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,ggest range 
exclusiv ely 

t ralian Music! 
ustralian is the only shop in Australia that 

sped lises i. finest music this •Country has to 
offer . CDs and cassettes of all styles of Australian 
music are available: Australian classical music, jazz, 
folk, rock and pop, contemporary and traditional 
Aboriginal music, ethnic and world music, 
experimental, electronic and environmental music ... 

ore! 

o available by mail order. 

. unds Australian 
is the r tail arm o f t:he 

A ustralian Music Centre 

0 .peA Z Date,~ 10.00am - 5.30pm 

Shop 33, 16-23 Playfair Street, 
The Rocks, SYDNEY 

(02) 9247 7290, 

SIMA 
Sydney unDl'OVISj:IQ Association 
presems contemporary JaZz 1n 

FESTIVAL OF SYDNEY' s 
• Listen Up· programme at 

The Basement 

ROY 
HAY'N~S 

------
ROY H.A: .. ES QUARTET (USA) 

'Roy Haynes ts the man o the holf"' 
• Ch Corea 

Roy Haynes-drums. Don 
Braden-tenor sax. Dai/Id 
osid-piono , Ed Howard-boss 

JonUOJy7~ .9.12 

The Svdnev pram e o 
MJKENOc 's 

'Environments' 
M e Nock Quartet & Harbour Strfng 

Quartet led by Jon RodQeB 
Jonuory 19 

BOBBY PREVITE's 
'l or Trav ' (USA,Fronce) 

• Atthoug Bobby Pre e a great 
drummer pen a·~~ fo be 

m r' - Down Beot 
Bobby Pre e-percusslon. Jam 

Saft-l<eyboords. More Ducref-g a . 
Jerome Horrts-b0$$ 
J ry 20.21.22,23 



3- R al December • Janu ry /91 

Dancing Keith Haring thr u h p quit 
Bardo. 

r m k liss nJ d Cl ti alp 

K a we 'll s tht' rapt' but nor tk 
d nee p fom1an d 

K t Ktrith H rm h d 
ro 11timm1 iHI ,,s1 m dance. H w did 

tbat mam{i If/ 

AMBITIOUS FRIENDS 
Vol \ Summer <Jh/ 97 is .. m• 

OUT _OW' 
PE IAL ARTS 

CULTURE EDITIO 
0 LY 2 

01 3788 

I 

ram t ith 

MF Bardo i quit 
thin 

h 

That' , or, m 

Yan-a Bay Oval La Perouse 
26th January 

nd th n 

n 

,b th ~ tuo 
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f RealTim pl n · of r ading many reminder that th urvi al of th 
rth fighting f r in 1 undin ut I m ndy 

liti n film p Ii pag th t th g rnm nt 1 

pp iti n i b inning to m r 
n in r nt w k ( 

ril (th R r mph rn 
m b lli r n ( R k 
lf- r ndi m nt n in ul riry in th 

a t n him f li in Japan) . h 
r t rt d in 'h Aust ralian). £ ur 

rt 

pti n t Ko k indift r n to the funding abl 
with th d llar i u ) but th r r r al i u t b d alt with ab ut h w w ur lv hat 
kind f imaginati n w po . Wh th r or not th y r a h the I v 1 of d bate Ko ky hop f r i anoth r matt r a art 

v rage in th media decline . We 11 do our bit and in Rea/Time 17 (February-Mar h) outline b th pe che and have a 
go at explaining the emerging re ponses and a 1c what the e two have left out. 
Al o in need of m explaining i th rol of the Per£ rming Ans Market vi a vi the Australia ouncil' n w Audience De elopm nt and 

dv cy Divi i n and we' ll do th t in Reaffime 17 in an interview with di i i n mana r PhiHp RoU . Whil the promotion of u traHan 
art cro th gl be appe r un rly w rthwhile, m f u are notin th t thi operati n i now f r r mov d from arti t ad i e and we'r 
uri us about the impact n th dir et funding of arti t • creative work. 

RealTtme 16 i in many way a eel brarion of a rich diver e but coh ive and tolerant arti tic culture ranging a ro the Pacifi Arts 
F rival in amo Pacifi Wav in dney ARTB CK arts touring in the rthern Territ ry the ia-Pacifi Trienni I in Bri bane the 

u arman pr j in Li e pring the Danger D fr m ydn y' w tern uburb filmmaker Dari n John on and Monica P Uiu.ari, 
d igner Margi M dlin in Malay ia~ and the political djlemma f being gay and an arti t in W . There ar i u h re, nd imagination 
nri hed by an unprec d nted volume of inter ultural ex hang and the in i tent emergence of arti ts fr m many ultural backgrounds. It' 

enough to make you want to mak a peech ... and y u might have t if you want that imagination t ucc d. Merry Xma . KG 

2 & 39 THEMAP 
dney · al and ulrural Precin uid 

3 

4-7 

34-35 

36-38 

oli a F n1 intervi w d 

p rt nd h rt 

it' nti·d ' riminati n 
hccr r port n 100 • rs 

nd 

2723 

Ed to r 

OnScre n 
Co-ordln Ing Ed, or An marie Jon on 

Ed1 or al Te m SW Annem · Jonson. Jacqueli illner. 

Advertls 

Des /Production 

Produ a 

Pnnter 

Than 

Office 

D stribu on 

1rgln a B er. John Po • EJe nor Brlckh II 
I Gallasch 

VIC lie King. R eh rd Murphet. 
Anna Oz nls, Zsu nn SObo 

WA S ra M Iler, Tony O born , 8 rt> Boll , 
Peter Mud e 

SA L nda M e Walk r, John McConch , 
Benedict And 

QLO Jui a Po le, Maryanne Lynch, Peter Anderson 

Suzan Spun r (0 rw n) 

0 d V rg.a 02 9283 2723 

Lynne Mitchell 02 9358 6759 

tel/f 02 9313 616 

P ul Sant 

Art Alm nac 

P b 02 9609 31.11 

I s o C vallaro 

Re !Time, 
PO Bo A2246 Sydney south NS 1235 
Tel 02 9283 2723 F 02 9 3 2724 

atlo 
nue 

mment's 

http:/ /sys .apana.org.au/realtime 
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Not done with the judgment of Artaud 
R /Time < k J ne 
f th Artaud ev nt 

ood.z// 

d mmitt o 100 rs f th ,r mcnt 

6. 
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To market, to market 
to buy a fat gig 
B r1 11 rat rr d tth nd P r ormmg rt ark t 

ideJ rh 

AAAR!AAAR! 
AUSTRALIAN ARTISTS AGAINST 

RACISM/ 

CAN YOU HELP? 
RI fundrru ·n even will mcludel'o t.cardsfor Er on, .11 lhn po Icard e .hi iii 

To have your n m listed a aupponfng this statement : 
• Po t hcq c - · c}' order mi.Ide oul 10 u traJJan rtis1. Agai,ui Raci ml. 
• dd name. • phone number, for receipl to be on the AR! m ihn hst 
• hould our A1u1raban tar I ooc. be re hcd then other rclc,, t ad crts will be en out 

tct Robcru. Jo H ldct, n ph. Lu 
d. J err Heto Pert,~ M1 hcle Hrycc, 

Woll : Al Smith ndy Ind] rer-O' ulll\ n 

Contact galleries or publlc artapacea for details of AAARI events 

·e.i.r' 

Plnlip Rolff! u-1/1 b int n •irwtd i11 
Re I 1mc 1 . 

TI,· ustr.il1a 
Ptt/omtmg rt 

et ber l J-17. 

FRONTIER 
STORIES 

TRACK PERFORM ANC E (,kOUP 
~.r-

21 Nov - Dec I S $16/ I O ~ 

Wed - Sat 8pm Sun 6.30pm 
@ Sidetrack Studio Theatre 
142 .Addison Rd Marricl<ville 

Bool<ings 9560 1255 
"Frontier Stories makes its audience laugh uproariously" 

S.M .H . Jill Sykl-s 25.11.96 
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Criminally gay and lesbian 
B lr m nth impli u 

l O , no r r1n 11gh 
Ru r111t! 
Rr nut ! 
R tt ! 

·fi:Q.gers 
• own taut 

nd Ginny's 
their own, 

or 
• -·-

had she 

th u tr Ii n 

10% 1 • 

OT enough 
recruit! 
recruit! 
·recruit! 

v Ref rm r 

was 

gc ho mo ual 

und . rt 
He Ith 

,dcd 

slippe~ 

demanded. 
·oven, no 1 

tion 
l 

-
my 

..J T 

compar 
fingeri 
-!11--..-

8he was w 
Ucked . 

h 
,, 

vea , 
ghts, 

she 
were 

>eefy, out oi 
grabbed it 

!\...n 

u t 1n th 
C1mtrmfmr.1 
,N, I h . 

' t, I't'rtl In fltlll nf 
Arr . >aoh r 2 •, 'm embe 
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New dance dramas? 
Jean r Bri khill dj cu e n w dance ompany trat gi irh Jan t 

R be n and M rk ord n 

J-.ict Robertson . executi c producer, 
tra D nee omp n 
n ha modelled her r le of 

u C' • 

The ond pr m, 1 double b1U with 
Lu Guenn and Carry re rt. 1th their 

rnvitc mplain 

ith 

t ten wntcr and horcographer Just an 
ideal rhc results ma till benefit rch1val 
documC'ntlltion. 

*** 
These actJ iti 
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Cold moon and wolf's breath 
t p rformin The ~ hite-H ired irl r mpt or t n id r 

r rhi m d I Iler 

THE LATEST 
PERFORMING ARTS BOOKS 

a t PENTIM ENT O BOOKSHOP 

• local. imported & academic titles 
• mail order & special order 

• student discount 

- open 7 days till late -

275 Darling Street Balmain NSW 204 1 Ph 810 0707 Fax 810 3094 

1997 women & the 
a rt':, c a I end a r 

1•1111:t•r:)I 
Boo your copy now only $20 

(post PVv'V'llir .... extra SS) 

For more Info contact Rosorelo 
Mez.a or M ro Martie from the 

Mutttcu ral Arts Pro ect 
Uv rpool M rant Resource 

Centre on 

02 601 3788 

6 MR 
-



Journeys through frames, 
across dance floors 

lean r Bri khill h mp1 n B di D n Wal h J ff r in,. Bla k ra m 

included thc-riotou 

dn 
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Moments and 
movements 

~ ,. 
16-0ecemt>er • Janua 1996/ 97 

u nn nd ue 

• I r 

da n C e across australia ' 9 7 
! ·-) . : •. ~ : : ; 1 ·,, , ' '. : 

Sydney Dance Company 

We s t Au s tralian Ballet 

Chunky Move 

Meryl Tankard 

Australian Dance Theatre 

Leg s On Th e Wall 

(1cJpji.J1de 

\' ( 1 :i :1 ..-i f (): <.; f 1 et_• 

b11shcnP 
,"i :; i) .•~ ·,__· 1: J.1 _, i , _ _, :; f 1 : (1 (' }; ~ .. -I~· 

conbe:ro 

hob (1 r ! 

; n "'-~ j f_) n : ~ r n P 
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Huge beauty 
nder , t 

*** 

Dan e Th atr at the 

pa-s de tkux, they c. it, I vi11g th 
Ulhpca bi behind. 

