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Big noise, quiet city

Di Weekes talks to percussionist Vanessa Tomlinson

In 1993, a 21-year-old Adelaide percussion
student won two of the Adelaide Advertiser's
tongue-in-cheek Oscart Awards: Best Soloist,
for ber spellbinding playing of real hard-core
new music, and Biggest Noise, for comvincing
Etcetera Records to give her a recording
contract. Three years down the track the noise
has found a global echo i the contemporary
music scene.

A graduate of Adelaide’s Flinders Street
School of Music, Vanessa Tomlinson completed
ber degree before beading off to the
Musikhochschule in Freiburg to study with
Bernbard Wulff and Robert Van Sice. She is now
completing a Masters program under Professor
Steve Schick at the University of California where
she is also a regular member of the acclarmed
percussion sextet red fish, blue fish.

As for performing experience (whether as
soloist or ensemble member), Vanessa can
already chalk up the Adelaide Festival,
Darmstadt Ferienkurse fiir Newe Musik, Sydney
Spring New Music Festval, Barossa
International Festival, Bang on a Can Festival
(New York), Green Umbrella New Music
Series (LA) and WOMAD. Since 1989 she has
commussioned and performed over thirty pieces
for solo percussion, and recordings include
premieres of works by Jobn Cage (Etcetera
CD) and a solo work by Ferneybough (Elision
Soloists CD). her repertoire also includes works
by Morton Feldman, Quentin Grant, David
Harns, Karlheinz Stockbausen, Alvin Lucier,
Eric Lyon, Vinko Globokar, Fredrik Rzewski
and Kurt Schwitters.

During ber recent return to Adelaide she
spent several weeks as artist in residence at
Flinders Street School of Music where she
performed, gave lecture-demonstrations and
worked with composition students in the
Contemporary Music Workshop.

DW Haw does it feel to be back in Adelaide?

VT My perception has really changed over
the past two months. | think | came back
underestimating Adelaide because 1 expected
the scene would be restricred, so | was
apprehensive. Actually, there are still plenty of
possibilities for action. I've worked with the
orchestra, given solo concerts and done a lot of
teaching, which makes everything worthwhile.
There’s sull a lot of space to do things here and
an audience ready for a challenge, even though
they're sometimes hard to find!

DW How have you enjoyed your residency at
the School of Music?

VT | think the students have really responded

CD reviews

Takemitsu =
Sydney Symphony Orchestra
ABC 454 S16-2
This disc contains two intriguing pieces by Japanese
composer Takemitsu. From Me Flows What You Call
Time was inspired by a poem by an 11-year-old
Australian girl; Takemitsu converts the literary notion of
time as a garden into an exploration of sound as decay
Scored for percussion and orchestra, this plece draws
shapes with glockenspiel, ceremonial bells and other
percussion instruments, while the orchestra defines
larger contours. This and Rain Tree, a delicate
percussion work, are sensitively performed by the SSO
under Edo de Waart, and Synergy. The music is both
sensuous and fragile. There must be a question about
the dynamic range of the recording, however. When
Carl Vine's Symphony No. 5, also included, enters, it
sounds like the volume knob has been tumed up
double. JP
D-) Shadow
Entroducing...
Mo'Wax/MDS MWO59CD
“This album consists entirely of samples”, DJ Shadow
proudly prociaims of this album. “No live instruments,
drum machines or keyboards were used.” And as you
might expect from an album made of samples. copies,
flotsam and jetsam, this is an original, refreshing work.
From wherever Shadow has dredged up some of these
musical bits and pieces, he melds them all into
ymusic. This is the kind of hip-
hooaled ? ‘sdulﬂﬁc but that merely
Spomwdusmod

to having someone their own age, and besides
I've had a chance to interact with them for three
wecks at a stretch so that concepts and ideas
can be developed from one week to the next.
Previously I've only been involved in one-off
type teaching situations where there’s a sort of
“hey-wow!™ reaction but no chance for any
follow-up. This time I've been able to respond
to them as well as the other way round.

DW  You're familiar with the local
contemporary music scene bere. How do you
compare it with what's going on overseas?

VT 1 think there’s always a temptation to
undervalue what is really most impartant and
any lack of confidence is reflected in the music.
In Adelaide one has to come up with one's own
solutions, There's no hicrarchy, no big names,
50 you have to rely on your own resources and
that can be a distinct advantage. If it's seen as a
disadvantage, of course it can be negative.
Young people don't get a lot of help here
because there's no *scene’ to follow, and it's up
to the individuals to get on with their own
work. Too many seem to get bogged down
with non-musical (I guess | mean ‘political’)
decision making,.

When | first went to the US | had a
perception that I'd probably be regarded as
average or even provincial, lacking in
‘worldliness’, but in fact I found | had the
advantage of having developed an individual
style, and this has really helped me to build a
profile, In order to bave the confidence to
continue as a soloist | had to find out where |
was musically and academically. | ended up
gaining access to other people’s ideas but at the
same time realising that what | had already
accomplished was incredibly valid.

DW When did you become mterested in gong
to the States?

VT | met Steve Schick in1990 while | was at
Adelaide University. At the time [ had a
sprained arm and wasn’t able to play, but I had
two lessons in which we just talked about
music and repertoire. We had similar ideas
about music and percussion playing, and our
subsequent correspondence was based on the
possibility of my going to study with him at
UCSD. I sent some tapes and had lessons by
post and even though it was only a few letters a
year, it was enough to keep me questioning.
When | was offered a full scholarship for the
Masters program | decided to accept it.

DW  What's your impression of the other
students’ performance standards?

-

sparingly; most pieces are lyrical sound works,
sometimes with the seams showing, sometimes
hidden. The scavenger’s art at its finest. JP

Danger

Various artists

Death Defying Theatre

DDT001

Danger is about suicide, crime, gaol, domestic
violence, race, gender and gang tensions. It's angry,
it's defiant, sometimes remorseful, sometimes it
mourns. It's also about voices and about rapping
These are voices from Sydney's western suburbs,
Koori, Lebanese, Pacific Islander, Croation. all working
in the same fundamental idiom, hip-hop. The cultural
roots of the rhythms are recognisabie, but except for an
occasional male mimicking of black American accents
and syntax, the voices are distinctively western
suburbs’ Australian English inflected by various
cultural backgrounds. So is the music equally inflected
by blues and funk, pop and a range of world musics.
Some voices can sing, some are poets speaking, but all
share an articulate rhythmic craft transforming even
the most pedestrian lyrics into powerful statements
The sing-talk of hip-hop allows for the maximum
number of words to be packed in, whole stories to
unfold, opinions to be stated baldly and boldly. Lines
and phrases leap out with peculiar spoken power: “You
get 10 the point where you say that's it...I've had
enough...I'm gonna love mysell the way that | am”
(Maria Mitar, An Adolescent Refiection), the white man
described as “just like an eclipse/they shadowed the
land” (Danielle Tuwai, Savage Existence). “got to
rebuild the  bridge/each  brick  carefully
laid/unification/the justified plague” (Tuwai); “I used to
wake up scared/chucking cold sweats/cause mummy

frans)

