 
Centre, 141 Addison Road, Marrickville, 
ydney· epternber 19, picmc 12 noon; 

concert 7.00 - '.00pm 

rnivale ·9 , eptember 12 - October 
ydney. nquiries: 02 9194 0 0 

i Weddings, Birthdays, A11ythi11g. Curated 
by Effy lexaki , it' an exhibition of family 
and amateur photograph (m n of rhem 
remarkable, ay Don) from the O to the 
present di played in the hall linkm the Five 
Rooms a well a in the Marrickv1lle rro 
and orher hop . I in the ur e o 
Marrickvil/e yes L onard Jani ze ki will 
b colle ting oral hi rorie of the period 
and in a o iation with the event, Radio 

kid Row will pre ent interview and mu ic 
(Marrickville Ears. 2R R . FM). 

D n was urpri d t find that 
Marrickville un ii has very little 
documemari n of the la r 50 yea . Given 
chat Marrickville yes ha been pcoduc cl in 
ollaboration ~ ith the coun ii and that 
idecrack ha h d such a long a ociation 

with the area, Don ha decided to d nate co 
chem all the material u ed in or coward the 
ceali ati n of the work. The reat promi e of 
Marrickvil/e £yes is, however, not only 
archival, ut the evocation of "an in ider' 
viev of arri kville" through photo raph 
ounds, torie and performance, on th 
trecc and in tho e live magi al ro ms. 

Marrickville m 
Exhibiti llllnstallatioll, idetrack tudio, 142 
Addison Rd Marrickville, eptember 23 -

ctober 10, 2.00 - 9.00pm, 
Enquiries tel 02 9 60 11 edding . 
Birthda , Anything. Photographic 
Exhibi tion, Marrickville Metro and 
Marrickville Rd, eptemb er 12 - ctober 10, 
shopping hour ; The ido . outdoor 
performances, Marrickville Metro alld 
Marrickville Rd, ·eptember 1 · ctober I 0. 
Presented as part of the a hange program 
of the 11/tural I mpiad . 



Mugged 
by 
history 

19 -RealTime 26-August • September 1998 

Kir ten Krauth on the re urr ti n of a prince in Planet Diana: ultural tudies and Global Mourning 

We watched all day tbe slow corteg mol'e 
long {lm,iliar streets stra11 e ivith crowds of 

sadde11ed people. The aeroplanes tbat flew 
cross 0111 telly screen flew simultaneously 

across our window panes... ext da , our 
I, me w . stra11gely quiet. The other children 
in the block had come to commiserate. 

Barb r Blackman on the funeral of 
in ton hurchill, Glass After lass 

Penguin Book u tr lia 1997 

Planet Dia1ta: ultural tudies and 
lobal Mourning e plore the impa t 
iana' d ath (and Ii e) on contemp rar 

culture, her place in po rmoderni m a 
p pular, ga and e en femini r icon, and th 
mourning of her d ath ta p r onal 
poliri al and ial I vel. plic inro 
e ti n -" ation and ·morion"; 

urning Ritual, Religio ity"· "Beautiful 
'- man Die ,._it al o di u e the 
endeavour and ability of culrural rudie t 
grapple with and under rand uch e ent . 

ulrural rudie i ab ut margin · the 
relati n erween femini m and 
po tmodemi rn an anempt to bre k down 
boundarie berwe n arc and life, ma uline 
and feminine, high and p pular art an 

pp icion co neutralit , objectivity, rea on, 
nd rational W tern value . ( urri L. 

" hat i Real and har i ot: emale 
Fabularion in ultural Analy i " 11lwral 
tt,di es, Routledge, ew York, 1992) Planet 

Diana revolve around rhe e c n ept ; 
earchin foe and tr ing to p iti n the 

pe pie' prince within the e cultural 
on truer . 

The weakne of Planet Diana a a 
colle tion i it u e of the term .. global" 
and "gl bal mourning", , ich little eviden e 
that Diana' death wa , indeed mourned 
worldwide. Roland B r (one f the few 
writ r co offer a definiri n) in "Iconic 
Dcarh and th Que ri n of ivil Religion" 
explain 'global' as the n Ii h peaking 
world , ith r ady m dia acce , and the 
cone pt of globali arion a the worldwide 
pread of ulrure-Hollywo d film and 

jun k food-via new forum like the 
internet. Thi eem a peculiarly Anglo­
cemri way f looking at the world and 
thro ughout the b ok there i only c nt 
menrion of major globa l pla er like Ru ia, 

A and hina the latter who ignor d 
Diana' death ompletely. I bal lo k 
m re like ngland and Au tralia. 

The mo r inrere ring e ay depart from 
1hi a umption to hallenge rhe term 
direct! or pla e Diana death in a different 

ntex1. R anne Kennedy in "Global 
urning Local Politi " que tion rhe 

global nature of Diana' death f u ing 
instead on its exclu ivity, the way in which 
the media privilege feeling for certain 
people and nor for other . A media that 
r ward individualism, beauty and ideali ed 
femininity encourage a fal e en e of 
"knowing" and ma identification , in turn 
creating a culture unable to mourn largec 
more complex cragedie . he a k why we do 
nor gri ve in the same way for the t len 
children an i sue do er to home, and 
que rion a cultural tudie that tak part in 

clu ionary mourning . 
Mandy Thoma , in the collection' mo r 

inrere ting e ay, 'Beautiful Woman Die ': 
Diana in Vietnam and in the Dia p ra", 
reveal the impa t that media have n the 
nature f re pon c when he analy e and 

mpare the reacti n of Vietname 
communirie living in and ou id of 
Vietnam, to Diana' death. B h wing a 
culture wher Diana i · nor mourned m re i 
revealed abo ut the behind-rhe- cene 

Edited by Re:Public 

f the media and the differences 
of 

a "marker f differentiation" for rho e new 
ro Au rralia ymb lie f hope and beauty in 
the we t: "Fairy tale like that don 't happ n 
in Vi mam or ar lea r we were never cold 
abo ut them." 

Man)• e a are oncerned more with 
national haract er than global mourning 
and in particular Briti h and Au tralian 
re p n e . ay by writer in and our of 
England-David Burchell Harry Irwin 
Jean Duruz and arol Johnson, Peter 
Griffith-reveal more about the writer and 
their precon eption than the nature of 
collective grief. Ro alie Brunt argue that 
cultural tudie tend to on tru t 
audience as "imagined communitie " with 
people tanding in to illu rrat e larger 

gm nt of o iery (" Engaging with rhe 
Popular: udien e for Ma ulture and 
What to a about Them" , Cultural 
t11dies). In Planet Diana, we are often 
nlo ker to th e lining the treet and 

war hin TV but rher i no real 
re ognicion of wh e face we are 
war hing wh i bedding rear . The 
writer a p cm dern anthrop logi t 

collect and take ample of human 
behaviour from a di ranee, ifting and 

cataloguing rirual. u h exploration of 
national hara rer i murky and 
cere cyped, parri ularl in analy of 

London mourner . There are pa ing 
ref rence to mulriculrnrali m- ica a a 
maintain that racial and ultural diver iry 
of re pon e wa vi ible within Britain 
, here Di had upporr r m rho e wh felt 
di enfran hi ed: the young, unemplo ed 
and erhni minoritie -bur you have to 
wonder ab ut all the people who weren't 
linin , rhe rreet . 

19 3 

We walk for miles in a scraggly group. 
lrathmore Primary choo/ Grade 6. o 

shade. o re ulat or)' hats or sunscreen. 
Hot asphalt sticky as gum. We are standing 
alongside the Tullamarine Freeway with 
little plasti c Aussie flags. We practis e 
raising them above our heads in sync along 
with the regal Queen-giggle giggle­
wave. I am ready to meet Diana. /"ve seen 
her on tele, extending her hand graciously. 
We have a lot ;,, comm on. he's also a fan 
of Duran Duran . Our teacher is m ore 
exc ited than all us kids put togeth er. I 
practise my curtsy, in my head, secretly, so 
no-one will notice. 

Charles and Di are late. Kids are 
beginning to melt into the footpath. We are 
only 1111 deep 110111 so I will definitely get to 
have a chat. Here they come. The cheers go 
out. Am,s up. Frantic flag waving. A crusade 
of grey vehicles hurtles past (Diana always 

travelled fast) ... which one's she i11? which 
one's l1e in? which 011c' she in? which one's 
sl,e in? which one's she 111? ... a ma11trc1 of 
di appointment. I leave my flag behind and 
cannot even pretend I've seen her. 

t Ii ti ally, Je,mifer Rutherf rd' 
"Diana: The H ur f ur Death" i them r 
e perimenral and gut y. B hifting th focu 
and ituating Diana' funeral in rh ultural 
onrext f 20th century deaths he qu ri n 

it long term impact, placing the event and 
rep n e in per pective: " 1914 ... D ath: the 
I irm tif of che ntury. Its image 
proliferating in rhe anonymou death of 
milli n . An e ternal ·event the c enr of 

qu tion to an wer. 

1997 

at11rday night. Driving towards the 
dinosa11r skele1011 of the lympics stadium. 
The passenger seat. Where is everybody? I 
ask. The resta11ra11ts re empty. The bars are 
lifeless. The street is alight with the contmual 
flickering of television screens, a silent 
wailing wall through the windscreen. 

veryo11e, it seems, has a Date with Ray 
tonight. 

In .Pla11et Dia11a the "people ' prin e " i 
carved, di ected, erved on a platter witb an 
apple in her mouth, mutated and purged. he 
i redefined endle ly. Although the true 
nature of Diana remains elusive, her pirit i 
captured be r in arharine Lumby' 
de criprion of her as photogeni literally a 
our e of light, this ingle ord highlighting 

her appeal and ontradi rion : a visual 
impression which co11tint1es after the 
withdrawal of the object which produces it, 
leaving an after-image. 

ourning, edited by Re:P11blic (/en Ang, 
Ruth Barca,,, Helen Grace Elaine Lally 
Justine LI yd, Zoe ofoulis), Research 
Centre in lnt ercommtmal tudies UW: 

epea11, yd11ey, 1997. 
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Channelling expertise into action rid" with 

Diana Kia en att nd a forum on th arn ti futur e of Ta mania 

ibiliry of 
rt 

innov:rnve vi ual and performing arts, and 
only h ndful of menrion in rhe ... har' 

n" ecuon that dos · th show. For me 
rea n, Express' amera emed e pecially 
interested in d umenring the pr , at 
interval, f orgam er enh Im ir ulating 
ar und th rowd with a large bu k r, 

Ii iring fund to ff et th evenin ' 
expen e ! 

fter inter al, a manian Bu ine w man 
of rhe Year, nnette D wn , from Ta mania' 
loog-esrabli h d Terrapin Puppet Theatre 
ave an in piriog addr on the reaHrie of 

u ce· r 
ulrimate value f the forum. It, as a brave 
attempt and better than n publi meeting at 
all. lr rai d ome imp nanr poin -but 
where ar th workm pam oJ f II w-up 
mcerin rhar it ou ht co have generated ? 
There i a lot enthus1 m and experri in 
Ta mania waittn to be channelled. Perhap 
the forum may yet in pire om 
enrreprcneuria l I al to alvani e me of 
thi p tcntial into m aning ul a rion. 

Forum: The rt1 n utur f a mania, 
peaker : Michael Denholm (chair) Bob 

je,ryn Greg Hind, a,a/, D •, Annette 
Downs. Empire Hotel. ]1111e 2 

1998 is the centenary of the death of the French poet Stephane Mallarme (1842 - 1898). 

Although his work has never been read by a wide public, Mallarme's impact on the artistic and intellectual development of 
this century is profound and widespread. 

The Melbourne based festival will explore many areas o~contemporary cultural production in relation to MaUarme's work. and also 
celebrate the close connections between Mallarme and Australia. past and present 

Several new and rarely seen works will be featured at the festival involving artists from around Australia and overseas. 

Tuesday 
Th• Gr t Hah. 14tk>MI Gallery of oria 
Sunday, Aurust 9 11 am - • pm 
Telephone : 9SJ• )6.1> 

Mun pie rud • rs CMtt a five hour pariod wlU <rutt a sounds<ape In the Great HalL 
ailonal G ~ry of Vlcto!la, OYOklrl& the r..111ous Tu.Hd1y ...,,,. •& 1atherinp ot 

M l rml's apanment 11 89. "'' dt Romo lo Paris. 

On the ashes of the stars ... 
S1tpha111 Mllllarm6 • • ctlebrrllon 
MonHh Un ersfty ~11•,y 
Au1ust •• - S.p t,mbar 26 
ttl : (o,> 990S ••I Webslto: http/fwww.monuh.edu.aw,non 1• IVtnonuh.html 

MonHh Unlv.,.lty Gallery ls p,uentlna en exh bltlon of Mollarmt and the •l1ual aru 
orranlsed by fUKl curator Mlch11I Grar. The lbklo<I will consist of 19th and uriy 
2oth ctntu,y WO!U by utlsls closely assoc ated with Mal!a1m6. and reun1 
contffl!pora,Y art relalln1 to. or Inspired by. Malllfflll'S w11tln1 and Iden. 

Mallarme and AustraOa 
Ba I u Ubrary, Un trsity of Melbourne 
S.pt mber 7 - October 9 
Telephone : 9) • n9' 
Thl1 Uh lbl11on will t,plorto Ill• lmpo,11nt bul tittJ• ~nown conll«llons bet-n 
Ma rm6 and Austral• · The uh b•tlon wiU ndude autosrapt, manusaipts, I ars 
and t1r• books ralatJna to IM Sydney _, Christopher Brennan. and 1ha Austranan­
born Mollarmi ocholars A R Chisholm, Gard.., Oa•les, Lloyd Aust n and Olhtrs . 

Axil by Vill iers d'lsle-Adam 
T•t.i,hone : (o]) 9S3• 36•1 

Al<tl Is • MW parformonc,, work cao,dlnatad by Runell Wabh based on th• 
Symbolf•• drama by Vllllors d'tst.-Adam . It will be performad In lala 199& at a urlas 
of ••nuas V-t to be connrmod. 

John cage : a tribute to Stephane Mallarme 
M<nlc Auditorium, MonHh Unt.onlty 
I pm Friday S4J>l•mb<lr •5 
Toi.phona: (o]) 990S 3221 

f~•sound, the cont mpo,ary music .,.umbi. at Monash Unt.o"'ty, Is pr-ntlnJ a 
concert txplorlnJ tht ntatactlon betwttn the m1ak of John C111, chan<e and 
Mai rmf . 

Doctor Faust.us lights the Lights by Gertrude Stein 
Th• C.ntta to, Df'ama and Thoaira Stud,.,, Monash Unrvonlty 
Telephont : (o:,) 9905 ,OJI 

Th rd Yur slud-,, 11 rrom the Cantre lo, Drlma and Thul,. Studios 11 Monash 
UftfvtBlty 110 prauntlnJ Staln's 193& play Doctor Fous1us Ughrs ,,,. Lights. 

CHANCES ARE. An International E.xblbltfon of 
Contemporary Visual Poetry 
P tform, Spana, Strut Station 
18 Stpt,mbar - 29 October 
Totephono : (o:,) ~ •ss9 

Australlan Divagatlons: Mallarme and the Twentieth 
Century 
Tho Gradu•t• Cent••• University of Mtlbourna 
October 4 - 7 
Telephomt: (o)) 9™ 51&3 Fu: (o)) 9)47 ••89 
em•II: l.andarsonOlanJUaJo,unfmolb.edu u 

Th O.pa11men1 of Fren<h and h ll•n Studlu a t/lo Uftlversfty of 
hastinc an Intern ational confe1anu· : ~stral n Oillogations: Mallumf nd rho 
Twentl~I> Conrury' . Tho four>day conforence, conva.Md by Or ~II Andersoll,.., be 
held >I 1ha UnMHSltfs Grodualo C.,,trt, 

Kay-nora speak B 11 rho confaranca will lnclud Mary Ann caws (City UM, rally of 
Ne vo,k) and amlnu 1 Fr nch poets Mkhal Oosuv and 1tan•I.U< Sia nmau. 

full ra11<1ra1lon (.\ days) $14<>/$55 
Ont day: $50/h s 
conrorenco homep,11• 0 ht1p:/,..,......aru .unl11a.lb.edu.au/ .Oe~,u/m•IUJlm l 

Mallarm~ Writers' Event 
O<tobei a - 9 
AUlanu fraf\\'.,1 de Mt bourne, 17 Robe Sltffl. SI Kllda 

The uhlbllion, <Urated by ptt spent•. w II I 1ure WO<\ by almoSt 100 vbuaJ poets. 
Tlcb1s for lndlvld..-1 •1nlon 1: $5/510 (0 y): $7,Su (Evon nl) 
l'wo-day puns (Jdmluloll to • • sasslons) : S2sJ$4.o 

Seam 
All ••co lran~lu do Melbourn• , 17 Roba SU-. SI lid• 
0aoba, l • 6 
Talaphona: (01) 9525 3463 

Seem Is I naw muhJmadla ptrfol1!1ance mad by Jude Wa on In collaboration with 
Un 8a1mby, Brl&hld Lehmann, Paul RoJ rs and Ros Warby based oil !J>o notes 
Malla•mt wrota to accompany his unfinished ~- Lts Nous d'Hlttxllodt . Mystlrt . 

1i pllone : (o:,) 9344 7235 fa • (01) 9'47 7731 
amall: c.lalk O ans .unlm lb.edu.au 
homopa,- : htrp;Jtw- n,,.n lmatb.edu.a~PI/IW.Cn llarmo.html 

Wr ,. from ,round /1Umall1 wlU be '°'"ed by p,omlnenl nruntllonat ~s 
0.Juy and lo•n•uic Steln.,.u, In • two day profect of raadlnss. fo,ums ond 
ptrformaneu lnvut111tln1 t/1• harlt11 of Fronth Symbolism ror contemporary 
Austnllan ,vrillna. 

For fu,-U,n lnlormldon •bout the fu1lv1L please con11ct: 
M1<hael Graf. fasWal 0.... lopm.nr Coordtn11or 

14 Chaptt Slrffl, S1 Kllda. VIC 3182 
Te.lephono: {03) 9534 364: Fu : (o:,) 952& u36 

• ------ .. ~ .......... ". ''f1' u---~ 
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Digital museuming 
unique int rdi iplinary onfer nee on digital rn dia at th u um f dn y 

a leay 
Mu eum (no\ bein promot d for it 
exotica by rhe Hi tori Hou e Tru t) in rhe 

niver it o ydn y plunge y u ba k 
quite a roni hingly into a 19th entury 
mu um ulrure. The " ere and remain to 
a degree place to dream in: it wa enough 
to look ( nd mell and wander) p rhap to 
pr the odd button t illuminate a 
tableau. Th u eum of ydn y hare rhar 
virtual with it lide- ut drawer of old 

ydne pipe , oin and bri a bra , but 
there i no m II o formalin r morh ball 

r du t and ageing wood. The Mu um of 
ydn y ha a video walJ and it ha a "Bond 
tore" pa ked " ith nor-quire-but-almo r 

hologrammatic haracter fr m earl 
ydney (more e eryday than famou and 

played onvincin ly b actor ) gho rily 
celling their live and singing ong again t 
diml glimp ed la er of ea and land ap 
It' a room that benefit from a long and 
refle rive i ir and ha the requi ice 
mu eum ecrine (of whi h education i 
only a e ondary benefit), e p cially if 
you're in it f r a Ion rime and prefer bly 
alone. It' n ta pa e for whiz.z-bangery 
and impatien e. 

Three year after iarrodu ing it elf a a 
mu eum uniquely predi ated on th virtue 
of n w m dia t hnolo i the Mu um of 

Write 
sites 

for 

billed a cro -
di iplinary. It i broad! 
"intended to contribute 
t de elopm nr o 
under tanding and 
appre iation f the 

ider reative potential 
offered by new media 
te hnol gie . " Mor 
p ifi ally, nd thi i 

the nitt}' gritty w 
fanta i t ant to hear, 
it will " ncourage 
con ideraci n of the 
way in whi h digital 
media might augment 
e hibiti n pra ti r 
be employed to reace 
entirely new form of 
vi itor e p rien e and 
imerpreri e ce hnique . " 

The Bond Store. Museum or Sydney 

in pirati nal eri of 
pre entation fr m I 
and international 
curat r , e hibicion designer , media arti 
filmmaker and other pro£ i nal at the 
leading edge of mu um and re hn logi al 
endeavour.' I like "in pir tional" . a ne, 
ire f r the working arti t, the modern 

mu eum place i elf ahead f the graphi , 
cenic, ulprural nd ta idemi arr of rhe 

pa r in it arristi appeal for the animato~ 
ima et inrera tor, ioterfa er. od doubrle , 
the onferen e will attra r th mu eologi r, 
for whom the harply chan ing nature of the 

• 

mu eum offer one of rho hi cori al 
m menr fen iable per pecti e. 

Ac ording to a draft tatemenr ab ut the 
nferen e, the internet and the world wide 

w b have tended to fa our errain 
development in the mu eum-"c II tion 
mana emenc, pr m ti n, publi hing and 
communicati n"-"rending to pre lude ther 
application of ne~ media." lertne to 
"local imperative ~ and " raff member ' 
pecial abilitie and intere t " and the 

Kir t en Krauth lo k at fi t ion on the net 

http://www.temporalimage.com/beehive. 
index.html 

piral style and capital conrenc, full f 
pun and buzzing with ar Hiv f fiction and 
criti I th ory, beeHive i a r enc ezin aimin 
to advance hypertext media". The 2nd i ue 
fearur Queen Bees and the Hum of the Hive, 
an analy i of ubve ive femini. t hypertext, 
and The Red pider and Razorbum cw hon 
tori lacking bir and edge about the b naliry 
f everyda life with y ur I ver. Ficci n thi 
hort (under 1200 w rd ) n't aff rd t be 

life! · every word ha to unt. olume 1 
in lud teven hapiro' theoreti al fiction 
Doom Patrols, an ancicl wi pati n gam 
of wounds, 11 h and athy cker. To pla you 
need a java cap .ble br w r. 

http://www. ga11ga11.com 

ga11gwa • nline mag ha p etry, hort 
t ric and "experimenral pro e" from 

Au trali, and u tri with a prinkle f 
erman and tland. U eful if ou're 

multilingual. whi h I'm not. o I probably 
mi ed the be t bit . I ou ldn't find anything 
that ce embled experiment in the late t i ue 

www.temporallmage.com/t,eeh1ve 

bur ir rna have been hiding in erman. [ 
wa more attracted co the fi ti n that I 
couldn't read-1 manuskript and 
De truktion (f II wed by greek alpha 
thing m jig which I can't find in my in m 
ymb I menu) und more gripping chan 

Lirtle Know ledge... c Requiem. Lu ky 
ip. There' dud -wa r h ut for p m 

ab ut \ ave in B ndi APITA 
L TTERS-but it nly o t 25 ent and 
hopefull ou'll draw out Andrew Aitken: 

em'5 the Harlem tennis-babe smiled 
at the i11terviewer 0 11 ports uuday. 
'My biggest weapon's not 
my serve but Dad's AK 47! 

http://www.ryman-11011el.co1nl 

2 J or Tube Tf,eatre. An internet novel 
er on the ondon undergrow1d. 7 

carriage 36 at = 2 2 pa en er plu 
one dri er hence the title. umber f 
word f r ea h pa enger = 2 . The guy 
~ ho reared thi ite i either razy r a 

www.temporallmage.com/t,eeh11111 

Ray Joyce 

Virgo. very hara cer on the journey i 
de ribed: outward appearan e, inward 
appearance what rhey are doing/chinking. 

peg my elf-publi tran port grrrl- 1 do 
chi every day in my own imagination 
anyway. eer r Donald Varda who i re­
imagining rhe ending ro An American 
Werewolf in London or abrina o cer 
who adverti es in the p rsooal column as a 
black woman ( he oon regre ir ... be au e 
he i n't one). Hyperte r i u ed minimally 

bur ro go d effe t o-worker linked 
tories inremvin d, the en e of order 

\ ork well nd ly humour poliri al barb 
and inrerrexrualiry mean addiction for pop 
culrure junkie . It' al an inclu ive 
proje c, an intermingling of ulrure (you 
wouldn't want a train arri ge of 
Han onire but then again ... che train doe 
era h in the end ). Ri hr behind, there' 
another train ming, tailed full of 
pa eng r ju t waiting for a per ona ... 

Have you seen any site that feature 
hypertext, creative or experimental writing? 
Please email URL to Kirsten: 
openciry rtimearu.com 



Hypertexts 
Dear Readec 

Plea e note: I have ju t re-read the 
fini hed lerter nd de ided to u e the 
onvenrion of underlining word to ug e r 

hypertexrual link . Rather than r ading the 
line b nearh rhe word a an authoritarian 
marker of emphasis, a if word were ound 
co rhe page like bla k flie on ~ hire 
flypaper, the reader i n ouraged to 
interact imaginative! with the potentialiti 
of the cexr (do a little cerebral hypeuexrual 
flea-hopping ( ee " ore on Mucopia "). 
This i ju r a succestion. 

It is death ly still iri the room- the one 
sound is the pen scratching across the 
paper-for l love to thi nk by wri ting, given 
that the machine that could imprint our 
thoughts into some ma terial without their 
being spoken or writte n has yet to be 
invented. In front of me is an inkwell in 
which l can drown the sorrows of my black 
heart a pair of scissors to accus tom me to 
the idea of slitt ing my throat, manuscripts 
with which I can wipe myse lf, and a 
chamber pot. 

ietz che Fragment of 1 62 
(quoted from Kittler by Tabbi, in Modern 

Fiction tudies, Vol 43 number , Fall 1997) 

ometime there i a queue in our hou e 
ro use the computer. I like thi ima e f a 
bold Q forming like a hallo pool 

urside the r m with the c mpurer, with 
me tanding an iou ly b . I am aware char 
two per on makerh n t a queue. J am al 
aware rhat the u e of the po e i e 'our' i 

PUBLICATIONS 
ph : 935 1 6904 • ra : 9351 732 

We publish book on art hi tory and 
1heory, philo ophy, film, and as ociated 
1opics relating to i ual culture. Our 
boo are available at good boo core • 
and recem publications include: 

t Jn Visible To11clt: Modernism and 
Masculinity, edited by Terry Smith (co­
publi hed wilh the niversicy of Chi ago 
Pre s), RRP: 25.95 

t Putti11g a Face on Things: tudies in 
Imagi11ary Materials, by Micha I Carter. 
RRP: $14.9 

t Reflections on Japanese Taste: The 
Struclure of ild , by Kuk.i ShOz.8, Eng. 
tran I. by John Clark, edited by John 
Clark and Sakuko Matsui, RRP: $1 .95 

t The Filmmaker and the Prostitute: 
Dennis O'Rourke 's The Good Woman of 
Bangkok, edi1ed by Chris Berry, Annette 
Hamilton, Laleen Jayamanne. RRP: 
$ 19.95 

t Ornamentalism, edi ted by Andrew 
Mc amara, co-published with the 
lnstitute of Modem Art, Sri ban • with 
chapters by Michael Carter, Toni Ro • 
and Keith Broadfoot Available directly 
from Power Publication , RRP: $ 10.00 

For our backli I of tltJ , please phon 
612 9351 6904 or fax 612 93S1 7323. 

The Power Institute: 
Centre for Art & Visual Culture 

R.C. Mills Building-A26 
The University of Sydney 

Sydney NSW 2006 
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mi pla ed, in e we do not ar che rime of 
, riring, own our own home although we 
would like to. r the time of writing we do 
not even own our own computer (plural ). 
Plea e note that intere t in and enthu iasm 
f r the net are no guarantee of mputer 
ac e and/or owner hip ( ingular ). The 
fa r that we want to wn our own 
computer -one each, miue and yours, or 
else it's over, and I 'm taking the car-
lead to my fir t conclusion: here, in what 
u ed to be ailed the ome tic phere bur 
which now, urely, after it ha had 
innumerable holes pun hed in it by 
pen tration of market, media man ought 
ro be renamed tbe Dome ti ieve; here at 
lea t we are till in the Kingdom of the 
fir t p r on po e ive pronoun no matter 
what the PDH (Partie Dern ratique 
Hyperre re) tell u . 

But I d.i&.rill,. 

Re: The Uses of the Q. I'm orry. I 
apologi e. I have exaggerated b th the 
inren ity with which we wanr to u e the 

mputer, and the a o iated protocol. e 
do not queue, a such. I went a little 
overboard becau e in ord r ro parade the 
bad e of (parrial/ ituaced) koowl dge, ro 
lay claim ro some right co write I felt I 
mu t cire extreme feeling for the 
omputer that I mu t g ture toward 

addjcrjon ( ee Ann ein rone " cl ome 
to the Pharma cy: ddi ti n 
Tran cnden e and Virtual Realic 
diacritics, fall 1997). f our e, th Q 
a l introduce a hint of d me tic conflic t 

I 
I 

' 

Assistant Editor 
Metro Magazine 

Metro magazine, one of 
Australia's oldest media • 
magazines, requires a talented 
and self-motivated assistant 
editor to work 22 hours a 
week. The hours and days are 
negotiable. 

Successful applicant must 
have a keen interest in the 
media and a proven record of 
writing, editing, 
commissioning writers and be 
computer literate. 

Applications close 28 August, 
1998. 

Apply in writing to: The Editor, 
Metro magazine, PO Box 2211, 
St Kilda West Post Office, St 
Kilda Vic 3182 

into the pi ture- even dare I a ir­
romantid iruational omedy. ne man, 
one woman one omputer one mou e, 
one cat ... anorher srory. I confe to 
playing the junkie card, m bili ing the (to 
som ) all r o familiar cenario of che 
tran endenral ru h the ni htly habir of 
queuing in a dark c rner waiting to mak e 
a oone tion crat hing , itching to log on 
and get out of it . lnten ity ell torie . 

uc ide the tud , gazing into the ~ 
J2Q21 of the letter Q I car ha glimp e of 
my elf. At lea tit .looks like me, and in thi 
day and age that is enough. I ink into rbe 
curly embrace of the Q wrap my elf around 
m elf, and take up my pen-a chjn, black, 
felt-tipped pen. o t people, a the move 
inexorably toward middle age de elop a 
preferen e for one writing implement ver 
anorher. They e erci e their hoi e. 
Optimum Scdprjve Technoloeies. itting 
rh re, alone, I rite-Each adjective that 
qualifies this pen of mine-thin , black, 
etc-makes me think, My pen and me, 
we're special. We are singular types with 
somethiflg singular to say. Ju t f r fun I 
ign my name, over and over redu ing my 

irredu ibility and ingularicy to pure 
iteration (!). nd rb n I wake up and renli 
it i all nostalcia chat it i nor me in the 
pool at all and cro our, hat I ha e 
written. Unlike the creen and i blinking 
lirrle ur r, the trace of what I have ju t 
un-wrore remain n the page . lnter e ting. 
Bored b waiting in the queue I pick up an 
int rvie with Paul u t r. He ha ju r old 
ome manu ript t a ~- man , h 
pe iali e in mediating between Librarie 
eeking manuscript and writer who might 

want to ell them, ome ro vi it Paul e ery 
day for everal week putting the draft in 
order, he king rhat the word that have 
b en ro ed our can till be read, o that 
rhe future re der qn ee quire clearly 
where the , rirer ha been even though he 
cho e n r to ray there. hat a job, I think, 
not ure if I would want ir or nor. (" xcu e 
me Paul i char a 't' or a 'b ' I'm eeing 
here? I rh r 'hat' r ' had'?") 

haL happ n to the idea of the 
manu ripe now? hould we be worried, I 
a k a repre entative f rhe PDH? Ou ht 
we all t b aving and printin ur 
drafr a we go, ju t in a e that little 
man from the Library hould one day 
call? { thi a paradigm hift? I thi the 
future? I there money to be made in 
place we nearly, enc? 

y email ar re•routed . The erver i 
down . r omething like that. 

ome a it all tarted with the 
typewriter. I believe the Heideggerians 
began thi fingerpointing, but I am not 
ure. It wa the t pewriter that direct ed 

written language away fr m rhe b d , the 
hand, a ay from rhe M ! ME! to the 
reproduci le di cretion of the HE/HE 
left to tap away peripateri all under 
artificial Light like neurotic .l2anw hen . 
Around thi time, ome ay writing 
became a terrifying prospect. Kafka felt it 
(and hence the letter K). ietzsche felt it 
before him. Event ually all the big guy got 
it bad. 

(I reali ed the other day that I wante d to 
buy a typewriter. 'Why?' was the 
incredulou re pon e. Who ever thought 
we'd get no talgi ab ur typewriter ? 
Remember the old mM Golfball? The 
peedy .i.:,..u.uwLn.• igh.) 

At la t it i m turn. I ir. down and 
tudy the illuminated quare in front f 

me, thinking ab ut all tho e monk who 
worked on the first letter of manu cripr . 
I eh.ink about solirude. About wririn . 

bout reading. Turnini: back the 12ai:;es I 
think ab uc the time that it u ed ro be ju t 
me, my bo k and m (movin left to ri ht 
from a e 7 ro rhe pre ent) banana, cold 
milk, h ot re, of ee, cigarette, 
cho olate, tea, h colate, and inally 

herbal tea. l have renounced the lot . But 
have I renounce d the inrimare relation f 
the b d with reading, writing and 
thinking? m I finall on e and f r II a 
severed head? ( f cour e, all thi civjn~ up 
and renunciari n are merel a rh t ri al 
plo the flip ide of m addiction· 
imula tion above). y mother i worried. 

y eye , R I, radon , micron veiled 
dange r emanating from behind the creen. 

n't worry I tell her rea hiog for a raw 
rroc. It give me omethmg to do with 

m hand . I hold the lirtle mou e tight. I 
~ lt i a voyage of orrs. 

Textual islands rise up here at1d there 
arcbipelagos of quotations, phorisms 
fragme11ts, and we sail from 011e to the 
other, trying to co1111ect the dots, to get 
something sweet to eaJ, to mak e love in the 
shade. That is what l am doi ,g here a11d 
now; hopping from isl 11d to island lily-pad 
to lily-pad oasis to oasis, enclave to 
enclave. 1 am anachronistic, but what 
counts is, I am quick. 

I rvan ic cry-Rona , ote on 
ut pia " (Postmodem 1lture :1 

http://muse.;hu.edu.joumalslpost ... but onl if 
near ou ub cribe , l lieve.) 

I read on. " har matter now i not the 
trai hrne and purity of connection, but 

ho man thin om thing can be 
conn cted to." Que ri n ling r. I the ideal 
w rid one in which everything i onnected? 
I thi choi e? r the definition f paranoia? 
Remem er the rnjljtary-indumja\ -psycho­
medico-mu!tinationol-cor:porare•arts­
complex? I rhi what we want? I thi whar 
we are getting? h are all rhe arricle I read 
online from Ea t o t merican 

niver irie ? 
I keep my mouth shut while the battle 

ar repla ed n the lj t erv. The Prophet of 
om v the Angel of Rapture. Mea culpa, I 

ay, one hand on rhe mou e, the other on the 
t, I am ju t a beginner. I feel like a neak, a 

voyeur. I recogni in my inordinate fear of 
CJ p ure the working f power. 

I w rry rhat th PDH ha weakened th ir 
ea e, ferishi d rhe footstep io rhe sand, 
in tead of worrying a lirrle bit more ab ut 
who e boot wa n ~ h e f t. nd what 
about th.i Hyperte t e theri ? H w ome 
hypertext eem to be the re li arion of 
every theoreti al dream of 
post tructurali m po tmodcrni m, 
deconstruction and now en J).OSI:: 

colonialism ( ee Jaishr ce K. The 
dge of Difference: egotiation between 

rhe Hypertextual and the Pot I nial ", 
Mode rn Fiction lttdies ol. 43, o. Fall 
9 ). H w can ir be dem rati , reader­
driven and. avant-garde a well? Have I 
over! ked mething? 