*** 

n'r 

Appropriation and 
beyond 

lison Kubler interviews Brisba11e cademic nd art writer Rex 
Butler about his recent publications ori Australian contemporary art 

hat · ppropn ci n? /MA & P u·u 
Publ,cotions, 19 is n edited selection of 
e which, as ,u title u ts, tali:es up 
one of the k is 11es in Ar#SITi lum art ,n the 

o 80s and O . n Un t-mun milt. Artspact, 
19 6, a tr: nscript of lutures Butler 
delivned wl1ilt1 rttSt·in•residenu tI1 

rt pa e, dney, prop s s urtain 
'rtu1list' art and cntrazl praa,u to 
cir ,n~nt the lutsch and camp which 
marked the Os, and uch of the 90s to 
date. l led Butler h '" h 111ews tl,c 
relationship betw n the two books. 

wirh e 1.:h other). 

AK Tl1is turn toU' rd 'm ltsm' ,s perhaps 
surprising, gi_v 11 tl,at u wl ii~ a o it, tl i · 
m -1:me ('Ttxt1tJI Afanoeuvr ·, R lrlfll 
6, pril- f 19Yl) '<Ju po e of ,ITI 
critici ·,n J5 J kmJ { g.imt" u•ith tht 1•.zr, 
r'1ttor1<. uf ilrl. m whl I, tht> .Jrl rn11c is no 
I f(rr r 1ud t' art but a,r/ • to mtl><J 
JoubL or t trap /Jttt 11 loRi . 

Give:n ')'Ollr Bnsb.zM bae, thtrl! iJ 
"'Y little dirra rt(erenu 10 u ~ns/and in 

urworlt. 

Alison Kublu h.1 worked i1t (,ri/i 1th 
Art1n,rk and the D,wid l'e1tonus G.1/J 
l,e I, f'ISI r, mplrt d an fA m .m lwtory 

tn l.muJ 11 • 

.Vo emb r ... 7 lo D rember _ I 

nits Go/1,ry 
16 El, betl ·,,.,, I, 
Poddin~o , !tL I 
H'td- 111 
I UIO - 6.t10pm 

MATTHEW SlEOH 
h rt tone 



An 
uncertain 
place 

BoOk review 

13 - Rea me 1 Dec 

,f 

am 

rronc 
ir brin 

, but 

11 

l 
rk 



14 -R mm 1e-

ARTBACK in front and out there 
uzanne punn r on th rock n'r 11 f orth rn 11 rrit ry rt touring 

Just released! 

What Is Appropriation? 
an anthofog)' of crttJcaf writings 

on Au t,allan art In the ·so. 
nd '90 

edited by R IC Butler 
co,publl&hed with the t Utute of 

Modem Art, Brisbane 
($39.95) 

Forthcoming titles 

The Ftlmmaker and the 
Prostitute 

D nnl O'Rourke's The Good 
Woman of Bangkok 

edited by Chris S.rry 1 An tte 
H mllton nd Laleen Jayam nne 

Putting a Face on Things 
Studle n Imaginary Material 

by Mick C ter 

Power Institute of 

Fine Arts 

Mills Building-A26 

Univer1ity of Sydney 

Sydney NSW 2006 

. ' 

.1 communic. 

iodeo -
1"'1 r liu 

a 

p blicati 
. 1.t· Jnnrd. 

durum 11tu1 it /(} TT.V /,uthry 

•. 10 \t> of Uod n - \r1. . ·n rt• 

(i1J>1r tilt'. JflllJ1mlinr, 

Exh1b1 i n dat th 

· or 1Jw11e O:J 92()')(, i'J-1 

-12th Jn I 97 

_ 1 \~,• 1 .. 1,11,1..' "I ~1
1 1!.J '1"- l1,I l..,_1. UJ-.. Ill ... ··••q111 •• ,,,11 1 

,1• I 11•'1.ljll-, l C,,, 1• I ,_'111,,-=,41 l1:1()~q..:.~.:. ~f\J-
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Austral/ Asian interactions 
Tl ni R l . 11npr d Abo,, nd B , nd t ri ban l. 

THE AUSTRALIAN CENTRE 
FOR PHOTOGRAPHY 

Part-time photography courses introductory to specialized 
temale Processes, BI and ·1e. camera Craft. Colol.r, Oigi lrnagng, Ed ' ' 

Higl School, Portraiue, Photogaphy Busiless, ~ Sb.do lql . 

Photographic facilities for hire Open 7 days 
& ' Oartcroom. Colots Oam-oom, 0b W 

Am Processing tad . , tnl P ~ 

Summer School, 1 .17th Jan. Term 1, 28th Jan 
For rmre on 01.J' education ~ and fad ' 

fa hire ooolact 1he Woocshop 
THE AUSTRALIAN CENTRE FOR PHOTOGRAPHY 

'lST Oxfoo:t Str8e • Padel igton, NS W, 2021 
Phcn : 02· 93321455 Fax: az • 93316887 

t 

·ond I 1", Brisl,,me, 
, ut· ·mb r 2.l, 1 96. 
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The choreography of art practice 
Linda : 1anc ' Iker on rhr 1.: del..tid • .u i t 

.. . tht lo ic of movement notat,o" 
ultimaJel ugge real corridors of 
p ce, s if the d .ncer had be ,, 'carving 

spat:l! out of o pliable substanc '; or the 
rev r sbapmg contmuous volumes, as 1f 
a whole mor•trn nt had bttn l,t rail 
sol1d1fud, 'froun' into a p rm ntnl arrd 
m ssiv 11eao,. 

Bernard T schum.i, 
The Manhi1ttan Tran.scripts 

Lu 

In tl!e ,1 I of m 1•e111r111, of 'p1mi11~ 
nmrtbmg m ,moth r 11/Jrt'', th r, , tlut 

./, p1Jtt'1tl flt of .r bod ,•. 111 tbe r.1rt o( 
1111<•,pn•ti,1,tt mut• ·m 111. tl. ,,, tlteTt i the 
,l1Sf1IJc lllt'/11 of J d1spl,1 ,• llt'ltt. 

H idi ilpm. Li/"elc $11tu i11 m1Jl'ement, 
or I ow do th J .1d m L' f 

These arc· 
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film, media & techno-arts 
Feature 

A hard call 
Sandy George asks how screen culture will fare under the Coalition 

devoldol 
es5il!nt1al to the human 

e place 

Sandy George a joumal l and rese.ardter sped/JI ng In film and TV. She edited the 
Ausbal magazloe Encore for (lve y rs d cooespon ( {orScri mzil!OMI 

andlV World otiC of London. 



Review 

Possessing the new imagination 
Jane Goodall perceives a new animation experiment in SJN's elastic light creening 

1 

• C1..•rtili1.:alL· ( 11 I l in 
P1..·rt"orma111.:1..· Skill-., 

• Diploma in P1..-rfi.lr111.1111..·l.' 

(:\cting.) 

ccreditcd 
b tud · approv 

The Actors 
Collegeo:f' 
Theat.re& 

Televi.sion 
St Laurence Aa"t.w Cent.re 
505 Piu . SI.reel, Sydney 

(opp Ccnt.a-nl St.nt.ion > 

Ph. (02) 921.2 6000 
Fax(02)928l.39G4 

I 

I 

DIGITAL AND NE\\' 
;'\,1 EDl1\ F:\CI LITI ES 

t I • I . <I • 

mera 

NEW MEDIA COURSES 
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Interview 

Un pugno di mosche 
Virginia Baxter di cusses the new feature film Fistful of Flies with 
writer -director Monica PelJizzari and performer Dina Panozzo 

Un Pugno di he: an expression 
u u Lly dlrecled galn.st women or 
hopeless cases. It means lf you follow 
your plrlt you 'II end up wfth a fistful of 
flies. fl.st/ul of nothing. A woman' path 
ls delennined (or h and she shouldn't 
I.lay from IL 

VB The cam fng 
down at the t Lupl (Tasma 
Walton) lying on her bedroom 
suddenly reminds me of Saturday 
mornings when I shut 1h on my 
family and for that bri lime the house 
mfn I ed In drawers for 
mastwt>ates.. Mon/ea Pelllzza.rl's dlsturblng 
and funny /llm works w'-lh n a of closed 
UJOrlds.-Ut Island of adolescence; the 

1,3.nd-o{f beLUJeen moth and 
daughter; th petrl/ied C'a1m of a violent 
family: th desolalion of country town; 
th losed curtafns of immigrant experience. 

DP It's not an i olated thrng. There are 
migrant communi · here you have 
your own s l of rules nd you re 
pol ced, h re tr ditions hold fa 

MP And you don't ave to go to Griffith 
or the back of Bourke. I 's nth iM r 
city-ju t around th corn r from the 
groovy car i a little hou or horror. I 
g t really incensed hen I m intervie ed 
by th well adju led Anglo• 
Australians-like that Au trall 
In Venice who live In LA no ho id, 

ell, this is not my experien<: or Italians. 
I though ho ould you kno ? 

VB W. I.hat you in tit b£rd cag ? 

MP Yeh. I protested once by climb ng 
ins d my f th r's b rd c . g , aying I a 
n ver goMa g t married. My famlly said, 

e can't dom ·cate her. I humili ted 
their best friends. The n d y th y nt 
a c rd say ng "Hope Monica recovers 
from her mental rllness". 

DP Acting mad is one way to ge out of 
iL I u d to jump out of indo t nighl 
That' how I caped th cag . 

VB What stag did the wrlUng go 
through? 

~ I took 

VB The performance ar triking 
e peclally Ta ma Wal on a M and 
Dina as Grace, the mother. I found your 
performance re lly ntere ting and 
compl but I gather i 's been interpreted 
in dlff r nt way . 

OP You can look at my performance 

nd th nk thi is ju big and lid l lhi 
~m cting? Or you can look at it in 

th . orld that Mon e ere te nd say, 
right, th s is a very edgy, dark film, 

yll d nd qu te studied . I 's no a 
n turali tic film where you Ju g t In 
th re and just be yourself, ju mumbl . I 
did want lo shape th performance, make 
i almo lik a pi e of mask ork, to 
justify this oman doing the 
hon-endous thing bu at th same tim 
keepng ome sympathy going for the 
ere ture. To see this terrible trap, ho 
cruelty revisi If and how omen 
ke p eh other down n th itu tions. 
I did push the performance, m d h r a 

oman on th ed , i id some terrible 
neurotic state. A lot of scenes w re cut­
sc n h re I played other le els, softer, 
more t nd r cen in th script tha 

er to do ith th relation hip ith th 
hu band, h r you 
got to e Grace 
some here lse. 

VB Why w they 
cut? 

DP I'd say to 
nic , ho 's th 

editing ptoc 
gong, hat re 
people re ling nd 
he'd y, ~They 

keep ying, 'Fa ter, 
faster, get to th. 
heart of iL What's th 
point?'" . So my 
eh ra er r being 
re d son big 
scream. The 

rform nee might 
be n d but I think there' n originality 
about the pproach. 

VB /'u glanced through your rlpt-lt' 
ably detailed for a screenplay. 

MP I tend to write very descriptive 
scripts because I m magining a 
differ nt orld from the one e u ually 

n Australi n mm . I h d lo of 
res stance from asse ors hen I as 

riting it: "Let' ju hove the b re 
bone •. But I sa d ith ju,t the bare 
bones It on't mak any s n e. I 

anted the script lo be II bible so that 
everyone understood this orld. And 
basically, that as the noor plan for the 
cin matograph r J ne C .le and I. e 
s t down and e spent four months , 
rour hours a day, storybo rding, 
workJng out our pi n of executJon. We 
tuck to bout 60 per c nt of the script 

as ritten. George Miller' th ory is that 
you have te t and you layer the rest in 
later h n you g t to th production . I 
ju t c n't ork like ·th t. 