Vanessa Tomlinson

VT What impresses me most is that each
percussionist has a very individual style with
particular strengths. Steve has worked on
developing a studio which explores the
breadth of possibilities in percussion rather
than making clones of himself. Generally they
are all exceprional players, all-rounders, but at
the post-graduate level one begins to
specialise. Some students are more
academically involved in musicology or
ethnomusicology, and others concentrate on
improvisation, or tabla playing, or
performance for music theatre. A few are also
collaboraring with composers in developing
new technology. We come together in the
ensemble red fish, blue fish (named for Dr
Seuss, who hails from San Diego) which
commissions new works, plays contemporary
repertoire and tours throughout the USA,
Mexico and Europe.

DW  How many students would go on to
post-graduate study at UCSD?

VT It’s a fairly small performance faculty but
the students all take academic seminars, and in
fact it’s a very rigorous academic environment.
There are about 60 doing post-graduate
studies, and of those 40 would be composers,
mostly studying for a PhD.

DW  There's debate these days about the way
music scrapes into some of the tertiary
mnstitutions in general courses like Media
Studies or Performance Studies. What are your
thoughts on performance education?

VT | think universities need to make
much greater efforts to be involved in
community music-making. They need access

and daddy wanna fighUwanna make threatsto a
kid/growing up/it's confusion/He prays to Godto make
his life an illusion/so he takes suicide as his first
step/cause going to school/with no books/was a bad
rep/They won't face the facts/cause it's damn raw/My
lyrics remain smooth/it's down with the hard
core/unplugged real rhymes/as | flip this oulto
anybody out there/who dares to get wicked” (Chris
Amituanal aka Furious Player, What Next?); “| didn't
come here to bore ya/Only comin with hard verse the
gentle/That'll make you wanna hear more/My raps are
immaculate fact not fiction/straight to the point..." (Eb,
Never stop looking). The music is played with drive and
finesse by South West Syndicate and Serreck, with
performances and lyrics by Doctor Nogood, Maria
Mitar, Danielle Tuwai, Furious Player, Eb and others,
production by Kimmo Vennonen is richly ambient. This
is not outrightly commercial product, it's not as
aggressive as its American counterpart and nor do the
young voices, ranging from driven to conversational,
and the high production values make it a great cultural
document worthy of a wide and popular hearing.
Congratulations Death Defying Theatre. KG

The United States of Poetry

Mouth Almighty Records

Mercury CD 5§32 1392

distributed by Polygram

3 episodes screening SBS TV

from Saturday December 28 8.30pm (8.00pm SA
The United States of Poetry. Sounds like a uomm
Cohen title, and true to form one of the best
performances is Cohen's ironic Democracy is comin’ to
the USA. Cohen in a suit, wearing fly-eye-lens specs, at
a desk, speaks in front of a big US flag which

3 smiTisaf YE

to and feedback from ‘real’ people. Within
large institutions there’s always a danger of
staff and students becoming isolated, of
being restricted to a clique where people
play and ralk to each other but churn out
the same basic ideas with increasing
complacency.

As far as *hybrid’ performance courses are
concerned, | believe musicians must be
knowledgeable about the other art forms, but
they must first spend years perfecting their own
technique. | have developed an ability to play
music well and therefore | now have a viable
tool for artistic expression. I'd rather be seen as
an artist (that is a ‘maker of art’) than a
percussionist. The aim should be to invigorate,
challenge and question ideas, to probe and
provoke the status quo. I've been involved in
performance art and one has to explore other
art forms in order to have more insight into the
tools necessary to create the product. This is an
area which could have much more rigour
within the universities, and where a hands-on
approach is always better than a purely
academic one. You're not qualified to evaluate
or criticise until you've confronted the
problems yourself. Thar is what's so valuable
about the approach taken here at Flinders
Street where first year students have to write
their own compositions in various 20th century
styles. | don't know of any viable alternatives
for a hands-on approach to creative writing or
arustic performance, although practical
crincism and disciplined academic argument
are always valid ar a later stage. The more
performance practiioners who are also active
as tertiary educators, the better.

DW  So what are your own goals at this stage?

VT | can see myself becoming more
interested in teaching, although I didn’t realise
until now that it was so exhausting! I'd also
like to become more involved in programming
musical events, juxtaposing expectations to
create a new medium. | do think music in this
country is in danger of becoming audience
driven and that the perception of most arts
administrators regarding what an audience
wants to hear is usually wrong. We play 1o
intelligent people who also want to be
provoked, and who can easily be educated in
subtle ways. Hence my interest in
programming—I really believe that we could
be listening to old works in new ways, and
vice versa.

If things go according to plan (and why
shouldn’t they?) Vanessa Tomlmson will
certainly make opportunities to construct
musical events in Australia. | wonder which of
our many festivals will be first to appoint her
as artistic director, and bow long it will take?
Will the Big Noise work on the boomerang
principle, or will it simply resonate abroad?
Only time will tell.

transforms in and out of a bar code. This is an
ambitious project. The CD draws from five half-hour
television programs (three of which will be screened by
SBS TV). A huge range of poets, from the professional
(famous poet men Creeley, Ferlinghetti, Milosz,
Ginsberg, Waicott. Baraka) and barely know regional
cowhand poets and street rappers, the disabled, the
elderly, Jimmy Carter) to the everyday (army platoons,
cheer squads, square dance callers, child rhymers,
radio voices), and even impersonators (Johnny Depp
doing Brad Pitt doing Jack Kerouac—ugly). If you love
your poetry on the page or the sole intonings of the live
poet, then this is not for you. This is video clip poetry by
an old MTV hand, Mark Pellington; images cascade and
cut up, soundtracks nestie in among words, poets
dialogue with themselves, texts scroll about. Some are
mini-movies. | love it. Not all of it. Not enough long
poems. Not every image clip fits the words. Some of the
poets are a right turn-off. But, as an aged voice crackies
at each program’s opening, “If it aint a pleasure, it aint
a poem”, and you know what you like. Each program is
themed, a day in the lfe..., love and sex..
words. .. with a lit¥e.gxtra visual help from Jenny Holzer
(lovely unfoldings of phrases) and Barbara Kruger and
unspoken quotes from famous dead poets. Words
begin to stick, phrases stay—"deep as a word"; “my
teeth bite on this poem”; “with eyes you could steal™—
and the preacherly rising American intonations are
Subjects and sentiments are frank, tough, real
Ginsberg's wanted ad for a new lover, a black and white
home movie fantasy; another gay poet's sad reverie on
male hookers; Maggie Estep's double bind tirade to you
the viewer as lover behind a lurching camera, “I'm an
emotional idiot. so get away from me.. Marry me”.