Out ide, the queue i getting I nger. The 
rowd i getting re tie . I look forward t 

your r p n e and could you hurr , plea e. 
People are wairin 

incerely, 

Jo ephine Wil on 
josie@ooera.iiner.ner.au 

Josephine Wilson and Linda rroli tuere the 
recipients of the First Prize it1 the recent It 
Hillj o11rnal Hypertext ontest (an 
intemational comp etiti 11) f. r their project 
•wa r r ah ay write in •plural. ee 
Real 1m 24 for Kirsten Krauth's review and 
visit it direct at 
http://www.hypertxr. om/ h/hyper . 
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film, media and techno-arts 
Feature: Sydney Film Festival 

Alive and kicking 
Kirsten Krauth at the Dendy Awards in the Sydney Film Festival 

The State Theatre. A small screen dwarfed by opulence-plush red seats, the roof a 
kaleidoscopic riot of snowflaked colour, weird floating backlit busts-like the interior of a 
casino there is no sense of night and day and the luxury seems curiously appropriate for a 
short film festival , such events often relegated to the outdoors or cold cheap space. The 
Dendy Awards opened this year's Sydney Film Festival and I spoke to Kriv Stenders about 
his award winning film Two/OuL .. 

Surviving Relationships 
Two/Out is a powerful drama based on a play by Jim McNeil (a writer who spent most of 

his life in prison) , about the negotiation of friendship in a gaol cell, a space where there is 
no physical or psychological room to manoeuvre . Jack and Tom are cellmates. Jack has 
fallen in love with a black plastic bag filled with warm water; he cuddles it speaks to it, 
longs for its companionship; it becomes his modern day Matilda . Tom, his world threatened 
by this new object of desire, tries to cheer and bully Jack out of his new and bizarre 
infatuation with jokes about the nature of women , and in a fit of jealous rage picks up a 
knife . Faultless performances , chronic, constant dialogue , a simple camera set up, pared 
down script and brutal editing contribute to a claustrophobic tender exploration of what it 
takes to continue a relationship that is threatened. 

Kriv Stenders, director and co-writer , cast ex-prisoners in the two leads, intent on making 
a film not so much about the injustices of the prison system but about the "offkjlterness " 
and "poigna ncy" of a man "recognising a need for love and for nurturing" in an isolating 
environment : "What I wanted to make the film about was essentially the idea of 
compassion ... it's in the very nature of relationships to go through turmoil and certain crises 
and one partner always has to compromise or sacrifice in order for the relationship to 
continue. " 

Erica Glynn's My Bed Your Bed also focuses on two characters, Della and Trevor, 
negotiating a relationship within a confined space. As Della loads her bedding onto a ute, 
the older women laugh in the background. It's a playful but knowing laugh, mocking her 

• 

inexperience. As she continues to load the truck, the to-ing and fro-ing predicts a long 
journey in the dust, but the women laughing get the joke before the auruence-perhaps they 
are laughing at us for making presumptions-as Della reverses her truck only 25 metres 
down the road and begins unpacking. It is a clever openjng to an elegant film. 

As Della puts her pink futon mattress down and tucks in the sheet, she claims her 
territory , her space. Della, like the audience, hears her "promised" husband before she sees 
him, sitting in the corner of the pink kitchen , crosslegged with a green guitar (again, the 
object of desire), framed smaller than the fridge. All POV scenes of Della's outside world are 
through wire screens, distorted , a reminder that she is a prisoner of tradition . Her increased 
sense of isolation is highlighted when the neighbours wave but retreat to their houses. When 
she is alone with Trevor's guitar, it offers her a way of connecting: she sizes it up, tempted , 
holds and sees its preciousness, touches the strings but is not ready to play. When outsiders 
arrive, Trevor at last becomes demonstrative , his position in the household threatened (her 
triumphant look reminds him) and he grabs his bed frantically, dragging the mattress next 
to hers. The room suddenly fills with family noise, a sharp reminder of the innovative sound 
design; Trevor and Della communicate without words for 17 minutes . 

Gagging on obsession 
Kriv $tenders ' aim when making Two/Out was to not make a gag film : "I was a bit fed 

up with that whole [idea] .. . il just seemed there was a point where that 's all that seemed to 
be being made and no-one was really taking it seriously as a format, as a medium. I wanted 
to do something very dramatic and I think all good drama has humour in it." Ironically , Bum 
Magnel and / Warit You, the films in competition against Two/Out are gag films , obsessive 
love tales, Women-from-Venus-Men-From-Mars concepts. Bum Magnet is about a young hip 
grrrl waiting for the phone to ring. With a self mocking appeal and good design, the slippery 
surfaces of her bedroom contrast with the stupefied community of her stoned Romeo. / 
Want You, darker in tone, is about getting what you want at all costs and, like the recent 
Junk Male , has some delicious fantasies about taking over the domain of the desired and 
settling in, having a shower, playing on his bed, greeting his girlfriend at the door with bad 
news. Both are crowd pleasers with neat twists. 

Shifting histories 
The documentary section reflects the changing nature of Australia's cultural identity, with 

two films about China and one set partly in Ethiopia. LiUle Brother, Little Sister, about an 
Australian couple who adopt a brother and sister, Sisay and Eleni, from Ethiopia, has 

• continued page 24 
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Feature: Sydney Film Festival 
- --------------

Alive and kicking 
• from page 23 

immense emotional impact (especially for me as I have a brother adopted from 
Bangladesh) and is an example of how families, built out of fragments and fragility, can 
work. Anne and Steve are good interview subjects, open to the camera , intelligent, funny, 
articulate and honest about their motives: "I'm wondering if they're going to think we're 
really weird looking" comments Anne dryly before they meet their new children. 

The film's appeal is its wider interests and themes: the importance of maintaining a 
cultural connection with your place of birth; how Anne's motivation stems from her own 
childhood experience (insight from her brother Michael); the positive influence that 
technology {photos, videos) can have on bridging emotional distance ; sibling rivalry and the 
importance of your 'place' in the family unit. A knack of anticipating the children's 
behaviour, and attention to the small and everyday bring some memorable moments , for 
example when Japhet (their other adopted child, 11) is standing outside the front door, 
passenger seat, of the Land Rover, knocking on the window. Sisay is already sitting in this 
seat but it's Japhet's spot now he's the eldest. Sisay finally relents and gets out to move 
into the back seat but can 't resist a surreptitious punch on the way through; so perfectly 
orchestrated you can 't help but wonder if it's been scripted. 

A Breath and Mao's New Suil focus on very different Chinas. Split into sections­
childhood, passion , fish and water, war, suffering-A Breath is contemporary , ambitious 
filmmaking attempting new territory in the genre . Using a combination of re-enactments , 
historical footage and voiceover, it brushes over the lives of Huang Miaozi and Yu Feng, 
Chinese-Australian artists who "fought with the pen." In rich sepia , blue and red tones the 
film blurs into fiction its evocative imagery reminiscent of Bertolucci's The Last Emperor. 
Although exquisite, it attempts too much; we don't find out enough about either the artists 
or the history of China. With the proliferation of popular and detailed accounts of the 
Cultural Revolution like Wild Swans, the potted history of A Breath seems insubstantial, the 
voiceovers heavyhanded and the juxtaposition of stylised acting/staging with period footage 
clumsy. While recognising the film's aim to experiment with the documentary form, I wanted 
to get to know the artists better, become intimate with them. We meet but don't speak . 

Getting intimate can be disadvantageous , however. After Mao' New Suit screened, a 
woman behind me commented, "They're the kind of women I hate in real life. I don't need 
to see them immortalised in film." An interesting comment considering Sun Jian and Guo 
Pei, Beijing fashion designers in their early 2Os, are perfectly positioned to represent the 
"real life" face of modem China, attracted to all capitalism has to offer: money, 
independence and the chance to have a career (within a rigid structure) . These women live 
on the edge of feminism. While they have control of their own financial position and, to an 
extent, their career choices, they are still bound by the conventions of an idealised 
(increasingly westernised) femininity. Well edited. the film moves outside the realm of the 
young women's dreams to interview older women, reflecting changes between generations, 
and occasionally jolts the audience into recognition of freedoms taken for granted . For 
example when one of the mothers is interviewed she talks about watching a movie where 
the couple kissed and she was mortified, "so embarrassed." It's easy to see the appeal of 
extravagance and colour after decades of the grey Mao suit. 

Moulding desire 
The dirty mirror that Eugenia peers into when she arrives on Australia's shores reflects 

an unclear vision, as murky and smeared as her identity. Based on a true story, / Eugenia 
attempts a revision of Australian history. Arriving from Italy, Eugenia wants to be a man , 
seeing herself as a bushranger with an appendage made out of stick and rubber and cloth, 
an appendage which only comes out at night. Well acted but too long, the film screened in 
the strange General category, a hodge podge of films which didn't seem to fit anywhere else 
(including Paul Winkler's exquisite tintinnabulation of layers, Capillary Action, too much for 
the Sydney crowd who responded with jeers). 

The subversive Feline also explores the shifting nature of gender, the dark recesses of 
desire and awakening. On the edge of the ocean, femaleness is spewed, ejected and a 
woman is free to experiment, to mould herself into how she would like to be seen . She 
plays, erotically shaping her breasts higher and larger and rounder, kneading her hips 
narrower then rounder; she even gives herself a large and erect penis-why not-before 
returning to her original state where she rests, making a bed in the sand, while the wolf 
approaches, licking gently ... The audience was noticeably uncomfortable during ~ is film-is 
female desire, explicit, still so dangerous? It made me hanker for plasticine. 

The Dendy Awards attracted a large, young audience unlike the rest of the Sydney Film 
Festival. Lynden Barber's recent article "Festivals thrive when audiences survive" (The 
Australian, July 17 1998) highlights this issue: "the Sydney Film Festival is faced with a 
decline in interest from young audiences which, if allowed to continue, will spell the ultimate 
death of the festival." A decline in interest not surprising considering the antagonism shown 
towards young people at one of the festival's forums, "Art my Arse", where the final 
comment from the audience was that young viewers don't have an attention span beyond a 
video clip on Rage. To attract a young audience the new festival director needs to take a 
closer look at the Dendys which are alive and kicking, offering young fllmmakers the 
chance to call an artform their own. 

Documentary category: Little Brother, Little Sister, director/writer/cinematographer Belinda 
Mason; A Breath (winner), director/writer Christopher Tuck/ield; Mao's New Suit, 
director/writer Sally Ingleton. The Seventh EAC Award: A Breath (winner); Little Brother, 
Little Sister, Revisionism, director/writer Rachel Landers; Fiction over 15 mins: Denial, 
director/writer Phillip Crawford; Great Falls, director Yves Stening. writer Fiona Seres; My 
Bed Your Bed (winner). director/writer Erica Glynn. Fiction under 15 mln.s: Bum Magnet, 
director/writer Michelle Warner; I Want You, director Gregory Quail, writer Lisbeth Kennelly; 
Two/Out (winner), director Kriv Stenders, writers Kriv Stend & Troy Davies. General 
category: Don't Blink, director/writer/editor George Goularas; Capillary Action (winner), 
Paul Winkler; I, Eugenia, director Gabrielle Finnane, writers/editors Gabrielle Finnane & 
Robert Nery, based on Eugenia, A Man by Suzanne Falkiner. The 12th Yoram Gross 
Animation Award : Feline (winner), director/writer May Trubuhovich; On a Full Moon, 
director/writer Lee Whitmore; Vengeance, director/writer Wendy Chandler. The 1998 Dendy 
Award for Australian Short Film , S le Theatre, June 5 . 

Kriu Stenders is currently working on his first feature film, The Glass House, to star John 
Hurt in the role of Lord Alfred Tennyson. He hopes to begin filming in 1999. 

My Bed, Your Bed and Two/Out were recently nominated for AFI awards and are screening 
nationally in the short films section. 

Newsreel 

Industry Fights for Australian Content 
Project True Blue, the production industry coalition, 
representing Australian actors, directors, writen and producers 
hos been organising o public compoign lo golher ond 
demonstrole support for the protection ol locol content quotas 
on television. Rallies hove been held in Sydney ond Melbourne 
ond advertisements pledging support from across the industry 
hove been placed in major metropoltton newspapers. The High 
Court recently ruled thot the Ooser Economic Relotions !rode 
agreement with New Zeolond meons that New Zealand 
programs must be treoted the some as Australian programs, 
therefore ollowing them lo qualify as locol ,ontent for the 
purposes of local ,ontent quotas for television. According lo 
Project True Blue, the problem could easily be resolved by the 
Federal Government by deleting section 160 (dl of the 
Broadcasting Services Act. The Senate has voted however not lo 
accept the Democrols amendment to restore the Australian 
Brood,osling Authority's power to olter the Austn1lion Content 
points syslem. According lo the Joint Federal Secrelory of the 
Medio Entertainment and Arts Al ionce, Anne Brillon, the 
Industry is bitterly disappointed by the decision. 

1998 AWG/E Awards 
The winners of the 199B Austrolian Writers' Guild Awards (the 
AWGIES) were announced on Friday July 17 in Melbourne. 
Winners included Andrew Bovell, Ano Kokkinos and Miro 
Robertson for Head On (feature adaptation), Deboroh Cox for 
Dead Lener Office (feature original), John Dobson for The Big 
Pelican (Monie Miller Award for an unproduced screenplay) 
and John O'Brien for Masseur (short film). 

Movie Network AFI Awards Nominees 
Film Austrolio Award for Best Documenlory: Urban Clan, Aonya 
Whitehead, Paul Humlress; Playing the Piper, Ed Punchord; The 
Dragons of the Galapagos, David Porer, Bizobeth Parer.{ook; 
Mohamed Ali~ Happy Day Feast, Cotherine Dyson. 
Animal logic Award for Best Short Fiction Film: Two/Our, Kriv 
Slenders; Tears,lvon Sen; Delia,Priscillo Cameron; My Bed Your 
Bed,&ico Glyn. 
Quontel Award for Best Short Animation Film: Seabound, 
Donna Kendrigan; Harry the Human Fly, Darryl Aylward; 
Vengeance, Wendy Chandler; Has Beans, Andrew Tomandi. 
SBS TV Award for Best Achievement in Direction in a 
Documentary: Big House, David Goldie; Aher Mobo, John 
Hughes; Th, liner• fp.3: Th, Great Duel, Peter Butt; A Breath, 
Christopher T11<kneld. . 
Best Screenplay in a Short Film: Mate, Evan Oorry; My Colour 
Your Kind, Danielle Mocleon; Picture Woman, Peter 
Rasmussen; Denial, Phillip Crowford. 
Kodak Award for Best Gnematography: The Rough Shed, 
Phillip Bull; Th, Dragons of the Galapagos, David Parer; Th, 
Bridge, Roy Argall; Great Falls, Daniel Featherstone. 
Best Sound in o Non-Feolure Film: Moma Tina, Poul Finlay; 
Urban Clan, Michael Gissing; Remote, Sebastien Croig; Three 
Chords and a Wardrobe, David White, Uom Egon. 
Frameworks Edit Award for Best Editing in a Non-Feature Alm: 
The Liner Ep 3: Th, Great Duel, Peter Butt; Playing for the 
Piper, Lowrie Silvestrin; Box, (oth Chose; Denial, Philip 
Crowfod. 

Enter Artsmedia Open Croft Award: Aher Mabo, John Hughes, 
Uri Mizrahi for Visual Design; Relative Strangers, Erika Addis, 
Rosemary Hesp ond Tim Richter for V',suol Design; Th, Bridge, 
Mayo Stonge for Performance; Two/Out, Tony Ryon for 
Performance. 

Adrian Martin in WA 
The WA branch of the Austrolion Writers' Guild hos invited 
Adrion Mortin to Perth for o week-long visit in August. He will 
be introducing two screenings ol the I.JJno Gnemo on Monday 
the I Olh ond Thursday the 13th, condu<ting script consultations 
ond presenting public lectures (•Pre<ise Sequences of [motion• 
and "How lo Moke a Bod Suipl Worse• respectively) on 
Tuesday the 11 th ond Wednesday the 12th, and conducting o 
seminar "Intriguing Stories" on Friday the 14th and Saturday 
the 15th. For further details conloct the WA branch of the Guild: 
tel 0B 9201 1172. 

Richard Dyer 
Rithord Dyer, Professor of Film Studies ol the Univeflity of 
Warwick and author of Stars, Only Entertainment, Heavenly 
Bodies, Now You see If, and White will be speaking at The Age 
Melbourne Writm Festival on Saturday August 29 ol Bpm, on 
Sunday August 30 at 4pm ol the Merlyn Theatre, and in Sydney 
on Monday August 31 ol 6.30 pm at the MCA. 

Hong Kong Cinema 
A festival of Hong Kong Gnemo will screen in Sydney ol the 
Acodemy Twin from August 6 • 9 ond in Melbourne on 
August 21 • 23. Leading Hong Kong filmmakers ond industry 
represenlalives will be speaking ol ossocioted forums. Contoct 
the Afl for details. tel 02 9330 8239 

Shorts at the Globe 
The Globe Group is searching for short films lo screen 
lheatricolly ol the Globe Gnema in Slanmore, Sydney. 
Filmmoken with h1ms finished on 35mm, of less thon 10 
minutes durotion, should contact the Globe Film Company: tel 
02 9332 2722 

New technology for choreographers 
Metro Screen is offering on intensive 8 day workshop ond 
seminar with well known Canadian Professor Iris Garland. 
Using life forms software, this choreography workshop hos the 
potential lo jumpstort the use of sudt tedmology in the 
Australian daoce community. While this workshop has been 
offered exdusively to selected choreographers, the seminar will 
be open to all interested membm of the orts community. II will 
be run by Metro in conjunction with Ausdan<e on Monday 
August 10 from 6.15 to 9 .1 S ot Metro screen studio one. It will 
locus on Professor Garland's presentotion of the lifeforms 
softwore ond the development of the tedmology and its 
capacity to bring significant change to the dance arena. Meis 
$20/$15 members. For bookings ond further enquiries conto<t 
Metro Screen tel 02 9361 5318 

The OnScreen supplement of RealTime Is funded by by the 
Australia Council, the federal government's arts advisory body, 
the Australian Alm Commission and the NSW Film and Television Office. 

OnScreen is submitted to the following for Indexing: 
Film Literature Index. Film and l'V Center, State University of New York al Albany. 
Richardson 390C, 1400 Washington Ave. Albany NY 1222 USA: 
Film Index Internet onal, BFl Library and Information services. Bntlsh Film lnstJtute, 
21 Stephen St, LondOn W1P 2LN, Great Britain; 
International Index to Alm/TV , AAF Periodical lndeiung Project, 
6 Nottingham St. London W1M 3RB. Great Britain : 
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Feature : Sydney Film Festival 

Movie(s) · matter 
Peter Galvin rev iews feature films at the 45th Sydney Film Festival 

It's a funny thing about Sydney's film festival-a lot of the real action, fun and excitement 
seems to occur off-screen in darkened corners of the overwhelmingly plush State Theatre 
foyer. There, old (and not so old) ' film people' talk in earnest tones and swap stories and try 
to answer the question: "Why are we here?" 

Is it to debate the direction of cinema? Is it to say that film festivals ain't what they used 
to be and then complain bitterly that the festival should be doing more to push to further 
extremes the idea of what cinema can be? Is it to grab passing festival staffers and chew 
their ears about one's bete noir or to make outrageous suggestions for future directions­
more talks/fewer movies/a more curatorial approach ... 

Some try to convince themselves that turning up day after day, night after night, risking 
illness and the possibility that they may encounter old enemies, has something to do with 
what used to be called 'cinephilia'. Others just come to binge on a bunch of movies. And, 
underneath it all is the assumption-never stated-but clearly understood, that cinema is no 
longer an urgent game, that films no longer matter as they once did. 

But talk and rhetoric is cheap. Paul Byrnes, director of the Sydney Film Festival for ten 
years, has now resigned and it's been a tough ride. The audience has shifted, as the 
marketeers like to say, and the ones that are buying tickets seem less preoccupied with 
cinema and where it's going than seeing 'good' pictures before anyone else gets to see 
them (so who cares if they matter?). 

This isn't the place to review Byrnes' directorship. But if one is going to complain about 
the Sydney Film Festival's position on any one of a number of cinema/cultural issues, it 
does seem purposeful to at least admit that the festival reflects a negotiation of 'the problem 
of film culture'. 

If movies don't seem to matter to 'young people' in the way they did to the older 
generation of cinephiles (and slightly younger ones like myself) then whose fault is 
that? Has it something to do with the fact that, beyond a few hardy and persistent 
individuals, the mainstream press seems downright embarrassed about writing on 
cinema in a serious, polemical way? If festivals like Sydney's (and Melbourne's and 
Brisbane's) are there to fill a gap, well, which gap-or gaping black hole-are they 
filling, exactly? 

The Museum of Contemporary Art's Cinematheque is a promise-but it's not there yet 
so, what's a cinephile to do? What was apparent after two weeks of talk stoked by nostalgia 
and coupled with bilious outrage at the state of play in film culture was this: When there's so 
much to be done, what the hell is a film festival supposed to look like? 

All this aside, there were a few movies that seemed to matter a great deal-at least 
during the festival. Takeshi (Beat) Kitano's Hana-Bi (Fireworks) from Japan for one. 
This filmmaker's strange, beautiful, violent genre workouts haven't penetrated the 
arthouse psyche the way that say, the movies of Kieslowski have; perhaps because 
they are way beyond the comfort zone of valued subject matter and cuddly aesthetic 
tropes of the heroes of the 'scene'. Or maybe they do not have the enthusiasm of the 
buyers, exhibitors and programmers . When the end credits rolled at the screening of 
Hana-Bi, there were hisses, heard through cracks in the applause. Hana-Bi seems 
deliberate, antagonistic-by turns rapturous with a cheeky humour and horrifically 
bloody, absorbed in the Japanese traditions of the Yakuza/Gangster cycle of the 60s. 
The plot has Beat Takeshi in the lead as a cop losing his grip after a bad case, 
getting drawn into vengeance and retreating, at the same time, into a world of 
existential brooding. But, more importantly, Kitano 's style far from determines the 
moral economy of this set up, turning the film into something more ambiguous than a 
' redemption' story. Hana -Bi is playful , mournful , sad and gruesome and it's further 
proof that there are special ways to revise genre beyond the sharp , attractive, ironic 
distance of , say, a Tarantino (not that there 's anything wrong with that). 

Atom Egoyan's movies have been seen in Australia (and at the festivals), but he has had 
a tough time from critics and audiences. Demanding, deceptive, dense with ideas and 
labelled, too often and cruelly, as cold and cerebral, Egoyan is not an easy filmmaker. 
Perhaps like Cronenberg, another Canadian, Egoyan must steel himself against the urge to 
merge with the force South of the Border: perhaps that's why isolation, family, community 
and the violations that can despoil the promise of those ideals seem to preoccupy im. His 
movie this year, The Sweel Herea{ler, based on a fine novel by Russell Banks about the 
impact a bus crash has on a tiny mountain community , is not only great Egoyan, but great 
cinema. It doesn't have the mystery of Exotica, but it is a superbly controlled mood piece 
about incest and loyalty, yet it takes a great deal of time for the subject' to emerge. 
Egoyan, like Kitano in Hana-Bi, uses an intricate elliptical structure where flashbacks evolve 
ideas about the way memory seems an agony, where loss is performed forever in 'the now'. 

The other truly great film of the festival was Robert Duvall's The Aposlle . I say 
"grea t", but perhaps it is less great in its film style than in its imagination. It is a 

Ian Holm and Sarah Polley In The Sweet Hereafter 

Nishi (Takeshl Kitano) the formidable police detective in Hana-bi (Fireworl<s} 

performance film. Like many an actor turned director, Duvall doesn't find much use 
for brevity or glibness. He wants (and gets) scenes that play out in real time. They 
are long and fierce and they risk rest lessness and embarrassment at so much raw 
emotion. Once again, The Apostle takes an audience into uncomfortable, unpopular 
territory . It is a movie absorbed in the traditions of American Gothic literature 
(particularly Flannery O'Connor) about a preacher, Sonny (played by Duvall), who's 
trying to find grace. But as in the short stories of O'Connor, the frenzied religious 
fanatic is held up as neither villain nor tormentor but as an individual who's trying to 
transcend earthly bounds-he looks for God everywhere and in this story a 
commentary emerges on Faith. Duvall never laughs at this and the film is so alive 
with the fire of vigorous, naturalistic performances that it is impossible to ignore 
Sonny's fervour. 

Perhaps it's seen as a flaw but those pictures are all getting a release. It's good for the 
rest of us-but , some might say it hardly pushes the boundaries of a festival. 

Marius and Jeannette, on the other hand, is a 'typical' festival film : small, French, 
attractive and 'human'. This film does not seem destined for a theatre near you: it does not 
have sex and the wonderfully true, emotionally complex. performances are the work of non­
actors, discovered by director Robert Guedigurian, all of whom seem to have faces that 
carry the weight of time rather than the look of desire. Its romantic plot is infused with 
politics (the movie is set amongst the working class of Marseilles) and the photography is 
grimy. 

Thirteen is another typical festival film (which is to say that one couldn't ever imagine it 
finding a home anyway else). Small, even clumsy, made on a low budget also with non­
actors, it looks like somebody grabbed a camera, threw up a few lights and started 
shooting. The story is coming-of-age-in-lower-middle-class black community . The point of 
view seems 'give the marginalised a voice'. Yet, this low wattage, rough-as-bags kind of 
approach draws a few laughs and conjures some ideas about family and friendship. The plot 
has the heroine do a runner-but there's no sexual horror as a result, no melodrama. It's a 
movie about how the world is full of nice people too. A snapshot of the USA without the 
tabloid glare. 

Gone With The Train from Slovenia and directed by Igor Sterk is an exercise in style and 
good humour. Slight, charming and relentlessly oddball, it's about a train-board romance 
between a traveller who's going nowhere and a girl who is also going nowhere. If there's an 
allegory in there it eluded me. What it's really doing is working on memories of Buster 
Keaton, Chaplin and thousands of silent one-reelers. There's little dialogue, intertitles, great 
use of music (lo cue the comic climaxes) and some fine jokes: during a delay in the journey 
the soccer-mad rail workers have their convention, divide their numbers and start up a 
game trackside. 

Then there was Cure {dir Kiyoshi Kurosawa, Japan) , a bleak thriller that creeps with such 
a sense of metaphysical dread that it makes Seuen look happy-go-lucky by comparison ; 
and First Loue, Lasl Riles, a disappointingly flat, desultory adaptation of an Ian McEwan 
short story about sex. 

There is no room to discuss The Butcher Boy or Gadjo Dilo. Suffice to say that there was 
enough diversity, interest and excitement in the features this year to convince me that 
movies still matter-even if most of the so-called players these days don't really want to 
admit it. 

Hana-Bi, writer/director Takeshi Kltano. Japan. 1997, distributor, Dendy films; The Sweet 
Hereafter, writer/director Atom Egoyan, Canada, 1997, disl, Palace; The Apostle, 
writer/director Robert Duvall, USA, I 997, disL UIP; Marius and Jeannette, writer/director 
Robert Guediguian, France, 1997; Thirteen , writer/director/editor/photography/producer 
Dauid Williams. USA, 1997; Gone with the Train, director Igor Sterk, writer Matjaz Rograjc, 
Slovenia, 1996; Cure, writer/director Kiyoshi Kurosawa, Japan, 1997; First Love, Last Rites, 
director/writer Jesse Peretz, writer David Ryan, USA, 1997; The 45th ydney Film Festiva~ 
June 5 - 19 

Peter Galuin is a critic, and broadcaster on film whose work has been heard on Radio 
National . He teaches creen tudies and script writing al Uniuersily Broadca Ung Service. 
At present he i developing a number of feature film projects. 
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Feature: Sydney Rim Festival 

Reeling in the real 
Jane Mills questions the nature of documentary at the 
45th Sydney Film Festival 

The word 'documentary ' entered screen language when John Grierson, the grandfather of 
the nonfiction film, reviewed Moana (UK, 1926), Robert Flaherty's poetic film about South 
Sea islanders. While conceding the documentary was a "creative treatment of actuality", 
Grierson bequeathed a moralistic idea of the form as necessarily objective with very different 
legitimations from the cheap thrills offered by the narrative fiction film. Along with a fixed 
view of reality, this is why the form has become widely perceived as a part of 'the discourse 
of sobriety.' Alberto Cavalcanti, a leading 1930s documentarist, said *I hate the word 
docµmentary . I think it smells of dust and boredom." Another celebrated contemporary 
documentary filmmaker, Pare Lorent?, claimed the word gave him a headache. 

William G82eckl, Waco: Rules of Engagement 

According to British cultural analyst Stuart Hood , the term conjured up dreary notions of 
public education, high-minded moral purpose and "a turgid style of rhetoric"-an opinion 
shared by the Australian television presenter who , announcing a program during the 1988 
bicentennial shenanigans , reassured viewers: "Don't worry , it's not a documentary ." 

This year's Sydney Film Festival gave us ample opportunity to assess whether such views 
remain valid. Of around 200 films, 67 were documentaries-plus another half-dozen films 
which, although classified as dramas, made the terms 'documentary ' and 'fiction' virtually 
meaningless in the way they blurred the boundaries . Most notable of these was Jang Sun 
Woo's astonishing Timeless Bottomless Bad Movie (Korea, I 997) , a relentless tour of the lives 
and minds of young Korean rebels as they drink , dope, fuck , rape, steal, mug and fight their 
way round Seoul. The description 'fake documentary' seems appropriate, but this denies that 
somewhere in the mayhem there was some sort of reality being represented. 

The documentaries presented a variety of styles , of views about purpose and 
legitimation, of notions of what constitutes actuality, and of attitudes towards the 
documentary camera's ability to document, reflect , capture, distort or deny reality , as well 
as entertain, amuse and provide thrills which would have given many an early 
documentarist a terminal brain tumour . • 

The films ranged in length from the 11-minute Relative Strangers (1997, Australia) , an 
assured and visually artful exploration of memory and deception by Rosemary Hesp, to 
Frederick Wiseman's three-hour Public Housing {1997 , US), about the outcome of racist 
town and social planning decisions on the African -American people of a Chicago estate-a 
peerless example of direct cinema which accepts filmic subjectivity, in a form usually 
associated with objectivity . Hesp's film suggests the short doco could become as popular as 
the fiction short currently is in Australia for ftlmmakers and audiences alike . In terms of 
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style , the audience favourite , William Gazecki 's Waco: The Rules of Engagement (1997, US) 
about what ' really' happened at the 1993 siege in Texas which resulted in 87 deaths , could 
not have been more different from Friedrike Anders ' experimental video , Die Farbe Braun 
(1994, Germany) , about the 'truth ' of Nazism . Both films explore official versions of 
historical facts. But while Waco ... makes time -honoured use of archive footage and 
witnesses as 'evidence' , Anders consciously questions notions of 'evidence', . 'truth ' and even 
'sincerity ' by an ironic manipulation of stylistic elements and narrative levels. 

Many of the documentaries were unafraid to experiment with form and style in order to 
challenge previously hidden hegemonic structures-although it was noticeable that of the 
audiences ' Top 10, only two challenged the codes and conventions of mainstream 
documentary filmmaking. In one of these, Anne Claire Poirier's poetic first-person Tu as Crie 
Let Me Go (Canada , 1997) , the director/mother bares her soul mourning for her daughter , a 
heroin addict and prostitute found strangled in a Montreal back alley. Poirier gives us poetry ; 
she gives us her truth . By insisting upon a personal involvement in the task of questioning 
what is 'real' and by refusing to privilege one particular truth or reality over another , the less 
conve ntional films provided audiences with the space to interroga te the practice of 
documentary filmmaking itself and reach their own conclusions about how the documentary 
form , in its many modes , contributes to an understanding of ourselves and of others . 

Stanley Kwan 's Personal Memoir of Hong Kong: Still Love You After All These Years 
{Taiwan, 1997) also incorporates personal history. Kwan's sexual orientation , his love of 
opera , and a fascination with the idea of denial show us a reality of the final months of 
British rule without a white person in sight. 

Beverley Peterson's The Andre Show (US, 1997) documents her adoption of a 10-year 
old HIV+ boy who uses a video camera to become the star of his own-at times hilarious , at 
times heartbreakingly angry-movle show. There is no pretence that all the facts could 
show the whole truth of what it must have been like to be Andre or any of the amazing 
adults in his short -lived life. 

In her self-revealing film , Our Park (Australia, 1998) , Gillian Leahy explains how her 
original intention to make a unice quiet film about my local park~ and the relationship 
between the city and the bush, became subverted by an escalating row within her 
community, and between it and the local council in which she plays a major role: her 

Jang Sun-Woo, Timeless . Bottomless Bad Mov,e 

presence affects the film as it does the lives of her neighbours and the park itself. 
David Perry 's Or Jazz {Australia, 1998), a personal favourite , allows us to share Perry 's 

passion for jazz by drawing upon his experience as painter and experimental filmmaker: we 
hear, see and learn for ourselves how to connect the aural with the visual as a means of 
understanding the relationship between art and society . 

The documentary is a constantly evolving form. It both reflects and contributes to the 
debates about representations of the ' real' and what constitute different modes of realism. 
There have been some key moments in its history when the documentary changed 
radically-in part, because old forms were no longer adequate to explain newly emerging 
ideas about the real. The observational -style films of DA Pennebaker and Chris Hegedus, 
the festival 's guests , constitute one such important watershed . 

From the groundbreaking Prlmary(US, 1962) which Pennebaker made with fellow 
luminaries Robert Drew, Richard Leacock , Albert Maysles et al for television , and Town 
Bloody Hall {US, 1979 ) when Hegedus first teamed up with Pennebaker, to their latest, 
Moon Over Broadway (US, 1997) , seeing their eight films made it possible toe plore how 
this particular approach to the representation of reality , with its intimacy and immedi acy, 
appears to record 'actuality' in a way that seems to demonstrate historical authenticity and 
accuracy . Ultimately it fails. The documentary can only provide 'documents' which do no 
more than appear to offer veracity . Perhaps because reality itself is constantly changing. 

Offering nothing new in terms of their mode of representing the real, two of their films, Moon 
Over Broadway and The War Room (1993) were, nevertheless, among the audience's Top 10 
favourites. The former takes us behind the scenes into the production of a new farce starring 
Carol Burnett. The latter takes us into a President's campaign headquarters starring Bill Clinton. 
PeMebaker refuses the term 'documentary', restricting this to films which provide wexploration, 
investigation and analysis", and preferring the term "record" (quoted in Paul Wells: "The 
documentary form : personal and social realities", J Nelmes (ed), Introduction to Film Studies, 
Routledge, I 996) . While "recordff suggests a notion of neutral actuality which the camera 
faithfully captures, Pennebaker doesn't believe in objectivity, telling the festival audience this was 
impossible, "you get sucked in, you become the fan of whoever you're filming ." 

Most of the documentaries screened at the festival share this view on subjectivity. It's a 
healthy sign for the form that its makers are increasingly rejecting many of the 
documentary's traditional legitimations and modes of representation and, alongside a 
growing number of fiction filmmakers , engaging on screen in the debate about the nature of 
reality and the role the audience plays in defining what a documentary is. 

All documentaries mentioned in this article screened as part of the 45th Sydney Film 
Festival, June 5 - 19 

A documentary {ilmmaker for 20 years in the UK, Jane Mills is now Head of Screen Studies 
at the Au tralian Film, Televi ion €, Radio hool. 
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Between professional diagnosis and dumb 
fascination 
Colin Hood enters the spirit of Justine Cooper s Rapt 

Justine Cooper. Rapt 

What, however. I would ask, are the forces by which the hand or the body was fashioned 
into ils hape? The wood.carver will perhaps say, by the axe or the auger; the physiologist, 
by air and by earth. Of these two answers the artificer's I better, but it is nevertheless 
insu{ficienL 

Aristotle, On the parts of animals 

ul wanted to take it somewhere else ... create a wandering footnote to the Visible Human 
Project ... and something else again." Justine Cooper took her own very live body through an 
MRI (Magnetic Resonance Imaging) scanner and came out with the makings for what I 
could only describe as an un-hinged , immortal body clock. 

Turn on the animated section of Rapt and watch it tick over ... build, unbuild ... and build 
again. Each time it re-assembles through a different axis and with different body parts; a 
body bag of bits and bytes, programmed to construct, destruct and reconstruct in unnatural 
patterns of growth and decay. 

Six hundred image files were generated through the scanning software. Cooper w nt to 
work on them, outputting living/dead body slices into two formats for presentation. The 
high-end process consists of a rendering of volume elements into a series of black and 
white 3D animations. 

The second-low-tech-output form for this work consists of a curtain wall of individually 
sliced film images compiled into what seems at first a static installation. Readings of the 
work vary with the degrees of transparency and opacity offered by the film material, as well 
as the viewer 's perspective-side on, front-on etc-on these quietly complex compilations 
of the total body. 

