
Edinburgh: Wilson, Bausch, Stein 

Arts and economic rationalism! Copenhagen Dancin' City, ISEA 96, New poetries, Brisbane 
Festival, Deckchair Theatre, Sydney dance. Kaltya Conference. Performance and the word 

Indigenous images. Katl1ryn Millard, Ida Lupino, Howard Hawks, Jon 
McCorn1ack, experimenta, Mark Dery, Dawn of Cinema, movie reviews 

http:// y .apan .o g.au/r al i e 
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Development without c·ulture? 
. Jrah . lil l'f ·lull n c · rhc.: .1 pli1.·.uion o m.Hkcr l' ~on 1my di · 1ur · ro rlw ,HL 

Our ,•11 ,. o/ l,,·/1111.11,111:• t,, ti c ,1111 

/•11111,111 ·1•1• tr 1, •, ,,,, • t , I, . ,·1 ,·rr/. 
d1.1ll1·11 •1•.i III tic' \ •,rr, lo , nlllf I,, ti,,, 
/,1crlr mm , mr ,,, u/ . ,,, , 11l.m, t' , ,1p11,1/. 

m,11111111l,,re,I hy 1111·ml,I for,, ; b) rl,r 
mst,11 tn ,,r, • ''" 11m11/Jtm • <>11 ti · r ,of 11/ 
uur t""""'" 111 I,, 1t , • tie I 1, ~pl er,•: b) ti•,· 
tf,tll_'t r · 1/ 1111 lc•,1r ,1,·,·1rlr11t: I, • ti• 
pm/cm11,I ·,,~, u{ ur/,,111 , 11·11 /1<1'1 $l•Jred 
1,,, ti i: /1 J, ,., 011,I .md tl•ir,I 11 ,rid.>: .mcf 
by ti, WIICJ/1 l,,1/il • /' ) I 't'T< of 11 

111t• •.i,11rr11p111111 licyn11,{ tb, rope of 
u,1111111,1/ ur 1111,·n1,111 111.tl 111r1 ,l1,·tw11 .. 

\ • l .11·, to rc•.tor,• 1l11 ,• 1111,111•,1/11 , 
f/, · r ·rmud r ti ul ti ,. rt,1I p11rp11st· o/ 
t'1 ,m.,,m, "' 111·11,· ,. th w,:/1,lit w • n 
,1111 r.-t,· ln,m.w ·b,·mg ..• T/11 • 11·1/l ,w1 

b'1ppr11 w11h,mt 1111 .11,prc .,ch t , l!dur.1111111 
f/,Jt lri· ·,: 1/,r 1·Jr1,•ti:. tlu 1m11 •r 1/,/\• /mt 
i.1/ u ti,,: 11e, c 1ty o e · p 1,r;: to tht• · 
grt• JI , I', 1,,,. ue,II ,,, t, . m ll"/1 
w111m1111h·. 1111r ciu•11 1111d rl,ose u/ r,r/.t r : 

tl ,,rt·. ti,,• It-lier~. th 11 11al .,,,,/ 1ub.1I 
tre,nm.• a, .11 J br /,,,111,1111:md. I I, t tlm 
effort . t m ,JI //, lu, .11 lnel ,, • 11•1tlmut 
_ 1ymg. T/1.11 II pn~ CS ,JII 111t,:ril.it11m11I 
J1111 11 w11 m1tsl br s.11J. Th.rt m .:Ill) J ,t 

d • r 1 

So ial 
·1 h I 

logy 

·1 chose Social Ecology because it is the only program 
in the world that integrates personal and professional 
development , progress ive social change and 
env ironmental responsibility : the three areas that we 
need to address as we enter the 21st century .· 

Prof~ssor St uart Hilt 
Foun dation Chair o f Social Ecology 

UWS Hawko sbury 

• .1 .. upport,, • I •.srnin • ·n ironml•nt in m II , 
• n ' ihl,· 1..·our:. J i •n \\ ilh full JOJ J)Jrt·t•m . 

• a ,,arm" I 
th, •ir l'J11lali m 

,, 1 hing tn n .·think 

. uhj I.. t ,1rpmpriJll' t the 2 1 t l l'Ol\1 

han 

Enrolments are now open for the 
Bachelor of Applied Science (Social Ecology ) 
71,,., 
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111111.,rh. 1hl hi-111r, nt tlw \11,1r.1h ,1 

( nm11.:1l OH 'r ilw l ,hr ,, ·,,-r .111,.1r, rdk 1, 

1h1, t.11lun· •I ,,..,h,1,.11 1111.lf!m.1111111. 11.1, 1111,: 
,1l,J1 .1 ,·,I 11, 11111l11l.1r1,11i-ruk, .111 I 
r,• pon"h1lt11,·,. 11 nu, t.1, 1111r.. ., r.ul l't 
more: ,m •ul.ir r, 1i..-1h ''" n 1n l\,ll. 1 lw 
p.1r.1M c•I the: ll"Hl , hu 1,-.H ,:, on '"" II Ill 
urJ,·r ro J\111,I hh , , 11 lc..,uh. 1111h ro .:• m, 
IJ · • to 1.1 .. , · ,, 11h lr.111 111 th· n 1 1\1\\ n. 

· II, I ,l .;,\ 111 f'OIIII. 

,\;. c..omm nt,uor I .,, • I I hr,,,h, h.t nokJ, 

,u ·h t.nemem .,re J "" Ii ,. rdlm~ 
omt'one "lmo,c: le• h,h I •n .tmpur,ucJ 

th.it ch·~ , ·er lud., nut to lo hoih! 
Hi t >rt .,II~, th .\ u,1r.1h.1 .ouo 11 h 

opcr red Ji.:,orJ111 , to J It t nl ol>Jt•({Wt':> 

and tr.Jlt! It! · d NH'3ttn~ 1r- tund.imcntJI 
t:on nrun 10.11 (1m1,·1p/,·, 1 well a ., r,lOf!•· 
nf c..h.an1,vn~ /1r1or11tt' ,1ll0, mi: nun .. 11 ru 
her. ron ,,e tt rh ·r.: ,,cJ m: ·J n ,h~ 
d y. ·1 h ubtt: t11· s 11u1h111:J the bro.1J 
p3rJm t r unJ r \\htc.h thl' ,\u rr.tltJ 

oun 11 upcra1 J . Th ... ,: mdud ·J J 

·omm1rm nr to M dkn.. ~ but .11 o to 

~ n,1- Jnd mno\: uon ~ ,tnJ tJ .:our,.c t ht· 
t bh h J prm ·,pie ol Jrm· lcn~uh 

funJin~ J11J ix-c:r .1 -.c: mt·nt ,l \H·II J' 

.t.: e ,, quit) .mJ J1h ·t try. h~ • nu . 
vc cJ term an,I tr tc1,:1c-~ hut the, .,II 
term u ·d 111 Jc'>l..·r11lc: ur .1 ~ ' \\ Jrlh!I 

,,lluc Jrc un-..in fa tnry. lncer nn I~· .and 
tt.·lhnnh. w II kfor the 1.1 t ted r.11 

·mnl·nr t 1 .i I 11M ho, · ·mor 
m.rn.1gc-m nr pt'rc I\ 1h,: rol o rh 

m . 