* continued page 38
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Unimagined soundscapes

Carolyn Connors’ heart leaps in the Reflective Space electroacoustic

music event

Contemporary Music Events presented a
major concert senies of electroacoustic music
which emphasised the European tradition and
local composers in concerts, broadcasts and
installations. Piggy-backing on the experimenta
media arts festuival short, sharp and very
current!, the series was curated by Lawrence
Harvey and based in a decommissioned power
station in the centre of Melbourne.

Stockhausen’s Kontakte (tape, piano and
percussion) was performed with flair and
virtuosity by Michael Kieran Harvey and John
Arcaro. Rhythm, melody, phrasing and texture
fold in on and redefine each other in this
fantastic, ground-breaking work from 1960. It's
scale introduced us to the sound of the room
and the possibilities of the sound system.
Eighteen speakers were arranged around and
above the audience, while the cars in the
laneway, footsteps on the floor above, and the
road behind provided ongoing sound
contributions and some lovely disagreements
about what may or may not have been on tape.
Luigi Nono’s La lontananza nostalgica wtopica
futura is an extraordinary piece which looks at
the very fabric of listening and presence. Music
stands are scattered throughout the space just as
the sound is scattered. When Oliver Dennis
(violin) appeared to join the tape, | was
troubled by how my circumnavigating listening
to the string fragments on tape was disturbed by
his presence and became an unalterable front-
oriented listening, | was stuck in an
extraordinary journey that wasn’t moving,
where footsteps, a car, voices became gifts to
my boredom. The piece is an infuriating and
beautiful aural non-sequitur. Dennis played
with admirable concentration, delicate
technique and subtle timbral nuance.

The chairs of a concert of exclusively tape
pieces were rearranged into a circle and we were
encouraged to close our eyes and immerse
ourselves in the sound. Xenakis’ recent work
Gendy 3 appealed to my enjoyment of the
indiscrete, the inappropriate, with sound
material reminiscent of blowies, motors,
balloon-with-the-air-coming-out melodies. It
had a witry, tacky edge. A stochastic piece—
‘continuous discontinuity’—Gendy 3 sounded
anything but random, a confusion for the ear
that seeks form, creates order when none may
be intended. Stockhausen, Xenakis and Nono
were cach acknowledged in the series in
concerts centring around their respective works.

One concert was for the presentation of
recent works by young Australian composers.
Overall, | was surprised at how cautious and
conservative the music was. | braced myself
excitedly for some organ-vibrating volume, or
embarrassingly unbridled enthusiasm. We got
competent, careful music.

If anything is to be read into this, it is that
the cutting edge is happening in the mature
mind which takes some time and experience to
acquire. Daring to Venture, by Ebony Hack
and Alex O’Connell (tape and two mute
sopranos), is a reworking of songs from a
theatre piece. The women on stage silently
employed gestures of performance while the
tape did its thing, an observation on the nature
of live performance and prepared technologies.
These two elements were strongly connected
through the performance, scrutinising and
juxtaposing the nature of each. A tasteful
restraint was shown in Lorem [psiem (voice
and live processing) by Lisa Speakman. The
vocalist was relaxed, discrete, and not afraid of
silences, the texture describing a will to live
which bubbled and subsided.

The notion of this series being ‘performance’
was embraced with various degrees of
awareness. Initially, in the absence of a live
body on stage, the audience would rustle,
wriggle and murmur during tape pieces. Yet we
proved ourselves a self-educating'body and the
expectation of an impending tape piece subdued
the restlessness. Lighting, theatrical effects, such
as sheets of plastic with water running down
them, a stage, all transformed the unusual venue
into a performance space.

There were the failures of acknowledgment
from both sides: the computer
operator/composers who walked on stage did
the task, and left with barely a nod at us; the
presenter of Cinema for the Ears who bounded
into the waning moments of Steve Adam’s tape
piece Afternoon Tea Series (a delightful
exaggeration full of storm-in-a-teacup, flooding

pour-us-another-one puns on the making of tea)
denied us the opportunity to applaud and
Steve's night to hear it. The ingredients of radio,
cinema, performerless tape piece and unusual
venue collided at this concert in the Kino
Cinema, each challenging the conventions of the
others. While leaving the tradtional concert hall
set-up we need to keep a watchful eye on how
audience and performer/composer can continue
to respectfully acknowledge each other. The
Kino as a listening venue excited me despite a
number of problems: there was a distractingly
loud line hum, the stereo wasn't, and the quality
of the sound varied in different registers.
However, with high-backed chairs, soft

us in from extrancous sounds, it was a generally
satisfying and clear listening experience which
could have been outstanding if there had been
more time in the venue to correct the problems.
The programming was excellent. Adam’s work,
as well as Andrew Yencken's Carousel of Light
suited the film venue, suggesting a program
music of the imagination. Carousel of Light is a
relentlessly thick textured collage which is held
together by internal musical thythms and
rhythms of content: ritual, sport, religion,
farming. Five Easy Pieces by lon Pearce, is a
delicately composed work whose separate
clements appear, join, then comment on each
other: a self-observation, watching the outside
from the outside.

Elsewhere in the Reflective Space program,
Mardi McSullea’s strongly embodied flute
playing made Kaija Saarithao's Noa Noa (solo
flute and live computer processing) a sustained
listening journey. Snappy vocal work shaped
flute lines, and the tape material often worked
with and as enhancement of the live performer.
Martin Wesley-Smith's For Clarinet and Tape
starts simply with repetitive motifs which grow
longer, faster, and again is rhythmically driven.
It is a witty game between the two parts, and at
times the composer demands that the clarinet
call and response and unisons are established.
Then after a full and impressive clarinet line
played by Carl Rosman, the tape material
engages and cheekily races off with an idea,
impossibilities that the clarinet could never
produce. Rainer Linz and Brigid Burke
successfully mix improvisation, technologies and
live playing. Their pieces are neat and concise in
their conception and production, and can be
sweet, edgy, witty, and silly. Hope Csutoros
also combined acoustic and electronics well in
Domdradi Enek 1. Inventive, wistful, the work
has balance and development, and is nostalgic
without excessive sentimentality, Alistair
Riddell's Prosthetic Concrete had some
beautiful sounds and was conceptually strong,
but was not a convincing performance because
of the weak relationship betw®n the tape and
live processing and David Karla's saxophone.

