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EDITORIAL 

C
all this Lhe violin i ueofREALTIME - it realur the avant 
gardi Ls or the violin . Jon Rose and Stevie Wi hart. photos or 
David Branson bowing for icki Spence and D borah Pol­

lard in their performance Fall of tire Ro111a11 limtJire and Anna 
Broinow ki fiddling in the Yiddi h Dream Theatre or Timothy 
Daly's Kafka Da11ces for the Griffin Theatre ompany. Krono . Bal­
an cu and the Brodsky String Quartets get a look-in and. analo­
gously . th e new director or The Performance Space. Angharad 
Wynne -Jone . ten her crossbow. Thi fortuitou prorusion of 
violin and bow ignal the ambition of REAL TIME to place per ­
formance and theatre in th context of the new mu ic . dance. 
vi ual and techn -art . . ound. radio. popular culture and the per ­
formative el ment of everyday life. 

The 90 ar an a toni hingly rich time for the arts. a richne 
barely acknowl dged . The quality. diversity and proliferation of 
work. the ragged beginnings of effective national touring. the bur ­
ge ning work of performance. new opera and the techn -art . and 
a dynamic interplay between form are een everyw here . ·urge 
of new a rt journali m countering the paucity of new paper and 
televi ion reportage will hopefully be su tained ( watch out Melvyn 
Bragg!) . On the down ide. funding does not match th e quantity or 
talent. reviewers in th ma · media (even where sympath etic) 
can' t find the word to gra p the new. State and federal funding 
are prone to falling out of killer. spurious fears arc about that 
image-based work is expanding at the ex pens of theatre. that too 
much money is going lo project and development grants (a l the 
expen e or tar •er companie ). and there· a worrying de ·ire. a fear 
of the arti l. to replace artistic direct r with producer and man ­
ager ·. plu there's the predictable carpin • aimed at an Australia 

ouncil remarkably supportive f innovation in theatr and per­
formance (perhap too upportive for ome within it). 

The tired old Sydney - Melbourne debate - mo t recent! Syd­
ney a tors being de ribed by ' Omeone who ·hould know better as 
· ipping their chardonna while \ ailing for the jobs to come in 
rather than getting out there and making theatre like Melbourne 
type do' - i kept up in tead of recognising the volume of new and 

riginal w rk produced by a large number of companies and artist · 
in both citi · and the nation . but rarely ·en b each other . These 
gap have be n exacerba ted b the lack of a national picture . a 
relianc n ne\ ·papers and the negligible attention to th e arts by 
televi ion . Touring through I laying ustralia must be coordinated 
with the runding tim table s of the Au tralia Council and initiatives 
to urvey the national art . like REAL Tl E. SBS's l1111111i111•. the new 
Radio ational art s program and oth ·rs. must open out the art s 
(and a •realer range oft he art ·110 lc:irger ,rndicn e . 

The formation of a new committee within the Performing 
rt Board to fund new work that has emerged o er th· last 

decade i long ove rdue : earlier a ttemp t were aborted . Its locus 
will pr· umably be on cro s artform. multimedia. image -based 
work (ofien erroneou ly as urned to have no interest in lan ­
guag •). It is a direct re ponse to new developments in the arts and 
to the ucce ful work of establi shed and new companie · in the 
performance field. most receiving their suppor t from the Drama 
'ommi ttec but lobbying that their existen ce (they arc not th cutrc 

companies in the u ual sense. they do not do pla s. and often 
have very different killsl need at leust philosophical acknm 1-
edgment from the Council. Like REAL TIME. these companies and 
artist ·e· the performative in many art forms and sp.ace ·. in ritu ­
al and in the everyday . 

The fir ·t edit ion of REAi. Tl E open · up the possibilities for 
writers and arti t every \ here in u tralia to contribute to the 
prcad of information and ideas aero . urt forms and di ·wnce . 

A RRO WF I EL D RlAl Tl Ml Performance in Australia 
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WOMEN WITH ATTITUDE 

A
ller almo t a d ·cadc in toragc. Poli­
tic . like flare and c cbrow twce7.ers. 
is once again an c cntia l a ·cc ·ory in 

th ' art and performance world. The horn -
le . AID •. queer rights. raci ·m and fcmini m 
ar back on th agenda and. rather like the 
concurren t r ival of 1970s fa hion. there' 
often litll to di tinguish the rhetoric from the 
original product. 

Karen Finley. a high profile. cw ork 
performance artist · ·t to tour her late. t full 
length perfo rman ce. A Ca111i11 /.1.•1•1•/ of D('llit1I. 
around u tralia thi · Fcbruar ·. i a case in 
point. hil · Finlc has been performing her 
highly politicised work for the p,1. t dcnidc. H's 
on) in recent ·cars she' achieved interna­
tional standing . lier aggr • i e blend of the 

isccral and th • id 'ological i now perfc ti in 
tune~ ith th· po ·t-yuppic i,eitgeist. 

Finl· 's performance ·it comfort<1bl in 
th e tradition of body art. performan ce art 
and 1970s happening s. dealing with pro­
cc · rath er th an objcl·ts . Since graduating 
from th e San Franci.co J\rt Institute in 
I 981 . she has taken a con. istcnt stance 
again ·1 the art nrnrket. choo sing to perform 
in nightclub: and other non-galler venues. 
Performance art. she • a . i. about upsct ­
I ing preconceived boundarie · of art. 'Static 
art work is primarily concerned with being 
bought and sold land I it's removed from th · 
people and er •ated ror the purpose ofan aca ­
demic aesthetic histor for the rich'. she 
sa s. ' Performance art has the power of pro ­
viding ritual in a societ that on) believe in 
the power ofrnn ·urning ·. 

Her personal politic reflect a similarly 
retro rhetoric . : .i feminist. she is an 
unflinching esscntiali ·t. Her philosoph . as 
told tu a IJS reporter . is based on u bcli •f that 
sodc t is driven b a fear or female power . Of 
the male and female. she says. 'the fem,-ilc is 
more apt to /isl('lf. be instinctual. use the 
"si th sense ". nurture and heal' . kn. in nm­
trasl. she says. de.ii with s1.;1Tcring b 'think­
inl:( ,1bout it instead off.•cling it' . 101 surpri s­
inl:(I . her performances reject a rnh ·rent. 
intellectual framework in favour of the cmo­
ti e. the isi:crnl and the qu,1si-mystical. 

The hody which resonates throul:(hout 
Finlc ·s performann ·s is th l· ,1bject. abused 
and sodall Ullill'Ccptahle . and primarily 
female. hod ,. DiscHsc. incest. eating diSt>r· 
dcrs . domc st ic violence arc her symboliC' stock 
in trade . In one famous performance piece 
she rnvcrccl herself in chornlatc. rnncl 
heart s. sprout s and tinsel. Her clcsai ption of 
the pt·rform,111cc illustrate s the perceptions 
driving Finley's rage : ' I use ch0<:olatc because 
it's a visual symbol that involves eatinl:( as 
well as baskall being treated like shit ... 

atharine Lumby keep her 

Susana Ventura 

Then I ·tick littl • ca ndy heart all over m 
body - because allcr we 've been treated like 
shit. then we're lo l'<l ... Th ·n I add the alfalfa 
sprou ts (symbolising ·perm) because in a wa 
it's all a big jack-off - we 're all being j rkcd 
off ... we're just something to jerk-off onto. 
aller the "love". Finally. I put tin sel on my 
body. because after going thr ough all that. a 
woman ·till gets drc sec! up for dinn ·r·. 

More recentl y. Finlc ha s c pandcd her 
focus to embrace people with AIDS. the 
homele ss. homosexual · and other margin­
ali • ·d groups . In W1• K1•1•11 Our \/idfm s Rt•ml!I 
she drew a parallel between azi Ccrman · · 
treatment of the Jews and contemporary lJS 
sod ·ty. Her script ran in part : 'We kill people 
b not doing anything. And allow death for 

WYNNE-JONES TAKES 
AIM AT BIGGER 

TARGETS ,FOR TPS 
Keith ,alla hint r iew · th· n w ire tor of S dne 's 

Th Performance 'pace 

S
ydn ·y's The Performance Space is 
already sho~ ing signs of new life: 
rcmarkabl • wh ·n ou think of the 

expand ·d vision and energy. th e range of pro­
gramming and c cn ts brought to it by Sarah 
Miller (now Director of Perth 's Institut e of 
Contemporar rt) . An •harad \ nn e-Joncs 
doesn 't di pla Sarah's palpable energy. but 
h •r ca lm is ·xperienccd a a lcar-cycd inlcn­
sil . She's an a rti ·t wh o produce · epic. envi­
ronmental. site- pecific work . \ ith taxi fleet 
(/11 S,·n 111111 Air) and boa t. (ll!1<lrofkti1111s) for 
large audiences. and ct performs intimate 
solos in th e Ivan Dough crt C:allcr \ ith th· 

ulpt uni) and thr ea tening beauty of a cross­
bow (Mnrgi11 For Error). or public piece · like 
Bird /11 Mu Mouth in Martin Pia • for th e ur -

reali sm ·xhibition: she peels olTla crs of pink 
und ·rwcar to Lou Reed' s irious to reveal a 
·kin of mall latex clilorisc · ,111d penises. 
·tand s on a plaiter oficecrcam and in ite · th e 
audience to share it with her . 

Wh!/ t'lll'iro111111•11111/ ll'orks? 
'Beca use th• 're outside theatre sp._1ccs 

and ga ll ·rics. Bcn1u · th create an unusual 
contra t bet we ·n audi ·n(·e and arti ts. 
Because audiences a rc mor e \ illing lo partic ­
ipate than th · arc in th o · closed spa ·cs. I 
work ed with lndu,;trial and Commercial The­
atre 'ontractors in the IJK for ten cars on 
thi s kind of work . movin g from performance 
to directing. Th· solo works meet a need for 
inti mac and the freedom of creati on . The bi!:( 
works mo ti oc-cur in meetin g rooms and 

If nice a Finley and entura gi e lip 

no apparent rca n. Jt' ju ·t that our oven 
are at a lower peed' . A Ca tni11 l.1.•1•rl of Dr11i11/ 
is an an •ui ·hcd monologu e de ribin g the 
ph sica l deterioration and nt:glcct of a friend 
with AIDS which he contra st with th e 
media fu ove r George Bu h' brief coll.ipse 
at a dinner in Tokyo. 

Finley's langu age. both performativc and 
literal. draw heavily on tab oo area . more 
comm on ly fou nd in pornography. Shit. 
vomi t. sperm and explicit c ual ac t . as well 
a nudity. featur e hcavil in her pi ·cc . Her 
'obscenity' ha · led to right-wing attack from 
redneck llS Senator Jc sc Helms and a with ­
drawal of fundin g by th e ational ·ndow ­
mcnt of the rt . Finley re pond · that her 
own language and performances arc •date 

involve coordinatin g and encouraging a 
larl:(c number of artists to generate th eir ow n 
performances. · 

Is it 111rick!l ti1111• 1a 111k1• IIJI tlris jo/1? 
'For th e venue. but n I for what The Per­

formance Space rcpre cn t ·. Post i\rrivali ts 
arc performing in the Horden Pa ilion at the 
Ro al Showgrouncls . 'I he Sydney Front have 
killed themselves olT. Open City is to play in 
ga lleries. Entr', 1ctc did \\ 111tafl(Jn,1• at the lar ­
itimc Museum. I did Hytlro/k1im1s on Sydnl'Y 
Harbour .' 

Wl,111 tl111•s t/1111 k11v1• !I"" ll'il h? 
· A lot of dann· . and dance hasn't been as 

ri1:torous in inves tiga tin g itself as performance 
ha s been. but Russell Dumas lwi th what hl' 
ca lls hi · "ongoing architec tu ra l in olvcml'nl 
with th e space"). Sue Ellen Kohler and Leisa 
Shl'lton's .'i11•11s 1111-19 Februar y). which 
includes a number of innova tive dancers. all 
have hows coming up and the transform 
the place . Performing Linl's is bringinl:( 
H1111tlsp1111 this ye,1r. Small multicultural festi­
val. ar • allractcd to th e venue. \t\lc ha ve our 
Open \ eek to en ·ouragc new artists .· 

811t !/llllr 1111'11 ll'lll'k is hi!l!/t'r t/11111 this S/IIICI' 

11//111\'S. 

'The Performann· Span· is l'Xp,111clinl:(. 
c' re opening a small studio span•. Our 

compared to the brutality ~ ith which the 
state treat s its marginali. ed. It' . a standoff 
which highlight both the xtrcmc of US 
social politic brough t to .i head by a decade of 
conscrvati c government and their failure to 
grail h r . nd it i · ultimate! thi s con tra st 
which may prove the mo t intcre ting aspect 
of Finle · performance for many Au tralian 
spec tators. 

If Finlc atta ks the right from her own 
high moral ground. Penny rcadc aka 
Su ana Ventura has little truck with either. 
With her performan c art work Bitch! l)!Jkt•! 
Fngl,ag! \Vhorr! cntura ha earned the wrath 
of both fi•mini t and fundamcntali I Chri -
tian . t\ former Warhol sa tellite .. he ur­
round · herself with a troupe of antily clad 
mal • and fi·malc c otic dancers and prcachc 
what 11 reviewer de ribed a 'pos t-Rcichian 

xual. personal and ocial liberation' . Le -
bian ar' denoun ced for thinking 'if you 're 
bisexual you're no t trying hard enough'. J\nti­
aborti ni ts arc lamba tcd for a ting as if 'life 
t p at birth'. 

The chief focu of her confc ·ional /ob cs­
. ional monologue is to force people to con­
front their prejudi e ·. whatever their political 
per ua ion. fovourit wrgct i th e puritani­
cal tr ak in 1990 femini m to which her 
real life go-go dan ers pre ·cnt a direct affront. 
She commen ts that Bitch! D!IM Faglrng! 
\ horr! \ as part) a re ponsc to 'th e down­
town art scene with it h pocritical compo­
nent of th e politically correc t movement ' in 
which people were 'doing thing with go-go 
danc r . but actually being a go-go dancer 
was a no-no'. 

Like Finlc · . cntura' show focu c on 
th e AIDS epidemic. but unlike Finley. Ventu ­
ra relic on hum our and irreverence rather 
th an rage to drive home her poin t . Philo-
ophicall . he i an earth humani ·1 with 

the traditional commitment that implic to 
thea tre: 'The phen mcn on of thea tre is being 
in a group'. he told an interviewer recently . 
'\ c don't go to chur ch anymore . Herc it' 
very rituali tic. cry tribal. ' 

Ooubtlc . omc pectators will find nei­
th er performer's rhetoric appea ling. hcHvily 
la eel a both arc with different versions of th e 

orth t\meriC'an eth o . oncthcl c . both 
hows arc certainl y worth ca tchin g for no 

other rea n than the provide an opportuni -
ty to sec th e pectacleofllSgra sroo t politics 
in a lion . 

Ventura is touring the dne and Ade­
laide F ti val . inle y i · pla ing Mel­
bourne . dnc y. Adelaide and Bri bane 
in Februar . 

Evl'III S1xu·1· nights cura ted by Pl'nny Th\\'aitc 
will encourage site sped lk works. \ l'0 d likl' 
to be more a part of Rcdft·rn. \ e'rc establish ­
ing our own quarterly magazine . \ c 'rt• tak­
ing on a part -time market in!:( manager.' 

\'1•s. /1111 11111st tlirl'ctars /1111•1• 1·11ill'tl up 11:. 

111111111!/l'l'S 111'1'1'. /111villf/ Ill flll'!Jl'I t/lt'ir 011'11 ll'llrk 
f11r 111'111111/rn•1• 111•111·s. 1111i1t• 1111/ik1• .. ~II!/, 11r1istir 
tfirt 'l' llll'S II( t hl'III rt• l'IIIIIJHlllii'S . 

'You take on the j b knowing that .' 
C1111 !/1111 l'lll'iSll!/1' !/llllrSI '// ITl'lllill!I II 1111'!/(' 

si11•-spccific ll'11rk 11:. p11rt 11(!1""" j11/I? 
She smiles ... 
'\ l,·11 sec.' 

l can fed the \\'alls of Thl· Pl·rliirmann· 
Space expanding. Pali>rmancc is d1c1111:ting. 
reaching out more subs tant ially to public 
span•s. musl'ums. galleries (part of perliir ­
mancl''s origins) and tcchnologkal spaces . 
I'm sure I'm not the only one who hdit '\'l'S 
that The Paformmirl' Space dirl'Ctor should 
rontinuc as a practisinl:( artist \\'hill· in ollin· 
and that Sydney. havinl:( hl·cn passionatdy 
attracted to the Ill'\\' \\'ays of st•cing tlwir 
home offered by hl'r \\'Ori... should 1101 mbs 
ou t 011 a distinctive \'ision that also implicitly 
l'nl·ouragl'S tlw work of many . 
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EQUINE EQUATIONS 

1
99~ blaz into life 
and onto tclevi ion 
screen ar und the 

, orld. tcmporaril d. pla -
ing Ea tem Europe' 
aucmpl , to redraw its bor­
ders . In Sydney' e mour 
Centre. a tall woman in a 
blonde 

atr' in killed and unpre­
dictabl · 1 a : a king qu ·s­
tion about inging. num­
bers c1nd the formula that 
keeps everything in place. 

ewspapcrs discus the 
c1 \ orld Order. genetic 

tc hnology and whether 
women. (never men) over 
sixt hould be permitted to 
bec1r children. Meanwhile. 

mcrican ice tars kale on 
very thin ice and Tiie S!Jd-
11ey i\lomi11fJ Herald offers a 
·,wing or 5 on an opera 
double bill I ith its "reader 
privil ·gc olTcr" of ticket at 

103 . I thi the cw 
hat exact I 

is the , 'cw\ rid Order ? 
In 19 ' 5. hortly after I 

packed up and left the Old 
\, orld fi r the cw. I saw 
Ro English' perfi rmancc 
Tiie Helm'l'<l. I remember a 

cllc Jana zcw ka 

Rose English and Charlie on My MothemotJCS 

tall woman in a habb , ballet dre and shiny . black lace-up shoe ·. a bridge ton 11 here and 
being a ·ked about the word 'ab 'lract' . I remember a funny and intriguing 1,orl... a work 
which acknowledged c pericnce a complex and fragmentary . and language a, ,ital. 
rhythmi and idiosyncratic . 

,\,/!f latlrl'llintics. Engli h' mo t recent piece . pallern the evening into recurring 
·equcnce . ~ ilh quc lion · repeated like a refrain. ·o that we end up where we began . Or 
do we ? l!J Mntl1ema1ics .ind Tire 81•/owtl. although very dilTcrcnt work . both rai . 'ques ­
tions about performance and that vcx<..'CI is uc ofth relation . hip between theatre and 
performance (art). Like the quc ' tion of what c act I i · the cw\ orld Order. it's a ques­
tion which al o eludes ca answers . Simplistic distinction .. ,\'hich posit theatre as pla s 
with charncter in connict. and performance as bodies in space arc unhelpful when it 
comes to con idcring a work like l!J i\/<11/11•111atics (and a whole rnngc of other works 
from Au tralia and oversea ·). Such works arc concerned with the exploration of lan­
guc1gc and ct cannot be rallcd plc1y . They fit into neither thc,1trc ba cd olcly on tradi ­
tional dramatic scripts. nor into the predominant I visual lexicon of performance art. 

Rose Engli h talks ,,cross boundaries - melding philosophical speculation with 
everyday con ersation. 'art ' with 'entertainment' and theatre with performance . 'ei­
ther Iran ·grc ivc in th· al',1111-gardist sen . c of confronting and shocking audiences. nor 
oppositional in nlc ting the mainstream. work like M!J ,\,l111lll'11111tics c plorc the 
forms. idea . mood . confu ·ion c1nd ·hifting terrains of contemporary c pericncc: deter­
mining their own place in whichever world order pre ails. In ol her words. works which 
use performance vocabularic in po~ erful and imaginati c ways to offer la crcd inter -
plays of languages ome of which arc spoken. 
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COMBING MELBOURNE'S 
FRINGE 

im n Hughe tea e out decay and renewa l in the Melbourne theatre ene. 

S
o lucrati c ha outdoor perfi rmancc 
proved in thi city that flint-eyed 
nlrcprcncurs have laked out Mel­

bourne' publi pla c with the zeal of gold 
pro peclors. In the 'garden late' outdoor 
performance i a naturally attractive idcc1 and 
on a perfect night it i . well. perfc t. 

The move into the open air ignifi a pro ­
found hift in the tcctoni of Melbourne the ­
atre. In the perennial hog call to the funding 
trough. the Mel umc Theatre ompany ha 
alway come away with the lion' - or pork­
er's - share. And they probably ah a will. 
What ha changed i the perceived tatu f 
the fringe in the heme of thing . F rmcrl . 
you got the di ti net impr ion that the feder­
al pig farmers upported the mailer compa ­
nies m r out of compa ion than confid nee . 
But overnight. ii seems. the fringe ha gained 
legitimacy . 

This i best exemplified by the evolution of 
La Mama. There was a lim in the day of rage 
when the bourgcoi i approached thi ancient 
and tiny former weat hop with the exact 
ame mi giving as cattle entering an abat· 

toir . You aw ii in their eyes. The bill of fare. of 
course. often •ave ub tance to their worst 
fears . O\ in it 2 th car. La Mama . a the 
nagship of the fringe ha s become very much 
part of the c ·tablishmcnl. This is not to say 
that the work is necessarily sa fe or sic.lid -
thcr · will alwa s he the ml/r(' al Lu Mama -
but the sa hpctrc whiff of dang er ha s disap­
peared. In th e coming month s. the program is 
cdcctic. to put it mildly. There is a work by 
Marguerite Duras. some thin g called 1'11md1111n• 

#-I (1'XIH'C/1•1I ~1x11 ,·) perform ·d by th e ·plendid · 
I named Tc:,:, de Quince y: .md i\larcia 
I laufrc cht from th e ctor s· Studio take s up a 
two month residence from January . There arc 
the usua l poclirns . musini-;. lklion and play 
readings . There seems barely an hour in the 
da y when tht• !oth er is not nurturing her 
brood . 

Chamber i\ladc Opcrn. under lhe direction 
of Dougla:. 1 lorton. ha s very quid.l y (><.Tupicd 
a niche in lhc market. Like Barry Ko:.ky. 
Chamht.•r ,\l ade tend to court controvcr:.y. 
olkn a :.ign or rude h('ahh in 1hc arts . Their 
perrorrmmcc of Robert t\:,hley\ /1111m11•1•111,·111: 

IJ011 /.1•111•cs Uml11 last year brought an odd dm ­
rus of hoos and hravos. Undeterred . e tensive 
lour s of th e c\'l'rgrccn Rl'd 111/ and ,\,/('rf('II arc 

planned for 1994. TO\ ard the end of the year 
they will be presenting a dance opera whi h 

k to explore the mu ical interface between 
Ea t and W t. Meryl Tankard' company wa 
to have colla rated but they fi II by the fund ­
ing waysid . 

Sadly. there are other funding ca ualtie . 
Hard luck stori abound. Whi tling in the 
Thea tre. for Instance. has uffer d a fate con· 
i tent with uch an unluckily named outfit. 

But it i an ill wind that blow no good for the 
dia pora ha pa\ ned one gem at lea t: a 
brav e and curiou produ ti n of Tire Blue 
Bearddir ted by 8 b Pavlit h . ' taged at mid­
nigh t in a lane in an unw le ming quarter of 
the CBO. the piece expand on dark theme 
wholly con onant with its citing . 

Another funding victim i Theatrcwork . 
On th inc curve of a company' life. they arc 
currently at their lowe t ebb. ord i that 
they wcr brought down by an ill-ad i d. 
multilingual. in tallati n tyle production of 
Tillls A11dro11iru ·. The attcmpl to rub th e mul ­
ticultural gland of th e money mandarin wa . 
po ibly. a had e t obviou . That is th cyn­
ical view at lea t. 'uffice it to ay. Theatrc­
work i on the brink. 

IRAA The.itre 

PLA YBOX WEIGHS IN . 
HEAVYWEIGHTS 

K ith C,alla h di th kn kout Playbox ea on with Tob ha Learner 

T
obsha Learner looks serious . She says 
the lineup of writer · for Auhrcy Mel­
lor '· first Pia box season is hea vy­

weight - 'Gurr . l;ow. Ray on. I.earner. 
illiam on. Dickin ·. 

Dirki11s? 
' lie '. writing about the hanging of 

Ronald Ryan . !though I write comedy. it' s 
usuall y in confrontationi sl terms. r c written 
about men 's cxuality in recent years. thi s 
time it' s women 's.' 

Wlr!f 11011'! 
'Before ii seemed ca ·i •r to deal with older 

women and ounger m ·n but now I think. for 
cxilmplc. I ciln deal with th· bereavement!- I 
sulli·rcd bet we ·n sixteen and twent y-I hr :c 
when I lo t fi e people close to me including 
my father.' 

/11 The Gia · Mermaid for t/11· Plfl!fl111x S1•t1· 
so11. t/1m•s a <l1·adplri/osoJ)lll'r fmlwr hut tire wifi• 
/('f/ /wl,i11<i is mid 40s. 111ud1 o/d1·r tlu111 !fOII. 

' I think women in their lhirtie and fortie 
are great to explore. the have mu h mor • 
economic and political power than pre iou 
generation and I'm part of th em. I'm c pecial­
I attracted to the enigma of women in their 
lat e forti . like 'ara in th play. who have to 
re-define their sexual currenc y and can hav e a 

new -found singu larit . ll 's a difficult journey 
and one my mother c ·pcricnced. · 

An• your 11l11us lr1•m•1111•,·iulr1 ,/om,•st ir? 
' I think I write epic in a dome tic con text. 

I deal with big emotional is ucs - death . 
grieving. sexuality - with an awareness of 
the world . Sara 's gri ving i juxtaposed with 
a Bosnian refugee· lo in Tiii' Glass ,\,kr11111id. 
And ther e· · a ensc ofa dangerou land sca pe 
in m work . 