11 1r.1h.1 Coun..:11 m term,; u J ,o c.1cy on 

I ·h.11111111, tll\.-rw .... 11,11111,·11,1-. iml 1lw, 
I · f'lll ' ,h,· ~ r.1hh,h111 ·111 nl .111.I 

,111,11.1111111111c, ot lun,1, Im th · lln\ \11,hn1 , 

I k, d, 1p11i.·111 .111,I \,h, ... ,I \ " " '"'Ill \I) \ 1 

.111J l' -1111 111.uh ;.: ,, 11 11, .1lr, .hh 
,k 1rmh·111.1I, 11, r ,,11 11·.11 hu,l).:1·1, h 11 .1r1 
lorm 11111'1 . 

11II 1h, lll , ll<lf ,hill HI .1111111,I,·, Ill .1r1, 

1111 .. lmf! .rnJ """' , 111 \11,11.111.1 h .... 
f'l,'rh.11 k 1,1 ,lu \I 11h tht ,h ,11•~ · 111 

J,!UI ' rllllWllf th Ill iii..-J'l, "11 ·11.U111II nf 
m.1rlt ·1 t · .. ,,111111\\ li, .. 1111r..t 111111 rh,- .1tt 

.rnJ 11h11r.1I · , ... Oh;''"' J"I I I 1,·11 , , .,..,. 

11 .. . h,k "" 111.,, 111,1 1 ,,irr 11,1111,: 

j! IH ' II 1t, rn ·,1 llu 111 tnn,t ,hpl.' ( nf 

,1111t,·mp,,r.1n , , ·11. th · ,1m· 111111 

r,·111,1111-. ,1 (. .111.1 h ,111 \\1111111 ·nt ,ttor. 

(, r.11,1 '\ 1,.,-m 1111 h.,., \'(>Ulh·J out ol "h, 1\\ 

J ·q, rlw I •nc1r.111u11 m.H I · .111,I tlw 
,· rcnr r o 1 111, h 11 1, u 111fnnn .1.c r11 , 
J1tkr •111 orµ.1111 11m11.,I rt"lflllll' ~. 

\\ 'h,H ,,. ·nh ro unJcri 111 d1,· ,urr Ill 

thml..111A .1m11n,I rh · m.1n,1i-:,·11wn1. 

•n.ir rtmi.: .mJ 101,· ul 1h ,In ,Ht'., r.,n~c 
ut ,., ,hM,1,kfl (11.. wl11.,h ,1', 11111,· th 
111h,·rtnl ,11('\'rt11ru, ol ti • prt,.Hit \4: 11 r. 

111c rul IK ror I ..!1.1r.11.: ,•n ·J .1 

m • h :i m. o,rl • nJ 1m· pon ,hi , \\ h11"1 
th. rrl\ ,Ill' Im. • f'JIC .111 ,·, ,Jen l' lo 

lh<" umfr.tr\, 1, pro1~ kl ,h ,·1111.'.1 Ill, ll'.ln , 

re: pun 1\1.' .111 I n: rtin ,hi·. ·on I , ilw 
rn, ,111..' tor I' a,,um J Ill 1-k· In: ot 
1J,·nlu 11.'..11 JnJ t•rnum, hw,. \\ h 'I'\'. 
I m.,111 t.it • ,uh I l, ·J c r • im-..mon .m 
,1,wm ~ 1 , he .,I .1\ · .mJ irr,·mt·\.1hh 

·rnr 

II I( ' (' 11011' l111 Ill ti l('fJrld U tb 
m·u• n•11r11ry .,,,d tl 11ew ,mil "'""'''• 

tnr 

,•n 11umlt' p,•r orm.111 e w1thm,r k11ml'lrJ 
.111 I kttrm·I ,I c wulmur .irt .111d the 
l111m.m111e t 111 rt' 111 or/, ·r 1t'Ortls, hat '<' 
Jc,•d pment w,tl out 11/turd 
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Dance and anti-dance: a totality 
d um nd tu rt 

Centr for Contemporary Arts 
and Multim dia, 
Centr for R search in cultural 
Communication and 
Theatreworks :, 
pr s nt: 

Theatreworks 
15-16 November 1996 

1 performanc papers forum 
and 2 nights of cabaret* 

0 

n h t nh n 

"}in~ rrcnd 
round 1h1: 
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Retina burns 
rem th 
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Central Queen land 
R 

I 
I 

(Formerly th M c ay C mpus of Qu nsl nd Conserv torium of Music) 

C ntr I Queens! nd Conservatori m of Music o rs he following cours s: 

Bachelor of Music • 
(Voe I, In um nt I nd Co position; 0 ical, Jazz or Contemporary) 

fir y r with ubsequ n ars in Brisb n 

Associate Diploma of Music 
(Vocal, lnstrum ntal and Composition; Classical, .Jazz or Cont mporary) 

two y ars in Mackay only 

Bachelor of Music Theatre 
thre y rs in M c y only 

Speci lis in perform nee or technical stud ies. creativ s udies 
(composing, d ir ing e c) or man gem nt studies. 

and new for 1997 

Bachelor of Jazz Studies 
Applications will be consid r d p o the end of September 

For inform ion abou thes cour es and h cone rt program 

con 079 57 3727 

Central Queensland 
IVER ITY 

A festival of contemporary pacific art 

2 - 17 
NOVEMBER 

Pre nted by The ParfoMnanca Space, 
Ca ula Pow •hou · Arts. Centre a Bondi Pavl 

ESSENTIAL HIGHLIGHTS 

F tival openln - P cl c P Party 
ctor Park Sw mming Pool 

Cr tJcal PacJflcs 
P rformance and d bate challen_gin no 'ons of the "Pac· c" 

The Performance Space 

Hlghl nd r R cal nd viii I land Painting 
Casula Po rhouse Arts Centre 

b·olumine nee 
Judy Watson & aureen n r residency 

The Perform nee Space 

Conn ct on to th country 
Work from th Aurukun community , Cape Yo 

Bondi Pavilion 

omth H 
Sounds of cific; Choirs 

e P rformance Space 

R -cycloning nd In I tion ght- p cit'ic 
Exhibitions at the Performance Space 

Parnc1p ti g organi t ons includ e D th D ing T tr . Ausua li n Mu eum. 
Sydn y lntermed· etwork and films at the Museum of Sydney 

Full program v II bf Octob .-. 
For furth r d ii t I (02 ) 9898 7236 

f (02 ) 9699 T 503 or em U <tp @m run.com.au> 

p 

R .. 
0 
R 
M 
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ARTISTIC DIRECTOR - ROB BROO MAN 

The National Festival of Austral an The tre pre n ed by the C n rra Th tre Trust 

nd is pt orm for th very bes of con m:porary aas:i· exduSiv ly Au~ i n 

P rform ng Arts. ·val ev n nd • p ysicaJ , exhibi s, 

1 dance, multi-media performance and fringe even . 

