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A new bottom line? 
M r nn n h int rpr t rt p li y in u 

The n ha, •t· a urmu raiu Ill 

u tralian pol1111 .. Jn rec.:enr year-. ·nmr 
mini tcr at both -.c te .md eJ ral le, ·d 

r 

em 

meJ,urc:J b, rh unu,ualh • h1~h degree n( 

,upport lw 1hl· .trl<o ,:ommunuv n I the 
~ener:11 puhl1c· now read, a umpmin of 
the 1mport.rn;; of the amine\ · ryda} hi . 

he C,o luwn h3 rernmed rh rhcrorn: 
l up 

nJ 
IY r ll\ 

and , hnolo ,e..,, the unc rtamt) 

about who ha~ the pm er to 

Jo ,1.-h.tt I un,errl111g. 
Th e ·onJ lf a oi .,;on ern 1, 

mira rru ·tural JeHlupmcnr. th 1..e~ to 
;;ulturJI de, clopm"'nt. In the 19 6-97 
art bud er 1.1 million 111 recurr nr 
iund ,,a all at J ro MaJdre 111 • the 

re·., 

a 
th, boil down co, quite 

po 1mpl)• 111 perien c on the 
part of rhc tt<> ernment. The: pre ,ure mJ) 
be on held n n)wav: h , • lmed tn 

the 011r1er• fa1fs I round -up .1, one 
of the thr m1111 1 r .. wh< hadn"t 
perform d well. (lndu lf\ con 1Jem:e 
wa,n"r 1m1)ro t>d by one of her f w 
r innal 111111arne,: the promi o( J 

gaiter) in her own I ,corac .) How vc:r, 
there " an undemabh · econnmu: 
rarmn.111 t fla\'oUr to th gO\ ernmenc' 
mov , .rnd th fear ,, thJt.corporate 

.:uhure "111 be ,mpo d on th • an 
wnhout an end il\'Our to a en.tin how 
th two d1H r-and where they m.iy m er. 

communit~. ( ne ob ·n r note , Mir'., 
d11fi ·uh to cc I( oalm ml rt~ poli,y \ 
orhc:-r 1h;111 a ri ul pr., II\.~. rarhc:-r 
rh.tn a. a po ltllJO to\\.JrJ h1 h \\e .lf 

all mcmn ~. \\ 'h.11 1 the 1mpc1u forth 
pra..:ri.,; ? ne hot eh ory ,~ rh,H it", 1ll 
about ·urporiltl' t.ultur . <..on qul'ntlv. J 

d1ma1e ot in uruy I dt>vclopmg, 
pcrh.ir unnc c:-, anl), but .... uhout 
.1.dequau: mform,1t1on ~ ho', co SJ~? 
People .u ~till <>pen ro wh.11 the future 
m,n· bnn~. bu1 there·~ .1 nott ·c,tblr 
relucrance to make public ·rtt1 1,m, or 
qu 1ion 'O\ cmmcnr ac11on~-a , anne 
ahi,enr 111 che c;o ·c:.tr~. 

I(. indeed, 1h und rpmnmi,t of m 
'pra n e•.' 1, 1:unom1c r,u1on.1h auon and 
rh.11·, 1t, then the oaliuon will haH 
m1-ssed th opponuntr} to help de1rdop an 
an culture, .tnJ J bro;idcr culture, of 
loc.il rclcv. n e .ind nan mal importance. 
If. a 1h rhcrori would ha, ·c u, 
srrcngthemn ue n,land\ uhural 
1Jcnt11y b the ~o · rnm nr" 1m, J 

undam ntJI , ue ar,.,e,. , am I), Joe 11 

ha e a clue how 10 Jn th1 other than h> 
lo king at rhe botrom line? 

~ 11/1 thank to Peler ndu ml for l11 
assist m e. 

<1ryJ1111e l ·,uh 1s ,1 (rt·d,mu writer J11d 

e,l,tor. l1e rueu d .111 rt fJ11en1 l,m,I 
Credlll 't' ( e1 elupme11t rant 111 I 'J1>6. 
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Between the making 
and the selling 

th 
h 

u tr Ii un ii 
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Finding the lost children 

***** 

a f.11111I photo a/b,,m. 

**** 

... / h.it·t J11tt ,.,,,,- 11.ipp)' 011 o there 
,s 1111 ,,u,J lo worr)' lmut l,im U'ellm 
thr s/Jt! I. 

***** 

Mr.,.,,( Pm pe t t.ite tl,.u his former 
st~{.,rl,~ cciuU l>e ,1,,. m.111 u·.inuJ b • 
poli«· ... 

, 1, ... 0/ \\a . nil ran• to .i. · tit.it .in 
rmpfo),' n/ I u t , m /11. up,111011 
re pml. tbl {t;r the \\'c111d.i Rr.:ul, murdt-r • 

Release 
Mjssing 

,-l-b(o 

mght ... c/t1im 

try: 
1r .. . of landcm• adm,: sl e I J.S 11 t h ,J 

.z tlr .1111 tl .it the thrtt 8c.nm1011/ childr n 
"''-" to1k 11 ;,, 11 bo.Jt wilh blm w. 1,i m. 

***** 

ddatdc .I.IS. phone fo •: 
/I b.1 been eSJ,.zb/1 heJ tl,.-,1 tl,r 

u m,m ... .ir good {rumd ( 1 · ) of 
Beaum nl • 1d1 ..,, urpr, J th..it th • 
l,ai·e 11ul I, ,mi from them since their 
cl 1/Jr ,,, J1s.11,p,i1red. Th \ (m) emph, i 
J,.,,, 110 luldr 11 but recent/ , th • hJt•c 
t&1t<'d th mtc11ded ro 1dopt mm:. 

101"-Th Be umont h.ildrtn, per{i m,eJ 
b)• R tl p 11ur. produ e I In• M,.zttl, 
l.t on..ird {1 r R.adi< . c, 1 B< Radm 
, Jl1t111J/, },mu.ir,• 26. / 997 • (.,,p,r ar 
,m11l,11,/e from AB R,1dic> T,1f1 .:., r 
B11x 9994. rd11 ·,-. 2 01 fm· 10. 

"'111l,ew I eu11;1rJ I iJ producer w1tl AB<. 
r,1d1,,' ,/.,c11mt-nft1n• 111,I J(l1r1· flrO rr,1111 

R.1Jw r~-



6 - Ream 17- Febru rch 1997 

Talking it over 
t rh 1 
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arrior, 

or, mon; ~rrincntl). Ruhcn 
/mprcwemem (Drm I 1:.11 c'S Lmda)-w1II knm 
the rlca ur horn o rati nee \\ hen on mn1t'd 
\lrh n w o J. l ,. 1 '°• an · o r.1, cvrn the 

mo Cflft\ nnonal, rcnJc:r. word nd 
narrati, unimdli~1Mc: tro111 nmc: ro rime • , 
mu I dmwn~ ,u11J , .l the: dem. nd, o( thl' 
not dKrort \\ord, mm 't,und. or, J'> ,, mcl\l 

are too mam Ii e I a~ur in the: 

h ir, 

p to a t·c.u i:io I 1m.1g,meJ th.tr i: p 
mu I J rhc md of thin~ I u cJ w hear m 
BJll...111 r t.1ur,1nt in I hndln· trcet, 

Jda1Je. l', ·e n , r N'(.-n 1h.11 L.1: n on 
\lrtun i \10l111 pla ·1nJ:. But the film L I Im 
Drt1m lh.1ni:,.J .,11 th.11, ponrJ}tn a uhun: 
,tannw om 111 R.11.1 th .111 anti ,rre.ttlin: ~c t 

lo r-• n .111J rh, l '1'.. 1 h, hu .... n .. n, \lo·" 
.111 lo~ou, tu rhc him m 11, prt'-1:111.tllon ol the 
r.101,; ut ~)r') mu,._ ,111J ._u'ture. A ~u~· 1111 .1 

<.. th r work on tht' 111~h1 ,,cr either too 
h~ht or 100 unlonn ·J to .:onrnl ut mud, to 

th. th~·mc. Tlw HflUl", lu \\t\:~r. WJ J rtu,, 
rrm,Jm~ .t \(11 t ol ,,tn~, \ culo111.1l 
h1,roq-,1hh1u~h ,1 •htl111" .11 tlw Ii.id. ""at· 
nrtuall} non t Mc:nt. lohn P1111 

• crmtmu J p,1,: 16 
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Festival on the far side; 
spectacle on the wild side 
, rah • ill r pr rh tl rrh 

LavwoRks 

!TI T- D I 
r annum plu 

orkin in mall t 

D v I pm nt -ordina r, th 
n int r t in writin 

hi p iti n requir 

man m ot nd ffi 

pr 

&.! n u 

u 

bud lin , Y 
f r taff if r quir d. 

tl1 atr 

Full job J 
fr Ill 

ripti n 

ur ydn y 

E W HE \ 

T 
• r . 

r 

i I LI 

r . 



lt.'s a takeover 
Vir 7 inia a t r l r th lu ' print r thi y ar' 

in lud an ourJ 
,. t rint; for BI 
amphuh m 
,m.11ler tent . 

15-31 May 1998 
Australia's biennial contemporary 

arts festival dedicated to the work 
of young and emerging artists invites 

proposals from artists, curators 
and organisations in the areas of: 

Visual Arts 
Art Ii Technology 

Performance 
Writing 

rch 1997 

u rrali n F ra 

· pablc f 

urry 

Proposals should be m response 
to the Next Wave Festival brief. 