'The pla ·s in its fourth dntft and , ill go 
through more . Luckily. Playbox will work· 
shop it. which is ·omething that slill doc n't 
happen enough . ustralia . particularly Syd­
nc . i · good al laun ching new blood. but not 
o good at th e follow-thr ough - the mid 

ca r ·er upport. ·econd easons . The oppo rtu · 
nil to tour and develop through productions 
of th e ·amc , ork is essen tial. Partl y ii is the 
tyrann y or di tance and part of it. unfortu · 
natel y. i regionali m. David William on and 
I talked about all thi on the mght down to 
Melbourne and also about imag ·-based work 
vcr ·us narrative .· 

I suspect rm in for a slice of th e cu rren t 
and errone u complaint that performance 
(cro art form. multi media work etc) i · plun ­
dering drama funding . but no . 

u tntlian ouveau Theatre und r Jean ­
Pi rre Mignon and based for ome tim now 
at th e Ga work in outh M lbournc i al o 
hanging on for grim life. ormally. A T 
would produ e four n w works in a year but 
budgetary constraint have reduced thi to 
two : Raymond ou e trategy for Two 
Hams and Mi hima ' Madame de ade. The­
atre. of course . i ubject to omething like the 
force of natural lection (or unnatural 
when you con ider the whim of the Au · 
tralia ouncil). 'o while me group arc 
head d for extinction. others are nouri hing 
in the hadow of the dino aurs. lRAA Theatre 
i on uch . · tabli hed in 19 9 by Italian­
born Renato Cuccolo. it ha received con i · 
tently good pres with it production of 
Greek tragedy Including Tire Trojan Wome11 
which toured the Vienna Fe tival la t year. 
Tire Bacdwe i the next in th e ri and there 
i to be a work based on Bru hner· Woyczeck 
( mething of a favourite \ ith the fringe. a 
kind of alt rna ti c Rookery ook). IR A 
\ ould appear to have annexed territor once 
co ered by Anthill. 

Th • 5 Theatre ompan ha al o recen t­
ly gained a ~ th Id. Their forthcoming pro­
du lion i a trilogy of hort play omprr mg 
work b Millicent Arm trong (20 ). Mile 
Franklin ( 30 ) and a commi i ned pi ce by 
Pam Lcversha to complement the first I\ o. 

- have not found it ncce ary to articulate a 
manife t . th eir concern being m re fi r 
qualit and value for money . 'o far they 've 

·our narrative kill · need the follow­
through new pla s coming ou t ofEuropc and 
parti ularl mcrica re eive. and n ne· 
doing anything ab ut it.' 

Wfls II " lrem•11w1·iulr1 lm111clr? 
'f\ubre cle erl placed each ofu in con­

ic t: Hann wa witt y. David was nervou 
and humble (he didn 't know h • had 10 ·peak 
uni ii I told him). B,1rry wa b cur bu l droll. 
Mi hacl Gurr wa 
cryptic· . 

d livered both . 
De pile a lacklu tre outing titled Dade of 

Slradow taged in a de cried office pace. Peter 
King ha made it into another year . He ha 
two parate olo performance planned. the 
first t in archite t Peter orrigan · jewelled 
confection at RMIT. They will be based on 
King' · patial' novel whi h he explain a fic­
tion with no characters only building . King 
profi him If to be 'fucking i k' of the 
th atr of hi time and promi 'the u ual 
pooftcr luff' . (Appetite\ helled :) 

Finally. there are the two major compa ­
nie : Playbox and MT . Rev rsing the u ual 
trend. Aubrey Mellor has descended from 
Bri bane to take up rcsid nee at the Playbox . 
What i mor he declares him elf happy with 
the deci ion. commenting: ·1 have been wait · 
ing for thi opportunity for about twenty 
years·. ot only is he proud of the nearly 
ex lu ively Au tralian program but i timu· 
lated by the effiore ence of new writing . 
·s mebody' got to commit themselves to it'. 
he ays. 'There is certainly the potential.· 
Even MTC is getting in on the act . Hol pur b 
Geoffrey Atherden i the forerunner of com­
mi ioned wor promi ed in future ca on . 
There i every ign that the old love i loo en­
ing her corset and that can't be a bad thing . 
If there is till the ·tench of c onomic ratio · 
nali m(anoxymoronife crth rcwa onc)in 
funding criteria. a wind i blowing through 
the hulk of traditional theatre. breathing ne\ 
life aero the pectrum . 

Photo : Nick Mangafas 

}'ou.; 
·1 p kc ab ul the pla y. ab ut Bo. nia. 

about being a migrant and I mentioned my 
Poli h origin . I wa then be ieged by excit ­
ed arti ·t peaking Polish which I don ·, 
pec1k. There wa a nice feeling of tempo· 

rary camaraderie e pcrially given the gco · 
graphical dist.mcc s and the t ranny of om­
pctilion between u . It fell a good lineup to 
be in.' 

SYDNEY ST THEATRE SPACE 
cnr Sydney St and Railway Pde Erskineville 

close to Redfern & Newtown station and in the heart of Erskineville 

Sydney can be an expensive city to work in if you are a young artist trying to 
get started. PACT Theatre is delighted to announce a new venue, seating 80-
150 people, fully if simply equipped with house rig, 24 channel lighting desk , 8 
channel house audio, projectors and workshop space. The space can be 
used for a range of events including performance . exhibition, video shoots. 
rehearsals , music or multi-arts events. 
There is 200 sq metres of open plan performance area. The sturdy concrete 
floor can be drilled, painted, or even flooded. We supply a front of house team 
and can assist with advertising. marketing and technical matters. Costs are 
negotiable and highly competitive with similar capacity venues. PACT is 
committed to supporting the work of young artists with original ideas. 
Proposals or expressions of interest for short term projects are invited for 
1994. Time and opportunities are limited. For further information or 
inspection: 

Call Anna Messariti on 02 550 2744 Fax 02 516 1697 
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THE VIEW FROM THE WEST 
D Jam urv y the We t Au tralian theatre and p rfi rman en 

L 
klngba ktoward Perth' kylinea I 

climb the impr ive tairca of the 
Rechabite Hall. I am tru k by the con­

trasting symbol gy of cultural a hi em nt. I 
am in orthbridge. th aft fringe of thi 
remot t of ca pital . in peeling a ram ha kle. 
dilapidated . and to be quite hon t. dang er­
ou old building whi h i proposed to rvc a 
a performan e spa for th e emerging perfor -
man compan y Red rt . 

Pig ns mutter from th eir per h 
a kn wledging th e invasio n of their large 
and empt y space. ' ll'll only take 30.000 to 
make it sa fe'. enth u v teran acto r Bill 
Mc lu ky. Hi workshop production of 
Derelict Angels. a dark and poetic. scripted 
work. introdu ed audi nc t thi potential 
perfonnan e pace. and lo the compan 's 
ecle Li vi ·ion . 

There arc many origina l oiccs within 
Red Ocscrt: mu sician . vi ual artist . writers 
and poc . o-founder. Margu rite Lingard. i 
cquall po ilivc . he belicv Red I •rt's 
t le i chara tcrised by an open piritedncs 

with no prcconc ptions or fixed ideas. Their 
c perim nts and collaborations cro forms. 
and creative cho i cs arc now cry talli ing 
and for hadowing a style fi r the company. 
peJ1din g funding. 

ad mi and arti t David William 
w uld ympathi se. Hi Ex- ta ' i The;;1tre 
a ttr a t •d both funding an d a pot in th 1992 
F ti val of Perth on th e ba i ofhi adapt aLi n 
of borah Levy' no el Beautiful Mutants . 
The work . perfi rmed in a large I of~ atcr. 
di pla ed th e co mpany · v aLive vi ual and 
phy i al tyle, and its intention to experiment 
with dramati c conventi n . The d elopment 
of Ex- ta i · n xt major w rk (whi ch I und r-

land to be about artist Frida Kahlo ) ha been 
fru trated by a lower than hoped for 
response to fundin g requ ts mad e by th e 

mpany . Although hort on expe ri n e in 
me area s. Ex- ta i ha a growing reputa­

tion a a compan y of imagination and inven-
tion . and i keenly rega rd d in the W t. 

o i Fi ldwork . a movc ment -ba d. peri ­
pateti coll clive guid ed b th creative vi ion 
of Jim Hugh . Hi ch r og raph ic. film. and 
theatre ba kground i c ntral to th crea tion 
of th e comp any' multi -a rtfi rm perfi rm an e 
works . Field\ orks i not th eatr . nor dance 
(a lth ough mo t of it arti ts have movement 
backgrounds). It i performance - combina­
tion s of theme . pattern . ob ions. and 
id a . Thr ugh improvised movem nt. inv n­
tion. and a group pr e · hinging on I I ugh s' 
infc tiou s vi ion. performers u t.iin id a 
from single performance o er a ric. of 
works. Funding support fr m th • Performing 

rts Hoard for 1994 will enable Fieldwork to 
con olida te its en mbl '. and e plor new 
\ orks. 

The ustralia 'ouncil and the \ e t us­
tralian Department for th· rt arc not 
ungenerous in th eir ·upport of performanc • 
in the West. but fi re perimental work le. so. 
Howe er. a far mor sub lanlial. and broad r 
ba · ffunding i · made available l arti ts b 
th • 'tat C vernm nt than a Imo ·t anywhere 
el in Au tralia. Alth ough thi support i 

uched in th language f in enlivc . and 
noli ns fart 'paying it own way'. a progres ­
ivc de i ion ha been made to teer a, ay 

fr m th • r alion of et anoth r tat· Th atre 
ompany. 

Anclr w Ro a rts that th e work of 
Black 'wan ha effective) hifted th e ground 

d fined as 'mai n trea m'. onvention ha 
determined th e margins in th e past. but for 
years. audi nee ta te has demanded a gri ttier 
and m re relevan t fare. Blc1 k wan· mixed 
ca tin g policy. and it produ tion and devel­
opment of new Au stralian play is only 
ext ra ordinary in the n that few main -
trec1m th atr hav e been adventurous 

enough to acknowledge ignifica nt hifl.s in 
ustr a lian cultur e. and offer a confident pro­

gramme whi ch reflect it. 
Thi may imply be a matter of percep­

tion . but th e current run d p. The continu ­
ing u c of th e nation a l tour of Bran ue 
Dae bears Blac k Swan' th i out. You till 
g l th e cla i . and a n w play by Doroth 
H welt. but more ignificanlly. wo rk whi hi ' 
crea ted and performed b borigina l 
tralians for ustralians in g n •ral. 

Black Swan i nol th nly performan c 
company to focus on boriginal arti ts and 
ideas . 

De k Chair Thcalre. th Fremantle ba d 
compan hapcd b th imprc ivc ·kill of 

ngela haplin. tou ·h man culLUral bc1sc . 
With solid but limited funding. De k hair ha 
created an e traordinary range of work 
including the highl ambitious. mulli-art­
r, rm. boriginal opera My Spirit1111I /Jm1111illfJ. 
Emma. and the much performed 811rm11ids by 
Kath Thom on. Angela Chaplin' collabora­
tions with women arti l have produced 
· me of th mo t inter sting 'theatre' bas ·d 
work in the coun try. collaboration with 
Rob n rchcr. and a new work by Craham 
Pitts. Factory Girls. continu • l.)cck Chair's 
imaginative sourci ng of materic1l fr m its 
w rklng cla heartland. 

Back in the heart oft he city. in th e shad ­
ows of the mc1 i c towers which land sen­
tinel to th pa t gloric of failed entre­
preneurs. i 'W Theatre. quie tly working 
away at th e well-made Au Lralian pla . In 

W · mall an d dark tudi o theatre Hcc1th er 
imm o's new play Ill Retreat will hortly 

com to light. Arti tic director . lc1n Becher. 
con tinu e to lay th fi und ation for a writer · 

th atr . Playlab. and it feel group of writ ­
e an d directo . will work hop and how­
ca new Wes t Au lralian writing through ­
out they ar. 

In Subia o. th e Thec1tre entr c. once 
id ntificd with th e Hole In The Wall Theatre 

ompany. now merel y operates a a venue 
following th e departure of the fail d State 
Theatre ompany. It ha . how ever. been r -
populated by th e Barking Gecko (form a lly 
Aeling Out. a long tabli hed young people's 
th ea tr e compan y) who will present a signifi­
ca nt th ca lr -ba ed progra mme thi year . The 
We l Au tralian Aboriginal Youth Thec1tr e i 
a l o ba d at the centr e. Originated c1 · a pro­
jecl by Pc1ul McPhail. the WAA YT. thr ough 
its suburb an outr each activi ties. and th e re­
ativ • work ofi t yo un g boriginal organisers. 
will hopefully develop a · a ignificant player 
in youth and Aboriginal cult ure. 

cnuc . lik • cverywher cl a r c1lway a 
pressing is uc (if ou cc1n afford th em c1t all) . 
There is of co ur se. PIC (Pert h In litute of 
C ntemporary rt). This gen trified cen tr e for 
experimental art practice is be ·oming 
incrca ·ingl important to the changing 
natur' of performance in the W st. but as 
many fimmciall strapped practitioners 
protest. Pl 'A is either loo expensive to use. or 
is perceived to be elitist or exclusive . This 
pc1rndo may be rcso!vcd b incoming dir •c­
tor Sarah liller \ ho c vital sty le of program ­
ming (The Performance Spar·. S dnc ) ma 
open the door to artists who would normally 
look elsewhere for venue~ for their~ ork. 

PIC is. after all. becoming synon •mous 
with th e increa ingl sun ·es ·ful rtrage 
Festival. In orthbridge. during O tober . 
PICA comes c11i e with performances. exhi ­
bitions. and a fom nting of ideas and inter ­
action bet we ·n artis ts. hile the so cc1llcd 
'Fringe' con tinu es to celebra te its co llabora ­
tion s and imagination in thi s growing . live ­
ly. and indepe nd en t fest ival. the futu re of 
perfo rm ance in WA remains bright. Even 
from th e Rechabile Hall with all its prob­
lem s. the view looks good. 

THE LIE OF THE LAND 
mm ent on th exhibition:· un gar Land ap boriginal ar ti t of th 

S uth-W t - th 11 ritag of Carr lup. We t rn u trali a'. 
Melb urn . tour ing nationa lly 

Peter King 

I
n 1945. ·I Whit• wa . appointed head ­
mast r al th rcopenc.-d 'arrolup School. a 
compound for boriginc1I chi ldren who 

)cpl there in dormitories. and whose families 
cou ld camp on the fringe. While noted that 
th e chi ldren were good al drn\ ing. He noticed 
a child. Parnell I •mpsler. drawing on scrap . 
of paper and soon provided him with better 
materials. watercolours. p,1st ·Is. era on 
books. sheets of paper . Within \ eek th • ch il­
dren were produ ing complex geom ·tric 
de ·ign · and naturali tic. local lc111dscapes. 

While was no artist: his knowledge of 
materials and the codes of naturalism was 
part oft he general. low-grad· proficienc ofa 
primar teacher. He seemed not to direct and 
claimed not to intcrfl•re. li e made more lime 
available for art activitie s: in the first two 
months he di 'penscd with a formal timetable 
and let the children impro i · · in art. song. 
dance. and drama. on \ hatcvcr they recalled 
of. or propo d for. their culture . Later he 
en ·ouraged afier -school work and led night 
classes . The children responded enthusiasti ­
call being forbidden a night class was 
regarded as quite a punishm ·nt - and made 
what White called 'many beautiful c prcs ­
sions of art· . 

Th work wa . c hibitcd . at first locally. at 
Kc1tanning in I tl46. then. promoted b Flo­
rence Rutter. in many capitals and regional 
c ·ntr s of Australia and e\ ,',ea land . Ruller 
wrolc of 'unbcli •vably beautiful d igns ' and 
of finding ·a good market' for th • chi ldr •n's 
art applied to 'nrnt rial . curtains. cc1rpct . 
wallpapers. etc'. In 1950. the Cc1rrolup c1rt 
was c hibitcd at the Oversea League. Lon­
don. T/ie Daily Mail judged Lh chi ldren's 
landscapes ·and inevitabl kangaroo · Lo be 
'p ur e. and as ca y tor ad c1s Lh face ofhca -
en '. fl. r another London xhibition. Teach-

as World thrilled in italics : 'Tl,1•!1 ll'l'rt' 11111 
1111111/11!'. 

T1•1wlwrs \ or/ti went on: 'These children 
... living under desperately miscrabl • rnndi ­
t ions . ab. olu tcly untaught ... given paper. 
produced 11hs11l1111·lu 1111111rn/is1ic pirl11n·s ... 

Ever •where e idcncc . in fact. of an almost 
universal capacity for rcalbtic picture -mak ­
ing ' . This is to propose that for all cultures all 
innate tend ·ncies toward s the practice of ,1rt . 
if left untaught and ·ub isling. will flower 
into naturalistic representation . artworks 
comprehensible and attractive lo the cul ­
tured bit of a minoril but dominant culture . 
The Carrolup art is hardly e idcncc for that : 
the children \ ere taught b that culture. 
indeed . their own yungar culture had been 
wrec"cd by ii. 

The history of that wrecking relon1 -
tions (ii is likely that the children had never 
seen the Carrolup landscupc before). poor 
dietary and living ronditions - is d •tailed in 
John E Stanton 's excellent rnlclloguc. Fifty­
cight works arc c hibited. \ orks from 
White ·~ headmastership and more recent 
works of conlcmporar Nyung,1r arti ·ts . The 
abstract pieces. the geom ·tric de igns . c1rc 
not on show. They might be e idencc that 
abstraction c1s well as naturalism\ usu ·db 
the children in the making of their minor art 
('minor art' would have re. on a nee · with the 
'minor literature ' identified b l)cleuz · and 
GuaLtari. a subverting pnicti ·e ofa dominant 
language - cg Gcrmc1n - b a u ·r from a 
·ubculture - cg the 'zcc h Kalka- in which 
the language i mad• to ·tutlcr and wail. The 

yungar land apes wail for a untaught lost 
language tha t braid d th e people an d th e 
land) . Two I 94 v alercolours b Re nold 
Hart arc titled /11111ni11ed Corrohorees: were 
there no dan crs or dan c lell? 
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ALICE'S RESTAURANT 
ikki Gemm I eat h r red heart out at Swinger afe 

T
here is a care in lice 'pring s ca lled 
'v ingcrs and it ' ju t a ut th nly 

pla ce to go. Thcr • are a lot of places to 
do a lot of drinking in lice Spring but not a 
lot of pla ces for ca ling . The town h as a popu ­
lc1tion of -4.000. It has 7 2 grog out I t . ran g­
ing from live- tar hotel to petrol tation s c1nd 
co rn er tores. It ha s about ix cafcs. a ha ndfu l 
of good re taur an ts. Or th ere' · a 24-hour 
truck top or just c1bout c crythin g in th e \ a 
of chain - tor· fa ·t-food. That i why ju t 
abo ut eve rybod y , ho Ii e in Ali e who 
want to ca t decentl y i into c okin g in a vcr 
big way . Do it or tarve. Or go to 'wi ng er . 
again and again and again. 

It was a bit of a novelt y when it first 

open d . Thi is th town that go t it · first traf ­
fic light s in th e early 80 . A.nd th ere wa a 
Joc. 11 m dia ca mp a ign tellin g re iden t that 
when th e light hit s amber. yo u low down ... 
<1nd n ov 'wi ngers. Opening ear ly for muesli 
and yog hurt and fresh juice . and steam­
rolling into th • day with I ntil bur gers and 
foca cia and cm barra ingly cno rm ou -
alad sa ndw ichc . There' also a blackboard 

menu ofGado Gado or Lak ·a or whal e er cl c 
i in th e Moo · wood kbook . a collec tion of 
American vc •ctarian recipes that's in ju l 

abo ut eve r kitchen I know in Alice . Plu s 
ca m e t. but nice. ca ke · like c,1rro1 and 
orunge poppy - ccd and drink like n1<1ngo 
m othies to appea e th vi iting Darwinian 

EASTCOAST HOTLINE 
Keith Galla ch work th phon to get th lat t from 

th Griffin. QT and La B ite. 

R
os I lorin is a worrier - a t'reative wor ­
rier - so when I talk with her I accel ­
erate. inform . assure . debate (as I did 

as co-drama tur g with her on K11jk11 /J1111n•s). I 
say to myself. 'S low down . listen·. 

R11s. 1ksrri/J1• !ft111r Sl!f/1• as II clin•rllJr. 
Directors used not to like that word -

"style'. but she's unrullled . 
·rve got a penchan t li>r the quirk . rm 

not inclined lo naturali sm. I like pl,1ys th a t 
aln :ad. sugges t a strong visual and theatrical 
world." 

If you "ve seen her accoun ts of I lilar y Bell's 
F11r111111• or Timothy Daly's K11Jk11 /)1111n·s you'll 
know this. 

\\ 'lr.111/w 1111irki11t'ss? 
Silence:. then ... 
·1 like to pla y with space: and with physi ­

cality." 
An· !11111 11 n•1m·ss1•cl d11Jfl't1!/rll/ll11·r, ( r vc 

always enjoyed I his impulse in her work . I 
·1 suppose so. but •ou need pla s that oITcr 

mo vement. you can't impose it." 
Tlw 111111•1•1111•111 - n•r11rr1·111 rird,·s. 1ri1111-

11l1•s. ri11h1 tlll!tlt•s 11rn•111111111'cl h!f lil'I' 11111sir 111111 
d111111i11!f - ll'IIS n •11111rk11t,/1• i11 1/w 1i1111 Swhl,·s 
Tlw11lrl'f11r Kalka Dances . 

·1 wanted more space.· 
,\/1111' !/1111°1'1' !JOI ii ll'il/r 1111· S!fcllll'!I 'flw111n· 

rm11p1111.11 Sl'llsm, of Kallrn. 
There"ll be more air around the ·choreog ­

raphy" ." 
I 1111"1 !ftlll Josi· t/11• d1111s1rn11lwhi11 1/1111 is 

1111rl of 1/11• pla!f - tire• II/Jtm•ssi1•1•/!f 1111is!f f11111il!f 
life•. 1/w dosl'cl worltl 1!{1111• writc •r. tlrl' 11i!Jlll111111·1• 
Yidtlisl, l)re11111 Tlr1•111 re•? 

' It"ll breathe but we might close the 
harfThcatrc st;1gc in ;1 bit." 

II /111s li}(lkc·cl l'rt 'll!f hi!f /1111'1!1 f11r 1/w likl'S of 
Angels In mcrica /111111,·si!JIIC'r S11·11l11·11 C11rtis 
isfi1111ili11r ll'itl, ii . 

·rm not pur uing an ae th ctil' . The 
moralit y of Kafka IJ1111n·s i · tough - do ou 
cho ose the tortuou s life of a , rit er over a 
desirable ·ocial lifi• - and it ' in Timoth ·s 
words and the rh thm s from sce ne to sce ne ." 

11 ·s 11111sirnl? 
"Yes. and I u 'mu. ic too because it ran be 

tough an d th n sudd ·nl I rical and tran­
Sl"Cnden t ." 

Ol.:1111. /11wk 111 wh!f. l'Vlr!f 111111-1111111rnlis1ir. 

sp111i11I. J}lrysil'III. r/111rl'tl!Jrt1J)lrir. 11111sirnl? 11'/r!f 
(111111/w rir,/11 word) ·11111/ti1'11/111m/"? 

She's dir ·ctcd pla •s Ru · ian. mcriran. 
South m •rican. subjec ts Jewish and Chi ­
nese. 1\ pause ... 

"Becaus · f m European Jewish bark­
ground. I'm not com fi rt able with th e idea of 
doing.. ustralian .. plays in th e wa th at u. ed 
to be und rstood . I feel a mix of culture · in 
my •If and the work I do." 

As 11for111tli11111111•111lwr all(l fo1111 Li1111• tlim ·tor 
of l'lauworks !fOll

0

v1• SIIJJfJOrled 111111111 w111111•11 
plauwrights (as tlrl' Pla11works DimWr!f a/lrsls) 
aml 1vo111e11Ji{111ri•d 11ro111i111•111ly ill !fOllr l·1•s1iva/ 
of r111 Works 1111/rr l'lltl of l 99 3. 111il/ 1/rm• lw ... 

'A lot of work b women will be seen on 
the Stable s sta ge in 1994!" 

I "phone Sue Rider. artistic director of L.1 
Boitc . Review s ... irticles and pre release 
claim ·a dist inc tive style". so having ju t 
to scd around the subject with Ros Horin and 
recalling :uc·s work in dclaide . very physi­
cal. pared back . 'Ometimes ·cnvironmcnw r 
(one work put the audience in a rnncentrn­
t ion rnmp set ting ). I a ·ked ... 

Wlr111 disti11c1iv1• Sl!flc•? 
·1r · hard to define. but it entail s two direc ­

tions. First. there' s th e d namic of the per ­
former m, oppo ·ed to spectacle th eatre where . 
say. design usurps performancl' . There ha s to 
he an interaction between performer and 
design. The design can't just be a backdrop . 
Thl' second direction is impo ·d by venue. It ' 
.i d ·lightful impo ·ition. L.1 Bo ite i~ in -thc ­
round with lour bank oflift ats . II do n 't 
have to be but rv · k •pt it so that w • exploit it 
and maintain its diITcrencc from other spaces 
in Bri bane . It"s also vcr intimate. generat­
ing a theatr e of equalit . a "circular energy· 
with the opportunit to hifl qui ck) from big 
to small playing . We don't pretend that the 
audience isn ·1 there . nd rm interested in the 
juxtapositi n of clement ." 

Vo !/1111 /1111•1• ""!I 11J1usirnl I mi11i1111 for nour 
JJ1'1fon,1as? • 

"It's early da s. We don 't have an ensem­
ble. we're running ,1 venue. and I fe ·I an obli­
gation 10 ha ve a turnover of c1ctors to meet 
the need s ofth' industr here .' 

So. w rforn•. uo11 /1av1· ta /Jla!t 1111' m111•11r? 
'To a degree. but ther • arc r'ecurrent co l­

labornlion s in the production team." 
W/1111 ·s uour tln•m11? 
·11or J,., Boitc to be ,1 centre of innovati on 

for Brisba ne and for Queensland. to nurture 
local works (w ith an excellent oung dra ­
maturg. Loui. 'Co ughl. to bring in the be I 

play s from the re ·t of ustralia ( owra's Cosi 
is in th· 1994- sc.1son) and to ho st oIT-beat 
work s like Doppio Teatro" Filli11r1 1lw Sil1•11cc• 
last car and \ illiam ang ' .'i11tl111'ss thi s 

car.' 
Space. ph sira lit . juxtapo . it ion . and th· 

kind of gues t perfrmners sugg ·st the f.iding 
line between theatr • and performanre or a 
dynamic interpla b ·tw c ·n th •m. Of cour . l· 
we didn 't discuss narr.1tive but rm ure it' 
implici t in Ros and Sue's co ncerns. all the cle­
ments directed towards realising ii where it 
might not be in the r ·al tim e ,rnd cum ulative 
imag ·r of pe rformance work . 