Andy Uoyd-Jam , ho' h d or 
Ora.ma t th ABC nd he11d or 
Dr11ma at SBS, when he sa the film 
said now I know ho to read your 
scnp . He's h d faith enough to give m 

m development mon y for my n xt 
film. A lot of people can't read 
er nplay . 

VB How do !JOU work with the 
performers? 

DP She's a fascist, the pu na from 
h II Sh 'll sit you there and y. Look I 
don't care what you 'feel', c-ould you ju 
move your y , I aero o I ft, 
count three". 

P That's because most of the tim we 
ere using ama mgly dos micro.lenses 

h re th flutt r of an eyelid ould have 
been like n e rthquake. I tell th actors 
which face muscles to pull bas olly. 

OP A Jot of people m r ad th t and 
say, ooh an ut ur, hy not. Ju t le It 
'Ao '. But the other Ide of that is when 
you re.hearse with Monica you've got 
quite a bit of time here you can find 
thing and she'll say ye , yes. 

MP Bu . ith diaJogu I uy to keep it 
necessary. I ge very init.ated when ctors 
change the whole thing. 

VB Probably trying to make It sound 
more natural. But In dl Uon and 
performance nelthero{ you Ls cre.aling 
naturalism. It's more heightened. 

o I cen become enamoured with It and 
th n I'll do it for you. Th t's hy I love 

orklng w· Monice. 11 ke the rtifice. 
Like th ay Woody Allen play around 

ith n turall m. 

MP He's a fascist with di logue. 

DP o h s no . H h a loose 
tructure th has to g t through. He says 

just Lalk and he'll shape and hape. 

MP What' great bout him ls th t after 
his hoot, h g to th editing room, 

orks out hat's missing and then goes 
nd shoots again. I would love to have 

done thaL You'r r • ritlng the film wh n 
you're editing. I I amed more about 

riling In the edi ng process than l did in 
fiv yea or ripting. 

DP I dying to t in on th diting 
proces . R ther than being n ctor ho 
usually g ts left n the dark and told to 
just be• . 

MP Just for the record I never said 
•just be·. 

DP Sh 'd cha me round on the se , 
telling me to shut up. I'd ay •fuck off 
Monica!• and sh 'd say •If I wa Una 
WertmulJer ... " nd I'd yell back, •vou're 
not .Lin . ertmuJI r!•. 

MP The kind of things I d d th my 
scrip1 are very un-Australl ~n• 
Am rican, I should s y. Ton wise, the 
film as alwoys a risk and that's hy i 

ent through a lot of uph avals for years 
with funding becau peopl couldn't 
unders~nd hat I w uylng to do. It's 
also bout mon y. Roff de Heer id 
er a vlty n't ju t bout lh riling nd 
th actors, it's bout creative use of your 
budget . That Is the biggest lesson I've 

leam d on th s film. H you use the 
money to put everyth on the screen. 
We dld g n ht•w k &hoot hlch Is 
rare (it' u ually be) and a long r, hearsal 
period. Th t . as a good u of the 
money. 

VB At the Venice Alm Fi tlval, Fistful of 
FI was shown at the Fast Track 
program. Wh t's that program 4boi.lt? 

MP Fir t and second reatur 
h ghllghting ne t Jent In what they call 
th overtaking lane-Corsfa di Sorlasso. I 
think as a firs feature, e we.re perfectly 
pi ed. Th main program wa very 
conservative. We got gre revie In the 
moln p ss. At th festival it attracted on 
of the h gh t publ c ticket sale$. It as 
th only film in the Fast Tr ck program 
that wos completely packed . Over 2,000 
people sa 

DP It's not that Europe s better than 
Australia but there re more peopl , so 
m ny more opinions allo ed to be 
expre sed. Thousand of people ith a 
tradition of film by th like of 
Fa binder nd ertmuller who look at 
this film end have a context to put it in. 
Sudd nly your work is eel brat d a 
belng edgy nd dark and you belong in 
th centc of thing • not on th frin 

MP The most common criticism is •oh, 
it' angry. it' in-your-face". I take I u 

ith tho criticisms becau e ery 
second film you see up th re Is an ngry 
boy' film. It's just th t they expr it by 
killing people nd blowing thing up. 

VB What' happening n t with the 
film;> 

MP Stockholm, London , Sund nee, 
Gljon in S n, Rott rd m. The filrn's 
very popular on the fesUval d~ui 
Apparently, . e sold out in Hamburg. 
South m S r ar trying to ell It at 
MIFED, th film m at mark t in Milan. 
The Bratll an have bought t. Locally t 

ill be re eosed by Total Film and TV 
a,round Ellster n year. 

DP Ifs really Important th t it has 
d ent run h re and i discussed 
property. After all, it's an Australian story. 

VB And the two of you? What's your 
next collaboraUon? 

OP We've kno e c r for bo 
ix years. Our work log th r alway has 

some k1nd of bent, dark humour. e're 
both Venete (from the Veneto region or 
Italy], both very s milar. We eren't really 
sure whether we loved or he d e eh 
other bu ev tually we l ed th t 
h d quit a special langua 

o Fistful of Al I fin eel, e're 
l !king about doing omething el • I'd 
like to ork with Monie~ a writer. 

e'v lked bout doing something 
here e put together her langu ge and 

my language. e're try ng lo go for a 
cultural tyl th t ... 

MP •.. th l h n't been don 
screen. 

ore on 
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Report 

In support of the fleshmeet even on-line 
Amanda McDonald Crowley muses on internet issues at lSEA96. EMAF and DEAF 

i Rhizome 
sroom' a EMAF. Th room 

conference. Flittin be een video 
pace a a ha en and a place to top, 

continuou hlv or 

manda 's attendance at I 
Developm nt Program 11/ld lit 

nd dulsory Body. 

Pro{4 al 
ent' Arts Fundfng 
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Interview 

Not a sweet little film about assimilation 
Anne Rutherford interviews Darlene Johnson 

Two Bob Merm id on of th films 
produced under lh · fndlg ou Oram.a 
lni U of the A and reened 
naUonafly part of lhe From nd to 
Celluloid anthology. The film rep ted 
Au Ila I th Venice Fllm FesUoal and 
I out th award {or Best DramaUc orl 
al lhe 1996 Pad/le Film FeslioaL Set 
In small country lown in W fn lhe 
1950s, th film port.ray lhe Id tlty 
con/lie ex enced by fair, kinned 
Aboriginal girt. Ki ·n who {or 

while at lhe whit ly local wimming 
pool. The issue of ·passfng" h g erated 
.some ongoing d bale round the film. Th 
diredor, Dart n John.son, respon in 11 
lntervl w wllh Anne Rulher(ord. 

DJ To say it's implausible is to imply 
th t It mu t be , ion au th whit 
peopl in the to n couldn't possibly be 
unawar of Koorine's parentag . Th 

hol point of the film is, o course, that 
they do kno . ll' kno n that if you're 
p rt-Aboriginal you've been, so o spea • 
p inted with th r brush. The premi is 
that the whit kids pr d no to know, 
r th , th n th y don't kno a Koorlne 
is Aboriginal. Th kid ho do kno 
pr tend th y don't. Th kids that don't 
know assume he Isn't Aboriginal. That's 
th po n of di vo ing our difference. 

AR you 're working wllh Ille ptay 
belween what· recognised nd 
acknowledged and whaL' dtsaoowed? 

AR Pat O' ane tells lhe lory of how, 
In the 1970s a young law Ludenl he 
used to try lo talk to coll gu boUl the 
Aborigln ProtecUon Act and 1h y didn't 

ctually belle lhe content of th Act. {or 
example, that •people had to haue th r 
lights out by a certain time ... She ended 
up carrying round a copy of the act to 
prove whal It said. There lo be 

of hock and disbelief by while 
people {i ced with lhe ctual hlslorlcal 
{i · c of condLUons of existence of 
Aboriginal peopl Do you thlnk there· a 
Cm/tar disbelief operating tn relation (0 

your{llm? 

DJ Yes, that' a really good ample. 
People can' po sibly imagine something 
like that actu Jly happening. Th beli r 
that pas Ing is impo ibl realty refl a 
I ck of lntercultural conn ·on and 
exchange. It i a d nlal of an entire 
political history and the consequence of 
th l hi tory, i d ni that Aborigine! 
people ctuaUy do Ii e this type of 

istence. For example. hen a fair Koor! 
i Ith n Aboriginal group or ilh a 

hite group, h or she is con anti 
le ming to mov from on position to 
other. Boundari s re arbitrary and 
ambiguous . I am trying lo go one step 

yond the literalness of colonialism . And 

nyway, th reality Is th 
happen to my mo r nd to er 
Aboriginal people I kno in e 1950 
and beyond. 

AR You talk a lot. about passing as a moll{ 
to ex the contradfc ons of racism, and 
how ctsm diufd peopl Why ls the 
practice of ng so import.ant to you 
posH:olon.lal lrategy? 

DJ Becau I think it probl m lh 
hole qu ion of id n ity in the first 

place, pecially in th 1950s, the 
as umption that you had to make up 
your mind if you ere lackf II or a 

hitefell • It e plod s tho e ed 
categories of identi y-it bring lho e 
con r diction to th surface and ho s 
ju t how comple they are. f'm trying to 
probl mati th oppo i ·onal logic of 
Aboriginality-I nt to and thlnk or i 
as a third concept, o it doesn' h v to 
be on or the olh r. It' not d down to 
lh fi ed d finit.ion, it' more mobile nd 
fluid than that, 1t allows th pe on who's 
passing o nego ·ate, to have a choice in 
their option and to make a d ci ion 
based on th circumstances at th lime. 
Thi i the e nee of th tory, to e 
ho ambiguou and contradictory our 
identi l s are all the time, tha th y're not 
fi ed c:ategon s nd the a sumplion of 
d tning your culture cc:ortling to skin 
colour i tot lly outrageous. I m 
d liberal ly playing with the 
contradictions inh rent in the social 
construcuons o racial behaviour. 

AR So It' really about exposing those 
perv iv Ide.a that und rst.and culture 

belng kin d f>-4S if the kin Is lhe 
mark r of borlginal/ty, and samen 
and cultural identity are upposedly 
marked by kln colour? 

OJ Ye h, r ci m depend on this idea o 
culture es II visible thing. Wha you 
inform wh you know. Th refore if it 
can't be seen it can't be true o real. It's 
the assumption th l th re. ls uch II thing 
a a real Aborigine . 

AR You'v lked about Two Bob 
M rm id as a post-colon/a/ /flm. Could 
you expand on this? • · 

DJ Wh n I u the term post-colonial I 
don't mean that colonialism ls ov r. Two 
Bob Id is n post-colonial text in th t 
i • n expres Ion o Aborlgi I cuftur, 
counter culture in conflict with a c:olonlal, 
domin nt culture. Also pa Ing is bout 
making your own chokes colonial text 

ould have Aborigin l peopl as 
cho celes v ·ms. an inferior po i ·on to 
dominant society. I am taking a critical 
look at the workings of racism, colonialism 
and how y limit Aboriginal id ntitles. 

AR Can you expwln what you m n by 
those limits? 