For copies of the brief or urther 
information pie se contact 
ext ave Festival 

ph: (03) 9417 7544 
fax: (03) 9417 7481 

email: nextwav @peg.apc.org 

Closing date for proposals: Mon 31 March 1991 

r 

c 1hr 
\\d1 ,1t 

un y P pie in dda,d 

Cannes_ 1996 
WIINNER • EUROPEAN FILM OF THE YEAR 

WINNER · EUROPEAN ACTRESS OF THE YEAR 

***** ··1f you don 't see it , you wHI miss 
ONE OF THE CINEMATIC 
EVENTS OF THE YEAR'' 

"A POWERFULLY CARNAL LOVE-STORY " 
"°'\'Olltlnull 

"AUDACIOUS ... A PURE FILM EXPERIENCE ... 
is itself a kind of miracle " 

From Ille director of Tr.. Kingdom & z,mrop• 

BREAklNG 
TlJE WAVES ·· 

wn1n1 ., .\,I> IIIRICIT.O tn L\RS \'O~ TRIER 
I \I II \ \\ \I \ l > '- , 11 I. I \ ', , " \I<~ c, \ k I) "\I 111'- c .\Ill 1111<,1 1£ \' \L\RI 11 \l<I~ , l ()II fdtR 

-~ ... -~ 

~ ,'\f .\r I 

OPENS MELBOURNE AND SYDNEY • FEBRUARY 27 
FESTIVAL OF PERTH· MARCH 17-30 

Other states to follow 
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Post-post-colonial: a fresh start 

10doy 

21 
4 

an 'J!. rbr 

pril 

eirh h ro 

--

, ·hen the)· t r \u 
\ll~ ( · 'IX') Bk ·ntcn I) 

For {11rtber 111/um111110n cm then w/ I G£ 
pr "•"" «11/ Ol 9Jl lll 1. 

· Erner in arti ts from around Au tralia come 
' to eth r to pre nt a d dly pro am of new 

imsee11 contemporary art, p rfonnance art, 
visual art, mu ic and multi-media irl ar1d 

around the Adelaide Festival C nlre. 

1st Site 97 
1 t Sit ' "dadly f"rtnushrp bet 

Oirdnv ~th Arls Cnttre tntd 
, tM 1997 Austr,Jian Fts-titllll for Yi Pmpl.~ 

Unseen & De dly 

27 rv1arch - 5 April 'TI ke veR 97 
.-.u,, 1•• rt ,Hu·i• re;- t j • • 
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Networks for the 21st century 
im P rt r fl n rh r I o th Briti h oun ii in u rrali 

ulfowmg tro11 reader ,mere t m our 
ml rl'll!I w1tl, lo/fg,m M m11 r, the 
former dirutor of the the lnst,t11l m 

yd11 (RT#15J, J.:.e1th Gal/asch spoke ttllh 
Ju11 Potts, dire tor of th Brit, h owml m 

J ,, l,a. 1 the O ; n of,,, mth or 
of the und/' pre 11ce m 1,stral,a. 

WEST AUSTRAL/Ar'-J STOi?Y 

By Randolph Stow adopted for the stage 
by Dickon Oxenburgh & Andrew Ross 
Brian Roone-y (GP ) & Kim De Lury (81oclcroclc) 

SUBIACO THEATRE CENTRE 
FROM 15 FEB· 16 MAR 1997 

THEATRE 

•

(I -.r•Compon, 
t • St,vcl of ~,,~. 
·-· - !•'-

ut post-coln11wl 

K • ·o/mwdo 
1111C1l fmin 

K \ h.it ,s tl like/ • m,pa t of tl1e 
Brrt, I, 111rc,/ a11d of 11ewl G m the 
/o11g fem, for thi- rt ? 
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Lo-fi nostalgia and the music of 
aural voyeurism 
John P ·on i<ler. th , ' rk und m nner nd Paul D . t nm 

·,,nt mporar~ urlJ . 
round 

n th 
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Cross tc • I gs 
u, rnnc unncr r ·p< rr on onrcmp ,r,\r~ mu i( -:oll.thorarions m 

[ M\ ·in: rhr r:1fur.1 n-. mhlc anJ [ rum l rum 
I o I -gm to u1 dcr,.tJnd tht c tent ol rhc 

..r<1 h.1r..h111i; I l\\l't n 1 h \r.1tur.1 
I n mhle: nd l>r 1111 Dru111. I pt• c: uh 
l l.11rt· l-.11 • 1nll tht 111in.11or and .. on ert 

._11ord111.11or ot th ralur.1 I II mbl 
\in lngr.1m .rnd . nn. I Jehl-.c trom Drum 
I lrum t 1)1) • on I r nwnh \\ ho ompo ~ 

rnd pl,1 Ill both •ro, .10J (,rumc 
( h. J \I k • .i I r u 111 tc. 1.hcr h1, 11ui;h1 

11\JII\ ol rhc pi 1\l r an Drum Prum. X · 
\H:r .111 ro J J 111111 tht mall tu ,., raff 
room ,n I> mm I hj:.h huol "h re K1lg.mll 
1, Dirt tor ut . lu I .111J ( h.1J,\Kk tt'a,hc 

I h,, 1 1101 h• u • •c I th,u I in I t'l1 or 
1h · oft h,w !'> lh I rcpu1nl 10 h,1\l Ji.I 
th u -,.nh 11 lt ,, m • I r,11 rJJ , 11 u,m, tn 
111ur 011 .. t"rt "-;111.-I h \\,t t.tlkm~ ,11'0111 

th \I \\hn H-gul.irh pro,.:nrn .. L, i.: 11 
. roqut· 1 11.· re ·d 1, nh .. onrcmpor.tr\ 
u trah.111 \\ ork. ~ hat l,1 , , • , h, c tJ ,I 

t.m, tor tlu I ) 1 R 1111.11111 ,lllll l't,p -
lrom llol r I hl ( II -m.1k ol Ill 1 

Essays in Sound 3: 
Diffractions 

Articles by prominent national and international sound artists 
and theorises: 

Susan McClary 
Sean Cubitt 

Louise D'Arcens 
P. Christopher Smith 
Robert Sinnerbrink 

Kathryn Bird 
Ashley Scott 

Marcin Harrison 
Ed Osborn 
Yuji Sone 

Robin Rimbaud 
Scot Art 

Ian Andrews 
Joyce Hinterding 

Interviews with: 

Nigel Helyer 
0iamanda Galas 

Available now ac all good bookstores 

$12 rrp 

Published by Contemporary Sound Arcs (02) 9516 2122 
0,scrrbuced by Mulc,po,nt (03) 9720 9898 

· ... one of the finest collcct,ons [ of essays] chat explores sound in its 
h,sconcal. tcchnolog,cal and philosophical cerra,ns . · 

The W11·e (UK). December 1996 

I ht•, Lurr l' rJnJl.'ll to m ·luJl· R.11111 
J.um:.-• , m I l.1roro .111J . I\., .,J,l,,1 ho 
\\l'r< pJrt ot 1lw l)ir"m I' (, D.tn,t' 
( ,roup. I ht· rt P< rtllHl ol thl· pou1 1, 

,olaJI, l,.1 t".I on rr .,Jnmn.11 I' (, Jru111111111,.; 

,, irh .1 ,m.Httrm • nt 1 orr<, \tr,111 ,Ill f dw 
.1<IJ111on of l'oh Ill 1.111 r,.·rdl ,11111 t dt 
\\ h I h 1, ·" 111 pir ,I In (, n·c. ",hu·h.11 ·, 
\I ork,hop .1 In, l.tr, 1~11 • 

I IP1\l·H r 111 ol lln,111 ( lrum < .. q r 
11 troro Jn I k.1J1I h, tn tr.1111,J 111 \H tt·rn 
d.,, 1,.JI , HI K .t , di. llw In •r.1111 I roth< 
md 1,H·r. h.1H ,l I' (, morht•r .rn,1 ..111 

.\11-tr.1h.11 I.uh r md \Hf< tn 11ur.1 •tJ 10 I 
,ulrurJlh .mJ mu,, JII .1 rnn d hoth, l\ 

•1 In •r.111 111J t t•k rmrh .lrt 
f'(f U 11111\h\\Hhlh !) ), \11111 ~ ,·hi 
,111J I'm ln,.:r.uu pin ,111l111 .rnJ I 1111 j.1111 , 
pl.n Jou hi( h 1 , , nh th • \I , ,, hrn 
Drum Drum pl.n , uh rlw r. lu , 
1 n ·ml le: ., tht· tl1J 111 thl· ( ros ·l·.11d11111,! 

.:ontc:rt r · tnrl: .11 thl· I t-..11 ,11 ut l>,1rn111, 
1ht n: ulr I not mcr h -.om mtc-n 1111~ 
,onrra t • but .in c t fhl\ mh:nn111~l111i; .rnJ 

m, .,'tlltur,11 tu ,on ul rht h,~c r orJer. 
Thcrr mu,1 1 Ix rh n uucllc :nu.I nJ 

1 t le tl, .mJ mrt•r tm~ \II 1hc1r (nil m" 
h., L hoe n JX rtonll I III rh.- loH'r ol rht 
l1.1n, 111 ',upn·m ,,un .. 111 llhJ'trt·J .:h111u· ol 
\t nut·. It 1, .1 111.1 ,1\l 0 1111rhlL ,md 1,:l.1 , h.1II 
,,uh .1, 111r.1I .,rnum .tl'<•H .1 ,pi.· 1.1,11l.1r 

i:b , 11111 11, ul ) 111 .1rr.1 fukmrf•.1. I he \1,/h 
\\ .,, I >r,• 1111111g h, 'I, unJ, mu I ,lllllt'I • 'or.• 

1r,1l1.1rr1 • "d on \rourrJ rht· , JII, h,111!!, 

""' "' tht· 1n•n1!1· I ,oil, ,llrnh .ii m.1111r 

\I •fll!lll,11 .ur 11111 .. 1. I r11M1, t,:.tll,n I he 
, nm· 1, I rnulul. ,ulturilh J'<m,rtul 111d 
th~· I 011,11, Jf{ l ,di, Ill •• 

( roHl ,11dn,1 '> \\ l 1 .. t1hoh CHIii • 

"I 11111~ nh I r(II uh· l ,1111 irt· lc.ttunn~ 
borh DI> .u J \I • 01111, t·J "11h ,, ork I , 

n .. l\.r, t atunrt. \lrtll<l'>O !!1111,H, 1101111 Jlld 

I r.tt, 11111 olo, I h, ,, 11,lft t n ornp.1 ,-. J 
the lorm.1111, ,,I I d1.1mlwr ._, '"" ri in 1,k• 
the h111ld111i:. follmH'tl h1 J pro""'"" c1I 
tht· .wJ1t·11 t· ouf',,1Jc. ,du,h" a-. kJ h, 
Drum Drum-1 ,urm·,1 up .Ill 11 arl' .. h,· 1cJ. 
1h \\omc 11 an \\ .1 Ill• •r,1 , 1rh-lo the: 
IJ'''" tl,tnktnK PJrlt.11t1 ·nr hou • what rlw 
~onJ halt ot rht• 1,.onu·n hJpr'('n J. J 

trn.dmonal p; '(, dan.. Jn Jrummm 
~r nrm.1n.: . 

pt\ot,11 \\or \ h, ·h 'J'Jnn th 
cul urt "'•h c tt rcn uh' fntnkfoctw11, 
Themr .m f \ ',;r1.1tmn · oft Ke1"0)'.J. and ,r 

ktn drum and 

ur 
ulrurnl roup. 