The final night presented a mixed bag of
pieces. Tim Kreger's Vessel was the pure
enunciation of one idea: feedback manipulated
by coffee pots, tubes, cups. At last my secret
fantasy to hear some really loud, low stuff was
realised as he reached for the long cardboard
tube and made the room boom. Larry Polanski’s
The World's Longest Melody: Piano Study (what
a threat!) was reworked for computer tno. Joined
by Darren Verhagen and Tim Kreger, | had no
idea what was going on, but it was a fun
listening expernience. Scattered throughout the
program were the Frog Peak project’s one minute
tape pieces which will eventually be released on
CD. As all pieces have the same source matenal,
they are fascinating as examples of what
technologies and the imagination can do. |
particularly emjoyed Lulu Ong’s lions and babies
nhabited Gribbit. The scrap disco finished the
night and the series. Steve Adam, Daren
Verhagen and Sam led us into the wee hours.
Complete with mirror ball, conversation and no
dancing, we were suddenly present at a school
dance—a bizarre, fun way to end the series.

It was a joy to immerse myself in serious
listening for ten days. | feared that hearing so
many tape pieces back to back would create an
unnecessary comparative environment in my
brain, but the outcome was quite different. My
car formed relationships and contexts between
pieces, and my heart literally leapt, particularly
at the Kino, at the infinite varniations of the
recording of acoustic sounds, and at the
ummagined sound landscapes some tape works

placed me In

Bushfires
te Duniee LM L

mwmd
volunteer fire fighter John
Tognolini gives us this intimate
portrait of his bushfire brigade
over the course of a year. From
carrying out the decomposed
bodies of suicides to selling
raffle tickets, its an often
humourous view of a how a
brigade works. and its role in
the community.

Hemisphere?

of political activists of various

of murder, mystery and dark

as we spen our own X Files.

Harris of RTE, Dublin
In 1984 a 15 year old girl

independent producer David Issay.

ABCKN
Radio
National

Call your local AB(

January on Radio Eye is a month

conspiracy. Tune in each Sunday

Letters to Anne
JAD 12 L2UPH  preduced by Larsiei

gave birth to a baby in a grotto
dedicated to the Virgin Mary in
rural Ireland. Both mother and child died. 13 years down the track. what
might be said about a tragedy that turned into a cause of national
shame? LETTERS TO ANNE movingly combines testimonies. fiction and a
letter to examine not the girl's death, but the way the story has been told.

Remorse: the 14 Steries of Eric Morse

A 5 year old boy is dropped from a 1 4th storey window of a | JJMl Jnn Iq
high rise in a Chicago housing estate. He was dropped by two boys them

selves only 10 and 11 years old. This provocative and fast paced account

of the death of Eric Morse was made by two local kids working with

Radio Eye an 1sland of
sound experience in an
unrelenting flood of
information and talk.
Tune in every Sunday might

at 8.20 for an earful of

people. places and 1deas.

Pan, Panic & the Australian Bush
'[[] lzm by Jans Ulman, with music by Sarah de Jung
What makes people scared of lonely places, of the bush? What
fears have been transplanted into the Australian landscape by
European culture? Has Pan been driven out of his traditional
haunts in Europe. and reappeared in the wilds of the Southern

'[“5 LUM As 2 metaphor for the audacity and

sheer arrogance of the industrial age. nothing
has matched the loss of the White Star Line’s
flagship on its maiden voyage in April 1912.
Across Radio Eye tonight Matthew Leonard has
put together a monster mix of Titanic music
(from Leadbelly to Gavin Bryars), ideas and
stories. Ideal summer listening!

Em-ﬂliﬂh‘

to looking for love. In LOTTA AND THE ENGLISHMEN,

Swedish writer Lotta Erikson goes to England and each day for a week
meets a different man in a cafe: a City broker. an actor, an East End
roofer, a Portsmouth teacher, an artist. They go on a date, of his choosing.
These real encounters are interwoven with Lotta’s musings,. memories and
fantasies. A revealing look at the courtship rituals of the English male. Plus
Jon Rose’s SWEDISH FOR VIOLIN PLAYERS.

Left on the Runway
M[Z’lm The award winning team of
Tony Barrell and Rick Tanaka report
from behind the lines at Japan's Narita
Airport, where local farmers and a host

persuasions have been fighting against

the airport and its runways for thirty

years.How long can you wage a protest l.‘.-u Vllm

war? What happened to the last cherry it _! dnced by ”'n"ns
tree? Who wes the pickle packer? Lachlan Calyuheun & Simen Rekb

From the late 1970% to the early 1980
Adelaide was gripped by fear of an
alleged homosexual gang responsible for.
but never convicted of, five murders. At
the time, police and the media interacted
to create the rumour of a sinister
conspiracy of Establishment figures called
The Family preying on young men.
FAMILY VALUES looks at the creation of
the myth, and what it says about fear.
homophobia and the power of the
media in a provincial city.

preduced by Matthew Losnard

Jll zi Sommchermddqyonharrduoql966 three Adelaide
children went missing. They were last seen playing and
swimming with “a tall blonde man’ on Glenelg Beach. The
disappearance of the Beaumont children sparked an exhaustive
manhunt, which eventually included clairvoyants. religious cults
and endless rumours. The children or their bodies have never
been located, and their vanishing remains a mystery.

office for frequency information
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and (especially when on their own) urgent and rich. The
collaboration s at its best in the shorter The Riting of
the Runda (11°03,1995) where voice and percussive
patterns interlock. Here Smith achieves moments of
range and intimacy that we do not expect from the solo
tracks. In the epic Nuraghic Echoes (40°30, 1993) her
volume and lone is insistently declamatory, she sounds
like she's addressing a hall and not the ear. And nor is
Dean’s sound as sympathetic to the voice as eery as his
tumbling dice-like stones are. The Riting of the Runda
may appear more rhythmically obvious, but its allowing
Smith to run with or skip across its strokes is
welcoming and no less challenging. In both works, her
voice is shifted 10 a variety of spaces (and personae),
but the effect can be imritating, a spatial trickery that
cannot compensate for the lack of vocal variety.
However, when multi-tracked and speaking with and
against herself, we begin to hear the possibilities of the
voice. Smith the performer needs a tough producer.
None of this is 1o deny the excellent sound worlds
produced by Andrew McLennan (1993) and Greg White
(1995). Smith’s poetry has its strong moments (“a
woman carrying age across her cheek™), but it's a touch
too often deadpan plain, punny and given to lists and
reversals (“towards a definition of infinity/an infinity of
definitions™), and its politics are simple (for all the
claims of the sleeve note). The imagined worlds rely 100
much on having to listen to long passages of an
invented ianguage that the listener has no investment in
other than a limited aural pleasure. Smith is no Amanda
Stewart or Carolyn Connors and sets herself very big
vocal tasks. The radical pleasure of sound over sense
has long been celebrated, but the promise of getting to
know the imagined worlds is too often denied, even
though there is a nice suggestive interplay between
past, present and future (“the child was digitised and
strong”) in Nuraghic Echoes.