On viewing the animated section, the spectator is ushered from masterful exterior views of 
this one squirming computer-made body to unanchored fly-throughs of tissue, bone~ sinew 
and strange body cavities. For a moment an eye-ball rush through the white haze of solid 
bone structure triggers a brief and beautiful association with moisture -bearing storm clouds. 

Cooper remarks, "The movement of the body would be impossible in 'natural space' but in 
this fractured space-time the body spontaneously produces itself-in faithful anatomy-and in 

contortion. nme appears to dematerialise the body and then reconstitute it, hardly the normal 
cycle of decay. If entropy gives time a direction, time becomes circular in this. case, not linear." 

Some questions , however, remafn unanswered: In what other ways could the raw body 
data be incorporated into objects/events that make art while acknowledging a debt to the 
technologies and output forms of 'unlovely', meaningful medicine? Cooper's choice of 
output and process solves much of the mystery. 

The combination of projected 30 animation and vertebral curtain of inanimate 
photograms into a single bifurcated space, mixes pictorial models, reproductive 
technologies-disturbing the continuity of 'beautiful outlooks' upon a digital landscape. 
While the animation may be viewed with detached mastery, the ice-block of body slice-pies 
effects a psychological dislocation between whirling 'auratised' digital finish and cool, 
opaque originary data. 

In Rap~ Cooper gives medical imaging back to the patient. The advanced science of 
healing (it gets marter and smarter-we still die for pathetic reasons) is converted Into a 
'plai n language ' piece of art . It's a science show and a side show at the same time. 

The work does not stand out in the field of progressive digital art. It draws back , bearing 
the scars, "the traces of the conceptual determination of the forms proposed by the new 
[medical) techne" (Jean-Fran~ois Lyotard, The Inhuman: reflections on lime, Stanford 
University Press, 1991 ). It also falls into some shadowy space between digital optimism and 
photographic nostalgia . 

Shuffle a stack of X-rays and CAT scans from a personal medical misadventure. Fold them 
into the time-warp between future professional diagnosis and the lay person's dumb fascination 
with celluloid souvenirs of bodily catastroph . You've just entered into the spirit of RapL 

Ju tine Cooper, Rapt. installed at ydney College of the Arts, March; uideo component 
creened in D.Art, dLux media arts' annual showcase of experimental digital film, digital 

video and computer animation art, 45th Sydney Film Festival, June 5 - 19 and touring 
naUonally, including MAAP. Brisbane (see page 35). 
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( ,_...,,,){wom•n )~~( dn..,,o ).__~( famm) Eilmmrt4 

~ ~( ,,,.,_ ) ( hl•tory) Ge)~ ( cln•mo )~ 
(tomou• ){nmmou9~~( fltmh,g) (women ) ~~ 