A seco nd ca ll to Bri ·ban e. thi s tim e to Chris 
John son . new arti ·tic dire ·tor of th e Queens ­
land Theatre Compan . It h,1d been 
rumour d that QTC was going the wa . cur ­
rentl y tempting others. of appointing ·non­
crcativc arti tic dir ·ctors'. I wa s relic cd and 
pl ·c1 ed to hear of Chris" appointment. 

I /,at h11pJJ<'11t'd to 11011r work i11 t/11' lime• 

who 'v wand er din by urpri ... 'THI ort 
of pla e. in /\lice?" Pri c a bit on the expe n­
sive sid . but th e co ·t of a tuall y gelling 
thin• to th middl e of th e onlin •nt mea n 
that everything's a bit on the xpen ivc side 
in Alice. It' about th e trade-oIT for ·a better 
life' tho · · cit people tell me who ca me to 

Ii c for a m nth. tw elve ca ago. 
Th arc· run b a woman ca lled ndy 

Da cy. ith a lier c band of Amazon 
b hind her . They mak e yo u wait. but it' th 
on ly pla c in to n o to peak and it" · worth 
it in th e long run. I ha c thi theory about 
th· I al v om n which lit th e group at 

Ii e i av om n·s town . They' re 
tr ng out th ere . It' a n import an t area for 
boriginal worn n . It\ a th ir acrcd site in 

the Todd River b d th orthcrn Territory 
Governmen t , anted to put a bulld ozer 
thr ugh vera l car · ba ck to make a dam. It 

a th , omen out thcr lighting the politi ­
cian . It wa the\ omen who tripped d wn 
to their kirt and painted their br a t and 

Kafka Dances 

ll'illr tire Cl11111!J Yi11r, Co111J)(lll!f i11 Ho1111 Ko11r,? 
·11 took me totall outside of my Aus­

tralian context. I wa s luck y to be with the 
compan as it moved to its full cultural matu ­
rit <1~ ay from its British origin . It had a 
small group of 'hinc ·art rs' with an 
extraordinary ran •c of traditional opera <1nd 
danc • skills playing supporting role s to 
Briti h actors in pla for the British . There 
wa s no equivalent to IIJA. The were left to 
their own device s to mount their own pr uc ­
tions in port arena s or hou ing estates for 
Cantone e a udi ences. And the work wa 
good. I think I was con cio usl elected b the 
board and the compan a arti tic director to 
hr ·ak from British tradition. to fi rg • a con­
nc tion with u trnlia . 

·11 was H generous tim • for the co mpany 
and me in which its reputation wa · ecured 
both in Hong Kong and o er ca ·. ·ignilkant ­
I in 'am1da with th• bigge st Chin' c popuh :1-
tion ou t ·idc or sia. I learnt a lot. though I 
was caref ul to begin with text -ba cd work we 
could share bet'ausc we spoke diITcrcnt Jan­
glrngl'S. By the time I left. the company was 
performing in its own lm1guag •. \ e had 
learned 10 worl.. around. over and above lan ­
guage with a very ph •sir.ii. rh thmi c. group 
energy. putting lan guage aside .o th at the 
performers cou ld u. e th eir vornhulary of 
movement s. sounds and instrumental skills. 
tTeating origina l works . 

· lrnt rcall transformed th e company 
was Tiananmen Square . It was a powerful 
trigger for a rompan often rega rded as 
youthful and entertaining. /\ nervous Hong 
Kong 1\rt Festival hos ted our co mmis sio ning 
of an untried writer who had perfi rm ·cl with 
th· co mpan and no\ directed it in a sell out 
seaso n . 

Yt11111tll'iiwcl l,i111? 
·1 didn 't ha c to. It wa s a work about 

•ing 'hinesc . It said we .1r • already going 

mar ched through the tre et evernl yea r · 
ago. pouring the gr g dov n the gutter to 
top their men ripping <1part their familic ·. 

Th worn n did it again last car. coming 
into Im n from as far .1way as the W bor ­
d r. mar ching. making demand s and the ' re 
not lini hed yet. And there were non - borig ­
inal worn n be id th m. ju t a tough . ou 
ar riv e in town and it ta ke c1 v hile to be wcl-
omed. The women . th y s ize you up . ch ck 
ou out. a certain th e politi c and decide. 
nd th e m n of Alice? I dunn o. sofier ome -

how. trang . It' s like the ' women a rc 
trongcr than th e men. that there' not an 

equilibrium. Several men have told me th ey 
ALW have to, ail lon ge r to be serve d in 
Swinger . Paranoia ? I co uldn ·1 ay . All I 
know i that early on I wa s told b a local 
'thi town i go d for wom en. you find your ­
. If. and ah. I think I have . 

Som tim th wait at Swinger' can be 
too long and somelim rvc lefi before J' e 
been serve d . But I alway s go back . 

Photo: Robert McFarlane 

back io the mainland . not ju ·t waiting for it 10 

happen . cknowledge it. tak e the re pon sibil­
ity . The work had pride and poetry . I co uldn 't 
hav e dir ected it how eve r well I knew the com­
pan . it was out idc m context. The aucli­
cn e laughed as always but ther e was al o a 
I illnes s like never before .· 

Yo11 wrre 1•.,·1'1"111i1•1• tliri•rtor as well as artis­
lk tlin •ctor of C/1111,g Yi11r,. 

"It gave me a ccss to government. to poli­
cy. to working with the actor on the floor . II 
wa n"t mediated through one gencrnl man ­
ager . not that there aren't good general man ­
agers." 

So yorr'1•1• mrri, •tl tlris 111'1'1' i11 s111111• ll'll!f i1110 
1/w QTC? Ym, 

0

1'1' 1101 l'ario11s 1•x1•r111iw 11J]ir1·rs. 
·one for finance . one for production and 

touring (it"s a big late and yo u can't just visit 
one or two place · recurrentl y). and . critically. 
one for policy and plm111ing. Tht• rn mpan y 
ha a re pon ibility to the stcite. And ther e's a 
marketing co nsultant. but a I learned in 
Mong Kong. though I mu st say it sct·mccl to 
su rpr ise people here . th a t person is lx.'llt •r 
placed working out side thl' rn mp;m y ad\"is­
ing th e whole executive team. The rl'Strurtur ­
ing was covered hy th e linanrial pagt•s or Tlw 
Courier Alai/ whi ch augurs wdl. · 

II wa s too t•arly to ht• asking Chris 
whether the Chung Ying style and rn11t"t'rns 
would be felt in her first Sl'ason. hut stalt' 
companies aren't wh at th ey uSt·d to ht• tas 
Chris\ t•stw o l's programming for the Stall' 
Thea tre Company or South ustralia sho\\'s 
- owin g not a littll' to her Bclvoir St )'l'arsl. 
They need not constrain the vision that 
comes out of ;111 Asian cxperil•1Kc. and the 
wisdom oH.'hris Johnson's 111;111agt•rial strall '­
g rea . scrts the rapacit y of artistic dirt' l'tor s 
to be 111an.1gers as well at a timt • \\'hen sonll' 
would pn: fer t ht·sc companies dissolwd and 
their funding passt.'d thl' way of indl·rx·ndent 
produrcrs . 



RlAlTIMI a 

Frankfurt Ballet 

DANCE AND BEYOND 
K ith alla ch talk with dan rand chor graphcr Kim \ alk r about 

th innux f great h re graphers for th e Fe ti al ea on 

T 
n am. Darlinghursl. S dnc . and it 

feel like one hundred percent humidity 
already. but in th e pau that rcfr h • 

between cho reograp hin g the very ph ical 
rcali ation of Tim inion's Thal l!yt• The Sk!I, 
direct ed by Ri hard Ro ·burgh for that a tor 's 
new theatre ompany. Burning Hou c. in Syd­
n y and th mu ical /1•s11s Chri I . 111,er tar in 

C\ Zealand. Kim Walker beats the heat in 
hi exprc d ir Lo gel to d laid lo c pcri-

cncc the riches offered by William Forsythe 
and 1ark torri . In ChrLtophcr Hunt'. 1994 

dclaidc Fe tival there arc two programs by 
Forsythe. an Am •rican directing the Frank­
furt Balle!. and three b another American . 
Mark Morri ·. with his own company and 
in ·(uding a dance-driven vcr ·ion of Purcell's 

pcm Dido a11d ma,•s. This is a fc·tival with 
dance at it centre. 

\ hen he fir t saw For •th · w rk in th e 

WALLS, STEEL BLADES 
AND A TAFFETA DRESS 

DUMB TYPE AT THE 
ADELAIDE FESTIVAL 

olin Ho d on th e not- -Dum b Typ 

T
he con cpl of performance (as a qua i­
theatrical medium on th fringe of 
other media) remain con tantly in 

flux owing to our technologically medial d 
perception fthe thcatri ality of everyday life. 
One cannot ·exit' from the alienating 
machine of th atrical illu ion to touch ba 
with a more concrete life-world (the home of 
happening ·. tr ct thea tre and other ·ground ­
ed' performalivc idioms) when that life-world 
i already enmeshed in the networked virtu­
ality of tech no-culture . 

In l'H. a work performed at the Mu um 
of ontcm .rary rt in 1992 (as well as in 
Europe. Japan and orth merica). Dumb 

T pc er al d a ma hine environment engag­
ing performers. pcclalors and technicia ns 
alike. The perverse mix of cultural. ethno­
graphic and image repertoire · wa pla cd out 
- and I pinch a phrase from Kurt onnegut 
Jr her - like a ·· naggl -toothed thought 
machine 1 ... \ hirling wit~ the jerky. noi y. 
gaudy poinllc nc of a cuck clock in 
hell" . whil • the choreographed movement of 
them re human elements reflected the ·tylc 
of merican minimali l dance and ta k pcr­
forman c (Tciji Furuha hi - founder of 
Dumb Type - cite Meredith Monk as an 
influence here ). 

It would be tempting to compare the c 

DANCE DEGREE ZERO 
JEAN CLAUD GALLOTTA 

IN AUSTRALIA 

K ith alla h talk with Juli Ann e Long about work h pping with the 
int ernationally renown d Fr n h dan r-phil ph r Jea n laud allotta. 

remembered exactly what we 'd cl nc. Hi 
feedback lo u , a individual. per cplivc and 
detail cl with no Lhro , away ommenl .' 

I'd cen a picc of ,a lloll a · hown on 
' B · /;at arpel. a group of twe lve or o 

ovcrcoated dancer in a field on a chill. 
unny morning stamping the churn ed 

earth. momentaril bird -like. horse -like. 
moving individuall and then \ ith a . ud ­
den collectivity without any mu i al 
prompting. ju t as uddcnly truck. a if by 
a viru . falling into the ea rth . Like the b • t 

mid 80s. Kim. no trangcr Lo the demands of 
modern dance in the S dn Dance ompa­
ny. was 'ab olut I a tound d and ·tart( •d at 
th e hccr individuality f the , ork. at th 
power of the idea and imag ry. that a ballet 
compan wa working like a con temporary 
dance company'. 

I was astound d too. ' hancc took me lo 
Forsythc 's Sli11{1erlm11I at the 'hatelct in Paris. 
1990 . ll wa a giant work. a fan ta tic journc : 
dancers' head prouting through mall holes 
in the tagc floor. a mon trou clawed foot 
consuming the theatre. lighting that wa . not 
afraid of the dark. un -camp dancing acro . s 
ballet gender lines. It wa. a night of great the ­
atre. not a soul from four ·cars of age to eighty 
ldt before the end. much to the chagr in oft he 
·tanding-room-only crowd. Forsythe is reput­
ed to have said that the theatre is dead : well. 
he 's ki ·king it ba k into life. Thanks to Leigh 
\ arr ·n. Adelaide got a ta ·t' of it. and. il is to 
be hoped . a taste for Fors the in 1992 with his 
l:11em!J i11 tlll' Fimm·. That work will be scc:n 
again. thi s time as part of Um/J's Tll<'orm,. the 
two hour work on architecture. light and phi­
I sophy to which it belong . 

Kim sa dance has changed enormously 
over the la I d adc - audien · . arc now 
used to re ponding indi\•idually l d ·manding 
works and making their own meaning .. There 
arc choreographers. including a number of 
,\ustrnlian s. who arc not afraid. who can cre­
ate huge works and intimate ones. and work~ 
like !orris' version of the S111mrrka that dis­
turbs as much as it entertains . 

Whal Kim like most is the very idea that 
a ballet compm1y like Forsythc's is at the cut­
ting edge of dance. and e ·pccts - and gets -
a new. wider audience . It' s a vi. it. he says. 
that will also confirm just how good us­
tralian dance is. ll confirms the capacity for 
ballet and con temporary dance not lo he 
in ·ular . to give dance a place. for c ·ample. in 
opera (a word changed forever in the late 

pain . takingly blue -printed works lo the 
archite tural precision of O kar Schlcmmer's 
Bauhau . Theatre (where the mapping of 
moving geomclriscd bodie in co-habitable 
pa e wa a prime component). True . one of 

the principle motiv e of the Dumb T pc col­
lective project (found ed in K oto in I 91H) is 
to bring arti ts. architects. designers and per ­
formers together in th· production of new 
utopian environment . 

But the d bt lo European modcmL 111 (in my 
mind at lea ·I) tilt more in the direction oft he 
fabulous techno-ficlions of Raymo nd Roussel 
and Marcel Duchamp. whcl" • a colli. i n of sex. 
biology and imagined machin is more indirn ­
tivc of a cri ·i in th cash flow of con: iousncss 
than 'the . hape of thing s to come· . 

The Japan ese blending and con ·picuou s 
con umplion of technology. pornography. 
violence and other cuhur is often judged as 
a culturally pecific and de-politicised mode of 
cutene ·s and kitsch . l)umb Type's latest 
work. SI (signal / noise- cape) - to he per ­
formed al the Adcl.1idc Festival (in a world 
premiere from !larch 8- 15) will certainl y 
move morel the political cdg - engaging 

po !modern dance. her was everyday 
movcm n t made lrang • b unapparen t 
motives. po ion. a lterna tion between 
individual pre ccupalion and group forces. 
It wa no t urpri ing the n to find that the 
likes of Long. hcryl 'tock. hri ic Parroll. 
Leigh arren. Sue Healy. Jane Pinmi. Mag­
gie 'icl ma. Jim Hughe and Page Gordon 
i •ncd up lo \ ork for two week with Gal­

lolla in Melbourne in January . 
'I-Ii background i in the vi ·ual art and 

he came to dance late . He' a philosopher of 
dance in search of "d grec zero". encourag­
ing us to pare down movements to an ulmost 
neutral talc. free of any cmbelli hmcnt. Even 
the linic t everyday gc lures '- she rea ches 
for a cup in progrc ivcl implcr move,; -
·arc ovc rlaycd by habit · and personal sl le. 

·111 the mornings we were danc.:crs learn ­
ing a vocabulary for the afternoon work hop . 
This wa a bit mu h. but like th rc ·t of the 
pr css. pc pie got into il bccau it wa us­
tained . I liked the afternoon . Gallotta would 

twentieth cen tury) a in Meryl Tankard's 
integral participation in th Au tralian 
Opera· Orpheus m,d curidire. and lo r -frame 
the \ ay I c e and c pcrience our bodic . 
Fors the '· dancers cm to lead from the most 
unexpected part of th eir bodic . inventing 
new space . 

irluosity is distributed aero . th ese 
ensemble and not safe-guarded r, r a few 
tars. genera ting both a tribal feel in the big 

work and an acknO\ ledgmcnt of each per ­
former in the collec tion of cu riou · shape s. 
kill and age of idi0 yncralic dancers . They 

create performance for audience . to work at. 
choosing where lo look (you can ·1 take it all 
in at once). who to follow. who to de ·ire. and 
yet. suddenly. pulling you forwards into a 
powerful central image . You d n 't have to 
like dance or ballet to face the exhilara ting 
demand of Forsythe and ~torri . theirs i per ­
formance at its mo l powerful. You'd be mad 
to miss seeing them . You'll be a little le s sane 
when you do . 

Before Kim heads out into the steam . 
reflecting on hi experiences in Java with tra ­
ditional dancers und the One E.xtra Dance 
Company (and th e ·ubsequenl D1111ci1111 
V,·11rcms in Sydney). he happil observe · that 
contemporary dance is fuell ·d both b its lat ­
e t rapport with i\sia (Chrissie Parrott's S11111 
U11y111 at th e Perth !:c tival being the most 
recent c ampl ') and its own phenomenal 
energy. a capacity to re-invent itself both as 
pure dance and as an intense( theatrical 
experience (luck Perth also ha . the remark ­
able Belgian nnc Tere a de Kecrsmaekcrs' 
Rosas D1111st Ros11s and Adlll'r/111111). \ orking 
in dance. opera and mu sicals and not fi· •ling 
a strang er in an . the e periences slowly 
hape Kim's own nc t project as far awa as 

he feel · it might be. In th · meantime he's not 
going to mi s out on lorris and For · the in 
Adelaide.\ c both wish we could afford tick ­
ets lo Perth . 

with th ose 'depen dable ' oppo ilion s ('vice 
and virtue·. 'normal and abnormal'. 'safe sex 
and good sex·. 'straight and queer') which 
, hape both global and lo<:al r •:.ponsc · to prc­
·cnt scenario of oppression. racism and the 

IDS epidemic (which in spite of its oh ious 
presence. has received very li1tlc public altcn­
tion in Japan ). 

SIN will explore and exp lode some of tht• 
barrier s which shape the mind/landst ·apc of 
what Dumb Type describe as 'human system 
interaction· . For the new work (which had 
already gone through a number of permuta­
tions as an installation in Bru ·scls. icnna 
and Tokyo). Dumb T pc anlkipatc an ,1cting 
out of 'the rnuntless po:sibilitics and failures 
of interaction between the active "motions " 
of the system as a whole and the lesse r reac ­
tive 'emotion s' of its unit components -
redrawing visions of the future upon the 
imagined wall of our millennium· . 

\ c nm look forw,ird to seeing sum ·thing 
like a high -tech drag show drnwing a critical 
eye and car to those t·onstantl mutating 
assemblages of post -industrial life-support 
and cultural ·ystcms. 

outline a bizarre stor and we'd each have 
time lo choreograph and perform our solo or 
duo vcr 'ion ofit. I- You arrive in a malicious 
manner. (I was never quite sur • if he was 
being translated correctly.) 1- ou sec a 
book . 3- Youeatit . ouareinfrontofthc 
fire curtain . 5- You touch your head to it. 
6- The curtain goc up . 7- ou enter the 
tagc. 8- llsc a phra from the morning cla 

vocabulary .. a · a memory ". We'd perform and 
he'd give his rcspon ·which.to me. add ·d up 
lo a dramaturgy of mo cmcnl focused very 
much on liming and rhythm . You till had 
your own language of tcps and m vcmcnls 
but ou had new wa s of dealing with them . 

'We'd absorb his asl ni. hingl d tailed 
comm nts and take them into our work on a 
new story the next day. In many ways it was 
about responding to and undcrst.inding e tcr­
nal rhythms interna lly. Gallotta 's fi u · on the 
interior i melhing n l often offered dancers. 
I wa · very altrd led lo it. It \\'a a good gr up 
c pcricn and a great individual one.' 
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WISH YOU 
WERE THERE 

REAL TIME glance over the Perth and Ad laid Fe ti al 

A
delaide and Perth arc furiously beck­
oning th e re l of u tralia c pc ially 
with dance : Perth with d Keer -

macker and Parrott. delaid e with For ythe. 
Morri and Bangarra. Performance work 
abound with theatr e taking cond place in 
Adelaide. but traditi onal th atr • of ritual. 
m 1th and the court (including Wayang 
Kulil. Kyogcn. Bunraku in dclaide and the 
Drummer and Dancer of Kandy and th e 
Drchu Kanak dancer in Perth) is trongl 
rcpre cntcd . 

Performance in delaid includes: 'arah 
Miller ' · Mixed Rrlntio11s pr gram for Artist · 

eek. Bitclr! Dyk1•! Fn!Jlrnu! \Vlrori•! from cw 
York. the K's Rose Engli h in My lntlre111<11-
ifs. Doppio Tcatro' Fil/i11!f llll' Si/1•m·1•. illiarn 
Yang 's Sadm•ss and from Japan . Dumb T pc: 
SI . Dai an Erotica. and the Hakutobo butoh 
compan . 

Perth offer new opera - Chamber 
lade's Ri•ciwl and Smetanin and Crog­

gan 's Kafka adaplat ion Tlrt• Burro\\'. On the 
theatre / performance front there 's Tire Lift 
from the UK at PICA ( 3 5 se ats / p ·rfor­
rnanre onl ). th· frc •way spectacle 'fopo/i­
m1 from the 'cthcrlands. Astrid Had.id 
(fantasti ca lly beyo nd de cription) from 

le ·ko and Jon Rose 's \ 'io/i11 Music ill 1/,1• 

Am· of Sl10ppi1111. The big breakthrough in 
Perth is the t reel offerings: the pho­
tograph:. ,ire enough to want yo u to take to 
the stre ets to sec the alarmingly everyday 
l.t·s llornme s En Noir. the lifelike Les 

Voi in and the army of treet leaner -war ­
rior . Le Pieton s. 

Perth offers mo ti con rvative mu . i 
from r markable mu i ian - why not have 
Bashmet play th e 'chnillke Liturgy for i la 
& String Orche tra ? The relati cl progre i 
tuIT(Burtok and Ligeti) i lcfi to young Briti h 

piani t R If Hind (wh al perform live with 
de Kcersmacker ) and Roger 'mallc . Adelaide 
focu it energy on an excellent I conceived 
'T, o \ orld · !lu i · for over a \ eek in th 
Town Hall with Japan u tralian 
mu ic. c mpo r and mu i ian . Th dc­
laide bonu is that some great Handel and 
Purcell will be pla cd Ii e in conjunction with 

ark Morri · choreography. 
There arc more plays in Perth (Playbox's 

tnrr. G.itc Theatre's account of Marivaux·s 
Tire '/r('(1li11!J H1•arts. Cheek by JO\ I' \,/easun • 
for 1ms11re. Black 'wan· Dt•ad Heart b 

' icholas Parson ·. Mam t' O/ea111111 and 'in­
gap re Thcatrcwork · I.no /i11) while dc ­
laidc. alwa in a more contemporary l\u -
tralian frame of mind. limit it ·elf to\ hite ' 
A Cl11wy Soul with d!r • tor 'eil rmficld in 
the expres ionisl mode that made Tire• Ham 
F1111ern/ work . Cow's Furious and the Ta lor­
Dcveni. h l'la ybox collabora tion Dis111rhi11!J 
tire· D11s1 - both breaking the well-made 
play rules. 

Adelaide is . !ill u lralia 's premiere arts 
ft•sti al offering radical programming of 
music and danl'e \\'hile Perth b good in bits. 
very alt fill'tive bit!> .. 

ADELAIDE FESTIVAL 1994. 
344 PERFORMANCES 

A FAMILY AFFAIR 
From the world's oldest 
circus tradition China's 
Wuhan Acrobats: a 
breathtaking spectacle for 
the nines to nineties. 

And the sell-out favourite of 
the 1988 Festival, the 
enchanting Vietnamese 
Water Puppets in the Botanic 
Gardens. 

A WORLD OF MUSIC 
AND DANCE 
In the Open Roof and 
Amphitheatre: a two week 
journey through the music 
dance and drama of Korea, 
Indonesia, Cambodia, 
Thailand, Papua New Guinea, 
the Pacific, the streets and 
deserts of Australia. 

AN INTERNATIONAL 
COUP 
For the first time in the world, 
both the world's most sought­
after choreographers and 
companies - William Forsythe's 
Frankfurt Ballet and Mark 
Morris Dance Group. 

A MUSICAL 
ADVENTURE 
An astonishing encounter with the 
rare and the new. From a seldom 
heard Handel masterpiece to Thom 
Willems· knockout computer 
creations. From the Dreaming to 
Pro Musica Nipponia and the 
Asian-Pacific sounds still to be 
discovered by World Music. 

THE HI-TECH A Festival for the 21st Century. Japan's Dumb 
Type explores the new age of performance art. Technillusions, a 
face-to-face encounter with the entertainment technology of the 
future from Virtual Reality to Electronic Theatre. The miracle of 
modern film restoration recreates the Hollywood premieres of the 
'20s in The Four Horsemen of the Apocalypse. 

AFFORDABLE TICKETS FROM JUST $10. BOOK NOW. 

For full details of the Festival's 344 performances, see the Booking Guide, available free by return mail 
'13'1 246 SAResidentsonly. 008 888 327 1nlerslatefreecall 

FEBAUAAV 25 • MARCH 13 

MaJor Sponsor .:e1e!:_9.m Patron Sponsor ~ ,_ .. 
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1994 HOT SfASON 
91 J/fJ-" lt.aim.n'l f//Jl J/fJ.ull mPJJ /)I STAH TH fATR f 1s 

199/f. ~n J,JWntJlJlR, c.al/ ~ .and I.IJiJl Jwf fcDJ .ip).U l)JlR. 
9/ J/fJ-" ltmm, /,l)l)R JWI.IJ .and dDn'l .lll.iM l).uf. 

,S.ui,JJ:Jtil,R JtlJJJJ! ... tv o world pr mier , two award-winning 
pla from m ri a, a far e b Ital ' leading political dramati t , 
an Engli h pla about Italian et in Au tralia, a outh American 

fanta and an u tralian cla ic ... 

'.i:PH ON [ (08) 2315151 joJLIJJJJUt fA H 8 AO CH u A [ 

WILD HOUSE 
Linda Wallac 

A n unassuming P rth duple 
kno~ what' about to hit it. 

d 

Thi "renovators dream" propcrt i 
be ome a drcamh me/ nightmare . a 
in ·tallation artists Heather Ackroyd and 
Daniel Harve tart work for the Fe tival of 
Perth. Dream house ? - ma be. if you feel at 
home in a lounge r m full of mushr m . 
mould . er stal . and grass sending it •If up 
the wall. 

Heather and Dan have made a name for 
themselv es turning d ·relict house s in Europe 
into living wonder . 

Dan sa of their work. "We create a 
cries of situations which allow simp le. natu ­

ral thing to happen . that is where the beau ­
ty lies." 

The . tarted years ago in sculpture and 
theatre . moved into growing grass skirt for 
the likes of fashion guru ivienne Westwood . 

and 'Ii ing ct· design s for film directors 
Derck Jarman and Peter Greenaway. and 
then moved into planting gra · on the ides of 
building s. arpcting them with a fresh 
springy green . People have even been known 
to make love against the lush walls .... 

Of late. the pair 's motto seems to be. if ii 
lives. i11s1nll it. nd no space is the wrong 
space - evidenced b the range of interiors 
elaborate! transformed b their green 
thumb . 