DJ By alto 'ng only limited op ·on , 
racism pressure you to look a certain 
way and speak a c~rtaln ay, and tho 
11ml define who you are and t a whole 
lot o assump ions ror people to treat you 
accordingly. So I'm trying to look how 
that i produced in various ways. I am 
trying to pu h the contradictions of 
r dsm to the point that reveals recism as 
rbittacy. so we can s ho ab utd 

n!l<:i m is. Fore ample : lhe mothers y 
wimming' for whitefelles, y t boriginal 
nd non- boriginal pt kno If you're 

a f ir Koori you could s im II th pool, 
so tha · a contr diction . The limi i also 
ho th mother sees Koorine. What the 
mother sa s lO her is a ay of limiting 

her from being different from her. For the 
mother the i sue is about belnlyal, for 
the daugh er it's bout d sire. There are 
two notion of boriginality t ork, I 
think . 

R The qu Uon of betrayal or the 
posslbflUy of betrayal figures strongly in 
lfte fllm. 

DJ Yes. which Is the drama between 
the moth r and th daugh er. The 
mother impo e white society' limits on 
what their culture means which make it 
hard r for Koorine . Aboriginal people 
were granted only one Identity , hlch l 
11 common tralegy of racism. But 
id n 'ty I a cul ural production­
someth ng you have control of making 
nnd th t chang s all th time . There's no 
on e ntial thing tha make up who 

ear because we're all influenced b 
o many things, 

AR How do you passing a 
qu lion of d ire? 

DJ Becau e it' to ally subversive o 
these cat.egori s, that's here the 
pie ure comes in o i Pa ing i not 
you're a bad person, you're abandoning a 
part o yourself . It's about the pleasure 
and d ire of subverting the limi pu on 
Aborigin I peopl a other, as obj 
Pa Ing I bou th dre m to be free-to 
overturn the boundarie , it's like a secret 
desire. It's about the pleasures of getting 
a ay with it, and imming m a 
metaphor for that d ire. It' 11 nse or 
freedom n esc pe, ev n if it ls only 
t mporary . Pert of d ire is the danger of 
being caught ou 

AR Do you som sense of threat-a 
white audience being lhreatened by a 
sense of belng duped-lhreaLened by the 
fa.cl 1h t Koorlne can pass? 

DJ Yes, I think p ssing con titutes a 
threat becnuse white society doesn't 
pprov; of subver ive ac . As if white 

peopl alway tell the troth. Bu hjte 
are lmplic ted in ubve ion too. 
White denial mu l take place for passing 
to be n I u l.n the first piece. The 
dis pproval of pass ng al o impli that 

hi are al ays totally up front and 
deci ive bout e erything-there are no 
grey re . The mm s prec sely critical o 
ho those categori of whiteness are the 
premise for d 1ning wha nd ho Is 
Aboriginal. The film sho s whiten s a a 
social construct nd is n observ ·oo of 
life on th er Ide. 

AR Do you lftlnk that plea ure you 
l/Jlk about in pa Ing consUtules a 
Lhr I to Aboriginal people who are not 
abl Lo pa ? 

DJ I know m Aborigin I people ho 
find th concept of pa sing hard, but 
more than not, you·u find that Aborigin.al 
people ar so pirited bout thi stuff, if 
you c n g away with ubverting the 
system, then good luck, th y'd probably 
back you all lh way. And why not? Why 
can't Abori in I people u e tho op ions 

n adv n ge? I ' only gong to make 
our culture stronger- e're no losing out 
by being translators, or being 11bl to 
negotiate white culture- o it nabl 
som bor'ginal peopl to chall ng 
those expect Uons. 

AR In a reulew of Two Bob Mermaid In 
Cinema P p rs. Aboriginal writ r 
Archie eller talk about It a film 
bout lmtlation What's your 

to thi ' 

DJ Well, it's et in th period or the 
assimilation policy . and it d al with 
some of the conmcts and issu s 
g nerated by th t policy . But it's no 

eet litU film bou white a simile on. 
If it as a film about asslm1laUon per se, 
then Koorin ould dive th board, 
enter the big rac nd ln as the 

mbodiment of white magnanimity ! 

DJ Ye , ob iously he' absolutely 
f miliar ith them. I think the i ue for 
him-if you look et his comment in 
context-is more to do Ith his 
e elations of the story, that there 
should be more of an explana ·on of hy 
thing are the ay they re. h' lo do 

ith e pect tlons bou tory -l lllng . In 
Two Bob rmald, th vie er i 
d liberately placed in that po itlon of 
confu ion. It' not expected that u ha 
imple narrative should encompa s so 

m ny layers of complexity . I also makes 
the film controversh,l. 

AR You 'ue id 1h L Weller wants a cl r 
resolution at lhe end. 

DJ Ve , l lh k a cle r re olution would 
m ke it trong r for him a a film. He 
speci ,cally that at the end of the 
film it leaves on ond ring If Koorine' 
i mily accept h r and if he accepts her 
family. He l almost ying tha fact 
th t l'm being d libe tely mbiguou in 
the end is not acc:ep ble. ll doesn't work. 

AR He wants to know which id 
he' on? 
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Essay 

After the fall 
Michael Filippidis maps out the meanings of cocaine in the films 
and life of Martin Scorsese 

lnclustry ancl Cultural D v lop111 nt 

M ltl etlla 
Limited fu ar av i lor comm ntary, documentation and analysis of 
multim ; exhibition and festivals which enhance acce to multimedia 

ilh a 
and 
ov rt 

oi1c; trav I by cultural practitioners who contnbvte to d bate on multimedia 
as well as industty s minars. award screening and confer nee . D di n : 
30 January 1997. 

N w Play n Fv• tl 
ist nee is available to support n w projects related to scr n cultur 

ctivity rn Aus1rali . Su port will provided to proj which are not n 
r ipl of regular funding from the AFC nd fut 11 ·m of the ICO pro-
g m. Fundlng is for one off proj activity only. Deadline : 28 February 
1997. 

Te rl .. lxhlltltl- fvatl 
stance is availabl to upport t touring exhi lion of film video nd 

multi ,a. Support is provided to rndepe nt curators, exh bitors and fe • 
tiv Is to provide th public with select range of programs for tounng within 
Austral a which offer contextualised programs and prov· opportun,b o 
promot b te and cri · I analys . Dea lin : 28 February 1997. 

Gu dehnes are availabl from Lucy Hall, lndustJy and Cultural D v lopm nt 
or AFC eb site : http:l lc.gov. u. 

old 

is his discipline , 
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Report 

Saturday night at the Malthouse 
Anna Dzenis and R J Thompson re-view film critics as performers at Melbourne Festival Writers' Week 
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pies (all. 

Flickerfest is now six years old and to celebrate we're presenting our biggest festival yet. Ten days of the world's very best 
short films on two screens at the Bondi Pavilion on Bondi Beach . Over one hundred films, screening day and night plus ... 

Out-of-competition selections from South Africa, Latin America, Montenegro, USA and the UK. 

A special two day forum on US independent filmmaking presented by Professor Steve Montal, director of the 
Producers' Program, Chapman University, Los Angeles (separate tick.et required+ STRICTLY LIMITED seating). 

A huge FREE screening right on the beach showing the very best of Flickerfest over the last 5 years (on the 3rd). 

A not-to-be-missed gala opening night bash with live music and all kinds of goodies (on the 4th). 

All this with a new, super-bright projection system, bona-fide Dolby Surround sound, great food and a festival club bar . 

Programs available from independent cinemas + Bondi Pav from Dec . 16th. Info . 9266 7242. Advanc<! tickets from First Call tel. 9320 9000 
Flickerfest LS delighted to receive financial assistance from the NSW Film and Televis10n Office and the Australian Film Ccmn, ,sion 
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,Report 

Anarcho-techno possibilities 
John McConnchie in Adelaide reports on the UTLCA Symposium: 
Community Cultural Development and Multimedia. 

The r al velu of th, ympo ,um lay in 
i inlcnt'Cllon be ween potenli lly 
conflictJng fields-the gra •roo 
methodolog,e inherent 1n commun,1 a • 
and the still•ral\ ed strata of digital 
technolog· . As uch, the ymposium was 
aimed more towards the c:ommun ty end of 
pr e, e wekom pece eh to 
discu the Implications of ~rglng 
tKhnology 'thou the tech-heads or the 
ncomprehensib4 minutloe r~ulred to 

explain the operaUons of dig tal media . 
Crtdft goes to ympostum ertistk: director 
Lylie Asher for placing contert and means 
on the agenda. ftrmJy ehMd of form, 
rounded out by • Compt~ teries of 
hands-on WOfbhopt and demonscntions 
held eed> afternoon. It's perle<:tJy to 
explore what we can do with this 
technology. but is impet'lltm to discim 
why we would want to do at all, pushing 
debate beyond the Ml Everest (becau • 
there) syndro,M. 

Al tumt out. the commun ty arts · a 
contentious lll'l!M In which to stage this 
debate. Its more traditional aupponers and 
pi'editioners Vift the ttthnology . 
suspk:lon. as ~ the ellenation 

'-'-nt fn w~ ~ 
enemy of the people. If it 11 that. thould 
be cast In lbsen's appropriation of the term: 
something crudal Is happening and to tum 
our becks to at our own peril. K y-note 
speaker Stephen Alexend.ra h nted precisely 
al this, that lo void thJa technologka.l 
revolution I to c st the community arb as 
envisk>ned 111 the 70, ven further Into 
,.....,,..,-i,..,,,tlon nd marg I B he 

also stressed some of the pecuUan and 

contrediclJon5 inherent n the structure of 
new bees li e lhe 'ntem and oth r d1gl 
medi . On one level w find the po r 
struggl or mulllnauonal seeking their 
stake n information technologi , dynamic 
battl which wiU restructure our coocep 
of national utonomy, cultural bou.ndarie!, 
commercial and dv I Ir .structures. On 

r, there a digital community 
kh IS best described ltS gra •roots with 

a vlrtu ly (pun inlended) unfett~ed 
exchange of nformatton and Ide_ s, 
including potitk I organisation and ptot 
AJ a ffl41S·rnedium, the net clm.mwnb 
odler ldeo&ogically ~ media. as 
desctlbed In Noam Chomsky's 
Manutactwtng Cotufflt. Q.ake to the 
c:ontraiy. the net provides the ptffed 
oppor1Unlty far Chomsky's e~tion of 
counten:u re, whether it be env: ronmentaJ 
adi sm or gay lobbying (as dlscussfld 
detail In Mk:helangeto Signorile. s Qu ln 
Amerlca: Sa. the Medi.a and lhe Closets of 
~. Abacus 1993). Thn is t>tc· ~ the 
·plethora of content on the web Is so dlvene 
that mimics a genuine anarchy . Later 
spffkers would - cold w er on certa 
c:herbhed ~ ol web-utopia . But In 
lhe rne.e.ntlrne, we c:an say that -
coq,orate battles aR waged, individual 
expression runs riot. any web•surftt 
would be aware. 

Speak.en followed OYel' the MX1 few 
day (many famlll r to rude,$ of these 
pages) onJy emphasised this point : 
Francesca da Rimln spe ng about the 

o,k of Matrix, Zane T row on his rofe 
as Art1 ·c Director of lhe ext Wove 
Fest.Iv I. Brett Spilsbury on Australlan 

Underground Asia 
Freda Freiberg on independent hort films at the Melbourne fringe 

, a Ion man learns to 
overcome his craving for usten nee, 
support and selvatlon, accept h s 

nd 

lonehn and hope n , a ndon ny 
sen of solidarity with othe,., I re 
h1,1man uff ring. nd embrace hi sel 1sh 
survival instinct •.. 