The ambitions of this CD are considerable (hence the
weight of my criticisms), the recordings are excellent,
but the performer needs to engage her listeners, to
whisper, 10 really yell, to exploit the intimacy of the CD.
the lungs, the diaphragm, not just a declamatory head
voice. Runda shows what is possible. If you're
tempted, and you should be (who else is doing this
kind of work?), try Runda first, but ignore the first two
tracks. For Dean on his own try Track 1.9. Then you'll
be ready to start at the top. KG

Valentin Silvestrov
Dedication, symphony for violin and orchestra
Gidon Kremer, violin

Miinchner Philharmoniker
conductor, Roman Kofman

Teldec 4509-99206-2

This is my CD of 1996, a sublime and unnerving
experience from yet another Soviet composer coming
into late prominence. It's a lush, romantic homage (you
find out to who or what). Part quotation, its emotional
linearity is intersected by a spare beautiful vertical
modermism—something like the Dutilleux of Timbres,
espace, mouvement. Silvestrov is not as abrasive or
provocative as Schnittke, but the melodies are as good;
not as movie-soundtrack-lyrical, or explosive, as
Kancheli (another great find), nor as melancholic as
Korndor! with his great chord blocks in Hymn I for
orchestra; but he shares all of these characteristics while
biessed with a more reflective voice of his own. I'm
waiting for the Australian release of Silvestrov's
Symphony No. 7 for Xmas. And while waiting, | can
relish an unusual work by a very different Russian
composer, Sofia Gubaidulina, her Seven Words for cello
(Maria Kliegel), bayan (a Russian push-button accordian
played with emotional intensity by the renowned Eisbeth
Moser) and strings. Originally composed for organ, the
switch 10 bayan seems to me a more daring and
seductive choice (Naxos CD 8.553557 and only $9.95!).
Another 1996 CD high point. KG
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Radio

The Listening Room

ABC Classic FM

Monday, December 16, 9pm

Five Easy Pieces was created by lon Pearce during his
recent ABC Radio/New Media fellowship at The
Listening Room. Derived from workshops in Indonesia
and Australia, it's concerned with human bodies in
movement, incorporating influences of dance and
writing practices. An austere blend of voice, music and
mysterious textures, it manages to be both spare and
intriguing at the same time. On the same program
there's a repeat broadcast of Andrew Yencken's
Carousel of Light, an aural kaleidoscope of inner and
outer, dream and film. JP

Radio Eye
Radio National,
December, Sundays 8.30 pm
Meet The Resonance, a four-part series through
December by Sue Anderson and Patrick Gibson made
up of 12 minute programs is radio about sound: reverb,
On December 8: the primal experience of body and
sound; December 15 music aided by echo and
repetition; December 22- sound and the metaphysical
amplification and the inner world. Also on December
22, a Swedish double: Lotta and the Englishman, Lotta
Erikson's encounters with English men and her own
memories; and Jon Rose’s Swedish for Violin Player
JP

Shorts

Catharsis, inspiration and hope is promised by
Melbourne Workers Theatre in their Little City, a
collaboration with community choir Canto Coro who
performed to much acciaim at last year's Brisbane
Bienniale. Little City is a political musical which
springs from a frustration with the state of Victoria
and its lack of social conscience. This is theatre based
on choral music and features a major new musical
work devised by irene Vela. Little City is directed by
Renato Cuocolo Friday-Sunday until December 15 at
the Brunswick Town Hall, corner Sydney Road and
Dawson Street Brunswick Ph 03 9326 6667

Chip on the Shoulder is an artistic response from
Aboriginal artists to the recent ugly onslaught of
racism. Represented in this show are: H.J. Wedge,
Elaine Russell Gordon Hookey, Gerard Scifo, Leoni
Watson, Michael Riley, Kevin May and Anthony
Hickling. Tuesday to Saturday 10-5. Until December
23. Boomalli Aboriginal Artists Co-operative.
Ground Floor, 27 Abercrombie Street, Chippendale
02 9698 2047

Young bloods, tatts and petrol heads at ACCA
December-January. December 6-20, visiting curator
Claire Doherty presents Shapeshift, featuring work
by young artists selected from postgraduate
programs at Melbourne’s three leading art schools,
January 24-March 2 Ex de Medici's ghostly Sixty
Heads, a series of life-sized tattoo portraits taken
oven seven years at her tattoo shop. Fuel looks at
hot rods and the subculture of car enthusiasts. A
Canberra Contemporary Art Space touring exhibition.
Also in January Indelible an exploration of
transcendence and ephemerality in the work of Ex de
Medici and Kelly Leonard curated by Dr Ted Gott
from the National Gallery of Australia. Australian
Centre for Contemporary Art, Dallas Brooks Drive
South Yarra.

Call for proposals for Glare Window/Vitrine and
Artspace’s world wide website. Glare Window runs
along the front of The Gunnery on the comer of
Forbes Street and Cowper Whar! Road,
Woolloomooloo, and the Vitrine space sits just below
the back window of the main gallery space, Artists
have previously used Glare as a public window viewed
solely from the outside, or as a space which can be

entered, or a combination of both. Artspace also
invites digital and internet artists, curators, writers
and theorists to submit proposals for their internet
site. Proposals should include: a conceptual/
theoretical rationale for your project; visual material
(shides, diagrams and/or drawings—Glare only);
résumé, plans for your use of Glare or WWW, if
relevant your URL for your website. No deadline.
Information: Kirsten Eisby Artspace Ph 02 9368 1899
Fx 02-9368 1705 E-mail: artspace@merlin.com.au
URL hitp//www . culture com.au/scan/artspace.

I like me you think all puppetry is scary, wait till you
see the never-less-than-truly-terrifying Snuff Puppets
(live music, spectacie, dynamic physical theatre and
puppetry) in Sydney December 4-15 with Scarey—a
theatrical event of spectacular proportions featuring
the true story of human life including a number of
eerie experiments in atmosphere and scenes you've
never seen such as the birth and death of a human
being. The Performance Space 199 Cleveland Street
Redfern 02 9319 5091

BEFORE: Starry-eyed student with a CV full of cafes
on King Street, fare evasion, turps cologne with a
Munch T-shirt, living off free aicohol and food at
openings, pre-HECs Utopia, postmodernism was
something you had to look up, fast-tracking young
stars with the glimmer of an ongoing career. AFTER:
Funded bitch sessions with an arts accountant,
internet copyright wrangles, real estate speculation,
networking, postmortem philosophy, well-thumbed
electronic organiser, extensive documentation (tax
deduction) frequent fiyer points, hobbyist or 12-step
program. See what happened in between, the twists
and turns of an artist-run initiative when over 80
artists contribute 1o the firstdraft lenth anniversary
exhibition 4-22 December firstdraft 116-118
Chalmers Street Chippendale Wed-Sat12-6 Sun1-5
Ph 02 9698 3665