Radio Prev· ews 
into Ill hy · emtory 

wesome a ul sounds 
JP 
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eali y music 
mn m r n a rivi t B h r rra inr 

8tJb stt'rtJ~ , J \.in l-ru11 , n1•lnzsrd 
rum/111 a .z,id m,; ""'" who work h11 
bet'11 g.zmm w,d pre,1d "1to1tm11 m,d 
accl,11111 t/,rougl, the I 90 . Ht nm tr 
bre.z ·s duu.,, 11110 ·ei•cral f.iir/\ J, 1111ct 

,,r .1 , rme o • tht'm ht' cull 'rc.1ltt)• musi , ' 
111 1l'ln I, re tJtdm(ls n/ c,· •11r irr 
c 011 1i:11red m ., (lt'o.i} tt :;i ,um a 

ampler kevlw,1rd and perform d lwe b 
bm, t-1(. /he l'I' 11ts l1,ll'c md11Jed .z lmrral 

ctlt m I I .1/r,,1,/or 111 . uoncr oi I trr, J 

rmt 111 ,m f ,..,,, , co m re po11 ,,, the 
i•eto of g,1 · r, bt le ,sfatrcm b • Jl,e 
Gm•em r n{ . l,/orm.1 i,, Surn l i e 

ire, a11d Rod11 • 'mg· appeal far ealm 
m tlJr wa e , the l.11 ,i ·le rmts m 

in 

II cu k H r . l J,~ ma11mal 

• 11 tell m 
mral Amen 

u OI 

Dk \ u11 > uu/J h.11 ·,• '1.t J .J l r111 
protector! \\ t'Tt.'11 I )' Ill .ltll'Oft, J Ill • f p J ~. 
I , 111111111 em · I, l.zntr u•,1/, th• P oplc of 
ff • .ilt•JJor ? 

.hrmtide. I \\.J ,ll o a i.11 eJuor for 
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Culture sounds like ... ? 
J hn ak and liar nr mp 

P,ersonality problems 
r r 1e t rtifi lnt 

und r 

JP ~ hat , ,t abo11t thu (, Id tll t makes 
1I so dlSparatt:. a 1d so elus,vt: wbtt1 11 

come to d f,11i11g " 01md cultur f 

Th mt "h re th.1t 1m1 

m r i here ond , 1 ken u 

Id 

,ea/ as so11nd 

b ,r n 

tw,ty and 

.. ' 
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Words from other angles 
m · nn, hit I brarc eh n \ , rmn urnal \ ledge 

t h 

Talking it over 
• from pa e 

mposing _ mi e, ,crnm m H 

11 ric "" 111gs aud ,,wrgm • takmg 
place m the 111dt't n11111atl' J1sc11r IL't' sp.i t·s 
b twee,, {ictio,i and autob, r.ipl •. (ie11 ,, 

and the practice of pcrfon11a11ce, gwe rt e 
to.. . writ mg of compumrd ,md 1'11ttatIu11s, 

.i I, •brid umtm 1 1,icl, Is 11ot 1Iut I,ot a11 

01te tl1ing, hilt ,rot ,m , Ollt' tl1i11g. 1,e lt'ork 
of all rhe wrttrrs m this 1,olume plz -111 

,wy differt'nt wa s-rtt11I, ih e 
mrcertamt,e of tatu . 

bcrr u1h The m: and 
e 7acer Puppc1 

Lauri nd n, Tl,e pti d of Darlvt 

T, rrN1m1 111tt ,s 11 Perth "'"'"· 
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film, media & techno-arts 
Feature 

Towards a darker vision 
As The Portrait of a. Lady is released in Australia , Wendy Ha lem xplores darkness and eroticism in Jane Campion 's cinema 

life, 

ntlcipotion . In Th Pf no 

gni ,cance o 

m 

particularly. llke Jazz. n 
som 1/m p 
longing, d ire, promise, 
(4 r of I . nd all the 
other components of 
roUc loo ln imag that 

r eh out lo ymbolise 
lh et, rather than lo 
render II In forthright 
plctu . The problem l · 
to deu lop uch 
m phors requires the 
kind of imaginativ and 

p11 ve energy few 
peopl h 

een 

and 

18 
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Feature 

Towards a darker vision 

• from pag 17 
Portr. it or A Lady the I fram i frozen as I bel capes a persistent uitor and runs 
to ard th house. When he reaches the entrance, she stop to look back. Her extend d 
gine back to ards her lov r combined Ith th brup ending offers an ambivalent 
conclusion ithout resolution. Will she go back to h r lover or fo ard to her dream ? 
Can the o d si be reconcll d? 

One de tning char ti tic of Campion ' cin ma lh t ha become lo In h r trip to 
Hollywood is h r tendency lo includ wh I I u ually le.rt out. Campion orks ithin the 
ellip Is, In an area th t other filmmak rs con d r SU rfluous. Prior to Th Portrait or A 

dy, there are in t nces in her films that ignore th unwritten ruJe of narrative 
economy-to in lud only lh e senti I I me.n of lh plot. C mpion ' cin m m kes 
an understated pectacl of ha · is extraneous in 1h mainstream. 

Thi Is the und rside to her d piction of sod I n ual, clearly repr nt d in the 
ob ive tt ntion to d ils of co tum . decoration nd etiqu tt . A mark of her 
eccentricity i th t Campion makes a pectacle or the more hum n aspects of her 
chara ers. In lead or di ppearing into the bu h to find reli f, Jane Camp on' camera 
accomp nl th protagoni t or Peel ( 1982), th curve of her bottom domin nt in th 
foreground a h utina es. This idio yncratic tend ncy to tr n form the unimagin ble in 
mainstream cin ma into an absurd pectacle becomes Campion's ignature when in The 

Book review 

Piano unl Morag must attend an urgent call of nature amid the de p forest in 
Zealand. Mod sty is ridicut d in thi ituation ith Morag in i ting that her i male 
servan erect a bamer of hee to hleld h r from vie . 

Each feature film is dedicated to a member of Campion's family. The Portrait Of A 
Lady is devo ed Lo h r son Ja per ho died soon after birth , coincid ntally a the same 
time that Campion a receiving the pre tiglous filmmaking ward for The Piano, the 
Palme d'Or t The Cann s Film F tival. The Piano i If was dedicated 'lo Edith' , 
Campion' moth r. Th proclamation 'to my I ter' is sand iched between the director 's 
credit nd the nrst im g of w lie, a cin matic e ploration of fraught relationship 
bet n t o i ers. Campion mark every film Ith a vision that is d ply personal and 
ttikingly un que. An idiosyncratic filmmak r, sh brav ly explores th darknes of 

repr ssion and eroti<:1 m Ith a memorable originality . 

Th Portrait of a Lady, dlrec.Led by Jane Campton, rel 
Filmed Entertainment 

nationally by Polyg m 

Wendy Ha tern I currenUy wor: fng on a PhD on lh Gothic Romance (llm In Cln 
tudl aL La Trobe Unlu ty . 

I am papyrus, parchment, paper, computer 
screen 
John Conomos looks into Regis Debray's mediology 

Regi Dubray, edl M nlfj tos 
Tran lated b Eric Rauth 
Ver o, London, 1996 

Regis Debray's M di lani/• tos is an intriguing, hybrid book th t end avours Lo 
excavate a nonreactive critique of estem looking. It consists of D bray's doctoral the is 
d fence at th Sorbonne Univ rsity during 1993-94 in front of authors like Michel Serre , 
Jacqu Le Goff and Francois Guery, who in th ir own igni ,cant ay have contributed 
to our current understanding or late-tw n th century audiovisu lily . 

The defence, for many different rea on , bee me a media event In France. Debray, 
as e kno , has trav rs d in his notable life many abrupt tages: from gift d 
philo ophy tudent to profe ional revolutionary working with Che evar and 
ubsequ nt impri onmen to per onal a lstan to the French Pre ident in the 80 . 