moli•t ( wom•n ) ~ ( 'FHmlno) ~C,cunov, )~~ 

nHtker (women ) ~ ~ ~~(c lnemo .J~ fomou1 

( d~ ~mo ) Ge) ( women ) ~ ~ (1amo,n )@1mm.ok•,) fitmln 

~~~ ~tilmmok~)~~~ 

The film of a woman beside a woterfoll, shot at one of 
the stalls al lhe SMPTE film and lelevision equipment 
trade show, loops her inlo continuous motion. The lush 
opening imoge in code ran colours shifts from colour bo11 
to slali< as lhe lake backdrop vanishes and the camera 
moves lo doseup. As framing dissolves, a feeling ol 
texture emerges. The woman smtles, llich her blonde 
hoir over her shoulder, be<omes lomtlior, though !he 
never opens her eyes. 
This is a work so constructed that laugh as sentences 
implode and explode like a poetry mochine, as on image 
of a "cheap blonde• who might hove fallen out of some 
shampoo advertisement becomes a site of intimate 
reffection, and the twelve word sentence ("A famous 
mm-maker said 'Gnemo is the his1ory of men filming 
women') permulates radically inlo meaningful 
nonsense. This is every obsl1ad gaze theory y<MJ've ever 
heard mode wil111y and poweifuUy palpable. VB 

Cheap Blonde, dlux media art's D.Arl program, Sydn,y 
film Festivol; MAAP, Brisbane (see page 35) 
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Review 

A classic of masculine melancholia 
Noel King revi.ews Adrian Martin 's account of Sergio Leone's Once Upon a Time in America in the BF! Modern Classics series 

In 1988, Adrian Martin contributed an essay, "No Flowers for the Cinephile : The Fates of 
Cultural Populism. 1960-1988 ". to the collection I land in the Stream edited by Paul Foss 
(Island in lhe Stream: Mylhs of Place in Australian Culture, Pluto, Sydney, 1998) . The 
opening section of his piece was called "Once Upon a Time in America ." Ten years later, 
Martin gets to write on Sergio Leone's great film of that name for the British Film lnstitute 's 
'Modern Classics' series. 

To 'go public on a 'Modern Classic' is to court two possible consequences. Will your act 
of passional critical advocacy convey cinematic obsession in a way sufficiently alluring to 
persuade others to your view of the loved object? If the title of Roland Barthes' final essay­
"One always fails in speaking of what one loves"-looms as one possible, gloomy outcome, 
the occasional columns in Sight and Sound ("Obsession") and film Comment ("Guilty 
Secrets"} show filmmakers and critics successfully discussing a film or films they love. 
Relax, Adr ian Martin 's stylish, highly readable book offers a distinctive take on a cinematic 
monument , elegantly .informing his reader of the gestation, production and release of Once 
Upon a Time In America ( 1984), covering some of the main critical commentary and 
controversy which has attached to the film (while also adding to that debate), and outlining 
the film 's influence on contemporary cinema. 

The heart of Martin's argument is that Leone's film offers a profound cinematic 
exploration of melancholia and ways of representing male friendship. This concentration on 
the issue of "virile male friendship" is absolutely appropriate to a "dizzy and hallucinating " 
film which has at its centre a massive, and massively misunderstood, act of male-on-male 
betrayal. A man (Robert De Niro's Noodles) betrays his friend (James Woods' Max) and 
lives a long, guilt-ridden half-life ("goin' to bed early") only to discover, in his time of the 
sear and yellow leaf, that it was he who was consummately played and betrayed. 

Early on, Martin says that Leone's film moves between "epic enchantment" and 
~massive disenchantment" as it plays its "key emotional note" of "melancholic 
disillusionment. " He stresses, poetically and appropriately, the sadness and loss at the 
heart of Once Upon a Time in America: "This melancholy expresses itself not only through 
explicit narrative acts of betrayal and loss; it insinuates itself into every pore of the movie 's 
texture, rhythm and mood ." For Martin, this theme "is inextrica bly bound up with its 
presentation of masculinity." This strikes me as the one moment of critical risk for Martin's 
book, turning on the way he confronts and answers the potential charge of misogyny in 
Once Upon a Time in America Leone, who died long before Xena: Warrior Princess became 
a prime-time TV hit, simply said he was making epic films and this necessitated a 
masculine universe. But much of what Martin says about Leone, De Niro and masculinity 
does double-service , critically speaking. It balances the formidable textual effectivities 
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contained in the genius of Leone's 
directing and the greatness of De iro's 
acting, and it also "proves" the thesis 
that the film presents its viewer with a 
"desolate and anguished portrait of 
male sexuality", thereby redeeming the 
film via paradox from anticipated 
feminist criticisms : this insistently 
masculine world is not one in which a 
male view triumphs . 
Nonetheless I suspect some readers 
will be troubled by the pages in which 
Martin discusses Noodles' rape of 
Deborah . He says up front that it "is 
not easy to watch , nor to discussn this 
representation of ~the most terrible, 
sexualised violence.• After alluding to 
other film rapes (Straw Dogs, I Spit on 
Your Graue, Kid , Fingers), Martin 
argues that the scenes in Once Upon A 
Time in America show that masculinity 
"as learnt and lived, is presented as an 
impossible , self-cancelling condition. I 
do not believe that Leone deploys the 

women as scapegoats for this desolation -even if Noodles, locked within the vicious 
circle of his own male complexes, does." In addition to saying that we should not 
confuse Noodles' attitudes towards women with the film's attitudes , Martin's defence 
calls on Elizabeth McGovern's "superb performance as Deborah" for having created a 
"vivi d, full-blooded character " rather than a "two-dimension al stereotype in this depicted 
relationship." I'm puzzled by the fact that this rape is not placed in the "rhyming" 
context of Noodles ' robbery-rape of Tuesday Weld's Carol, and I'm not sure how 
prepared feminist critics will be to accept a defence which seems to say that the 
technical actorial brilliance of a female lead ensures a redemptive dimension to this 
awkward filmic moment. 

But Martin is unflinching in his discussion of this aspect of the film . He denies himself 
the "defence of genre" response that might allow one to say, 'It's a historical gangster 
flick , you 've got to expect scenes like this .' Instead, he regards Leone's film as only 
weakly linked to the gangster genre ("a very curious and attenuated exercise~). and 
much of his book explores the question "what strange kind of gangster movie is this?" 
Certainly the film's conclusion, where Noodles is offered the opportunity both to recover 
the past (finally get the money) and revenge the past (kill Max) , doesn't deliver the 
standard generic payoff to character or viewer. In genre terms the scene demands some 
explosive-cathartic display of hatred and recrimination . Instead, the scene plays with 
melodramatic possibilities of reconciliation and renunciation, and leaves us somewhere 
in between. Noodles honours his own remembered life, calls Max "Mr Bailey" and "Mr 
Secretary", hopes nothing comes of the investigation, and gives his wonderful farewell 
lines ("You see, Mr Secretary. I have a story also. It's a little simpler than yours. Many 
years ago I had a friend. I turned him in to save his life. But he was killed. But he wanted 
it that way. It was a great friendship. It went bad for him. It went bad for me too.") before 
quietly leaving. 

Much of how this film is argued for and against involves one's perception of De 
Niro's performance, so it's not surprising to see Martin returning to it. hoping to grasp it 
once again , finally to pin it, with a word or a phrase. He calls Noodles "one of the great 
sleepwalkers of modern cinema", anticipating Willem Dafoe 's role in Light Sleeper and 
Nicholson's in The Cros ing Guard. But Martin's repeated probing of De iro's 
performance is only one part of the many fine things on offer . Whether discussing 
music, acting, mise en scene or editing, explaining how some elements and actions in 
this "pulp poem " move from being functional-realist to poetic (doors become "poetic 
markers of passage" and toilets "sad places to be"), it is clear that Martin knows his 
film totally . Here is his wonderful description of the famous "long telephone ringing" 
that provided such a talking point for fans on the film's release: "It will ring , in all, 24 
times, for over 3 and a half minutes. Just when you think this phone has stopped its 
hellish cry, you realise that Leone has only teased us by fractionally lengthening the 
pause between rings." 

This play with screen duration and narrative source ("What was it? Where was it?") 
initiates a mystery of "agency" that will run throughout the film . Owing to the multiple, 
pyrotechnical visual-graphic transitions across the film's three historical time domains 
( 1922, 1933, 1968) the viewer constantly wonders where these things noises, effects, 
stories, are coming from. Do the flash-backs come straightforwardly from old Noodles' 
wanderings in 1968, or are they phantasmatic flash-forward imaginings from a younger, 
opiumed-out Noodles? 

Martin sees Once Upon a Time in America as "a film of breakdown and crack-up, of 
loss and oblivion" and those words haunt his discussion as he guides his reader 
expertly through the 322-page screenplay and its textual variants : 165 minutes (the 
Ladd Company contracted-agreed length}: 228 minutes (Leone's cut, shown at 
Cannes) ; and the infamous 147 minute "American cut" which reorganised narrative 
events into a linear chronology to avoid viewer "co nfusion" . (Great ideal; let's have a 
go at Citizen Kane, Ra homon , etc) Martin finds the American cut an "utterly abject 
viewing experience" and seems as saddened by the fact that it remains "a horrendous 
reality still circulating on American cable TV" as he is disappointed by the non­
existence of a mythical further version, 263 minutes in length , alluded to by Leone in 
some interviews. 

Part of the advertising pitch for the 'Modern Classics' series is that these books ( 14 so 
far) will "set the agenda for debates about what matters in modern cinema." Adrian Martin 's 
contribution, the first by an Australian critic in this series, fulfils that brief with great 
intelligence and style, and some provocation. 

Once Upon a Time in America , Adrian Marlin. BFI, London, 1998, 6pp $ 26.95 rrp, 
available in AugusL 
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Essay 

Deadly visions: at home • 1n the abyss 
Edward Scheer on representation of violence in Rowan Woods' The Boys and Bill Henson's latest photographic collection 

Emile Cioran said that when he was an adolescent the "perspective of death" threw him 
into trances which he could only flee by visit ing brothels or invoking angels. In two of the 
most unsettling works among recent examples of visual culture in Australia-Bill Henson's 
collection of untitled photographs at Roslyn Oxley9 Gallery in Sydney and the release of the 
Rowan Woods' film The Boys-these same elements combine: the adolescent, the trance, 
the violent breaking of the trance, and the uncanny (angels, as the living dead, are the ideal 
messengers of the uncanny ). But what is also at stake in these works is a crisis within 
representation itself: how to represent violence and more broadly what should be the 
relations of representation to the world? 

In The Boy the editing of Nick Meyers and the trancelike cinematography of Tristan 
Milani create a sustained impression of the banality of suburban violence in a way which the 
earlier and generically similar Blackrock never managed to do. Images of cluttered interiors, 
long still shots of wall surfaces, chandeliers hanging over everything like the last vain hope 
of material success, it's a vastly different scene to Kubrick 's A Clockwork Orange but the 
analysis in tbese films of sexual violence as a means of reclaiming self from society rather 
than as a vaguely pathological formation , is identical. In Stephen Sewell's adaptation of the 

8111 Henson, Untitled 

1991 play by 
Gordon Graham 
the character of 
Brett Sprague 
(played by the 
angelic David 
Wenham) just 
released from 
prison is the 
catalyst for an 
unseen crime 
against an 
unknown girl. This 
is the only event 
he can effectively 
orchestrate after a 
day of failures and 
diminutions in his 
personal power 

base. The turning point occurs at the moment he realises he is impotent. His girlfriend 
Michelle (Toni Colette) mocks him but it makes no difference as he knows only too well that 
his role as the 'hard man' is now untenable. A crisis in his self representation and 
social/familial evaluation threatens, so his response is to seek out a target for violence to 
restore his sense of powerful masculinity , embodying Hannah Arendt 's idea that "vio lence 
appears when power is in jeopardy." ( On Violence, 1970) 

But it is not an overtly violent film, there are no ghoulish images of a battered body, we do 
not even see the final act of violence, just the moments leading up to it and some of its more 
predictable and immediate effects: the brothers in custody, their anguished mother reduced 
to a phantom-just as all we saw of the earlier violence which led to Brett's imprisonment 
were the scars on his body. All we see of the crime is the point-of-view shot from the car 
where the boys are looking at their target and Brett is muttering "let's get her." For some 
time the camera follows the boys around in their car, watching while they progressively lose 
their ubjective boundaries to the motion of the car and the effect of the drugs, becoming a 
weird collectivity of stray subjects. In Klau Theweleit 's study of military male violence 
against women he noted that "the predominance of hallucinatory perception" which "puts the 
man into a trancelike state seems to be the ultimate aim of the attacks." (Male Fantasies, 
Vol.1, 1987) Brett's tender words to his brothers just before embarking on their collective act 
of violence recall this sentiment, that the reason for the violence is to narcotically re tore 
each of them to th m Ives and to each other after the humiliations of the day. 

The strength of this film is in its raising of these question about the provenance,.of 
violent crime and the ethics of its representation. The producers John Maynard and Robert 
Connolly have been careful to distance their work from its association with the infamous 
Anita Cobby murder and this seems legitimate given the circumstances of its original 
production as a play (it is certainly less disingenuous than the denials of the 8/ackrock 
producers over its obvious connection to the Leigh Leigh sex murder at Stockton) . But the 
important point to make here is surely that, as Barbara Ehrenreich says in her introduction 
to Male Fanta ies. "we need to preserve the singulari ty of the horrors we seek to 
understand." Appropriately , the film is not rich in allusions, iconography or symbolism, it is 
openly unattractive. It does not seek to romanticise its subject, merely to dramatise it. 

The Boy is not as direct in Its interrogation of male violence as Jenny Holzer is in her 
recent work Lu tmord (now at the Australian National Gallery in Canberra) though it 
operates with similar effects: the hallucinatory light cast by the electronic sign boards 
flashing texts about atrocities committed against women in war recalls the trancelike 
camera work in The Boy , but the uncanniness of the film's suburban setting and the 
strength and focus of it performances make it one of the most clawing and unsettling 
Australian films of recent years. 

It is less clear why the images in Bill Henson's most recent collection of photographs are 
so disturbing, let's say it, so bloody creepy. Are they afterimages of an act of violation, of an 
unseen act ... which must remain unseen in order to threaten the viewer's sense of the visual 
itself, its place in the sensorium? Almost like police photographs of a crime scene, there is a 
clinical/fo rensic quality to these images in which the crime itself is absent but its traces are 
everywhere in evidence in the randomne s of the body sprawled on a surface. signs of a 
struggle-th litter of everyday objects which will no longer be used, fetishes now, suffused 
with an investment which is as fearful as it i libidinal. But here the bodies are looking 
blandly back at the viewer through dead eyes. 

What age are the bodies in these photographs? We can only speculate but these gamin• 
like figures are not yet fully grown ... they are bodies in transition, hard to definitively describe. 
This is what makes Henson uch a brilliant photographer-if it could be said another way 
there would be less urgent need for these images. chilling and sublime. A continuation of the 
subject matter he explored in his previous series of untitled pieces but on a smaller scale and 
without the tears in the paper marking the force of the unrepresentable. No longer 
foregrounding th processes of the works, this time he lets the images alone speak their 
silent languag , like a nameless voice breathing over the phone. He does not permit the 

viewer the comfort 
of seeing the 
trajectory of the 
unrepresentable 
through the work , 
j ust this damaged 
youth held up for 
inspection ... perhaps 
he knows like Cioran 
that Mwith age, we 
grow accustomed to 
our terrors, no 
longer willing to do 
anything to break 
away from them we 
make ourselves at 
home in the abyss." 

('on s'embourgeoise John Polson . Anthony Hayes and David Wenham 1n The Boys Lisa Tomasetti 
dans l 'Abime ', from 
Syllogismes de l 'amertume, Paris: Gallimard , 1952) 

As in The Boys uncanny effects are produced through the accumulation of 
defamiliarisations : a banal suburban scene which in its obsessive focus suggests something 
which cannot be said, an unspeakable combination of the everyday humdrum and the 
violent rupture of the unique; adolescent bodies recline over car wrecks drinking beer from 
bottle , at once innocent and strangely corrupted , something in them is already rotting . Also 
like The Boy , violent death does not appear in these images but is nonetheless their 
ineluctable subject. Like the film , they offer a perspective on violent death as that which 
cannot be represented. 

The Boys (MA), dir ector Rowan Woods, cast: David Wenham, Toni Collette, Lynette Curran, 
John Polson, Jeanette Cronin, Anthony Hayes, Anna Lise, Pete Smith , writer Stephen well 
(based on original play by Gordon Graham), Au stralian distributor Globe, screening 
nationally. 

Bill Henson, exhibition of untitled photographs , Roslyn Oxley9 Gallery , May 14 · June 13 
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Column 

Cinesonic 
Philip Brophy: Doctor Dolittle­
induced schizophrenia 

To be surrounded by sound is one of the 
prime means by which we place ourselves in 
the world. Next to gravity and air pressure, 
the djrectional spread of contracting and 
expanding sound waves constitutes the core 
phenomenological state within which I 
acknowledge my presence, my essence, my 
existence. Quite simply, it is in sound that I 
find myself centred: not 'mad centre' as in 
some archaic id/ego binary, but located 
within and between activity that forces me to 
accept that while I might be 'here', there's a 
whole lot of stuff happening over here. In 
this sense. the sonic is a liberating force. It 
takes the pressure off having to worry about 
the self because the sonic activity happening 
around you does not require you to be there 
for its exist nee. 

But this calm, this pleasure is no for 
everyone. In fact, the breakdown betw en 
what could be termed the 'non-happening 
self -the self that is not required for sonic 
activity-and the onic activity around one-­
the cJty, the room next door, the truck in the 
street, the kid laughing as you walk by-can 
induce th most severe of traumas. 
Schizophrenia is currently advertised as 
something that can happen to anyone at 
anytime . The imag is of a lightning bolt. A 
far more apt image would be a person 
trapped tn a whirlpool of sound waves. The 
most apparent sign of a schizophrenic 
leaning is the .inability to distinguish between 
the imaginary location of one's inner 
thoughts as voiced by your aural voice-box 
( a cast of thousands of voices from your 
vast history of personal experience) and the 
acoustic location of someone else's voice 
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external to you. I have never experienced 
this and can only imagine the destabilising 
effects. Maybe I am already enjoying it and 
don't realise it, considering how much I wish 
the sonic to engulf me. terrorise me, 
paralyse me. But ultimately, my pursuit is 
intellectual, and privileged by an ability to 
savour such occurrences. 

For many, the state of 'hearing voices' is 
uncontrollable. It spreads from the self into 
an enlarged acoustic dome of the social 
self. That is, the person afflicted with this 
schizophrenic trait engages in an xpanded 
sense of self within which a multiple of 
selves exist, and with whom dialogue 
ensues. To be precise, that person is not 
'talking to him/herself, but rather talking to 
hls/herselues. Singularity is vanquished in 
what essentially is a state wherein the self is 
surrounded by selves, all of whom appear to 
be located outside of the 'essential self. As 
medical cut-backs send more of these 
people onto the street, our urban 
environment becomes louder, noisier. 
Additional to an increase in bodie on the 
street, their mass is multiplied and 
amplified . The noise of the city then 
becomes the heightened sonorum of this 
mode of sonic activity: the state within 
which th self is multiplied and amplified. 
No amount of fey flirtation with 'big 
concepts' like 'The City'. no amount of 
collaboration with architects, urban planners 
and city designers, no detached fawning 
over the impressive/oppressive visual cock­
throbbing of Big Buildings comes near to 
addressing this. Buy your inner city 
apartment; do your "The City" installation­
cum-performance; work with town planners 
to beautify the streets with commissioned 
sculptures. Schizophrenia is building yearly 
and drowning out every pithy 
optical/conceptual moment and event you 
execute from your deluded CAD blueprints. 

Viewed through the audio-visual slats of 
schizophrenia, the cinema is a squirming 
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melanoma: a mark which is surveyed to 
check on its symptomatic state. If the 
1980s was a cinema of morphology, 
corporeality, pomographs and 
expansive/c ontracted bodily potentialities 
(and it was), the 90s has seen an alarming 
rise in the sublimation of schizophrenic 
states via the transubstantiation of the 
human voice into all manner and form of 
oral/aural bodies. In other words, films have 
become obsessed with giving vocal identity, 
performance and character to things which 
do not speak. In particular: robots, babies 
and animals. Frighteningly. they're all family 
movies. This brief article cannot address the 
insidiousness of encouraging children's 
imagination to hear/talk to the non-vocal 
only to damn that freedom in adult social 
spheres later in life. But a recent film is 
frightening enough to mark this trend as 
contemporary malaise. 

The doctor is in. He's Eddie Murphy-he 
of the long tradition of loud-mouthed, 
rubber-lipped, tongue-smacking , in-your­
face, motor-mouth comic viciousness. Now 
he is Doctor Dolittle-wrenching the role 
from Rex Harrison on a musical fantasy 
island, and slam-dunking it down in San 
Francisco. The doctor says a very telling 
line in the new Doctor DoliLL/e "I II end up 
like one of those people on the streets 
talking to themselves. It ain't a good look ". 
How right he is. San Francisco has one of 
the most dense concentrations of 
street/homeless people in all of America . 
From burnt-out acid casualties in Berkeley 
to the disenfranchised of the Mission 
district, 'street crazies' hover slowly, surely, 
steadily. Ten years ago, south of Market 
Street was acknowledged by the tourist 
trade as being the no-go zone. North of 
Market and you start heading into the 
business district (where people wander 
around talking on mobile phones with lapel 
mlcs), Like a rising tide, street/homeless 
people populate at least five blocks north 
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of Market Street their increase emulati ng a 
living multi -media demograph. In America 
and Australia, street/homeless people are 
psychologically rendered invisible through 
the less fortunate ignoring their voice. You 
don't make eye contact; you don' t engage 
in dialogue; you learn to treat their voices 
as voices not directed to you, but encased 
within their own 'acoustic self domes'. 
Visually, they blend with the urban grime. 
But aurally, they can trap you into 
responding. This complex audio-visual 
distancing is both striking and unsettling in 
America's dying metropolis, in that the 
ability with which its citizens can filter out 
noise for the sake of their own sanity is 
amazing. For whenever one hears the 
floating voice of schizophrenia, one is 
hearing the potential reverse echo of one's 
own demise. 

In Doctor Dolittle, the term 
'schizophrenia' is never audibly mentioned, 
but it is screamed in every aural moment 
of the film's soundtrack. Like a mega mix 
of the soundtracks to Milo 6 Oli , Look 
Who's Talking and Babe, a thousand and 
one wannabe comedians desperately vie 
for your attention onscreen and offscreen 
with their smarmy wise-cracks. Doctor 
Dolillle is like being forced to sit through a 
condensed, accelerated marathon of that 
most desperate of all social discourses: 
topical comedy. Comedians read the 
newspapers (as if newspapers are 
meaningful and relevant) and then say 
something incredibly rude and dumb about 
easy targets like The Spice Girls. This form 
of comedy itself is a malaise-a neurotic 
reflex action with no other cause except to 
be topical. Listening to all those living and 
dead-stuffed animals with digitally 
composited Lip movements is like 
wandering through downtown San 
Francisco . It is cacophonous, pathetic , 
scary. It is noise at its most fundamental: 
the collapse of communication through 
overload; the inverting of interiority; the 
ultimate surrounding of ound. 

Doctor DoliUle goes as far as having 
Eddie Murphy interred in a psychiatric 
hospital because he claims he can talk to 
the animals . The film soon becomes 
hopelessly trapped by its own contradktory 
do-gooding . for at the end of the day, no­
one is going to believe anyone can talk to 
the animals and hear exactly what they say. 
The film throws intensely absurd plot loops 
which try to mesh Co byesque altruisms 
with a critique of America 's woeful medical 
system while making a cinematic fluffy 
white cloud. The more that urban vocal 
schizophrenia takes hold of the aural 
metropolis , the more we will try to deny it, 
and the louder its noise will get. One must 
not forget the role we as 'non-crazies' play 
in increasing this audible threshold. Every 
time we ignore that person talking to 
themselves the more we socially enforce a 
cone of silence which actually allows the 
person with schizophrenia to expand their 
'acoustic self dome'. They figure that our 
silence is an acceptance of their expanded 
auraJ territorialisatioo-which is exactly 
what it is. 

There are people whose 1V sets have 
additional dialogue tracks. There are 
people whose radios pick up broadcast 
frequencies unheard by the normal ear. 
There are people whose body parts have 
separate and vocal consciousness. They 
step onto the tram you catch and 
tran form the aisles into a stage. They 
queue up at the bank and convert the 
booths into recording studios. They stand 
on a street comer and turn the whole city 
into their own persona] Walkman . We are 
but vague shapes of silence in their 
surrounding noise. And all of them can talk 
to the animals. 

Doctor Dolittle (PG), director Belly 
Thoma , cast: Eddie Murphy, 0 ie Daui , 
Oliver Pratt. writers: Nat Mauldin Larry 
Leuin, Neal Jiminez, Lowell Ganz E, 
Babaloo anzel music: Richard Gibbs, 
AusLraHan distributor Fox. 
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Column 

Telediction 
Mainlining: Jeff Gibson under the Spelling spell 

A blatant come-on and a potent catch­
phrase, Channel Ten's turn me on 
promotion cuts straight to the Faustian 
heart of media hedonism. If you watch TV 
habitually you'll be singing it to yourself 
by now. Go on: Turrnn meee oonnnn. 
Teeennnnn. Feels good doesn't it? And 
think of what's embedded in these words 
... Marshall Mcluhan, Hugh Hefner, 
Timothy Leary, and, just to ironize It all, 
Austin Powers, come to mind. In other 
words, sex, drugs, and global TV. Why 
wouldn't it feel good? Fast funky edits, 
scuzzy fonts and that infectious phrase, 
promise instant delivery through televisual 
transcendence. And they do deliver. Most 
of the shows that matter are 
there ... Seinfeld, The Simpsons, X-Files, 
NYPD Blue, Law 6 Order, and of course 
90210 and Melrose. 

Ten rules, and even though some of 
these shows have had their day, there's no 
denying the enormous influence they've 
had on shaping the character and attitudes 
of this decade-which is not to say that TV 
fiends will greedily lap up whatever 
placebo's on offer. Supply meets a very 
sophisticated level of demand these days, 
and what seems to have hi the spot in the 
90 is a blend of contradictory quaHties­
order amidst chaos, trust amidst cynicism , 
fact amidst fiction-indicating not only a 
referential depth and postmodern 
complexity , but a deep-seated desire for 
'realness', manifest as a casual outing of 
psycho-sexual or Ideological subtexts. 
Even if TV is just a palliative for social and 
economic impotence, as its detractors 
claim, it 's a pretty damn good one. 

As both window and mirror , TV 
provides a portal into the cultural 
unconscious, and a reflective surface upon 
which to model our selves. As window, 
take Seinfeld's pop psychological 
mundanities. Putting a neurotic spin on 
just about everything , einfeld is 
constantly picking at, or satirising, the 
foibles of socialisation. Similarly , the mass 
avant-gardism of The Simp ons and the 
blanket paranoia of The X-Files both point 
to an inherent scepticism, or at the very 
least, a cynical acceptance that there is 
something out there that needs to be 
uncovered. As for mirrors , you can't go 
past Aaron Spelling 's Beuerly Hifls, 
9021 Oand Metro e Place. There have been 
numerous other Spelling series cast from 
the same mould, but none so durable. 
Remember Savannah, Pacific Palisades, 
Malibu Shores, Models Inc, The Heights? 
Probably not. Indeed, between the two of 
them, 90210 and Metro e have got the 
whole normative youth catalogue sewn up. 

Teen drama turned soapie, 90210 has 
now been running for an amazing eight 
years-three in high school, four in college 
and now the first year out-notching up 
around 240 episodes. In essence, a neo­
Disney, anti-slacker morality tale, 90210 
was hugely successful in the first three 
years, having tapered off steadily ever 
since. Though always impeccably 
produced, nothing could compare to those 
first vulnerable years. It was truly addictive 
TV-first loves, blind adventures, 
corruptible futures, and they looked so 
good in such a loathsome kind of way. The 
whole show reeked of innocence, 
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particularly with the casting of Spelling's 
daughter, Tori, as Donna, the eternal 
virgin , having only just this year given 
David the greatest gift of all after SEVEN 
LONG YEARS. What's even weirder 
though, is that David seems to be closely 
modelled on Spelling's other real-life 
offspring, rap-writing music-loving son, 
Randy, who, incidentally, starred brielly in 
Malibu Shores, as well as making the 
occasional appearance on 90210 as 
Steve's mischievous younger stepbrother. 
Talk about all in the family. 

Melrose, on the other hand, although 
initially a spinoff from 90210, worked a 
very different part of town. Starting out as 
a sexy but earnest ensemble youth drama, 
it quickly turned into a comical bitch-fest­
cum-soap opera. While the Beverly High 
kids were working out their futures 
between swapping spit at the Peach Pit, 
over at Melrose it was only ever a question 
of who was screwing who, literally and 
figuratively. All they've done over the years 
is complicate and accelerate the process. 
At its peak, Melrose was also unmissable. 
However, eventually the plot lines 
exhausted the mathematical possibilities 
for mating and betrayal, and once they 
started coming back for seconds, the rot 
set in. As with 90210, one .suspects the 
only people watching Melro e now do so 
for sentimental reasons, just to see what 
the old gang are up to . 

What 's more interesting is the 
Manichaean duality that 's developed 
between the two shows. Good and evil 
go head to head, back to back from 8.30 
to 10.30 every Tuesday night. It's like 

disappearing down a manhole while 
strolling on the sunny side of the street. 
When viewed distractedly , and both 
shows are so tired now it's hard to view 
them any other way, conscious propriety 
and subterranean forces coalesce . As 
such, there Is no better portrait of 
centrist subjectivity in the 90s-902 / 0 is 
the public face of PC liberalism while 
Melrose represents everything repressed 
in the name of moral rectitude . It's like 
those cartoon saints and devils 
tormenting Fred Flintstone in his hour of 
reckoning . Just picture the good one as 
Brandon Walsh, and the bad one as 
Michael Mancini. 

With some 95 movies and TV series 
under his belt (eg Dynasty, The Love 
Boal, Charlie's Angels, Starsky and 
Hutch) Aaron Spelling is Mr Television. 
Predictably, the net is brimming with 
sites devoted to Spelling productions, 
and of course there are plenty of satirical 
digs . There is one dedicated solely to 
slagging off Tori , and another recording 
an entirely unremarkable pizza delivery 
to the Spelling residence. (The securi ty 
dude took the pizza at the front gate . 
That 's it . Go figga.) And if you want to 
know the synopses for the next 10 
episodes or so, just check the official 
sites. (Psst. Brandon and Kelly head for 
the altar but bail at the last minute , 
Donna gets it on with Noah, David gets it 
on with Val, but Val also gets it on with 
Johnny , a drug fiend photographer who 
is HIV positive) . As the mix of praise and 
parody on the web would seem to 
suggest , the good love these shows, and 
the bad love to hate them . Either way, 
we addicts are powerless to resist such 
delectable candy. 

Jeff Gibson is an artist who lectures al 
ydney College of the Arts, Uniuersity of 
ydney. 
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Disconnecting the larynx 
Mike Leggett on Being Connected at the AFC s multimedia conference 

The fourth of the Australian Film 
Commission's (almost) annual multimedia 
conferences, mounted in chilly Melbourne, 
was the cleverly phrased Being 
Connected-the Studio in the Networked 
Age, a label that managed to be 
interpreted through most of the 35 
presentations in the assertive, hypothetical 
or simply descriptive senses. 

The focus at the previous AFC 
conference. Multimedia Languages of 
lnLeracUoily, had been on teamwork 
models from quite distinct production 
environments . The suggestion at Being 
Connected • the Studio in the Network 
Age, that producers were hyperlinking the 
production process was less convincingly 
projected. With so many more completed 
products and projects than earlier events 
to use for show and tell (multi farious 
websites being invaluable for this purpose), 
the tendency was to survey outcomes with 
little opportunity for formal interaction with 
the presenters, a shortcoming noted at 
previous events (seeking to amplify the 
interactive element within multimedia) . 

The notion of the integrated interactive 
production team, whilst not so strange to 
commercial producers, was less evidenced 
by the practitioners who composed the 
majority of the audience for this year's 
event. Their informality was brought 
about, of course, by project-based budgets 
rather than the continuity experienced 
within the 'virtual' facility houses servicing 
Hollywood from London (such as 
www.cfc .co.uk) . Able to access 

f~ - -
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extraordinary resources, it came as no 
surprise that whilst these compa nies were 
able to work in a wide-ban d virtual studio, 
the outcome seemed simply to improve 
their bottom line in relation to where they 
choose to live and work. Peter Webb's 
demo reel of visual effects for 
Romeo+Juliel hypnotised us with so much 
digital manipulation and mentioned , 
almost in passing, the innovative 'video 
fax' ISDN network set-up link ing 
Melbourne and the studio execs in LA. 

John and Mark Lycette ('The Lycette 
Bros ') described how they had 
collaborated using the humble email 
attachment back and forth between 
Melbourne and Vienna over a matter of 
hours to devise a prize -winning T-shirt 
design . Providing JPEG Image 
attachments to 'faceless' clients in 
distant cities is now well practised­
whiteboard websites to enable the clients 
to monitor a project 's progress via the 
web is standard . 

"Technology changes at the speed of 
hablts", Clement Mok reassured us, as 
internet telesales boom in the USA. The 
corporate design guru and information 
architect suggested that we don't need 
metaphors but relationships . "The net 
should improve the connections between 
families ," he said via the teleconference 
link from his Studio Archetype in the USA. 
( www.ctementmok .com) 

For the 3% of world -wide famiUes who 
are able to link there is also Victoria 
Vesna's recent investigations into how to 
build "a virtual community of people with 
no time" . OPS:MEME (Online Public 
Spaces: Multidisciplinary Explorations In 
Multiuser Environments) follows the 
celebrated Bodies Inc project and likewise 
delves deeply into online space. "The 
primary mechanism for facilitating this 
goal will be the design and 
implementation of the Information 
Personae (!Personae), a combination 
search engine, personally generated and 
maintained database of retrievable 
multimedia links , tool kit for 
collaboratively manipulating information , 
and pre-programmed intelligent agent .. ." 
The project is in its initial stages 
anticipating forums such as Being 
Connected, but , given the kind of patents 
that may result , raises nonetheless the 
spectre of the virtual meritocracy. 
(www.arts.ucsb.edu/-oesna) • 

One Tree, expat Australian Natalie 
Jeremijenko 's cloned trees for the San 
Francisco Bay Area, combines, in a meta• 
project metaphor, symbol and material 

presence, using a website that will record 
the life of each real tree, and a CD-ROM 
that will algorithmically reproduce a tree 
within a host computer. Here the 
geographical community and the 
community of interest are brought together 
by being connected with nature and into 
the biological . virtual organism. 
( www.tech90 .net/index2.hlml) 

The AFC-funded <whoseland. 
com>"enables good voice", and will 
connect Indigenous people globally around 
land issues into a documentary form that, 
under the management of Jo Lane, will 
' live' for the next two years. Writer and 
filmmaker Richard Frankland, a man from 
the Kilkurt Kilgar clan of the Goumditch• 
Mara nation in western Victoria, spoke 
eloquently about this opportunity for 
interaction to occur between all those who 
see the Land as the focus of our survival 
rather than our extinction, culturally "in 
many forms, not one generic form­
generalisation is not an option ." 
(www.whoseland.com) 

Hypermedia futures were intriguingly 
projected by the mercurial Andrew Pam, 
Technology Vice-President of Xanadu 
(Australia), the research group assembled 
by Ted Nelson, one of the definers of 
online media. As the world wide web 
begins to stretch at the seams under the 
incursion of non-standard mark-up and 
bundled browsers, Project Xanadu-as the 
ideological conscience of the World Wide 
Web Consortium-works to encourage 
standards whilst developing further 
enharicements and extensions of the 
phenomena : OSMIC, a versioning tool 
that will identify original sources ; 
scalability standards to prevent 
fragmentation across different browsers; 
replacement of t_he URL with the URI 
(Identifier) such that a page can be 
located regardless of which server it sits 
on; and transpublishing, transcopyright 
and micropayments as a means of 
making media more freely available for 
minimal cost to the end user. 
( www.xanadu.com.au) 

Hypertext achievements featured 
strongly. Katherine Phelps gave us a 
thorough "History of Digitally Based 
Storytelli ng", 1960s to the present. Kathy 
Mueller, developing her work in interactive 
drama and game play ("the web will give 
us the opportunity of making better 
relationships .") outlined a theoretical basis 
for online serials with which she is 
currently working. 
( www.glasswings.eom.au/) 

The more recently completed " ... waiting 
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for a stranger" is also the verbal metaphor 
for Perth writer Josephine Wilson 's 
"stumble from printed page to screen", 
which in collaboration with Brisbane artist 
and writer Linda Carroli, was an online 
writing project hosted by ANAT, •water 
a/way writes in •plural. 
( http://ua.com.au/ensemble) 

flightpath : Writing Journeys, a meta­
project invo.lving CD-ROM, installation and 
radio was directed and described by berni 
m. janssen. Utilising the talents of many 
other writers who contributed via email 
from across the country to the process, a 
CD-ROM anthologised the outcomes. 

Flightpaths was one of an impressive 
group of 13 recently completed CD-ROM 
projects which were exhibited in the 
conference foyer. Artists who spoke 
about their work included Michael 
Buckley. His The Good Cook integrated 
words and images as a poeti c whole (t he 
production was completed in Dublin town 
aftr'all), addressing the contemporary 
urban condition through the 
(hypermediated) loops and repetitions of 
the hopelessly insomniac cook. The city 
and its culture was explored by Sally 
Pryor in her multi -faceted CD-ROM 
Postcard from Tunis . Part travel diary and 
part language coach, Postcard ... won the 
prestigious Gold Medal at the 97 
NewMedia lnVision Awards , and secured 
a French distributor . 
( www .ozemail.com.au/-spryor) 

Troy lnnocent 's continuing adventures 
with artificial life systems delivers Icon/ea, 