One oft he corrido r ~neath the Palai de 
haillot in Paris wa planted with barle and 

then I 500 locu t · were introduced to cat the 
trange garden. n ther corrid r had I 500 

b k with gra plant ed between their 
page . and mu hroom and mould spr ut ­
ing everywhere. They say that ome people 
llnd the work di Lubing. ~ hile others arc 
more humorou ly engaged . 

In northern France. the arti t used an 
old care taker's cottage at a de rtcd lei ure 
centre to create the in tallalion I11111ln111ed 
Spirit . month prior to opening they coaled 
the bathr m with a thick solution of n ur 
and water . planted the n r with earth and 
mu hroom . thr ew in a rotten grapefruit for 
g mea ure and then al ·d the room . 

cc rding to Heather the bathroom grew 
the mo t c tra rdinary moulds. vivid bluc­
grcen . pink and yellows. and. a he a . 
"peop le cou ldn't believe the talc ofit". 

" c were pla ing with all thing which 
arc hidden from view in our culture - mould . 
dcca and rot - but at the same time . the bath­
room was incredibly beautiful - people were 
me mcriscd by the tran formation". 

She specula te · that our mania for clcanli­
ne · point , to an active repression in our psy­
che of the natural order. and how "very few 
people can relate to nature in il fecundit 
and wildne ... 

To n1·1 n•111111ni111,·d wi1/1 nh111ulm11 11n111n• pn11 n 
1•isi1 10 X'J-9 I u,k,· S1m·1. ,\ 'or1hhridn1•. /'a1h 
fro111 21 frh to 711, M11rd1. 

The 42nd Internat ional Festival of Perth will present over 1000 performances and events, featuring more than 

700 performers from 20 countries. The Festival will embrace 3 world premieres and 18 Australian premieres . 

For a Free copy of the 1994 Festival of Perth 
programme phone (09) 386 7977 

26 events are exclusive to Perth and 7 of Western Australia 's best theatre, dance and music companies are featured. ~m 
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FUTURE SPEAK 
AT THE 

ADELAIDE FESTIVAL 

Linda Wallace 

N
orrie eumark will morph (or at least. 
she·11 talk about it). Allu quere 
Rosanne Stone will talk or de ire. 

vampiri m. memory and multiple en try fr m 
the tandpoinl of cultural and tran human 
th ory. Linda D ment want our body bit . 
and Mink i will take you on a mouse- exy 
hyperware tech lour . Ready? 

The day i February 26: the place: Elder 
hall. Adelaid : the vent: Fuwre ur11g11ages. a 
cura ted by V S Matrix . four cyberfemini l 

with attitude. 
The members of Matrix end Arti t · 

Week in the rutur : .. from cyb rg to VR. lifo 
in th ·devcl ped· world i incrca ingly medi­
ated by le hnological de i e . How will we 
experience ourselves and th ·r in the 
future ? ... they ask.·· ho will be in control r. 

Future ur11g11"ges. with th help of a ho t 
of interna tional and Au tralian arti I I ill 
inve ligate the challenge or high tcchnolog 
cultur e. The fir t challenge of the day will no 
doubt be imon Penny. beamed a a wcl om­
ing tclcpre nee live from hi at a the first 
A socia tc Pro~ or in rt and Roboti at 
Carnegie Mellon nivcr ity. Pitt burgh . 
Po t-Penny . F11111re ur11gtl(l{JfS tart talking . 

Queen lander Glenda ader i ra inatcd 
by the voice /language or an wering 
machine and other recorded me age a 
private/public . differently exed. telcpre -
encc . During F11111re ur11g11ages. ·he' ll di u 
the lechno-anatomi cal bod as a th li 
model. adcr . an arti t and writer . a h · 
ha a compulsion to seek out lh point of 
rupture in the 'informatic or domination · (to 
quot e Donna Harawa ). This compul ion ha 
taken the form or re arch into .. how women 
can/a rc making them clv in cyber pac 
rather than sec oursclve a we ha · been 
een in the old media ... 

One arti t who will be remaking women 
literally. and inviting participation. i. Linda 

Dem nt. Throughout the day hc·11 be co­
ordinating the ~ ork hop yberjl eslr Gir l-
111011s1er in Liie tmdil ion of Mary lrel/ey. lden­
tikiL and Hele11e ixous. mcnt a k that you 
'donate your bits - ~ hatcvcr you can can in 
will be what h i mad or .. 

The workshop will b an opportunil for 
women to put their own n h and thought · 
into cyberspace a a bodily presence. u ing 
languag e of ge lure . kin . mu le. fonta . 
n h and word . Participam will b abl to 
lake thebodie ofda ta awa onn ppydidr 
further manipulali n . 

Dement ay that th worksh pi to be a 
worn n · repre entation in the n w tcchno 
realm : omcthing other than acplaymate. 

irlual Valerie. cal nder girl crecn- avers 
and on line porn . 

Maria PermindC't will di cu technology 
in the col nial and po t-colonial cultural 
inn ct ion. 'ally Prior. an Au tralian c mput ­
er arli t will explore the po ibililie of inter­
a live multim ·dia th rough an art , ork cl in 
a Tuni ian ontc t. and Ken \ ark will talk 
about comput er game in tcchno-speak. 

adi Plant. from the K will deliver a 
paper ca ll d b rncti Ho kcrs: omen. 
drug and intelligent machine . From .A .. 

Zoe orouli i on th • same panel. ·ailed 
Cyborg ltr fJl'ry. and will pre ent a text cl al­
ing with women ar ti t and tc hnolog . cars 
and pr thctic . 

Ian Howard . an arti l and academic from 
Queen land . ha s for more th an 20 year con­
centrated on an in e ligation of the rclation-
hip b twe n military and ci ilian popula ­

tion . For F11111re Lt111g11"ges h po c the que -
lion •\Vailing o r spilt milk: th legac of t he 
militar centur . what might ha ve been?' 

At the nd or the da . we may be in a bet­
ter po ii ion Lo know what will be. 

[RE] 
An Adelaide ARI (Artists' run initiative) 

Julianne Pi re 

G
ray 't i a quiet tree! in a qui t part or 
town and i a filling nam for this nar ­
row pa . agc-1 ay thr ough delaid · 

almost de ertcd cmi-indu trial I cstcm cor­
ner. Amid t thi barren land · ape d1 ell. one 
of dclaidc·s~,wartist run pa c IRE!. ' ituat ­
ed in an old h -factory shop front. the space 
i curr ent! in its second metamorpho i . ha -
ing begun life a · Post est in January I 992. 

Po ·t c· t I a initiated b Adelaide 
artists Paul Hew on. Linda Marie \ alkcr. 
David {)'Halloran and Al.in 'ruick hank. 
The four rundcd and cura ted the pa c for one 
year and the ir program oflo al. national and 
international arti ts caused a major rippl in 
J\d I aide· art c 'nc. l'o t \ c l wa. an ener­
getic and critical ite which injected bravado 
and euph oria into the contemporar arts 
cstabli hmcn t. 

The mom nlum c nt inued with the liv · 
new directors who took o er Post est and 
changed the name in l·ebru ary 199 3. Thom 
Corcoran . Ra hcl Mo . onica CordulT. 

ngu . eek and au Simon were recent 
gradua te. from art and media course who 
saw !REI a. on oppor tuni t to urate and 
manage their own alterna tive arts !>pace. 
\ ith more en thu ic1 m than e perience. the 
live embarked on a div rsc and spontaneous 
program wh ich ha •. ecn twenty four exhibi­
tion!> in ten months . \ ilh sho w. ranging 
from one night performance event to two 
week installations. the turn -o er is intense. 

I) •. cribed by one of t he director., as ·the 
witzcrland or th · Adelaide art scene ·. I REJ 

has shown a I road election of mainly t\de­
laid ba. cd artis t . . lt i:, a neutral zone where 

high r profile arti t can c plorc idea. and 
where emerging ar tist an c hiijt for the 
fir l lime. In the traditi on or I o l c ·t. I REI 
ha become notorious for its opening where 
arti ·t and stud en t. drink and mingl with 
con tcmporar art pac directors . critic. and 
th e occa ional pas er-by. 

When a ·keel abou t their programming 
trat cgie . the director confc. ·d tht1t it wa 

largely dictat db , the publi. hing cl adline or 
dclaidc· · popular contemporar ar t maga ­

zine Broml. lw1•1. :omc exhibition · arc curated 
and oth rs from artist. propo. al.. but th · pro­
gra m L generally planned two-three months 
in ad ancc. ju l in time to take advantage of 
the free gallery listing~ on the hack cover of 
the quarterly Broml:/11•r1. 

One of the fir.,t I RI~] exhibitions. Six 

,\ 'iy/11., . Six Of}fllirlfl ·' showed si art i t. in that 
man da s with i:1 group show on the SC\ nl h 
night. and perhap . their mo~t ambiti u, pro­
ject lo date is the 199-1 Fe. th al e hibi1 ion 2-1 
Artist. irr 24 Hour . Qua lit · ma le . acriliccd 
for quantit y in th i marathon e ·hibition. but 
with 9 • Gray 't being handed o\'cr to the next 
directorial team at the end of larch . the cur­
rent dire ·tor., wi h lo make a grand la~t. tand. 

The incoming curator i~ like!. Lo be Da id 
o·Halloran. arti t and current director of the 

u. tralian 'ct work for t\rt c· Trchnolog ·. A!> 
an original member of th Post We t team. 
David ma return the gallery to a mor for­
mal ruratorial struclllre. \\ hate, r hi dir •c­
t ion may take . 9 ' Gra :t will remain al> a 
focal point for Ad laidc artil,ts and continue 
lO provide a critical arena fort he prc:..enWI ion 
of diver • art practice!>. 

ZONA DI TRANSITO 
Virginia Mad n re ea rcher on the project talks with Arna K 

Mostar. First.. h I n with her Croa­
tian friend and neighbour who said 
h was hi daughter. whil hand­

ing the Serbian troops hi real 
daught er· birth certificate. 

The second lime she left with­
out her Croatian neighbour· help. 
He saw her . he said. but this time 
he saw omcone cl . not ·hi · 
daughter . ·He wa a Slrdngcr sud­
denly. he acted as ifhc never knew 
u ·. rm now Ii tcning back to Ama 
on the tape-recorder and he i 
aying thi word. · I ranger ·. She 

then speak for her mother who 
ay . These arc the people who 

don·1 know how to cherish some­
thing . these arc the murd erers. the 
foreigners·. 

Arna is spea king to me from 
her other cou ntr . the one he no 
longer recognises but till inhab ­
it . She i · trying to speak in 
English. lo speak to a ·you· and to 
full inhabit th is space. this zone 
of transition we call exile or 
·being a rdugec ·. 

Zono d, Trons110 Photo : Dennis del Favero 

/\11 i111por11111t /K1rt aflll'i111111 ri:{11111•1• is 
1111/ so 11111d1 lll'inu i11fliy/11 hlll mtlwr. 
hdll!/ 0111sid1· of 1i1111·. of 111ovi11y mil of 
<I !fl'llfJrtlJJ/,!I 11111/ illlO II JJ/111'1' 11•/rir/1 
rC'llll!f ,lol'SII .I l,111•1• 11 ll'IIIJJOml tli1111·11-

I
mct Arna K and her parent on one of 
th o lirst apoca lyptic da in J,muar 
when hou cs burned down a ro · dncy 

and helicopters came like dragonOic . . ·oop­
ing wat r fr m the lagoon to dump it o er the 
ashc of the Royal 'ational Park . 

c I er in stinking hot Li crpool talking 
about exile and the K ramil ·s Oight from their 
home in !lo tar . Bosnia-llerlCgovina . om• 
eight month s before. I . aid. (small talk ). 
allcmpting to let some of the heat or the con­
vcr ation c cape. ·, hat an introduction to 
Au ·tralia ... th c must be •our first lire. ·. 
Even Arna· mother had understood my faux 
pas and wa. smiling. They all were. i\nd then 
they were looking at me and through me to all 
the lire . •their· lircs or lo tar. ·1hcir· city 
plintcring under the in ten. cheat. 

Pir t fire .. faux pas ... but ... I could be for­
givcn becau cor the hcat.a ndb c·au . the · ' 
faux pa . fol. ' tcp . arc at lc.i. t a part oft he 
journ in. Exile i a much a cro ing of bor­
der as it is to be spurned. c ci. eel from onc·s 
home. 

/\ma escaped twice fr m h 'r home in 

sim,. a f}lt1n' i11 /w1w1•1•11 limes. 11 lll'i­
lir1ht :0111•. a .. i'.m111 tli Tm11si10 ··. 

l cnnis del Favero 
i',n1111 di Trm1si10 (the joint project ofD ·nnis 

dcl Favero. Ton larC:rcgor and Derck 
licholson) is a mult i-site installati on. one of a 

number or works ommissioned b the Ade­
laide Festival and th · Art Callery or South 

u ·trali ,1. Zon.1 u cs two main sites to explore 
the land.c ape or the refugee. Three rooms in a 
derelict I archousc in Adelaide become a 
holding camp for the rcrugcc c. pericnn· 
(l'i1'111). 1\ radio lcature (/)i11spom) rcwl·,11·es 
the sound ·nipe heard in the warehou se. 
1\m a·s voice is the one rm hearing now. t\ 

voice. rool and steady. a voice or I . in !light 
and ct in limbo. ·, e arc still living with 
Mostar in our heart s and our baggage still ha~ 
the shape or that old bridge. Even though that 
bridge is destroyed . we still like to think that 
metamorphosis can exist again and somehow 
our luggage will be the luggage or return .. :. 

Zm111 Di Tn111sito opens in Adelaide on 22 
February. The c;crard and Coodman Build­
ing. and rnn b · heard on t\BC F r s Tlw u~-
1,·11iny Roam . on March 21 at 9. Wpm. 

ADELAIDE INSTALLATIONS 
Linda \ allacc 

S
hift oursubjc tivity - get cmbodicd in 
. Om 'bod' ·Is ··s experience with ,lcl1•­
/11icll' /11st11l/111ill11s - the do . c:t thing t 

t\rt R. 
O er 26 artil>ts from our time zrn1 • are t,1 

be brought togcth •r ror thi. happy collu~ion 
as part of i\rti:..t' \ eek at the Adelaide Fe. ti­

al. from Februar y 21. 
From Au. tralia the artil>t!, indudl' Cordon 

Bennett . Paddy Carlton (Joolama l Gajirra­
woong . 1\l cks Danko. Denni. l)cl Fa\'er . Pat 
Hoffic. Fiona Folc . Geoff\'\ ear . .'imr n Gill. 
lolly \ apurrula ~lartin and I) ra , 'apurrula 

Long. 
Doreen Mellor. one of the three curator .. 

is \li:,tial t\rL~ Co-ordinator at ·r and,,nya 
( 'ational 1\ borignal Cultural ln~titule) . .'he 
b ·lie cs that the future . a~ both a rcOcction ol 
the past and a widening or horiz< 11.. can b 
identified as a . ignifi ant clement in the er i{''i 
of ground in~tallation!> hr Aboriginal artr. l\ 
to be assembled at Tandanya . 

The l>perifir cultural rc:,onancc . will all 
be c ·trcmely dillercnt in the \\orl... uf the 
eight ar t i:,t:, from !\ort h and South ba t ,ia 

These range from such diverse practitioners 
as ,\l on ticn Boonma from Thailand. japan ·, 
Toshikatsu Endo and l.u Shcngzhong from 
Shandong. China . 

lndmw . ian artist 1-leri Dono believe!> ,irt i'i 
for e\•cryone. and tlwt distinction s between 
art and life arc fal c. Hi:.. 1\111/,, Bi1111/. produced 
in Yogjakarta in 1992 . included puppeb. 
music. dancers working from the old horSl' 
trance dances or Java. reactirnting an old tra ­
dition in con temporary form (to be performed 
on Feb 2h. 7. rn pm ). 

The collaboration of local artist Fiona 
lfall and ala sian -born ,'imryn Cill (I he 
once local arti!,t who recent ly moved from 
r\delaidc tc, Sm~apore I lool..s at the mo, c-
1111:nt of plant . across border . and n1lturc~. 
and l'ariation in their use and meaning in 
dilTacnt . l·llmg~ involving a con. ideration uf 
not only dh t'r ·ity but dilTcrcnc ·. 

To incrl•asc thl· feeling of total immersion 
in the . ii ·-specific t•m·ironmcnt. keen art 
lovers can walk lrom installation to installa ­
l ion. with a detailed walking map uvailablc al 
l'arh site. 
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OPEN YOUR MIND TO SBS 
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BOSCO RUNG HAS HIS SAY 
Rung cale the hype a SB and Radio ational lift their arts game in 1994 

SBs
i t to rival AB TV' 
R1'vie111 wilh lmaginl'. anoth ­
er whole half hour a week 

devoted to th arts in a country whose 'cul ­
tural life is thriving' say producer Veronique 
Bernard. But apparently not thriving enough 
to warrant more than half an hour a week for 
probably half of the year. And . again. like Car­
pel Bums. r quiring a little help from the Aus­
tralia oun ii (ju t like REAL TIME). Of 
course. commercial tcle i ion offers the arts 
nothing. o we ar inclined to be upinely 
grateful to SBS because ii ' braver than th 
AB ', Th pr rel a ~ r Imagine. thri e it r­
ating ii intcrc t in 'de ign and creation· . 
promi ing to ·a k peopl • behind the scenes 
where their in piration to "create" lsicl 
comes from' and ' to reach the wider commu -

nity' , sou nd a bit too clo to Revic111. 
ot o producer Janne Ryan and presen ­

ter David Marr of the hour -a-day new art 
program for Radio ational. They're out to 
re-define art journalism and journalism 
acros s the board and without a pre s release : 
'highly political' ay Ryan over the 'phone. 
'we ' ll investigate the proce es of power in 
arts and culture ... we 've got to stop ceing 
art a eparatc from the rest of our live ... a 
creative pro gra m with it own expe riment 
in ound ... it' not only th e a rt th at are per­
formative'. Sh>' got the ame tea m (P rtu . 
Ri •g. Jelbart. Wakel . Prior. ' h rt ) who 
fronted and produ ced the l.i t round of pro ­
gra m a repo rter and comm ent ator thi s 
time. 

Won 't tlrm reprorl11c1· t/11' snmr rn11tion and 

RADIO 
NATIONAL 

Arts Today 
10-llam Monday to Friday 
(Repeated 8-9pm each night) 

• 
Presented by biographer and journalist 

David Marr 
with a national and international team of 
specialists, broadcasters and commentators. 

Architecture, music, film, performance, theatre, 

books, installation, software, TY, sculpture, 
opera, dance, painting, photography, poetry, 

audio arts, video, sport 

ABCL11 
RADIO 

pedagogical indirwtion of tire past? 
'We've had reactive program . now we'll 

create. ow David will interact with ur team 
and we'll be bringing in independent com­
mentators who feel they've got something to 
say.' 

he's picked the right time a theatre and 
performance engage more directly with the 
world than any time ince the 70 . 

A for Imagin e. it' s rumour ed lo be mor e 
impres ive than it pre release and 
include repo rters like Pippa Bailey and 
Paul McGillick with in ide .irt exp riencc . 
With a forbear like arpel Bums. a remark ­
abl cumul ative d cum ent of Au tralian 
performan c and curiou co llaboration . it 
docs ha ve a lot to live up to. Let 's hop e it 
get a better deal than T/11• Books/row and 

that it give some room to the wor k that 
Revil'IV imply doe n ' t or can't cover. That 
would be start . 

Both BS and the Radio ational team 
promi • a creative edge. Ryan h.i commis-
ioned hort. original works (a rnrity on AB 

radio) from Sherre OeLys. Virginia Mad n. 
Open ity and newcomer out oft he niversi ­
ty of Technology Sydney's media course. 
Patri ck Gib on and Daniel Grafion. Imagine 
offers 'vignett e · hot to intrigue and enter ­
tain : performance pi ·ces from the fringe 
expo ing me of the mo t creative artists 
around'. Hate that word 'fringe' . 

We live in hope th at media mana gement 
will all w both how s to develop. that Rya n 
realise her vi ion with Arts Today an d that 
Imagine ha s one. 

MARLEY™ 

BOB MARLEY 
AN EXHIBITION 

AUSTRALASIAN TOUR 1 993-94 

POD THEATRE GALLERY 
1 83 CAMPBELL STREET 

SURRY HILLS, SYDNEY 2010 
TEL: (02) 360 1 533 

January 13th - March 2nd 
$5 Full $3. 50 concession $3 school bookings 

, 
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A QUEER PEACE CAME OVER ME 
M Kenzie Wark 

'Once man lo e hi fac11/l!J of i11c/iffm•11ce he 
becomes a potential murderer· 

EM Cioran. Ge,walorm of Fa11nticis111 

I
'm wa tching a transcxual in a black body­
suit winking diamantc . dancing, ith ff. 
conscious pride. Thi i what I love about 

the Mardi Gras Ball: it marshal in one pla e. 
for a temporary moment. all the technique s of 
glamourourculturc ha acquired. Herc arc all 
glamour-tech ruses of survival. packed in a 
joyou art form . Tcchniqu s which not only 
embody the art of refined pl asurc but al o th 
promi of a non-violent world. 

The Ga and Le bian ardi Gra · i Syd­
ney's fc ·tive contribution to the global poly­
sexual culture. Ever year the leading talking 
head from the fundamentalist movement. the 
Rev Fred 1ile. pray for rain on 1ardi Gm 
night. E cry night. so far. the weather has 
been just line . Lale Fehruar i. \ hen summer 
heal cools and dancing in the lrccls ·ecms 
like a fun thing to do all over again. million 
people crowd around O ford Street to watch 
the parade . i\n effigy of the Rev Fred' . h ·ad 
will pa shy to wild cheering. in amongst Slut . 
For Jesus in string bikinis and the Sister of 
Perpclual Indulgence . an ordt•r of ga male 
nuns. Apart from a ~'\\ ' dislrc:sed and di: ­
tressing looking teenage bo s mouthing foul 
bigotries . the crowd arc rcla ed. drinking in 
the streets. enjoying the spcctade . Straight 
couple: renl·xivcly hold hands . Masters with 
trailing slaves gel their dog leads tangled on 
the stree t posll>. The police swnd around with 
their hands in their J)<X'ket ·. 

The parade ends at the showground and 
the Ball. I love the Ball! This is an alien ;,:one 
wht•re n·rlc1in ruks about bodies c1nd their 

su rface . sign and their bear rs. are su pend­
ed for the duration. I am dancing along with 
everyone else. each a ingular a mbl.1ge of 
movements. all woven together in time . And I 
feel like I am dancing ictz chc' dance. Like 
everyone cl c. I dance and dream. the I hole 
of my human and animal pa I thread 
togcth r in m m nt. cndlc repetition of 
movcm ·nt in tra ce. Then sudd nly I am 
awak · amid the dreaming. but I am awake 
onl to the fact that I go on drcamin •. dr am ­
ing and dancing. dancing and dreaming. I ilm 
clan ing. dreaming. thinking. but thinking 
only that I want to continue the dream. play 
my part in the ceremony. I ce in my lucid 
moment I hill we wear ma ks that ma be hide 
our animal Ives. but omclim loo they arc 
what name our animul selvc ·. I um consciou 
of the es enliul nature of appearance . Th y 
c1re all there is that one can call one' wn. A 
qu er peac come o er me. in motion in a 
milk wa of ma ks upon ma k . the cndlc s 
proce · ion of becoming. 

In 111 lucid dreaming . lucid d,mcing. I ·c 
the fahulous he-thing wrapped in the black 
bod suit I think I saw her earlier in the 
parade. s1rut1ing her ·tufT with Slut For 
J, us . Her long legs and narrOI hip · ·himmy 
in hcer bl.1ck stocking . Her lender torso 
snakes with unadulterated sex-power . \! hat 
a ma . lcrpicce of appearance ·! To call her a 
deception is not high praise enough. The 
whole creation speaks lo me . nibbling whis ­
per al m car: · 1 11111 wlrnt I 11111! M!I ow11 rr1 '-

11tim1!'. II looks this instant as if this how­
ground was mad · for her alone. and we mere 
extras. rnst for her spectacle . hat I love 
ahout her i. thi . calculated staging . these 
promiscuous image ·. thi s loquarious lacinc~s 

White Disabled Talent 
Greg Walloch is unique, determined and disabled with a vengeance. See 

his moving and ohen humorous occounl of disability, sexuality and life. 
Upstairs Belvoir St Theatre , 25 Belvoir St Surry Hills 

l 0-19 Feb 8pm (matinee 12 Feb 5pm) Cost $26 ; $23 MG & 1•; 
$18 cone (preview $10) Bookings (02) 699 3444 

In Sydney Greg Walloch will be staying at Medino on Crown. 

Absolutely Girls 
An ol~singing, all-dancing dyke-lest. Grob your sisters ond 

step out for a night of unique lesbian theatre. 
Upstairs Belvoir St Theatre , 25 Belypir St Surry Hills 

10-12 & 15-19 Feb 1 Opm (matinee 13 Feb 5pm) Cost $20 ; 
$18 MG & 1·; $16 cone (preview $10) Bookings (02) 699 3444 

Salacious & Trax 
A tontolising post-modern double bill from two newly-formed 

lesbian and gay theatre compan ies. 
The Performance Space, 199 Cleveland St Redfern 

23-27 Feb 8pm (matinee 26 Feb 4pm) 
Cost $23 ; $16 MG & 1•; $12 cone Bookings 319 5091 

The Performance Space iJ oJJiJ/ed by the AuJtrolio Council, the Federal Government ' J orlJ 
lundmg odv irory body and the New South Wo /eJ Government · the MiniJlry for the ArlJ 

Mortal Coils 
Celebrated gay wr iter and director David Poul Jobling brings his two one-act 
ploys to the Festival Together the ploys The Grip and Grown Up's Playroom 

offer a vivid evening of intimate theatre draw ing heavily on the power of 
storytelling and autobiography . 

Stables Theatre , 10 Nimrod St Kings Cross 
8-13 Feb 8pm (matinee 12 Feb 2pm) Cost $22 ; $20 MG & I* ; $16 cone 

Bookings (02) 3613817/3321052 . 
The management of Stab J Theo/re gratefully ocknowledgeJ and thanks the owners 

of the theatre, the Seaborn , Brough/on and Wolford Foundation. 

- the body a a cn ten ce or a song. 
Th problem with the Ball is how 10 gel 

home afterwards . The sire ts can become the 
hunting ground for vicio us lilllc pa ks of 
basher . The If-appoint d tribunal in i t 

n policing wayward bodic like hers. and 
mine - and maybe yours. They an not abide 
th thought that all i not what ii cems. Any 
deviation of the ign the body di play . hOI -
ever rare and beautiful. mu t be puni heel. 
The arc the nightmare of rea on: th ey judge 
you guilty al a glance of a truth pre urned 
concealed. Th take you at your word to be a 
confc ion. They turn a bod · well-turned 
phra and line into a Ii~ cntcncc . 