The place to be on Australia Day January 26 The
sixth annual Survival 1997 celebration of indigenous
culture a! Yarra Bay Oval, La Perouse will showcase
indigenous bands and performers, traditional and
contemporary music, dance and craft. Parking
available or take the #393 or #394 bus from Central
$10 Adults $5 Concession, Kids under 12 free. Full
program of events will be announced in the Koori Mail
January 15. Information 02 9281 2144 (National
Indigenous Arts Advocacy Association)

The things you have to do to get bums on seats
these days. Launching their 1997 season on
December 4, Fremantle's Deckchair Contemporary
Theatre promises each night of Sappho Sings the
Blues, a one woman show starring local performer
and blues singer Lee Sappho, one lucky audience
member will be offered a therapeutic massage from
Lee who is also one of Fremantle's top masseuses.
The program also includes | Am Nijinsky a dance
performance work, co-produced with writer Sally
Richardson and featuring Stefan Karisson as
Nijinsky; Voices, a new play by Mary Morris about a
women's vocal orchestra in a Japanese prisoner of
war camp in Sumatra; Sappho Sings the Blues
written by Robyn Archer and Lee Sappho with
Angela Chaplin; and the year finishes with
Waterfront Women_ a play celebrating the women
who have contributed to the character and history of
the Port of Fremantle featuring
singer/songwriter/composer Kavisha Mazzella and
performed on the docks of Fremantie. During the
year, the company will also be developing works
with writers Neil Murray, Katherine Thomson and
John Romeril for 1998/99.

The popular season of new short queer performance
is returning to midsumma, Melbourne's Gay and
Lesbian Festival, in 1997, Software is currently
looking for performers with works from 2 to 20
minutes in length. Drama, satire, comedy, dance
and physical theatre, monologue, hybrid arts—just
about anything provided the work can be staged
with a minimum of fuss. Workers are needed front
of house and backstage in all areas: production
management, lighting and sound. Volunteers are
also needed to help with promotions. Submissions
should be sent by November 21 to The Festival
Director, Midsumma Festival, 29 Carlisle St, St Kilda
3182 Fax: 03 9525 4779. Performers should send a
short submission on their background and a
conceptual proposal of work 10 be included in the
season. Front of house and backstage workers
should send a brief outline on their area of interest
and their level of experience. Contact Jeanti St Clair
for further details on 03 9481 7534

Held at Sydney's Toast Il Gallery in November, Ten
New Music Works gave ten composers the challenge
of performing new works with a ten minute time limit.
Although the works were of variable interest and
quality, the event itself was a success. A large crowd
was lured by the wide variety of musical types, the
concept itself, or perhaps the dearth of interesting
music in the city. The pieces ranged from mini-scored
compositions (Andree Greenwell's Snapshots), blends
of traditonal instruments with live electronics (Stevie
Wishart's Beyond Returning), sound art (lon Pearce’s
Who Can Resist Us Now) and electronic collage
(Shannon O'Neill and Rick Rue's To This Moment).
The attention given to the works by an enthusiastic
audience suggests there is a space—and a need—for
this kind of event in Sydney; hopetully there will be
more in 1997,

Sport

TEE OFF

with Vivienne Inch

The greens were awash with talk this
month: Tiger Woods was talking up and
playing down, the Shark “had a dream”
and Karrie Webb blubbed into her Cup.
Mecanwhile, off the greens speeches
ricocheted around the nation. A word
from the gallery. Why doesn’t that
crocodile shooter caddie of Pauline’s tell
her that etiquette requires that she
remove her mouthguard before she
speaks. And what 1s her game? The
woman’s a swiper with a speech. She
closes her eyes and whacks at the dirt
while others wade into the water traps
and bunkers to fetch her balls for her.
John Howard plays like a man with no
past and no future, a hedger with words,
always preparing to tee off, never
addressing the ball. Consumed with
concerns of personal hygiene, he stamps
his foot but leaves no mark. And while
he makes small adjustments to his BVDs
and tries to keep the grass stains off his
new Niblicks, Paul Keating plays
through; the dust from Clinton’s buggy
flies in his face and Noel Pearson holes
in one with a clean swing and a clear
aim—a better game all round.

TOOTH AND CLAW
with Jack Rufus

The recent controversy surrounding
Paul “Gazza”™ Gascoigne has focussed
attention on one crucial issue: how far can
a bad boy go and sull be picked in the
team? Pleading guilty to wife-bashing and
consenting to a double dose of therapy,
even Gazza was surprised to be picked in
the English soccer team without serving a
suspension. Only recently, that same team
included a drunk, a cocaine abuser, a
gambling addict, and a well known thug:
is there no limit to off-field abuses?

One footballer to test the limits, on the
field, was All Black bad boy Richard Loe.
Time and again, international opponents
were left battered and bleeding after
colliding with his elbow, boot or head.
His one mistake was to deal out the same
treatment to a fellow New Zealander,
resulting in his only suspension. Although
he didn’t realise it at the ume, Loe had
reached the limit.

If a bad boy can avoid making this
mistake, it seems he will always make the
team. A terrorist, for example, causes
havoc down the wing, especially if
allowed to carry explosive devices onto
the field. A flasher will always cause a
distraction, a burglar will worry the
defence, a hitman commands respect.
Even the most heinous criminals,
corporate raiders and 80s style
entreprencurs, are welcome. Once they
hang up their boots, they can always
move into sports marketing.
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everyday fantastically on its head Braznkan Stokios embodies her own
performance theory, “Essential Theatre”, 2 “continual test of her own
personal resources. refywng on 3 perfect synthesis of the actor's
insirument of body, voice and mind” Couid be the testival haghlight
Amanngly, there's even more festivai af the Opera House pop diva
Lesley Garrett, Balé Foiciérico da Bahia 'om Bl the
Gypsles (from India lo Egypt 1o Spain), the great flamenco singer
Carmen Linares a0, from Soweto. dancing “originating from the
mne Compounds and hostels during the height of the migrant Labour
syser’ e Rishile Gumboot Dancers

Before we leave he Ouay, lef's not forget the water The innovative
deila Laguna 2 collaboration between arts curator Jennder Phpps
and composer Ross Hazeidine, oflers more opportundies for festival
immersion The sum of the events, in venues ranging across
Government House, the Museum of Sydney, Goat Istand (via Ferry
from the Quay) the Oid Treasury Building and a tall ship in the
Harbour, “ayers music performance, imagery and sound. of past and
present Venace over the Harbowr  Questioning notions of empire,
trade, power and cultural adoption” Classic Venetian works and
contemporary contributions rom Luigy Nono and Claudio Ambrosini
ae programmed with Australian works by Cart Vine, Carolyn Connors,
Warren Burt, Anaré Greenwel! Michael Redolfi's Virtual Lagoon
allows you 10 listen underwater “Through the bones, skin and inner
& to music and soundscapes of the Great Barrier Reef Snorkels and
Qogoles are recommended for betier irstening at the North Sydney
Oiympec Pool (Jan 15) and at Redolfi's Semic Waters, Nieisen Park
Vauciuse, Jan 11