I • ( .~ 1;:,11 

/~OPTUS 
~ Beyo nd the CalJ 

BOOK NOW! 
CALL CANBERRA TICKETING 

(06) 257 1077 or 1800 802 025 
TO RECEIVE A FESTIVAL BROCHURE 

,,, '"" /,,,,L111•• ,.,, ,, 1 di, 1 I ln:11:.: ,,,,,, ,,,,,,,o,,, ,,,. l1ltf I llf Ill C ,,,,,r,,~1/11111 1 

\f41~/•1 /11 I, \llltf /1·!(1 ••I /•1 I "llllli\._' Ii tlll11f1 (1 ilt /11, 
1 

,,,. ,,,/11, \ ( ,•l/ql\111,,1111,,, ;•/ \/1,11, ,, .. ,, •• ,,,, 1,,,, 1 1, 1111,l.' .,,,.J.holl, 11!:1'/l,' r'"l.''""'' ,,, till fllllf1•'11Jf1III 

,,f 11 '" lio1:.:, 1, 1 .'/, ,1, • \1p,'1,d1.1 , I''' 11u,, 011111, 111•1/!11l10,1 ""' 11- ui,i/11-.:_r11,/1111t, 0 11,I I'"'ft.,•ru,/1111lt 
f'l1•:.:r.-111,, ,,, b, 1/1 1:1 ,,,/, Ullo ,;nd ,,, ,,,,,,,,,1n, 1 ,,,,,,, \ '" ,,, 'r ,,,,, rr,r,i11 , .. ,. th, ,,..,,/,! 11/ HI/I'll 

I \1>1 1«, I{ \Ill \ It l'IWLR \\I", 

l' 0 ",1( , 1{\ l>I \II l'l{Cl( , IH\I", 

_ti Ch. tul,,r. 1•11Jt,_ 

l Of lurtlu I 1nt11r 111.,,ion ph., ..... ,,hu,a , .... Ill} 101' ''.! to I .!.JU 

111.ul· 1ul,.,,,,,l-.ll.t11h11' c,,,11\,~1, 11,,ct.,,111 .t11J 111· \Lu,., 11t1 ,UZ1 •>1 tt1 l.!-11 
1, -11 1 .111: n,~.,1,,tr .. · cru.n~.t\ 11,\lt.,do .111• 

I II 1/rol;,111 , •. '1 r..:, ,1,h10{ 1 \ ~ ,:r ,b I .. ,,,, und 14 ,tJ,,1111 ~11r1·1,d • ,111d ( ,,,,,, fl al11r110,r ,. l,11/an IU[H 

1111 di illhil•f, ''" 0 ( ,,,,,r, flit\ I l•,1q, fur ,,fl ( ,11111 n 11t,•rJt1111 ,rr,d, ,,,, 

Thl · l niHr- ,il~ of S~d,u-~ s,n,, , < "()'\'-, 1-:f{\ \TOIUl '.\1 OF \HSI(' 
'' 111111,11 .. 'In ,-1. ,Hh1t· , ''-\\ ~uou 

l Ill plt1,,1, t 111, ,,2 lU 11.Z! t .u ,111111, 101 I 'J.:!~1 114 .\ 

I • 

Second National 
Performance Conference 
1-3 Nov mber 1996 
Malthouse The tre Complex, Melbourne 

Susfons include: The Cre • Process o the Actor & Director (fn colla.bo 
Austra • n xrttn Directors' Association) • lndusby Report• AG d to 
as Auteur • Pe rmance Ma rs • The Casting Process • Asian Connections • o 
Rehunaland 5ere,entett! lasses on vo· Ttdlnique • studies. a nypotJ:Mmo~ 
perfonna:nces 

HAVE YOU CONSIDERED TAKI G ADVA 

Drama die 
AT T E UNIVERS TY Of ADEL 

by an:h a d thesis 
Y tN 1997 CLOSE BY OCTOBER 31, 1996 



9 - ReaJT 15-0ctobef · mber 1996 

A convention of new poetries 
Hazel mirh r p rt fr m e Hamp hire n. Assembling Alt rnative 

b 

m margin 
operares even Wlthin th phcre of 

A p M 
T R 

TIT T 

PT LTD 

t. L nard , 

interrupri n"· 
Verni 

poetry. 
Brit:" h 

Haul itJ, rks .in the reas of podry, 
a:perimcnt I wri.ti11g, twp r(omtJJnce and 
multim dia. Her l u t CD is ur gh' 

with Roger D an. 
Rufus Records RF02S 

DO-YOU WANT A 
MARKETING CAREER 
IN THE SPORT, ARTS 
& ENTERTAINMENT 

INDUSTRIES? 
We can help you with a Marketing Diploma that takes only 

one year to complete. 

You will learn the basics of marketing , entertainment publicity, deal making , 

promotions planning , advertising , presentation skills, plus lots more . 

You can choose from • Marketing Diploma (full time) · major in Sports & Entertainment 

• Marketing Diploma (part time) · major in Arts & Entertainment 

Classes are limited to 24, and places for the 1997 program are filling fast. 

Call APM on 9436 0155 
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Hovering in the multimed·a background 
hn rt nri n to un t I in R r:t rd m 

machine for making 

Perth ln1Utute OI Contemporary Arts 

" PICA Oct/Nov 

Beyond the govt . and corporate 

dr iven TECH 0-EVA GELIST IC 

HYPE , Vl rogenesls 2 • ANA T' a 

visiting art s1 program PICA 

Ith GOMMA & Scanne r; 

Challeng ng publ c percept ons and media at reotypes, Qu er In the 

West plus (AC)CULTURATING THE QUEER, the forum program nd 

Bent Sere n. P rth fir t queer short FILM & VIDEO comp tltion ; 

Cyb rmlnd pr ent STELARC PICA w th Fract I Fie h • Split 

Body : Voltage nNoll age Out; NIGEL KELLAWAY pr nts Th s Most 

W eked Body for PRIDE ; Ann ie Q edley, 

Walttr Gom•• & Greg Cowan . Leanne 

Emmett E HIBITI G October/ ovemb r . 