The ghost f alter Benjamin walks b in 
the hadow . a mclanchol , ilnc . H ays 
ba ·her arc If appointed fraud squad who 
exemplify hi trnngc thcor of iol nee: 'A 
rn11~,·. lroll'ever e.ff'c>cliw. /11•co111es vio/e111 i11 tlrl' 
precise se11se of tile' ware/. 011/y wlr1'11 ii /J1•,rrs 011 
moral iss11C's.' The moral i. ·ue i fraud. he 
a . the deviation of the ign from th· body . 

He . hould know . \ h ·n thos viciou lilt I 
pack of ba . her . who bccam the azi took 
Puri . B •njamin . th· Jew . killed himself with 
an overdose. in fear of falling into the 
Ge ·1apo' hc1nd . He kne1 a thing or two 
about the cncmic of peace. and their policing 
of the bod and its ign . II w tar . pink 
and black lriangl - alienating ign . a vio­
lent impo ition ofan alleged truth. 

n one who acquie. cc to the beat oft he 
Ball at lardi Gras acknowlcdg an alien 
rule: that the sign of ex arc free from th e 
burden of rcprc nting an thing. th arc el 
loo e for promi cuou . pla . alter· . gho t 
speaks lo me in the darknes . in a moment of 
the danger . He a s thi · i wh the Mardi 

Talk of Mad Women 

Gras i non -violent: 'Tire ,,xr/11sio11 of violmce i11 
pri11ciplt• is c111i1,, l'Xplici1l!I de111011 trn/,/1' hy 0111' 

si911iflrn111 factor: there is 1w t111ctio11 for lyi119'. 
M •loriou tran exu.11 'lut for Jc u i fr c to 
appear a whatever he like . Her glamour 
belong . like all form of glamour. lo a 
promi eel land of non-violence . 'Tlris makl's ii 
clear tlrnt 1herr is ti sp/1rn• of l11111u111 agree1111?11l 
1lra1 is 11011vio/e111 to tlrl' ex1e111 tlrnt it is wlrol/y 
i1111cn'ssihlt• to violr11n• - 1 lw proper spllt'rr of 
"mul,•rs1m1cli119": /a11911ngl'. · 

But once out idc the alien zone of under­
stand in '· once out idc the orbit of the beat. 
the ba her lurk in the had w . ready 10 
a lla ck th· gap between ign and bod ,. This 
then is the double- ided life of the lie: as beau ­
tiful imulation. freed from the moral order of 
repr · en ta li n : a punishable deviation. prey 
to fundamenlali I iolcnre . 

Only when lying and deception would be 
promoted a a ign of the nouri hing of 
autonomou ~elf-creation can there be a pos­
sibility that we ran dance and dream in 
peace. \ h ·n I free 10 ·ignify whatever it 
will desire . not nl i the body freed . but the 
thought of peace ran awake . The minute the 
cc talic delirium of the body i forced back 
into the mould of the moral law . \'iolcnrc i 
inevitable. ' reating the pa r e of agreement 
for dis imulation i al the creati on of the 
technique of peac . t\ pace which is not the 
o crly. inde 'd literal! {amilicrr image of 
peace . but rather an cc tatic orgy of Iran -
gres ivc but con - ensual energy . an alien 
zoneofdc ·ircout idcofall -100-humanorbit . 
t\ moonscape of unknown pica urc . seduced 
by the strange allractor of the rh ythm . for as 
long as it last . Hurtling toward Bethlehem 
to be reborn . 

A rivetting insight into the mind of o woman . A passionate and 
explosive piece of physical theatre. Book early to ovoid 
disop intment. 
Stab es Theatre , 10 Nimrod St Kings Cross 
17-20 & 22-27 Feb 8pm Cost $22 ; $20 MG & I* ; $16 cone 
(preview $10) Bookings (02) 361 3817 /332 1052 . 
The management of Stables Theo/re grolelully acknowledges and thanks 
the owners al the theatre, the Seaborn , Broughton and Wolford 
Foundation . 

Deaf and Gay! 
Help celebrate the 10th anniversary of lhe Deaf Goy & lesb ian 
Association NSW by joining them ot this rare theatrical event. A lole­
night cabaret show that will challenge your stereotype of how deaf people 
work and ploy . 
Stables Theatre , 10 Nimrod St Kings Cross 
18-20 & 24 -27 Feb 1 Opm Cost $ 16; $14 MG & I* ; $12 cone 
Bookings (02) 361 3817 /332 1052 
The management of Stables Theatre gratefully acknowledges and thanks the owners of 

the theatre, the Seaborn , Broughton and Wolford Foundation 

The Mardi Gras Film Event 
Presented by Queer Screen, highlights of this exciting film event include on 
opening night presentation of the screen odoptotion of Rondy Shilts' 
controversial 1987 book And the Bond Ployed On, and the Channel 
4 adaptation of Armistead Moupin 's To/es of the City. 
AFI Cinema , cnr Oatley Rd & Oxford St Paddington 
Three film poss $45 ; $40 MG & AFI members; $30 Queer Screen members and 
cone (first 600 poss purchasers get Toles of the City as a bonus). 
Single tickets $10/$8 (oher purchase of three film poss only). Opening nigh! $15 . 
Information (02) 36 1 5398 . 

• MG & I· concessions for Mardi Gros ond industry members. 

AND ALSO ... Full Cream Choir at Eugene Goosens Holl, 20 & 27 Feb, boo ings The Bookshops and Toolsheds Dorlinghurst and Newtown , Feminist 
Bookshop Lilyfield and Mard i Gros Off ice. I st International Goy & Lesbian Comedy Festival al Belvoir St Theolre, 21 Feb-6 Mor , bookings 
(02) 699 3444 . Jimmy Jomes Show at Belvoir St Theatre, 21 Feb-6 Mor , bookings (02) 699 3444 . P.S. Betty Davis al Belvoir St Theatre, 
21 Feb-6 Mor , bookings (02) 699 3444 . Word of Mouth IV information (02) 3 18 2934 or (02) 516 2352 No Small Change to Lunar at 

Heodspoce, 12-25 Feb, information (02) 560 037 4 . Falsettos al the Sydney Opero House Dromo Theatre, 18 Jon-5 Mor , boo ings 
(02) 250 1777 . Boys in the Bond ot New Theatre, 12 Feb-27 Mor , bookings (02 ) 5 19 3403 . More Death Scenes and Drama Queens al Studio 

Theatre, wtown , 24 -26 Feb, bookings (02) 332 4088 . Festival Cabaret Club at the Imperial Hotel, 6 , 13,20 ,27 Feb, information 
(02) 519 9899 . Out Arl '94 al Open Ground , 16 Foster St Surry Hills, 9-27 Fe • Wed-Sun 11 om-6pm. Parade and Porty on 5 Morch , Porty 

tickets now on so a• The Toolsheds, 196 King St Newtown (02) 565 1599 & 8 Oxford St Dorlinghurs (02) 332 2792 and at the Mord i Gros 
Off ice, 15· 19 Bo ndory • Rushcutters Boy (02) 332 4088 . Plus lots more, chec your Mord i Gros Guide for details or phone (02) 332 4088 . 

Your Mard i Gros Festival and Parade ore funded by he Ma rdi Gro Porty ond Sleaze Boll 
2093/LITILE S 
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PLAYING UP WITH MADAM MAO 

AncheeMin. 
Red Azalea. Life and Love i11 hina 
Vi tor Gollancz: London. 199 3 

!
began reading thi b k with a mounting 

n of irritation al the clum y lran la­
lion and ca rele editing. In fact. the lan ­

guage ometim benefit from i raw rigl­
nality of expre ion - bad tran lation i 
ometim curiou ly clo e to good poetry -

and the writing i frequently uperb. but 
ther e are almo l a many Um when it im­
ply sound s daft. 

onethel . thi is a remarkabl book 
which hould be read by anyon int r ted in 
mod m hina . and that trange bu ine u u­
ally de ribed as the· ultural Revoluti n· . It 
proper title wa 'The Great Prol tarian ultur­
al Re olution· and. a uch. it grew out of. and 
wa u tained by. propaganda. pol mi and 
ma ive prol tarian cultural a tivity. indud ­
ing the 'eight model opera · of Jiang Qing 
(confu ingly refi rred to a Jiang hing 
throughout the book) . The author. nchc• 
Min. give an extraordinary account of her life 

MURPHY 
BOOKSHOP 

SISTERS 
240 The Parad e 
Norwood SA 5067 
Ph: 08 332 75 08 
Fax: 08 331 3559 

Tr or Ha 

during thi period. a a ·ru ticated youth·. nt 
out into hina· country id to learn from 
pea ants and workers. Her tory i a very 
tough. harrowing and illuminating a count 
oflhe piritual and cultural d olation ofil all. 
but th mo t ab rbing a pcct i th author' 
affair with another woman. and the shocking 
in ten ity of p ychologi al warfare underl ing 
every activity al Red Fire Farm . Anchee Mini 
finall plucked from thi h ll-hol by out 
l king for th right type to play th pr l tart ­
an heroin Red A1.alca in a film beloved of 
Jiang Qing. At thi point. he nters into 
another xuall ambiguou affair. 

Red zall'a echo . in man wa . old 
hine e op ratic theme - a woman land 

out id a crcen imagining her own lo er 
have ex wilh m ne I : women arc 
really men . men are really women. and 
on. It' all vcr current in th We t now to . 
with M B111urjly. Liai 011. Farewl'II y 011-
cu/Ji11e al o exploring the cold Peking Opera 
th me . Th· mo t fa inating thing about 
thi talc. how ver. i it mile wid trail of 
clue that Anchec Min' lover in th ccond 

half of the book. her film tudio · upcrvi or '. 
is n n other than Jiang Qing her ·elf -
Mao' wife. Thi per on . who i uppo ed to 
b a man. but lo k lik a woman. ha 
played th part of ora in lb n ' A Doll 's 
Hou e. a Jiang Qing did. photograph 
peoni . a Jiang Qing did. kno~ b hear t 
the er enpla f We tern movie (Jiang 
Qing particular! loved the J 9 33 MGM 

rcta ,arbo film Q11ee11 hristi11a. which also 
contain the cla ·ic thrmc o belo ed of Chi­
ne e tradition. in which a woman di gui cs 
her elf a a man and is thro\ n into er 
do e proximit with the object of her affec­
tion ). pro vide intimate revelation ab ul 
Jiang Qing ' life with Mao. and o n. nd . 
al one point in the book where Jiang Qing 
and the uper i ·or ar suppo ed to b in lhc 
ame place at the ame lim . the author i 

not herself pre cnl. o it i alway po sible 
for Jiang Qing to a um the identit of !he 
upervi r . To cap it all off. thi · upervi or· 

(n ver nam ed) appear to live in a place 
where there is a tone boat - ju t like the 
'ummcr Palace of the former Empress 

FEMINIST 
BOOKSELLERS 

Dowager Ci i. ot urpri in •ly. An h c 
Min i re cued from mi cry and oblivion b a 
sudden intere t from 'u lairs'. 

The author ha not been ubtl about 
thi . and it amazes me that no rcvi w l have 

en ha mentioned th e identity ofth uper ­
i or. It ma be that the writer i u ing a kind 

of ymbolic repr entalion of th complex. 
bewildering ensuali t of thi extraordinary 
woman who~ a both villain and vi lim in a 
feudal and patriarchal · i l . or it may be 
that she m ans u lo think he reall did ha e 
an aff.1ir with JiangQing. but didn't know it al 
the lime . a be she' ju I toying \ ith naive 
foreigner · who don't know much about 

hina . There i a certain cla ical hinc e 
artifi c about ii all. But the mo t important 
and cngr ing thing about th book is ii 
chilling portrait of Jiang Qing a a woman 
who \ a pa iona1cl en ili to human 
indi idualit and ct driven to u c a viciou 
'pr letarian culture· a. th ultimate weapon 
against ii. In thi . however . she i e actly like 
the other women trap p din the barren. ·all 
11cld. of Red Fire Farm . 

etS by tbe 

~@~ 
BOOKSHOP 

14 emaphor Road 
EMAPH RE A 5019 

PH O ) 341. 70 
FX O) 341 .70 9 

* adult fiction * spirituality * health * aboriginal studie * 
* personal growth* women's studies * theology * mu ic * 

* lesbian fiction and non-fiction-* incest survivor resources * 
* biography * children's non-sexist & non racist quality books * 

"SISTERS" Feminist Booksellers now at two locations Norwood and Semaphore 
Mailorder Service available Australia wide 

Congratulations REAL TIME 

~R01t1 

PERFORMING LINES 
~ al o ha a nati nal p r p cnv n inn van 
cont mporary p rforminb art and will ntinu 
to tour Au tralia and w Z aland in 1994 

Ring Wendy, Kara, Trish and Ann on (02) 319 0066 
6/ 245 Chalmers Street Redfern NSW 2016 Fax (02) 3 18 2186 
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IN THE FLESH 
Jane Goodall 

Anne Marsh . 
Body and Self Performance Art i11 Australia. 
1969-92 
Melbourne : Oxford niversity Pres . 199 3 

A
rt work 'talk among t themselves'. to 
adapt an old adage: and while the 
artists who create them may be close­

ly attuned to particular dialogue . a different 
kind of attention i involved in picking up on 
the wider paltcrns of conversation. One of the 
critic's jobs i to pay thi kind of attention -
and. hopefully. to start some kind of produc­
tive new lines of dialogue in the process. 
While journa l like Art + Text. Pliotojile. Art i11 
Australia and Agenda have kept the critical 
circuits buzzing around experimental and 
performance art. nobody thus far ha 
attempted Lo give us an overview of what has 
been a very vigorous field of activity . 

Anne Marsh' general Ludy of perfor­
mance art in Au tralia over the la t two and a 
ha lf decades i long overdue . The heer vol­
ume and variety of Australian performance 
art makes her task a dau nting one. and the 
difficulty is compounded by the need to dis­
trib ute the coverage across five different state 
capital . Although everyone who i interest­
ed in experimental art will find example of 
crucial omission (Sydney readers will won­
der why the influential work of arah Miller. 
Open ily and The Sydney Front is not 
included). the author must be given credit for 
organising a va l range of example in a clear 
and interesting way. 

As a documentary contribution alone . 
the book is invaluable. Marsh points out that 
performance art exist only in the moment of 
its enactment. and many of the works she di -
cu scs were never effectively documented . 
Documentation i often con idercd a humble 
task. but Marsh herself ha a flair for it. and 
musters a wealth of photograph . interview 
material and descriptive accounts. Her own 

descriptions arc well judged and usually give 
a good sense of the pccial qualities of the 
artist and the work . I especially enjoyed her 
accounts of the work of Jill Orr and Ocrck 
Krcckler. It i only in the case of the work of 
telarc that I found her p ychoanalytic 

approach becoming intru ively judgmental. 
'tclarc· work le t the limits of our critical 

parameters in ome complex way . and an 
introductory study ofthi kind docs not allow 
much ope for engaging in critical complex­
ities. On the other hand. omc of the , ork 
done at Inhibodress by Mike Parr and Peter 
Kennedy seem to call for ome up front cri­
tique. This doesn't mean to say that the book 
fights shy of critical issues. but an author 
whose ta k i' primarily one of introduction i 
not well plc1ccd to engc1ge in polemic. 

One of Marsh· mo l important concern 
is to give ctn explanatory account of major 
critical hifts that haped performance art 
practice . Here he identifies the influential 
roles played by individual critic - notably 
Donald Brook. Achille Bonito Oliva. Lucy Lip­
pard and Laura Mulvey - and point to the 
ways in which the Power Lectures wercofien 
in trumental in tran forming the critical 
agenda. The shift from the atavi m and 
cssentiali m of counter-cultural performance 
art. through to an anti-essentialist concern 
with the construction of subject . form the 
main focus of the first part of the book. Marsh 
is le s effective in dcc11ing with the diversifica ­
tion of theoretical and ocial concerns in the 
la t ten years and might be accused of adher ­
ing to the principle of the unified narrative. 
Herc again. though. her own option as a 
critic are rather severely con trained by the 
requirements of an introductory study. and if 
the critical voi c in it cem inhibited. thi 
could be partly the fault of an ovcr -anxiou 
publi ·her. Whale er it limitations. thi 
tudy hould be a vital ounding board for 

arti t . critics and audiences. 

CENTRE FOR RESEARCH AND DEVELOPMENT 
OF CONTEMPORARY ARTS IN AUSTRALIA 

The Performance Space Limited is 
lllCl>ll)C)lated in New South Willes 

Membership 
of 
The Performance Space 
entitles you to: 
complimentary copies 
of our quarterly journal 

A C.N 002 898 866 

half price entry to Open Season Performance festival 
discounts on all theatre tickets 
invitations to all gallery events 
invitations to all TPS studio events 
discounts on all publications 
invitations and discounts to site specific productions 
invitations to special membership previews and parties 
membership benefits at selected art centres throughout 
Australia 

• 

in short, it gives you intimate access to everything of interest 
happening in the contemporary arts today 

Membership of The Performance Space costs just $35 or 
$20 concession. You can become a member by calling us 
on (02) 698 7235 or send the for m below to: The 
Performance Space, PO Box 419 Strawberry Hills, NSW, 
2012 

Individual $35.00 D 
Concession $20.00 D 

Telephone Business Home --- - -
Please Charge my Bankcard O Mastercard O Visa O 
Card # Expiry date 
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Perth Institute of Contemporary Arts 

The Festival of Perth 

February 14 - March 13 
Mexican Mythical Object s- Contemporary Culture 
World Press Photo 1993 Exhibition 
Surface Noise-Silent Sea - Curated by David Bromfield 
March 3 -12 
The Litt- performance by Insomniac Productions. U.K. 
Australian Premiere 

March 20 - April 1 O 
Heavier than Air- Sculpture curated by Tony Jones 
Jigsaw- paintings by Trevor Richardson 

April 25 - May 8 
Five Vunnanese (China) Artists- contemporary painting 
The Wedding/Photos-Jenny Rossen 
Australian Experience - Marischa Burckardt 

May 25 - June 12 
The National Graduate Show 7994 
a survey of Australia's best fine art graduates 

bookings and enquiries (09) 227 9339 
gallery hours 10 - 5 daily 

51 James Street - Perth Cultural Centre 
GPO Box P1221, Perth WA 6001 
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More book~ than you nan poke a ~tiok atl 
Tel: (02) 660 2333 1 Fax: (02) 660 3597 

ABC Fine Music 
p ents in as ociation with The Au tralia Council 

an event with the Pa anini of New Music 

Jon Rose 

VwliJi Music i11 the Age of Slwpping 

A computer interactive and high tech ound event 
at the Eugene Goo ns Hall, ABC Ultimo Centre 
700 Harri St Ultimo Monday February 7 at 8pm 

FRE E ! 
With: * Th e Song Com pany 

( via satellite from Perth) 
* Oto mo Yoshihide * JimDenley * Tony Buck 

. ~ ··11· Mt 

* RikRue * Melanie Oxley * ChrisAbrahams * Amanda Stewart * Michael Sheridan 

Broadcast direct on ABC Fine Music 

N e w work s w ill be p res ent e d by Mathew Bergan 

Al i son Braz i er 

Kole Champ i on 

Roz He r vey 

N i kk i Heywood I Jul i an Know l es 

Sue - e ll en Koh l e r 

Anno Sob i el I Pele Boxie r 

Cu r at e d by Le i sa Shelton 

Techn i cal production by Geoff Cobham 

And photographic exh i bit i on by He i drun Lohr 

8PM FEB 10 , 11 , 12 & 17 , 18 , 19 

5PM FEB 13 , 20 

S 10 FULL , S B CONCESSIONS 

AND TPS MEMBERS 

THE PERFORMANCE SPACE 

199 CLEVELAND STREET REDFERN 

BOOKINGS : 319 509 1 

A p ro g r a m o f ori g i n a l shor t works 

b y i not, ol ing performance m ak ers 

Q) 

~ 
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EVERY SENSE OF THE 
WORD 

A survey of Performing Women 
irginia Ba t r with Annemari Jon n & Linda Walla 

T
he freed m of movement offered by the 
n w pcrforman e 'wri ting' ha attract­
ed a notable range of women. In the 

beginning fa urv y. her ar ju t a fi w. 
wh arc strct hing the limit ofpcrforman e: 

Sherre Delys 

SHERRE DEL YS 

Sherrc DcLy ha composed and performed 
audio art co llabor ation ~ ith writers. musi­
cian . in tallati n arti t and clectroni pc­
ciali ts in gallcrie and performance paces. 
outba k pub . for radio. film and tel phon e. 
Interested in th u of und in Ii ed nvi ­
ronmcnt . h i currently employed at 
Sound Design tudio in Mel urnc. working 

n a range of und in tallati n for mu -
urns. aquaria. · and th r publi pa 

ncurrcntly. he i c llaborating on a 
work with arti t. Joan Grounds. the initial 
cxpr ion of which will be an in tallati n 
planned for Melbourne and Sydney garden . 

he' also working with writer. Mary Fallon. 
on an environmental und d ign fi r her 
forthcoming opera. 011/structio11 ite. an 
ar haeological dig into the ruins of the female 
und rworld . The work. commissioned by 

hamber Mad Opera. will al involve mu i­
cian Ste ie Wi hart and will extend 'h rr · 
earlier work with Mary Fall n experimenting 
with the u of pc has a matrix for writing 
with ound. 

T.A. P. Gallery 
(Taylor at Palmer) 

Level 1/278 Palmer Street, 
Taylor Square 2010 Ph & Fax 361 0440 

BARBARA CAMPBELL 

Barbara ampbell' Backwaslr i th kind of 
work that resonate Ion , aft r it i first experi­
enced - it m to etch a mnemonic groove 
that nip now and then into pontaneou 
replay . Backwa Ir weaves a I sc intcrtextual 
narrativ that tak, in Heart of Darkness. 
Apornlyp e ow. the I 9 3 7 'ti nso n plane 
era h in the rugg d outhcrn Queen land of 
the arti t' youth. and ampbell' own recoi­
l lion of childhood. Through d vi uch as 
the fetishistic recitation of lists (childhood 

nic highligh ts of th , arti L' hometown. 
th list of all th men from ampbell' di trict 
killed in th Gr at ar. the list of men in th 

tinson arch part women · voic mark 
out mom nts that punctuate tim . and r •m -
bercd ' paces of the tragic and mundane . 

The tabl au ampbcll crcatc.'S i at on · 
melan cholic. poignant and c I bratory - it 
cvok that dcsir tor ·peat and rctrac · that is 
deeply embedded in childr ·n's chants. in poet­
ic prosod . even in the orga nic rh thm of 
phy i I gy. The 'banal' and 'hi tori al' intcr -

t in thi t xt of retro pc tion : thi is a pla c 
where men in boats and plan plung into the 
spac of natur and \ ar to create the ign­
posts of hi Lory. whil women work the r u • 
witchboard . Th era ked oi of Grncic Sil-

Barbara Campbell Photo : Heidrun Lohr 

onncctions on th witchboard . linking tim . 
naming and pa c in th same way that mem ­

ry fi rg neuronal circuit al ng which the 
ba kwash of rec II lion flO\ . 

Backwaslr. originally pcrfi rmcd for the 
I 99 3 Au tralian P rspe ta at. the Art Gallery 
of cw ' uth Wal . ha been adapted for 
radio and will be broadca t on B FM' The 
Liste11i119 Room. in May 1994 . 

Ten Taylor Street has moved to larger premises. 

T.A.P. (Taylor at Palmer) , an open policy artist -run-initiative has 5 years experience in 
presenting a broad spectrum of artists in all mediums . Over 700 artists have shown 

their work in this time and T.A.P. has a growing reputation for allowing artists the 
freedom of their own curatorial. 

Vicki Spence and Deborah Pollard with David Branson 

L YNDAL JONES 

Foll wing her IO Prediction Pi ( 198 1-
9 J) L ndal Jon es begins a new lin of enquiry 
with From lire Darwin Trm1slatio11s. a work 
which juxtapo s the central icon of Darwin 
and Freud (Darwin' Galapago finch and 
Freud' cou h) in a qu lioning of personal 
and ial idea a the r volvc around th 
ac t f . ual int rcours' cg natural selection 
in choice of · xual partner. the impact of 
Freudian conccp of father / mot heron sexual 
relationship . 

Following a IO week re idcncy al Ban ff. 
Canada. Lynda!\ ill pre ' ·nt thi work as part 
of delaid In ' lallalions for rtists' Weck : 

I. Fir I Tra11s/11tio11: Room witlr Pi11d11•s 
(in tallation - vid •o. lid proj ction . pho­
tographic ima •c . aviari • and finch • ) -
G rard & Goodman Building. 22 February 
1994. 

2. Serond Tr1111s/111im1: /11 tire Flesh (on the 
e olution of xuality - a paper b L ndal 
Jones and Margarita de Ferranti. tran slation 
by Anna Schwartz). - 13 and 24 February 
1994 al 9 . 30 pm . 

VICTORIA SPENCE 
DEBORAH POLLARD 

The gir l th at brought Tire Fall of tire Romm, 
l.impire to the depth of do~ ntown anberra 
are back . This Lim, the ite is Giles G m and 
Bath House at C gee where Vi l ria 'pence 
and Deborah Pollard arc er •alively de elop­
ing their new performance. Dri1111i11g With 
l.imrui with 'Mad Woman' Tania Li man and 
c -Sydney Front-er ' larc ,rant. 

onducling the \ ork in an arena that is 
both architecturally and culturally idiosyn ­
cratic. \ e,:iring ballgown . mouthguard · and 
boxing gloves. the y hope lo shed new light on 
the poi er relation s in olvcd in the crcaliv 
proc s. To lay to rest any rumours that the 
Au tralia ouncil have funded a ·ummcr hol­
iday at the bea h. Spence and Pollard invite 

ri u ly intcre ted parties to drop in any tim • 
and watch them slaving in the salt a pa . 

Noelle Janaczewska Photo Sandy Edwards 

NOELLE JANACZEWSKA 

oclle Janaczcwska \ rite across perfor ­
mance. radio . print and installation. cw pcr­
fonnancc \ ork for 1994 in lud ·: killfJ 011 ll,e 
Cake exploring (in Engli h. Poli h and some 
Korean) the Cold War. \ eal her . language. 
cake. department stores and family rel 
from th perspective of second g ·n ration 
migrants ( d laid rtisls We k. February 
1994 ): and The Marie urie /rat Slrow. a co m­
mi ion for th 'alaman a Thcalr mpany 
in Hobart - a pcrformanc about women. 