The longer films weN? all Japanese. On 
of them, Twillgh (Teng I Amano, 1994) 
WZLS screened at th 1995 Melbourne Film 
Festival, where It received the ~ard or 
best hort film, so wet alre dy familiar to 
oc I affic,ona of shorts. A hom g to 
the 'prim1 ve' ii nl c Mma of ar 
Japan. i mploy jaunty theme mu and 
sound fJ but no dialogue; speedy nd 
jerky movement, Jumpcuts and sudden 
metamorpho ; and loving parodi of the 
eh nningly cho ~raphed rou ·oes 
perform d by Hiroshi imilu (a cla k 
director of 'youth films' unfortuna e.ly 
unknown ou e J pan). It bul ds up a 
fren tic; pace, but goes round In c rcl , 
meaning! ly nd ndl y repe4'ling 
llsdf, going nowh~sslbJy wilh 
(na I) allegoric41 intenL .. 

In lckikou ( 1996). experimental 

NetwOf'lc: for Art nd Technology's seeding 
work for rt in the dig tal arena, nd ti\k:tulel 
Oooem n • run• h of a eb$it ·fo< 
Brisbane's youth org n tlon, Con 
Inc. I wa delighted b some or the 
contra ting approach given expression 
ov I the lhrtt da 

da Rimm , for ample, emphe lsed the 
non•technological pproach or S 

t.ri,c" effort . Working onl on a nttd to 
kno bas s, nd drewing on e pert h Ip 

h n required, emphasis is placed firmly 
on di cursive tr teg1 fluidly aimed at 
ubverting a patnarchal unconsciou e.ss 

mo popul rly summarised as "boys and 
their toys'. Vet implkit in VNS Matri 's 
approach I a g Ing awar~es and 
$Oph. ticatlon : once you start playing. ,th 
thJ lU , you start gelling good at il Slifl, 
VNS Matrix have suecttded by deciding on 
a focus, their pro-libertarian fem n b 
refreshing, the final effect delightfully 
i . In contrllst et lea to VNS Matrix's 

ed ms, Zane Trow emphasised the 
ski l of the rti who U$4!S the tompUlff as 
a vlrtuolo lnstNmen He p,esen ed a 
dev·ut.1tl)gJy brief manJfuto ol such 
and truth that moR unpaht~ side 
w greeted with guffaws ol recognition, 
especially ·our art ls so radical it Is 
sponsored by the government• . Pffl\aps 
bee u ' background s in sound and 
composWon/penonna.nce, one of the first 
arts practlca to embrace digital 
technology , his attitude ea refreshingly 
down to WU\ . the compu:w just a tool. 
Or, again, recalling Chomsky, a reminder 
that f ess to dig taJ lnfonnetion could 
really change things. the Pentagon tdn't 
et us hav It. lu , cyberculture I best 
characterised n 'adol~nt' , not 
democra , But most mportantly, wa 
stressed that community rts in the digital 

Id never be about 'deco ration' , 
wh1ch has characterised estem art s nee 
the boroque met bourgeos kt~y . That 

I If Is a brukthroug , making dJ Ila.I 

video art l A ush Sa ure tell tory 
of a man r lneamallng him tr as • tree. 
In o doing, he disrupts conv nt onal 
notion of normality and rHllsm in ction 
and languoge . 

However, for the ul mate In Japanese 
und rground. one has to tum to th 

omen's films, Flower from the Sea (1994) 
and eh Baby Oil (1995), hich won lh 
Grand Pri awarded b Im Forum {the 

IM or Jap n) 1n 1995 nd 1996. 
re pe<:tively. Th e two films o er 
J>l!™'nal. po gn11nl and pung t 
exploration of private feminine e penence. 
The former I shot in dumsy mateurish 

tyle , ptly ping the awkwardnes or 11 

r m le begum r >ho s finding i h td to 
hand.I th c meri,-and to cope with 
troubling experi nces of romance and 
reJection. In grope end grasps , he 

cqulres some me ore of agen y- with 
the eid of a wise and loving grandmother-

rt about 'things' (If not objects) , and 
mply ng I nk between th vlrtu I world 
nd the m teri I one of bodl , 

commun,li nd po er 
The sympo lum had the cellent nse 

to ddre .s exactly the is ues by choosing 
rtJ working Jn both mul ·cultural and 

indigenou · contexts u<:h as the Mila 
Erm nno ·oommo" Gu meri who g ve n 
account of dl~ranchi ed I Ii n youth 

ho hav moved into cybtispa e to 
conduct community even . La t month, the 
old building on A de's orth 
Terrace. th origin of Rupert Murdoch's 
media mpire, caught fire-no doubt 
through the actiVllieS of horn treet 
kid . Im in n te d that it filled 1th 

• begged nd borro ' hooked 
to web n ral part of its fabric 

nd 9 vlng voice to an anmclllst youth who 
fmd this technology u familiar to them as 
phones. This m5ght IC8tt peopk!. but 
frankly, Oommo's accOI.W\t o# such ev In 
Italy looked • lot like fun. In • 
however. il won't be ltlftt kids WOf1IJng this 
awff, but the (hopefully not) 
childre'\ of bourgeol . It stJ11 ralsa the 
quest1oo of c:onvnunlty access eh 
whm Oary Brennen' somewhat dry 
eddress to the symposium belied the 

pottanee of hat he had to say. O ·• 
consuH.andes with both the Austr Ua 
Councll and lhe Austrajjan Alm 
Commisaion have Identified the means ror 
pro access, basing~ In the 
existing Saeffl C resoun::e 
organisatklns such u Metro, Open Channel, 
the Media Resource Cen~ and fTI In Perth. 
This deserves a report to 

Un Trades and Labour Council ol 
Austral II Sympos wn: Community Cultu 
Development and 'media, Mercury 
Onan.,,. Me/akk, September 24-.26. 

1996 lboume Frlng F-eslloal, Fllm 6 
Video Program., Slate Film Theatre October 
14 & 15 19')6. 
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Animania 
Rebecca Farley a Celluloid Brie~ in Bri bane 

Bri ban h . I ng h d a dedic ed 
n,mation udience. It' tarved qui U 

ov r th p st r y rs ith no n 
f :;tiv I , eel brar or toum 

ening th Cl ss1c or an here el 
o i asn't diffi ult for the Fi Bri ban 

Animation Fe tlval to make nearly 700 of 
the city 's trangest people ve happy. 

Fo two d y e inh b1 ed th 
Schon II atr ·s lo ·er crn ma, wilh its 
d p bi ck a and p rkly c 1hng. 
The busy foyer boasted program posters, 
T- hirts nd a I vi hly -mounl d 

hibIUon of art from Freezframe 
animation gallery . 

The first session, Kids' tu/T. a , as th 
n me im , Cl-r: t, d. Some 1lm unply 
shone: AN w ta.rt (Bruce Krebbs) by 
virtue of I beauty: Pal nd Mat (Lubomir 
Ben ) by virtu of I silliness; An rf t 
(Michele Cournoyer) becau It poke 
be uti.Mly o that mlsunderstood child in 
II of u . Also Th Birds (Thor Siv ) 

where seagull , ftiiling to communk te 
vetbally, t satisfyingly on industrial 
polluters. {If only wa that simpl ) 

Film critic R ffa le Caputo once 
gallantly refu ed to review an animated 
children's fi.lm, since l'\O self-respecting 
member of the appropriate aucHence 

oukl read the review. Like i I won't 
comment too harshJy on the film which 
underimpressed me, since I stopped being 
the.lr target audience some yea ago. I 
can only say lhal I hope Italian children 
do occasiooaUy e better cartoons than 
.Prmpa. and wonder how anyone could 
describe Mr Bohm and lhe Herring 
(Barbro HaUstom) as a children's film . 

Outside, we found a new horoe of 
wilUng victim • Thus pa.ssed the 
remainder of the festival: small core In 

Book review 

for e long h ul, s gg ring out ror air 
lhrough th Incoming rush of eager race . 

er Kid ·· luff. no s ,on h d more 
th n20 PY a . 

u n land Anim 10 • tated goal 
a to pre nl a broad spectrum of 
n,mu ·on forms, and th y u ceed d 
tupcndously. part rom ds and mu le 

vid , n arty e ery ima in ble type of 
an mation a featur~. nd a gre many 
film re (mulllpl ) a ard inners. 

cet, computer, mto oped, 
puppet. p•motion (wi nd ithou 
model ). and drawn or ratched,ooto-film 
nimations. W sa lian, Europe n, 
orth American and African film • some 

dubbed, sorm not. We saw lms from 
ev decade since 1930; e films 
from 34 seconds to 29 m n In length. 

We saw excruciatingly seriou ftlm : 
&I.an (Christoph nd Wolfgang 
Lavenstein), Th Hero { an), and 
film that were scriou ly e,xcrucialing 
( 15th of February by nm Webb; lghb 
and Bob's Birthd4y, Alison Snowden & 
David Fine). We MW rums that touched u 
( Wooden Leg by DarTen Doherty and Nick 
Smith; Dada, Plet Kroon) nd films whose 
crt!ators ere obviously 'touched' ( FOl'f!:JJeJ' 
Young, Michael Buckley ; M Poole, Eva 
Steegmyer~ . BuJTOUghs fans.) 

We saw films that made sense and 
some that didn't (Migration of the 
Birdcages, John Francis; Joe (; Ba.sic 
Peter Spans). We saw films of incredible 
beauty (Screen Pta_y, Barry Purves; 
Phenomenal ldentllles. Erik Roberts) and 
films that were simply Incredible (Tango 
Rybcynskl: Abductees, Paul Vester). 

A real tr8t was The C.,,toon Mirror. 
part of the National Cinematheque, 
featuring early Americ::an cartoons. Extra 

• Devereaux, LesUe and Hillman Roger eds, 
Fields of Vision: Essays in Film Studies , Visual Anthropology 
and Photography. 
University of California Press, Berkeley, Los Angeles, l.Dndon, 1995 

When dlsdplimry bouru:tari, grow 
penneab/ th the possibllity of looking 
agafn. with new quest.Ions ln mlnd. 

Devereaux nd HUim n 

Fields of Vlslon comes out or a series 
of ynchronous y stparate even . The 
essay in the anthology aro from a year 
of scholarly activity ponsored by the 
Hum ni11 R rch Centi (Au tr lian 

allonal Uruversity, CanbeITa) In 1989, 
T o confer nc , titled re pectlv ly 
Coming lo Term$ Wllh lhe Pholographlc 
lmag and Rim nd Repr nt.aUon.s of 
CulLUre, a w II as e re tival or films 
Documentary: F1ctlon (Utl: ny 
0th , cuns d by Bill ichol . were the 
rocal poin which brought og 
peakers and audie.nc from cross 

di <:iplinary and n on I perspecti e . 
The atlonal · 1lm and Sound A~h111e 
abo participated by ho ting a res · al of 
I920s Fr n h cinema. 