THE PHOTOGRAPHY GALLERY OF W 

present wor by Jo Law. B lyana VuJc ch , 

Mark Perry, Daniel Palmer and Crl • U•n 

Townaend PICA wh I t d 339 danceg roup 

and the TURA 

EVENTS CO . 

pre ent The L vlng Room . a dance 

p rlorm nee n one c . . Allee Cumm ln• 

Broadc t Oanc ng wh I th Ran Dan 

Clu b wr p up the y ar with Hootzpah 

Director S ,11.ih MIiier • 
\.f ,t I (If 'f ' ' 1 lJ' )' • u t: •. j d y 1 lJ I! t.J ii y , 1 d 1'1 b L.-,n 

S1 JdPlt!!> ~"!ret-1 Pt>!?', tJ 1!,1~,tl l,t-n!e ,P<' 81.1• Pl,//1 P~rtL ,.',A t,, 1(J1 

T E L i U (. l 2 I i' b 1 4 .:: F A A .._; < • 1 L I. ,· , > ~) Jc. B l_ 1 1 J Ii( N 1 , :, , u <, 1 i ~ ~ ~· 3 ~ ~• 
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New spaces, new Europe 

TECHNICAL 
SUPPORT 

FOR 
THE ARTS 

Installation 
of worlc.s 

and facili ti es 

Video 
Camera work 
and Editing 

Custom 
Electronics 
I can develop and 

build what you need 
for our art and 

production ork. 

contact 
tep e Jon 

(02) 92 1 · 561 
( 2 92 1 7 54 

~o e al.com. u 

m n inte eith II h 

KG h t then will the G~th lnstih,t 
off. r i 11 the f e11lt11ral ex h ,rgef 

• 

K , Hou• w,/1 this affe I 1/u drre<'I r' 
ml 

n u·r~ 111. 

rhe-ln tiruc dire c r n et ner p ulate n ch future 

Tin kmd i111imo , 1.S 

q11it,• d,fi r 11I fr m cultuml 
11'-Sl/llttes prnt•1Jm 1rts fe t, 111 
(. d r or supporting 0 11 rt 
pro r,mu b to11r,,, 

It 's 110 1 de{ensrve like the Fren h fear 
of the Hollywood inv sionf 

M 

C 
n th n 

ultural 

m 

K 

10 I urn • 

l,at 11bo ,t lb ch /fen~ ) ,u ( 

ul ,lt in 
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A festival in the technological nursery 
nn n h h t in the M chin 

odie • e uss ve, 
gy astic, e ab ed 
Juli P ram urph Bri ban riv I dan pr 

uri s an #14 t th Bri n ti al 

ram 

Brisba11 
J 

UNIVE R 

•· 
1 

lTY OP TA MA 

Career 
the Arts 

IA 
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Dancing ·n an empty disco 
t r nd r n m v throu h rh Bri l nc . ·th I 

Above the line 
K ith JJa h th haU 
Th tr 

lhl• l , ". HO\~ , er , \'c ,, ,~ de. rl~ pre ud 
111 rh ·ump.my\, 111d J"(·nJcn ... Th uni) 

f r 

no 



Naked 
pl. y 

Fr m 

hi 
t 1r 
tr h trc 

\mtr.1l1.1 f u11 10/ 

nr thi f 

K , Do . ~11 ,,, .111 I )' I Jl no l< ,is,· 
commmrir ,, 

14 - R Tim 1 

1' (, ( r111trt1n:, /,,,, .,. bro, I. 1-rt· ., l,m. • flt ,e. 

K , I. ,cl, cam fr t. the ,dc.i for ti. pl,t • 
or ti,.- tr,p to TOJtra:' 

K , \l '/1Jl urm writ . ·eve m a I.., t.1kn 

Into the blue room 
rn 
rrh 

th h n H f n , • e • rim ·nt I rh 
• 

omhtnJU<lfl m, ·,r n thnllcr 
n hlJ.. rn,n . 

h,p w,tl th 

k G ~ f/,.21 ku,d o • roatt.1 1 p.m, 1p,1t1fln 

w;/1 t re I, ·: 

r 

R 'II ua, 
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film, media & techno-arts 
Editorial 

The recen feder I budget may have been but a 
rttr1 culture . Last Issue. OnScrttn reported on cu to n w film 

Llbnuy, nd thee of !his policy on screen culture. includmg potential to decimate 
film t aching nd a ip in thi coun . The Au ali n Film Comm ion Isa took o 

m budget cu to special production rund, which me n a sign ~dud.ion in 
support availabl to a range of area prod ·on, including • doc:umen ries nd 
f a • But CCNJ!ition ratOI' gang · apparenUy y to pply the full force of i bean-
coun •effici~- end ·proc:t • ini tives o national r n <:lllture. 

ln late Augu t, Arts ·ni.ster Senator Richard Alston aMounced a major revi of 
common llh a.s i tance to lhe Au tr Ii n film industry, code for a pot ntial 
' rationalisation' of th country' major screen funding and upport agend s, lhe AFC and 
lhe Film Finan Corporation. The r vi w ill undertake a • trateg asse m nt· of 
government support for the Industry. I t rm of ref r nee In lude n examination of th 
Meflkiency and effect.i eness· of ex.1St1ng indu :try support arrangements, including, 
ominously, "extent of any unnec sery overtap or duplication between th 

Feature 

Commonwealth's support mec:h nisms·. o cl ar indication to many in th lndu try that 
n AFC-FFC m rger may be on th card d e the very distinct nature of lhe two 

bodies . (The FFC, unlike the AFC, fore ample, require a retum on i productJon 
in stmen , and thu supports only demon ably commercially viable product) . 

, Onsurpri ingly, given the political colour of the pr nt administration, the rev· w 111 
also Investigate the extent to which • isting arrong ments encour ge private ctor 
paru ipation in lhe mdu try· . The resurr ·on of the I OBA 'nc n · i also moo ed. 

Giv nth Coali on's rec-ent record on th erts-l cu 10 lh Au trail Cou~il and 
th disemboweling of the ABC, despite u tained and widespread prote e igns are 
not good. Public submi ions ill be Invited nd lhe outcome of the revi rl! due in 
time for considerat.Jon in th 1997 budget. See OnScrttn in h ne t issue of Reamme 
for a ruu report on Coali ion screen pol y and the impending rev! . 

From ethnography to self-representation 
Wal Saunders explores the history and fate of images of indigenous Australians 

u, t rth 

ill .. 

tmlB everyw m nufa ured n erta1nmen based on exoUc:i m, and from 
, early beginnings u d such notlon.s a paradise in th P ciflc nd th ng ness of 
I nds Ii e Au rah and Africa o fill In cinema . Ju.st a und rst.and1ng the role 
lndig nous Au.s.trahan in lhe Au lnllian cinema, e pecially an the docum nt ry. is vit I o 
any understonding of the hi tory of that cinema or of i s contemporary pr ctice, muc-h 

me can be id for e oOter cinemas of our regaon. The exotic 'othe.r' h been e 
focu of counUes le i e A rty' n tried to capture the 'es e' of th 
Pacific . From e lnui of orth meric:a lo th Maon of Aotearoa . rrom th Tu \ut o to 
Kan ky, c n ma ha either appropri.at d th peopl 's liv for fiction ranging from 
luliny on th Bounty to South Pacific or for doc;ument ries from tho e abou "' ud 

• conUnucd p ge 16 

7 

9 

7 
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Feature 

From ethnography to self-representati ·on 

re Jn ppin of H· mhs 11 rh m 

• A ... 
N1 

MACQYAR 
UNIVERSITY SYDNEY 

Ma ter of Arts 
in Media Technology 
and the Law 

The world of media and communrca ions is ng 
revolutionised by d ch nges ,n echnology. 