Photo David Bishop 

science. tcchnol gy and th limit of 'r a n · 
- ho t :cl by th world' mo t fam u fcmal 
scientis t . Th Marie 11rie /rat Slrow pen in 
July. directed b Brigid Kitchin (from all­
wom n pcrforman c company. Part lin •). 

ocll · Tire History of W1111•r (pcrfi rmcd at 
ST'' cw 'ta g in 1993) will be produced 
b Jan lllman and broad a t on BC Radio 
later this car. 

Clare Grant 

CLARE GRANT 

'lare Cranl is Ix-st kno\ n for her work as co­
crca tor of. and performer with. The S cine 
Front since 1986 in Wall:. Jolrn lmvs S111I,·. 
Tlw l'omofJrt1plr!J of l'l'r fom11111n'. l'lwtoro1iks of 
God. Don /111111. First 111111 lust \ 11millf/. and 
l'assio11: and for her solo performance \ ork 
Woman in 1/1e Wall. written with Mi ·kc 
Furu c1. igcl Kcllawa and Sarah d Jong. 
As well c1s directing and dramaturgical work 
thi s year with Victoria Spene· and I •borah 
Pollard (l)rippillff Witlr /:111111i). Clare will short ­
ly take up the role of Co-Director (with writer­
dir ctor Sally Richard son) of Playworks. the 
national network for\ omen writing in the ­
atre and performance. 

MICHELLE ANDRINGA 

Portable pcrformanc • work in th digit.ii age 
keeps Michell· ndringa on th mo e. Cura ­
tor and producer oft he performance program 
for TISEA - the intcrm1tional electronic arts 
event held in S dn ' in 1992 - ndringa's 
own work springs from the information cul­
ture. using domestic' techno logi ·s. live move ­
ments and voice. 

I (er latest picc • is S1\lt'e/ Timi•. an c crrise 
in digital choreograph . featuring the curi ­
ous movement work of \lirgir.ia Barra!. 
Video editing on the A ID s tern enabled 
the construction of movement phras ·s 
through fram • grabs. and it · clcg,m t fading 
capabilities. In Fcbruar Swel'L Time will be 
projected with an overlay of r d la r line 
tracing. This miga-<lri en I p will trace an 
iconic j ·wc l - cnli cning th e dan ·r with a 
3D type illusion. 

LW 
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Stevie W ishart Photo : Heidrun Lohr 

MAKING SENSE OF THE MACHINE 

T
he Australian mu ic-text group 
Machine For Making Sense will soon 
embark on ii national tour . John Potts 

spoke to members Stevie Wishart and Jim 
Denley about the machine. and ubout their 
individual pursuits here and overseas. 

"Five lo able mad -cap avant -gardists" is 
how one critic has described The Machine For 
Making Sense. While the description is c ·r­
lainly limit in• - not lo mention patronising 
- ii conveys some of the appeal of this 
ensemble in perforrn,mc:e. Spoken word. spo­
ken non-word. mu sical improvising and elec­
tronics ar · m ·lded so that no one clement 
dominates . othing is predictable in a 

lal'hine event. as audiences will soon discov­
er li>r I hems ·I cs. The Machine is conducting 
,111 Australi.1-wide tour in April ,ind May. 

The Machine For Making S ·n: · is now in 
fill'I a six-part entity. The original five nrnd­
n1ppers arc Jim I) ·nlcy tflut ·s. sa . voice). 
Stevie Wishart (violin. hurdy -gurdy and 
voice). Chris Mann (text and voice). manda 
Stewart (I ·xt and utterances) and Rik Rue 
(s,11npling and tape manipulations). Aug­
menting this line-up is Julian Knowles (sound 
projection and electronics). 

I laving formed in I 989 allcr th · RS 
Electronka in Austria. the Machine first per­
formed in Hungary and England. They toured 
Australia in I 99 I. inl'iting a critical furore 
along the way. One n •gative re icw in a 
Perth newspaper provoked a barrage of 
replies. all favourabl • lo The Machine and 
aghast at the r ·view's m1rrow focus. The 
Machine had become a f<x:al point of acsth ·t­
ic dcbat ·: not a bad achic ernent for a first 
nat iorrnl lour! 

Sinl'c th ·n. The Machine's program has 
been to take one major piece on tour each 
year. J\ Machine event is a form of improvised 
composition - or composed improvisation. 
With so many sound sources colliding. th re 
is always scope for the une peel •d. s Jim 
l)cnle observes. th· composition is 'stack ·d 
up in a cer tain v a . and falls dilTi·r ·ntl each 
night '. The I <J94 tour will include input from 
a random access. recordable CD. whose 
chan ce sci , lions includ sil nccs. 

Su h 'ag an clements within The 
Machine hould come as no surprise. John 

John Pott 

Cage himself was reportedly such a devote e of 
Machinist 'hri M<11111's work that in the last 
cars of his life. his e ·sential re<1ding was the 

Bible and Chris Mann . An intriguing combi­
nation. and on· that misc . even more 
intriguing questions . How exactly did 'age 
read the two works ? t the same tim • per­
haps ? IJid he ever confu ·c I h · I wo? 

One of the parado c of The Machine 
involves the notion of ·making sense·. The 
interaction or spoken language . music . elec­
tronic treatm ·nts and appropriated nois s all 
somehow comes together : ii makes ·ensc for 
these mu sician s and writers to coa lesc·e. ct 
much of the spoken matter i in dclhmcc of 
making sense. manda Stewart •m d Chris 
Mann speak in fragments. sh,ird ·. non -linear 
jab · of langu<1ge. These utterances often 
make liltlc rational sense. instead probing 
away in the lateral manner of background 
cunsdousnc ·s. 

Jim I ·nl 'Y and Stevie Wislwrt. two of the 
Sydn ·y-ba · ·d Machinist ·. both 'mpha sise 
the importan ce of Australian speech and l,111-
guage lo the Machine. 'Speech is the first 
inspiration ,ind reference point'. Dcnlc says 
of'J'he achine. His own solo work. including 
the 1991 'D. Dark M11/l1•r. often explores the 
r·lation betw · ·n vocal utteran('L'S and musi ­
cal improvisation. 

A simil,1r emphasis forms one of the rnn­
nection s between The 1arhinc and Stevie 
Wishart's other main interest : mediaeval 
musk . sdirectorofSinfonyc. a British-based 
mL'Cliaeval mu sic group. she has pioneered an 
innovative approach tu the perfornwnre of 
mediaeval music . Taking the text as a start ­
ing-point. improvisatory skills arc cmplo red. 
musicians ol\en being taught by car. as in 
media val practice. Sinfonye 's five albums 
ha e sold \ ell: the group's unconventional 
approa h has earned it a following ou tside 
classical rnnfines - including a large rock fol­
Im ing in Europe. 

The connet·tions between mL'Clia · al and 
contemporary mu i ·s ar • mo ·t e ident on 
Wishart's solo album Wish. released on the 
Australian Tall Poppi · · label. lmprovi ·ations 
on violin and hurdy -gurdy (a medi,1c al 
tringed instrument) are treated and extend­

ed with digital I ctronics . The 1990s shake 

hand with the 1200 . and postmodern medi­
aevali t like Umberto Eco would no doubt 
thorough! , approve. \Vis/, \ a voted one of 
the be t album of 199 3 in the Briti h music 
magazines Gm111ol}l1011e and \Vire. 

ishart and Denley pend part of eac h 
year in Europe: th · have interc ting views on 
the relati e merit . of the Australian mid over­

as cont •mporar mu ·i ·encs. Both · ·e the 
u tnilian environment a a very healthy one 

for impro ising musicians . They praise the 
sophistication of audiences. the availabilit of 
recording facilities. 1he high calibre of mu i­
cians. and the unmatched Cro"- pollination of 
apprm1chcs. Unlike the more conservative 
European scene. where impro isalory mu ·ic 
grew largely ou t of free jazz. Au ·tralian new 
music thrive · on rn llaborati ns and move­
ment across different media . 

'o why go overs 'a ? Bigger audiences. for 
one thing. And bigger recording companie . 
plus the ch,111 e lo perform al huge music fes­
tival . Plu liai ons with lik -minded expo­
nents . The Machine performed la t Oecember 
at £ perimentcil lntermedia in cw York. 
impre sing the influentic1I compo er Robert 
Ashley with their work. Thi year. Wishart 
\ ill participate in a Swi ympo ium of 
female improvisors . 'he also points to the 
stimulating nature of travelling back and 
forth between hemispheres . 

nd what can be done 10 improve the 
Australian contemporar , musk environ­
ment ? Regular music festivals would be a pos­
itive tart. Oh. and a lift in the quality and 
quantity of music criticism. i\t the very least. 
the upcoming Machine tour should give the 
critics something lo write about. 

SYDNEY FRONT 
REQUIESCAT IN PACE 

T
he will not re ·t in peace . for as the made us . their audience. restless with 

their restlc ·snes ·. the will. doubtless . each bus themselves at other pcrfor ­

maliv c thing s. spurning the sentimentality occasioned b their casually selr­

innicted death. for they had unra died the workings of performance . bared its bot ­

tom and re -dre ·sed it with D • ire . and. ha ing done all the could. dis<1ppeared 

themselve · a performers into tage managers in their last work Passion and then 

excunted altogether. Th 'Y will b ·missed.but the memories of being herded about. 

refused seats. undressed. interrogated will not (go missing) . In all likelihood the 

will do a Melba since they ne r wanted to be a full-time concern in the fir ·t place: 

where's the pleasure in that except to guarani •e continuit of funding : ,\ s they 

said often •nough. the need to, ork together. to generate desire and create plca-

ure came fir I. not . ome t pie or subject or i · ·uc. t\ppropriatcl and ch1rkl . the 

image that sta · with me i · the moment in Passio11 when a bright I lit transparent 

·urfacc appears in Th • Performance 'pace l'ciling. and someone. above. a hall :. 

glimp ·ed ·hadow. ho Is s ii. graduall darkening the spac . burying u ·. Part of 

me would have preferred a boulder rolled aero s that light to complete our ritual 

participation in the Christ myth. but there was some thing Iran ·ccndentally mun ­

dane in it o true to the Front· · capacil to excite. irritate. mo e an I offend . 
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A THOUSAND 
WAYS TO GO 

Annemarie Jon on inv tigate two Au tralian group with a penchant 
for cro ing their genre and mixing their media 

th e Am ri an avan t-garde composer 
and Zen buddhist John Cag had it 'in 
rt . there arc a thou sa nd way to go'. 

And while h is 'd pest d ire' rega rding con­
temporary mu i -' to hear it all. not ucces-
ively. but all at on ... Everything togeth er!'-

may be logically im ible. ge's rallying call 
to eclecti ism ech in th work of Au traly i . 
Th perfi rman ce inter ts of the ydney based 
'new musi · en mble, tabl ' hed in 1979 by 
artisti director Roger Dean. includ e digitalised 
sound/text/mu i crossovers. th e twenti eth 
century Am rican and European ava nt-gard . 
new Australian compositi n. collaboration 
involving experimental sound . dan and vi u­
al arts. and improvisati n. WhU certain mem ­
bers of Australy i have been known to port a 
mean set of flares while playin g up a torm on 
the d ubl ba or keyboards. they might equal­
ly be fi und huddled over a mpler m ing 
with the high rang e. 

Dean d Australy i · approach to 
n w mu i and und a 'plur a li t' . and both 
'mod mi t and po tmod m i t ' in it preoccu ­
pati ons. According to Dean . the vari ty of 
form of mu i and ound with whi h th e 
group engag es happil coe i t : he brooks no 
d linea lion betw n 'mu i · on the one hand 
an d · ound/perfi rman c · on th other . For 
Au traly i . cont emporary performc1n 
work on a conti nuum. fJ; ring multipl • tan­
gents for adroit c ploration. with plcnl of 
el w pa e fort hnoph bes. contemporary 
'cla i i ts', d din the wool moderni ts. and 
ou trid ers on th digital frontier. 

The group' r cent performance hi tory i 
a ca in point. Redesig11i119 tire Sysll'l11. us­
traly is' final concert for 199 3. featured a 
number of works involving the hybridi ·ation. 
formal play and techo -intcrdi · ·iplinarit that 
have come to repre cnt certain aspe t of th 
po tmod crn - or at lea t perhap th m -
crni t avant-ga rd - in performance. Greg 
White' Au tral i commi i n . The Sile11ce 
of Eyes. ngaged \ ith the multidimen sional 
interrclati n hip between word and ound 

throu gh digital media . mput er generated 
phra . gradually building into a bizarr e pa -
tiche of qua i- ymboli t verse. \ ere poken . 
typed onto a comput er keyboa rd . proj ected 
ont o a reen to be read by th audi enc e. and 
tran formed by MIDI (mu ical instrum ent 
digital interfa e) into mu ical phr ases. In ren ­
d ring discrete unit of sound imultan eou ly 
vi ual. ver bal an d mu ical. th e work had a 
comple yna c theti c and semantic appeal. 
Martin W I y- mith · multimedia ong 
cycl . Timor el. Tremor (fear and trembling ). 
ombined taped voice. imag proje tion . a 

mu ica l ore and th e inging of tenor David 
Hamilt on to explore th plight of a yo ung Ea t 
Timor ese mu ician -refugee. Roger Dean ' 
comput er gen rated tape piece. Silelll 

uraghi. evo ked th imagined und of the 
uraghi people of Sardinia. in pired by th e 
m 7.000 large tomb tructure . remnant · 

of th e 'I f civili ation. whi ch dot th e late 
tw nti th century ardinian land ape. 

Th perim nt a l ex ur i n into. an d 
r working of. mod mi t idiom of com po i­
ti n and perfo rm anc help to broaden the 
scope of what can be m time percei ed by 
the non -a ficionado a th rigidit a nd If-ref­
erential form alism of ome twentie th century 
mu ic. Howeve r. if ou do lik our mu ica l 
entertainment a little m re on what might be 
called the 'high modcrni t ' side. Au traly i i 
al o happy to deli er. The group ha fi atured 
pr gram focu ·ing on Cage. the giant f Ger­
man moderni l composition Karlh inz Stock ­
hau n . and the notoriou ly difficult. but bril­
liant Greek co mpo er. Ianni enaki . Other 
major focuse of the group' work in ludc the 
com mi ioning and performance of new us­
tralian com ition . and improvi ational 
mu ic making . drawing on the pontancity 
and aleatory a peel of form such a free jazz. 
The 199 3 cric al fcatur d a concer t 
almo t cntircl dcv tcd to c mpo sition . by 
women . (including 'and Evan . Ha1.cl 

mith. Kir I Bcilharz. Jennifer Fowler and 
Gillian \ hilehcad) a regreltabl rar under -

THE OCCIDENTAL 
TOURIST • 

Tony Ma r gor goe in ar h of Japan e ound ultur and Jame J yce 

L
ate n Friday night la t ove mber. I 
pent two hou rs wand ring a round 

O aka ' ehonm ac hi di trict in sea rch 
of th e Finnegan Wake Bar & Box Gallery . It 
wa cold. I wa hungry . tired and fru trat ed. 
straight off the 'hink an n from Tok o 
(hea ding eventually for Kobe). Every set of 
directio n ent m ofT on anoth r fruit le cir­
cuit of th am narrow alley and ind eci­
pherabl Ian way . Around and around in 
th e cold night. a r hing for a Japa ne bar 
that adv rtised it If with th words of Jam 
Joyce: 'th noi down lairs wake they up ' 
and. th Oyer g on lo ay. 'a rchit ectur e. 
co n tru t and c nl ext by Toru Arima: und 
art by Yukio Fujim oto '. 

It wa the und art and th e reference to 
Joyce that got m going - after all. I wa in 
Japan for the und : two par at -but -r lat d 
audio art vents w re in g held in Japan in 

ovcmber J 9 3. At ebec Hall in K be. th 
Australian ouncl rt Meridia11 fca lur d pert r­
man e and ia tallation by I n Pear and 
Joyce Hinterdin g. with an audioth equ e of 
work by ome tw ent y oth er Au trali an a rti l 

( urat d b Al io ava lla ro). And in and 
around Tokyo. 01111d ulturr Japa11 ·9 3 wa a 
mix of performance. insta llation a nd di u -
ion with a rti t and ot her from Japa n . cw 

Zea land . th e and Au tr a lia. 
Mi rophonc and tape recorde r in hand. I 

co cred both vent . wea ring man y hat a a 
co-foun der oft he origina l So1111d Culture Fesli­
val (in Sydn ey in 1991 ). a member of th e Au -
tralian organi ing ommillee and produ cer 
with AB Radio' audi o art program. The Lis­
te11i11g Room. 

ound art inhabit the cracks and 
er ice of th Japan e art world . Without 
the com mitm ent f a late funding appara tu 
and in th e ab enc of acce to th airwav . 
the Japanese works cup ma ll ga llery and 
perfi rm ance pac - mu ician working 
with culpt ors: ne-ofT ev nl with load of 
portable h i-l h in ma ll ga ll ric . Ther ar 
al o a growi ng number of large r a l publi 
w rk - und obj · ts in parkland . ou nd 

ulptur in railw ay statio n . 
In thi cont ext - in an cont ext - X bee 

Hall in Kobe i r markabl e: a late of th e art. 

taki ng in th e mili u f n w mu i ompo i­
tion whi h remain by and larg ana hr nis­
ti ally gynophobi . 

Au traly i · work i ava ilable on Don a 
number of label including Tall Poppi and 

oma. with thr ee new reco rdin gs du e for 
relea in 1994 . including a doubl e D t 
fi aturing o er 60 improvi ation . and a 
text / und performance-based recording by 
Hazel mith . The 1994 performance sea on 
compri thr ee co ncert . all at th e ydney 
conservatorium : ompo i11g 111i1h lmprovisor 
in February focu on und . word and 
mov ement. and in ludes a co lla rative work 
with th e dance troupe Kineli Energy. and 
Phasing in. hedul d for August. fi alure 
process mu i from Au trali a. th ' and 
Europe . Th e final performan e for th e year. in 
December . The A ia11 Mirage. centr on inter ­
a lion of A ian and Au trcllian mu ic. 

Th e M lbourn -based hamber Made 
Opera · 199 3 ason al ranged aero a 
di erse terrain: from th e bravura col ratura 
of Merlyn Quaife' Medea (in the eponymou 
opera by Gordon Kerry . with a libr llo by 
Justin Macdonn ell aller en a) to th e 

xtrcm e styli tic minimali m of th co mpa ­
ny' a claimed performan of Robert A h­
ley' lmprovemeTII: Don Leaves U11da. 0 ten i­
bly ba d on Don· abandonment of Linda at 
a road id turnoff . and perfi rmed in part a 
sprec/1gesa119. a tylised hybrid of pe ·ch and 
inging. l111prove111e111 i imbued with allego ri­

ca l refcren lo th Jewi h xpul i n from 
Spai n in 1492. Another of MO' works. 
Recital. v hich i to tour to Hong Kong. 

clling ton and Perth in 1994. turn th e 
opera tic paradigm on it head : a spec tra l Di a 
recount her ar t i lie life thr ough a virtuo ic 
combina tion of text. gc lur e. con tcmporar 
sound and the high rclief'quotational' perfor ­
mance fthe great operatic aria . 

rti Li Dire tor. I) ugla Horton. say 
th at ' hamber Made. whi h he c ·tablishcd in 
19 . eeks to inve ligate contemporary 
mu ·ical and theatrical po · ibilitie · in mu sic 
theatr e and opera. He secs the company as a 
'th ·atri ca l laboratory' it reappropriatcs 
ge tural. sound and le lual po ·sibilitie of 
operatic forms and motif s for cont •mporar y 
audience . v hilc pushing th • boundarie of 
v hat ·on . titute s mu ical theatre . and juxta ­
po ing id a. and inOucn cc from many con ­
ceptual field . genres and media forms . 

Chamber Made 's 1994 season features a 

purpo ·c-bui lt complex for the devclopmcnl. 
reco rding and exhibition of sound art. , ebec 
wa set up and i · run by th e TO Corpora ­
tion. a manufa cturer of c mm rcial public 
address sys tem . and i actually loca ted on 
the •round Ooor oflh ir corpo rat e headquar ­
ters on the Port I land in Kobe Harbour - a 
mix of ga rden . low ri office and apartment 
building urrounded by con tainer terminal . 
TO sec Xebec a part of th eir Re ea rch and 
l)evclopmcn l omm itm cnt. and lo Australian 
eye · (and cars) it' s pure luxury - I ; staff. 
hot and co ld swinging doors. every thin g th at 
open and ·hut . and a care on th e pr •mises 
th at r a lly only rv co !J; c. beer and hot ­
dog . but i · a good place lo sit and talk . 

And th e work ? Austere . ratc hy. simp le 
but comp lex. technical and poetic. low tech 
and hi torica lly rich. The works of Joyce and 
Ion a rc very different but hare a sense of 
scale and 'home-made- nes ··. 

Sound Culture wa more disper sed . le 
easy to pin down to a key pace or key 
momen t. trun g out as it wa along a ric 
of tr ain journey (my primary memory of 
t n day in Japan. training). In th e hul ­
tlin g back and i rth I mi sed mo I of th e 

ustralian work (by igel Helyer. Rod 
Berry. Chri · Mann ). and caug ht glimpse · of 
th e Ame ricans and Japane · (ju I like a 
touri t. I suppo e). goi ng by train again an 
hou r or o out of Tokyo to th e town of 
Kiryu . At th Yuri -kan . a 400 year-o ld ram ­
bling. ram hackle co mpl x of wooden 
building that wa s once a akc and o 
auce factory. but i now ,1 gaiter pace. 

ha lf a dozen Japan c e and on xpa tri atc 
Fren h arti l form ed th e in ta llation core of 
Sound ullure '9 3. 

num ber of new work s \ hich involve innova­
tive collabora tion betw een und and per­
formance artist . mu i ian and writers. The 
Two Exernlio11ers. compo sed by David 

he worth with a Fernand Arrabal text 
adapted by ugla Horton. i described a an 
experiment in th e 'theatre of th e ab urd '. a 
work in th e lineage of the dad a/exi l nliali t 
a th etic of performance writers uch a 
Beckell and Pinter . 

MO' compo ser commi ion includ e 
Con/ truc1io11 Site. by th und /performan ce 
arti t Sh rre DeLy . with a libretto by th e 
writ er Mary Fallon . Set in thr ee eclion 
including th wond rfully mordant Malricicle 
- the 11111sim/. thi s piece promi es lo be a pro­
du live excava tion of th e (often repressed) 
und rw orld of th e feminine and m aternal in 
cultur e. Deploying a range of techn logic 
in luding -ROM lo explore its formal and 
conceptual premises. th e work addre th e 
criti ca l relation hip bet we n th e sound en i­
r nment and the d vet pm ent of human 
c mmuni cati n . including th e subtl di ov­
ery of th imbri ca t d texture of ound . word s 
and pace that d ·v >lops in th • formative 
onvocation between mother and child . 

Tres110. a 'dan ce opera'. i a new work 
which explores th , scope of voice in its pur el 

norou manife stati on . Jacqui Rutt en . th e 
work' co mpo r anrl libr tti t. ha d ,vcf ped 
a textual lan guage wh i h i manti ca lly 
'empt y': c rr latin g with no kn own lan­
gua g . it reli on th e brute so und ofv oca li a­
t ion fi r its emo tional effect. and links ound 
v ith g • tur thr ough ph ical and vocal 
coun terpoint and harm on . The score also 
manag · · to combine th e inOucnccs of th e 
Ita lian baroque and lndone ian music . 

Horton say that Chamber Made aim lo 
combine the tradition of expcrimcntali m -
'pu hing the en elope ' of idea and forrni. -
with th e kinds of 'profcs . ionali m· in produc ­
tion more often associa ted. b the theatrical ­
ly-inclined punter. with main tremn / large 
sca le opera and theatre . \ ilh an irreverent 
appre cia tion of the das..,ical opera and the 
theatrical avant -garde (Horton cites Pina 
Bau sch as an innuence). and a range and ori ­
entation which foster · the contempornr and 
collaborative dilncn ·ions of intcrmedia . 
Chamber ade is one opera rnmpany which 
offers something to both the inveterate l..11 
Tml'i11111 victim . and the pixel-entran ·cd gen ­
eration , -er. 

In one large room. was a collection of iron 
instruments. some 'played' by various 
motorised arms and wheels . In ,mother . fill or 
·o little peakers ac ti ated b ph to cell al 
th e end of fine tail s of electrical wire - the 
whole diffused 'eco -s ·1cm' buzzing awa 
according to th e shifting intcn itie of ·un ­
light through two high window . 

My vi it had to be brief(thi wa the . am· 
day I was ca tching th· bullet train to Kobe. 
getting off at Osa ka I 'a rch for Finn •gans 
Wake Bar) . and as I head d out towa rd the 
·trcet. a ll th e staff sitt ing in th e c url ard. 
taking the wint er un tood and bo\ ed. bid­
ding me farewell. And I finall found the Bar 
& Box Gallery . On m la t frustrating circuit 
of the same laneway. a mall unmarked door ­
way opened. and half a d :,.en u ·tralian 
ou nd a rli I fell out into th e trect . The 

had given up ~ ai ling for me and were on 
th eir wa home. I had to ta - I couldn 't 
leave after all th at searching . The la t train to 
Kobe left in 30 minute . There wa tim • for 
one drink . 

The f'inncgans Wak Bar and Bo ' Galler 
is no m re th an 2 metre wide and perhap ; 
metre long . A tin y bar. ri ur ·mall tabl ·. The 
wa ll a rc lined with lin w · n drawer 
\ ith liul bra handle . rt ' l leave bj 'Cl 

in th e drawers : omc oft he drawers have had 
work s 'bui lt' into th ·m . In one. an au to­
graph d cop of Paul wle · The, hi1111111•ri11r1 
Sky: in anoth ·r. a broken cl k on a cu hion . 
Hundred of drawers - 120 of them hav lil­
tl k ys for windin • up mu i bo mecha­
ni m . When th ey arc all w und tog th er. 
they play a tin ca ph n for 1-inncgan · 
Wake. That night I c uldn't hear th em. The 
jazz wa loo loud. 