Ve . for omeon like my lf t ped 
m lov and fa clna on of cinema and 
1h potency or im g . r ading th, 
anthology k m into anoth r tertain. 
Do note ~ to find in th pag 

passionate encounters with particular 
film • or engagem nt with the ubhmi.ty 

nd texture of form . Worlds constru ed 
In nd through imag re, for many •Of 
th authors, ·evidence' or a problem that 
lacked rigour and empiric I veracity. Th 
problem or th ·re lity ' and 'truthfuln • 
of photograph are pecifically address.ed 
by two essays. Ann •1"\ane illi , in 
•Pho ography nd FIim. figure In/Of 
HI tory·, examine th Sover /gn HUI 
theme park nd ho film and 
photography re used in th con truction 
of hyper-real historical spac . Bernd 
Huppau essay, - mism and the 
Pho raph,c R pre tatlon of W r and 
De IJ'Uct1on·, urvey the cla sic 
iconogruphy of r arguing that the 
ab racted reality of modem 
tec:hnotog cat arfare po!e a probl m 
for any at! mpl at lh v1 u I 
documen lion of emotional and mor I 
truth. 

u stions of 'ho e read what e 
~• are forth r developed through 

varlou naly e of th cin ma. In her 
e say •Horror and h Camlvalesque : 
Th Bod -mon trous", Barbara Ct d 

• ... - ... ii 
r ... -

bright rs r th inf m • I ive 
Coit/ Bia k and d Sebben Dwarfs (Bob 
Cl mpett, 1943) and the Nobel Peace 
Prize-nominated Peace Oil Earth (Hugh 
H nnon. 1939). 

The next best part was the cocktail 
party. Gue t.& Clare Kltson (UK, Channel 
4) nd Joy Toma (eal carpet, SBS) 
grazed along Ide veteran animators. 
academks. studen and scores of happy 
campers contfflt just to rub shoulders 
w.ith like-minded people . 

Criticisms . In places, the editing was 
some:what patchy, ~aving embarrassing 
blanks between films-though at least 
one's retina got a bni!akl Also. while 
seeing certeln animations twice can be 
illumlnaUng, the three repeated rums, 
sadly. were, 't that special. And the 
children's session lacked concord· 
perhaps childhood encompasses too 
many dev~tal stages to satisfy a 
single audience. 

Overall, thou{;\. there was something 

appUes 8akhtin 's notion of the 
Camlvale-sque and the grotesque body 
in a detail .ed study of numerous generic 
variaUons of the horror film . The body 
of matinee dol and the trical actor 
John Barrymore . and his performance 
in the 'romantic melodramas ' of the 
19·20s , is th subj of Oaylyn 
Studlar' essay ·Barrymore, the Body , 
and Bliss : 1- ues of M8Ie Repre en lion 
and Female Specletor hip in the 
1920s" . Studler argu the case that 
femal pectalor hip 1s mor compl 
and a ve th n prevlou Jy uggested . 
Rog r Hillman poin to the n d for far 
gre r attention to be paid to th film 
soundtrack. His analysis of F ssbinder's 
The M rri g of Maria Bi un r v aJ 1 

comple • virtue ic. layered auditory 
nerrative , Gino olitemo's • ovel Into 
Film: The ame of lhe Rose" critiques 
Annaud' Im v r on of Ec:o's nov I for 
it inability lo translate the wit , Irony 
and pi y uln s of I ource . He rgue 
the difficulty inherent in adap ations 
across cultural. geographic and formal 
boundari . 

How ver I found th mo t corn lling 
issue ithin the nthology that o 
'voice'-the vol 1th which w p ak 

nd lhe place from which it i poken . In 
her y perience, Re•pr ntation 
and 11m·. Leslie Devereau begins ith 
an image. a d crip Ion, a m mory of a 

• • w • .. • • • ., • • ... 

for everyone ( nd I m n everyone!) and 
the fe uval more than Atlsfied the 
hungrle t animalioo affidooado. 

An animation binge is terrlffic fun, but 
exhausting. The den ity of meaning and 
nten ity of message in 70 film 
compresse a lot of bra.inSpace, leaving 
the sense lhat you've missed a lot. 
Fortunately images are still percolating 
nto my consciousness. Which I gue s wlll 
have to last unb1 the next Brisbane 
An.Imation Festival. 

Celluloid Briefs: The First Brisbane-­
Animation Festival October Sand 6, 1996 
Schon.ell Theatre. The Unluerst.ty of 
Queensland 

Rebecca Farley wrote an Hon.ours thesis 
on Australia's anlmatlol'l lrtdu.stry and 
asslsted al the birth of Queensland 
Animators ln 1994. She Is now wrttlng a 
Ma.slers lhesl.5 on animation and ecl1ls the 
Queensland AnJmators Newsletter. 

Zinacanteca woman 's belt. She tells us 
that the belt , woven by the women 
th mselves , ls the piece of a 
Zinacantena 's woman's clothing most 
mb em.atic of her feminin y. A $00n a 

an Infant girt is bom her nappy Is 
cinch d with a miniature version or the 
bel She wears uch a belt throughout 
her life . Dev reaux reflects on its 

ssociative cont ,et and its meaning ror 
oth who do not har precisely her 
e peri nces of having n thi and 
k:no n this-the place o the wom n: 
th ir hous • th mells, the sounds. Thi 
leads her to renect. "We live at II times 
In embedd d. contingent ay n our 
minds and In our phy lcality .•• we have 
both the peci 1city a.nd th 
embedd ne : the node and th web; 
the thing and the rela nshtp. And 
have om how, in ord r to live and to 
t1nd r tand living, to keep both th e 

spects In vie .•. • It Is her call to reall 
our • jfjcity' and our 
'embeddedn '-this vole , thi poetic 
invocation of the n Lo peak from our 
1 :u ted ubjec \ 1iti . th t bng rs 

long t 1n my hough . This curious 
image fragm nt has une edl 
becom p rt or my own Image, my 
many reverie On th ba I or 
D vere u • es ay Ion I ould 
e pe<:ially recomm nd '1,I~ k . ... 

-
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New mood, new orthodoxy? 
Kathryn Millard attends a conference on actor-director relations 

spans, ClJn 

merajust 
counterpo 

The opening pi rn11y c nvo a _ de 
rang o vi on rehears-al process for 
film, t, le slon nd theatre, Ung up 
many of the I ues d' us.sed throughout 
th weekend. TV erte director Bn:nd n 
Maher ge a laugh hen he claims, •t 

as a littl bemused when a ked to 
peak at lhl conference bout TV nd 

rehearsor. He pi i the constraints he 
orks within: for ach hour of tel i on 

produced. he's allocat don hour of 
rehearsal. Maher's own method I 
lnc:rea ngly to ~ea t person~ for a TV 
seri , since lh re i no time lo build th 
character. A read-through ta e up th 
one hour o reh arsal . After that, he 
natch ny mom nt that h c n to 

communicate with the actors, hooting 
up to four or five tak and probl m 
solving nd hapmg the performance as 
he goes. Mah r d cri TV production 
as a machin h eh once tarted cannot 
be stopped . ny producer see 
rehearsal Ume a prohibitively e pens e. 
hence then~ for directors and 
perfomiers to d velop ways of ork ng 

ithln the given productJon constrain . 
Theatre dlrector Robyn Nevln's 

experi nee could not be more dlff~n 

ribes h r aim for th rehear 

tyle flow from this. For example Blu 
Murder wo t Ith two cameras nd 
over1apping. dialogue. ConvenUon I 
continu ty was thrown out th window a.s 
the director and tor worked to ere a 
deliberately jagged editin9 style. Blue 
Murder d m urg Nk:o Lathouris del rs 
an intriguingly , philosophical 
peech. He m es ssertk:lll ft r 

ossertlon. The role of the dntmaturg to 
ma e h l's m nt visible nd what' 

rve the 

ve 

1urd r on ere t much 
discussion. Ho do the dramaturg and 

di~ ctor ork toge r? at did 
dr: m l\Jrg on Blu M rder lly do? Is 
1h empho is on ction sui bi for all 
kinds of film nd t l vi ion? Or is it best 
suited to lerge co ensemble pieces like 
Blue Murder, Heartbreak High and Only 
The Braue (Anna Kokklno · 50 m,nut 
drama film on which Lathouri had 
imilar role)? 

Later, Georg ley, Lindy Davi 
and La houris discus rehearsal 
proce . Whaley ' present tlon sttm 
ground d in the clas room. He gives n 
historical perspect.tv on Stanislavski and 
wha he perceive a th uses and 
misu of hi riting • Th re's too much 
ntem Ii lion in contemporary screen 

ting, Wh I y a tt . Th rt of C ing 
I in d line. ico Lalhooris makes 
nolher phllosophi al pr enta on 

around tng and ct,ons. He finish by 
saying, "If you were told you ere going 
lo be mugged next , you wouldn't 
pr ctice clutching your om eh, felling 
and ying 'got me' . You'd practice 
running'". By no , a cool eh nge hos 
w pi through lboume As 1h rain 

beats down on the tin roof th re' an air 
of concentrated t enhon. Lindy D vi . 
Dean Of Drama at the I orian College 
of the Arts, tske the ffoor after s ion 
ctY,ir Paul Thompson re ds out an 
mpre ive Ii l of credi • Th y include 
acting ai. performance consul nt on 
t I vi ion nd film proj like Denni 
Potter's K raoke and Uy Potter's 
Ort.Jndo and Tango Le:..son. Davi 
describes her main ro e c:r atlng an 

nvironm nt here actors c n or'k 
fr ly Her personal keys to creating su h 

n environm nt ore to tre t actors as 
capable and autonomous artists, to 
prov ld them ith good ripts and to 
make clear th pareme ers the 're 
working ithin, for example always 
describing th c mera Frame the ctors 

r orking ithin. In cont.nl t to 
Lethouris. Davies lnsis on giving actors 
sou e wor1< from. rather than 

ssumlng actions. 
Dir or Sue Brooks and ea ting 

directof' Oina Mann pe k about 
work hopping, casting and rehearsing the 
lo budget feature Road To Nhlll 
( heduled for rel ose m February 1997) . 
Set in a country town, Road To Nhllt 
f. tures a large number of chant<:ter of 
imilar ge, background and C\lltural 

hi tory. 1n this case, lhe writer and 
di r elected to w hop th script 

ith 10· 12 tors a year before t was 
hot. This was to " the script on 

• and consld r ny ri llng well 
before~ reh I period. Writer Alison 
11lson commen that re arsal are too 
la to do more than minor script 
revl Ions. The ee ong workshop 
en bled both the ·ter and dl~ to 
consider the o"' U structure and sh pe 
of the script. rer production, th tr 
director Paul H mpton ofi(ed with Sue 
Brooks o rehea. 1h cto over a four 
week period. Th brief video excerpts of 
th film shown (featuring Bill Hun and 
Denise Robe ) are absolut ly tantali ng. 