which combines the multimedia capacity 
of the CD-ROM with the dynamic 
interconnectivity of the web, whereby the 
capacity of the software to evolve its 
Icons, Forms , Entities , Spaces and 
Language is extended through interaction 
with other evolving copies of the system 
loaded onto other computers also 
connected to the internet. 
( www.peg.apc.org/-noodleboy) 

Such a metaphor (for the conference as 
a whole perhaps) produced a rare moment 
of humour as it became more difficult for 
the demonstrator to locate one of the 
'beings' resident within /conica: "No it's not 
there ... or there ... ah there's one, no it's 
gone ... • Observing artificial life, it seems, 
is to be as elusive and misleading as 
observing one's neighbours through the 
curtai ns. Quite distinct from the 
observations made by the keynote speaker 
Darren Tofts on the issue of memory , the 
further we immerse ourselves in the 
networked world , the more technology is 
able to "remember it for you wholesale", 
atrophying the oral tradition of knowing 
what you can recall. At this stage of the 
game, "are we ready for the evolutionary 
loss of the larynx?" 

Au tralian Film Comm/ ion ConferencZ­
Being Connected: the Studio in the 
Networked Age, RMIT. Melbourne, July 9 -
1 /. Conference papers and arli ts' and 
speakers' URLs will be availab le for a 
limited time al: http: // being 
connected.afc.gov.au/ 

Mik e Leggett acknowledges financial 
assist.ance from the NSW Film and 
Teleui ion Office to attend the conference. 
legart@ozemail.com.au 
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A question of questions 
Stephen Jones offers a biased account of the Towards a Science of Consciousness Ill Conference, 
University of Arizona 

What is subjectivity? That's the issue. 
How does a physical, biological system 
like a human being come to have that 
personal, private but consciou experience 
of the world which is ultimately available 
only to oneself and expressible only 
through the most devious of means. 
Moreover, what is the self that is conscious 
of this experience? 

These were the questions explored by 
the 800 or so people from many 
disciplines in philosophy, the social , 
biological and physical sciences, as well 
as computing applications and artificial 
intelligence , who came together for the 
Toward a Science of Con ciousness Ill 
Conference. The range of contributions 
and possible answers run from complete 
denial of subjective experience through to 
the utterly mystical. Important new 
information about our neuro-biological 
processes and several new approaches to 
a quantum physical "mind field" 
explanation were presented but 
ultimately, this edition of the biennial 
conference brought us no nearer to an 
explanation of conscious experience. 

Great advances have been made in the 
biology of consciousness , or at least the 
biology of how we see and recognise 
objects , how we control our movements, 
how we interact with others and the 
emotional underlayer for everything we 
do. To mention just a few. A very good 
understanding of seeing, and how we 
interpret and recognise what we see, has 
been developed by Christof Koch 
(Germany/USA) , built up from the work 
of many others. The neuronal processes 
employed for the detection of colour , 
edges and movement and the 
maintenance of object wholeness as we 
move (scan) our eyes across a scene are 
becoming well understood . The 
hierarchical relations of visual-feature­
processing neural-assemblies in the 
cortex leads to concepts of how and 
where we recognise objects and people , 
how we separate out the information we 
need to physically grasp and manipulate 
an object , and most importantly, whence 
the visual information that we are 
conscious of derives. 

Al Kazniak (USA) has elucidated much 
of the neural structures which mediate our 
emotional experience and the relations 
our desires and fears etc have to our 
behaviour. Our understanding of our 
social behaviour is also being shown to 
have neural basis. Vittorio Gallese (Italy) 
and colleagues have discovered in 
monkeys the visuo-motor "mirror" 
neurons by which they recognise and 
respond to the facial expressions of other 
monkeys. These neurons may serve as 
the basis for that recognition of the other, 
which forms the basis of communication 
and language. 

Al Hobson (USA) has shown us a great 
deal about how dreaming enters our lives, 
what changes in the chemical modulation 
of our brains brings about sleep and 
dreaming and why dreams are so 
disjointed and bizarre. It's proposed that 
dreams are what happens when, with the 
usual waking sensory input turned off, 
low-level bodily events and the day's 
residuum within our emotional brain 
become input to the normal visual 
interpretation mechanisms without any of 
the regular awake control and 
discernment applied. 

Bernard Baars and James Newman 
(USA) have mapped a highly suggestive 
description of the cognitive asp cts of 
consciousness onto an architecture of 
control and processing assemblies 
operating between the cortical 
processing and lower brain attentional 

_., 
mechanisms. The cognitive description 
has become known as the global 
workspace. Its anatomical basis is in the 
inter-relational architecture of the cortex 
and the sensory relay station called the 
thalamus . 

But all this biological knowledge does 
not resolve the issue of how it is that we 
have subjectivity. What is that intimate 
personal experience of the information 
flow through one's brain that T, a 'setr , 
experience? Is the biological process all 
that is going on, or is there some other 
thing occurring? This problem seems to 
arise from the fact that what I experience 
as first person process is so utterly 
different from the third person, physical 
description of the world . For example , 
what we report to each other about the 
ineffability of a glorious sunset simply 
hasn't got the depth and intensity of the 
direct experience of that sunset. The 
green of the leaves may well match a 
Pantone colour chart but how can I tell 
you of its intensity when walking through 
a forest? (The nearest we seem to get is 
in the transmission of ideas through the 
range of the arts .) 

And this is what is known as the 
"explanatory gap ." How can we explain 
the difference between my subjective 
experience of some phenomenon of the 
world and the physical explanation of 
that phenomenon, say in terms of 
wavelengths of light turning out to be 
some special colour. This was the major 
philosophical problem discussed at the 
conference. What is this explanatory 
gap? Is it real? And most importantly , if 
it is, how do we bridge it? This has 
become what David Chalmers 
(Australia /U SA) describes as the "hard 
problem" for a science of consciousness . 
It is what produces some of the most 
outrageous proposals and makes the 
whole area so interesting. How do we get 
from one's first person experience of 
something to the third person description 
of the experience? What gives the 
experience of a colour or a smell its 
intrinsic feel , its depth and intensity, its 
"qualia"? Given the neurobiological 
explanation of what is happening in my 
experience of a colour, why do I 
experience it at all? 

Evidently , quantum physicists are 
having the most fun with these qu~stions . 
As somebody noted during the 
conference, for every quantum physicist 
there is a different interpretation of the 
quantum physical world. Stuart Hameroff 
(USA) still holds to the idea that 
quantum collapse (the manifestation of a 
consciousness of something) occurs in 
the skeletal structure of the neural cell, 
and is still challenged to explain how this 
could occur in a system operating at 
biological temperatures. Fred Wolf 
asserts that there is a fie ld of mind" 
througho ut the universe , that everything 
actually occurs within that field and that 
we simply tap into it for our dose of 
consciousness. This is the most 
theologically inclined suggestion and is 
perhaps the best hope for the mystical 
and transpersonal psychology types who 
speak of the 'spirit' being primary. But it 
still remains to ask how it is that any 
biological 'I' might have access to my 
personal part of this field? 

The new quantum physics of 
information throws a fundamental spanner 
into the works for all sides of this argument 
because it introduces the notion of 
information itself, the differential relations 
between things, being even more 
fundamental than the particles discerned 
through the agency of those relations. This 
issue, and the detectability of the 

difference relations, is still being developed 
as a topic of consideration, though it has 
deep sources in the work of Kant and 
Bertrand Russell. 

Transpersonal psychology and the 
mystical experience have the most to 
gain from the formulation of the 
explanatory gap and quantum physical 
explanation . Here the politics of the 
research start to become evident. Is the 
neurobiological work all that is necessary 
or is there something more that should be 
funded? For my part I think that the 
explanatory gap is actually a result of the 
struggle between theology and 
mechanistic explanation as clearly shown 
in the work of the 17th century 
philosopher Rene Descartes. If he hadn't 
needed to show himself to be a being 
possessed of a soul as well as a 
'mechanical' body then this subsequent 
confusion need not have arisen. 
Experience could have been shown for 
what it surely is: being inside the body's 
processing of the informational product of 
the world , rather than the dualistic 
interpretation ; namely, there is the 
physical and there is something else, 
which we find inexplicable. 

Disappointingly, the possibilities 
inherent in the organised-systems nature of 
neurobiology and the possibilities of 
artificial intelligence as available through 
neural networks were left almost 
completely uncanvassed. As a result I 
think that the opportunities for a useful 
understanding of how a physical body 
produces consciousness were missed. 

The problem boils down to this 
question: Does consciousness require a 
field of some sort to exist within? Or is the 
functioning of the biplogy enough to 
produce the qualia and subjective 
experience that defines consciousness? 
The quantum physicists and the 
mysterians all assure us that a "field" of 
some sort is necessary and those 
neurobioJogists and cognitive 
psychologists who choose to deal with the 
notion of the qualia of experience suppose 
that the functioning of the brain is all that 
one needs. The purpose of most of the 
philosophers in the debate is to point up 
this issue: How do you explain the 
subjective feel/ quality of our first person 
experience of the world . (Ignoring, for the 
present, the issue of what exactly the 
world is anyway?) 

Towards a Science of Consciousness Ill 
Conference, University of Arizona, Tucson, 
April 27 · May 2 

Stephen Jones is a recipien.t of an Au tralla 
Council Fellow hip through the New 
Media Arts Fund. His website, titled The 
Brain Project, is at: 
http: // www.merlin.com.au/brain_proj/ 

The installation version o/The Brain 
Project was exhibited at Artspace, Sydney, 
July 2 • 25. Stephen was recently 
commissioned by dLux media arts to 
curate Synthetics: video synthesis to 
computer graphics-a history of the 
electronically generated image in Australia, 
which wa pr enled by dLux in 
conjunction with the Powerhouse Mu eum, 

ydney, July 19 and 26. 
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See it all on-line at the first 
cultural festival of of its kind in 
Australia MAAP98 
(Multimedia Art Asia Pacific) 

MAAP98 incorporates 
emerging technology with 
visual arts and challenges the 
audience to see, seek and 
speak via on-line technology, 
interactive multimedia, video, 
screen based animation. 

p K 
See the first National Digital 
Art Awards, seek out courses 
on web programs, and speak 
at forums on new 
technologies and indigenous 
culture. 
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Reviews 

A filmmaker's guide to the digital 
Annmarie Chandler reviews a new book on film and postproduction 

The film industry came into the arena of 
digitisation relatively late. For 
approximately 70 years, from the 1920s 
and up until the early 90s, filmmaking and 
its associated post-production processes 
provided its creative labour with the most 
secure and stable 'assembly line' In the 
media arts sector. 

The computerisation of film editing and the 
digitisation of cinema imaging which started 
taking hold of the industry in the early 90s, 
however, destabilised this former linear 
production model and introduced a number of 
alternate pathways for filmmakers. For many 
people digitisation caused a major culture 
shock to traditional work practices leading to 
an environment of confusion and uncertainty. 
At last a comprehensive guide on the subject 
has arrived, published in the highly reputed 

Focal collection on media techniques and 
authored by an Australian, Dominic Case, 
who is Technology and Services Manager for 
the Atlab Australia group. 

Film Technology in Posl Production 
describes the function of the film laboratory 
and film's interface with other 
postproduction technologies. The text is 
divided into nine themes covering the 
properties and gauges of various film and 
screen stocks, the alternatives in 
postproduction pathways and what happens 
in film processing, printing, editing and 
telecine operations. It also explains negative 
cutting and the management of EDLs 
(Electronic Decision Lists), laboratory and 
digital effects, soundtrack compilation and 
the quality stages leading to release prints 
including grading and answer prints. Each 

chapter is illustrated with diagrams 
flowcharts and budget spreadsheets. 

There's been a lot of hype about new 
digital techniques and visual effects in 
fiJmmaking. This book is an essential 
reference for directors who want to 
understand the quality control they have 
over aesthetic decisions and visual styles 
involving the laboratory. For example , the 
concept of kcontrast" (which remains the 
most distinguishing visual feature of the film 
medium) is explained clearly, with details on 
how various stocks and camera exposures 
can be manipulated in the photochemical 
realm by being "pushed", "flashed" or 
"bleached" to manipulate imag resolution. 

The composite coverage of both digital 
and photochemical processes will provide 
filmmakers and others needing to update 

Waiting for the fourth dimension 
Dean Kiley queries A CONCEfT at the RMJT Project Space 

It wa the kid who showed us how it 
works . 

The project- 'exhibition ' is too inertly 
flat-is launched by Kevin Murray. He 
gives a long, slow and apposite speech, 
Murrayisms marching neatly out in 
squadrons of analytical metaphors that line 
up and do smart manoeuvres on the 
conceptual , discursive and cultural fields 
territorialised by A CONCEff. He talks (off , 
through and around the exhibition 
program) about mapping , about ideas of, 
and, as space. Inevitably he retells that old 
Borges story of the one-to-one map, the 
positivist fantasy of the model meeting its 
referent in an exact fit. 

Meanwhile there's this kid (oh I don't 
know ... about nine, Enid Slyton-blond, blue 
sly-eyed , jerky and restless) standing at the 
kiosk computer in the centre of the 
{attentive) audience. Unlike the previous 
well-behaved gallery-goers who'd clicked 
halfheartedly (next page please) or left the 
mouse primly alone, the kid discovers a 
geometric game hidden in the overlapping 
spinning spheres onscreen, drag'n'dropping 
this on that and that on them till an exact 
fit begins another scenario. 

Murray continues to summarise what 
we've already worked out : that the 
invocation of the literary version of 
'conceit' as per the Metaphysical Poets 
(Donne et al}-as a deceptive, ingenious 
and elaborate fusion of disparate and 
surprising elements-itself models the way 
the project moves from map to model to 
choreography to synaesthesia. And back 

Report 

again providing either a send-up or 
escape-clause for the empty sloganeering 
and abstract-art-y pronouncements. 

Meanwhile the kid examines the 
documents, captions and other orientation 
figures taped to the gallery floor. He does a 
bad-busker mime of arm-pumping Ready? 
Set? Go! and skitters from one floor ­
marking to the next, inscribing as 
Timezone vectors the designs Murray is 
describing as Arthur Murray dance-steps. 

Murray gestures at some of f11e stockpile 
of mapping devices we've already collected 
on our way through the exhibits: keys, 
symbols, lists , dot-points, typologies, 
numberings, pointers, drawings, equations, 
stylised representations, icons, ant tracks, 
axes, directional arrows, blueprints, 
movement vectors, flowchart lines, 
procedural manuals, tables, calibration 

The WIFT report 
Charlotte Faunce reports on recent developments at WlFf 

In a coup for WIFf (Women in Film f, 

Television) , Erika Addis , one of Austral ia's 
most highly regarded documentary 
cinematograph ers is its new president. Two 
of h r r cent projects received acclaim at 
the 1998 Sydney Film Festival-Relatlue 
Strang rs direct d by Rosemary Hesp and 
Our Park, directed by Gillian Le hy. Other 
credits include the Rile of Pa ge (directed 
by Richard Keddie and distributed by Film 
Australi a) and Mao' New Sull (a finalist in 
this year's Dendy Awards. director Sally 
lngl ton . 

Folio mg the sec d ational WIFf 

Conference entitled Tools of the Trade­
Skilling Up for the Future, held in Sydney last 
October, WIFr continues its skilling intiatives. 
Its NSW Mentor Scheme Editing Initiative 
was launched on July 2 at Island Films in 
Glebe. Working in consultation with the 
Australian Screen Editors Guild and with the 
support of the NSW Film and Televi ion 
Office, this scheme offers professional 
mentorship to women editors and assistant 
editors. Mentoring has proven to be one of 
the most effrive and rewarding way for 
le s experienced practitioners to ben It from 
the guidance and upport of accomplished 

marks, schematic charts, constructible 
(think Chemistry-class to-scale model) 
movable assemblages, captions, titles, 
instrument arrays, bricolage whiteboards. 
This is one project where the thematic 
metaphor providing a coherent model and 
cohesive microcosm is, precisely, that of 
models and microcosms , so the 
collaboration is more than five artists 
working with roughly commensurate rubrics. 
In a nice extrapolation of the working 
principle , it's difficult to know wh~m 
John Lycette, Greg O'Connor, Darren Tofts 
Christopher Waller and Peter Webb-had 
done what or worked with which bits ... until 
or unless you sifted through the website 
afterwards. The launch resonates with an 
anxiety of provenance and of navigation: 
should one watch multimedia as slide-show; 
does that do anything · ought we be touching 
that ; am I stepping on an exhibit? 

Meanwhile the kid fiddles with anything 
that moves and immerses himself in 
whatever doesn't, bouncing from one item to 
another in a Chinese-checkers or string-art 
geometry until he's seen the sites, covered 
the territory and can safely be bored 

A CONCEITworked on mapping the 
exhibition time-space in three dimensions. 
There's the planar (print program), with its 
ironising of the comprehensive modular 
diagram as coded index or algebraic 
commentary or interpretive key. There s the 
sited (gallery installation) , with its playful 
proliferation of topographic ideas, objects, 
stories, readings, sonics, nodes, connections 
and breakdowns u ing computer screen 

professionals in their particular field. While 
the scheme is currently focusing on editing, 
it's not exclusive to this area with previous 
mentors extending across all area of 
fllmmaking and including industry luminaries 
Rosemary Blight, Jan Chapman, Pat Fiske, 
John Hughes, Cherie Nowlan, Graham 
Thorburn and Tom ZubryckJ. There are other 
kinds of training which are just as vital in 
their own way, as reatured in the forthcoming 
Sydney Spring Feature Film Pitching Event. 

Recurren t events like the Women on 
Women (WOW) Film Festival (Septemb er 
25 • 27, followed by a national tour) enrich 
Aust ralian screen culture with works 
on 16mm or 35mm film or video tape 
under 40 minutes in a non•competitive 
atmosphere. For the competitive there is 
the short film section offering a &st Film 
prize of over $15,000 in-kind support from 
industry sponsors and there's n audience 

their knowledge of the craft with a solid 
understanding of all the new 
postproduction pathways , and therefore 
assist the quality of creative decisions in 
planning and negotiating projects . The 
book provides significant information to 
practitioners in a film industry which is 
undergoing rapid technological change . 

Dominic Ca e, Media Manual-Film 
Technology in Post Production, Focal Press, 
Oxford, 1997, 192pp. Di tributor: 
Butterworth •Heinemann, $39.95 rrp 

Annmarie Chandler is a enior lecturer at 
UTS in Media Arts and Production. She is 
also rese.arching new work practices 
emerging within the film industry through 
digitisation. 

video, slides, models, mounted displays, 
documentation and all available surfaces. 
And then there's the virtual (onscreen), 
framed by kiosk or pulled-out down the 
modem line, with its (false) promise of 
precisely-articulated 3D working model and 
its sleights-of-interactivity offering 
uncontextualised tourist circumnavigations 
of static excerpts. It was effective work , 
despite some inflatable baroque 
vaguenesses (' songlines'? lite-Todorov 
'morphology of a grammar '? 'This is a place 
for the intellectually amplified '?) that may 
also be called hyperbolic conceits, and a 
fru trating hesitancy (refusal?) to use the 
usual convergent plaoes (program , website) 
to disarticulate diverse modelling practices 
that are not reducible to each other except 
via the abstraction, simpli ,cation and 
regularisation of Doing-A -Diagram (TM). 
Which may be the archetypal gallery 
experience. 

The launch simulated all three 
dimensions at once. Given this, I'd have 
thought further reflexivity was a natural 
extension: a working back to gallery praxis 
(eg what's a curator . and do they decide 
on the map's borders?) and to exhibition 
constituencies (how are we the 
users/ readers/audience placed and routed 
and corralled?) via the project. 

The 4th dimension, that of interactive 
working through , was generously modell d 
by the blond mischievous boy : less official 
map than quick sketch , less hermeneutic 
than heuristic. Better, he demonstrated 
how to play with the work(s). 

A CONCEIT, a collaborative mapping in 3 
paces, curator Christopher Waller. arti ts 

and authors: John Lycetce, Greg O'Connor, 
Darren To{ts. Chri topher Waller, Peter 
Webb, RMfT Project pace, Melbourne, 
June 2 - 9 www.diagram .eom.au/ conceit 

prize for Most Popular Film. Previous 
winners have included Penny Fowler­
Smith's At Sea and Sandy Lepore's 
Acquiring a Taste For Rafael/a. 

WIFT continues to provide an invaluable 
way for women to create and maintain 
contacts at every level across the film and 
television industry. President Erika Addis 
looks forward to keeping WIFT on the map 
in discussions on screen industry culture, 
pushing for more involvement in WIFf by 
women in the television sector and 
maintaining the organisation's already 
strong local and national industry profiles. 

For fur/her information about W/FT's 
mentor scheme, lh ydn y Spring Feature 
Film Pitching Ei: nt and WOW. contact 
WIFT : ydn y Film C ntre. PO BOX 
522 Paddington 2021 lei 02 9332 2408 
fax 02 9380 431 I 
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Review 

Bent virtual 
Shane Rowlands sees Ultraviolet 
at Griffith Artworks 

Existing beyond the visible spectrum , 
ultraviolet light is a useful analogy for the 
positioning of experimental short video and 
electronic media works in relation to 
mainstream film cultures-particularly 
work with a queer bent. The marginal 
existence of much of this work means that 
it is dependent for exhibition on the 
somewhat restricted screening possibilities 
of specialist film and queer festivals and 
this, in turn , highlights the importance of 
cultural institution collection and 
acquisition policies for long-term survival. 
Hot on the heels of Brisbane's month-long 
Pride Festival, Ultraviolet, a selection of 11 
short video works and a CD-ROM from the 
Griffith University Art Collection, screened 
to a full-house at the State Library of 
Queensland. Curated by Edwina Bartleme, 
the program explored intersections 
between formal innovation and alternative 
representations of gendered sexualities. 

Engaged (1994), by Paul Andrew, 
explores the world of cottagi ng, beats and 
anonymous sex. Counterpointing tightly 
framed colour mid-shots of numerous men 

Preview 

(refreshingly diverse in class, age, beauty, 
ethnicity and masculinity) with fast­
motion, grainy black and white footage of 
graffiti in public conveniences, the film 
foregrounds the dichotomy of 
public/ private and the way it manifests 
djfferently for men and women. White 
(1996), by Francesca da Rimini and 
Josephine Starrs, maps connections 
between madness, lesbianism and the 
dominant culture through women's 
experiences of psychiatric wards. The use 
of predominantly white stills (of cli nical 
interiors and bandaged body parts in 
dose-up) constructs a sense of deep­
seated alienation and institutional rigidity. 
No longer connoting purity and goodness, 
white becomes the colour of disease and 
oppression, challenged slyly by the 
soundtrack of detached observations in 
Italian, Spanish and English (the only 
suggestion of difference in the work). 

The camp underbelly of classic film noir 
is exposed in Back lo the Happy Ever After 
(1993) by Philip Hopkins, Michael Came 
and Shane Carne, in which the 'male lead' 
is played by a ventriloquist's dummy. In 
some ways analogous to the regimes of 
compulsory heterosexuality, 
institutionalised and internalised 
homophobia , ventriloquism raises 
questions about who is speaking and who 
is being spoken for. The short-circu ited, 
anxious editing in Barry McKay's Faggots 

Digital acronym riot 
A new New Media festival in Brisbane 

A spectacular collaboration of 
acronyms-QAG , QUT, QANTM, QPIX, 
dlux and !MA-with assistance from 
Brisbane Festival, Griffith University, Metro 
Arts , Arts Queensland, Brisbane City 
Council and Macromedia, has given brith 
to MMP 98, a brand new festival 
focussing on Art and Technology in the 
Asia Pacific region to be held in Brisbane 
in September. 

Incorporating public events, forums and 
exhibitions using online technology, digital 
animation , video and national television 
and involving a range of innovative artists 
working with n w technologies and screen­
based media, MMP's regional emphasis 
will align it with the Queensland Art 
Gallery's Asia Pacific Triennial in 1999. It 
also offers an opportu nity to see and 
compare some of the best recent work in 
the one location. 

The screening program (SEE) 
includes: Technophilia curated by Beth 
Jackson for Griffith Artworks and 
Queensland State Library including work 
by Linda Dement , Ian Haig, Ross Harley, 
Peter Callas, Patricia Piccinini , Stelarc , 
Csaba Szamosy, John Tonkin , Robyn 
Webster; a selection of works created by 
artists from the co-operative artists group 
Video Tage in Hong Kong; Digital Fresh 
Out, graduating show reels from 
multimedia and design students; D.Art the 
90 -minute showcase of experimental 
digital film , video and computer 
animation from dlux media/ arts ; and 
SIGGRAPH 98's international compilation 
of computer animation art and digital 
effects . Those who failed to surface for 
Recovery on ABC TV can catch Art Rage 
the recently screened collection of video 
artworks for television . 

In the exhibition program (SEEK) 
search out SMOG, a digital performan ce 
event and environmental extravaganza at 
QPAC, Southbank presented by Griffith 
Artworks . Featuring work generated on 
IBM SP2 supercomputer by Jeremy 
Hynes and Georgina Pinn and researcher 
Andrew Lewis, the subject is ... um ... 
smog . Also included in the program : 

another piece in the puzzle that is Sea 
Change- hore/ine: Particles and Waves 
curated by Beth Jackson and showcasing 
12 artist from Asia and Australia online 
and at the Queensland Art Gallery; Game 
Play, an exhibition from Melboume's 
Experimenta Media Arts ; and Virgin on 
Hard Dri ve an interactive multimedia 
installation by Brisbane artist Lucy 
Francis and others at Metro Arts . 

The Techne exhibition from Imago Arts 
WA will be showing at Sunshine Coast 
University College and also at the 
interactive party at The Hub Internet Cafe 
that winds up the festival. Aris Edge also 
from WA features over 30 artists presented 
in large screen projections and 12 
computers. In Alien Spaces Paul Bro,:n 
web hosts an exhibitio n of his recent work 
from The Substation in Singapore. The 
National Digital Art Awards will be 
presented at the IMA and works shown 
until October 3 and there'll be a special 
MMP98 edition of Fine Art Forum online 
zine at http ://www.cdes.quLedu.au/ 
FinearL Online/ 

The SPEAK program includes Australia 
and Asia Pacific Think Tank-a forum to 
discuss current issues and develop future 
strategies for digital art networks in the 
region; and New Technologies and 
Indigenous Culture, a one-day seminar on 
intellectual property with regard to 
lndjgenous cultural material featuring live 
links to Darwin and a multimedia -based 
infotainment session. QANTM Youlhworks 
is a week of courses in Macromedia web 
programs such as Director, flash , 
Dreamweaver and Fireworks. RT 

MAAP98 launches its website al 
http :// www.maap.org.au on Augu t 15 

MAAP 98: September 18-26. ln{ormalion : 
Kim Machan, Festiual Director Lei 07 3348 
4109 fax 07 3348 4109 
kima@b I30.aone. neLau 

White (1996 ), directed by Fran<:esca da Rimini and 
Josephine Starrs. the Griffith University Art Collection 

are for Burning ( 1996) mimics the 
dilemma of the necessarily closeted gay 
man positioned as a secret outsider inside 
the closed(-minded) community of 
Christian fundamentalists. 

A diaphanous and seductive 
palimpsestic assemblage, Robyn Webster's 

Review 
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video Korper ( 1995) traces the surfaces of 
that most unstable border, skin, and other 
intim ate textures relating to the body, 
blurring the boundaries between inside 
and outside to create fleshscapes. 
Featuring a teasing soundscape of soft 
static , barely audible whispering 
punctuated with the arhythmic scrape of 
metal , Korper is beautifully shot in the 
duo-tone blues of X-rays and fleshy rose 
pinks . In Cyberflesh Girl monster ( 1996). 
the interactive CD-ROM by Linda Dement, 
the scanned body parts of -various women 
are re-membered and re-articulated as 
monsters (a notion also explored in a 
disorienting close-up of an armpit in Julie 
Rrap's Sniff Mouie). One way to read the 
navigation of the girlmonsters and the 
various texts activated by them is as a 
virtual beat offering anonymous (lesbian , 
trans•sexual , cyborgean) sexual 
encounters. Given that the (often violent) 
sexualised experiences may be the 'real' 
bodily memories of the flesh donated by 
others, it's significant that opportunities 
for safe, anonymous public sex for women 
are usually virtual. 

Ultraviolet , State Library of Queensland, 
curated by Edwina BarUene, Griffith 
Uniuersily Art Collection, administered by 
Grif/llh Artworks, Queensland College of 
Art. July 5 1998. 

A kind of innocence 
Ana Kokkinos ' Head On reviewed 

Head On 
director Ana Kokkinos 
adapted from the Christos Tsiolkas novel 
Loaded 
screenplay by Andrew Bovell, Ana 
Kokkinos , M.ira Robertson 
distributor Palace Films 
release date TBA 

Alex Dimltti8des and Paul Capsls In Head On 

An Anglo -Greek friend says to me after 
the preview screening of Head On, I know 
what that 's like, to be stuck in the middle. 
Yes, but what is this 'middle' , I ask. Ari 
(Alex Dimitriades) , the film's 19-year old, 
alienated, drugged-out , unemployed 
protagonist , at odds with his father, with 
politics , with community, knows no middle, 
because there is no certain other against 
which to locate a middle . This is where the 
film 's power lies, in the subjective 
uneasiness of Ari 's position in the world, in 
the camera's framing (our sight blurs and 
glares with his), in the soundtrack shifts 
(always the world Ari hears, in the street, 
at home, at the club , on his Walkman) . 

The otherness of his life is the 
homosexuality Ari pretty much denies, and 
refuses when it comes to a potential 
relationship with an anglo, the mention of 
the word love precipitating violence. A 
cross-dressing friend (Paul Capsis as 
Johnny) is other, but he's also part of the 
same Greek community whom he 

provokes at a dance and for whom the 
band refuses to play, Ari can't publicly 
support Johnny 's transgression. The 
middle, the between of oppression and 
liberation is simply not there for Ari. This is 
amplified by the careful shaping of the film 
and its sustained scenes. It's a movement 
from a closed delirious, narcissistic 

interior world out into his 
community (a momentary 
sense of listening to 
others, of family when he 
dances with his father, of 
shared despondency with 
female friends, of 
obligation and 
responsibility-of a 
traditional and confusing 
kind , for his sister's sexual 
safety) and then back into 
a word of disavowal and 
self. 
You don 't want it , but 
you expect suicide, or a 

John Tsiavis genre shootout , but it's 
not that kind of film, th is 
is not hack tragedy , but a 

dark , unknowing pathos which we 
experience with Ari. Although essentially 
a private drama , Kokkinos frames it with 
black and white footage of Ari 's parents ' 
arrival in Australia , as part of continuing 
cultural circumstance in which he finds 
himself (not that it interests him) , and 
she details his milieu with an easy and 
convincing naturalism, and works in nice 
large scenic units which give the 
narrative and Ari 's world an almost 
Cassavetes sense of an unfoldling of its 
own accord (except that the film editing 
is much busier) . 

Head On is sometimes a head butt of a 
film , but its sense of an interior life yielding 
and resisting, finding no place nor able to 
really search for one, is deeply disturbing 
and curiously embracing because it offers 
complexity and a kind of innocence. 
Dimilriades is excellent as Ari and the 
other roles are played with a verite 
plainness and tension that matches the 
material. KG 
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How many performance artists does it take 
to change a light bulb? 
Dunno, I only stayed for four hours 
Virginia Ba t r doe th r und of her M exhibition with arma bramovi 

but 

group of arr writer through h r e hibition 
Obiects, Perfonnance, Video, oimd at th 

u eum of onremporary Art in dney. lt 
will have ro be a qui k preview, he ay , 
becau e he need time to get ncrvou before 
her perf rman e at 6.30 and afrer it he II be 
u ele . Jn the .fie h, he appear omehov 
lighter than 1 imagined, ea ier. an thi be 
the woman who at for 16 hour tied by the 
hair to her partner and collaborator, Ulay 
b fore letting the audien e in? he' dre ed 
in black bur I py under the flat , sh 's 
wearin £i hnet . 

artists in whi h Abram vi and Ulay at at a 
rabl for day without moving. "l had t 

leav " he wh1 per "I wa bored.~ o 
much for departure. 

e catch up with the arti t who i already 
in rhe ne r room where rhe retro pe rive 
material, he ay , pre need her irh ome 
problem . How do you document 
performan e arr? Did you really h veto be 
there? hich remind m of the joke I 
should have told Marina Abramovi . 

A woman is walking post a shop 
window when her e •e is caught b , the 
display-a lush velvet curtain frames a 
plinth holding II alabaster ha11d displaying 

I to r. Virginia Baxter, JIii Sykes, Nell Schofield, Marina Abramovich consider Wounded Geode, MCA 

e encer the rooms of what he calls her 
tran itory object -sets of mooth ron 
lining the walls, inviting the audience to 
place part of them elves (head, heart, ex) 
again t them eyes co the wall. Other require 
them ro lie with eyes do ed r ir lo king at 
wall . Thi i the way her art i heading, he 
ay the gap between audience and arti t 

shrinking--'what they make of the work 
becomes pan of it. he is a bridge for 
oppo ite . Inner ky, 1990 requires the 
participant to rand under a hollow rock and 
look up. In Wounded Geode,a high metal 
chair leave feet dangling hild-like a you 
look along am numental "wounded" 
amethy t geode in the centre of the table. 

Thee enriaJ visceral element of 
performance art makes it appearance on the 
wall of the central. exhibition pa e where in 
pirit ooking bramovic ha spent the 

afremoon rawling in pig' blood 
in tructioo for the performance of ome 
ritual acts for intrepid lover -" pin around 
until you lo e cons iou nes . Try to eat all 
the qu tions of the day." In God Pi111ishi11g, 
1993 on the oppo ite wall a line of whip 
made from the hair of Kore n virgins 
ugge r more taotali ing po ibiliti till you 

read the ign ~ Due to con tant u e, these 
whip have become roo fragile for publi 
u e." El ewhere we enter a mailer room in 
whi h two quartz dog await the feet of 
another collaborator. gain the invitation ro 
tand in the shoe and "make a departure" i 

temporarily withdrawn due to possible 
damage. On the wa our omeone recalls the 
1981 Au rraJian performance Gold found by 

a diamond ritzg. he enters the shop. How 
much for the ring? she asks. The ri11g is not 
for sale SO)'S the salesma11. How much for 
the hand? o. The curtai11 then? orry, he 
says. Jf )'OU don't mind me a1'li11g says the 
woman, what do you sell bere? We de-sex 
tomcats, says the sa/esma,i, Tomcats! 
What's with the curtoi11, the hand and the 
rin.g, she asks. Well, he sa.ys, what would 
you put i11 the window? 

Abramovic' olution i to lo k at work 
from r.he pa r in the pirit f the pr enc. o, 
with the photograph a split second rand 
for hour . One is taken prior to a 
performance one during, another after. 
There are 12 phorogra ph of 11 
performan including one from her famous 
Rhythm O performance in 1976 in which 
he la naked in a aple gallery urrounded 

by a er of 72 obj r -among rhem, a heet 
of paper, a pocket knife a Polaroid amera, 
an a e a lip ti k and a loaded gun-and 
invited the audience to u e her a de ired. "I 
am the object. During thi rime I take full 
r pon ibility." he wa res ued after 6 hour 
after being ut and when omeone held the 
gun ro her temple. The photograph make 
me niver. 

Thi exhibition ugge t rhar Marina 
Abramovic may be embracing a new age. 

or I chink, a ha been uggesred the cw 
Age (though I noticed an advertis ment for 
the exhibition f und it wa inr the 
aralogue f th Mind Body pirit e ti al). 

At 52 he appear to b m ving away from 
work of u h frighrening endurance as 

Rhythm . A well a repla ing her o n 
bod wirh tran itory obje t f r the 
audien e' performan , he ha reared a 
number of quite per onal video 
in tallation . In An linage of Hoppin ss be 
appear up ide down on a monitor arop 
1 60 refrigerator. the blood run to h r 
head h repear with increa ing diffi ulcy a 
monologue of imagined bli . In The Onion 
the monitor it on cop of an old wooden 
~ ardrobe with a mirror for the iewer. n 
the reen the arri t, eye pen, run he 
into a huge onion and omplain ab ur her 
life. '\. at hing her elf on rh video, h i 
(early raken with the idea of fi rion and 

Cameron Bloom 

real-fake tear . In the next room, on a 
verri al bank of video monitor the arti t 
roll up her leeve and vigorou ly cour a 
keleton. 

Abramo i ' le ture-performan e, 
Perfonniflg Body (M A, April 8), i pa ked 
whi h i en ouraging given rhar the M A 
ha not up co now hown mu h intere t in 
performan e. A new audience of the 
fashionably uri u mix it with the 
performan e arterati. Mike Parr blow a ki s 
ro Marina wbjJe meone in ear hot whi per 
" h is thi woman? I've been ca.rryiog 
around thi article fr m Rea/Time [Edward 
cheer, " hock after aftersho k", RT#24j all 

day bur haven 'r h d time to read it." 
Mirroring a ection of her new audien e, 

on tage in white light arina Abramovi i 
tran formed in crim n Miyaki hirt, tret h 
pants and high heel . " he looks like a r k 
tar", ay a young woman near me. Marina 

announ e that he will be driving the h , 
like a vide j key and thar for tonight' 
performan e he will be di e ting the body 
into head r r o, arm and leg . be carries a 
cribbled map of in tru tion ~to fix the 

format he y would be deadly. 
Her ni ely loose talk is illu rrared with 

an exhil ratingly in lu ive array of work­
along ide Burden ar Buiiuel and Bau eh. 

s well a her own work there are young 
arti , famou arti c non-arti t . 
fa inaring inclu ion i a tap d e tion 
( ince edited our of the official ver ion) 
from a tel vi ed br adcas1 of Pope John 
Paul TI made n hi vi it r America in rhe 
earl O . In it, the Pope fa ed wirh an 

.. o ! ur 
atrenrion to eh moment wh n he announ e 
I nguidly, " hari mati moment" and 
mile bearifi all our t th m. venrually, 

he j brou ht to hi en e by one of the 
rdinal nearby. John Paul confide r the 

audien e, ""We're ruining the broadca t 
before proceedin , ith hi prepar d p e h. 

gain, true t the f rm many f Marina 
Abramovi ' performan e o er the years 
have invol ed pain ( he er h a ro into 
her bell , ith a razor blade), endurance 
(over da , he and Ulay hare a room irh 
a obra) nd inten e on enrrati n ( he 
pla e one hand n a rable and dan e a 
dagger ar und h r fing r ), hough h r 
reputation for u h a t ma)' a ounr for 
ome of the rumour there' audible ho k 

from the uninitiated. Th ugh he urg me 
to look I prefer t eave drop n the idea 
that while he i perf rming Abram vi 
feel no pain. hi ha intere red me ever 
in e in ome forgotten performance and 

with no preparation for tran cenden e, I 
tepp d inro a p ir of h e a ize r o mall 

and didn't reali till I I ft th rage that my 
fc t were on fire. 1arina Abramovic ee as 
one of the fun tion of performan c ro 
remind u of the apacity o the b d to 
e eed ir imagined limit and co with rand 
fear. or her, rt hould b nothing I than 
a matter of life and d arh. riti John 

few eat 
away he' jotting " ... art i matter f 
judgement and ea re." (" h • uff red for 
her art, now it' our turn" ydney 
Morning Herald, pril 25 199 ). 

Death may hold no fear for arioa but 
the end of her relation hip with Ulay after 12 
years together wa clearly traumatfr a ou'd 
expe t from a ouple , ho reared 
performance with in truction like: " e 
kneel fa e co face. Our fa es are lir by two 
rrong lamp . Alternate! we lap ea h 