Since th n, D bray ha b en bu y riting book . dfa ant{l tos i the bold 
artic:ula ion of hi n ub-di cipllne in the ci nc hum in called 'mediology'. yet 
another addition to the spawning or neologi ms h eh chara ert e the e panding field 
of ne m clia studie . (Debray ha er ated whole glo ry of ne cone ptual and 
m thodological term in his flawed M r i t -inflect d ttemp to demoll h the chola tic 
cult of the cod and the signifier that stlll mars contemporary art and media th ory .) 

hat Is 'm diology ' and does it have any critical alue for us in our daily lives as 
e n gotiate the orld in all of i medlati ed materiality? This is one of the critical 

que lions that informs this ambitious , re arding but frustrating, book. The 
argum nt that the author moblll es (time and again ) in hi hausllve anti -semiotic 
attempt to chart globalising history of the e tern eye and it familiar po tmodem 
corollary or the denigration of vision in t entieth century Anglo -French thought 
(e peel lly o manlfe ted In M rtln Jay's magi teri I Down t Ey ( 1993), have a 
deja vu quality . Debray' argument concerning the laborate metamorpho of the 
image (from the stencilled-In hand on the cav alls a u, c u to televlrtuality) are 
valuable for their cultural and hi torical dimensions, but in the main, they I ave this 
reader di i fled , becaus they need rurth r elabora ion in term of convincing 
det ii. Debray argues in very broad and sketchy term : thi may be read as a direct 
g neric expression or the book ' PhD oral d fence content . And y t, a the tit! 
indicates, we are reading l o inlerrelat d m nlfe to relating t.o D bray' dial clical 
philosophy of mediation ( hat , in one of hi rare playful moment , he calls-
o ymoronically-'religious materiali m') concerning a history of vi ual forms a a 
manife tation of the desacrali aUon of images, urging us to rethink the role that 
aperceptual faith" ha played in such history where the est has been 
"programm d by Inc mation, thus repr senlation 9

• 

Th refore, D br y · d r nslve (pun aside), in rguing th the i th t in charting uch 
an evolutionary hi tory of communic tion tems. hi tory th i t ped In the cro • 
clisc.iplinary legacy of AJthus erian Mar ism, Foucault's po tstructuralism and Leroi­
Gourh n's n lithic anthropology , that e do not ov rlook th tour gaze (from lh idol to 
th 'visual') ha.s be n formed by e the 'c , lectronics nd theology. Deb ay's hi torical 
anthropology of e tern bell f hould not be r ad a y anoth r mindle optimistic 
endorsem nl of anything tha ha that iral hollo pre x 'cyber' at ached to it. On th 
contr, 1 hi boo ( pi i Ari o · nd to c =niPmArf nd 
cla lflcatory y ems) has ce ln orth hile ob ervation about the contemporary 

practice or art history (partJcularl qu rtion relatlng to ahl torical 

e 

,. 
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Interview 

Ethnographic action flick 
Annemarie Lopez talks with David Caesar abou hi first feature film Idiot Ba 

READ 

for news on innovative work in independent filmmaking, 
animation, documentary, video art, muhi-media, performance 

and installation art. 
The 72 pop review has been edited by filmmalcers Artltur Can#rill and 
Corinne Conlril .since 1971, and focusses on Ausfraf,an ·worlc, m th. 

conlexl ol adMty in North America, Asia and .Europe. • 

lsnt 13/14 is w av _ alNI 

Im ork 
ork 

m 

ncy, 1996 

S alp Rates: 
I · vidlals: $20.00 pa (2 double issues), $38.00 2 years ; 

Libraries, I stitwtiols: $.27 .00 pa, $53.00 2 years 
·back issws. fr 1971 art sti 

Send orders to : CANTRIU.S FtLMNOTES, 
Box 1295 L GPO, Mel ume. Vic . 3001. Aus ralia, 

ndlc Ing h wh eh ssue a subsc ptlon ould commence. 
fa / phone (03) 9380 6416 mo, orthur con ril mac. n me . u.ou 

Web SJ h p ://128 .250.152.26/st /o hur/ort ur.html 
RILLS f lMNOns b auktt4 lty THE AUSTRALIAN F1LM co ISSlON 

r. Ba ed round 

nted to ma e ion film but the first film he 
en h entered film school, ho ever, h became 

on. 
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Preview 

Serial gay? 
Peter McCarthy preview a sampling of the 1997 Mardi Gras Film Festival 

, Sydn y Febru ry 12-2 • Roxy Cine.ma, P rr m 
rs.creen.c:om.au/ 1lmt l 

P, t r McCarthy works for the gouemm nL 
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Review 

Classical modern classical 
*** 

Noel King surveys the BFI Modern Classics series 

*** 
tk nderson's book! 

to 

** 

m the film so controve 
th · tricnl release . 

*** .... 
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Interview 

Beyond off-site 
David Varga talks to Street Level djrec .ors David Cranswick and Kathy Cleland 

DV 1i II us more bout 

nd 
t 

of 

DV \ t other projects are on th 
rd {or treet Level fn 1997 nd 

beyond . 

KC 
proj 

n DV How do you Cy r Cultur 
prog ng? 

re 

ith 

lO 

nt 

ace 

DV How do you th in~ 
of lhe west ' a.rt networ d 
the (uw.re.' 

out.rag . 

tructure 
loping In 

- -- - _. -- - - --~~-~.-~ 
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Essay 

Another 1 hoot and holler' in cattle country 
Peter Mudie examines how screen audiences are driven to distraction 

A the pace for th qu st of new 
limuli increa e logarithmically with 
hat av ilabl RAM c n accompli h. 

equally so contempt live space Is oft n 
reduced to the fraction of a cond 
that it tak s to id nti the appropri le 
link befor Inform tion download i 
complete. I have oft n ond r d about 
the amount or patience that I and oth rs 
hav mployed wh n travelling through 
th Information on the w b. and ho 
thl relat to oth r activity which 
eems to Oood through life itself. The 
Im pent in th que l for information 

h b en reduced o I nlfic ntly. that I 
believe an analogy can be made 
between the 20-30 second trip around a 
standard CD-RO image/ ound delivery 
path (or cycle) and the retentive 
patience of viewing more traditional 
form or motion picture 

ploratlon . What was once the 
sp ce for contemplation is 
apparently not primarily 
d termin d by the inquisitive as it 
once a -no it is govern d by 
the reductive principl of time 
alloc lion and economy . 

For In tance, hen acce Ing 
material on the web, I rarely (if 
ever) admire a complet ly resolved 
JP O image or uicktime 

qu nee a I would a tic Image 
in a g II ry. or a cinematic 

qu nee ithln the darken d 
pace of the tl'I . or do I 

contemplate tho image th t are 
lost in relation lo oth rs s I scroll 
down the creen, or th d ign 
deci ions made on what v r 
pag / ite that it its upon. Quite 
imply , once I h ve 'got th id a' 

( a with more tradiUon I form of 
hart, sharp. and oh so CWT nt 

advertising) I move on. 
I believe th t I m not alone 

h n I say that I am not all that 
interested in ecuring a complete 
pag download in e scape. Once 
I have id ntified th necessary 
information to progres el e h re. I'll 
imply cut to it. I aving hatever else I 

contained in tho remaining bytes to 
vanish el h . I don't r ally care 

h r It goes-I Ju t imply choose not to 
vi it on my monitor . I elect no to 
contemplate the• hol '-In mo t cas , 
a fragm nt ill do . The power of vie er 
s I on and d islon in thi rena is 
tantamoun to absolute autocr cy-
tran la ed Into other practice and forms 
it perhaps accounts for much or the 
problem CUl'lr nUy e perienced in 
exhibiting pecuJa ve film and video. In a 
cin ma program of er work, it is 
e tr m ly djfficult lo exert thi me fomn 
or autocracy. Form ny, it is aJmo 
lmpo Ible to br ach tho soci I 
convention of vl ing and troll in to 
'grab' those morn n e eh viewer pr -
detennin a either interesting or worthy 
enough to d g themselve a ay from 
other things to att nd. It is easer to 
remain in th dark (figura v ly and 
lit rally), al forth appropriate 
morn nl, nd di play dissatisfaction. 

Curiously, this as perhap one or the 
reason why the reening of Paul 
Winkler's 77m Out For port r ceived the 
reception it djd al th Dendy so ening al 
the Sydney Film Fe tival la t year. Within 
the audi nee (that mus- have compri ed 
mostly tho fed a diet of 'quirky , h rp, 
and curr nt' short fllm) were others more 
adep at d' eming the 'poem' from th 
'pulp' . P rhap if th organisers of the 
ni ht permitt d n e pe route for the 

u - - ('lr . 

,Im ouJd not 

have received the reception so clearly 
de cribed by Janet Merewether in h r 

rtlcl A Fllmmakcr' Intolerance of 
lntot rant Audlen (Au tralian Ser en 
Dlrecto ' Association Jett r. August 
1996). Wh th r all the hooting nd 
holl ring th ent on in the Dendy wa 
m r ly n indication of vie er 
Intolerance, or rather a predict ble re ult 
of an audi e's inability to e ert its own 
au ocratic ill in anoth r fonn, is 
deb tabl P rhaps otse sUII i lh 
fascl t cel'lt inty th t some feel in exerting 
th ir di pi a ure to en ur that oth 
c nno k th ir own pi ur . In th 
ea of Time Ou1 For port. the SFF 
reception last year eemed particular! 
strange. occurring a i d d le th n a 
year after the comprehensive el(hibilion 
o Winkl r's work organised by David 

a n and Brian Doh rty al the MCA in 
1995. Perhap the Sydn y audi nee 
di played the same compul ion to be 
overtly d ri ive tha AJbie om field d 

h n Ubu premlered Au trelia 's ,rst 
r atur I ngth film. Marinelli t th 
Wlnt.ergarden in 1969-th need to be 
irresponsibly critic I of th hich comes 
from tho too clo e l hand. 