It's de r from the ork hown and 
dLsc:u sed lha there's considerable 

lt ntion being paid to &eh ving tronget 
performances. in m ny areos of Ausllalian 
film nd televi Ion. And o more 
collaborative mood . en theatre 
directo ore being brought In to ork 

ith <:tars nd screen directors . But i 
th re a clang r in ere ling n 
orthodo y th1u says scr n direc ors 

ould a ays ork prim rily with th 
cam ra . bringing in the tre dire<:to to 

ork wi h the perform r ? Ho can 
r n directors I om to communi ate 

and ork with performers? And h t 
olhet kind of collaboration bet 
dir ors nd petf ormers are po 

K thryn Mfllard screen writer and 
direcJDr and 1£dures In the Department of 
MedC. and Communfcal on Sludl al 
M cquarle Uni ty. 
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No budget filmmaking in the raw 
Stephen Ball celebrates the undauntable Super 8-ers 

Melbourne Super 8 Film Croup pulled 
out a m ny stop s po Ible to nsure 
that N ked 8, the 9th Melbourne 
International Super 8 Film Festlval, went 
ahead after the Au trali n Film 
Commls ion declined its u ual support. 
One onders what inspired this funding 
decls on. It would be difficult to 
mtionali e economically a it i hard to 
im gine an org nl auon th t gives more 
cultural 'value for money'. It is tempting 
to unni e that an independent no­
budget fllmmaking practice, however 
proli 1c or ignificant. does not fit into the 
cheme of a planned culture. Such 
u p dons can understandably r ise 

paranoid hackle about funding 
tot Ii riani m which op for 
delerrninl m over a more concili1nory 
and re ponsive appl'Ollch, 

<Jndaunte-d and with tru refusenik 
verve the group aligned itself ith 
another unfunded institution, 

elbourn Cin matheque (11.hich 
underwrote its venue co ls against 
lo s), olicited communit upport 
through advertising pon or hip and 
pre nted a no -non ense, hype -fr 
festiv I consisting of five progr ms 
ov r three day . 

Anyon famili r with th group ' 
'open ' philo ophy will recogni th 
ration I of the 'm lxed •b g' 
programming . Little h d is pa d o 
convent onal, arguably elitist. notions of 
'excellence ' or technical proficiency. 
The festival presented an impres lve 
r ng or e pertJ rom the fumbling 
h phaz rd ge lure of ,rst time 

lmmaker with their r; ndipitous 
n ·ve eh rm to filmmaking practice 
finely honed over many years. While 
thi ppro eh can I enate I wer ith 
pri -emptive e pectation , it evince on 
egalitarian elf-determin sm largely 
id tepping th norm I qualitative 

reference poin . 
While N ked 8 amply d mon tr ted 

the continuing ef cacy or mm 
technology d eloped for domestic use 
a m ium for the production or 
art ork di en umbered from the usual 
economic and cultural diet.ales. i mo t 
import nt rol to howca th 
imagmaltve lrength of ork an Ing 
from that facility. 

If gen ric categori lion I 
nec:e sary mo t of the ntms in Naked 8 
c n b placed omewher on on ax,s 
b tween personal and e periment I, 
with occas onal diversions into 
documentary nd drom Lie comedy. 
Mercifully few film aspired to the 
prof s ional main tream conv nlion 
that super 8 1s all oo inadequ l at 

ccommodating. or th clever one­
liner th l often pa 'e perimental' 
in mor o fici I v r ions (th r rpel 
chool?) of contemporary Au tralian 

produc ion. 
Many film incorporate form I 

exp nmental te1:hniqu into lay red 
complexities or Ima e, sound and text. 
T o eclion by Maeve Wood • 
Tawdry d Tut. l atur • • 
viv ciou ly hand cratch d and 
coloured film . Thi 'ab tr ction' is 
mediated by voice-ov rs w aving 
around the image • renecllng on 'th 
cu1' in the former. with the latter telling 
of l'I t lephone lh t rearr ng the world 
placing ideas back to back. This 
·pataphysical' world predates the web, 
evidence th tat ral a ,ation e i ts 
quite ind pendently or html and 
'hyperte • cliches. Heim Boeck's 

Knllled Brow Anthology is a ynergistic 
montage of di crete fragments or imilar 
cratching and colouring techniqu s 
ith Supr macist b tract on. urb.,n 

land cape , depopulat d int rior , 
electronic music and fractured poetic 
phrose . Other @ms imaginatlv ly re• 
invigorate split-sc~n techniques such 
as the mosaic-like constru on of 
Can dian John Kneller· Drop 
In/. hool/Drop Out and Sh dow of Lh 

un by Sill from San Franc co hich 
colla e abstracted h z.y. re-shot home 
movie and 'mandala' image into a 
sultry no talgic resonance. 

Se erdl film evoke a refined en e 
of place. Arthur and Corinne C ntrill's 
ndal Riuer i one or a eri of 
film ork mad t Wit on' 
Promontory; Prw.ite Eye by Tony 

ood i a macro tudy of inn r-city 
Fitzroy; John Harrison ets the work of 
Harry Hooton aga nst the backdrop of 
urban Perth in Hom g . Each takes a 
diff rent approach: the Cantrill , a 
single frame e ploralion of coa tal bu h 
en irons ; Wood • an opportuni tic 
intimote voyeuri m; hlle Harrison 's 
c mera ro ms city treets and 
indus tr ial estates capluring them in 
grainy black and white. All are typified 
by an ambi nee that re ult from a 
transformation of stri t d pace nto 
inten e atmospheric over time, a trend 
th t i partlcul r, but not e clu 1ve, lo 
contemporary up r 8 practice 

In marked contra t is a tendency 
mong a Can di n el ct,on to e plore 

que lions of identity. Skin Flick by 
Carl Stewart and Th Leath r Boy N t 
Door, are both eel br lion or 
'queern s', the main point of referenc 

eems to be Scorpio Rl Ing . In spite (or 
perhop ~au e) of ther being le 
pernicious censorship than in Anger's 
day (we are treated o mag of coc , 
SM rituals and nipple piercing) these 
films do e m lightly gratu tous and 
ome hat dir ct onle s. More 

interesting is ri.a Y, Shin's The Three 
While Men (or Of Deir and EducaUon 
of Yong•M ), ploring he polo\l r 
politics of nt r-r clal, bi e ual 
rel tionships. a econd projector 
pre enUng a text counterpoint to the 
'seductive' images . While in Dtary of a 
Housewife. an £dibl Woman by 
Alyosha Derry , a hou ewife 'feed ' the 
family. from brea t feeding to oral sex 
to the final black com,c ab urd,ty of 
offering her elf a dinner , tru ed up 
like roa 1 at the f mily meal tebl . 

The final program of Nak d 8 as 
retrospective of the super 8 ork of 
Richard and Pat L rter h,ch, 
unforeseubly, became a po thumous 
tribute to Pat L rt r who died le lh n 
two week before the creenlng. A 
filling tribute indeed th se film • 
rarely creen d e peclaUy in 
M lboume. were full of Pat Larter. As 
an energ tic performing subject and 
collaborator with hu band Richard she 
pi ys the mock iron,c ex object with 
relish in provocative home-m d 
p rodie or soft porn. Her role is 
int gral lo thi remark ble coll et on of 
Irreverent films ( 1974-76) hich have 
the very er ous mlent of expo ing the 
absurdity and hypocri ie or 
adverti ing. commodity feti hi m. 
politic and gend r ploitation . Tile 
film~ re frenetic, kit eh nd oft n 
hil riou --m ke hift colll ions of 

Richard's 'pop' paintings, performance 
and b urd prop (such the amazing 
'full-body condom In Lat ur or 
LU t N w or the joke tore stock of 
Gorilla mask . vampir teeth and 
greasepoint In scara File). 

Naked 8 demo trated the continuing 
efficacy of super 8 film a a no-budge 
form. In th current cont xt of 
controlled creen culture, including 
everything from industrial commercial 
product to the hiny machinery of 'ne ' 
technology, uper 8 practice eems 
refreshingly vital, omewhat akin to an 
lmprovi ational oral 'folk' poetic form. 
The practitioner continually rene , 
refine and reinvent conventions . It is a 
form that integral rare 1ed c ndour, 
younger voices hare equ I billing with 
eason d performe nd. like 

improvi alion, lhe udience i required 
to accept the occa_i.ional bum note and 
extended Jam e ion as part of the 
total experience. 

-,a 

-
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l t:'-

plfforme, and • e. s.lurc's _.. punclUllltd 
br his CIWiratld franbain Wy laugl,, in part .Mfusa h 

art. At- - ha osayof 
lJ 

W, noff 
, the bocfy b o r 

lldliology, uisfing ii o for of 
sirciped of its ~ organs .. ~ by 
DIIIID-IDIICl'INl. hnnelf to ill'fflt from the tnlffY of 
DlloloMlfllllli!' • ·~ In extro 11rrtsariot • 5jlll(I. We 
5ft an IIISfbetic of Pffl1Wia dmloping II pe,formanca, 
. . band ad Ill i!Mtriol rol,otic ortn, and 

indusii,n of D ~ inMnll(ft wiffi fflvll w"5 
most reont ffr'I lotly ,..darmant, • 

artist's f II terflin of 
dmen l,y NCITOlll( tchoes fr It. infosphert. 

• lo uisl, pndD oad ~ Oil 

of lh.se r,t.-extremls, Sime is alllmpmg. 
,-form r • of lbt ~ 
hyrlto IIOI offt, -, form of lflPOII!' to El of 

Grl ot .a rhttoric, DI 1M 
qutSfioas of powet 1h11 art raised but IIOI answed by tn 

arlilt prodkt' llflefflilcflnllloav ~ -
n.... 011 no reY lions r, f o, peop • ol 
S1elort's wotk. lhe presenet of Ain1rol s most w«essful 
ttdino-,.riormanc, or I k • td ocross I 

riz (ogoin). 

Book review 

Newsreel 
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Pacific bodies 
rt ti al in W, c rn m 

Re/Jx ir, 

th-is a ,.:,n old tlm CU tom. 
You gr II c 11ti111J.11II •, b11t I sin ; 
the u• men must be.Jr eh,ldr n, 
Tiu ma,r must b tatt ed ... 

n fr rn 

ti tin 
ith Fr n t 

~th Paci rtS rival, Western 
m &ptmibtr -23, 1 6. 

sst Plate tS a wntcr and broadC1ZSter. b 
was in m re~archm tbe restless life of 
hu artist g,andfath ,, Ad lpb Gustav Plate 
who Ii d, pamted and t11 /led in m , 
Fiii and Ton a m tbe last decades of the 
191l1 Caitury. An ul11b1t1 n of his work, 
Restl Life, ,s me11tl h wing al the 
I.ewers Beq,,e t and Pem,t), Regi n I Art 
Gallery u11trl late January, w/1 n ,t be 111s a 
n.1t1onal 1011,. 

P. c,f,c Ufldl'(QfOUnd .md l I The tre 1h tattoo,st Su'a Paulo SulUJpe II. T tau direct t,y St to NJ/ltsou. 
Pac,t,c W.a Fest 1, Bondi Pa'II/Jon. io m ,. 
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Fine work on shaky ground 
ori~ Kell at the ational "Sti al f u tralian The rr 

nd 1he ure h nd f ng him l 
.t perform r. 

The ob i u 

· tre, 

Dreaming of well-mades 
Roland Mander on in , in rh 1 ari nal · nv I of h tr • pr r m 

n 
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Peering, circling, passing through 
nberra f r the f ti al e n 

u1 1de •• kadada d~ r2ke 

Wanted: an audience 
B rt ell ur e anb rra' Fe ti al f ont mp car Ar 

group • .1Jl 

·h 

.;ontn'1ution twm the ,\u .. ir tliJn 

-
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A is for Artrage, C is 
for cultural worker 
Erin H ron and ,ona me n" irh J nn · 
11 urn m Perth 

1996/97 

Street 
theatre 
seriously 

nn r c urdo r 
and an J ·ri 1 in the M ll urn 
r rt l 

t do 

ixtttn da inside 
of Myer, a 

urkc trect tall. 

J 

l'.a .. h 
111~n .. ~, int rc.,r or timt. 