other' fa e until one of u rop . " Jn a 
romanri ge ture befitting u h an enduring 
relation hip th ir final performan e involv d 
a trek al ng the rear all f hina fr m 

ppo ite dire rion . They met in th middle, 
only to part . 

One of the la t equen e h how i of 
a performan e (Biography, 1993) wbi h be 
con eived after rh plit. Here her 
performan e borders on the theatri I 
though, a usu I, he pla · h rself. d pring 
a erie of gesrur including Ingrid 
Bergman' wave in the ma) enc of 
Casablanca he announce dramati ally, 

oodbye pain. Go b e extrem . 
Go dbye elf-denial" and imall " oodb e 
Ulay." Lately a Marina he ha had co 
own up to a ense of humour and a ta re for 
glam ur. he mi he with the mal frame of 
the n from 1111set Boulev rd ~ h re 

loria wan on de cend the tair e on her 
way t the a ylum, a ene in hi h Billy 
Wilder manage ro contain wan on, rma 
D mond him elf and hi fictional film rew 
all in the am mirror. 

Marina Abramovi : Obj r Performan e 
ideo ound was org ms d by the Museum 

of Modem Art in Oxford and has travelled 
to Edi11b11,gb, Dublin, Mumch, hent and 
L on. ft showed at the M" ettm of 

ntempoi ry Art in yd11ey April - July 
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Pitch black 
performance 

lek i rz talk to Tom Morri art1 tt dir ctor of Lond n Batt r a 
rt Theatre ab ut a ea on of work p rformed in rh dark 

Brit have 'audience • 
(tho e who Ii ren). To 
e plore the theatre of the 
w rd in the flexible 

Tom Morns, arusuc director of 81\C 

experimental ea on which would xplore 
rhc "que rion of why we g to the theatre­
and che kind f ima inarive m olvemenr 

idea ar fir r " orris ay , "it' ired a lot of 
imaginati n . " What urpri ed him, a the 
range of arti t who wanted to be part of che 
experiment-from rhe blind violini t 
Takay hi an mi to Britain' forem t 

visual theatre mpany omplicire; from 
veteran a tor uzartnah York and 1morhy 
~ e t doin hak speare ro the B.B ' radio 
program Blue J 111. 

"I've been a toni hed b the diver iry of 
the ea on," M rri ay. "And b the 
extra rdinary openn with which all the 
arti rs have re pond d. any people have 

me to ee more rhan one show" and have 
aid how different ea h one wa . " 

orri violinist anami wa "the 
exqui ire ea iar in the dark expe rien e." 

ithout Ii htS, "all rhe voice f Bach' 
violin nara -whi h we normally unify 
becau e we an e rhem being pla d b 
one mu i ian-dri r apart like defra ti n 
image and you can hear rhe differenc 
met die a I n ide ea h other." The la i 

not 

b 

relevision. ith undi era red Ii renin 
p ple became r rally ocu cd on the 
work." Pia included ·e Hall' p on/a ce 

teinberg ichael Boyd The Trick ls To 

Keep Breathmg and Pier Plowri ht' The 
hadow Knows ound collage. 

'·The 1de of playing re rded , ork in the 
dark i one f the thin , that are likely to 

rake off a a r ult rhi ea on-it's heap 
and ea y ro control and produ e a very 
unu ual e peri n e." nd 1orri ee one of 
rhe le ons of hi innovati approa h a 
onfirming "pe pie' ima inarive 

invol emenr in thearre . When •ou'rc in the 
dark, it' ompletel unlike film or 
relevi i n-ir' more inren e m re like 
r ading book." eryon will ha,•e their 
own fav urite mem ry of Playmg in the 
Dark. I enjo ·cd rhe , maraderie f Primitive 
c1ence' Theatre Dreams, in whi h a movin 

figure told u a gho r to (set in a theatre ) 
and a female guardian angel led u ro an 
envelop eluded under each seat. After 
open in it, we had to drink the onrent of a 
, her, h Id a ard and ribble a wi h n 

rhe envelope. 
To make rhe wi h, we held hand wirh 

our nei hbour . Wind blc, our fa e , 
hairy pider fell on u , and tr ng 
perfume w fted a r the thearr . Afrer 
the h w, we tumbled inco the light, and 
found chat our wi he had been wri . n in 
black pencil on a black envel pe. A king of 
lub and the few dr p of, ater left in a 
a h t were all th eviden chat remained 

of 40 minute whi h mixed giggle wirh 
hildhood dread. It' amazing how much 

we cru red ea h other. rhe ign aid: " lr' 
all in rhe mind." har doe rri chink 
of Primitive ien e? "Well normally this 
highly vi ual group create a lighrl acred 
armo phere in ic how . It' a bit of a cult. 

udicnc it in omplete hu hed ilen e-
almo r intimidated. By ontra t, Theatre 
Dreams had an incredibly r wdy 
audience-becau e they were a ked to 
inreracr with the performer there wa 
on tanr bickering and lau hing. It' the 

first rime Primitive cien r u h a vo al 

~ a in the d rk--and rh y had t 

leave o n afrer ir tarred . I o ome people 
di vered thar the were frightened f the 
pitch bla k. If a ho, i one h ur 40 minute 

irhour a break ou lo e all en e of rime. 
any pe pie aid that they'd never b en in 

the dark for o Ion -it d funn thing ro 
rhe ima inari n."' 

Playin in the Dark, BA , Lo11don, 
May 12 • July 12 

Highlights of the pr09ram in August/September include: 

love child 
three nights of new short performan<e worb, curated 
by Victoria Spence and Groovii BiS<uit, followed by 
DJ's 'til late 

flying - Saturday 8 Au ustat 8pm 
drowning - Saturday 12 September at 8pm 
burning - Saturday 7 HoVffllber at 8pm 

Clawing it's way out of the primordial ooze 
dripping from clUB bENT, Sydney's infamous 
queer ond alternative performance forum, 
comes love child - three nights of curated per­
formance ond music presented by The 
Performance Space ond the Stephen Cummins 
Bequest. Come to o performonce gig with o 
difference, o club with o lwist, see work os you 
hove never before . . . 

4 Performing Lines presents 

William Yang 
friends of Dorothy 
a boy's own adventure live on stage 
with mu~c & sound by Simon Munt 

Preview: Tuesday II August 
Wednesday IZ to Sunday 23 August 
Tuesday to Saturday at 8pm, Sunday 5pm 

Friends of Dorothy is the third of Yong's full 
length monologues w,th slides. This time Yong 
tokes us on another extroordinory journey, 
weaving his personal srory os o goy man 
together with some of lhe most significant 
issues ond events of the lost twenty years, ond 
along the woy chronicles the gay & le$bian 
subculture of Sydney - Mardi Gros, drag 
divas, socialites, sounos, the parties, the 
literati, the glitteroti, international celebrities 
ond many friends in o worm, humorous ond 
uplifting evening. 

INJECTION 
an art project in four ~rts 

forum - ~turday Zl August, 1998 
from toam to SJOpm 

forum bookings and mquiries OZ 9698 ms 
Exhibition dates: August Z6 to Sep 5, 1998 
(opening Saturday ZZ August from 6pm - 8pm) 

Art project co-ordinator Penny Thwoite ond 
The Performance Space hove devised 
lnjedion in response to the Austrolio Council's 
Emerging Artists' Initiative: Contemporary 
Arlspoce Projects. 

Injection/Forum is a free public forum funded 
by The Performance Space, on the issues of 
funding for artists and the exhibition spaces 
which support their practice, based on the 
premise that: The best way for the Government 
lo support artists, is for it lo financially support 
Artis• Organisations•. 
• Artist Orgonisotions were previously known 
os Artist Run Initiatives, 

AUTOPSY 
A performance and conference event which exam­
ines the current state of Australian contemporary 
art and performance practice. 
Monday August31 to ttiday September 4 
Processions, performances and pickets 
Saturday September 5 

The Autopsy - a day of debates, discussions and 
conversations 

Autopsy commences with o funeral procession 
which mourns the deoth of nostalgia for per• 
formonce ort ... from there begins a process 
of oration, criminal activity, investigation, 
autopsy ond finally the woke. Entry is mostly 
free and audience members w,11 be paid to 
attend various events 

A Performing Lines presents 

n official event in A SU OIANGE, 
the 1998 Olympic Arts Festival 
Hadoya Music and Dance Company's 
KAGOM[ 
6 performances only 
Preview: Z5 August at 8pm 
Wednesday Z6 to Saturday Z9 August at 8pm, 
Sunday 30 August at 5pm 

Kogome is on extraordinary theorre experi­
ence creoted by Nodoyo Music and Dance 
Compony that mogicolly interweaves butoh 
movement and contemporary dance with east­
ern ond western music. 

Kogome wos performed to great critical 
ocdoim in Melbourne in 1996 and Nodoyo 
was hailed by The Age os one of the best new 
companies of the year. Now Sydney audi­
ences will hove the chance lo experience this 
exquisite melding of dance ond music. 
Nodoyo is on ensemble that combines butoh 
ond contemporary dance forms with a blend 
of live music styles in o colloborotive and 
improvisotory foshion thot is lyrical, corn• 
pelling ond profoundly moving. 

Dance Works Pfesents 
in absentia 
choreographed by Sandra P'.rbr 
lighting/projection design by Margie Medlin 
Music by Amelia Barden 
Thursday 17 - Saturday 19 and 
Tuesday Z1 - Saturday Z6 Sfptember at 8pm 
and ~turday Z6 September at 4pm 

Dance Works, N\elbourne's highly respected con­
lemporory dance compony, will present in obsen• 
tio, o full length dance woclc by artistic diredor 
Sondra Porker. Established by Nanette Hassell in 
1983, Dance Worics is renowned for its develop­
ment of Australian contemporary choreography 
ond choreographers. in absentia is on exciting 
colloborotion between Porker, lighting ond film 
desi9rier iVtorgie Medlin and composer Amelio 
Borden, and reflects the interoction of three ort 
Forms - dance, music ond film, 

The Performance Space i~ a non p1ofit 01qani54tion asshted by lhe Austldlia Council, 
the federal gomnment' s am fundinq and advisory body and the 

New South Wales Government -Ministry to1 the Arts. 

Artistic Director - Zane Trow _. General Manager - Bronte Morris 
199 •eveland Street, Redfern NSW Telephone: (02) 9698 ms J'.acsimile: (02) 96991503 

Box Office: (02) 9698 ms un•il: tps@culture.com.au 
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Jan Lauwers speaking 
Keith alla h encount red nakesong/Le Pouvoir at the 998 
Adelaide Fe rival and talked t it Belgian re tor 

lf the audien xperience of Le Powoir, 
rh second part of eedcompany' nakesong 
Trilogy i pr foundly (and beautifully) 
un ttling writ r-director-d i ner Jan 
Lauwer and hi en emble are al o feeling 
d lirium-of ev re jetlag of reviving a h w 
not per ormed for ome ei hreen month and 
coming just when they are rea mbling the 
tril g a a ingle performance with a group 

f eleven mu i ian , not t menti o 
ontinuing d vclopmeot of another work 

premicred at the maj r vi ual art exhibition 
docum nta in Ka I, erman 111 eprember 
1997. " But ic' kay" a • Lauwer whose 
intcn gaze and pare delivery can be 
inc rrupted b brighc-e ed lau hrer and brief 
Rood of nthu ia m. The man i like h" 
work . The ground c n tantly hift in Le 
Pouvoir. An opening bla kout i epic. Th 
fi t c mplete imag i a lie, of a kind. The 
next i ulptural rather than simply 
theatrical. The n t ha the audien e m re 
brightly illuminated than the performers. 

hat commenced a an elliptical performan e 
work, inten ely vi ual and aural a 
nightmar~a primal peerin into the dark at 
half hapes, a dim purgatory-the ens both 
denied and overfed, i now a pla . 

But what a pla . Langua e is filtered 
through ucces ive translation (a part of rhe 
drama ) as the Queen and her ad i ec rhe 
Pr fe or, interr ate Leda and Zeu . There 
i no et to earth u -d i n i generated by 
rhe a tor ' mappin ur of pace, y rhe 
par t lighring b the tark 

differentiati n in a 

uncertain a th Queen' dimini hing 
authority. The word 'dead , 'death' 'die' fly 
abour a we gra pat th m-how i it that 
Leda and Zeu are dead if they ar bef re u , 
their death de crib d vivid! ... and 
exually? lt ' not urpri ing rhen that 

Lauwers ha directed eed ompany in 
hake pea re' Antony and Geopatra, where 

dyin i rga m, th t little death, and very 
real death; nor thar Lauwer draw on 

eorgc Bata1lle; that he i mtri ucd b 
voycuri m-rhe po irion h impli ate us in 
o deeply in che p cforman c' blacked-out 

enmg and faint emerging imag . A man 
and a w m n appear ro be engaging in a 
gr ual ace-but what e. a tly are eh y 
d ing? Then rhere enough light ro ee chat 
h • vigorou ly miming x , ith , hat lo k 

like a ventriloqui r dummy which he t 

away a he e it . Thi e i illu ion. But 
then we are fa ed with a very real Zeu . Bur 
then again he' a g d a myrh ... he and Leda 
ruthl y interr ated by m real gr edy for 
the gr fa rs-wa the upling rape 
mutual plea urc, wa there death, what kind, 
wh. t size i his organ, who me and when? 

The second acr of the play leave mythic 
rime and enter rhe dom tic pr nr the 
Queen now a mother with an addiction 
uicidaJ denied em tion, like the Queen b 

rh Professor-hu band. However, rhe banaliry 
f thi pre cot · in rea ingly aturated with 

word and image bleeding in fr m rhe first 
a -blood appearing literaUy a hara cer 
dip th ir fing r into a bowl of cage bi d 
and pr alarm at the i he of it, uts, 

aginal bleeding ... ln the econd a t ryli h 
plinth are dr d with toa tee, offec-makci 
flower , objets d'art and a d ad whice wan. 

er on i canding, but they peak a if the 
are ining down. The moth r di till 
tanding but till peaks. o one refers co th 

on- tage wan. Bur ne of the women tell o 
running over a wan in her van and then 
backing ver it. The tale i told thr ugh wild 
aim st h terical laughter with the audien 
drawn in, iggly and then rau u , 
impli red-on the night I saw La Pouvoir. 
Lauwer i pi a ed with the re ponse and, ar 
the forum n d ign ( arch 6 record d b 
5 ), rhanked delaide Fe rival audim e or 
rheir go d-humoured re p n e for \ hat he 
• dmits is one of hi darke t works. He 
explain to a worried young aud1en e member 
at rhe ~ rum rhat La Pouvoir wa written at 
the cim f rbe Bosnian war {"only ten hour 
awa ' b)• r ad"), of pohncal orruption and 
appalling cnm again t children in Belgium. 

he Belgian didn't like the work . In Muni h 
it wa met with ilen e, until he added at th 
end a kn wing mile ffered the audi n e by 
the Queen/mother. n kesong ha been a 

it capacity r un ttle reli h d by its 
inrernarional audien e. 

Lauwer ay to me later thar hi n w rwo­
pla)' work (pr miered in part at D umenta) 
i a tou h m re po irive, more hopeful, 
trea uring what we I e when om one i no 
longer with u . Ba cd on amu • ligula it 
ha b en created for pare one ro be perform d 
in an art allery, part two in a tbeatre. He 
mile : " e need irie t.har have b th a very 

good gallery and a ery ood theatre." ke 
m ment in amus' play i Ii ula' dance 
or whi h he demands th judgemenr of 

oth r . In the Lauwer ver i n a dan er i 
added to perform for aligula judgem nr till 
being the i ue, che dan ing unfolding for 7 
minut in a very mall pa e. his hall nge 
· er f r a leading dancer and compo er in 

ea h ity thar eed ompan visit . "There 
will be no er, no lighting, n o rum , ju t a 
rable and chair and a quare metre space for 
rhe dancer." Do you elect the galler 
room?" "'Y< ." "Do ou mind what painting 
or rher work are in it?" " o." .. Just a bit?" 
He laugh . "A bit." Like Alain Plate! from 
Le Ballet . de la B. Lauwer ha rhe 
faci)jty to di appear him elf from apparent 
acr of hoice and power while otherwi 
di pla ing enormou authority and i i n. 

Working rhe nakesong Trilogy into a 
ingle performan e ha proved no ea ta k. 

"I don't want it to be.a hour play. o play 
should be 6 h ur ." he mu r edit and he 

nak ng/Le Pouvoir at the 199 Adelaide 
Festival eedcompatl)) Playhouse, March 5. 

PACT 
YOUTH 
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Reconciliation and transcendance 

Nf!ed!: an 
Adrninh:ttatot I 

Managf!t 
A~~licants need 

knowledge and ex~etience 

in theatre and adrninistr-ation 

under-standing of cornmunity 
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Patt tirne sition 

20 houts ~et week 

~alaty $g4 800 r,et Qnnum 
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Please a~~ly to Claite Havey on 

9550 2744 
fot a full job descti~tion 

Julie oodall on a A Life of Grace and Piety in a1rn 

Lesley Marker and Roxanne McDonald in A Ufe of Grace and Piety Michael Marzlk 

Cairns. ne trains. Fruit bats. Mangroves. 
Tractors. Reef trips. Meal deals. wimming pools. 
Movie tars. fr a bizarre yet intriguing 
combination of innocence and decadence, f 
down-home rural and international jetset. 
Perhaps les.s glaringly obvious is the local theatre 
scene. whose talents, as A Ufe of Grace and Piety 
ho , would sit well in any city. 

The play developed out fa project called 
Black and While and Shades of Grey, in which 
local community theatre company JUTE Oust s 
Theatre Ensemble) sought ro create a piece of 
work which would further the .reconciliation 
p both in the way ir wa devised and in th 
final product. Thi well-nurtured c nsultative and 
creative pr ha borne plendid fruit. Th 
JUTE-Kooemba Jdarra co-production, A Ufe of 

Grac.e and Piety--di pla)'. the perl nnances, th 
imagery, the musi the lighring-w in a word, 
transcendental. 

Writer Wi ley Enoch ha woven a powerful 
and poignant ory abour fumily and the lack of 
it, opporrunity and the lack fit, love and the 
la k of it. Two isters, Gra and Piety, separated 
from their h me and family in childhood, were 
separated again when Gra e eh to pursue an 
artistic career oversea . ow Grace i back in 
north Queensland, aa:ompanying a show of her 
design work, and she revisits Piety, who ha lived 
quietly all th years. ra also meets R her 
teenage ni , who is just tarting out n an 
artistic life herself, a a film.maker. 

lr a imple yet elegant scenario and En b 
rou h on issues urrounding the rolen 

Generati ns with ut attempting co pla n ur 
guilt or pity. It is , if life is too important r 
such negativity. The characters with their dreams 
and hearta hes, rh ir sh r virali ar:rest ro this. 

Th play giv us an inrri re expl rati n of a 
3-way relati hip unusual because che 
threesom is composed of 2 · nd a ni 
Yet the ri airy · just fierce, th rejecti n just 
painful, and th love jusr render. The pla h 
a lightn oft uch and ends with an 
inspirati nal peech by the y un R who is 
innocent and therefore safe. Her furore is bright 
and by impli ti n · that f her peers. 

Th different kinds of writin in the pla 
provoked srron opinions amon the theatre-goers 
on pening night at the ·ms · Thearre: i 
wordless i sparkling naturalism, i poeri 
mon logues gave it a rich rexrure and 6 r me it 
was a thrilling use f the theaaical medium, of 
space and movement and ima . I particularly 
enjoyed John Kelly' sound design, which gave the 
production great ubtlery and richn . 

It was also m vin . The ambici us ce, a 
world traveller and ful d igner, when 
peaking of h me, says imply, "That pla in me 

is dead." Piety; for all her implicity ha great 
wisdom when h explains to Ros thar race 
" ... i rg t w.ho he was." 

F'm writin , fine cra£tin fine perl rman 
Wesley Enoch' collaboration with De rah 
Mailman, The Seven tages of Grievin , roured 
Zurich in June. May Grace and Piety also t uch 
the liv of those beyond ur sh 

A Life of -;;;-e and Piety, ] CJTEJKooemba 
Jdarra, writer Wesley F.noch, · ,s Ovic 
Theatre, May 21 - 23; emorne Theatre at 
QPA Brisbane, fw1e 3 • 20 

Julie Goodall is a writer living in n rth 
Queensland. 
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The getting 
of an audience 
R land ander on inter i w 

David Branson i an e-xtraordinaril 
prolific theatre maker: performer, director. 
producer, creating work in bar cafes, 
theatres, in c 1/aboration with Stopera, 

nberra Youth Theatre, Tuggeranong 
om munity rts and man others. For J l 

years a centra l figure ;,, plinters Theatre of 
pea de, D vid is ;oim Artistic Director of 

Cl (Cultura/1 Innovative Art) who have 
;ust comp{ ted a bou(fo11 based Bum nara 
and are embarking on Brecht's Threepenn 
Opera before a Festival of Pinter. 1 dragged 
Branson out of a rehearsal of nberra 
Youth Theatre's~ ild Thing to ask about 
the tl,eatre l,e i driven to make. 

B 

vid Br n n 

w rk in with thee pr du rs; n t overtaxing 
our arti tic pool. anberra people remember 
the fir t eil Cameron (Carmina Burana), and 
Arabian i hts, and the plinters opening f 
the arional Theatre Festival-we don't have 
t be mainstream. merhing ro ro, about 
noi i that our w rk in mall pa 
int II rually hallenging and fair! 
xperimental i getting full hou om thing 

i going on. nd we are not alone becau 
!bow, and dd and topera re d ing 
imilarl. well. 

ne of the rhin , e do have i an 
pporruniry a peers r talk about our, ork 

in critical wa)• , through Muse la anberra 
art treet pap r) co a degre ... and 
int restingly ic i under arta k. hi h make 
me wonder who i threatened b it. 

RM And which raises the point about 
developing work. 

rraining-wirh ellaway, Heazledene. e u 
training a th ba e for en emble. e get a 
director or have a pe ial work hop on cbe 
weekend and th n apply it immediately in 
our work . I have eh, e kilJ and realJ 
srron ae tbcti , and whar you ay emer 
out of rhe proce . nd there' gut feeling . 
I'm angry ab ut Pauline Han on being on 
the from p. e d y after da . ngry be au e 
what is rewarding for me i difference. e' e 
got a Prim Mini ter who believe a hild 
will d better if the re panked when che 
are wrong! 

Perhap that' why 811111 onata, with a 
rwo week pc i. rill a bit confu d. I 
need the pporruniry to it ba k and e 
what I have got, nor what I .,. anted or I 
thought I bad, and to ee where that goe . 
There would ha e to be another proce of 
working with the material and going back to 
the floor to create a piece \ hi h peak 

about here we are pecifi ally ... but 
which could al rour. 

he u tralia uncil in the pa t ha 
been vigilant about that, bur be au e 
of rh dimini hing pie, and the lack 

f e iring work they' e rurned 
around and thr wn mone at the 
audience and marketing in read. 
Marketing is imp rtant, but it start 
\ ith the work. 

RM , here is yo ur work goi11g? 

DB To the world! I didn t go 
era elling ar I or 20 or 22. I wa so 
in le-minded in m d vorion to 

v ork chat I thought I d go travelling 
\ ith my work. fru rrarion leads 
m ro think that I n ed to do 
prol ional de9e1 pment outside of 

u tralia or move out of nberra 
and tarr again becau e I'm hitt ing 
the am ro f. 

RM Theatre i11 Canberra: is it viable, 
is it worth it? 

Vivienne Rogis. Liliane Bogatko, Jennifer Dansby, Jo Windred, Louise Morris and Victoria Young 
in The Threepenny Opera 

photo : 'pling DB I think there' enough of u who 
believe ir' important that well find a 
way. I keep being urpri ed at th 

ompa ni 

RM Li11e musi c is very mu ch a part of I 
But it co ts mone y. 

DB I am t tall mi erable if I'm not 
rearing merhing new and original and 

relevant ro our culture, wharever that i . Bur 
you have ro be very cann and find~ of 
lipping it inr your ne r f stival r 

main rage event. 

RM D011't you ever get to develop one piece 
of work over time? 

orking with plintcr e did it 
u e fully. Fuck Jesus oke in delaide 

b ame Theatrical Fi sco in M lboume 
b ame Howli11g i11 the Halls of i ht. Al o 
Village of Captive 011/s, when we worked 
with rural communicie in developing 
the h w with work hop in a h pla e. 

crually I mu t like to be bu becau I wa 
oming ba k ro nberra each we kend to 

do Piper at the Gates of Hell with Youth 
Thearr . I lik w rkin on om thing 
e perimenral and a larger framed work at 
the me rime. 

But if our head i ju t buried dov n in 
th at re you ... ou've gor to ee the r r of the 
world reA red in the art. It" n r JU t 
performative bur the real life thar i around 
u that people aren 'r ne e arily e ·po ed to. I 
have to challenge my elf and my audience to 

b ut\ ard lo king and im ard , orking. I 
belie\•e ir i imp rranr t use your w rk, in 
th1 ea e ir i arr. ro eh n e rbe \ rid. It 
ounds in redibly da 

RM Aud how do you turn that 11110 theatre? 

DB I have g ne f r a I t of inren e 

mpetition for the mall amount of 
re ourc at rbe r p end and conver el 
delighted at the haring and chjeving ar the 
b rt mend. 

RM \ hat about the rece11t ACT 
Professional Theatre Forum ? I wasn 't i1wited 
but I hear it was stimulating. 

DB I rhink I'm a bit paranoid I go there 
and et ob ed with h w mu h everyone 
hate me. But there' a real desire to 

m imi e what w 've ot. Everyone think 
we can do berter than we are doing both 
audience-wi e and ani t1cally. I'm worried 
rhac I'm en to water everyrhin down . 

RM Because you do so mu ch? 

DB Th work I'm doing I gi e my full 
energ t , and I think the qualiry i often 
v ry hi h. here I boor m elf in the foot i 
nor eing paid to d hen, e epr y 
magnificent insricuri anberra outh 
Theatre. 

RM Are r II getti11g paid for Threepenn y 
pera? 

B 

The Threepenny ra-: Cl A and topera, 
wri tten b • Bert It Brecht, The treet Theat re, 
Canberra, 1t 11st 6 - 1 

Marrickville Eyes 
September 11 to October 4 

Marrickville Eyes 
September 11 to October 4 

Marrickville Eyes 
a partnership with Marrickville Council 
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The pleasures of 
another's nightmare 
Keith Galla h n re nr ydney theatre and p rformance 

ugene 0' eiU 
Moumi11g Becomes Elektra 

It wa going to be one of rho e once in a 
lifetime experience . How many times wa I 
ever likely to ugene O' eill' Moumi11g 

Becomes lektra? n e if ever? nd a 
production that wouldn't cry to 'naturali e' 
that "mo t non-naturalisti of American 
playwrigh " a omeone on aid , ho e 
dialogue lends it elf to the ing• ong ever­
a ending tilt of the American voice out of 

WANTED: 
ARTISTIC DIRECTOR 

Rock'n'Roll Circus, a leading Australian 
contemporary circus-theatre performance 
troupe, is seeking an amazing human 
being to lead the company into the new 
millennium, starting January 1999. The 
Ideal person will possess most (if not all) 
of the following attributes: 

• High level skills in devising and 
leading Improvisations as a key 
component of the creative process; 
and a commitment to the building of 
a 'theatre laboratory' working culture 
that embraces a major physical 
training component 

• A background in directing for 
contemporary circus or Innovative 
physically-based theatre 

· A progressive.politically/socially 
engaged artistic vision, with an 
openness to substantiaJ performer 
Involvement at a conceptual level 

· Exceptional communication and 
negotiation skills 

For full job description please phone the 
Circus on (07) 3891 6022 . 

Applications to: 
PO Box 5530 

West End QLD 4101 

impul e a legitimate rather than artempting 
to bury it beneath a trained narurali m? or 

much . But wonder of nd r , th ydney 
Theatre ompany engag Barrie Ko ky co 
dire t it, to rehear it at length and ro , rk 
with his long-timed i ner-collaborator, the 
ar b.itecr Perer orrjgan. The result is not 
pseudo-American, the theatre air i not thick 

Nick Wishart 
I 

Audio Design 
for 

Performance 
Theatxe 

Multi -Media 
Film 

CD Burning 
from $40 

!Arts/(jran t 
!Acfmin 4, 
Pu6ficity 

02 9519 6710 
0416 166 365 

different angle , it t wirh it 
pocenr eye), a house loped 
and rivetred lik a hipde k. 
The voi e dwell, hold note , 
inr ne wear their h arts on 
the ir t ngu (Anthon y 
Phelan G n r-al Ezra 
Mannon, and Melim Juri ic 
Lavinia :in n, oi their 
r I ublimely a if rher've 
alway done 1t rh-ar way) and 
all bur in - ' eill rightly, 
a opera. The ound d ign 
( ompo er Paul Healy) 
murmurs and dr am 
uninterrupted through whole 

enes and recurrently and 
alarming) erupt into a dark 
ear- haking hord a if 

triggered by rhe mon trou 
me! dramatic utterance of 
the character . e quake like 
Pavlov's dogs, but do we e er 
learn? Th actor embody a 
tense, s ulpted stillne out of 
which movement and emo tion 
bursc. The pared -back ce t 
opens out time and pa e for 
chi four hour nightmare ro 

Melita Jurislc and Mitchell Butel in Mourning Becomes Elektra 

a r it pell. om don't leave the theatre for 
the two 20 minute intervals raying to 

wimes the quiet ceremony of the 
redeployment and turning in ide out f the 
et. It i on of those on e in a lifetime 

experie nce : 0' eill works. alien a char 
American vi ion i with ics ecret uilt and 
murderou I aching the horrible and mythic 
inevitability of the story hit home for a 
m ment, the result of directorial i ion and 
committed and killed en mble playing. 

rom the opening moment when two pairs of 
bands tear apart the black pla ti that covers 
the et to reveal the overwro ught Lavinia (as 
if born bereft), Mour11i11g Becomes Elektra 
b comes your dream. 

11ge11e O' eilf ourning Be ome Elektra , 
director Barrie Kosky, yd ney Theatre 

ompany, The Wharf, ope ned May 9 

Deborah Lei er, Regina Heilmann , 
A Room With o Air 

Again, the realm of dream: a red wall tiles 
toward you a red floor ru he tO join it the 
re t i black. A long up-ended table. A 
w man, hort hair. trouser , lean into it, 
a leep murmuring inging in the dark. he 
dream . A w man in a white dres , hair 
pull d back, enter . Ha he been onjur ed 
by the dreamer? he knock gently n rh 
table. Ha he cho en to wake the dreamer? 
Wh i dreaming wh ? A German i 
dreaming a Jew and vi e versa, or more 
accuratel , Au tralian de cendant of 

erman and Jew. In a bri k rran formation 
th lowered rable be om hou e b rrier, 
refu ea Lei er beg , " Let me in" pursued 
by a raci r m b in uburban uscralia. 
are uddenly in the w rid f '\J hat if ... ? 
uddenl po ible one nacion. ith ut 

venturing into literal narrative, Heilman and 
Lei er e ke a w Id of tent tive refuge a et 

Tracey SChramm 

before thing go wrong into rever . 
Heilman don a boot that lock it elf onto 
Lei er' ne k in one of the work' mo t 
frightening pa ag . In anoth r dan e, f 
power and marupularion rhe b t ha an 
apparent life of it own-wa it nly 
following order ? The tark, pre ioni t et 
that hou es thi e change al o ha a kjnd of 
life hiding place and crap doors, and a tin 
window that opens out onto an aural odd 
of old erman radio broad ith 
director ikki Heyw d's guidan e Lei er 
and Heilmann perform A Room ith o Air 
with a p ycho logical intensity I've not een 
befor in either and with a phy i I 
inci ivene that charges the enacio with 
cen ion and ymboli po-. er. I nt red rhi 
di curbing world rwi e, n earl in the 

a on, once late witn in th mar ed 
perfe ting and tran forming of an m rging 
work, and the white heat inten ifi acion of 
the performances. uriou ly for 
performance work, the limit of the work are 
in it too tentative engagement with 
narrative: having t up a relative! lit ral 

en rio of the problems of o erin refuge 
and e tabli hing a new poliri I one r it 
mo es inward and cays there. There' also a 
pr blem in the framing the inirial njuring 
is left a a gjven and not explor d. lr' not 
urpri ing then, on rwo counts, th t for all it 

p wer th work I ft om un ri fi d, 
experien ed a fragment of meching m re 
complex. h tever, the b i pr po ition 
image and performan e tr n th of A 
.Room with No Air mean that ir 1 

ready for deepening and pemng 

A Room ich 1 o 1r, perfonner-producers , 
Deborah Leiser, Regina He1lma1111, director 

ikki Heywood des, ners Leonie vans and 
Laris a Arndt, Belvoir t Theatre 

Downstairs, July l • 19 
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Tongue power 
and head butts 
Phy i al T h atre e c mmun I ind u tr ial and head t h ad at the ydney p ra H u e 

In Rea/Time 24 ("Variou gravirie ", page 
) hor Blomfield of Leg on the all put 

the a e f r a national phy ical theatre 
onfer nee in rhe producri e wake of la r 

year' R k'n'R II ircu -h red Body 
Contact, a ki k r rr f r companie and 
artist t rhink and fun tion oil tively n 
i ue of training, funding and marketing. 
Wher th re' a phy i al theatre will-and 
where there' u tra lia uncil and pera 
H u e upport-rhere' a way. The 
onferen e i on. 

Intriguingly it' tided Head to Head 
ugg ring an er i f tongue powec brain 

muscle and maybe the odd head butt. 
Participants hould al o bring their budget 
alculator and pro pecru if the ling of 

the pre relea e, quot ing Blom 1eld i 
anyth ing co go by. The conference will 
"debate future direction in the ir u and 
Phy i al h acre indu rry." " Phy i I 
Theatre i now ne f Au tralia' leading 
cultural exp rt it i important rhat the key 
player hav the opportunity to di uss the 
direction of the indu try and how the 
bu ines can be enhanced both in Au tralia 
and verseas." BI mficld ires "20 oe 
[phy i al) theatre ompanie forming in the 
last five ear . " ell, ir ound like an 
industry, o head fir r ir i ioro rhe future io 
the languag of the moment. However, i u 
of arti tic import will rank high on eh 
agenda. rill at the planning tage when I 

Ste'le Broun and Rudy Mlneur from Rock ·n· Roll Circus 

"conferen e e ion , ould espe iall addr 
rh hybridiry of Phy i al Theatre' cro ver 
~ irh dan e, n w media and c ntemporary 
theatre." H al o f reca t the ke 
parri ipaci n of oversea arci a peaker . 

p ke to him, Blom 1eld hoped char Performer ue Broadwa , one of Head to 

Asialink Arts Residencies 1999 
• • r ••• .. . 

••-'· : • •• • •••• 

Appl ications are now invited for arts practi tioners 
in various art forms to undertake 3-6 month 
reside ncies in Asia. 

: : .... 
••••• • •• • .. .. -.. : ".::.. 
Asialink:: ... ~. -....... :::::::n: ......... • •• • 

Performing Arts 
Literature 
Visual Arts/Crafts 
Arts Management 

• 

-~~,~-·· tor lheMs 

To receive informat ion please call (03) 9349 1899 
mail: 107 Barry St Carlton Vic 3053 
email: a.lawrence@vc.unimelb.edu.au 
http://ariel.unimelb.edu .au/-a sialink 

@ PACT Theatre: 
8pm 

cnr sydney st + 

railway pde 
erskineville 

ticket: $16/12 
wednesdays specials $10 

aug: fri 14 - sun 16 
wed 19 - sun 23 
wed 26 - sat 29 

bookings 9550 2744 

a website 
' ' . . '14 

- . ~ ~- ~· 
Set Design by Sam 

P?-r•cted , by Christopher 

Heacf rgani ing ommittee, say the 
breadth of urrent w rk i enormou from 
traditional circa to experimental work. 
" ne of the oals of rhe conferen e i to find 
rhe c mmon round hared by companie . " 
Training i errainly one of the e ar a and 

one f the forum ion , ill be devoted ro 
I A (rhe propo ed anonal In tirure of 

rt ): "I'm hoping rbat all 
part1 1pant ill be in fa ur of getting 
behind the prop al." he al rhink rhar 
rh nferen e will help impr ve the image 

f Phy ical Th arre: "It' impr ved a I r in 
r enr years bur we're till nor taken that 
eri u ly compared with rheatre, dance nd 

mu i . " I wonder if rhi i · not a little 
paranoid iven the prai lavi hed on rhe 
Likes of eg on the all D xy and other 
(not to mention the attention given to 
Ph ical Theatre at the Perf rming Ar 

arket ). ot at all ue d lare : Thi will 
be a onferen e of elebration abou t how far 
we ve come, of the ener that Ph , ical 
Theatre is." 

The conferen e will 
ignificanc Ph ical Theatre w rk pre enr 
ome mall ale performance , and 

collaborate with the pera Hou e on a day 
of performan e for the publi immediately 
prior co the onferen e featuring ome of 

u tralia' leading Phy i al Theatre gr up 
and performer . Both the pera Hou e and 

u rralian onremporary ircus (aka 
Phy ical Theatre) are elebrating their 25th 
yeac an inter ting junctur f hi h and not 
o low ulrure, and bound to be heady. 

Head co Head, atio,,al Ph sical TIJ~ -
011(ere11ce, ydney Opera House, October 

5 - 7. nquiries: 02 9550 9 

Schoo l of Contemporary Arts 
UWS Nepean 

DANCE 

FINE ARTS 

M USIC 

THEATRE 

For Information on any of our programs, performances or 
exhibitions please contact Carmen Watts on (02) 4736 0404 

Key areas of research Include : multimedia and 
new technologies , theatre , muslcology . dance . 
contemporary performance , asian and aboriginal 
cultures. gender and space , visual communication , 
professional pract ice , site specific work & 
collaborative pract ice . 
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Humanising 
the enemy 

arab ·uer ee White Men with Weapons at Black wan 

I wa really cared in thi ho~ . At 
time I found it terrif ing. At time I 
found the audience terrifying-although 
I wouldn't want to hang an opini n on 
that. or under randing the joke in 

frikaan rold by one of a erie of 
rno tly horrendou haracter played b 
Greig etzee I ouldn'r cell if they 
laughed becau e they found it funny, 

Greig Coetzee in While Men wflh Wea.oons 

because it made rhem nerv u , r imply 
out of a kind of horrified recognition. 

oc I ha ten co add that u h 
recognition hould in any en e be 
limited to white ourh Afri an . or at 
the be r of rime and erraialy not now, 
a we re-ena t white Au tralia ar it 
wor t. 

White Meri with Weapons i et in the 
barrack of the ouch Afri an Defence 
Force ( ADF) in 1990. le rake the form 
of a journey through the DF via 
narration and a eric of 14 characters. 
From rhe conscript ( oerzee him elf } ro 
the foul mouthed orporaal (Corporal), 
to a Chaplain with Tutu-phobia, a drug 
addicted medic nd, not to be forgotten, 
the utterly harrowing cory by the 
rifleman re pon ible with his mace for 
the rape and murder of a black woman, 
chi produc tion i e en more 

onfronring for it moment of great 
humour and poignan y. It' much ea ier 
co de-humani e 'the enemy' and d n't 
we all want to do ir. 

oetzee explores that momenr of 
change: the night of Pre idenr De 
Clerk' famou announ emenc chat 
rocketed ouch Africa in to po t-
apartheid politic . here on e a white 
man in the ouch African army bad 
almost god-like raru what now i a 
white man with weapon to do? At the 
least he i superfluou and at the \ or r, 
be is to blame. 

oerze ' performan e is arriculate in 
every sense of the term. I r' a cha raccer 
piece and h lend it rhe kind of 
performan e thar on film win O car 
The gu tion h a k u are b th 
intimate and harrowing. Hi tory i 
per onal and immediate. Yet ir i rill 
omehow urpri ing that thi graduate 
f the niver ity of apal (majoring in 

Zulu and Drama) penr a year a a 
on cript in the ADF. I ceali e that I 

cannot imagine che fact of c n cription. 
Black wan Theatre are de ervedly 

well known for their work with 
Aboriginal theatre arti r and writer 
uch as Jimmy his Bran II Dae and 

Corrugation Road. They have been 
equall ucces ful with their adaptation 
of~ e r Au cralian licerar cla i 
in luding Randolph rowe' The Merry 

o Round in the ea and Tim Winton 
loudstreet. more re ent development 

ha been their growing relation hip v ith 
outh African Th atre a evidenced in 

an earlier pre encati n from eh 
legendar Ath I ugard in Valley ong 
and mo t recently with The ctor ' O· 

perative Pr du ti n f White Men with 
Weapons. I hope they ontinue ro 
produce rhi kiad of e ential and 
rel vant work. 

hire Men with Weapon , written and 
performed by Greig Coetzee directed by 
Garth Payne, Black -wan Theatre 
Company, ubiaco Theatre Centre , June 
2 • 14 

= on contested ground - reflect engage exchange 

a public conversation on 
I kinship H memory I _I _r_ac_is_m __ r--
friday 28 august, adelaide + on-line 
an open cross-cultural platform discussing notions affecting our daily 
lives at a significant time in Australian history 

perspectives from a national panel of artists, educators, business & 
cultural thinkers . . . join the conversation & express your views 

_oj A 
, ~ Af J t~ 

Interested? contact the doppio-parallelo info line: 
<lei 08 8231 0070> <email: hub@doppio-parallelo.on.net> 

On the tip 
of its tongue 
Kir ten Krauth at the tage adaptati n f D rothy Port r 
The Monkeys Mask 

he ' a brick and I'm drowning 
lowly. Tied to the one ou love. 

Addiction. It ' in her eye . Pei ate 
dete rive, butch dyke Jill itzpatrick, 
"pi nt ized Cliff Hardy " inve tigating 
rhe murder of Micke y victim poet ger 
di tracted, taken off the cent by femme 
fatale Diana and too much Pat line. 

Marianne Bryant gets the balance 
right on Jill, a phy i al, fie hy, at rime 
fragile performance. As he disrobes for 
rbe audience and Diana, con umed by 
the red-light-beat of lust and the 
pos ible taste of betrayal the audience 
too wants to touch her oft/hard leather, 
brown corduroy, booted body. he has 
all the modern girl attachment too­
mobile, an wering machine, slide 
projector and creen-handy article to 
navigate a murky undercover world, 
ignposting her life remote control, a 

jerky tream of image , clear and 
obscure, to complement her mood . 

As the olo performer (and a udience) 
truggle to overcome gregarious crowd 

sounds outside the theatre, pace and 
humour kid in the middle, the 
momentum lo ta ubtle rie from 
Dorothy Porte r 's original tex t are 
transformed into visual clues 
(rein)forced aroun d our throats like 

ick's large hand . Other characters-

Diana, damp pseudo-Chri rian Bill, new 
age cene-queen Lou-lo e fo u and 
become oggy, Bryant ' ometime on 
dimen ional performan e ob uring the 
potency of Porter' word on the tip f 
their tongue . 

Minimali t et de ign, photograph 
digital imagery, voice ver and ol 
performance give The Monkey's Mask 
potential to be gritty and nervy in-your­
face theatre. Jn uch an intimate pace I 
wanted Bryant to grip the audien e 
around their elegant neck aad haul 
them our of their safe ears, winging 
them inro rbe tribal beat, daring chem to 
get wet in the jungle rhythm of inner 
city ydney where "Mickey's gho t 
walk in the rropical rain." 

The Monkey's Mask, a stage adaptation 
of the book by Dorothy Porter, performer 
& producer Marianne Bryant, director 
Pete Nette({, composer Sarah de Jong, 
digital imager Greg Ferris, photographer 
Peter Fitzpatrick. Beluoir Street 
Downstairs Theatre, June 11 · 28; 
Seymour Theatre Downstairs, 
July 1 - 11 
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tac y allaghan ampl the vinta e at Bri ane ab~ av 

Lisa O'Nelll end Cnristle Johnston In All Tomorrow's Parties 1 and 2 Jodie Ranger 

With very little financial upport 
each year Le bian and Gay Pride 
pre em a fe tival that peak to th 
diver e qu er communitie of Bri bane. 

ith thi in mind ab/ av, a ea on of 
h rt work , foll.owed a cabaret format 

with performance ranging from the 
highly phy ical to the inten ely vocal. 
What to ome punter eemed 
urprisingly lacking in "queer content" 

wa a refle tion I u gest of the 
evolution and maturation of queer 
performance in Sri bane re ulting from 
the ombined performance hi torie of 
. u h ollective a Pride herry Herrin 
and the now defunct Crab Room. 

The tarter two collective have 
fo rered the continued development of 
many of th movement-ba ed performer 
in Cab! av. The evening opened with 

a roline Dunphy ' flippant flight 
arrendant comp let with fla hing 

maphor e wrist band . The fri oliry of 
her piece Transonic-a mo110/og11e in 
few words wa the exception in an 
evening of omewhat ombre piece . 

hri tin a Kocb's Giant's Hopscotch 
Part , wa an inno enrly exc ured dance 
of death which h wed the macabre joy 
of a giant ru hin 'the little people' 
with vari u uzuki influenced walk 

nd romp . Alrhou h the piece lo t 

fo u t ward the end a the m vem nr 
be ame m. Iler and m re intimate, it 
wa one of th few performan e I h 

een where h ightened uzuki 
movement actually drove the nt rrative. 

A strong phy i al pre ence continued 