Ye· th p ·on at the SFF or 
inkler's 77me Out For Sport (no too 

diss milar to the Sydney reception for 
1 rlneUJ minus the autistic stampede out 

of the c nema) once again indicates a 
peculi r ltilude toward peculaUve 
end avour in this country-'thls' can 
never be con idered ou ide of hat 'th t' 
hould an must be. As in one of those 

d repi We terns- herein tho in 
cattle country could nev r tol rate the 
id a that sh p could exist on a 
neighbouring paddock-'this i 
country! ' Well prac ed 'economJe • 
dictate that slight tw of narrative form 
in hart film/ video re con id red 
'experimen I' . But, in effect, th 
'quil'lky, harp, and oh so curren ' 

periments are really no more than 
reductive precis of script-embelli hed 
illu lration that ar slightly (and oh so 
slightly) ske lff. To ace pt this 
que Uon ble ummatlon pparenUy ha 
led another group of brown-shirted beef­
eaters to make ure that the re t of the 

opportunities d pite (po sibly) being 
shaped by a similar creaUve/discursiv 
will? Granted, given the size or the 
experlm ntal community here in 
Australia, it ouJd be ridiculou to 
depreci t it further by separating 
pocke d termln d by medium, or ven 
gauge of mater! I u ed. Y t to as um i 
also to confu within this conO t d 
'economic' climate i i lmpo Ible for 
many to ent r into ny ustained 
con emplatlve relation hip ith the 
'experirmmtal' whether it be 1lm or video. 
The material or tlm p ars oo often in 
the form of v deotepe-suppo edly for 
•~c lbility' . V rather than securing a 
more Intimate contemplativ space for 
the work itse.lf, It is relegated to the 
random ( or d termined, hich ever the 
ea may be) temp on of u ing the 

fa t -forward button. 
One of the unh althy by-products of 

r ducing this contemplativ pace of 
concentration Is th unfortunate · ill of 
ome e hibitors to conglomerat ri 

of di cret.e creative ork in mtsguid d 
attempts at lncrea ing the 'pot ncy' of 
the Individual through elth r the 
juictapo ition of the imilar, or (as is 
more oft n th c e), th reiterative . As 
such, experimental video (and in some 
ea es of blatently twisted logic, even 
film transferr d to video) is o en 
exhibited on monitor di trlbuted 
through 'non-traditional' sp ces such 
foyers, pub • or even galleri s (thi is 

her people ho understand art go, 
don't lh y?). This i not the re uh of a 
Dan Grahamesque e ploratlon of p ce 
itself; apparently il is driven by th 
di placed d ire Lo 'reach an a.It mativ 
audi nee'. In uch 'alternative' p ces, 
the cont mpletive opportunities of 
vie er interaction Ith dlscret ol'lk is 
elth r gov med by th th maUc 
pack ging that contains il , the specific 
attribut of the concrete pace that it 
e ists ithin, or merely the competition 
with all the other timuli that I t any 
given moment. In such a situation , 
although the vi wer can I tiv ly 
d tel'lmine hat i orthy of pecific 
concentTat on and hal i not, I believe 
the difficulties of impo ed placem nt 
reduce everything (including th work 
itself) to a seri s or random distraction 
or glances- omething that ha becom 
too famili r with the p ce I f illna i n 
transfer· I' e d c:ribed. if the primary 

ta k of exhibitor is to d velop the 
creativ communlty in thi country and 
prompt ider peculation in this field. i 
it not po ibl ithout reducing the ark 
to the lo est common denominator in 
the process (the ·making mar hmallow' 
yndrome}? Thi i not an Iteration in 

the modes or perception in par llel 
relation to the peed or lnfonnation flo 
through another platfonn of dispers I 
(a apparenUy so many would like to 
believe)--this is an Insist nee upon an 
111-conceiv d reductivi m. 

Reputedly. it wa in such a en rio 
th t perim nta '96 (once the ultimate 
showca e ore perimental film and video 

ork In this country) cho to pr nt a 
larg proportion of th ir perim ntal 
program last year. Po ibly, this 
presen lion tactic a bi to rtiflc ally 

simulate n extremely high et of 
attendance figures for those 
ponsoring the even bu it · 

debatable wh ther or not the form 
adop d seriously developed future 
inter t or participation in lhis 
creative fi Id or merely disfigured 
the committed and tho 
partlclpatlng. In lboum , thi 

, remains to be seen. Was it ol'lth 
, investigating? Po sibly , but 

hop fully the 'frame' wa not 
confused with the 'painting'. 

I ould like to be li v that 
' Joyce' Uly c nnot be 
' reduced to paragraph or o; 

that Adorno' e th Uc theorem 
cannot be sati factorily illu trated 

ith a coupl or quick clicks of th 
mou e and a trip around the CD-

, ROM roundabout: th t Ceianne 's 
painting cannot be 'just a bunch of 
plctur s', a visit with old friends 
and qu tion ble wine at an 
opening; that popular music ls 
unable to be compre ed to a 
simple rhythm pattern and can till 
e oke a peculiar fonn of beauty. 
There is a diff r nee here, and not 
11 mall on . since it concerns time 

i lr: the space of inquiry and 
contemplation . Too a ily di ml ed 
(and perhaps too often over the pa t fe 
yea ) , xperimental mm and vld ha 
be n reduced to a mere rie of 
disconnected glances, a forge table 
interlude on community televi ion, or 
{more rec ntly) as a form of 'padding ' 
for multimedia /ne -technological 
di pi ys of ingenuity. or ( h been th 
ea since time began) an accepted 
c:ulturel distraction from mor 'serious' 
forms of e change ba d ent.ertainm n 

I accept that it ill n ver be a 
happening 1h ng as it w in th days 

h n Ubu wa ble lo tum away hund ds 
from the sold out Union The tre in 
Sydney. But th lmpo ce of fo ring 
thi form of pecul lion d m nds some 
urg nt consid ration and care in this 
country befor I becomes jus ano r 
annoying contributor to th noise of 
capitalism in mo on. ~ rhaps 1997 i1I 
see th MCA Cinem theque finally 'ng 
into r I y which 111 rg ly r oncile the 
dreams that neith r the Vincent Ubnlry 
nor the AFI h ve brought to fruition. For 
no • I hope that I am able to di tingui h 
be en communication nd art-the 
cquisition or information nd noth r's 

articul lion of perienc . Hopefully, wh 
thee perim ntal mm nd id 
community doe n't need in this country i 
anoth r opportunity (bom out of an 
impov ri ed d pera on) to provoke a 
hoot and hall r ion in cattle country. 
Marin ttl uffered a pr ma ur: d ath from 
i vl i to 11 ~ • Hopeful! 11m 
0 t for Sport 'II noL 
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Review 

Opening out Australian film culture 
Anna Dz ni r view Tom O' egan's u t"' Ii n ation I Cinema 

t th1 v ry moment. Baz Luhrm nn' 
Romeo Jullel i exploding on cinema 
cree:ns around th world, and Leonardo 

OiCoprio strik s a po e on e front 
covers of verylhing from Austral! ' 
Cinema Papers, OK' Preml re to TV 
ma h Hll!J. At the me time, th 

AFTRS tmin d Jane Campion' The 
Portrail of a Lddy i th eagerly 
nlicipated follo -up to her much 

laud d Th Pi no. Th pore lain 
kinn d, aut , in n tar of our hom • 

gro n ,col Kidman (Portrait• Isabel) 
comp t •Ith DICeprlo in cir ul 
repertoire of 1m ge . Iner asingly 
th bound ri of the in ernational 

cone pt or a national cinema I ·here 
th eh I enge and difficulties begin . 

SYDNEY INTERMEDIA NETWORK INC. 

POSITION OF DIRECTOR 
• 

Sydney In ermedio e or Inc. ( SI ) h on 
incorporated ossoclotlon i h o b ood membership 
bose . SI promotes the or of ortisls using time • 
bosed medlo iuch os film, ideo, sound ond ne 
medlo ihrough curated progro s ond exhibl ions . 

The Director Ill be responsible to the Monoge en 
Commit ee of SI . The Dlrec101 ill need to be 
lghly motivated; ho e e cellent negotiation ond 

communlcotlon skllls, both ritten ond verbal; be 
oble to devise ood imple ent o range .of curo o iol 
lnl lotlves; be o strong ond ffective odvocot for 
the orgonisotlon in the screen cul u e sec or, ond 
possess o or Ing no ledge of ustrolion ond 
International screen orls . The Direc or is 
r sponsible for securing ongoing undiog from 
go ern ent ogencies ond lndus ry sponsors. 

Solory 
36-38 000 / annum. 

The pos ion h envisaged os full- lme. 
Flexible or Ing hours for he righ opplicon . 

Applications mor ed con Iden lol to the 
ono9emen Commi ee, Sydney In er ed io 

e or , 1 s floor, 168 Day St, Sydney 2000 . 

Job descrip Ions ovolloble by phone or e-mall from 
the committee on (02) 933 l 4826 or 

bcompbel@moll.usyd.edu.ou 

Applications close Friday 21th February. 

cinema, coloni d It, as w II a 
m11rginali ed It. He e amine th 
struggle for llm to be 'loc al' as ell a 
their at mp o app al in an 
intemolional mark tplace, end 
polemlcis that Au tralian filmmakers 
need to hprovide inventive olulions to 
being on th margin of th more 
dominant film cultures· . O'Regan is 
also lnt re ted in ho e, a aud1 nee 
and cr1l1c , ·make meaning~. ho we 
value and reject Au trallan cinema 
gen rally , and certam alms in 
particular , and the rategies and 
ocabul ry e activat nd pre erve. 

The ariou re ponses lo Romper 
tamper provide a colourful illu ration 

of thi . 
The s cond part , • king a di tlnct 

c n ma· , illuminates man of the 
characteristics o Australian cinema 
through urveying the diver ity of 
11mm king. from its commercial 
ucces es, lhro h its arthou ob 

its indigenous, narratives, its rich 
Ind pendent tr dit ons nd its 

plait on rum . Furth r to this r th 
critical voice hlch find Au tralian 
dnem characteri~ by "naturalism•. 
•om men !ism• nd a ·minor tr m o 
<:in phile cin m • (Martin) , 
·masculinisl", ith a ~ble k nd 
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Review 

Sun, surf, 
·1· . 4) s1 icon ... cinema. 