Laurie Anderson The Speed of Darkness

Moving to the centre
Short of supplies? Where can you get those supermarket fundamentais
in the city? The AMP Cantre on Young Street. AMP? AMP ook out
for the mock watertall, take the escalator up, drop into the well-
stockad newsagent and the homey sushi bar on your way o, yes. 'S 2
Clancy's Unbelevable, but real 7 30am - 6 00pm weekdays Need a
L] rzsr'u"b,aouw'; across e road. Tokyo Joe's—teer. steak
and sushe comer Loftus Lane and beiow Cllantre’s where you can

tine more expensvely Dengath a glant shice of 2 ‘.ihm'
shades of The Thie! The Cook
You '!"*I.-dm 37 Philip St This is a fine live-in
SHttion built on e sie of the onginal Government House you can
Qiimpse Mase foundations. you can rodl out tray ater tray of histonca
detritys (domestic, fingnc. colonal, indigencus) doing yous owr
3y Immerse yoursel! in Ross Gibson's dark Bend Stere haunted
wilh Laser OisC prosections of early Sydney seftiers fickering across
the u)ﬁ Take plenty of time. take 3 “.. [t ‘,' 10 work The
e m Ter r.,.; ' . I.
muumwc—-—m
sronghoid of Aboriginal land in inner Sydney” Aboriginal and
Aboriginal pholographers present images of Redilern as a community
not st a5 3 mass med 106 public iscomion The exhdution 5

tormally launched on Sunday January 19 with dance, pertormance and
fiim. and it's ail free. from 1.00 - 5.00pm. Before stepping back info
e light and the breeze of the MoS piazza and the buzz of CBD
Sydney, take quality cottee, take in the shop—a cultural EXpenence in
itseit You can stock up on reproductions of clay pipes and
scrimshaws (like the many you've seen in the rays). finely
embroidered $19 35 MoS sports caps (cultural siippage here). MoS
mugs ($10). an exquisite Greg Bali and Michae! Kesghery Cross Hatch
Piate (with text from Elizabeth Macarthur's journal and a talk by
Curator Peter Emmet) $95, Ross Gibson's Tales from e Bond Store
in print, 3 classy takeaway, 3 fine hanky | couldnt biow my nose into
(a reprint of “Transported for Sedition"—save it for weeping?) and a
Qreat selection of books, ranging from the buzarre—David Byrne's
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Elaine Kitchener, Vernon Chilly, 1984
Strange Ritai—to high theory. local and regional history and novels

Off Pt as you head 10 the cilty centre, more ephemerality. The CBD
The address s 2 poem. comer of Angel Place and Ash Street
and il you lollow your nose to Coffee Reasters. another awats All
they sell is cofiee roasted daily and a few pastries. Next 1o Mr. Roberts
Shoe Repairs which looks like if's always been there but go carefully
because you could miss Coffee Roasters and you shouldnl I's open
from 7.30am o 4 30pm every day

After the arabicas you could shoot around the comer 1o one of the
Cly's stranger sites. the City Golf Driving Range » Pitt Street (1
one of hose hoies left by 80s developers) where you can drive 50
balls info 75 metres of city biock sized astroturf or, once the driving
caims down, puft about on the greens. All this for only $8 (85 on
weskends) and that includes the clubs and the shoes. I these
Japanese ideas caich on we can probably look forward to fishing tanks
on top of the GPO. Bizaro!

Or you could breeze up to the Scots Church comer Margaret and
York Stroets where sahvation comes i the form of raturopathic
consuitation. therapeutic massage, foot refiexnlogy and iris diagnosis
Here the December special transcends the Chvistmas service A free
bottle of Dr Bach's Rescue Remedy with your first consultation with
the City Apethecary Thanks to an art-loving property manager. the
church is lull of antists” studios. I you stand outside this rare stab of
Sydney gothic, you might catch performance photographer Heidrun
Loty casting an eye out over the city

Do this. You're on George Street, drawing close to Market Street and
the State Theatre where Laurie Anderson will perform Go into the
foyer of e Dymocks Bullding in George Street take e 1 1o
the 8th Floor, past YuillCrowley Gallery, past the offices of the Sack
Shop with 3 wall of framed socks, chiropractors, solicitors, past Leila
OTookes Bras and Gudies and enter ihe New Guinea Arts Gallery
and Australia’s biggest sedection of tribal art from Pagua New Gunea
Oceansa and Abongingl Australia A revelation

T’Y"v ulv-m‘r e cates Barfly Espresso, Omni (1

Bathurst Strest) round the "'~M'M
m Pl (N NG 8ver NS Ty books” C.hnh—
Elizabeth Street 20 Il Glanfornale (1 Siy Garden Arcade of Pit
Street Mall) These are places designed for casual dining
from il those 2 S2p and grab sandwich bars. No longer 4o we
¢ the ooty for potable cofh traspse 1o Chnatown for Asias
grore the brutal ambience and by | rfulblb-t-.l
.ﬂﬂmtﬁm 2o
ner Of Elzabeth) where barr their wigs in 1 y's b
353 and secretanes dangle take anay handhag hay -mee .
NOOGIEs in prawn S0uP). Next door siurp home-ggade rame
ad soba o Arsbujuban

10 Macquarie Street Make 2 wish as you rub the
5 veﬂm hronze bodr m the fountain outside the Sydney Hospital
They don rake the gravel into patierns in the beautiful Greenway
courtyard of the Myde Park Barracks Dot s just as rangul as oy
Japanese garden. This museum ofters itself up as history. shows us
its scars. In January you can take in 2 chvonology of women's poiitical
achon beginning 100 years ago when lour kinds of adults could not
vole: INGiQenOus men, men in prisons, insane men and ail women In
Women with Attitude -.i2 Dr. Marion Stell ;recents e
evidence of years in ordinary objects—iefiers. banners, petitions
photographs, cartoons, badges, brooches, publications, There's

o of the

with Canberra Youth Wind Ensemble and
Hanoi's Song Ngoc Water Puppetry Troupe

Sydney Festival
Canberra Festival

Jan 97
Mar 97

material from the Pankhurst Collection, conlemporary commentaries
from artists ke Rachel Apelt (see back cover) in three dimensional
tapesines Commemonting among others the moment when femanest
trade unionist Emma Miller ook her hatpin 1o the policeman blocking
her march 1o Parlament House when the writing was on the wail
Writers ke Faith Bandler 207 Oodgeroe Noemuccal breax down
the walls. There are desert silks from Emabella and a coliection of
significant objects from Australian women including appropriately
enough a set of shark’s teeth rom Amanda Vanstone (true) As the
suffragefies sad “The world does tum”