Our M ter of s ,n M ,a Technology and the La 
a,ms to e plore e cultural, al and economic 
'mplicat ons o his rapid ranstormat on o our 
media lanc::JSC.:lP8 

tnne or 

Fu h r nforma ion please con act Ka e Boehnn 
p one t02) 9850 7078 or write o Pos gradua e S ud 

ac ua Un ersity. SW 2109. Phone (02) 7 3. 

- --

I\ l ! \ I I{ ,\ I I ·\ \ I -.,,; -.,,; l) \ ' ·\ I I\ ' I l 1 ~ IV I R \ I 1 'I 

as 

, radio, television 
and our culture . At 

hat 

i a 

th 

e 

in 
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Interv iew 

Memory detective 
Virginia B xt r takes do e look with Kathryn Millard at h r n w 
film, Parkland 

VB I no th t th aim i ba ed on your o n 

olceou r (l95Qs louri t documentary): Ad I Id A city In ad · Light ' ul lon. Th 
onfy dly In the world to be plan d Ith ring of parkl nc1s, a green bell to ct as a 
bu/T4 r bet the worlds of and hom . 

VB Bey 

tim 

Btu night 
~ ded ballerl 

VB 

Ed 

VB pr nkle h v n ver looked 

ow we'd ha lo put bll o( 

your own 1 fe, Par: Ian I n on? 

r llgh cru across h r lac curtains, oo r 

• 

tion I thriller before I id d 

of prinkl in th &tanic Gard n 

ini ter . 

h brought home fl r h from 

r 1 

film? 

or r. 

like P rth but It tu II loo mor, Ii 
hoot thi film in Ad laid ? 

l r in th film. I hk 
l film can h nd 

Lori for 

VB Did ou hunl do n th toe lion your elf? 

Interior Jean· 

VB 
lo 

VB Li em mory. 

VB 

to 

'wa/lpa • 

tail 

n hing 

in 

B Ho int re ed er you in the current ascin ion 1th innocen nd corrup · n? 



Essay 

Digital poiesis 
• 

rl obj I I tbJI 11mm ,/, win l1 1 mrmm , 11r lt-e c n udrill rd 

Arti/ici I W ls th Ludy of man-m d y tems that hlbll behaviours cha eterl.stic 
of n tur. I II Ing y tem . It comp/em nts th lradllional biologl r l n concerned 
with the an ty I of If Ing org nisms by attempting to ynlh life-II e beh v ows 
within compute nd other arU/lci I media. By extending lhe empiriatl {oundaUon upon 
which biology l beyond lhe carbon-chain fl{i that has evolved on Earth, Artfflcl l 
Life can contribute to theoretical biology b~ i Ung li{i w •know-It within th larger 
p cLur of ll{i ll<OUld-be. Christopher uington , Arti/lctal LI(. 

SIN 
Sydney lntermed ia e wor 

an lnte tlonal retrospt!Ct/Ve of compu te animation art 
Domain Theatre AGNSW Saturdays S 12 October 1996 
$ JO I $ 7 cone I members 

-

·, $12/SI0 si s u ion 
$20/$16 both seu lons 
bookings MoS 02 2S I 5988 

va acl<nowiedps it. wppon « 
c.o.n..inm-. Sydney for d,u fl"OPV"· 

0 

the I Id dude English compu er a • ill! m Lot.ham nd 

A lament for thing now gon A ebratlon of the beauty to com , d th {i Cl that 
we can apprect t nd create ll (Turbulence) herald a n w evolution ry landscape 
mad possible by I hnology: a digital poi I • Jon Corm ck, The Beal.lly co Be 

nd 

nyof 

wSoulh I 5-20 
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Interview 

EMAgining the future 
As it heads into its second decade, the lbourne-based Modern Image Makers Association (MIMA) has reinvent di If with an w 
name-e perimenta media arts-and a ne direction. Kathy Cleland talks to new t.aff memb rs Shiralee Saul and Peter Handsaker about 
the change to the organisation, nd previews some of the highlights of the upcoming experimenta media arts festival .in Melbourne. 

SS e Ill continue to repre n 'tradition I' e perim ntal screen or . e are 
extr m ly cone med hat the chiev men and advanc m n of pa t 
e perimental media pioneers i not forgotten or o erlooked. and that contemporary 
di cuuion of production and aesth Uc take the_m into accounl.. .that . hat ne 
tod y s en to be gro Ing from ·th 'ne ' or sterday rather than imply 
prlnging up out of no hing . or cour e, many pr itloner are itching to or 

augmenting th Ir practices Ith digit I m dla-and through ME H. our e hiblt on 
and the fe Lival e hope to e plore and upport thi d velopment. Dig t I media 
and elec ronic n twor are ncrea ingly b Ing u d by creativ artists of ell kinds 
to gen rate Innovative and e ploratory ork ,....... t only natural th t the amount 
and quality of or s u Ing digital media lncrea e so too Ill our e hibition and 
promotion of them. 

KC , wh t can wet • 

SS The Power taUon events will , in tum. b extended by th le tival 's eries of 
sateilite e hibilion at the CCP (Burning th Int r(ac: and m dla. phere) , A.CCA 
(Th Body Rem mbers- n interactive urv y by JIii Scott), G (Dom lie 
Dlsturbanc: ). Lind n Callery ( TOM Au trait n lnlemaUonal ultfm df Award 

hiblllon plus m dla ph n ) nd the C EC's R (lectlve pac concert rle t the 
Power House In conjunction Ith hort . harp and Very Current e re also 
running TV ( per menta Tel vi ion)-a curated program of nat onal and 
Intern lion I or in conjunctton Ith SKA -TV and Op n Channel. eTV Ill er n 
on Channel 3 l and ill also be veil bl on tap via our media phere vi Ing 
room al v rou satellite exhibition . 

er n ng compon nt or Short, arp and Veiy Curr: nt are 
dden r tr pecUv and h 

York r Ri h rd Kem-wh ch 

For more ln[ormaUon oo the experlmenta medla ans (i U I and program det.all.:., "'a.LtBCt 
experlmenta media art$, phone 03 9525 5025, (i 03 9525 S 1 Q5 email 
experim ta rpeg.apc.org, PO Box I 102 t Kllda South. VIC 3182 

experiment.a publ h the qualterly m di arts }olim l ESH. also a Ilabl on-line e-
. £SH from lhe e.xperfmenta web slt http;//www .peg.apc.org/. experlmenta 

K thy Cleland l ydney•based writer and curator. She wor with Lreet Le I nd is 
currently curaUng tage two of the Cyber Cultur~ project whtch will be hosted by 
QJsula Powerhouse ln March 1997 
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Report 

The essential auteuress 
Anna Dzenis on he Melbourne lnternatjonal Film Festival's Ida Lupino Retrosp ctive . 

such 

r Ion . 