David Varga at Fllcker/4 ·t '97 

Bondi I an odd mi of 
dispar te elements . Beach 
oil b II rs rollerblad s 
nd fri nthusia 

indulging th ir pa sion 
by the ea, mod 1 in 
c: i debating the be.n fl 
or alin ov r ilicone. 
unemployed actors 
pouting th m elves into 
facial paraly i a 
p thological the pi n 
discuss 'pro cts' . But 
d prl th n ver ending 
da o kitsch and cool 
there is al o probably as OueJt 

much diversity here as 
any here else in Sydney . and ithin this 
chizo frisson a ftlmic presence is more 

thon ju t disc m,ble . You think Canne , 
a h avy scene? Try Saturday lunch at the 
Sportsbarl Thi year 's Flfcker(i I film 
r tlval kick d off . appropriately I would 
argu . at Bondi' be eh ide p vilion . 
Wh re else could the fragm ntary , 
diver e na ure of short film cull be a 

l home? 
The four program that compri ed the 

int mational competition er a mi of 
e pre ioni tic animation , narr tiv 
drama and doc-um nlary ith 
experim ntal film (in th purer nse or 
th word) for the most part ab en from 
the programming . Th Box ~ a ured Tilda 
Swinton s ali n visitor witne sing 
London through th temporal di son nc 
of tyli d, pixilated tr cape • 
producing an eerie ae thetic not quit 
haunting nough to stop you qu Uoning: 
'what actually does lie beyond th slick 
camera work?' Jonathan Ogilvie 's This 
F1lm i a Dog wa a too-cute-and-cool 
on -lin r about a catll dog trying to sell 
a mm at Cannes (th don't Ila dogs 
insid lhe Spo bar), but proved o cro d 
pie er. J nnl Robe n' mall Fiction 
Is a beautifully shot erie of vignettes 
featuring a erie of m n talking about 

rch 

ith what se ms a simple bed lime tory 
told to a child. 'Hilary worked in n office 

1th a rubber plant and a man who e 
name he'd forgotten ·. The to 
becom s more elliptical a th languag 
play progre and a mlngly imple 
joum y from IIVing room to bedroom 
involve cro •ing urr aJ land cape . 

Curiou ly b nt from comp tiUon 
were a number of Au trahan film which 
appe red in the program titled Local 
H . notably The Chrl tmas Ciike by 
Katey and D vid Grusovin , a 
docum ntary in hich t o elderly 
m tn rchs of the S Labor Party ren 
upon the comple ,tie and happiness of 
living in the ame Sydney house for 
many years. Both equipped ith harp 
tongues and vivid m mon • th ir 
remlnlsc nee prov1d an intere ting 
per pective on questions of po er and 
dome Ucity (theirs is the hou in which 
Louri Brereton and Paul Keating spent 
·me together as young friend ) . 

Al o worth Ing wa the Compulsl 
VI wing program. a election or Ch nnel 
Four short film made s part of the 
Lloyd's Bank compe lion for young 
filmma kers. Open to I 1-25 y ar old • th 
series of films shown here included some 

th best work over th four years of 
competition . This 
collection wa far from 
Rawl s • but what m rk d 
out eh film the 
energy or fre idea 
Oow ring through proper 
Chann I Four productlon 
trea1m nt Som tim s the 
sen of tr g d as too 
naive. plot dnvers 
incomplete and script 
ov rwrill o but all of th 
ilms re eng ging and 

arre ting . Mos notable 
w s ui ' a Bitch by Coky 
Giedroyc . Although th 
tory pans a lifetime, the 

rol ar played by the 
me dul perform r , 

regardle or heth r th characters ar 
infant or ag d. and the scrip harp and 
paced for run comic ffect. 

Th r were pleasures to be had in the 
div r beachside llm no m at 
Flick rt, I · 7. But k en and di eming 
eye i e ential (as ny local knows) 

h n looking for tr a ur a migh 
a h up on the Bondi hor . 

Will new technologies enslave or liberate us? Or will 
they do both ot the some time? The one thing that we 
can 'be sure about is that they ore changing the way 
we live and the way we think about ourselv s. As we 
nego1aite the complex terrain that is our future, Cyber 
Cultures provides o critical exploration of the impact 
of new technologies on ideas of human identity ond 
social interaction and stimulates some provocotiv 

discus$ions obout our increasingly intimiate interaction 
with new technologies. Don't doubt it, the future is 

happening nowt 

A manth lang extravaganza al interactive 
multimedia installations, perfarmanc , 

screenings and seminars. 

VNS Matrix • Stelarc • Martine Corompt • Moira Corby + 
Gillian Morrison • Lloyd Sharp • Phillip George + Ralph 

Wayment • John Tonkin • Isabelle Oelmotte • Leon 
Cmielewski and Josephine Storrs • Troy Innocent • Mic 

Gruchy • Merlin lntergrated Media • Maryella Hatfield • 
Elena Popa • Ian Haig • Lourens Tan • Andrew Bonollo • 

Anna Sobiel • Sarah Waterson • Shane Fahey 

Curators 
Kathy Cleland & David Cranswick 

• - SN 
Appl - i ,, :I :I 

4~ • • ir.-- .... 
c.-. ..... 

-.. 
0 .. 
M 
A 
N 
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Review 

Curiouser and curiouser 
Usa Gye in search of the e perimenta media arts festival 

C rroll, 
Alie ln \ onderl nd 

r. 
lo 

Dom lie Di turbances.. cu . ted 
prog m of film and electronic art by 

omen t lh VicH allh A c Gall ry. 
The Body Remem n inter v 

urvey by Jill Seo th A trali n 
Centre for Cont mporary An. 

8umln.g the lnterfc c an e hibi ·on of 
in em tlonal arti · CD-RO cura ed by 
Mik Legg l at th C nu-e or 
Contempor ry Photography . 

A TOM Mulllmedl Awards exhlblUon 

m to II 
nd its 

0-

1m 

tival 
• 1996 
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Review 

Capturing m · nutiae 
Dirk de Bruyn on Laszlo Dudas's video Beyond The Call of Duty 

Laszlo Dudas migrate d lo Au slr lia 
with his wi e and on rrom Romania via 
Hungary a hort time b fore lhe fall of 
<;:eau~e cu and before all those other 
wall cam do n loo. It a a h ir­
raisi ng gamb le and h has been 

ork ing hard to create his o n vision in 
film and video h r; ver mce. There 
ha been the migrant' mgle­
mi ndedness bout hi det rmination 
and need to e press himself and to 
tackle the barrier of e du 10n. Hi 
kills with video and film developed 

through hi work in Europe and hi 
resourc efulness hav ill uminated a way 
throu gh. He has et him elf up Ith his 
own SVHS equipment at hom e in hi 
bedroom and j u t tarted maki ng stuff. 
The 24 minute video Beyond The Call 
of Duty ( I 995) creened at the C fe 
Bohemio late last year stand as 
testament to thi per everance and 

resourcefulness . This video outlines the 
failure or style to repre en the 
everyday . It is dep cted e uprooted 
from Its own history . Beyond open 

ith the a quo tlon from Paul Vlrlllo : 
•Toe day that virtue! r ality becomes 
more po erful than reality will be the 
day of the big ace id nt''. 

B yond Th C ii of Duly folio s 
p - rformance art t -nd fa hion d igner 
Krisar in video clip , laser ho • DJ 
tyl . with inan vo pop of om of 

his friend nd colleague peppering 
the glitz of hi f hion mod I-cum • 
di co pre entations . One eetion ends 

ith a booming ynth i d male voic 
nunciating • ou c n touch me~. Ith 

all th emptied . urfac tyle w 
as ume e are watching a ork 
im it tJng ov rus d conv ntion s. 
Gradually th mpha i hift nd 
b come a re of a p rsona m roon d 
from the e eryda , k ting the urfac 
the outer I yers onl . It i as ir the 
vid o i beginning to critique it tr. 
There i omething longed for , looke d 
for, hat l mi Ing. h n Kri r alks 
into the local 7 I I tor in perio d 
co tume nd ig whil lrav lling lo his 
ho in a llmou in • e tart to et th 

picture or th1 cr itique of he art, t , the 
film ' o n t I and the cultura l 

rt 0 

nd 

Apparently in '56 som body Loo ou r 
the country. forg t hi n m . or a 
govemm nt changed or s-om thing and 
Loo the country into communl l rule and 
so certain people gol lost what they had 
atultned in a democrauc way . 
wealthy peopt I t lhetr money. and 
many poor people who were m ybe bad. 
who w re in posillons of pow rand nt 
them away lo camps . It wa a v ry ba.d 
time for a lot of people nd then Hungary 
got f, d up. I think , it w In I 
something. '89. som thing II e lhaL And 

you can where peop e come from 
Hungary ha a real truggling m ntallty 
of work h ref to get wh I you w n 
because, you now th y haue gone 
without for long 

Film reviews 

I ~~ I' 

·• ' 

'"J 

tembridg 
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Film reviews Newsreel 

Lost Highway 
directed b D d Lynch 
di lributed b Globe film Co. 
Re.I a TBA 

Subscription -
6 issues­
April 
June 

August 
October 
December 
February-

uslralian lultlmedla Artl Prom n nt 
t ilia 

DedH rt 
ritten and directed b icholas Par ns 

AFJ reJta c 

Hav Reamm 
posted to ou 
dir C -

, hin da or 
pnnt,n -

• 

me 

Addre 

M'. tinaz '97 

Adelaide Fllm Dlr tor lnvlled to the 
French Fllm Fi lu I 

Tel ~hone;..._ _________________ _ 

am on Card 

Card umber 

-,-c.::..• 1..:.Da::::t.=.e ________ Amount $:.------

St natur_e _________________ _ 

8 k to Summ School 

rts etwor 

Arts 

(or Art nd 

PI se forw rd mon y 
order/ chequ 
p able o Open c, Inc or 

tlual 

24 for 18.19.20 21.22.23 

Matl to 
Real Time 
PO Bo A.2246 
Sydn y South 
NSW 1235 Australia 

Enquiries 
T I (02) 9283 2723 
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From unstable ground 
Ri h rd n e o r rh rr and p r orm n rrainin m the nd th 

T he de.in, rnold Aron!>on, ~ a Im t 

Jpologeci when I arm •cd. '"I don't kno 
what yo u an find our her . are only 
an ur early day . ~ Po 1grndu re our e~ 
111 d1r ring and ~ rmng h an ,;c en )'car 
ago; ro tgraduau• a 11ng began four year 
I tt'r. The undergraJuart• cour es are C'Vl:n 
more re cnr :1nd It at d in another 
hu1ld111~. ~ 1arh no purpo)e•hmh pace , 
rh departmen mJkc u c of p CC'> in 
,md .1ro11nd rh una r"r~ · or 1t foirl: 
,k letJI cour,e,. It elhng pmnt i the 
high profile p rmancnr and ad1un.;:1 
(CJChlOK tat!. 