Reached your cofies lmil. paipitating, 100 unsettied 1or a7 Give & up
Time for 2 & The Tea Centre of Sydney on the lirst foor of The
Glasshouse on the Pit St Mail. The range of teas is astonishing and
inciudes seasonal (First Fush, Autumnal) and regional selections
spanning darkest Assam and deficate Sadom Tems If your caffesne count
s dangerously low, exil immediately right from the Tea Centre to
Vanderwee, importer of alarmingly good Beigian chocolates. You have
10 et 50 e 0 enjoy yoursel! so very much. Stock up and walk on

On your way 10 see Laurie Anderson at the State Theatre. you could
drop in 3t Merivale, 194 Pitt Street, one of the lew places in the city
that caters for 2 life after business hours. In the 60s its Edwardian
0ecor was draped with hippee couture These days you can buy WA's
Madfish Bay by the glass. coffee or lunch and, al night on the ground
floor restausant | select irom a meny that seems 10 Cater perfectly lor
all manner of simple appetites. Try a biue eye in a coat of roesti or the
rare lung with Asian mushrooms ginger and sesame And waich chef
Stuart Kennedy move his caring eye from the scented couscous in the
kitchen out and over the diners

Molissa Fenley's offering talk as well as dance. and 50 is Laurle
Andersea promising an “irreverent and witty meditation on the future
of art and technology in an informal evening on keyboards, violin and
digital processing” Note the ‘informal”. this is not one of Anderson's
i shows. Relatively intimate it includes a number of familiar pieces,
new works and 10piCs the press redease lists as. “the recent trend 1o
combine 'work’ and Tun’, food as an analogy for information, cybersex,
the role of cofiee, web sites and therapies for peopie who have used
100 much lechnology”. Tasty. State Theatre, Jan 10 and 11

A block away. Sydney Town Hall s host 10 e Grogorian Chant Cholr
of Spain 0 2 Manuel de Falla ceictraton wit 3 concent version of
his opera La Vida Browe replete with singers Carmen Linares and Maria
José Montiel and dancing teaturing the local Diana Reyes Flamenco
Company, Jan 15 & 17 Al e Pligrim Theatre i 262 Pit Sreet. local
wiiter-Grectr Bogdan Koca presents i plays Sparving Partner
Annette & Annette " Queen Victoria Building, Logs on the
Wall will make you gty rapt with Temptation (Jan 21 -25 1200
1 00pm) In nearby SL James' Charch, King Street. you can hear
Brtsh tenor Johe Mark Alnsley (L 19 2 30pm) and e Australian
chidren’s chov Gondwana Velces, 1ciudng 3 commession fom local
composer Michael Atherton (1 25 8 00pm) The cry used 10 be not
enough venues in Sydney for a festival Well, If's sl true of bigger
spaces, but there are smaller venues 10 be exploed 10 intensily that
walnG-Grstance festnval-fee

To Darling Harbour
On to Darling Harbowr, down Market Street. 10 walk Over water on your
waty 10 the Maritime Museum for the pramere of The Sinking of the

Rainbow Warrior 3 new Austrahian opera 1o juxtapose with the more
fradhonal (2 Vida Breve Pertormer-poet Amanda Stewart "as witlen
e lretio. composer Colim Bright e musc Nigel Kellaway s
drectng Roland Peelman < conducting ind Plerre Thibaudeas
desigrong The Seng Company ¢ 5190 200 Kevin Davidsen
doing the sound This is an incredibly talented team staging 2 new work
0n the water in front of HMAS Vampere o the Aastralian National
Maritime Museum 2 sile designer Thibaudeau has previously
worked for Entracte Theatre. True 10 the festival’s water themes, 1o the
sigrilicance grven 10 outdoor performances and 1o the subject. the
bombing by French agents of the Greenpeace flagship, thes is an ideal
sefting. Another festival highlight. (Jan 10 -15, 9.00pm)

Wondering about good eating in Darfing Harbour? You do. Much has
been sad of Nedl Perry's Rockpool Restauraat in The Rocks But
not 50 much of the little pool, the Oyster Bar where you used to be
able 10 buy freshly shucked oysters and choose from a limited
selection of fish dishes af very good prices. But a good idea is a good
10983 and now f the Rockpool's second venue, the Star Grill Darling
Marbowr you can eaf the same oysters and choose from an all day bar
meny. And for heady moments, in the Star’s main room, the star
aftraction, the tamous Rockpool Lobster awaits you

Canberra Youth Theatro's Water Storles | < | «turess wier
puppetry (Roatng on waler) and Australian music and thealie in a0
explorabon “of the similarties and diflerences of everyday i n both
cultres highlighting the essential role waller plays in both . " Wity Stovies.
directed by Roland Manderson, Seatures Cantierra Youlh Theatre. the Seng
Ngoc Water Puppetry Troupe + ' "+ Canberra Youth Wind
Orchestrs a1 is playing for boh young and adult audences. Ths s a e
opportundy o Sydney-siders 10 see wally puppety and such 3 destincive
ooss-Cul colatoraton Esstern Promenade, Darfing Harbour
(beside Pyrmont Bridge), Jan 14 18, 5.00pm and 8 00pm; Jan 15, 18,19
230pm). Daytime audiences can walk over 10 the Maritime Musaum and
catch Thalassa, & exhibidon on Grask Austraians and the Sea. taking in
"8 voyages of migration, Country Cafes, fish markets and pearfing ports”

Canberra Youth Theatre and the Song Ngoc
Vietnamese Puppetry Troupe, Water Stories

Beyond
Enough walking. The rest of the festival, but not a lot of it, is by cr
bus of cab Nell Gladwin's version of Wedskind's Lule 25 physical
theatre at Belvow Street. and at the Seymour Centre, Chunky Move's
Bonehead orected and chorsographed by Gideon Orbarzanek
210 Wole Soyinka's The Beatification of Area Boy (voio
Dy the West Yorkshire Playhouse (with the support of the British
Council's 1997 newiMAGES program) and bound 10 have a seil-out
season with its nich theaincality and tough satire on Nigerian polit

31 October 1996 - 2 Februa

1997

Greenway Gallery

Hyde Park Barracks Museum
Macquarie Street Sydney
Telephone 9223 8922

A National Museum of Australia
Travelling Exhibition
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Molissa Fenley interview

Shops, museums, venues, cafes
in The Rocks, Circular Quay
and the city centre

John McKechnie
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