with Brian Luca ' take on war, religion 
p litic and Pat y lin in 
psycho/the/rapist #3-joan of arc. In hi 
simp le adjustment of a kirt Luca 
tran formed from a hooded ofrly 
poken petite Joan of r into a 

towering queen dancing to Pat y lin e. 
Hi repetitive u e of movement 
re orded and poken text and mu i 
created everal per onae though the 
onne rion bet een chem were not 

alwa clear. everal image from John 
Utan and Ja on ollin ron' 
performance remained long after their 
piece ended, parti ularly the halk 
outline of one of their bodie era ed 
after an inten onta t improvi ation. 
Unf rrunately rhe ph si al ubrletie 
were often combined with tid e of 
heavy-handed text. 

omplere departure from the 
phy i al wa hu afix, a election of 
song ung and melodramati all 
ge. cured b Lucinda haw a ompanied 
beautifull on cello by Da id ell . 
Technical di fi ulcie made th l)rric 
almo t impo ible to under rand and a 
the audien e-. ere quire adept at reading 
b die b, rhi rage f the evenin tbi 
rill and elf-ab rbed p rforman e 
cemed rather in on ru u . Mark 

Mchrne -.how ver manag,d t{) , , ,. •• 

u ce full tra er e m phy i al 
e pectati n of the ni ht in hi 
under rated our ongs. clnne • 
exqu1 ire mmand f borh French (La 
Vie en Rose) and erman (Falling in 
Love Again) his oft camp introdu ror 
parter and hi confidence in hi wo 
cillne created the intimate cabaret 

armo phere promi ed in rhe 
production' title. 

S far the highlight of the evening 
and the crucial performance that b th 
link-e'd and 4ue ti ned the epararion f 
rhe v i e fr m che bod wa the 
combinati n f ne f Sri bane' m t 
talented experimental v ali t 
( hri tine John t n), irh one of our 
m t in pieing phy ical performer (Li a 

' eill). lo ALI Tomorrows Parties 1 
and 2, John ton u ed u h diver e 
mu ical ioflucn e a the humble 
Hamm od rgan elver ndergr und 
Bach and the theme from the film 
Orlando to ontra t with ' eill' tap ­
dan ing, uzuki- tomping and sa 
dancing. The dead-pan expre ion , dry 
humour and occa ional realing of looks 
from on an ther created a en e of rv o 
ae thetically imilar performer de iring 
ea h ther' inherently diff rent form of 
e pr ion. Throughout both pie e ,. e 
gradually aw each performer attempt 
the orher' kill, from ' eill h itanrl 
joining John ton on th organ t 

John ton' I w walking e it fr m the 

pac . The final image of rhe nighr gave 
th impre i n that the phy i al and the 
mu i al can uc e fully embrace each 
other with ' eill's sudden po ion 

f the FI ing guirar. 
verall, abl. av may have benefited 

fr m curator or an out ide e e. lr 
eemcd that the event wa drawing on a 
abarer formar, however, the relative! 
eriou rheacre' atmo phere and 

ab en e of al oh I at tr rt 

reated . n environment where the 
audience were le · able ro re la . a 
ea on of h rt work abl av 

continued local queer p rformer ' 
exp! ration of cone prually mature 
vo al and ph i al vignerre whi h 

ould i e it dne c unrerpart, 
cLUB bE T a run for its money. 

ab/ av, Lesbian and ay Pride 
Festival, Metro Arts Theatre, 
]1111e 17 - 20 

tacey allagban is a physical theatre 
performer writer and director, he is 
current/ devising when i wa a b a 
solo cirw theatre performance which 
explores the c ncepts of tmst, risk, pain 
and safet inheren t in both ph sical 
performance and intimate relationships . 

t mnorarv 

C
on e " hysical 
Circus and P taken off in 
Theatre h:: the most . 

the last 5 years ..,., of theatre in 
. . new for,,, 

exot\f'\9 d 1 
Austra\ia to ay. Circus and 
over twenty new mnanieS nave 

I theatre co " aJ· or I 
pnysica ·nence with m nd critical Y 

to prom1 . I tours a 0 
come d ·nternat1ona . Circus z, 
national an , k Groups includ1n9 t Club swing, 
acclaimed wor ~ the wall, Acrob~ Fruit, Aerated , 
Stalker , Legs o physical, suan9 
chrome, Theatr: n Roll Circus. 
oesoxY and Roe sical Theatre 

tional Circus an ~ 
The second n:ein9 held at the will bring together 
conference - oreographers, 

ctl~;J..-.:>.s--d~e::s~igners, eh \e to debate, 
u~ ~- director , - ted peop 

performers, ers and inte res \an where we 
·ners, mana~ ke fun at and P 

trarf1 ""' theonse, po 
ne or .. ,, 
" · n9 ther keY are goi · -11 bring toge 

te addresses w1 eas to address 
Forums and keyno Australia a~d ove~\an Rok Achard 
people tram bso:\<,ers invited ,nc~~ton AdassinskY 

· r issues. P ou cirque, 
ma)O le Nationale . (Director), 
from Eco o Nigel Jamieson company) , 
f m oerev , ,, ,neatre ) 
ro ain (Stal"er Circus oz , 
Rachae~ S~ (Artistic o irec to; , eographer) 
M\ke Fin< . (Director/c or 
\(ate Champion ncil and the Sydney 

stra\\a cou 
ow\edges tne AU ort of this 

ihe conference ackn ,r recognition and supp 
House for the 

operartant conference. 
\mpo 
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Practice 
as difference 

lean r Bri khill e amin th tudi 

Picture rwo ideali ed cenarios: a studio 
permanently o cupi ed by everal dance 
practitioner wh are there for everal 
hour a day mo t day , often by 
themselve or pla ing and talking with 
each other pulling Id idea apart finding 
out what t ill intere t them rejecting 
some material , expanding other movement 
idea finding n w nes howing them to 
each other and gue t feeling out each 
other s idea . 

Another scenario: an hour Ion , highly 
organised practi e ion following 
immediately after a pecificall d igned 
technique la fitted tightly into a hedule 
of other back-to -back rehear sa l ; dan er 
move quj kly from one choreographer to 
another, one dan e t another. Each work 
might be allocated 4 or hour a we k 

Unearthing 
the origins of 
Cinderella to 
contemporise 

the tale 

YOUNG 
WOMAN 
GLASS 
clDbOUL 
A creative development showing 
by Jennifer Newman-Preston 
at Bangarra Dance Theatre 
Wharf 4 Hickson Road Walsh Bay 
23rd Sept & 24th Sept at 8pm 
ThellR)j9olhM_,_t,y 
IJtCommc,,_Gov«m,ont 

1bOugl, lhl-Councl, 
- udng and~ l)o<ly 

~~ 

pa in dan e pra ti 

refer to areful inquiry and riti al 
inve tigation f th body I ok int 
meaning of action and sense of aesthetj 
alive and developing in a per on' body. The 
not.ion of research in the area of ompany­
ba ed or even independent dance, is often 
applied to those m re or le · im ginat.ive re­
arrangements of off-the- helf rep . hile 
thi might extend known thearri al rradirion, 
it may not nece aril challenge the wider 
bod of dance a an artform di tin c from 
that th atrical traditi n. 

Dancers in the fir t enario eem to be 
on erned more with developing way of 

working, a bod of work which i 
fundamentally related to the acrual b di of 
tho e arti t who reate it o that it 
performance can be engaged with n many 
level · it i not a fini hed product something 
fixed and cl ed whi h can rand by it elf 
apan &om the arti t who create it. 

Ten-day res1danttal 
perfmmanoe wmbbop 

NOV. 1-1S. Bellarine 
Peninsula, Vtc1Dria, AllStralia 

1998 

Facilitated by Australian performer 
and writer Margaret CAMERON 

in collaboration with U.S. dancer and 

chreographer Deborah H6Y and 

Australian theatre director and 

performer Barry LAING. 

This project is designed to examine 
and explore the intricacies of making 

'moving theatre'. 14 performers will 

be invited. Accommodation is 

provided and each participant will 

receive a modest daily stipend. 

For more Information and 
for expressions of Interest 
asap. (please Include a brief 
resume) to: 
Margaret cameron 
1 / 454 Baoo!rs Ad, 
EAST HAWTHORN 
VIC, 3123 
or email: 
mcameron@pa.ausom.netau 

This project Is funded by Ans 
Vlciorla - Arts development and 
has been assisted by the 
Commonwealth Government 
through! t11e Austral a Councll. 
its Arts Funding and advisory 
body 

he ide here i one ab ut di£ erence: 
about a pers n dancmg who dan e i 
ab ut hi or her own bod , whether in 
p rf rman e r rehear al; or a p r on who i 
tr in to be omethin or ome ne different 
fr m their ordinary elves in perf rmance 
vcn if they're imply cryin co b a dan er. 

Ther eem to be rw quite different 
rf rmer h re and an aim c unbridgeable 

gap between them. 
It rake rime or tudeor and tber 

dancer to becom aware that , hat they 
a ume to b their own practice i really 
ba ed n their relation hip to omeone cl e' 
cla technique. or pioneer like artha 
Graham the purp e of re hoique la wa 
imply to help her dan er better perform her 

choreo raphy it wa fir tl a 
horeographi tool rather than the p eudo­

religious dogma it later became. imilarly, 
with ballet technique the kind f 
presentation of the body and the step by 
which tbi is a compJj hed form the ba is of 
the 19th and 20th century clas i . . For 
dancers to begin to dev lop their practi e 
pa t that kind of externally impo ed 
di ciplin require effort, insight and a will to 
investigate the nature of practice it elf, 
omething not a ea ily accompli hed within 

the ond enario. 
How might thee difference manife t 

them elve in performance? Decade ago in 
Au tralia, theatre and dance practitioner 
were eeking ro expand audience awarene s 
of what theatre pra tice might en ompa . 
For many year audience ha e been invited 
to participate in informal tudio howing · 
we have also had performance in rhe 
round and in ire- pecific non-theatrical 
venues, open rehear als work in progres , 
and the like. 

Bur it eem to me that in dan e-maybe 
not o much in thearre-the e eventS often 
have been th.oaght of, perhap uncoo iou ly 
a mere practic e for ome other more 
important main event-the pro eniuro arch 
per ormance, or omerhing that approa he 
thi . nd o, without a knowledgmenr or 
even reali ation the work performed in the e 

enu ha been made with rbe e grand 
publi front-on venue in mind. 

Pr enium tage are perf r e al ab ut 
c n ealmenr: blocking iew of the 
performers that di tra t rhe audien from a 
required focus, from much of what go on, 
or might go on both on and off tage. hat 
i hown at thes event i an entirely public 
ver ion of ocial life, a view of ultural mores 
and myth ro which we might safely claim 
allegian e and derive identity. 

n th other hand, in a tudio pa e, 
per ormance occur in what can be th u ht 
of as a much more private pa e inhabired 
a if by gue tS rath r than an unkn wn 
publi . Performan e her have the aura of 
intim, y and invitati n. Thi kind f pa e 
eek to remove rh on p int d, ingl 

fo u ed frontal view that pro enium arch 
rage reare. B removing the ( rmality of 

wing frame and urrain e are I 
ubject to it fr ntal per pective, and have 

the po ibility f analy in what wa 
previou ly bidden. The relationship between 
what i hidden and what is vi ible be me 
fluid and ubject to the audien e ' 
di rimination. Preparation awarene 
hesi tation concent ration, focus, mall bifts 
of weight and intent all become part of the 
work performed. 

Thi intimate view needn't be relega ted to 
the less important view. Dancers can be seen 
a people peculiarly phy ical animals-albeit 
of a highJy attuned and n r so rdin ry 
variety-but le other-worldly and fanta • 
laden than the ne we have been a ked ro 
ee pr viou ly o tage. It allow for a much 

m re .intere ring view more per nal , 
mpl immediate and multi-lay red 

whi h i oft n m r a c ible ju r .. au e 
~ e ar invited ro ce real human a ri n, and 
to make cos of what i before u in the 
ame, ay a we mi hr fcgard any per on's 

beha iouc, without needing to re rt to a 
limited and rher re largel imaginary 
e perience of, hat d n ing mean . h 
material can be open-ended and there i 
ro m f r n audien e to ngage , ich 
different asp f what i happening rather 
than be pre ented a fait accompli, orne 
ingular vi ion, m cry ralli ed image to 
wallow. In tudio perf rman e, rh dancer 
e ome the main e enc. 

ot only are the e different kind of 
per pecrive po ible with pr cenium and 
tudio performan e bur they are al o 

unavoidable. nd I am reminded of many 
event where problematic pace au ed the 
fluidity between hidden and revealed acri n 
to be mi placed and worked again c the 
bener intentions of the creatoL 

Fore ample, Angel Margarit 
choreographed Hilton 1109 performing it at 
the 1996 delaide Festival, for a tiny 
audfonce of 10 whom she in ired int her 
hotel r om . We aw what I interpreted a the 
confined ennui of a dancer on t ur. Bur I 
wondered how he c uld have over! ked 
rh ubtext in su h a loaded and odifi d 
vocabulary. Even in u h an intimate setting 
he became a character, other than herself a 

if he wa using the tyli ed dan e co protect 
her elf from the .inrimate rurin she had 
a rually invited. Her chara ter appeared 
bland and tereoryped without the ubtle 
revelation of real per nality. 

Many of the d n e performer ar dne ' 
ewrown Theatre ( u h a rho in annual 

Bodies sea ons) have been required to ignore 
the potential open pa e available-and 
doubtless almo t anyone would find that 
particular grand and cavernous auditorium 
cha llenging and the en uing vulnerability 
di comforting-and to confine their work 
b hind what eem like an absurdly small but 
purpo -built pro enium rage. But when 
many of the work are in progres or of an 
informal nature, r the idea are in an 
mbry ni form and need a wider. mor fluid 

t u , th tiny but di tant i ta ne i mall 
all w d how om thing hi h an appear 
brittle or in ompl t , e,•eo rel , rather 
than omething fuU of po ibiliry and in rhe 
pr of ev luri n. 

There will oncinue r b performan 
which mi rakenly undere rimace an 
audi nee' capacity to appre iare and n a e 
with dance of immediac , la ered derail 
and op n-ended ideas. And if rho e people 
ar not to be continuall di appointed with 
what they ee then more arti t n ed to 
recogni e where their wn agenda he 
whether their focu i retly d on the 

a 

Parts of this article were delivered m the 
MAP ymposium on dance The il.althouse, 
Melbourne , July 25 • 26. Articles ,n response 
to the dance program and panel sess,on.s ill 
appear on the RealTime iuebsite (mid­
A11gust) and in Real 1me 2 ( ctober-

vember). 
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Pay attention 
to the moves 

ophie Han n ntemp rar world d nee in London- tuart, For th , lark lw n Orton 

't laun h hi 12 month re idency at 
The Ro al Fe rival Hall with a ban 
Briri h horeographer Jonarhon Burr w 
curated an evening f international 
contemporary dance e travagance. The 
foyer of the ueen lizabeth Hall wa all 
a-buzz a what eemed to b ondon' 
entire dan e-world rwittered and tingled in 
nti ipation f the rare delight of rhi 

one-off evenr. creen howing ideo b 
Peter ev man hung over rh packed 
auditorium, rearing a backdrop of parry­
night animarion and pun tuating the 
pau e wirh in pieing ky-diving flame­
throwing vi ual . 

Burrow had worked hi connecri n 
wirh the Ballen Frankfurt ro bring t gerher 
choreographer haring hi preoccupation 
wirh time, rrucrure and ph ical derail. 
bookle t of conver arion held wirh each of 
his gue t illu tra red the brainine behind 
this dao e. Be t read after rhe 
performance it foregrounded many of the 
thematic similaritie of approach made o 
richly manifest on tage. 

merican Meg ruart and Amanda 
Miller perform d rheir own work, William 
For ythe howed a duet made in 
collab rari n with Dana a per en of hi 
Ballett Frankfurt and prodigal on 
Michael lark wa back with a neak 
preview of hi new work. Paul elwyn 

orton, going oon to elbourne to 
choreograph for hunky ove, opened che 
event ith a duet for two extraordinary 
dancer from che Ballen the expert 
improvi er Michael chumacher and itor 
Garcia. 

elwyn Orton' Proxy wa rhe l.onge t 
work f the night at 20 minute and a 
su h ignored the le is more dictum. 
elwyn orton delight in rhe in redible 

range of expres ion f hi virruo o dan er 
allowing th m quick and laborate 
articulation , he di tractingly overwhelm 
the e revelations with an unne e arily 
generou embra e f thearricality. trange 
prop uch a the enigmatic rubb r mat 
whi h littered the ra e and tomfooler 
with a mike- rand cluttered the fa inating 
e change between ar ia and huma her. 
The recorded ound-track ( a in Bryar ' A 
Man in a Room Gambling), a fictional 
radio era h-cour e for card- harp said it 
all; "Pay anenti n to rhe m ve " lilted the 
edu rive Latin nnoun er "be ause the 

are o imple that the o ed om auda iry 
in order to be performed." h me then that 
elwyn Orton didn't ive chem more 
pa e. 

call for proposals 

antistatic 99 -practice 
local & national issues m an international context 

Michael Schumacher and Vltor Garcia In Proxy 

Meg tuart' olo, XXX for Arlene 
Croce and Colleagues, wa tbe palate 
clean er required after Proxy. n a bare 
cage he dan ed her ironic re pon e to the 
ew Yorker critic' now famou 

de rip rion of Bill T Jone ID related 
work till Here a "victim art." Info ed 
with human trength and frailty her 
contortion were both beautiful and 
aba ed. To ain bourg' Je t'aime moi non 
plus her crunched up face jutry hip and 
tiff ide were bountiful) defiant. Ten 

minute and he had said it all. The pau e 
hummed wirb approval. 

nd arry expectation be au e bad-boy 
lark wa next on with a glimp of hi 

fir t full rage w rk for 4 ear . Dancing 
with Kate yne to a breathtakingly 
anarchi ore by Mark E mith of The 
Fall lark wa in chara reri ti all 
provocative form. Blinding hi training 
audien e with 6 full potlight at 12 
o'clo k the duet wa barely vi ible. hile 
the bitche later nip d that he wa hiding 
ir wa fair to a rhat lark certainly 
wa n't making hi new work ea y to ee. 
" el ome to the home f the vain" 
intoned mith in bis la onically pitefttl 
drawl, and lark collap ed again from 
point to splay in a decadent and downright 
ugl drop. You've gor ro love him• .or 
loathe him. 

Amanda iller' Paralimpomena 
rran !are literally a "leftover " and her 
olo ompri ed "fragment fr m earlier 

group work that I. felt didn't g t 

The 2nd Antistatic dance festival will be held at The 
Performance Space March 26 - Aprtl 11 1999. Two 
weeks of workshops wrth international artists, between 
three weekends of performances , Ion.ms , discussions 
and 1nstallattons. 

Propcsals are sought for short works , up to 40 minutes 
Ill length, and for performed papers and 1nstallat10ns. 

Deadline Friday 18 September 1998 

Please send propcsals to the Antistaltc Curatorial Corm11ttee 
The Perfoonance Space PO Box 419 Strawberry Hills NSW 2012 

fax 02 9699 1503 email: tps@merlin.com.au 
Further info: Rosalind Crisp 02 9519 3430 or Zane Trow 02 9698 7235 

ommunicaced. iller flowed around a 
dark rage like a pirit, gbo rily 
unmu cula r amid t the exertion of the 
e ening . Perhap that wa why her 
whim ical work eemed o bruta lly 
di mi sed by For ythe and a per en' 
how- tealing duet, The The for Jone an 

artin and hrisrine Burkle. 
Expert .interpreter of For ythe' angry 

phy ical inren iry, these peculiar twin 
knorced them elve together aero tbe 

uslK Kaba 

fl or, in a eated ver ion of a tantrum 
which urged throu h rheir b die 
pr ducing th mo c cxrraordinaril 
e ·citing hape . re orded voi e read out 
time co remind u rhar there were 
inrelle tual battle raging ro . an 
e tra t from rhe full-length 6 

01mterpo ints , chi duet i a thrilling 
intr du tion ro a world of inrelle tual and 
phy i al ri our. the end to an evening 
of vi id provocation it wa a perfe rl 
abrupt and un ati fa t r end. 

Ki k- tarring a ear of c mmi sion and 
collaboration with an adrenalin hot of 
creati iry chi event left the audience even 
more full of que rion and opinion rhan 
when rhey arrived. 

A it i - horeographer' hoice, ·curated 
by Jonathon Burrows at The Queen 
Elizabe th Hall, London Paul elwyn 

orron making Prox for Michael 
chumacher and Vitor Garcia, Meg 
tuart making a solo xxx for Arlene 
roce and Colleague , 011 herself; 

untitled work by Michael Clark for 
himself and Kate Coyne; Parlimpomena 
by Amanda Miller for herself and eth 
Ti/let; The The by William Forsythe and 
Dana Caspersen for Jone San Martin and 
Christine B"rkle; video installation by 
Peter ewman, July 9 

atfon with Sydney'• Minang Kabau community 

presents 

" The Horned Mat iarcln 
Story of Reno Nilam" 

Written and directed by lnc:li• Mahioedclin 
Music by Indonesia'• Edy As 

A magical, funny .........,.,. Opera in Eneflsh 

"Intriguing and • ..., ...... . 

"Totally accesaible to ......... oompletely unencultuNited'9 
(Brisbane audience .......a.eNJ 

4 · 6 September 

11 · 13 September 

18-20 September 

Addison Rd Community Centre, 
142 Addison Rd, Marrickville 
Royal Botonic Gardens, Lown 30 
(via Henry Lawson Gate) 
Mrs Moc:quaries Rd, Sydney 
Bondi Pavilion Amphitheatre, 
Queen Elizabeth Drive, Bondi Beach 

7 -~ Halal food available • 7 .30pm performance 
Witness the amazing unique "pants• percu sion 

orche tra 
Tickets $12 & $10 concession + group bookings) 

4 -­ ..... 

Tickets & enquiries: 02 9294 5060 

tt: • P.._ia;;;t .. "''' @; 
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Shadow pictures, words of light 
a i PI te exp nence th word and work 

In late Ma -tbe la r day f wat r ide­
worker - -front-page-ne (but not the la t 
da s of the never-ending di pute)-Ameri an 
ph rographer and riti Allan ekula 
presented bi Fish tory. To che audien e at 
the rt Gallery f e, outh ~ ale • the 
timing was uncanny-Fish tory narrate the 
omemporary maritim world and rhe 

hi rory of repr entation of the a. The 
deadpan brevity of the ritl belie th depth 
of the tory cold in a verbal/vi ual en emble 
reaching ba k ro illuminated manu ript 
and forward int ur era of vi ual overl ad, 
requiring a wh le y tern of aprion to 
intricately trace "the nerw rk of hidden 
relation hip occluded from view y the rota! 
c ntiguity of vi ual inf rmati n'." 
(Benjamin Bu hJoh "Allan ekula: 
Photo raphy befWeeo Di our e and 
Document" Fish tory, Ri hter erlag 
Du eldorf 19 ) 

f Allan ekula 

AJJan kula wa delivering the Ian Bum 
Memorial Lecture 19 8 and peaking as part 
of a sympo ium considering issues in the 

Allan Sekula , Hammerhead crane unloading forty.fool containers from As an ports . Los Angeles /larbor. San Pedro, 
California. November 1992 

hi t0ry of photography. ln her clo ing remark 
on of the organisers, Helen ra , pointed 
out that at tbe la t event of thi kind in the 
0 photography wa di u tried within 

arr d' our and that now it clearly exceeded 
this "conn i urship of art hi t ry", drawing 
in ~ d n a rich r mix of anthropology, media 
and culruraf rudi . Photo can peak a ro 
and ft m all th di ou 

The myth that photos tell the tmth has 
been supplant ed by the myth that they do11't. 

Allan ekuJa 

peakers at the sympo ium di u ed rhe 
ori in of photography ( therine Roger ) a 
'Pen ii of arure' (1839) even then 
problemati d by an early awarene of th 
ontradiccion between narure--whac the eye 
ould ce-and t hnology-w hat the camera 

uld e; ph t graphy a a wa of reading 
Ameri an material culrur ( all tein)· and 
the idea put f rward by Robyn ta ey rhar 
a knowledging all photography a a 

1 

technology delete the argument of th 
computer (or digital photography uch a 
Photo hop) a a manipulative cool. 

Most writi11g on photography stresses the 
veracity of the photo in relation to tl,e real. 

R b n ta e 

hri topher Pinney' concluding lide 
how was a fa cinacing compari on between 

the strongly indexical phoc graphy of rh 
ngli h olonial regime in India (tho e 

endle photo o 'typ ') in contrast ith 
omemporary portraiture which i infinitely 

mobile and contingent-in no way tying the 
image co fixed (e enrially tern) idea of 
hara ter or remporali . hat matters in 

India i ulture, n r techn I gy." (Pinney) 
ln India rhe t rm for ph tograph (and 

painting) i "shadow pi rure." 
Ph tography-"the m dium· paramount 

ma ti n wa , for m , it unav idable o ial 
refercntiali it way f d ribin -albeit in 

Richard Grayson's work 
e111dences his long-standing 
interest in wntten language as 
representing a con1unct1on 
between th pnvate and 
public. Past pambngs have 
employed handwntten 
fragments of letters (sent and 
received by the artJst) as the 
eQuivalent of found objects 
the resulting images forming a 
kind of history of abandoned 
and anonymous personal 
mscnptions Grayson's new 
paintings at the Greenaway 
Gallery in Adelaide extend this 
interest in both history and the 
personal through lhe form of a 
kind of schoolboy 'conceif­
posing the question "what if?" 
H mother and father had never 
met each other I wouldn't 

Richard Grayson. AHP . Frankie M. Bradley exist-a troubling thought for 
any small, sensitive child. 

Grayson's paintings attempt lhe daunting (and doomed) task of rewriting history-beginning with the reversal of every 
known or assumed historical fact Appropriately enough, the paintings are baldly titled Altema.tive History Painting, and with 
the emphasis in the texts being equa ly and decidedly rhetorical. Phrases such as 'The llluminatJ Run My Ban • "Harold 
Holt Returned",· Joan of Ate Was Deaf'. "Alison Didn't Want to Know Me" suggesting the splashy stridency of newspaper 
headlines, billboards, political posters, concert fliers. The texts looked slapped down, the colours cursory, the typographic 
tricks pro forma-skewing, slewing, cooclensing, expanding. The effect is alarming. Everything about these wori<s seems 
so visible and tmmedlate one has to suspect Grayson of having squirrelled away a second order of meaning. And there it 
is. suddenly thrown Into (comic) relief, the binary two-step of 'painterly problematlcs'-field versus ncldent. form versus 
content. flatness versus depth. John Bart>our 

Altemative History Painting, Richard Grayson, Greenaway Art Gallery, Adelaide. May 20 • June 14. 

John Barbour is an artist and writer. His work ls represented by YuilVCrowley gallery, Sydney, and he has 
contributed critical writings to many publiedtions on contemporary Australian Art. He teaches at the South 
Australian School of Art. 

enigmati mi leading reductive and often 
uperfi ial terms-a world of ocial 

in titution g cure manner , 
relati o hip ... At that time (1971) 
photography emed to me to aff rd an 
Item tive to the overl peciali d es teri 

and elf-referential di our e of lat 
mod rni m v hi h had to offer only one 
crude example nothing mu h to ay b ut 
the Viemam War." ( llan ekula, Fish tory ) 

Which return us to the uncann 
unfolding o a history of maritime di put 
and rhe rever al of l 9rh century idea about 
the relation hip between land and a. 
tret hjn from Hermann Melville (not ju t 

Moby Dick) and Jule erne' 20,000 
Leagues nder the ea and into 20th emury 
ima e of mutin ering d ·k worker and 
ail r (Battleship Potemkin), and embedded 

in idea of montage nd reali m we arriv at 
chi n aring fin, th giant (virtually) rew­
les onrainer hip ( lied ea-Land Quality!) 
whi h ha a umed the bape and dimen ion 

Cass, Plate is researchmg the Ian 
images as a way of re.idm histo 
teaches in ultural tud, .it t/J 
of Technology, -ydney. 

Pretty much all the 1llum1nat1on at 
Andrew Osborne's recent show in a 
modestly-scaled city ~rehouse ias 
afforded by his works. Ou 1d . more 
than a few people said "Is this ere 
the opening is?" as they found 
themselves in an alley (not remote by 
any means) off one o1 Adelaide s busy 
restaurant s nps The unmar ed 
doorway to 111 Gerard Goodman 
Building added lo the ambience of 
Osborne's exh1bi ·on ins e. A glance 
up the laneway gave you a ~1sta ol 
commerce and popula ,on Inside the 
darkened mehouse V1S1tors with 
requisite bottles of Stoli or Splilrock in 
hand peered into the glowing interiors 
of the works. Andrew Osbome makes 
objects that hover be en furnrture 
and art. RecenUy his wo has become 
less utilitarian. His works are beautiful 
objects of dbcor. Their meanings are 
unfixed, or fleeting The matenals 
themselves are sensate. Tum a lever 
and coloured cells rotate inside a glass 
housing showing gently coloured 
scenes: sometimes just bluny colours, 
sometimes an eternal mternahsed 

Andrew Osborne, Frsglte narrative: a diver moving from air into 
water, or abstractions of a boxing 

match where the choreography orchestrates a muscular dance. Outside, on what was a warm autu · h • one 
retained the memory of light In darkness. o1 lightness, and the fact that art, craft. and the expenence o e world 
are always interconnected. Christaph r Chapman 

Vacant Spaces, Andrew Osbome, Gerard & Goodman Building, Synagogue Place, Adelaide, May 27 - 3 

Christopher Chapman is a curator and writer on contemporary art and culture. He has wotked at th atJonal 
Gallery of Australia and the Art Gallery of South Australia. In August he will take on the Directors 'P o the 
Experimental Art Foundation, Adelaide. 
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Cues, metaphors and 
dialogues 
David queira re pond to ele ted work at the 199 d Iaide Biennial 

Despite widespread criticism that the 
199 Adelaide Biennial All thi and Heaven 
to , lacked c hesion and the works were 
poorly exhibited, i11di11idually and collectively 
many works were judged rewarding. ds 

In their aral gue e a 
Heaven too Juliana ngberg and wan 

D nald di cu e e da e perien e fr m 
the pa t and their potential to ignify 
mea:iing in conremp rary life. Thi 
en ompa e idea beyond the onfine of the 
in titutional archive and acknowledges the 
role of memory per onal ymbol , dream 
and wi hes in the devel pment of hi tory. t 
fir t glance, Alf this and Heaven too ma 

Ricky Swallow. Blanket Shark and Turtle Shell (BlanketJ 

have een a trip do\ n memory lane. For me, 
it wa a equen e of cue which prompted 
the con iderarion of per nal hi r rie:. which 
have meaning beyond individual e perience. 

I have elected four w rk with hich I 
felt a tr ng re onance. his i not r di mi 
other work in the xhibition but rather ro 
dem n trate how a particuJar grouping of 
artwork began ro form a dialogue . 

. Ea h f th e work draw attenti n ro 
the way in which bject , material nd 
experien e f the pa c have be ome 
powerful metaph r for current ideology and 
value . hange and tran ition are important 
ub-theme here: olin Duncan remind u of 

a rime when we leave this con iou n m 
favour of dream ; reg reek ho, u the 
moment at which the note or ket h be ome 
the final pr duct· David art addresse rhe 
gr y rea berween childh od and adulrhood; 
Ricky wallow illu rrace the poinr in realiry 
at which the imagination can go no further. 

lin Dun n' installation leeplessness 
fearure a series of bed in a darkened ro m. 
Dr din cri p white paper hee and 
pillow , the e ed highlight the ritual 
leep and dreams. The clean, blank d I the 

are empry page upon whi h we make not . 
The bed i the pla e here we picture dream . 
Dun n' bed become a symb lie point f 
departure fr m one realiry to the next. 

n idering the bed a a point of imerchange 
I recalled an activiry a rea her gave m when l 
wa at h ol: " imagine that what we do in 

ur dreams i real and that what we do i_n real 
life i ju ta dream." ould ur lives be any 
different? Dreams repr m a liberation. The 
allow you robe mething different. 

he mall group of ingl bed u e t 
the individualiry of dr am experience. e 
enter rhe ubc n ci u alone. The ritl 
leeplessnes , though, ugge t an inability to 
hift int dream mode· bur undi turbed 

bedding implie a wi h r remain firml in 
thi world. un an' w rk i nal an 
incapa icy co go beyond the limitation f 

rdinar e p ri nee. Dr aming i a common 
enough pra tic bur i often perceived a 

traordinary. 
The fragmented ribbl and n t in 

r reek' Desktop drawings encourage 
rhe e e ro an the urfac of his de ks 
dippin now and then into hi pool f 
ketchc and writing . Thi in rallacion 11f 

drawin , pre enc d , a rie de k , 
ugge t ar fir t a la room or an arr ho I. 
'urther inve ti ati n r veal rhat r k is rhe 

only tudent here and that he ha been irting 
ar rhe front centre and ba k of rhe room. 
The learning and reaching rhar he ha 
experi need at each point and from each 
per pecrive ha tak n pla olely for him. 
The cla room i hi tudio. reek' pr e 
ha become hi produ t. 

The d odle , derail , bi t and jotting on 
each deskt p form graffiti which invite u to 
examine the arti t' pri ate domain. he 
d ktop a r a evidence f thinkin ; a 
tesrin ground for new idea . bove all, 
these markmg how reek' attempt to 
identi and a ert him elf. He tells u clearly 
that he i an artist and e plain a trail of 
e. perien e that illuminare h1 parri ular 

tudio pra ti e. Hi tudie of fa e 
r veal an ongoing mr rest in che 
relevance of formahsr p,11nting to his 
pracri e. ritt n refer n to mover 
and haker in c memp rary art can 
be underst d a part of reek's 
identity. He h w u his environment 
or the arc limate in which he 
practice . Hi drawing are hi way of 
expl ring where he fit am ng r ir all. 

In Plan of the month, David 
pre en a toy train which travel 

ncinuou I through hi con rru r d 
world. The train mu t journey 
through a land pe hand-crafted in 

plywood and rich m sym ol . ertainly 
att' pr deal wirh the "qui r, reclu ive 

ma uliniry of the hed and the garage" that 
ordon Bull de cri m hi atalogue es ay 

but there i al o mu h co be gain d from the 
imagery it elf. The train follo, tt' 

on o t d path. It repeat it journey over 
and over. Watt has er the ale, rhythm and 
ob ta le for this pa age. I rhi a toy? I 
thi art? It i ar n e an in trum nt o 
hildhood and f gr wn-up h bi whi h 

make the di tin tion bet\ een boyho d and 
manho d blur. in train and carpentr a 
the language of both big and little bloke , the 
arri c a knowledge this rite of pa age with 

armth and humour. Hi tableau repre enc 
a particular kind of order, an idyllic 
miniature world hi h he ha reared and 
which run like lo kwork. 

The warm plaid patterns of Ri Icy wallow' 
Blanket sharks and Blanket turtles recall a rime 
before the doona when blankers and 
bed pread were c mmon bedro m a orie . 

hen woollen dr ing gowns with wrin ra els 
were w rn with flannelette p jama and 
Gr by lipper . F r me rhi wa a time when 
my ingle bed with i book heJf bed-head 
could become anything-a pirate hip, a 
ubmarine or an aeroplane. Famili r, yet 
trange, wallow' crearur are eanhbound. 

Trapped in a allery th ignify the fruirs of 
the mind nd yet iUuscrare the point at which 
imaginati n i incapable of becoming rcaliry. 

rounded in the dom ti iry of winter bed 
loches, the rearures of wallo\v's fantasy do 

not come ro life. They remain ragnant on the 
galJery Ooor; They are in a sen a fam half-
baked. These oft looking ulprur are a 
harp remi11der of th role fart and art 

in rirurion . Th ferocity of the hammerhead 
hark i belittled by i d m ri textile f rm, 

Thi ech the merim alienating nature of 
contemporary arr, und rmined by i d' play in 
a publi instil •inn, 

Dun an, re k, arr and wall w 
e plore the premise of All this a11d Hea11e11 
too , irh con iderable u e , a erring their 
individuality and providing a meaoin ful 
conte r for ea h other. 

All thi and Hca en coo, Adelaide Biennial of 
u tralian rt, Art Galler of 011th 

Australia, 199 de/aide Festir1c1/. 

D,111id eq11eira i c1 11bem1-ba ed artist 
and the o-ordi11ator of Public Programs at 
the at1011al al/ery of Australia. 

biennaleof sydney 
international festival of contemporary art 

18 September - 8 November 1998 

See this unique exhibition of sculpture, photography, 
painting, video, live performance, sound installation 
and interactive work at: 

The Art Gallery of New South Wales 
Museum of Contemporary Art 
Pier 2/3 
Goat Island 
Ivan Dougherty Gallery 
Artspace 
Australian Centre for Photography 
Government House 
Sydney Opera House 
Royal Botanic Gardens 

For further information on the Biennale of Sydney, the special 
programs, educational activities and school bookings, visit 
our Website, www.biennaleofsydney.com.au or contact 
the venues or City lnfoline 02 9265 9007. Please note, dates 
and times vary with some venues. Information brochure 
available at all venues. 

::.a.-
TRANSFIElD 

_....,,_ __ _ __ ... ---......,. .. - ... .,.Ano 

This ptOJeC1 haS been undertaken Wltl1 the support of many corporate 
sponsors and the cultural funding agencies of participating countries. 
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Squeezing the goods 
ndr w ayn r ee n ti nal art graduate Hatch d 

In Jon thon \: ilson 's Bedroom the m use 
wheels keep on spinning: spinnin , spinning, 
spinning. ometim es the power in a wheel 
may foil and its companion takes ttp the 
slack, increasing revoluti ons by the nth of a 
degree. Ultimately, one wheel remains still 
spinning, faster, incandescent, as the others 
lie in torpor, ,uondering what the hell it was 
all about. 

ow in ir th year, and till the onl 
Au O'alian urvey of it kind Hatched: 
Healthway ational Graduate how ha 
r lied on into rown. C nceived in 1992 by eh 
then direcror of the Perth In ritut of 

ntemporary Arrs (PI ), 
the evem with it a compan ing forums ha 
become a piv tal zone for enga emcnt 
between hypothetical discu i ns on the worth 
of various tertiary vi ual ans cour and the 
tangible fruics of th ir endeavour . The 
xhibition i big, oc upying every room at 

PI A. ome f it i hiny. me of it is bold. 
here are moment tilled by conremplarion. 

It ontains art worth l than it media and 
art worth more than it all. 

This h uJd om a no urpri . Hatched 
presem:s a real opportunity f r gradua 

arri t t jostl with their pee , but, gi en the 
exhibiri n' br:ief it i difficult r separate the 
produ from the courses they promote. And 
promote chem the I do. Ea h group has been 

lected b their r pecrive in rituti n a , orthy 
of repr nting th m n these walls nd in th 
catalogue , here the grouping rem i 
t rmalised. Hereth dusters o artist encri re 
preceded by th soft LI on th validity of each 
course now on off er. The feel f this is r 
y rd nd hypermarrs, with the ef6 rts of young 
d ir:ables paraded like goosebumped fl h in 
eh h pe that m may squeeze and like what 
rh y feel then i n to join the c urse. 

Mou e wheel . 

Paul Hunt has stumbled 0 11 an answer 
where illusion is iust that. In n tru t we 
walk 0 11 painted stripes and need help to 
change our view. ft comes through b/;nding 
intuit. There he is. There's Wally" and the 
tumbled er wd ;,m flattens , backs off into 
ground. Wally is no mystery and he stands out 
like a sore thumb. You suddenly can see him 
no other frachtred wa . . At PICA Paul 's stripes 
are mediated through a cold and scrutinous 
eye. Televisual. A monit or from security. You 

reali.se that you 're climbing stairs. tartled, 
you trip and fall flat on your face. 

Awakening to the dream in a 
room with wheels 
Mark Jack on climb aboard leepwalker 

aravan 
a mall caravan, a little ad-I king, 

light! band ned in the cntre of an empty 
a phalt carpark, light d ert mirage, a little 
pbanta magoric. dream-like unlikely ice for a 
work which quite imply frees up a thinking 
abour the condition of exhibiti n, about a 
Ion tradition of vi uality, about the hire 
ube and its lineage, its geneal gy, to th 

camera obscura. There i a con tellarion here 
that paJpabl arou a Benjaminian thinking 
of the dream, of awakening.. of the dialecti al 
im ge, of the ro -r ad of magi nd 
po itivi m, mythi hi tory and natural hi rory. 
I wi h- ord i " I epwalker"; it mythos i 
th dream; its cryptonym · forgerring; i 
object i the c mmodiry; it ynra. is the 
uncanny-a ghostly d\ elling. 

me great omnarobuli 
You re a man of leis11te, a sleepwalker, a 

mollusc. The definitions vary accordi ng to 

the hour of the da ~ or the day of the week , 
but the mea11i11g remains clear enough: y 11 

do not really feel c11t out for Irving, for 
doing, for making; you wa11t only to go 011, 

to go 011 waiting, arid to forget. 
Georges Perec A Man Asleep 

hot we do in dreams we also do when 
we are aivake: we i11ve11t and fabricate the 
person with whom we ass ciate-and 
immediately (orget 111 have done so. 

Friedri h i tts he 
Beyo11d Good and Evil 

et me dream a little about •our 
falsehoo d, false duality of man. 

Loui ragon, Paris Peasant 

there was n thing more intoxicating for al r 

CUSP 
James McGrath 

Barton Staggs 

Brett Jackson 

~e_org Povaly 

Robert Ekins 

Reallin,e 
Eureka Films 

' I ,. d r ' 

,,, :_j•-•·,' :• '.'.,. ,, :··',,'·· , l ,;,,~ -~~:.J 

sealed room in th outdoors, a room with 
wheel , a room that can be towed around, a 
room lined int mall in white board, room 

infinite joy mi book and bonled fnm do 
inning b ttle inst ex.amp! o ae theri 

agenda whose ce.-xrual banaliti blare la k 
of nte t and get h i n their own petard. 

This horizon li11e is infinite though etched 
by Jessica Lo ughfin's hand. lt draws the gaze 
and squints on to the periphery. But the way 
there is blocked with words. Unread and 
regarded simply, they operate as threads, 
tantalising like chalk marks 0 11 a path, 
sof tly textured hieroglyph. Deciphered , the 
mystery vanishes revealing a ramble with no 
meaning. The focus miist retum now to the 
croft, to avoid th e proclam tion and prevent 
this set position. 

ith all the qu ti n po ibilid , 
po mon plendour and d pair rhat u h a 
how in pir , it i utterly remarka le that 

after 7 years the ational raduate how 
appear on ea year n rhe edg •of eh 
continent and never doe the round . If 
Hatched conrinu to be denied mobiliry to 
catal se om wid r debat it run a real ri k 
of be oming a purely dida ri expo of ternary 
art to tempt n i olaced ommuniry. 

Hat hed: Healthway tional radu te 
how, Perth lnstitute of Contemporary Arts, 

Jun e 19 - July 26 

Andrew Gaynor exhib ited in the Original 
ational Graduate how of 1992. He has 

;11st graduated again. 

ro its v ra 1ry 

leepwal r, n exhib itio11 curated by Bronia 
lwa11cz,1k. dela,de, J1111e · 2 
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Distinctly black 
ate Jon get a riou laug h from ing Black Hum ur 

Liverpool Migrant Resource Centre presents 

GOOD TIDINGS 
n exhibition of artworks olcler IJligrants 

~llll~ 

Exhibition opens 4 September 1998 
At li~erpool Regional Museum 
Hume Highway (enr Congressional St) 
Liverpool 
Telephone 9602 0315 

exhibition ~ill be on display until 12 October 

August 5 - September 5. 1998 

EUGENIA RASKOPOULOS w1th(outJ voice 

PAM KLEEMANN no place like Babylon 

September 9 - October 10. 1998 

SUELLEN SYMONS Fall From Grace 

KARRON BRIDGES Not for Paultne 

• 

Brenda Palma, Signs of the nmes (detail) 

Marginalizatio11 and Contemporary ulture, 
MIT Pre , Ma achu et 19 0) 

Bia k Hum ur, curators JaneBame •• 
evil/e O ' eill, a nberra Contemporary 

Artspace touring exhibition; Ta'1da1zyc1 
ationa/ Aboriginal ult"ral /11st1t11t • 

Adelaide, Jui 10 - August 16; Boomalli, 
ydney, August; Melboume's Koori Heritage 

Trust, March 1999 

open dally 10am to 5pm 
comer Ph, op and 8ndge Su , S)'dney 

ITl'i'I li phone 9251 51188 

l!i!J .. us u .. o• tYD Hll' •• • P-llt0Pl.•1Y o• "" t(llfO •uc HOUSII ••vs, o, .... tOU1'N WALII 
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Injection 
to ease the pain 
K ith alla eh talk to P nny Thwaite bout arti t nd infra tructure upp rt 