• ~ 11ti11u d 11~ p •~ 



Street theatre 
.seriously 

• from prw,o pa t 

,. 

raous 
bQuc 

II 
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Post-colonial 
distemper 

orm atiott Road ng r m a orgotten ity nd he D JI r th 
urph r r r fl t n arti ti purp e 

"rcver ion to native rraditi n of 
performan c" . It rcOccts more mJI P. ul 
Carter' belief that "'occup tion of an in-

cen ground not onl formed the 
condition but the ubjcct matter f a t• 

col ni I rr". Thi 1n•bctw n round i 
un t le in n cranvc and form. It is open 
nd treaclier u -not do ed nd a.ml 

bk.e yd· ebbcr mu I I. 1t l.urcb 
from moment co m mcnt, it h n real 
cnd,n : th man nc. t r me t d up to 

pplaud four rimes c h fol c ending 
pped che other. h OC$ on and n nd 

we don't ant u e er to end. The imple 

not 
life 

·orld it 

ford 

urne F ri al au Ri hard 
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n transit ... to the same point 
arbara K. rpin ki talk \! ith 1\1. r ie M dlin a u , rkin in b r pa e and d I nm irh 

Ii ht in Mai ,a 
iJc,. fedhn 

*** 
• 1edhn' m ny b1m, 10 r nvc r me 

in m down• nd ,ur-m D rlin hur 1, 

in luJ • 1hr 'obrt.1 ltcl (D o The:1tre), 
Remm,ba Ut'nn Kemp .11 The (,.i W orlt, 
The.me) anJ :,., N of Ti rror , 

rand gestures and family trauma 
rn -ann 
Thl"f mil 

hire t org Blaz ev sin.sk 17 

'!, 1 u•11.,:·1//,· _, 'f'rt·mit·r •l'r11/1·.,_,1,1n,1f '!lr1·Jtr1· 

THEFO 

Ll"8E 
R E 

For Bo kit g Phone: (077) 27 641- or Fax: (077) 27 6-116 

I 11 n o 11 u t , o n c ·, a j t m a 11 s Ii , p - 5 t !I I e - :=l d ,, t' n t u , e 

111'1. Kuala t.umput l<noc -Our 

·1 en, 11111 \\ 1/,11e II rtt,• , ,vr,. r ,.1 Ires "' llmi,: 

.m.J In , ,,, P 1th 
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Grog dreaming 
J rman P rf rm n ' r ·-
in-

The Perth In titute of Contemporary Arts pre ent 

The Geography of Haunted Places 
ellawa:, 

t :irt Jo epbJne ll100 

and featurlo rlo Hefferon H Ja Dt co ry 

ded tour into the p t - an 

exploratio of the relatio p 

en eEJ>IO a on. d.laconry conqu t 

To be ba nted: to be 111bject to the •l•lt• 

oleetat ODI of dleembodled 1plrlt1 

touring December '96 - March ·97 

for Experimetro ,, Metro Art Brisbanl" : Dcct'mbu 10 14 

for the Sydney Fringe Festival. The Pl."rformance Space : January 15 -25 

,, Nexus Cabaret. Adt'laldt : January 29 Fl"hruary 8 

" the Perth Institute of Contemporary Arts : March 12 22 

Perth Institute of Contemporary Arts 

THE PHOTOGRAPHY GALLERY OF WA 

presents work by Jo Law. Bllyana 

Vujclch, Mark Perry, Daniel Palm rand Crlstlan Town nd 

O PICA, Alice Cummins is Broadcast Dancing, PU P 

ACTION presents Hong Kong Film Video Exchange Program, 

The RAN DAN CLUB present Hootzpah 

comic deviant cabare CLOSED for X AS 

from December 20. EXHIBITING from 

January 8, 1997: Gr nt Hobson, Trudy 

Cta11ens, Cathy Blanchflower Brlgltta 

Priestley ; Performing is I am Nijtnsky 

conceived & directed by Sally Richardson. 



e 

Big noise, quiet city 
Di r lk r per u m C a omlin n 

In 19 

ttl ·t 
pkw:J D 

0 \ ' \\ htn d,J ' 11 b, "'"''" mt~ tnf m ,mg D \ 
1> Hou, J, :s II {, I 10 IJ IIIJ k III d l.J,,J,:: 

D Hmt hJt ,u c-11J<J)·tJ ,,, re. ,d ncy at 
thl' .\ m>OI of I fruid 

VT I thin thr niJrnh h.1\' rc-.ill r~ ponded 

CD reviews 
ab m,t 11 

ydn m h n 
A8 .4~4 q 2 
Th <liSC con ns n1ngu1ng pieces by 
composer T nu u. From Mt Flaws t You Cilll 
Tin¥ was 11\SP'red by a poem l)y an 11 •year•old 
Australian g,rt; T m,tsu converts the literary notion of 
tune as a oanten into an or.rtlon 01 sound d y 
Scored for pe,cu on nd ortlleSlra. 1.111 piece draws 

witl'I oroc nsf)tel cer mon bell and ot r 
percussion 1ns1rumen s, while l orcil ra d 11 
laro r contours This and Rain Trtt , a dellcall! 
ptrcussion wo , are sensI lvely performed by the SSO 
under Edo de Waart, and Synergy The music is botl'I 
sensuous and Ira , e. There must be a qu tion about 
the ctynam· ra ol the record,ng ho 
Cart Vine's Symphony o. s. also 1nc1 
sounds has 
dou 

h do 

•, OJ Shadow 

to tl, r.,re t 

f)\\ U'htt' , "' ur,pre io11 <J(t/, otl,rr 
tudc-nts' p;-:r(rm,wn -e sIJnJ,mls? 

Th 1n 

f cul but 

I rhmk un1,·cr 1n need 10 makc 
mu ·h gruu:r d ort to be: in olvcJ in 
c mmun11 · mu 1.:-m kmg. 'flu: nct'd a Cl' 

r 

nna e threat o a 
prays to GOdlto ma e 

a his I rst 

nno. 
G 

D\\ ll I 11t ar yo,,r Ort 

If tl,i,,KS o J ,orJmg to 11l,.m (.inJ "" 
~, ldn't rl,~·f) \'<11 1u, ,h, n u·,tl 
'"I inl)· m.1ke opport11111t~ to ,, nstma 

tJ 

mu J<JI e,·mts in Australu. I wonder u Inch of 
011, 11.11 • fcs1i1 .ils will ~ fust to appoint hn 

s artrst,c dm.cu,r, ,,J ltmv lo11g ,t w,11 tak 
111/ tl. Big •01 uvrk 011 th boom ran 

prfo ,plr. ur will ,t inrpl , reso11Jlt ,1br tJ( 
nlv 1,m U'llf It'll. 
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Unimagined soundscapes 
fl u ti 

Radio E~r ..111 1'-tlJnd of 

'-" 0 U 11 rl (' X jH' 1· I (' 1 H r 111 d 11 

unrrlenfltl!! flood of 

111formarion and talk. 

Tunr 111 rvery )unday n1ghr 

at 8.10 for c1n earful of 

fH'ople. 11laces and ideas. 

lunlllnllwillaSwwli•• 
Two sn-.,. and . nc approacht'S UIPI (C n 
o nc or 1cM. In LOTTA ANO THE LISH 

Swtdish er Lotta Erikson aoes o ~ and efdl d., or a~ 
l1'1ftb a dtf ferfflt rnan n a (a{ a Ot:1 brobr. an aaar, an Ea, &d 
roo er, a Portsmouth te hff, an They eo on • of · ~ 
~ re encounters are lntt't wo-.eu h lotfa~ rnASifll$. memories and 
fantas.ic.'s. A nt look III thr Ci p of t ~ PIU$ 
Jon 's SWEDISH FOR VIOU Pt.AYERS.. 

J 1IU'f • ' BYII ' a .. ldll 
.. auur, aystary ... ...,. 
-.illlliJuy · .. Tna ·--Mda S_..y 
u .. .,....,. ... xFim. 

birth to a 
dfd ed to th rei Ha,y in 

Faaily Val -
_. _. ., l.llPI J~ 5 

..iuaal.all1U .. • 
From the I 1970's to 1he t 
Adtl was cnpped by fear of 
alleaecf homosexual e mpoMlbl for. 
but """ ,on ed of. f murders. AJ 
the I me. police and 1he media nterac1ed 
to ere t the rumour o si w 
con5Piracy of &I bhshmem f m · led 
iht- Fam11y· preyin on youn, mm 

ILY VALUES looks 1he ~ of 
th n,yth. and wh · says about fear; 
homophobia nd the power of he 
medi n prOYlncia o 

rurlll Ire Both mother and eh Id died. 11 )'e down the trac 
m t be d bout a tr: th t tumed n10 a. cau~ of na: ional 
$flame? LETTERS TO ANNE movinely combines tntimon ftdion and a 
letter to examine not the e1rrs ~ but h w;sy th story been d. 

101 
"•

1
c JHO 26 ~!mr 

C.,11 your local AB( off He for frrqut>ncy rnformar1011 
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CD reviews Rad,10 

Sport 
JP 

Shorts 

TOOTH AND CLAW 
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llHIE MAP 
ydoey e ti al 

Cultural Precinct Guide 

with Canberra Youth Wind Ensemb e and 
Hanoi's Song Ngoc Water Puppetry Troupe 

Sydney Fest ival Ja n 9 7 . - _ oJ 
Canberra Festival Mar 97 ~ 

m• ·.- •• 1 •u,a · o, n · - ... . - ,.. 1111 " H • , • • ~ 

--~- ,, I • _ I' I •~J " " ~-

. II ••• • . .. .. .., 
' •1 ~- • 

•, I - •. • ,s • , ._ ·~~ .... , .. .,,., .. , ....... . 
.... ~, .... , .. II .... . . ""1• D• I 11 I •ll' ' 

· ~- ••• • n, - - •~• 
I .,•: -.•• • · I I l I I -

••• I!, DlJ• 11. 1, 115.lll 

•Iii ... . .. . . ' 11· 1 - • ,. ,, . 

"' ' •· •.a· , a m, 1 

:n , : •·"/'n,r'::.•_ no~"•:.:· -
1 - 11 . , ;,. • a, •~••·. 1 r 

-~••·n ·•· 

r . .. ,., ,, ,. , • • ., 

•. ,,.,,.,, . .,_ ., .. 
., , _, .. 

" lfl l h ' - • J; It, •• m ur• 1 •· . 1 • t si, , 

.. ... ' -;a••'•- • ..., , , •. -•• ' - ~• ,,, ~,,., ... ,;. 
I' •-a, ,, •• I • O• t 1,a1 1· 0• 1.-1 , , I . ! I l ''·,r- .. ~nv, I 

Greenway Gallery 
Hyde Park. Banacks Museum 
Macquarie Street Sydney 
Telephone 9223 8922 
A National Museum of Austra//a 
Travelling Exhibition 

HI rok l l II Ol! I 

t'il , .:: • L,f '11•~• 1 ; . .,. •. I'' 

1111 • • •-'•• •" •" ' •• ••• L ... 
· -~· 11• • ... . 

Ill ' •• • "'- ' .. ,., , 
,,,- . _., _., 

•" .... . , o , ,.. ,,,., •H II - "•• • rn • 

OI, i, 1 I 

-

u . ... , .. 

•• 

-·m, .. , a, ,u . • 

.... :.t 
_,._,. 

, . ,, ,. ···-
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THE MAP 
in id cov r) 

. 
·1nct 

oli a Fenle int rvie 

hop mu um venu , fes 
in The R k , ir ular Qu 

nd the city ccntr 
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