I( 
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Report 

Looping time 
R.J. Thompson looks for risk and innovation in new animation at 
the Melbourne International Film Festival 

This fe Uv I' lntematlonal Animation program is a reminder th t in thi huge rea 
or diverse, ometimes barely -related activity . an cademic agenda WI operates. 
locating the pr enl in th past-pa t form , concepts. tyle . The program spun me 
back 30 year lo my 1rst job . orking for a non-theatrical film di tributor 
peciali Ing in "curriculum enrichment" hort • animation from the atJonal Film 

Board of C nada, Bruno Bouetto. ab tr cts from Eastern Europe, Pintoff japes. 
elf-con ciou tyle from John ond F ith Hubley . Eliot oye · Clay lapping 

claymation to centre- tag . Her w th t orld of animation . pre erved. nurtured . 
and continuing . 

Part or this ha lo do ith the culture of i ti els: ror many hort ilm , th fir: t and 
most lmportan targ t venue is film re tlval , and from this symbiosi it i not 
urprising that an umbrella of tyles nd g nre e tabli h it elf as Mlllm fe ti al 

films" . All hort film tend to be, ingl -concept film ; among th m, enlm on re 
furth r prone to aloni tion becau e: t . the r incredibly " pensive". th t i , ti.me• 
and-labour inlen Ive; they cannot be done ca ually or quickly : 2. th y are 10<:ked into 
a h gh culture/ lo culture. envy/ sh me conn ct ilh commerci I nlmalion ('loons) : 
they would like to be err ctive nd styli h. but certainly no a vulgar; 3. th Ir 
graphism bind them to the orld of pictorial art tyl • m vely relnforc d by the 
repetition inherent in animation -making, which is to say that 99.99% of n animator's 
time is spent very physically (re)produdng the visual , leaving little time ror 
elaborating the concept. The are obj of ob e ive craft. phy ical labour. and rt 
in a very tr ditional n e. 

One e.xpre Ion of this Is inten absorption in a vi ual s yl ca fully rought to 
carry ugge ti e eight beyond vi ual information-as llu traUons do in deep-dish 
children 's books-a • rt-obj c . Good ampl In thi program r mand 
Coleman' deft Au tralian . The Stupid Pi no: George Si I no • Odeur De Vilfe, hich 
tart a a perfectly ob erved chamber piece about cat and tums around as a 

subjective account of a oman's Identity crisis; and Vera eubauer' The Lady In The 
Lake. a very long fau -naif nd politically correct fairy tat about a prince marrying 
(and physically bu Ing) a mermaid , voice-overed bye little g rl and contained in 
bro d, imple bru h-and• nk drawing • <: mera movement ub tituting for anim Uon 
mot of th tim . 

Jon Rowden' Penguin Off The P. g is a sharp claymatlon d k -top film with it 
to bum about a na ty boys- chool cience master and the metamorphos hi book 
get up to a he chi vie his clas -an encyclop dla or pertguin gags. Ponderous prize 
goe to Mich el Z mjatnin ' DI uche/The S rch. hich u e Monty Python! h 
tyle to r nd r A Myth about an verym n born nd rai d to pur ue an arduou 

que t , at lhe end of which h come f ce to face ith ... himself. The worm 
Ourobouro fonn recurs in rt cartoon : Tyron Montgomery's just-right Qu t lnve t 
a lo_t of char cter in a cla blob trying to urvlve and tran cend a ho tile, arid , rocky 
environment while earching for ater, finally crashing through the ground to 
another , very different environment, nd af er considerable truggle, er ing 
through to yet o.noth r, and o on until h era h through to ... lh original 
en ironment. E tremely effective matching of KllnkilaCLA K metallic sound rack 

ith hard, harp image development . 
Th Danish La,m/Noise i a conceptual pi e man pul tin di tort.eel Ii e- clion 

im g s a programmatic iJlustralion of two sound sequ n : a mo orcyde trip nd a 
tr in trip . ery focu ed. but that's all there i • Kirsten inters' CLOCK ork this area 
much more elaborately, relating a musical piece of the men me Lo photographic 
Im ges hlch hove be n blurred, speeded or slo ed, ond kin ticall oil-p inted over. 
som tim mim ng the imag . som tjmes ob uring it, om time pro iding n 
altemati e image. The mo t fa in ting-and bu lest-concept film Paul Dries n ·s 
Th End Of Th °'Id In Four ason et to i ldi nd in four parts. Each rt 
• indo • lh er n nto bout eight b - creens ep r led by strip o blank fr me; 
them tically •linked characters nd actlvilie t ke place In all th ub• r n t the me 
tim in a sort of Boz:t to yle . lo ly it da n th t th i pati I IQ te t: e en begin 
to lnvol e t o or three r n t a lime-but never in their apparent relation hips o 
adjac ncy. and Dri n runs eech of the rour quiz lions just long nough for on to 
figure out th puule . I think. 

T o of the be t re line animation film concerned ith the simplicity nd 
pla licit of lin drawing . Int rui w \ Ith Tallulah. u n Of The Univ e i Cynthia 

ells ' camp un l Boulev rd over-th •lop ov Nhe -hill star monologue hich you 
may or ma no Ii ten to s you atch th lu h serp n in line wish around th 
character in the mann r of Gerald Sc rfe' ork for , Min i ter. Gail oon n's 
Your ame In Cellulite i a fa t , funny . grownup cartoon bout a woman trying to 
dre s up fa hionably ithout th coop ration of her clothes , her makeup , or her 
body. It even ucceed in fashioning a successful overturning onclu Ion. othing 
ne • but don't mi s it. 

uirki t , h rd t · o <: l oriz , nd mo t succ full ping from earll r 
paradigm : Paul V ter' Abdu ct • n •Al document ry on th per nc s of 
people abducted by al n . Filmed cin ma-v rite in rvi s ith abdu ees telling their 
to in Oat, pro ic room egue in o n.mated er ion o the ev n . each animation 

in a lightly dirf r nl lyl • from doco-animat on roto coped ve ion of the live-action 
rooms to very_ t liz d fanta i . Th" d finitely tran balancing act bet een taking the 
abduct nou I nd the altem tive lip into darker and d r er areas a it mo e 
along. Compul i e. 

Wh t o mi in thi program i range. edg • trial. a hol , th program 
c I br l tradition. a tradition ith enough puff to survive ell the e years. but doe n't 
91v much o a look-in lo more fidg • d ng r-courting . ch ncy ork. 