PI )'\ nung I run b. 'orth , men1. n 
pi· )'wr, •hr. Romulus Lann· . . rudcnr 
aucnd one rhr~e-hour wri11ng d per 
week for mn of the year, mdavidu I 
tucurial un their I y • .1nd h1 tor o 
1hcarre cla n I lond. r n, hr, 

iry 

. The 
ocu ing 

F Pr grams in Dramatic \ riti1t , 

BR:I 

Darnn t n ollC!'(tc 
8 Progri1ms III Tl,e,11re, Perfnrma11 e 

\ rztm • \11 itJ/ Performance 
l:11qume.: Rt'l(tStry, l11g1Jer lo :e, 

D rtmg ton olltt8t: of tbtt 
1 otnc-. •t1011, T(J9 -J, 

O.imng nn i • of ou • nor J n w 
.. ho ,I. \in.:c th o~. II hJs offered an 

ex~11111g tramlllA in dJn ·e and thcJtn: .lnd 
a J.1n e•th am : m, . But recently 11 ha 
het'n g 1aniz through ,l airl~ trJumarn. 
.. hanAC, ·n, J O ·e cour.c hJ d1..appc red 
a, h., Lhe art cour!><, ,tnd in 1he1r pla .. c 

ills 
I • 
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Performance: between analysis and practice 
Ii n Ri hard r pli t Pet T~ it (Re /Tim 14) 

experimetro 
t1:rJ"ri~t-tr~ - 7RA~:~3K!.SSI\'!! 1~:-r!;R'-'~DIA t~:PRASTRL:C:~IU~ :C ~!V~:C.P ~."Eli 
R!.SC;.:RC!.: 7C CA71!:R !'CR ::!~ A'.:D t:::DJ!:R !!l.i'!!!:S!.'.:7!:D AR: !'CR•,•~ >.:.~ l'~!!l'C!!VA::C!: 
PRA~:1:es . 

JAN/FEB four play 
!: '"·"" • .-1,;r.c:· ,J! • ~.,. ~,•r'.••q,,d,. :. · Hf_',l:;._·r, 

MARCH 

APRIL 

t;:,:'.-~:r.::; ~c~r-t~.e; !~·~: ,1•1t<!~r.~ q ... ,.,. •.... cl~.ci w·:-1•1•:s 

-,:atr.!' ac-.ort~. 

••·. 'l •••• ,, •• 

~~-•·:"' :•• c;,·~nq • :~,· 

r.-1•1•• •_·_, ..... ••·;~••r 

~ • ,~ ... , ••• 'f''.!• ..... . ,-, ~ .. ~--. .. . ,. ' 
• .:I ~ •• t • , ' ~ ' ~ . '\ ' . • •-•• ·r . ,, ·•· ,. . •· ~ • .. . ,: 

tria'rfb/qp:i1a.~8 Dammed:a 
-:.-~: 'f : ,._, 

••:, .. : .. ' : .,,·, .~:--:: . = p: /'\ •• '~ ~ 

,;,•:,• [.,·•·. J, .·: :: _: 

rf•:~ :r-.,,.,. ,_-,,pat·.,· ,.,, ·: ;,., :· •_,,. ,,,.·•. :·.·r er·~ 
,' •t•: '.'tC:••',; ~••~; .ff' ,); ; t•·,! ,.·.·, '. ., ~••.•••· :.~t•:'·•~ ••.,.; !i"i'l't•~ .. 

•·•·:'. ---~,•."! ;'. !1-!f• t .•:•• ·•·.,· ---~\, ~.:it(;~·r; p ., .. ,. i'p:?· 

,: ;..,•.:. ', ;-~.,. . ..: 

./1 !'l:"t~"t."f''":_•', \t•:· .. ry •t1i.·:: r-'· .;~•.r, ~ ..... ,j,•ri):,, ~=ad~~.l(.l •.,. 

l'!"'i\'.".:: wa:: ,•:;• .~r-.ct••:~1"k•·:, ti r,;:.: :• .. ,,_ v:...·ys.:;r-; d ,·,.rt,•r."ilC-:.,-y 
,-i.;s•_'.'.s.:,r •:r,.,.-.11r. w··• 1s a ·.-~ ... ~c1: ~:toalt :r.! .. :r;_c--,•c cy ~-.'!."~ 

, • .,."":-·•.;.1•oe t!'1p:s !:; s-:;..;!•·. ~,11t 11:,!-1 t .. :.l!:1 a"".,-: !•pi::• 
•.,:i..;b'! 1r- µ:-.-pa:.,• ;.r::-: ~i~!" ·it-r n:--~.!r:••:·., ;:l••-,!~ .. t~~ t.··:'9~ 
,"l:f'f .:·.Jl.ito:::1 l!'; t~ .... ~;.tft.b;P:1.. .;-1•,•:1 t:y ~---.,..~: 1f'l'rp.y 
•.:.nf'.~~r•:e~• 1-.·r :·i,,;•r~rylrf. 

t~,P:e l& A !o:o-th !1c:\~:f!; 4 do;. , c;r:.- o: ''!'!°:ot1r e,1r11»nA:1.,. • 
b4·tla.'J',.; dr.«1iJ ftr.rl !1•,1;.r.q bo<11rt· • ••• 1P:1.rti. t'.~b,. !1,•l.;j 
..-: •• br Qf,ve:opflf.:3 a• 11 cD: •• ,b:)~·.,t iv-, w:::)r: t ror." c-or,c..-pt• o! 
Ab!i":-i-·,,. ar.ct rrtt11.-r-:r"' c~,r.ta.r...,.d 1r: ~""nys or. n·::.r by r,..-;r, 
:1('r-. ·./or. ,: lt"Nt. c~a:<oa Bn..;dt- i1~rf!, rair.r.r "'4:-!a 1'1:ke. 

1::P~tPd by dow~ !P~~ard·v1s~a:s J~. :ar.n~ ~awscn, 
!IC-Ott wa:tor.. ~o...:r.d ar.na !a1r:y. k~:-P.r. kr.0• 

MAY tele:VISION 
METRO ARTS 

lCv Ed .. ard Str .. t !l!IS!IA!:1! Qld 4 C-Cl Contact jonr~, o·c:onno r 
r,, . 07 3221 1&27 fa x C1 3221 4:l75 
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Challeng·ng Chekhov 
B n di r ndrc, rep rt rink Pro u tion' ( ncl ) \ 11 

\Ve kmm , u·h.11 J p/,1\ 1 but u-1.u , at1 

1111th11rr 1,c .:1111/wr 1' u sm • I, awl, ,r Jj 

1101 1 I"\ dt·a11 I b d .m I 11fu11 ll 'O flil1•r . 

·rh akov m I low rd Barker' 
f ,r I ) V,myJ 

DOPPIO TEATRO & AUSTRALIAN FESTIVAL FOR YOUNG PEOPLE pre ent 

DJ SQ.UAT 

Jon the p rty for a uniqu event < delalde-it:aly.d1rect> wrth lhe lat l sounds, mus.le. 
performance, hv video, n ws & eh tltn 

The Clreua Tent , Elder Park, Ad I d 
22 arch 21 :00 • 01 :00 
$18. 15 cone: suitable 18+ 
Dopplo Info Linea: 
08·8231 0070 

produ lton 
ro che 
ember~ of 

ormed 
n ' IS its 

Perth Institute of Contemporary Arts 

F e b r u a ry . M arc h ,. l'I( A 

for the FESTIVAL OF PERTH exhibiting . 

February 13 • March 9 Burning the 

Interface <International Artists' on CD­
Rom> an exhibition of CD-ROM art by 

Aus ralisn and lnternat,onat Artists and 

Techne ' install lion ,nteract,ve screen delivered exhibit, February 

13 - 16: Art(iculst,ons) a program of Art,sls' talks , FORUMS & 

discussion : February 18 - 22 aatt enen . t1onon by Compaigne Boris 

Charmatz : February 27 • M rch 7. Pact Youth Theatre pr sen1s The 

Oedipus Pro1ect: March 12 - 22 The Geography of Haunted Places 

The Perth In tUute of Contemporary Arla pr ent. 

The Geography of Haunted Places 
To be bau11ted : to be subject to tbe vl1tt, 

t. "t tatlons o.f dl1embod ed spirit• 

director Nigel Kellaway 

text Josephine Wilson 

and featuring Erin Hefferon 

as Miss Discovery 

January 29 -Februa r y 8 

Nexus Cabaret. Adelaide "jf--.......... , ..... 