2 I RIAlTIMI 

SNAPI CLASSIC! POPI 
MARKETING THE NEW MUSICS 

Mi hael 

T
he fir t major p thumou r lea e or 
new material from th e late Frank 
Zappa i an album titled Tire Yellow 

Shark (Barking Pumpkin /Warn r. l) 8122 7 
16002). new arrangement and tran rip­
tion of ome or hi be I work a well a omc 
of hi lat compo ·ition . commi · ioned ~ r 
the renowned German orche Ira ·n emblc 
Modern condu cted b Peter Runde!. Th • 
r cording i dniwn from a number of critical­
ly acclaim d performance · in Europe la ·t 
year. the orche ·tra upplcm ·ntcd by the 
addition of 'ins trum ent · uch as plunger s. 
ircn and pO\ er tool . 

One oft he most popular vi ·iting en cm­
blc in la t year' ca on from Mu ica iva 
was the Balan · cu Quartet. a traditional 
string quart t that ha recorded an album of 
the mu ic of G rman cl ·ctronic mu 'k mini ­
mali ts Kraftwcrk. One of the mo t popular 
·pop' albums of la ·t car was a collabornt ion 
between ing •r/ ·ongwrilcr Elvis 'os lello and 
the Brod ky Quartet. an album called Tire 
/11/ii't u·llas ( arner. CO 9 3 62-4 5 I 0-2 ). 
Topping the English pop chart· la ·t car wa 
the London Symphoniclla recording of S!Jm· 
phm111 o J by H ·nryk Gorecki ( 'one uch 
Elektra. CD 7599-791 2-2). The yea r before 
ii Wei • the 1-'CIIII' St'IIS{J/IS b ivaldi a . inter ­
preted by th e nambo ant igel Kennedy . 
The meric.m string quartet Krono regular ­
! pack ou t concert pla 1ing an eclectic mix 
of works by twentieth century compo ers 
from Schoenberg to John Zorn. Jimi H ·ndrix 
to Frank Zappa . 

hich begs the qu · ·tion: where doc. 
con temp orary da:sical music end and what 
would once have been described a. progre . -
:ive rock. or even that numinous calegor 
ni lled rusion . begin ? s serio u composers 
from every genre - con temporar y. d.1 sic.ii. 
rock. pop . jazz. even world music and the 
cquall numinous /dubious new age - ha ve 
soug ht to take their ideas be ond the bound-

rge mith 

aric · of their per cived genre . each have col­
lided and collud ·d with the other to create 
h brid beyond atcgori ation. or at least 
fa ter than the ommcnta tors have been able 
t impo c ncv one upon th em. Where. ror 
in tancc. doe the improvi ational compo ·er 
fit into th e pi ture ? The popular perception of 
impro i cd mu ic i jazz. but that ignores the 
work of tockhauscn and John Zorn to name 
ju ·t two. r ·th· Krono Quartet pop or cla -
ical? an Frank Zappa lcgitimatel pres ·nt a 

cla ical a well a a bizarre pop ocu re? 
·r think performer ·. explain the ~ under 

of the Krono Quart t and fir l violini ·t. l)a id 
Harrington. 'th p •oplc who ar • r •all out 
there experiencing \ hat it feel like to r late 
to an audi ·nee while they're pla ing mu ic. 
huven't traditionall been con ult d. The 
dcci ion . in term of what i con ·idcred 
viable art mu ic. have been lefi in the hand · 
of promoter · tmd com po er··. 

The answer for Krono ha been to trip 
awa the todg bow tie and dinner jacket 
and pre ·cnt th ·m elv · · ,1 namboyantly a 
an p p group. The ~e uh ha been to reach 
audience . that would hav e traditionally 111'\ll'r 

·onsidcrcd attending a cone ·rt by a tring 
quartet while not c mpromi ing the prcmi c 
upon which Kronos wa founded : to pre ent a 
. erious repertoire that reOc tcd the nature of 
composition in th e twentieth century. 

Thi · i the philo phy behind the label 
that ha . relea . cd the entir • Krono · Quartet 
catalogu ·. None u h Elektra. di tributed in 

u, tra lia b \ arncr las ic-. II i the philo -
ophy that ha · ccn the label nurtur' the 
career · or omc oft hem t important Ameri­
can con temporary da ·ical compo ·ers work ­
ing today. including '!eve Reich . John 

dam . John Zorn and Bill Priscll. and the 
eclectic World Saxophone Quartet. 

It wa certain ly that philo ophy that 
made one uch the market leader in thi 
field. Even so. when the ustralian arm of 

arner Elektra tlantic ) fir I l ok up 
the ca talogue . it was placed in th e hand of 
the variou pop cata logue manag er . with­
in the Warner group. round five years 
ago. it wa finally handed to Warner Cla -
sic . who c marketing manager is ndrcw 
McKcath . 'Companie arc starting to di -
cove r the alue in mu ic like that of ' lcvc 
Reich and John Zorn. dare I a the "com­
mercial potential". one uch wa doing 
this kind of music b fore anyone o I think 
it' s entirely appropriate they hould have 
th e fir l major uccc with th e Gor cki. 
\ hich ha old over _ 5.000 copic in Au s­
tralia. Other mpanic ha c followed f 
cour c - you' c got Point u i thr ough 
Phillip . and ataly t through B IC - but 
they're all pretty much in their infanc y. 

onesuch ha · mad e a long term com mit ­
ment to their arli t . John Adam in partic­
ular. who ha become omcthing or a hou e 
compo er. nd while they ma y not directly 
c mmi si n work. they enable group like 
Krono to do o. which create a kind of 
family network of creative output from the 
arti · t tothclab cl'. 

'Kronos Ult remain unique·. McKeath 
expand . 'beca u e they 're not a pop quartet at 
all . They might play a bit of John Zorn and the 
odd arrangem nt of Hendri . but the ·till 
commis ion ome really quite erious con­
tcmporar mu ic like the Morton Feldman 
Quartet they 've ju I r•cord d which a I 
understand it. i very uncompromi ing mu i 
and i likely lo ha ve very limited al · of a 
thou and or two worldwide. They'll d the c 
ort or thing and they'll do album like 

Pieces of Africa which i a big cro o er album 
, hich can pick up airplay n talion like the 

BC's outh network JJJ. That' why I think 
they are o ucce · ful. The don't re trict 
them elve to one particular area·. 

The ucce · of one uch Elektra in mar­
keting thi kind of music a11racted l'hilip 
Gia. l the label. which ha r ulted in the 
r cent nood or relea ·c· from the ca tal guc of 
thi pione r of minimali m. including th e 
oundtrack lo the mo t recent film by director 

Godfrey Reggio. A11i111a \111111di ( one uch 
Elektra 'I) 9 79 329-2). and will cc rci ues 
of two early works from the 60 . .Vlusic With 
Chm1r1i11g 1'<1rts and \1/usir irr 01rtrar!f Mo1io11. 
origina lly recorded and relea d on hi own 
independent label. in February. and a record-

ing of the complete 'trin g Quartets performed 
by Krono . in May. 

The problem is letting people know just 
what is available. whether on one uch or 
the more ob cure independent label s trying 
to nurture contemporary cla sica l mu ic in 
all ii manife talion . Radio expo urc in 
Au tralia i limited to ABC Fine Mu ic and 
the occasional broaclca st on either ABC 
Radio ational or one of the more adventur ­
ou public radio stati ons around Au tralia . 
Film i al o proving to be a _u crul tool for 
introducing audience to thi kind or mu ic. 
a i c ident from the ucce of Philip Gia s 
\ ith hi trilogy orfilm co r Koyamri ·qriatsi . 
Powaaq11alsi and now A11i111a Mrmdi. Peter 

cir ha u cd the Gorecki on the sound ­
tra ck of hi late t film. F1•ar/£'s ·. to be 
rclca cd in pril. along with piece by Kro­
na . the Gyp y King and another contcm­
porar cla ical composer from Poland . 
Krzy tof Pende recki. 

'Even expo urc on BC Fine Mu ic is limit­
ed.· says McKcith. 'because playing thi s kind of 
mu ic i very cxpcn .ivc (becau of copyright ). 
It's a lot cheapcrto pla ' hubcrt mphonie . 
But th •re are other problem . Bill Frisell 
rclca d an album la l year. Haw Lilll<' Faitlr 
( one u h Elektra D 7559-79301-2). an 
album of covers of compo it ion by Bob l)ylan. 
John Hiatt and Aaron opcland. He did a vcr-
ion of Copeland' Billy T/r(' Kid ballet. arrnngcd 

for rock en emble, Quite tuneful but we only 
Id a ouplc or hundred copie . be au we 

couldn't get radio expo. urc. ABC Fin Mu ic 
wouldn ·1 play ii because it had tlrums on it. and 
the tracks arc all too long and esoteric for JJJ'. 

Touring any en ·emble i cxpen ivc and 
there arc nc er any >uarantce · or ucce in 
thi field. but McKcath i a Lively cha ·ing 
John Zorn. with piani t Roger oodward and 
hi Sydney 'pring re tival of cw u ic pro­
gram. in the hope of touring him later thi 
year . 

l)e pile a burgeoning mu ic cene. Au -
tralia' con temporary cla ical fraternity i 
b und to independent label . 

·we don't have a brief to >et in olved with 
local mu ic.' McKeath e plain . 'which i 
unfortunate . Then again. I've been sen t very 
rew tape or that ort of thing. But because or 
the commercial nature of operation like our · 
in Au trali a. the opportunity to develop any­
thing locally i i~evitably limited. · 

FIN DE SIECLE SHOPPING WITH JON ROSE 

T
he CD spins out the reverie / nightmare 
of the Jon Ro · · Violi11 Musil' Far R1•st1111-
ra11ts (RcR CD). I dick in the cassellc of 

m meeting with him at the BC: ·111 the earl 
80s I got disgusted with lusica Vi .a forever 
bringing out third -ra te strin • quartets so I 
printed a poster for a non -existent tour by 
Johanne s Rosenberg'. On RC"st111m1111s I hear a 

er real lion . I browse through Tlw Pi11k I io­
/i11 a: l'ortrnit oj 1111 A11s1rn/i1111 l11sirnl 
l)!IIIIISI!/ ( Publin1tions . lclbourne. 
I Y9 2 I. "The book represents analogie · and 
metaphors for what we 're talking about. 
\ hat tarted out a · a joke became ,1 persis ­
tent persona. Thank to a journalists' strike in 
Berlin a whole newspaper page \ as given 
o er to Ro enbcrg and (at the violin restiv,11 
I'd directed) people. serious people. wanted a 
perver c composer-musicologi . t like this to 
c i:t. I work i · scvcnt -five perC'ent Roscn­
b ·rg projects and mo I thing s in thi · book arc 
eighty to ninet per C'ent true. for e ·ample 
being detain ·d at the Ea I German border for 
bringing out a nineteen ·tring cello and ha v­
ing lo play it to the guards." 

Yo11 l'lljO!J 11l1111i1111 witlr 1/w lirw hl'tw1·1•11 
I rut Ir 111111 Jklio11. 111111 m·,, hath !/011rs1•/J 111111 this 
Ill /11•r p1·rse111rr. Do 11011 rn•rr11• 1111 011s111111• Rasl'll ­

h,•rri? 
·1 don ·1 play him. I'm ju ·ta violin pla •er. 

1\nd political. hen Berlin went for the 
OI mpic . the hcer hostility lo the whole idea 
was astonishing . So I created a \ ork connect­
ing port and the playing of an instrument 
and u. ed recorded commentary from the 

alla h get the g d 

• 
I 9 36 azi-run Olympic . I did a live version 
in Sydney for the AB ' using archive of th e 

u ·trali an orga m at winning medal 
pitched again t thc azi desire~ r victor .' 

funny-horrible pa age on R1•s111w·a111s 

di. tra cts me : the preparation ofa chi ken in a 
cooking program i pil hed again I the ound 
of a ad .·qw1wking bird. interpolated ~ ith 
sounds of disaster and Paganini -ish fiddling . 
The audience laugh nervou ·ly. I'm sudden! 
reminded this was a live performance . 

· e'vc com· back to the live radio of the 
ms and 40 s. The medium became stultified 
\\ ith over-production or talk-ba ck with the 
lea ·t inter· ting people gelling on the air . 

ow technology make s live work po siblc 
again. 

'The Mll)I !musical in trum ·nt digital 
in terface I can control any IIDI instrument. a 
synthe iser or sa mpler or an harmoni sing 
device. For a piece in Munich in I 991 I am ­
pied recordings of a 30s surrealist so he "per­
formed live" with me through a 11DI violin 
bow to ~11)1 interface mea . uring th e bow 
hair pressure - not like a 111 I violin which 
is like a parrot where you play something and 
get il immediate! _ . I also use ultrasound. 
which is ·imilar though more theatrical. in 
the ~(")Ort piece . I have to move around the 
:.tagc. to dance. to make it work through the 
bowing arm. It'. right at the gut. of pla ing 
and tcdmiquc. 

·r send thi. IIDI information to the rnm­
putcr and there arc a whole lot of parameters: 
speed. sensitivity. volume but the main thing 

I have i "a keyboard in pace". 32 tab lc with 
notes arnmged in any way I want. hard 
bow ·trokc will yield Beethoven ,md a light 
one Hendrix . But bec.1u cit' not a ·olid pie c 
or wood. it depend on th e note you've ju t 
played and the note you 're about to pla , . how 
you mo e and even how y u do the bow up. Ir 
thi process didn't have creative ·urpri e I 
couldn't go on lage with it. It' s mostl y a ·y-­
tcm developed for olo use . ou cm, ·1 concen­
trate on It and er body cl e in a group live 
performance .· 

H111 t/rr 11rm111 pnfom1111rc1• is still i111pm-
1•isator!tl 

' Planned and improvi eel. THE SO c; 
COMP/\ Y \ ill be cued in from Perth for \lio­
/i11 Music /11 t/11· Am· cf Slw1111i1111 I Live to air. 

BC F londa . 7 Fcbruar I Y9-I. ' pm). 
like angels coming in from space. singing 
material I've selected from Lonely Heart s 
column . The 're too for awa to improvi c. 
but in the Eugene c:oo sens Hall. pot•I and 
sound art i l. nrnnda Stewart. will respond 
to a Rik Rue recited shopping list of three 
hundred and fifty item: each with a sound 
sa mple . Chris braham . and ~lclanic Oxlry 
will perform jazz standards with the \\ ord · 
transformed into perverse commt•nts about 
shopping.· 

Is ii t1 /ll'r}i>r11111ti1•1• Sl'l·ll/1 ill 1111• /1111/? 
' It' s live. ii 's improvised but it's basically a 

radio event for the 311.000 who lisll'l1 in. so 
I'm not worrying ,1bout lights and layout. 
HO\\'l'Ver. the live audience know you're 
doing some. trange thing lt> crcall' a sound 

which you're not supposed to ce. o there 's a 
"peeping tom" clement. Another live version 
called SC'/10111 i happening in Perth during its 
Fe ·tiv.il a t Fat Bcllie on February 1 ' and 
March I with drummer Tony Buck and four 
or five Perth mu icians.' 

Orr 1-l Fc•hnurru at <J.30 11111. ABC F.\/'s 'Tiii' 
Lisll'l1i11r1 Room' is JJl1111i1111 11011r Violin ~I usic 
For Supermarkets. 11 /,i!J ra/111/"'mtimr ll'il/r 

"'""!I rm11rib111i1111 artists i11dwli11111lll· lik,·s ,!( 
Chris ·,ala 111111 Fml Frith . \\I/rat is this slrllp­
JJil 111111·1•flrr1111111 im 1: 

'It's not that hopping is bad but with the 
demi se of ideology we're leli with a vacuum 
where there is only shopping. I 'i11/i11 .\l11sir i11 
1/11• Aw of" Slw11pi1111 is the umbrella title lor all 
my work for the year - sound s. images. pic­
ture s. tt·xt. a pool. a mem ory hank to make 
picn •s with whoever. whert•ver I am around 
the world. and cn•a ting with tht• a lvantagl'S 
and disadvantages of each situati on. 

·1 belong to a sai es or internati onal inter­
locking stru c1u·rc:. to do with improvisation. 
In Australia in the scvt•ntil•s whl·n Jim lknll·y 
and I fornwd The Relativity Band it seemed an 
obscurl' icka and thought limiled to t\rm·ri ­
ran ja;r.z hut it's finally taking root. And hl'rl' it 
is 011 ,\BC F~I with Dcnk•y and many otlwrs . 
Radio has mack a great l'Ollll'had .. From its 
inception it \\'as a kind of virtual rt•ality -
you could make anything happt.·n. while tl'll'­
vision is prim it ivc and horing. rw room fort hl' 
imagination. and \'R itself is prt•dirtahle .. \ 
program like Thi' l.istl'lllll!J Rt>fllll ha:-: a hell or 
an international reputation.' 
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BOO BAM MUSIC 
Rob rt Lloyd count the b at at the Jakarta Orum Festi al 

A 
udden in itation. a brief rehear al 

and I'm thr own back into th culture 
that o criou I innuenccd my mu ic 

in th 70 during a I ng sta in Bali: and to 
find it all happenin g now in the one sho ~ . 
the eco nd Internati onal Drum Festival in 
Jakart a. Indone sia in December 199 3! This 
wa n't ju t drum playing. this wa perfor ­
man ce - rituali sli . th ca tri c1l and hi -tech t 
a n exte nt that would a. toni h u tr c1lian 
c1udi nc a nd beyond an thing OMAO 
ca n even hint al. 

There wer drum en emb le from Ea t 
Java. orth and ntral Suma tra . Ea t Kali­
mant an. Burm.i and Jakart.i a well as so lo 
drum-dance from Korea. new music from 
Medan { umatra ). drum-dan ·c from lndi .i 
and my If repr e enting u tralia. lo. 
Memorabl performance ca me fr m the 
drummers fr m SKI Padang Panjang \ hich 
includ d trance-dancin g on broken gla 
a companied ~ ith lar • drums and bamb o 
slit drum . I performed tw o ofm per u ion 
co mpo sition . Earth Music and Boo Bam 
Music. olo works for Octaban . long tube 
drum . Th quartet from Manipuri (India ) 
leapt and dan c d whil pla ing complex Lala 
cycles on barrel drum and alwa manag d 

to land on th e beat. 
The str c of adjusting to hug e crowd (a 

rioto u I 5.000 on th e opening night ac hin g 
for their pop h ro. I wan Fal ). high humidi­
ty. mo quitoe . a language I'd been out of 
tou ch with for many yea rs (my fumblings 
became an appla ud d comic turn on tage). 
and P th e i1.e Hendrix had at Mont erey. 
was more than outweighed by th e enthu i­
a m of the audience for an incredibl · diversi ­
ty of music. th luxury of an arm of tech 
taff for every in trument and microph n •. 

end le appr •ciati ·peec he intim.it e ly 
dcliv red through a proliferation of mik e 
and P s c en in th e tinie t pace . trophi c. 
\ ilh a little drum on top and end le s food -
I , as never wanting for a a ·i Goreng or a 
·atay slick. 

I at unu ·ual works which I think hould 
be invited to visit ustralia : from Medan in 

cc h. a teacher of compo ition who work 
with a fi ur pi c en 'mbl with ynthesi er 
with MIDI [musical in trum nt digital int r­
focc( triggering a econd key ard ( hade of 
Jon Ha II but with traditional m Jodi • and 
drum ·): and Bandung perform •r Harry Roes­
Ii playing drum kit and ynthesi er at the 
am time: the mu ic con isled of a rh ythmic 

INSIDE THE CAVE 
t vie Wi hart e perienc 

Entering after the Fe ti al Hall had been 
plunged into utter darkn . a blind 
audience member guided me to a fre 

seat. Although me left befi r the end. he 
remained throughout the opera. The dura ­
tions given for each act are very preci : 64' 
for Act 1. 40' for Act 2 (, ith only a five minute 
brea th er in between ). and 32' for ct 3. Thi 
h raid th methodi cal! quantised natur of 
Rei h ' sound-world and the refinem nt of 
Beryl Korot's audio-vi ual technol gy. 

The lights com' up over a metallic i-fi 
grid con truction dominated by five huge 
vid reen . ix ingers are po ition d on 
variou I vel of the grid and far below are th e 
r maind r of the ' tevc Reich Ensembl' (per­
cu ionisl . string trio. keyboard ·. nut . 
oboe. engli h horn. clarinet. ba s larinct) . 
With urprising imm dia y the singers relate 
the Old Testament tory of Abraham and 
Sarah in a qua i- la ato hyper-chant. 
Rei h' repetitive rhythmi formulae and 
short range melodi imbu an urgcn y to 

teve Reich' Tile ave in London 

the rather laboured pace of biblical language . 
It i ref re hing to experience an operatic style 
bereft of nineteenth century European shack ­
! . The choice r Paul Hillier a conductor 
and voc,11 coach wa an in pired one. He 
made hi nam initially a· founder /director of 
the Hilliard En mbl . then pcciali ing in 
media val vocal repertoires. nder Hilli r' 
dir lion the cnsembl perfi rm d with a clar­
ity of ton and intonation which Reich· · tonal 
tran ·par ncy demand . crtainly a non-clas-
ically oriental d vocal technique ha none of 

th pr je lion of cl.i · ical opera ingcr . and 
so the ingers were individually miked . .is 
w re the in trumentali t . 

The main rol of the vocal material wa in 
rel.iting pa ages from th e Book of Abraham. 
ung in Engli h whil being typed n clo e­

miked computer keyboard . and projected 
onto video reen in Engli h . crman and 
French . In thi way th , audicn e i informed 
of how Abraham buy th av of the Patri­
arch a a burial place for his wife S.irah and 

NEW MEDIA HYPE 
M Kenzie Wark in th lnfo- phere 

T
he growth indu try of the 90s i not 
multimedia. yberspac or virtual reali­
t . The growth indu try of the 90 i 

hype about multimedia. yberspacc and virtu­
al r ality. Apart from the vid o game indus ­
try., hi htookofflik earock t.thcrearemore 

und bit and pr r lea · · about all this 
luff than anything else. 'till and all. it' run 

hype. Read ing all th hype might not tell you 
about much. be id th · future f h pe. but 
hype may very well be the futur or culture. 

But let' turn the hype mod off for a 
minut e and take a I ok at thi · new media 
hype industry il If. cw m dia h pc 
pawned two gl sy magazine s which arc 

now infi ting the new agent : Mo11do 2000 
and Wired. Both are from San Franci co and 
combin that. city' liberal intelle tual onfi­
den with iii on val! y info-capital. Being a 
la t. late pin-off from the military indu trial 
ompl x. n w media hype i an odd blend of 
tat - ub idi d-kn wl dg -ca pital and fre -

wheeling mall busin huck teri m . 
Both th magazin ar aimed at pcopl 

who want to scramble to the top of the new 

middle cla · of th emergent information 
economy. Mondo ha fringe ulture . nco­
hippy pr •tension . but is not that different 
fr m Wired. which i pretty tight with the 
heavy indu try type . If you want to know 
who' most heavily into . elf-promotion in the 
info-ccleb ·take . r ad Mo11do. If you want to 
know who' hawking thi week 's hot product 
data. read Wired. Or for th riou a pmng 
cyberpunk. ret1d both. They ma be mostly 
h pc. but th y are al o a guide lo th 1•.rpm1d­
ed prod11ctio11 of hypl'. which i precisely what 
the new information econom is all about. 

The main thing on can ob rvc about 
the expanded produ lion of h pc is that there 
arc three kinds of info-hacking which cut it in 
the h pc c onomy. One i · hard\ ar hackin • 
- a tually having techni al kills. Thi i 
now pr tty much e ntial. Lik th old day 
of the art aca d mi . you have to be dov n 
with ome kind of technique. Moderni l arm­
waving is pa e. There' no room any more 
fi ramal urs . 

or ourse you can pcciali in data -hack ­
ing . If you can surf the endless wave of raw 

International Drum Festival 

ound track improvi d to tclcvi cd grabs of 
b ing match s proje cted onto a hug vid o 
crccn. 

The final night performances included 
group from yanmar (Burma ). mask dance 
from Kalimantan and my la t performance: 
the reception wa s astounding (( am not u. ed 
to audiences cheering throu gh ut the piece). 

their de endant . This brings u to th m,1in 
subje ct of Korol· ideos in th form or a scric 
of int rvic\ with I rncli from est 
Jcru al ·m and Hebron ( ct I . I Y8Y). with 
Pale tinians from Ea ·1 Jeru alcm and Hebron 
(/\ct 2. I Y 9. 1991 ). and with American · 
from cw York Cit and u tin . Texas (Act 3. 
I 9Y2) . Each , ere a kcd the : amc basic five 
que stion : ho for you i · Abraham? ho for 

ou i Sarah? ho for ou i Hag.tr ? ho for 
you i I hm.icl ? \ ho fi r ou is Isaac ? hil, 
re p nding . each interviewee· fa c fills some 

reen and other enlarge minute details -
w vcn pall rn on th •ir clothing. the veins or 
a leaf of an inconsequ ntial pot plant. a 
trand of the interviewee 's hair . Korol creates 

a tunning coun terpoint between th e ideoas 
documentation and as an abstra ted visual 
pallerning . 

The an wers are pokcn in unscripted . 
un t.iged. natural pccch. but the overall 
phra c length arc careful! di tributed lo 
ronrorm to Reich' metronomical ore in the 
tylc or Di.fferC'11l Tmi11s. As with th music . 
crtain key passage are emphasi d through 

r petition . their ince ant but not necc ·sari I 
forward moving energy forming an id •al foil 
to another clement of Korot's isual - field 

data pumping out into the info-sphere every 
nan second. th re' a pl<1ce for you. This is 
not o much a kill in findin • information . 
Any fool can do that now - the tuffis every­
where . The kill is . rather . in not getting 
bogged d wn in yesterda 's new . in ·limi­
nating all the inc entials. It i not so much 
about finding data other pcopl can't hack. as 
in rccogni ·ing the significanc · of som thing 
rise·. right in front of ver n · nose . that 
everyone cl e ha ignored . Thi proce . •ven 
has it own lerminolog : you c,111 grep. grok 
or ;,.en information. To 'gr ·p· i · to r • ognise 
pattern : to ·grok' i to drink it all in and distil 
the contours. To ·zcn' i. a for mor clu ivc 
form of abduction for really hardcor • data 
hacker s. The ar things th y don't teach 
you in school. 