I lboumc lnl matlonc1I Film Fi Lit•dl : Int malional nimatlon Program, 
londay. July · 

ltd 

Short. Sharp and V ry Cu" nt is 
expe.rimena 's s .turce ev nt and 
a s post for the n m II nnium . 
Short, S rp and Very Current Is a 

multimedi extravaganza! 

Housed In a decomm iss ioned po w r 
stat ion, Short, Sharp and V ry Current 

s four floors and ten days of + c.on nuous 
screenings of new m. deo. animation .nd d ml 
m works by over fifty national and in rna: onal 

mists + tinue: a SIN fully) wicked survey or 
con~ po~ry Aunra.liin film, video and d gica.l med 

+ cuning edge di caJ animadon and special ecu 
from Austria's Ars Elecvon a. Europe'$ prem r 

med " festival 
+ new works by 

, 
, 

' 

weclnesday 
Stan Brakhage. 7 - & novernber 

the worlds foremost e>ci~onent I 2 noo '4-1· 1 lat -e 
and grand muter of expenmental - • 

film + maverick independent filmmaker Guy Maddin, 
Canada's answer co David lynch + controvenial and 
(s explidc Super 8 filmmaker, band dip directOr (Nine 

Inch alls. Son c Youth, ren Finley etc), 
photographer and leading light of ew York's Onema 
of T ransgremon. PJchvd em + Unsolved Crimes. a 

slide nstalla on re•v sidn some of M bourne·s + 
darker moments including the gruc Pias:so h st. the ft'IIICl'I, 
Walsh and Queen Streets slaying's etc + Bae to the nK&ch IIIOI e 

Future. a person I y au orla e j0c.1mey thou h 
the most s nificant ustrallan fllrn and video art of 

the I t 10 years + Contemporary Music Event's 
Reflecd • Space concert series + O'gital Frontiers. a 
on day workshop with som of A ustral a·s foremost 
multlmed'ia d veloperi, prod ct demonstra ons nd 

cutting~e digical media from around th world 
lnclud,ng th Australian p m r of Paul Budni 's 93 

MIii on H iles From the Sun, the first feature film 
edited en rely on hom computer + lncernetrix : 

Women O n-line Sem nar + Swdent FonJm. the best 
from Melbou rne's med ' ;uu students + nformat on 

sesslons + performances by Howl ngs In the Head 
and Clan logue + fesava.l club and bar + more 

installa ons and nteractives than you can poke n Art 
Almanac at + dos ng night rave reawring the talents 

of M lboume's honest DJ's nd cechno a..rbru 
ncluding Global Vi nd Don't Shoot the Mess ger 

p e r1me n t a 
med a arts 

"' 

Th &Ody Rem - bers 
,... •• ,..,,,.,.n Centre For 
Contemporary Art 

Domestic 
Disturbances 
VICH Ar..c Gal 

Burn ng t.h rnterf ce 
<lntanWlonal arosts ' ~011> 

Centre For Contemporary 
Phoography 

r ' 
Muh 

die Oty o1--,._ 
A,pple Cc,n,pucers 

Tnple A. 8t-oa 



22 - R am 15 / OoScr 

Report 

Northern exposures 
Helen Yeates surveys the 5th Brisbane International Film Festival 

Alm In tu e doe not give Que n land 
m mber much of a film bon nz apart 
from the members' screening t awerd 
time. Since 1991, thing have been 
look ng up for undemouri hed 
fllmgoer, and BlFF no seem a ured of 
a 1rm pl ce irl Queensland' burgeoning 
artl - c v n ca1end r. 

CJnd r the capable guidance or Oary 
Elr (g n ral manager) nd Ann 
D my-Cieroe (art! c director). the 
Bri b ne Intern lional film f t v~ll 
teem run th annu I Young F1Immak rs 
A ard nd Clnemathequ program. a 
well a o<:cas onal filmic events for the 
Friends of BIFF bet een festivals (lllJ too 
occa tonal, as som Friends ould 
claim). Overall, ho ever. the fe tival ha 
gone from tren th to treng aft r a 
rather ha y sl.Jlrt. 

On prob m confronting f tival 
Of an r h been targ tting and 
k ping a committed udi nee. Bri ban 
doe not h ve a ite ble, e bll h d 
contingent of fllmbuffs w th a strong 
tradition of film festival attendanCle, 
Th refore, th more fl ible ti keting 
arr n men th year were I om d, 
and udl nc ngure , acco:rd ng to Gary 
Ell , ro by 30 per cent, from 15,000 to 
20,000. The Stant y Kubrick 
retros~ctlv , in roduced by film cri 
and rit r John Baxter, attract a ell
out 'nic ' audience for Doctor 

lnJng t • many Ulklng ad n g of 
n ngl ·ck dm.i Ion possibility 

for that se ion. Anoth r popular ticket 
as the 'five pa ', such trend r veal ng 

th t many .busy peopl r re liv I 

State Library theatr tt for th h toric I 
program on early cinema (which pl yed 
to a .small but dedicated cro d). and 
the thre-e "buzzy' ne venu hlch 

orked ell from an udJence 
perspective : a do nto n nigh spot 
called Grand Orbit for e perlmental 
c nema, a cyber p ce cafe c II d the 
Hub for the multimedia experience , and 
the Southbank promenade for a erie 
of Buster Keaton mov es Ith live organ 

ccompanlment . n ddl on of a 
competitive strand as elcomed by 80 
young entrants around Austral • nd 
the Fast Film (five minutes long ) 
competition winners ' films were 
scr ened in the City all to an 
appreciative audience of about 500 on 
the night before th fe ival opened . 

In 1994, the open ng n ght film of the 
Brisb ne festival was · urtel's Wedding a 
spectacular .success at ev ry I vet as a 
eel bratory film c ev nt. Everybody 
parti d ell into the n ght. dancing nd 
cavorting Ith the t rs of the film to the 
strains of Abba . It i hard to 'do a 

urlel's ' every ye r; carrtngton f 11 
r ther m,t In 1995, nd lh 1996 
prem ere of the n adia Ta s 1lm Mr 
Re/iabl ith Colin f el nd 

am 

Brisban lntunaliona l Film A Uu I. 
August HI 

a I curer ln film and 
i.n th School of Media nd 

land Uni ily of 

Review 

Playin·g 
in the 
labyrinth 
T,rish Fitzsimons visits the CD
ROM component of the 
Sri ban Int rnational Film 
Fe tival 



Review 

Playing in the 
labyrinth 

yond my chosen 

Interview 
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Genre fluidity: celebrating Hov,ard Hav,ks 
Noel King intervi s Ed Buscomb and Jim Hillier 

ctntenary of h birth. \ l logic wlll 
unde,pi.n th «t10lls you make for th l 
coll tlon.' 

JH . I hopt> 'II u the p on 
Brin ng Up Baby on h r uon to udio. 