Last year the Australia oundl's Visual 
rts nd rafts Fund announced an imtiative 

(or emerging rtists and arti t orgamsa tio11 
workmg i11 collaboration u,ith cont mporar)' 
rt spaces. 111 respo11s The Per(om1a11ce 
pace commissioned visual artist Penny 

Thwaite to develop her pro1ect ln1e u n to 
devolve funds in a way that b th supports 
arti ts in their practice while setting up some 
other s1gnifica11t principles. 

The 
Sir Hermann Black 

Gallery 
Level 5, Wentworth Building, 

City Road, University of Sydney 
(Entrance: Butlin Avenue) 

A HOMAGE TO 
CHARLES 

BLACKMAN 
A retrospective exhibition 

to celebrate the 70th 
Birthday of one of Australia's 
leading artists and featuring 

50 key works. 

Announcing the launching of 
a very special boxed suite of 5 
signed limited edition prints. 

Stb • 22nd August 1998 

Gallery Boun : 11.00 - 4.00pm 
Tues-Sat 

Tel : 02 9563 6053 
Fu : 02 9563 6029 

JYf ln1ect1on/Acqwsitw11 mean char a 
much money a po ible g e dire tl to 
am . The orh r part of the brief a that 
rhe pro1e l mvol cam l in 
some ay. 

KG By ··artist or,,,misat1ons" do 10 11 mean 
urtist-nm mitiatives? 

PT Two i rorian arti r , Brett Jones ( e r 
pace) and Ri hard Holt (Platform), ame up 

with a new term to b pa per eived 
di rimination. hil there' no brief fr m 
rhe u tralia ouncil aymg nl · 
organi ari n , ith "pr t i naltt 
admini crarion will be funded, for ome 
rea n in the last round no independent 

rti t-run imtiar1ves were funded in rh 
pen to r ani anon . 

K How wHI tbe iitiectio11 be delivered! 

PT There are thr e 
put ouc a national call f r arti t ro end 
lid and V . e're in the pr e of 
lecting three work whi h we'll purchase, 

e hibir and then d nare to a number of arti t 

organi atio . 

KG Are the orga11isatio11s in this case 
assumed to have galleries or spaces? 

PT ot nece aril . The idea is char they 
put me kind of propo al to a that 
outline the wa rbat a work might be of 
value to that organi ari n. hey mi hr use 
it to negotiate deal or a pon r hip or 
a an a et char they impl ex han e for 
m ney. They may choo e t p ol the 
work , exhibit chem and olle rively 

harge an enrran e ee r au ti n to the 
highe t bidder. I ee ir a a w y for them 
ro get fund for their own pace and t 
ee the arr of their peers a having value in 

that way a well. 

KG The concept of the "emerging artist " is 
contentious. Hou , have you dealt with it? 

PT We've concentrated on arti t who are 
within the fir t 5 years of their profe ional 
pra tice who are beginning to e hibir. Tbj 
bypasses an age criteria which i often 
irrelevant. We received over 100 submissions. 

KG There's also Injection/Foru ~ associated 
with the event. 

PT The Australia Council i funding the 
acquisition and The Performanc e pace 
fund Injection/Forum . We want to rest the 

premise chat eh be t way for g vernment to 
upport artist ro financial( upp rt arti c 

organi arion . 

K How serious is the situation? 

hen a gallery like ydn y' 
ir t Draft lo it funding, ir hargc go 

up. not only have renral o r gone up 
and mpl yment opporrunitie one down 
bur arri t are n w in iruati n where 1t' 

for chem to e hibic. 

or example each 
cont mporar art spa i able to e hibit 
perh, p JO s lo how a year. And it' hard 
r b an arri r without e hibicm . 

K It 's ironic then that the first of the 
Australia oimcil forums had as its topic 
~ Are there too many arts graduates?·· 

PT P rbap fr m th ir point f view ther 
are. 

KG Let's go back to the issue of 
administrative professionalism. ls this a real 
problem? 

PT I think the funding bodie are 
com mitted t a more hierarchical concept. I 
don't have an , rt admini tration degree and 
yet I' e u ce fully worked for 2 
organi acion . ln rudie of arti t 
or ani ation it' been hown that the arci tS 

running chem are highl mori aced and 
u fol and y u would have to fun cion a 

an arti t and an aqmini trator plu h Id 
d wn an ther job you n upporr your 
art pra rice a well a our oluntary 
admini trativ po ition. 

KG It 's interesting that in the UK where 
funding was pulled from artist-run 
orga11isations i11 the Thatcher years, a lot of 
small galleries sprang up, nm by artists wi th a 
very business-like mentality. ow these places 
have become tota lly commer cial or fo lded and 
there's an air of disapp ointment and loss of 
idealism. l'm sure there 's an element of this 
kind of thinking here nou.,---,if they 're really 
motivated , won 't artists go it alone. 

PT In our line-up of forum speakers we have 
people who 'v received funding, no longer do 
or have never received funding. We have 
peaker from regional galleries, young arti t 

like Anna phraim working in ewcasrle 

KG The sitting duck from the Australia 
Council? 

K o then, the acqui ition is a polit1cal 
gesture. The money is dispersed i11 a practical 
as well as symbolic wa ,. 

PT Ob iou ly I feel very rrongi · rhat 
arti r need infra tru ture upport and 
venu imply an'r operate with ut money. 
There are other avenu lik private 
spon or hip and u er-pay thou h they're 
be oming le of an pti n in rhe urrent 
economic cHmare. 

KG How do yo1, choose the arts 
organisations that the works will go to? 

PT e II pur our a call to dncy-ba ed 
rgani arions and ask chem to ubmir idea , 

taking into a count the media u ed in the 
work purcha ed. At 6 pm on ugu 22, the 
day of foje ction/Forum we'll announ e che 
a qui irions and open the exhibition in rhe 
new Performance pac aller . t thar 
p int rhe money will be handed over. 

KG Devo lution compl ete. 

Injection/F orum will take place at The 
Performance pace on arurday Augusr 22 
from 10 .00 am to 5. 0 pm (regi tracion .30 
am). Admission is free. On-line me e 
board addre : 
hrrp://www.culrure .com.au/ cao/tp . 
Injection/ Acquisition wifl be exhibited at 
The Perfomumce pace Gaf/ery, openi ng 
August 22, showing August 26 · eptember 
S. nquiries 02 9698 7235 
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Bebop as pivotal 
bhardt re w tw r ent bo k tr ing rh hi t f jazz 

VIOLIN VIOLA 

7 Aug 8pm Eor a College 
The;itre . Sydney lnst1t Tech 
333 Abercrombi e St . 
Ch1ppenct;ile 

8 Aug 
State of Origin i--;:: · 

Technology Park Theatre 

9 Aug 6 .30pm 
Old Darhngton School 
Maze Cres , Urn of Sydney 

15 Aug 8pm 
Old Conservator1um 

13 Sept 3pm 
Brisbane Festiv al 
OPAC 

24 Oct 8pm 

27 Sept 3pm 
Old Art Gallery 

PIANO Old Old Museum 
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ma , enrertainmcm and the m.i hmarion of 
the m ric,in arr, rid. Thi i'> a ·ruJ • rhac 
rum on the imp rtant ra k of under randin, 
j:iu a an integral parr of modern mcri an 
o iery. rhe n cli r Ralph 111,on noted 

in th · 19 O·, "an viable rheor f (hla ·kJ-
Ameri an ulrnr obligate us r fa hion 
more adequate rheory ulrure a 
a whole.~ De cu. ha 

n rhac difficult path. 

conDe\le11x, The Birth of Beb p. ocial 
and Mu i I Hi tory, 11iversity of 
California Press, 19 8 

ed ioia. The Hi tory of Jazz, x(ord 
11iuersit , Press. 199 

id10/(U Gebhardt is the Music Producer at 
radio 2 R-FM in Sydney. 

Nlnth rnte rnat lonal sydney 

sprlng Festlval 
and Academy 

of N8W MUSLC 

1998 

29th August - 26th septem~er 

Ensembles Ln residence 

sydney sprLng Academy 
septemher 2nd 9th 
old oarlLngton school unLversLty of sydney 

rhe sprLng Academy LS a serLes of Lectures 
and open rehearsals whLch focus on works 
and perfo rmer s Ln the NLnth sydney sprLng 

rnr F"estLval 13rochure call 02 9929 0609 
rnr Academy 13rochure call 0414 496 338 

• (fi D nmn 
& " • & ANSETT 

--~ -·" 
r.;;;L.._ • r.:-i:·-'I 

1 '' IHll\111 ~ 
'-,______r 

·-........ ~····-· 
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Articulating 
worship 
A M iaen and Ligeti ar celebrat d in th con ert hall 
valuate their legaci 

hri D nch 

If we were t a k a cros • e tion of 
compo ers in their 40 ro Ii c their 
formative influence I would put money 
on all of them no matrer where in the 
world, mentioning both livier Me siaen 
and Gyorgy Ligeri. owaday a mall 
indusrry ha built up around each of the e 
eni r compo er and it i in rea ingly 

hard to recall the initial impa t created b 
their music hen fir t encountered. Al o 
ea h ha generated rank of imitator -
not on the whole, their pupil -who ha e 
numbed our c lie rive en ibilitie t an 
almo r insuperable extent. It i tribute to 
the individuality and imegriry of Me iaen 
and Ligeti's mu i rhar ir i till po ible to 
eparate out their di rincrive chara ter 

from the mythology rhar ha grown around 
them rheir ignal from the noi e. 

Me iaen was born in 190 , inheritor of 
the ound-world of Debu y, Duka 
Maurice Emmanuel (he of the onatine sur 
les Modes Hi11do11s) and, parri ul rly, 
kriabin. A olid onservatoire training 

doubrle led Me iaen to feel obliged r 
produce a eric of treati e which lay our 
in great detail the technical armour)' of hi 
compo irional method, and whi h 
explajn ... nothing: the how of e iaen' 
mu i i , in my view, rather narrow and 
unincere ring. Hi title , on th orher hand, 
adverri e comp itional nonconformir of 
a particularly French variety, ompounded 
by expan ivenes , fervent atholicism 
exotici m, virtuo iry, and plain-
peakingne - e iaen not urpri ingly, 

wa an admirer of Berlioz. Hi gradual 
importation of foreign idea , mode 
Indian rhythms, numerologie , served to 
enrich a single purpo e: to articulate 
mu i ally ome aspects of the character of 
hi od. or hip in short. 

Despite his faith, e iaeo was !early 
haken b the econd World War-he had 

spent rime in a azi pri on camp-and 
both hi first and econd major po t- JI 
work a ong• y le ailed Harawi, and the 

verb! wn Turangal'ila-sympho111e, re rare 
diver ions from th ologi al ncern , 
although their musi al voic i 
r cogni ably that of bi pre -war ourput. 

e iaen' onvi tion did nor ino ulare 
him again t the urgen of I derni m, 
either. From bi reen on, e iaen 
ollected bird ong; o ea i nally ve tige of 

thi intere t would influen e bi melodic 
\ riting, bur from 1951, almo t without 
warning, naturali tic at nal bird ong 
proliferated in hi work, replacing 
functional harmon with kaleido opic, 
non-developmental and almo t 
dire rionles ge ture . By rhe early 70 he 
had produced some of the m t tartlingl 
original sounding-and looking the e 
cores were unprecedented-mu ic a 

compo irional vi ion sui generis. ot only 
that, but the mu i al language of much of 
hi output wa ingratiatingly exy whi h 
didn 't yet trike any jarring note with the 
emphatic theologi al intention . 

Ligeti, too, had a hard war. B rn in 
1923, he wa y ung man when he 
endured a labour camp· in 19 6 the 
Ru ian tank precipitated hi departure 
from Hungary; bet een, the deadening 
encroachment of talinism denied him 
acces to mu ic of any degree f modern­
nes . lo the word of Paul riffiths, 
"su ddenly at the age of 3 " he .. b ame 
the •real' Ligeti. "(The ontempora ry 
Composers: Ligeti Rob on B ok , 1983, 
1997) This 'real' Ligeti after produ ing a 
erie of e traordinary works, from 

atmospheres ro the hamber oncerto, 
wa effe tively 'outed' from the cloi ters of 
the ew u ic by the movie 200 I: A 
>Jl'!C! Pfl s~ey in which ta!,lle _K_u ric~ 

u ed his Lux Aeterna and part of the 
Requiem. Like aJmo c everyone cl e, my 
fir t experi nee of Ligeri ' mu ic wa 
indi olubly w dded to Kubrick's imag of 
higher intelligen e manjfe ring them elve 
to humankind through the medium of an 
oversi1.ed redit card. 

Thirty year later, how do th work of 
Me iaen and Ligeti fare in m e rim rion? 

iaen' mu i I have come ro find, 
nor b ar well repeated Ii rening. 

Th re are no hidden depth , driven a ir i 
by an urge co clarity, to unambiguou 
ymboli m. x epting er few in tan e , 

the di our e i e pounded 
juxtapo ition, nd punctuated by lirtle­
modified tatement of leirm rif ("Th me 
of d" etc) wirh barely any 
d elopm ntal ubtlety. A whi per of 
flim y theatric lity hover ar und the 
mu ical logic. irnilarl •, whar sounded exy 
in I 70 strike a accharine today; 
Me iaen harmony, in hi mo r fam u , 
pre-war, piece at lea t, ha a mawki h 
quality that threaten to ab t e the piety 

f hi intention . The work whi h 
c nrinue to impre are urpri ingly, the 
farer leaner, Moderni r pie e which 
largel y hew tbe elf-indulgent 
excravagan e and predi tabilirie 
give the earlier work their kir hine . 

I doubt that there will e any argument if 
I a en that Ligeti' mu ic of th 60s ha 
la red bener rhan tbar of many of hi 
c nremp rari . T, day the work that were 
m t often compared to Ligeti' , Pendereckj' 
early, Moderni t, pie e , elicit mirk rather 
than admiration. enakis remain the great 
unt med geniu f the last 40 year but he 
wa alwa a rather lonely, i olated, figure 
and that ha not changed. Ligeti's impa t on 
American minim, Ii ts is uod niabl (when 

igeti' music wa new we drew no 
di rinction between the variou thread of 
m derni m: Terry Riley wa as exhilarating 
a tockhau en, and vice versa). Ironi ally, 
ub equent w rk f Ugeri inc his o ea 

le Grand Macabre, the Pian Concerto, 
Piano 't:.t11de , I-lorn Trio, eem trea nou ly 
po tmodern in their allegian e. nd what 
ab ut Ligeti' big break: 2001? Th 'g d 
fit' of rhe mu i to the film i que ri nable ; 
had we known Ligeti' mw.i first wouldn 't 
we have prote ted it appr pri i n? The 
in vicable and perp tual a ociation of film 
and core ha permanenrl compromi ed the 
mu ic' righr to an innocent ear. lso for me 
a difficult ten ion ari es between the pr a1c 
ur-and-dried patterning of the mu i al 

me hani m and the implicit broader 
expre ivity. In che Requiem and Lux 
Aetema Ligeri i d aling with e hacologi al 
themes but hi mean to thi end are 
anyrhing but tran endenral-Ligeti him elf 
ha aid, "I love whatever i con rrucred. " 

nd yet, I find the equally artificial 
mpo itional technologi of O keghem, or 

Talli pem i11 Alium no impedim nt to an 
appreciation of rho e ompo er ' faith. 
Perhap we are till having ro c me to term 
with the religio icy of mu h oderni r 
mu ic. ould that be why a few 
p tm derni t ck o in i rently co debunk 
u h music: the u picioo that me of it 

however painfully, actually deliver rhe 
piriruaJ go d ? 

ydney ympho11 Orchestra, 20th entury 
cries series, includes concerts devoted to 

Messian , conduc tor Simone Young, July 
17; and Ligeti, cond11ctor Reinbert de 
Leeuw, August 1 

hris Dench is a Melbourne-based 
composer. His most recent work i 
ik( )land[ ), witl, texts by bemi m ia11ssen, 
premiered by LI T on July 9. 

Bite 
and danger 

ndy rthur hear ne work b Top I g and pecu lat on new 
mu ic audien 

--:. ' -· ,. .. .., . ..,..,,., 
~'- I • •••✓• 4:1•~ • .,,, • - / ,: ~- , ... ~ ., ._,'/,. .. , . 

~~7, :• .. -.-._ ~~-.....,. .'! .,•_ ~,.... • • A .. 

Bernard Hoey. Kylie Davidson . Ctll1sta Powell, Robert Davidson and John Babbage, Topology Chns Osbourne 

Topolog goe from prolific strength co 
trengrh. A u ual they ele red a quirky 
pa e the charmingly run-down brick 

cathedral of the Old Queen land lu eum 
and home of th Queen land Y urh 

mphony r he rra. It felt like a furtive 
a t to be engaging with Topol )' in a 

rner f thi ma ive hell of a building. 
John age ould have indulged in the 
total experien. e during the fir c part of 
chi con err a a lone piper relentle ly 
pra ti ed his highland tun s out ide in 
the ar park. 

There i o mu h 

mu 1 

mpo t and are tarting 
to make inroad inr an important 
pr blem in Bri bane the I k fan 
audien e ulture t atrend u h event . 

o her • m the ry about audien e 
f r ultural e ent in Bri bane. Alth ugh 
ir i a fa t growing ity the m tivation 
f r people mo ing there eem t he 
primarily econ mi . Th refore the 
population growth ha been out of 
proportion to rh cultural growth. we 
ee the ecood enerarion o rh e 

ne omer emerging, rh ir upporr for 
the arr i more likely. And rhar upporr 
will tart at rhe y unger end of the 
market and will branch out over a period 
of rime. here i therefore h pe for new 
w rk. r the Id ueen land Mu cum 
the audien wa round 120- greater 
than I had witne sed before. 

The line-up for Top log i Rob ert 
David on ( ontraba and keyboard ), 
J bn Babbage ( a opbon ), hri ta 
Powell (vio lin), Bernard J-1 ey ( iola) and 
Kylie David on (piano). A i ften the 
a e, a pecial gu t j ined them, rhi 

time Franci ilfedder from a 
di ringui hed family f in.novati e arti ts 
in Bri bane. Franci ha pent many year 
rudying mu ic in lndone ia and i 

invol ed in much music from oral 
tradition in luding rhe didjeridu. Hi 
enrry wa in a mu i al parrin am 
Exhibit A (David on/ ilfedder) ~ here 
Robert David n and he were heard 
blowing horn from another part of th 
building bur ting into the spa e like two 
rutting deer. 

ean Heim i an merican mp er 
wh ha been tudying compo ition at 
the Univer iry of Queen land in e 1997. 
B rh hi pieces, Kulbztku (fir t 

sho ked but wanted m re. ow if the 
Sri bane Fe ri al can gain a little 
confidence from rhi about marketing 
n w rk in addition ro pr m ring a 
diet f Hand el and an o , rhen there i 
h pc yer. 

opolog , Old Q11eensla11d M,,seum, 
Brisbane. ay 2 

Topology plays yd11ey, August 7 - 'J 
(see page 5 J) 
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The cost and 
pleasure of new music 
K ith alla h pre eh 1 dn pring mu i f ri al and 2nd pnn ad m 

dney pring a ne\ mu I in ydne and rhe celebrarion 
ontemp r r mu i fe rival dire r d b it of it immediate ante dent , ha be n 

founder, piani t R ger o d, ard i nor hit and mi affair. Ye , the work i th re, 
unlik the ea on after whi h ir name but not in any palpabl olle rive 
ir elf unpredi table. pring in dne audien e-building en . dney prin ha ro 
unlike ucumn d not alway promi be n part of our alvacion buc even it 
go d weather. ow ydney pri11g require a uriou energetic audien 
invariably £fer good often hallenging nurtured a ro che 12 month int rval 
mu ic, often in the late moderni c m uld chat engender pri11g' forgetting. The 
(with exciciog e cepti n like the Arvo emergenc of the cw Mu i et ork 
P .. rt program and vi it in 1 7, or f ray driven by harpi t Mar hall 
into jan in pr viou yea r ) and wel ome intelligent enthu ia m ffer hope linking 
erve of xe ·naki and Rei b an d a lot of 12 co nt em p rary mu i group io dne 

Au tralian compo ittona l .:i~d mu ical in an a .t of mutual upport-n ew letter, 
_·cale_nr_o~ h_?-~--W}a t i _u~e di t~ble i_ _ _ _ ubli city fo r_ ea~~ other at the ir Eespe_ cjve -

che re pon e. ome concert ue packed conce rt , joint markecin . The Ion teEm 
. om·e nea-r empty. .AII descr-;eb tter. . - --ef ect ha -ye t co be felt but hopefu .lly cw ourse, and wa co mm i ion d co io call 

. . w1:i-~·s i~e ~prO~..«:_m! _'!1:il, _ e;en . t~i ~ _. ~ ~_Mu ic e~orf and - ydne _pri~8 ~i _ll .. - . " ·ound ace"-at La Villett -;-a~d the - - -
alway generou sea on i not inexpcn ive, comp ement each other, yielding th e }>ompil<:?u - e~ ci"e J; J>ari_. u j ns · thc same . 

- ·ay, compared with a . i ii, le tiva . Ti kecs· . au.dienc e new mu i warrant io ydn y. te hnolo , he ha worked mor e r ently 
_arc $35, or $25 or Frien ds , -or more . Fea

0t1.1~cd g ue ts at ydn~y pring LX a·re Gi·; ducation and ffi
0

USk a therap . for -
enco urag ing, S10 for conce sion -ideall . ompo er David Lum daine and Rolf childr en. Hi a o ia tioo ·with Au trali ~ 
I gue for that hoped -for young audience. Gehlhaar (origi nally scheduled , Franco goe ba k to being ound de igner for th e 

i $400 S 00 an d S120 Donatoni the Italian compo er wa too ill ydne Dance mpany' inte rpr etation of 

inve red in it heavily. 
ne thing i ertain like pring it elf 

we need it. e need chat energi ing 
e perien e of eek co week \ all t wall 
new mu ic. H wever, for a long time nO\ 

to attend). R ger F rd in Ill egal Xenaki 'Kraanberg in 19 8. 
Harmonies (Hal lr emonger, 1997 ) Lum daine and ehlhaar will be 
write of um daine' fa inari n with 
bird ong: unlike c ia n, Lum daine 
work re ording of u rralian bird call 
into hi work rather than tran murin 
them into in rrumental pa age . Ford 

n lude , "The parado inherent in 
Da id Lum daine' ound cape i that n, pring 

The personal versus the global 
Matth w Le nard att nd th 24th lnt rnari nal Featur nferen 

output ha 

in ar aw 

The 24th International Feature on(erence, 
Palace of cience and lture, Warsaiu, April 
25 • 0 

atthew Le 11ard is Exec11tive Producer of 
the feature a11d d cu111e11ta program Radio ­
eye, broadcast 011 Radio ational every 

imd y night from .20pm. 11 tralia will 
ho t th 27th lntemational Feature 
Co11/ere11ce ;,, 2001. 

n embl and o dward ) mv lved in th e 
e rival. Here' a ample of the prin 

ademy: n eptemb r 9, ehlhaar will 
deliver a lecture n el rr nic and ne 
mu i and there will be an open rehear al 

f Lum daine' Kangaroo Hunt ith 
Ro er malley and percu ioni t Guy du 
Blee. The interpla betwe n con ere and 
the A adem i a viral relation hip and 
can be icne ed fir t hand through a 
ub cripri n ro the adem . 

The oncert program overflow with 
ri h : Bu ni' Fa!ftasia . ontrap un~isfica 
Rcich' ix Marimbas, ge' First 
Const~afon ~~ne ~yd' monll_!!lC~t!I ?f -~----~~ 
minu t~ f2.rf!!1mS h_r th_! _Ea_rf:._h a_!ld_ ~er Boo~ __ _ 
o _th ~ell! J II a_nd ~~~~ _by_ kry~l?.)_o, . _ • __ _ 
Dooatooj Andriessen, Feldman and 
~ u ttali~ - ~ovfUe-Hic}c, K ~ ~ ·:· __ •.. 
Dench Hender on and itsky. Anne Bo d' 
Dr;a·;,,s]o, th . Earlh _i a .premiere . - • 
perforrnani e involving 500 young musl iao , 
i ubje t environment al warming. Th 
performance of four of her works (the 

ther , the tring Quart c o. 2, B ok of the 
Bells 1/1 od Kahan ) make chi ydney 
pring a tribute to a ignificant u rralian 
mpo er a well a the adventure into often 

unfamiliar mu i territor it alwa promi 

dne pring and pring A ademy, 
August 29 • eptember 26, tell/a 9660 
0 140 (arrest mpx.a11 

~~ECOROS 
I/ T 
AMANDA STEWART 
Book and Cd et. Po m . text 
multilayer d vocal orks co llide and 
co nverge, challenging conte mp orary 
di tlnctlon mad b twe n t xt and 
music , improvisation and compo ltion 
and graphi and aural forms . 
Mail order S45 Aud + 3 po t Au I. S6 
world . 

~~ECORD­
DISSECT THE B DY 
MACHINE FOR MAKING S 
Our "opera· i co mpiled from 
and live r ordings from Febua 
to January 9 when we fo u s d o n 
quartet trat egle . We also invited 
guests, Trey Spruance from Mr Bungle, 
Jamie Ludbr ook from the Grind -Core 
band , Damaged and the koto virtuoso 
Satsuki Odamura . These "songs• do 
exp loratory surgery on th e bod y of 
words and musi c. MFMS. 
Mall order $20 Aud + SJ post 
Australia, 16 world 

' . . 
PO Box 445 Potts Pt 201 l Sydney 

Australia 
Ph/Fax 61 02 93577723 

· emall:splltrec@ozemail.com .au 
http :// .www.nmn .orc/machine .htm 

Syd ney@Blrdland , Red Eye, Odeon + 
Australian Music Centr e 
Melb Di curio 

MACHINE AND AMANDA STEWART 
@THE PERFORMANCE SPACE -

SUNDAY 27TH SEPT 3PM 
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Concerted effort 
Keith alla eh encounter 20th century mu ic in ydney 

ydney i rarely awa h , ith new mu i . 
You have to watch out, read rh mall print 
in the pr and on handbills but it' 
in rea ingl in evidence and amplified too by 
a recent vi it from Elision and a forthcoming 
rrio of concerrs by another Bri bane 
en emble with a rapidly growing reputation 
Topology. The ong Company are doing a 
return concert of their nationally lauded 
account of tockhausen ' timmung. Richard 
Vella and Andre Greenwell got an intimate 
hearing of ocal works recently at the 

on ervatorium. Mo t ignificantly, The 
ew Mu ic · etwork a newly formed 

organi ation of 12 ydney mus ic group 
promoting contemporary music with 
brochures, new letter and a strong 
member hip campaign aimed at the curiou 
listener. 

At the big end of the scale, the S 's 
contemporary mu ic serie began boldly 
years ago with 6 concerrs in one year, but 
almo t immediately reduced to 3 per annum 
with a smattering of Australian content and 
some very memorable experiences, for 
example the !at Witold Lut o law ki 
conducting the O oo the floor of the 
ydney Town Hall lit largely only by mu ic 
tand lights, D ne Olding on violin ex uting 

a taggeringly good Chain 2· the Peter 
ulthorpe birthday concert with the 0 

hifting through urpri ing and confi dent 
permutations of cale and ensemble under 
the baton of the late Stuart Challeodar· and a 
conce rt with the ong Company hard at 
work dusrered and miked around the 
conductor doing Serio with the orcbe tra. 
Three concert a yea r till eem hardly 
enough. Howev ei: n w music take many 
forms and sometimes small but potent is 
what it's about. 

A recent ample of acce ible new work in 
variou format came in A ight of ew 
M1t.Sic from Darl ingto n hool Compo er 
Drew rawford William Frasier, M ichel 
Morgan and ick Wales . Each com poser 

pre ented everal work aU wing the 
audien e to li ten f r that di tin tive voice. 

ichelle organ a performer (not alway 
enunciating clearly) and compo er ranged 
from car to Laurie Ander on pee h- ong 
(" Ju t the other m rning before i w kc i 
dreamed of vi rory"), and performing with 
her elf on tape with Berbarian/Berio gasp 
and orga mi crie , made her tron e t 

impres ion in a work where he hared the 
inging. The a capella Book of Ruth 

e ploited the use of microphon with hard 
con onant heavy breathing and gutteral 
patterning chara rerful v i e nd a 
democrati di cribution of parts. ver all 
Morgan pre enred too many compo irional 
voice for the audience to know whi h wa 
the one that counr d . 

William Fra ier' Dissemble, a clariner 
trio, didn 't live up to the compo er note 
promi e of "night, bar alleyway hotel 
rooms ", offeri.ng in read a genteel Poulenc­
isb pa coral harmony. The well-received Vais, 
for tenoc hakuhadu, bas clarinet, electric 
piano guirar and cymbals emerged from 
preciou fragm nts into a hypnotic near • 
resolution. Vais uggested a distinct ive voice 

pecially in the hap of the work , while the 
do ing pie es, Music for String Quartet and 
Tabla, e tabli hed only a tenuou 
relation hip between the in trum nt and, 
de pite aJI the hard work inevitably ounded 
like omething out of the Krono anon. 

Drew rawford' Quadrivium-marimba 
vibraphone, glocken piel crotale hine e 
cymbals and cry rat gla es-with it open• 
ended scoring imply pul ed with in rea ing 
peed and intensity to a white hot himmer 

(and ome nice relaxed playin ), a onic 
drama popular with the audience. The utt erly 
different 5 excerpts from the musical Why 
Are Our Pom tars Killing Themselves were 
ung with varying ability, the mu i landing 
omewhere between Lambert, Hendri ks and 

Ro irruo ity and tephen ondheim lyrical 
theatric and repl re with nightclub 

Acoustic power 
Keith Galla eh on a new CD from the ova En emble 

Junke/an 
ova En emble 
OVACD002 

Di trib. ova PO Box 692 FremantJe WA 
6959 
nova@opera.iinet.net.au 

Thi WA outfit of ix compo er­
performers, formed in 1983 , is about to 
participate in a ynergy concert in ydney 
with their di tin tive percussion ound, and if 
the ound on thi CD is anything to go by, 
their should be an intriguing performance to 
watch. They have a long history of making 
instruments out of scrap metal and plastics, 
the Junkelan track repre enting the 
refinement of metal instruments developed 
over recent years. Here and there the musical 
metal clangs with the pulse and waver of 
gamelan-sometimes wittily and delicately at 
'toy' gamelan pitch, ometime with a rich 
industrial rumble-and at other moments 
drifts into delicate melodic flute again ta tin 
tinkle . Ye there i a harmonic flute the 
occa ional clarinet ba s and piano, but there 
is no gamelan-many of the en emble's 
in trumenrs don't ring a bell (sawrus, cog 
bonang, PVC berimbau, frog tubes, stop­
sign-a-phone etc) but make deliciou sounds, 
and many a gong and prayer bowl is struck 
and metal dropped and glass (apparently ) 
hanered and water let drip. Remarkable 
onic textures are achieved acou rically and 

layered rhythm seduce with an eerie depth 
of fie.Id. The melodic invention i imple, 

occa ionally bordering on e~ Age quaint 
but onic inventivenes and rhythmic 
complexity alway win out. Mind you you 
can miss a lot if you don t turn the ound 
right up-I don 't know if it' my feeble old 
ound y tern or if thi CD ha been cut at a 

very low level. 
ova al o do great thing with ru ding, 

murmuring and guttural voices for instance 
on Track 10, the introduction to the econd 
work Rit11al Fragments (a dan ce theatr e 
commi ion ). They re al o adept at bird 
whi ties, beginning conventionally enough 
bur transforming (continuously from Tracks 
13 to 15) into a rabble of bird ca ll and 
human crie and then into a horu of 
monkeys from Balin e dan e who ar oon 
accompanied by a forward plu ky funky ba 
running with them note for note on one of 
the theatr.ical highlights of the album . Three 
final brief tracks constitute Etchings, lyrical 
alto axophone wrapped around with 
dancing bass and a plethora of voice , and 
signing out in an all too brief tango, a gende 
ending to an album full of ·r u ive 
plea ures and surpri es like the ma ive, 
pulsing Cosmic Chord. I want to see how 
they do that . 

In Reallime 27, Peter Constant, ympathetic 
Re onance, Cla icial Guitar mu i by 
Australian Composer on MO VE and 
Machine for making ense's Amanda tewart 
solo on SPLIT. 

moodine mu i al grit and melan holy 
aria . Ju ta ouJful wa tring Qu rtet 2, 
for Jeff Buckley. Initially remini cent f 
Krono foray into Hendri (opening 
tabbing hord ), it finally evoked, without 

literal reference Bu kl y' arching h mning. 
Quadrivium a ide here i a mpo itional 
voi e apable of narrative em tional . depth, 
not quite distinct but clo e. 

ick Wale offered a less conventional 
more perplexing set the only one of the 
night that embra ed ontemporar p pular 
ulrure and technology . Crank: et i for 

miked solo violin with a range of ab orbed 
influences, pop and ro cultural; Indian 
Giver i a dan e track with m ody tring 
ound· tevie m vie mu ic with wind and 

percu sion giving edge to the tring · 
Butterflies an interesting mix of song, pokeo 
word tring quartet and quirky per u sioo 
in writes ales, "an acou tic rendering of 
drum 'n'ba . Wale ' work proved the lea t 

and the mo t familiar mu ic of the concert, 
an unusual voice working with an unu ual 
mix of mean acou tic and electronk 

econd hearing are vital and rarely 
offered for new mu ic. A ight of ew 
Music will be broadca t on AB la ic FM, 
on ew Mu i , Augu t 26 an opportunity ro 
hear not the mo r challenging of 
contemporary Australian mu i but a variety 
of emerging voices working their way well 
away from a ademic formali m. 

In the ame venue En emble 24 pr emed 
a largely weU-execute d and ambitious 
concert of works by Carl Vine ( tring 
Quartet · o 2), Geor es Lentz (Caeli 
E1111rra11t J V introdu ,ed by the ompo er) 
and Olivier Me siaen (Quartet for the End of 
Tim.e). The Me iaen was a.ccompli hed very 
good in bits (the clarinet solo Abyss of the 
Birds), but worth hearing for its inevitable 
and moving en e of totality. The Lenn is a 
curiou sometime powerful, sometimes 
meditative work replete with ilen e , an 
enormou eruptio n of ound (the patial• 

Letter 
Dear Editor , 

aural arrangement pla es our p r u ioni t 

with a cymbal each in a emi-cir le ar und 
th quartet ), a ati fying atonal evo tion of 
the univer e and a curiou ly ordinary tonal 
re oluti n. Unlike the di curbing power of 
u h re oluti n in ubaidulina and 
ii e rro , rhi one eemed out of pla e the 

work had already a hi ved it o mi en e 
b other mean . (En emble 24' n xr concert 
compri e teve Rei h' Different Tr ins and 
Tan Dun' Ghost Opera for tring quartet 
and pipa· eptember 27.) 

The c mmitted ang the curious pa ked 
ydne Town Hall ro hear Simone Young 

c nduct a Me iaen oncert. The 1936-37 
work Poemes pour Mi abo ut marriage and 
it acred correlatives provided an acute and 
u tained dialogue between the ydne 
ymphony Orche era and oprano Deborah 

Riedel. The orch tral writing looked back to 
Debu y and Ravel, the soprano voice 
emerging angelic out of the string and 
offered glimpse of the post-war · iaen. 

igel Butterley The Woven Light, for 
soprano and orchestra (1993-94) wa 
unfairly pitted again t the es iaen it 
relation hip between inger and orchestra 
hort on dynami (and clarity ) until the long 

melancholy tring-dominated do e. 
Me iaen's Cou/eurs de la Cite Celeste (196 3) 
and La Ville d'en-haut (1987 ) offered string­
Cree transcendance and Michael Kieran 
Harvey adroit on piano against maje tic 
clouds of bra and waves of percu ion. 
Young' taut dire tion yielded better 

iaen than Edo de Waart' account of Et 
exspecto resurrectionem mortuorum at the 
Adelaide Festival. The opportunity to play 
more of the Me iaen repertoire might 
account for at lea t ome of the difference. 

A ight of ew Mu i , Darlington cJ,oof 
Comp osers Eugene Goose11s Auditori um, 
AB ydney, ]11/y 3; broadcast Classic FM 
New M11sic, August 26 

Ensemble 24, Vine, Messiaen, Lentz; Ettgene 
Goose 11S A11di-torium, ABC ydney July 12 

yd ney ymphony Orchestra 20th Century 
Or hestra 1998: Messiaen, Butterley; ydney 
Town hall, July 17 

12 June 1998 

"Blame REM or The Hunters and olle toes- andro are an insistent reminder that po t 
Kurt Co bain 20 omeching white boys MUST be heard. " (Vikki Riley, " unrer h" torie 
future dir ction and manly regr ions" Rea/Time 23) 

l didn 't mind the "a nti -hero " ound-bit o mu h a the mention of RE~ and Hunter 
and Co llector . I would not have thought we were so offen ive. Inter esting cut-and-paste 
tyle review though, and by far the mo r damning I've yet to read . 

" .. .imitation Leonard Coh n"-heU we mu r be boring. Perhaps omebod w 
up the mouth of all 20 omething white boys, o' we can Ii ten to ome authenti ng t 
from the remainder of the population. I would be interested ro know hich of the 
population hold the monopoly on valid emotions and experien e accordin to t • 1 R iley. 

It 's not often I get the opportunity co reply to journalist . I like to trunk that I would never 
bother, but this review was just a little too much of a haracter attack . You're more like! to 

cir people up if you have a go at omebody famous, rather than ome local nobod like me. 

Regard , 

areth dward s 



Disc 
politics 
Vikki Riley re 1e new D 

ariou Ani t 
Dislocatio11s: i11cestuo11s electro11ic remixi,ig 
Z n:R2 
Zonar di tribution: md 
zonar@eb m.com.au 

HaJo Produk hun 
Biff 

eraphic 
dj trib . Bo 1, 16 Flind r t., 
Melbourne 000 

. aJph link.corn.au 

Ryuichj aka moto 
Discord 
K 0121 

I icaJ dj trib. ony 

Unle you're a memb r of Th ngel 
TI or The Dirty Three there' no need 
to panic over the current D legi lation. 
The brouhaha pewing out into the 
main cream pre from Gudin ki Inc and 
hi protege at big 'independent' titan like 

hock i all about defending the 
mutinacional deal which ee atalie 
Imbruglia on the cover of U corporate 
critrag like pin and making ure Au ie 
Ro k stay on rho e turntable at JJJ. 

Independent label who u e the 
corporate industry co get their di c into 
rhe tore have long been relegated ro 
de tination Remainder : la t month's 
huge warehou c ellout of the md / ho k 
catalogue of Euro ele tronica and the 
'difficult' genre of black mu ic as well as 
literally boxe full of unpromoted lo al 
independent title a about a blatant a 
it get -Aute hre, nowboy and Benjamin 
Zephania for a few buck each. Then 
there' the old hi cl tor 31 000 fan 
raying up rill midnight to hear Yaku-za 

Girls exclu ively on the net-no 
corporate repre entation for chi revival 
of hard ro k a speciali t underground 
media e ent. 

The Zonar label ma well be u tralia's 
fir t true independent media venture lining 
up next to P y Harmonic and E treme 
with a eriou experimental agenda and a 
national brief of 'indigenous' electronic 
mu i which rake on board older outfit 
like ered Head and newer ntitie like 

lternahunk the latter a kind of Henry 
ow atonal rewrite of ydn ' Bia k e 

lab I enc from the la t decad . Thi 
ond Zonar ampler compiled b 

Brendan Palmer (one of the original 
founder of Ian Analogue} i pretty much 
the equival nt of Tai in ingh' 01111dz 
from the Asian U,idergrotmd lik the 

ation Record' ide lo i al haner, 
remi e are the key t the di ' handle on 
ultural autonomy. Zonar impre with a 

palatable handle on thing like world 
per u ion, pacy mantra and a re idual 

hema of dub and reg ae infu ed 
organi ari n foregrounding per onal text 
a opp ed to the now cu romary 'freak ' 
weirdisms we ve all been programmed co 
Ii ten for. rand out crack in lude the 

rbi h remi b hannon ' eill of ize' 
1000 Bambis and my favourite, 

ynchrom n h' ver ion of lternahunk' 
nake Arms whi h h uld be the ue for 
ydn y avant garde forgotten Voight 46 

co dial up the Zonar ire and reform 
immediately. 

Bi(( i a one man operation. Halo 
Pr duk hun i lndone ian b rn Iman 
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the manuJacruring pri on chat working life 
threw up a obligatory ound environment 
of oppres ion and control. In the 90 the 
home studio the private dubplate born of 
ubliminal generic machine memorie i the 

' tyle' commodified by olo ma ter like 
quarepusher. Bi(( i all tho e thing part 
oundtrack of confinement part pri tine 

miniaturized bubble and magic fibre of 
whirring fragile beat a ry tal ball of 
tran parent emi ion , digital lacework 
which make Pana onic ound like future 

ike ad dub-over. If generic dan e rh chm 
are the eraphic label' niche then Bi(( 
how u rhe wa forward into a more 

culturally pecifi place-global ele tr ni a 
a happening next door, o er the back 
fence. 

Traged , the poetic of ab en e are not 
exactly popular them in ontemporary 
elecrroni mu i : Discord change all that 
with a future oundtra k where fun and art 
collage experiments aren't pan of the 
weave. ike hi mencor and e t German 
acme i KJau chulze akamoto and 'The 
Orche era' di pel mu ic traight from the 
o mo i pro e e naturally o urring in the 
bleed-o er between rhe la i al world and 
eh ma hine generated o mo . Da emu i 
and DJ culrure are already infu ed with the 
grandeur of u h a proj t and the glory of 
the one man ymphon : Laurent arnier 
definitive•~ ork ' like LTJ Bukem 
Mystical Realms-the n ept album, with 
it monop ly n I ng e tended 
atm phere eem ba k for good. Discord 
i a radi I rewrite of all the e nvenrion , 
old and new onl four tra k ( rypri all 
tided Grief, A11ger, Prayer and a/11ation) 
rake u rraight back to rvo Part' 19 1 
Miserere with a number of performative 
variations. 

There' the 'pla er ' David Torn and 
fr merican ound art theoretician DJ 
pooky (aka Paul Miller ) then there' the 

colour theor a blu di in blue mirror d 
paper packaging a kind of meditation 
'blank creen minimali m on e emplo ed 
by D rek Jarman a diver ion a, ay from 
unne e ary media image . Bur the real 
innovation in Discord ome in at a 
produ tion level: thi i another remi 
artefa t all ab ut the illu ion of eamle 

(meanwhile hi next relea e i hi cine core 
to De Palma nake Eyes} which i a bit 
bard co take from a wealthy Japane e pop 
tar. The la t track give clue to what I 
u pect is akamoto' neaky underlying 

contempt for We tern art incerity fix. A 
'found' re ording of an inane conver ation 
about redemption and piritual atonement 
in a gallery pace among Laurie Ander on 
and friend the plight of the world reduced 
a a chacline epitaph-a nice little 

Sport 
TEE OFF 
with Vi ienne Inch 

Teeing off ar The Bennelong i alway 
tri ky. ith all that gla it' difficult to hit 
the green afely. o at the laun h of the 
ydne Fe rival' tar upponer Program la t 

month I played the room in tead. I'll ome 
clean, Le hofield i in m opinion an over­
rated player-a Aa h rat who game la k 
fine e. He i however. a ti kler for di -
rion-hi arurda olumn in the MH i 
required reading for lingui t and ulrural 
tudie commentator of all denomination . 
n aturda 25 July he offered a biting 

analy i of the pee h patterns of a couple of 
oung graffiti arri ts from the uburb caught 

in the media p clighr. An a the launch 
ho t d by erri- nn Kennerley ba ked by a 
pub band wa hardly Royal ydney. But then 
the whole affair wa nothing more than an 
opportunity for dne bu in ro ollec­
rively empty out it hange p ket with 
donation of five ten and twenty thou and 
dollars. The room wa full of pi ed Junior 
E ecutive and ommunity Liai on Offi er 
gi en the cheque book for the night. A ide 
from m elf the only -Ii ter I potted, ere 

ough and argar t. Bored with the bit 
hat I found m elf paying omewhat mor 

attention than it de erved ro the opening 
pee h. hannel ' David Lecki did rhe 

honours, talking up " inn in the umma 
and "geddin be-ind Leo' e ep hunal fe ri­
val. Ju e ep hunal. .. an doan be upri ed if 
ya fine umthin ya a hull like. I remarked 
ro one of the flotilla of Bu ine Development 
o fi er pa ing around the bu ke at the 

ent that Le kie wa n't what ou might all 
a gifted peaker. o, aid the uit, but he 
know ho~ to r ad figure . 

po t cripr to whack on the home hi-fi 
y tern after taking in Kimdun at the 

movie all rho e American ac enc 
ompeting co oak up the lingui ric of 
cw Age guilt and ethereal awarene . 

Vikki Riley will be presenting a series of 
ttnderground electronic capsules from the 
past d11ring A11gust and eptember on 

econd Amour, midnight Wednesdays on 
JPB FM, Melbourne. 

TOOTH AND CLAW 
ith Ja k Rufo 

The biggest ulrural event in the hi rory of 
the world concluded la t month in Pari o 
now it' time to ort our the winner and 
lo r . The final, come red by tho e great old 
rival Adida and ike pr ed a real up t. 
Adida had done poorly in the early round 
it tar player all red-carded off in disgrace. 
Bur in the final the ike team, pla ing in the 
olour of Brazil, appear d to trad in their 

high-re h footwear for thong leaving the 
djda ide co lift the troph in a co-franchi e 

deal with France. 
In the more important rhetori al come t 

the Brazilian coa h Zagallo provided an early 
Aouri h dropping one of hi player forever 
for pla ing like a bureau rat." Bureau rat 
around the world filed a m rion in prot t. 

inner in chi category though wa eh great 
philo pher and ex-footballer Eri Cantona 
who immortally di mj ed the Fren h ptain 
a a "water carrier." 

You can lead a water carrier to water, bur 
OU can't make him drink-wruch lead to 

the liche come t, effortle ly taken out by 
England coach Glen Hoddle. "At the end of 
the day, when all' aid and done," h droned 
on, "all redit to the lad , they done their 
country proud." Th wily Hoddle cont rolled 
the midfield of thi di i ion leaving plenty in 
r erve for hi liche a ault at the next 

orld up. " t th end of the da when the 
hor e ha bolted a tit h in time av nine 
I II be ba k in 2002. hen all id and 
done, a bird in the hand i worth two in the 
bu h the ra i alwa greener, never count 
your hicken all redit to me I am the n e 
and future liche King, I k on m wonder 
and d pair!" 
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