Th n there' s a third ption : tyl •-hack­
ing . Every coo l info-hacker ha s her or his lim­
itation. and that limitation i styl . But some­
body ha s to fi rm th e t lcs - the look. the 
package. the concept - for everyone else to 
wrap their bodgi bundl of skill or goods in . 

if you know nothing f nix and cant find 
a relevan t pi cc of data in thr c minute s if 
your lifi depe nd on it. tr l le ha king . 
Mondo _()(){) i ba ·i ally a ·t le-hack mag. 
Wired i data -hack . Hardware -hackers pr -
tend not to read either. 

c di to ay. all thi i somewhat 

Franki Raden. th· fc tival dir ·ctor prompt ·d 
me to conduct all the group . lift performers. 
through a coll 'cti c impr i ation - \ hich 
pro ed to be a real ,rowd pleaser and a lot of 
fun . o language - just a rh thm - and 
t pica! of the whol • c •nt. gencrou . inten se 
and rnoperati e. Th· ne t re ti al i. h ped to 
ee l ·bratc Ind pcndcnce in I YY 5. 

trip into I lcbron. c catch glimpses of the 
roadside along v hich we arc dri\lcn to the 
twelfth · •ntury mosque which toda stands 
over the Cave and remain · of a B iantinc 
church. She take · us inside to the hushed 
interior of worship where. amidst armed 
lsrncli soldiers. Jews and Moslcms uniquely 
wor ·hip under one roof. 

What was particularl y inspiring was to 
find a new opera which was so contemporary 
- in terms of its subject. use of tc,·hnology . 
and explora tion of visual and musical compo­
sition. The crystalline vocals. and precision of 
the instrumental writing and performance 
sound trul minimulist and pointillist in their 
rh thmi · mid melodically tonal m opia. yet 
so lush in timbrnl comph..'Xit . The honest 
documentation of human religious debate is 
I rkally intcrpla cd with the use of video as a 
non -s •mantk art form . The sung biblirnl 
texts enliven the appreciation oft he rolloqui­
ul orality oft he present-da y interviewees. 

Fi c months after the c cnt. th· strongest 
memory is of the protagonists ' uttcrings being 
penned on to parchm ·nt. The st·ratching nib 
filling the acoustic space. the nib filling the 
sc:rc ·ns. th ·ir time-honoured specl'h still ha l' 

r ·percussions in religious debate toda . 

underdeveloped in Australia. but that will 
change. The publisher f R"lli"!I Stmw rnn 

··which wa the wind is blov ing . and have 
noatcd H!Jpl'r. It' s a ideo games magaiinc 
with aspirations to something grander . Aspi­
rations as yet unrullilled . but worth keeping 
an e con. 

Th· video game culture covered by H!J/l<'r 
matter . becau · · intcndo and Seg,1 arc 
Hctually making new media happen. Like 
many new media. it ·tart s a · rudimentary 
trash aim 'd at th • bottom ·nd oft he market. 
That' how cinema 1<1rted. Scga is raising a 
g ·neration oft ·cnagcrs a ·ultured lo the po 1-

broadca t ag •. Whatever form culture take s 
in the future. this i the audi ·nee it will ha e 
to under land . 

Up the oth ·rend of the ·calc. check out 
th c'Art& 'yberculturc' pc ialissucofM1 •11i11 
/1,for111atio11 l\11stralia. It 's a g od collection of 
articles b and for people trying to put the 
new hardware tool to rcativc use . cw 
m dia arc not going to go away. Th· clumsy 
goggl ' and gl vc · irtual reality' is neither 
virtual nor rcali tic and v ill probably disap­
pear into th· mu seum alongsid ' the Vita­
phone and 3-D movie ·. Y ·t ever more 
abstract. n xible. ace ·ible media , ill ·on ­
tinu • to arrive on our door tcp ·. wh th r we 
lik • it or not. ho p . looks like th h pc 
mod i back n again ... 
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AT SHORT NOTICE 
THEATRE 
Belvoir Street starts 1994 trikingly with a 
brochure by Baz Luhrmann . driven by bla k and 
white photo and interview with the seasons' 
arti t . ell ArmOeld direct a potent Hamlet lineup 
with Richard Roxburgh. Jackie Mackenzie. Max 
Cullen. Gillian Jone & Jacek Koman: and there 's 

ichola Parson' Dead Heart (with Black Swan) : 
H/ue Murdl'r by bright new light Beatrix hrislian : 
Steve Martin's l'lmssoal tire l.t111i11 A!lill' (with Play­
box): a work to be named /c reated by Luhnnann 
and an innovative program of four works by Bog­
dun Kocu. Lei a Shelton. inu Veretennikova. and 

ichael Smith . Crlss-cro ·ing the theatre -perfor ­
rmmce line Is Melbourne ' IRAA Theatre with 
their latest. Tire IJnfflwr. 1Jrmri11y l111 WM er. adapted 
from Euripide . Robbe-Crillet. Koltes & Joyce. 
directed by Renato ·uocolo with performers adja 
Kostich. Robert Meldrum . alherine 'immond 
and Tony Yap. From Feb I 5. IRAA Th ·atre . The 
State The.it re Comp.any of South ustrnlia looks 
set for a whole new approach with a season that 
includes Louis owra· · latest.Crow . Uymphna 
Cusack's unweildy but intense minor clt1ssic Monr­
ill!I Stwrijin·. Fo' · Tire• Al'l'i<lmwl Dt•mlt of mr A11ar­
rlrist dlrecwd by Robyn Archer . a new musical 
from Uennis Watkin · as well as the ho ·ting of 
South American Teatro del Sur's\ <trS/111' T1111110. 
Mom/1111 S,wrljin• opens with the Third Interna ­
tional\ omen's Ph1ywright s Con~·rcnce (July I-
I 0) with the State also o!Terring Oirrn Punoz:,.o's 
V11rrl11 CIII' Hruw ... 1'11rc•1111 mid P1Jmcla Rul,c in A 
R1x1111 of0111•'s Ow11. First up from Penrith's () The­
atre. west of Sydney. is Kevin emeth 's play 
'abo ut love. death and punting ·. Wlmr/1111 /Jtr!f. 
directt'll bv Helmut Bakaitis. March 1- 17. fol­
lowl.-d by Ron Ellsh;i 's Clwir,·. 1 lck Enright· · Goml 
Works and I hola s Jose's /)mt/ Cll!I· Try I Theatre 
an: bringing back their production of Bcrkoff s /i11s1 
tu hot h S\'dnev and dclaid · audicnt't'S Feb to 

pril. foliowt-d hy Linden Wilkinson's .\ 'ir,· c:irls. 
fardi Mt'Cunnot'hie 's 1'1•s111/ Hn,rl, and liddlcton 

and Rowley's Tlw C111m1wli11!/ in their 1994 llondi 
Pavilion Theatre Season. Adclaidl'S Junction The­
atre Company premiert-s S111111rc· l'ms. about moth ­
er, and thclrdi sahk-<l l'hildren dcvclopt-d with 
writers Pat Rix and Kate O'Brien. Feb In - M;irch 
11. u. I' l·l"s freshly furbishl>tl the.tire fur young 
people in Sydney\ Erskincvillc is nol lurn ini: into 
ju, t ;mother I enuc. savs new dlrcc:tor r\nntt 
Mcsa rit i. lthuugh th~ :,calc ufthc studio theatre 
has hccn cnlargt'tl. can sc;it mort• than I 00. ha s 
dressing rooms and an invaluahlc ml.".a,anine lcwl. 
and will l,c vcry attrnl'tive to l·ompanics 1•lsitlni: 
Sydney. It will continue to l,c home to young per­
formcrs in a hroadl·nini: rani:c of mult i-ar ts works . 

MUSIC 
The lit'hacl I yman lland gives surm· oomph to a 
staid lusica Viva sea:.1>11 tuner a rcfrl'Shingly l'On­
temporar y 199 I l with un · nii:ht stands In March : 

dclaidc 11. lclhournc 11. S1·dnev ln. llrishanc 
17. Canhcrra 1X. cs. hl· will play Tlw l'iru111. In 
llrishanc on Satunlay ard1 5th. Ruland l't'Chmrn 
rnnduc:ts thc ()ut 'Cnsland l'hilhannunia Orchestra 
in rl11s1 mli11 l'l11111•tl with work s lw < :ordon Kt•rrv . 
Carson l>run. · ndrt•w Schultz ;i;1d Crall( llist~r 
Young. ~IORE IOU \'iulinb1 sk;i Kaneko 
lnc·urporntc-s hcr i:randmotlll'r's huyo danc·t• (one 
of the paradoxe s of l'ontemporar y Tokyo life is the 
way your1i: people sec trmlit iunal Japant•sc and 
other slan mus k as 'oriental") into her mu sica l 
i:rah-hag of Tokyo itself in her dchut :.1110 album 
Alu/ri \'mus . Besides her solo performance . wh ich 
now indudt· th e s;irani:i. a howc-d instrumcnt from 
nunhern India. as well as t'lcc:trk ,md acoustk vio­
lin. Kaneko perform, with ska Strini:s. ont• oft ht• 
t·ountr y's must in-dcnm nd session stri ng cnsem­
hks . Feb 7- 11. Kaneko Is in Svdnev and is keen to 
indulg e her penchant for irnp~m•i,;lliun with any 
local rnodcrn cnsernh lc. 1049 1 :; 7 199. The 
Strnwl,crry I lill I lotcl and Tht• I larhours idc 
Brasserie arc two uf thc ft•w Vl'llUl'S that su pport 
wntc mporary music in Sydney . From Feb 7 tht• 
llra:seric and SIMA (Sydney lmproviSt>tl lusic 
As..,.><.'i,11 ion I arc hosting The Sydney \ hat b 
1\lu si6 Festival 19'>4 featurini: Roger Dean of 
Australysb. drummer Tony But·k. and i:uitnris t 
On:n nmhar t'hi and drummer Roh vcnaim . The 
latter two have ht•cn irwuh•l'tl in John 'lA>rn', semi · 
nal ·game · pil.'Cc for improvisi ng mu sidans. C11lm1. 
and arc presenting it with Dean ,tnd sound St'ulp­
tor Rik Rue . lira . St·ric (01) 151 3000 for details . 

RADIO 
If you read th is in time you ca n catch a repeal of 
Louis uwn1's S111l11,·11 wilh lck Enrii:ht. a bii: rn~I 
and mu sit' hy Sarah d · Jong. Radio ,lliunal Sun ­
day Feb n. l . 5.+pm lskl and part 11 o the following 
Sunday . On that night. Feb I J. llrcnt Clough 's 
product Ion of 011 Firs1 f,4111ki1tf/ i11111 Hl11rk1111111 's 
H111111• l.ifi•. a valuable companion to Richard 
loore 's u ·dai ml-d lllm. is hroadrn st X.10-

10.00pm with th· author . Uarbant Bia ·kman . of 
this radio 1..-ssay rcflt'Ctlng on her life with Charles . 
Features al'tors Lucy 13cll and llrandon Burke . 
More '01 ra : the acclaimc.'11 So11!1 R110111. Sund,1y 
Feb 20 . Rudio ational. l. 54pm . The Listening 
Room. Monday 21 at 9 . IOpm ha s Kay Mortlcy' 
production ofC/i11!1 Cl""!I· a perforn,ance about 
sounds with the actors playing percu ssion . and 
also Hr11vu M1·11r/s. about the carillon and bell 
sounds. In a performance about the experience of 
reading. irginia llaxter and Keith Gallasch 
respond lo Trevor Hay's award winning T<1r111r 
Cil!I Wom1111 ( 1.11.P.J. The hour long program fea-

tur the writer and hi ·ubject . .tng H ·in-ping. 
Sunday on R.tdio ational. March 6. . Wpm . 

DANCE 

"Ta le the plea ure. feel your de ire" at the Victori­
an Art Centre from Feb 24 in choreographer Don 
A ker 's latest : Beud the Willow with Fei Lee. Mar­
garet Mill·. Jane Mortiss . John tans and Tina 
Yong with mu sic by th e Paranormal Music Soci­
ety's Blair Greenberg .tnd d :sign by Michael 
Pearce . At the other end fthe i land the deepen ­
ing a!Tair with sla persists with Chri ie Parrott ' 
S(llll f.1111!/it on 'the encroachment of modernity ' 
into Surabaya and her vi ·ion of 'a philosophical 
coming together' of Javanese and Australian Cul­
tures . Mu le by 'ydney ' · Tony Lewi and with Arif 
Rofiq and ovianti Poedjiastocti of 'urabaya 's 
Citra Dance 'tudlo . From March I. Penh Festival. 
'ydney' 1 he Performance Space o!Tcrs T/11• 1-'our 

Gmrrnrious t>rojrl'I. March 11-li with Elizabeth 
Uahnan. l'atri k Harding -lrmer. 'usan Barling . 
Gideon Obartanck and onnan Hall. Sydney 
Uance Company's 1((1111 premiere budding chore­
ographers Carl Plaisted. lfred Taahi. Brett Mor­
gan. Bill l'engelly . Glen Murray and James Taylor 
at the WhurfStudlo . Pier 4 from arch l - :;, 

PERFORMANCE 
The Ivan Doughert y Galler)' (part oft he ca mpu s of 
the llnlvcrslty of SW College of Fine AnsJ IVith 
the assistance of The Performan ce Space cele­
brate · l:; vear of Performan ce Art In ustralia 
with turn ~ by Barbara Campbell. Derek Kreckler . 
Jill S 011. l'o~1 Arrival! ts. l'urc Vermin Pride. ivl­
cnn c mm, . Joan Bra:.sil. Joa n (:rounds. Lynda! 
Jone ·. Jill Orr. Mike Parr . Stclarc. Amanda 'tewart. 
Penny Th1Vaite. Ken lh, swonh . rthur Wicks. 

S Matrix and others. Curntt'tl by ick lllerlow. 
l'erfor man ces ay 1 19. In the mellnlim e The 
Performan ce Spacc and Theatre is Moving presents 
S11·11s. performance /dance works rnrntl.'Cl ,md 
choreograp h :d by Leisa Shelton. featuring new 
I orks by an imprc · ·ive lineup: Miltthe1 Bergan . 
All on 13razier. Kate Champion . RO'l Hervey . lkki 
Hcywuodffulian Knowles. Ann. , Sabicl/Pctc Bax­
ter . Feb 17- 19. TI'S is participat ing in the (;ay and 
Lt'Sbian Mardi t:ras Arts FL-stiv11l with ()ul.'Cr 
St'rt'Cn. Feb 10 and two gay and ko:,bi,m compani es 
indud ing a version of L.orrn · · surrea list T/11• 1'11/,/11· 
perfonnl'tl as S11l1wim1s. playing Feb l 1-2 7. is 
appears pril I - 10. a 1-IVay performant·e. a sound 
d,tnet•-installatlon : dancer Tess de Quincey In col· 
laboratlon with musician Julian Knowlt'S ,md 
St'ulptor Stuart Lynch . TI'S' Evcntspacc I for 1994 
is frt'C and fcaturt'S an unu ·ually sc.1sonc'tl lincup 
furthe lirst of this onc -o!Tseries of trv-outs : Eleanor 
llrickhill . Ros Cri ·p. Suc-ellen Kohle.r. \ illiam 
Mt'Clurc. Ian Sd1.td1cr and ujl Sone . In Ade­
laide Dopplo Tcatr<> re-works It ad min-d and tn11•­
elko<l Filli11111llt' Sil1•11r1· for the Festival with Lul'ia 
MaMrantonc and Linsey l'ollitl'k. 

CINEMA 
The d ncma ha s gone pcrformatlvc . not only In 
t:rt'Cnaway and Hartley hut Campion (bring back 
Sw,•1•1/t'!). ~ulfott and the 7. Dc·s11t1m11• R,•1111•11/rs. 
IIK's like l.dgh and Ken IAmt'h favour a realbm 
so hcightcnl'tl that its th eatricality shines through . 
The latL·~t Loach . R11i11i11!1 Srom•s. boasting rampant 
lmprol'l!,;ttion from scripts gil,cn to performers just 
hcfore :,ccnt-s wcrt· shot unrchearst'tl. opens at the 
Dendy in Sydney . Kino In ~I -lhournc ar1c"-'1c1ro in 
Brisbane in larch . Women and Sc uali1,· in 

sian-P;1cific Cinema L~ being prcsentl-d l;y the 
Mt.'tlia Rcsourcc Ccntrt· as part ufthc dclaidt• Ft-s­
tival. The rroi:rmn lrnno:, mythi ·al. hbtorkal and 
c·untcmJX,rary JXinruyals of women in lilm., hy llf­
tecn dirt't'lOrs from Indonesia. Japan . I long Kong 
and the l'h lllppint-s and indutl t'S Oshima·, /11 rl11· 
l<i-11/111 11( r/11• S,•usc•s ( musk Ill' thl' Fest i1·ars fea­
turl'tl Jap,tnese rn mposcr ~l.inoru ~llkil. Fch .!h-
1arch I I. krt ·ury Cint•ma. 

OPERA 
The experimental music theatre troupt• lhos 
Opera prL"SCnts ,\liknll'/<111 (Mik1't1liimr} "the lin,1 
ever opera to he written ahoul 111 VI i\ ll)S". tu he 
~tagt'tl in I lolmrt with a c·;i ·1 of 1wcr lifty singers . 
actors. gynmas ts. danccr., and instrumcntalis1s 
from ;iround uMralla from ~larch I 5th . Com­
poSt'<I and dirt't'lt•d hy Constant int· Koukia~ in n>l­
lahuration with chorL'<>graphcr Christos Llnou and 
vbual arti I Ann\ ulrr. \VIII douhtlc she rtoqulr 'ti 
viewing on the mainland .it ii later date. Lyndon 
Tcrrnl'ini . IVho has been invill't l to work on an 
opera dircl'IL-<l by l'ctcr (:rl'Cnaway in Amsterdam . 
plays Kafka in Michael Smctanin and lison l'rog­
i:an's Tlrr Hurrnw. Portunatcly for ne1 opera 
lovers and Kafka dcvutces (1 cll-servt'll by K,rjk11 
fkmn•s) Sydney gets two perfurmanccs. March I ti 
and 11 at the Seymour Centre ancr the l'crth Fe ·­
tlval · ·aStm. 

VISUAL ARTS 
delaide 's Experimental rt Foundation is hosting 

Karen Finley. Pcb I It orwood l'onccn Hall. Jon 
Rose at The Synagogue. Peb 11. and exhibiting 

like Parr 's l,1tl1wl111lr. Feb 11- March 10. Syd­
ne 's T.A.I' . C.illcry exhibits a high turnover. 
oncn w<:ekly. of photography and painting in thl'ir 
two gallery ·pacc.-s and for the T,iylur Sqm1rc Ans 

Festival lted in hop window and public spa e . 
American po ·ter arli I Frank K<rtik sturs from Feb 
I 5. Selenium in Redfern ha s works by Jane 
Cuvanough. Anne Caullon. Helen Pynor. Michelle 
Ivory .ind Anna Tow coming up. avanough's 
work supported by aerial perform.tnc t'S by The 
Partyline ' · Simone O'Brien with Sue Uc Ccnarro. 
The Blaxland Callery in Crace Brothers City 'tore 
i · exhibiting Re11111/11 /11 Li11lu. Queer t>lro1ow111,l1y 
with works by 25 arli ·ts as part of th e Gay and 
Lesbian Mardi Cr.ts. 

FESTIVALS 

Listia I the Creek Festival of Hobart and feature · 
I hos Opera . a festival of Creek Olrns at the State 
Cinema. visual art s and a !reel re ·ti val. I 1- 1 5 
April. The Sydney Cay and Lesbian Mardi Gras 
Fe tlvul from February March 5 features 
Wlrlu OiSltl,lrd Talrlll with Greg Walloch from ew 
York. Undeterred by cereba l pal y and through his 
work with the av.tnt-garde and comedy. Walloch 
challenges preconceptions about the disabled . 
Uavid Paul )obiing present hi t I o one act play 
Morwl Coils. one of which draws on his own land ­
mark ca 'before the Equal Opportunity Tribunal 
in South Australia aner he 'd been sacked from 
teilching for writing for a gay publica tion .Talk of 
M11d \Vo1111•11. one of the hits of ·9 3 and a sellout at 
the clboum ' Fringe Festival return . The de­
lalde Fringe front -run · circu theatre Legs on the 

all's All of Mr. two show by Emily\ oofl n lud­
lng Sex Ill-;- 'girl become boy in trape w dance 
love tor ,·. Karen Finley. ·comedy ircn ' Ruchel 
Berger. l,11110 1111d Woo<ilc·11 directed b. ex-l.o Trio · 
Ringbarku s and now lagpi e dirc.'Ctor I eil Clad-
I in . .tnd Sidetrack '· tasty H1•m•m. performance­
by-menu how . L<lte addition Tokyo 'hock Boys 
arrive with quite a reputation for anarchic and 
masoc histic performances and hould be sought 
out. The Third Internati onal Women 's l'luv­
wrlght · Conference in dclaldc. July I- i"o. o!Ters 
a fea I of performances including those laid back. 
engagi ng if pooky American Indian sha m.tn s. 
Spidcrwoman Theatre. 

CABARET 
The Sydney Opera House ;ind Woolloomoolon 's 
Tilbury hotel join forces to pn'SCnl J,4•111•,ul~ with 
Kerrie Biddell. m1c1·e Have . Toni l.mnond and 
Je,mnie Little. Back ;11 theTilhury. the return of 
th e Sydney and Perth hit Clrou.1· Clum.,· H<1!1lletl(L­
·a legend In her own mind ' . ritten and per­
formed by sometime Sydney Frontcrs . igel Kell­
away and nncttc Tessoriero . 

TRAINING 
Sydney 's Entr 'acte arc ('Ondu cling their utumn 
Movement Workshops in ("()rporeal perforrmmce 
from prll I I- June l In\ oolloomooloo and in 
two intensive workshops at Sydney llnlversity. 

lay 7 & 8.11 & 11. Enquiries : ph (o1J 358 HX 3 
fax (01) 35X 3H5 

ARTS POLITICS 
n s ct ion ustralia. the non -parti sun advocacy 

gro up for all of the arts issuc a nati onal new ·fetter 
and l'an be contacll'll through PO Hox 1150. l'otts 
Point S\ 10l I ph/fax 02 1:; 1n8:; 

CONTACTS 
For information uhou t th e extensive at'tivitic ·. ser­
vkcs and vcnut -s offcrc-d hv th~ Salamanrn Arts 
l'~ntre. Hobart phone ooi H 4 14 or write to 
'i'i Salarnan ·a Place. Hoban. Ta mania 700 4 

BY DESIGN 

T
he multi-di iplinary de ·ign duo . Ste ­

fan Kahn and liclrncl C:eis ·lcr. 

acclaimed for their, ork in rurniturc . 

interiors . exhibition and · •t design for con­

temporary performance company Open 

City. arc poi ·don the edge of international 
s uccc s. Their set design for dclaldc based 

SPORT 
TEE OFF 

with Vivie1111e lncl, 

Audi nee trounc e Po ·t Arrivalist 40 / 1 5 

W
ildcard performance outfit Post 
Arrivalist · quandered match 
points in their recent fixture at the 

Hordern Pavilion by failing lo run wilh the 
ball . They threw treacle and bran al the audi ­
ence. ho ed us with water . rolled drum at 

u . there wa ome in pired work with car 

and ping pong ball . but when we pas ed the 

ball back where were they ? Bobbing and 
weaving their way to the next egment like 

ome time and motion team! In my opinion. 
the ratbag who did a they were told and 
ba hed away into the night on indu trial 

drum are no belier than fool ball hooligan . I 

threw away my pink ear plugs and ran 

screaming into the !reel - looking for 

action - but where do you go when you 're 

dre cd for a Post rrivali t · gig I en ible 
hoc and old pant )? 

I wenl h me and watched replay of Car­
pel . Burn . I am a big fan or Post Arrivalist -
they arc the Au tralian c ricket team of per ­

formance: the super brat . the iron men and 

wom en or the s ite specifi c ce ne . but on thi 

outing. I foll like I'd spe nt ,1 night at a mini ­

golftournament. 

TOOTH AND CLAW 
with Jack R 11/11 

A
ustralia · ag.cing punk cricketer. Greg 

lallhcw s. has co me run circle with 

hi rece nt T ads for hair rejuv e na ­
tion . Our fir t ever c ricketing punk . he 
sho ked Au tralian fans in lhe early 80 with 
hi s spik y hair and Oambo ya nt antic . . lore 

importantly . he tcrr o ri ed the Porns with his 

brutal on -field c hant of ~o Fu111n·. A1111rdt!f 

111 The Kand God S111'e Tlte Q11e1•11. The Roya I-

i t pommi were fro1,en a t the crease. titT 
upper - lip trembling . a Matthew ·-thc -

demon wheeled in from the Paddington end. 
ear-ring glistening. ·pike pointing straight 

at their crave n Engli h heart s! 
nfortunatcly . the later O · were not ·o 

kind to our fir t ·pike -haired cricketer. Hi 

hair -line receded . the ·pike Oattened . and 

oppo ing bat smen began playing him with 
ca e. Our balding punk c ricketer utTered a 
~ rm -s lump . The low -point came in 199 3. 
when the ba ld ex-punk wa s ca rried out or 
Perth 's Hip -E nightclub by crestfallen former 

support e r . 

But n w 1hc co meback! Our fir t ever cx­

bald c ricke ting punk ha · emerged on TV with 

a new head of hair . Next the pike . lhe glis­

tening ca r-ri ng and the co meba ck album . 
Then the roaring cro wd . and the trembling 
Porn s too tcrriOcd lo ho ld lhe bal! The punk is 
back! 'o Future?\ e ·hall ·cc! 

danrc co mpan y. Leigh \l\larrcn + Dancers' 

Helix was a big hit in Holland and Singapor • 
late last year a nd add ed to th e company· · 
international pu ·h in 'lJ-1. 

Recen tly returned from Tokyo wh ere th ey 
exhihill'd th eir l,ttc t furni ture de igns for NP(; 

Australia al The Int erna tional Fumilurc Fair. 

they sec Jap,111 lraluring :trongly on their 

agenda this year. In addi tion. rcprl'SCllt,llion 
b Via Int erna tional. a major Tokyo / Ne\\' 

York baSt-d rnmpany promiSt'S widL-spread 
opportunities over the nt• ·t li.0\1' years . while 
o the r hot i:sut'S indudl' negotiations for exhi ­
bitions and events in Bangkok . Singapore and 

Hong Kong . 

On the home front. the pair arc bus y 

working on new rurniture ck-signs. several 
interior dl' s ign project · in Sydney and lead ­
ing up to a maj or new in terac tive vid •o/n1111-
putcr work for Opcn l'lty lall'r in till' ycar. 

Stefan mid Michael rn nstantly trade and 

borr ow ideas from widely unrelated sphcrL'S 

and implement thL·sc in innovalivernntexts . 

r\ ·carch to disrnwr and reinlL'rprL'I unli1 -
miliar material s and tcduwlogics forms t ht• 

ba ·is of their creative clforts . always provid ­
ing a fresh and unprL'<lil'tahll' rt•sult. 

/ 
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