March 12 -22 

Perth Institute of Contemporary Arts 
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Political places 
K ith all h r vi , n , rk r m rh 1 7 :dnt: · · ring 

Tb Gtt1grapby of Hil-unt d Pl.aus, Th 
Pc:rfi nnau pa 

Cour se will include un i ts i n: 
• lntt'ns111e circus-based skills development 

• Ch;ir.ctt"r dc-vclopmt"nt 

• Developmt'nt of .a solo .ict 
• Cross-d,H,pl•n,iry performance tt'chn,qut's 

• Dev,s,ng for c,rcus & phys,c.1 tht'.-itre 

• Bouffon/Clown 

• Phy\ c •' s:orytc.-11,ng 

• Work n~ w,th d,rectors 

Appl c.ints should hJvt' ,1 solid found.t,on ,n 

.crobdt•c rra,n,ng w,:h some perform.inct' 

t:•pcr,ence (or,. dl"monstr.ble iipt,tude). or ii 

sol,d found.it,on ,n th,:-.itrt' tr.i,n,ng w,th some 

phy\ cal skill base (or .a dl'monstrJblc.-

JD! tudc) 

All applican l s muH posstss a bu , n,ng dts1rt 
to beco m e proftssronal p trfo rm t rs in 
Conttmporo,y Circus or Physical Thea tre. 

(,Jursc dct.1·ls. ,nclud ng cuct dJtt'S ;ind fet"s, 

.. ,c s: II be,ng f,n.il,scd A full Cour~e 

Prospectus w,11 be.-avarlable from Ft"bru.iry 14 

Phor,e 3891 6022 to be on the rn.iil,ng 1,st 

Or send .in appl,c.it,on now to Rock·n·R II C 
o ircus 

PO Box 5530 
West End 4101 

BI Olf 1re t 

tor 

wrmng. .IU .10 

, rit . The) an air JJ) perform, hut tht: 
ruin ha~ ro pu h rh.11 re orm n - m 

tht ltmil. 

you 

with Canberra Youth Wind Ensemb e and 

Hanoi's Song Ngoc Water Puppetry Troupe 

Canberra Festival Mar 97 • 4n. 
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About face: international art in the 90s 
u r ,urvc .' r · nr onrributions to the br ;1d ,we ·r ho I o art rm m 

POWER 
' : . I 

• ' '' I 

Just released! 

What is Appropriation? 
an nthology of critical writ n 

on Australian ar In the '80 
and '90s 

edited by Rex Butl r 
CC>i)ubll ed with the lnstltut of ' 

Modem Art, Brfsbar,e 

($39 .95) 

Forthcoming titles 

The Almmaker and the 
Prostitute 

Dennis O'Rourke's The Good 
Woman of Bangkok 

edited by Chr Berry, Annett 
H muton and Lal n Jay m nne 

Putting a Face on Things 
Studle . In Im gJna,y Mater al 

by Mick Carter 

Power Institute of 

Fine A.rts 

Mills Building-A26 

University of Sydney 

Sydney NSW 2006 

' ·"• ~ . . 
'< 

1 utisu 
Jlf a bet for 

tits 
n ll 

•' ... ·,. 
., 

• < 
! - . .. 

Amnesty lnt mational p~sents 'Faas of Hope'. 
Exhibition ; ftbnmy 8 to f,bruar7 B. Auction: frida ftbruuy 21 al 6.00pm. 
a1 ht Art Galluy Of , South alH. (ontut Amnut (02) 9211 lS66 for udm. 

lht e tning's promdings outd by Roy Slm11 & ff.G. elson. 

r» 111i g ml~ 
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Something said in passing 
m miJ -0 c mbcr r mid• 

ush life 
• qu line illn r re n b. R yn th p 

I 
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Decay, rot, putrefaction, garbage, detritus 
and filth. A short history 

h r tntr 

1 , ,sto . · a 111 r1alur tl,e rotte11 1s th,• 
I l1or.1to <Jf li{L'. 

' rt . l. r 

You ntcr hou 
hou 

t, • I I I It I 

rk 

F bruarJ 19 10 I ar, h I 

Still nllrry 
/6 .Ii tllt'tn Strrd. 
P(lr/r/i11_1rftJII _,>! J 

C. MOORE HARDY 
p n fruit 

spmal /io,11 /011/ti. n.J,i!,i1w11 
11,d - Sul 11.,,,) - tS.t t1p111 •• '1111 I . l > - ./. ,, '/'''' 

Hetclfun LMr 
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A bittersweet harvest 
B rhar Bolt intcrvic'\l 

ul <b urrh· 

88 ~ h)· did frmr,mJ/ Art 
,cl, .1 proJe t .u Mero , Pl..1 

1tre tak on 

nd Id nu:? 

1tr ind o worl we , · r 
Jum m 1rytn)I 10 hlcnJ 1h di un ... ri 
bc:rwecn 'hi h' or i II ry an wich m r 
ncryd r pr: ·ri ... c,. 

BB \\'Jlk111g 11110 th ,rtrt•, there till 
,pp .m•d to I> eJ> 1ro111011 brt1,· 11 tlm c 
ob1ea 111.1de b · 'arti t · ,111J th,• obiat 
whi I, {t1m1 p.irt uf e1•eryd.J pr,1ct1u , " I, 
'-'5 tc1hl lot/, , J, et , pre n ed {n11t, 
Jum ttc 11te11. 1/ ,md II, •.irdrrt. 

U '.: 11c:n nn i,·in the pmj ·t we hJd 
h pcd 1b t rri would be ino:r cd m 

w 
\ 3 

nnerte ·em n and 
rt and multin ti n 

,.i,J. .... ,_. .... ""'> - . -o,c;o. 

BB \ 1h.it of i1rt,st w/10 "' re from lt"li.m 
b,ukl(" m11d . D,d they attempt to 11 gatiat 
Jl.•.il trmtoryt 

• 10 und didn't 
w nr to he ,d nti icd .t, ,uc.h. 
Jidn't want t hr a,h that uhi 

88 D11n11g t/., · Jr. f'rt>11umtl1• rts 
.,,t''1frt:, .t1md a fi u d l,.zte on ctln and 

sponsor: I ,p. rccewed il lot rl{ flak 011 

a co1111t of l1ell' p ,u rsh1p of th 
h ma11tl Pruit I u-arcl. Ch·e11 th.11 I 
W.JS 011 o/ tl.;, m.11or po,i oi nf lhi· 
fir<ijcct, J,J spn11snr lup b come"" is llt'l' 
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Triple treats 
J nm n nJ rhr r nt hibiri n 

\'C 

ton, Ullltli.d from m, pno O by Al CRH n 

The real material 
n r Bri khill , t pe k to m , tt r 



· M rch 1 7 

Making web dances 
n r Bri khill vi ir M Ii nl y', \i . tiwde 

htt ://\ , , .di cnt r. rg/ f nl / 

~~,µ cus. --h P - -p, vo-t s-lq 
cf..nt-"d ~~ c ,t"'t.( t... w / JZ 7,v .f-.(.J-. 

t t t ~ T l f 
f l - 1 

Company in Space 
perforr111nq mult,drrnensrorul c!;rnce V!R TUAI 1 \' ,rn·,,·.-:11ere rn lilt' :.ur!d 

The Pool is Dammed : A Trial by Video 
Gesture, Race and Culture on Trial 

John McCorrmck. Hellen Sky. Trevor Patrick. Lucy Guarin. Andrew Morrish. 
Original Score : Garth Paine 

An interactive performance by video conference experienced simultaneo11s/y 
around Auslr11ia. 

Live 

Melbourne 

S14 & sa cone 

lnteraclively 

Sydney 

Brisbane 

Banana Alley Vault 10 

Week Ono 

Week Two 

lnteract1118'y at PICA 

Flinders St. 

Mar ch 5. 6. 7. 8. 9. 8 pm 
times to be confirmed 

12. 13. 14 . 15 . 7 & 9 pm 

Techne Perth Festrval 
March 4 9tt, TBC 

The Performance Space Galle-ry AntJ Static Satellite Event 

Metro Arts 

Marc h 12. 13 . 14 .15 

7pm 
March 12. 13. 14. 15 
8pm 

For fll'lhel' details & bookings phone (03) 9 527 4837 

email johnmc ~ deakin.edu.au or keep checking http://chudich.co.rmit.edu.au/-rcojmc/ 

P ' . ' U R E T f l :.. U ', i ·-+ ARTS 21 AHS VICTORIA 

i ariation 
on a lie 

tudi p r~ rm nc 

ikki H 
I n P 

Jam 

0 

1-
n 

.0 pm. 

p 
d 

r 

t. 

n- un 7th- th ar h 
b /infi 
2 4 

own 
breathin '-<>Ut l..md of rcsoluti n. 
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Something beyond 
Juli P tl n n uv lie d n nd m agn ·e d Brun in 

COm~ De Bnino. An•tomle 
pl\oto .,,. IC I Slobodlen 

ecn 

•. 

t:, 
·~ 

== 
(I) 

CD 
~ 

CD 

= 

150 Pr1nm SI Neri• CarllOI 
Vic 3054 Phone ( 03) 9 347 
2860 Fu (03) 9 347 9381 

Performance 

Season 97 

March 

M x.ct Metaphor 

~ Curated Works 

md Merglngs of mo~ 

Sport 
TEE OFF 

• 

th 1r 
l 

TOOTH AND CLAW 

ment text and Image 

• 
• 

November/ December 

ovl.n 

Subscriber. Reiuce• ratu 11 

,. , !l! / rcharsal stad11 btre ai 11er· 

. lll'lllltl! , PIIS ne Q1arm1, 

Catentar. A11111t Suhcripli11: 

$25 Ctne S 35 lall. 
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Shorts 

, , 
• • 

r h 1 7 

The Deathmaker 
As contro rsial on 

film as i as In real life 

Life lo e, fn nd 
8, o r loo ends 
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