I th Uni 
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Essay 

Local wants to go national 
John M Conchie d tail th compfexitie of hor lfm distribution 

Review 

Past presence 
Mike Leggett at the Dawn of Cinema 
c:onferenc: 

based on 
d 10th tJ of 

1 m5, r c1 a ion • continued p 25 



Review 

Book review 

Countering 
cyber-desire 
John onomo re le rk D ry' 

oclty (Hodder and Stough on) • 
Dt,y' S pt! C ' 

f 10 
DUbliimfiolll II is . 

ical fr 

Book review 

Rim reviews 

-

• continu p g 26 



Film reviews 

• from page 25 

Al.rt 
directed by Hal Hartley 

Den<!) Fllm re 
sc:runing na'Uon II 
Ntw Y A 
Poris ond 0 
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The Phantom 
d re.ct d by Simon n er 
Paramount 
sereenlng n tlonally 
n,, 

Oct 

Newsreel 

o, NSWn1• Call unooo 
0d 21 

AMJ 

Newsreel 
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T1uth t:,;1n only be stat s11 · Cfn,e 
Feoenco Felhn1 

L' e Al'l(I aise An lnves1,ga1,on by rg me Duras (1914-1996} A tnbut 
Junt 27 • July 14 

ATIONAL F STIVAL 

CANBERRA 

Deakin University 
performance 

venues 
now 

available 
for 

public hire 

PH 
fll(Afl( 

Burwood - 481 seats 

Toor k-297 sea s 

Enqu1r es o he Theatre ono ers 
• Phoenr The tre 

Burwood. Victoria 
Phone and Fa : (03) 92AA 6342 

• Stonn 
Toora 

5370 

son d, rect b Laurene, S1rang10. u MimJ bout 

THEA RE 

What's new? 
Rea/Time r ,·1ew it ' l . hu k of the eu• 

then pol.iroid, chem: Vuk n '\ omen· 
t,r ·u, 111 thei r r cm1 re R11J1es ,,, pi1cc; 
\\',ttl'' Drt •.1111~. J \\ ' rk ,. , 1 ual 
ix·rf< rman · •rn~1p. ,111-:rum, lu ·h tak 
rhc Jud1en t through lull w l nd 

\1rlftmm,,n \ f, m Jtd combmini,t 
· ltd pro11: · 10n and m : Jnd 
/'I ,Jo uplnsmg tt'lth S<1 ·rate in wh1 h the 
,1ud1cn-:c •~ IO\lted to ,qp ph1lo ph~ , 1th 
J.;tor • .\I.in E.dw.ud ' 1m r m. uon of th 
thinker. r(} 1rt1,h ~ou bor,H Jrc-
performm • /1::..rrd ,1l11m , muln•Jrt p ri:· 
pertorm.1n, Jnd t•mvl klltcfl 1•11mps. a 
.::r ,s -Jrei., Jyk, ,amr ... 1haret . r rh h I o 
lc,1J the , a, · wuh a r-Jn col nC\ career 

ortmn tor .irti t<-. roar 1sh 1s tt n, la on 
I ,om f\ It c), lu ·ind.1 -,ha ·•I. rn n 

"111 h oftc-rn.l <'•~ht perlorman dt, •en 
,in inr ttm h1:n too mu h ' 'ew· 1 

~t•tflng to . Clu. chill wn ·uh inr rn 
nJ pinball m.1 ·hm Rl 

.... 



28- R mm 15-0co , _,.,. 

A body of words 
uh II h u rh \ rJ in r nr dn 



••• 

2 9-R arr 1s-0etobet. 

I ar, the SIJIJlldS 'I 

how do they descn 

how to the sou 
your tongues tOIISJls 

CilVI 

we m we 

Wit hes~ (8 W8 Stutts 

In the prOC8SS or re· ion 

WfsiJtnefOU 

d 

byl.h# bunc, 

of lhf 'q, 

of 

of th hu ' 

of 'ayn' 

(Jhay,I daad klw ayn 

Spilling over the walls 

C 
WO 

logous lo mllSiC . . usJIIO thl not as a , but ,s a 
Husn Rad n. I 

T 
• 

La Boite 
Tea re 

7 Hale t 
Bri ban , 400 

-



An 
insistence 
on red 

n hit l th pul 
nd in tallari n 

30 -R ITime 15-0clOber No mber 1 

·r ,1 U' fl ·' ,, I { I ,· . ·' 1
]' rt' r/1 I t' r 'I' T {l _I t' .' S I ,1 11 ti f 'r Ji t' Ll t r L' 

LINE 
T HEA T R E 

or Booking Plwn : (077 27 41 or Fax : 077) 27 6416 

I 11 n ,, ,, ,1 t , o ,1 - ( • r ,1 _I t ., m a r, ., fr , p - _..; t _I/ I l' - :1 if,, t' 11 t u r ,· 

PACT Theatre 
seeks 

a permanent 
part-time 
administrator 
to manage its 
youth company 
act ivities 
and its home, 
the 
Sydney St 
Theatre Space. 

To obtain job 
description, 
please write to 
Anna Messariti, 
Artistic Director 
PACT Theatre 

rht An Medi in nd the Bod Proj t Au u t 
1 - ept~ber 1, Pl , Pnth 

Cnr Sydney St 
& Railway Pde 
Erskineville NSW 

2043. 
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Triassic tribulations 
,a qu lin ·un r r dn 

P()W E R 
p TIO 

pb : 

- --

Just released ... 

Artists Think: 
the late WO of I n Bum 

a,yAnn St n 

pubht'led _ ...octaaon wtth 

UnM,s~ Gallefy, ~----

Forthcom1n ~ t ,tll ' 

What Is Appropriat ion: 
an anthology of crttlcaf wrtttno 

on Australian art In the SO. 

and 90s 

Availabl• at good bookstoru 
or from Powe Pub liurt ions . 
For fu r ther i nformat i on on 

thHe t itlH or sales contoc:t us, 

on the above numbers . 

Power Institute of Fine Arts 

Mills Building-A26 

The University of Sydney 

Sydney NSW 2006 

-·-

... · 
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Indigenous art: culture or industry? 
u ann r ultur 11 iti 

Islands unwrapped 

m I ll.1t100 a, .1 w.n o makin Jrt that 
T ponJ to the i:on11.:mpor.lr\' nd1u Out 
f..., ot .. unra t \\llh th r I. I a k,d 
• 11 ·h.u:I O mond, u•,1s 1l11 a f.ictur m the 
d a '°" to I 1ge I I nd,? 

/Jni•'s a d, IJtt e III m, 11y but I I nd 
lS .zbo11t I, m f. to fa t' u•,tl, m.itter. 
.ib, ul e. fl n,mci11g tl,t' mstallotu II tlm u I 
the l'lfh.1 •. 

t r f he ti n I all r 

on ern f th 

R I'm mt Tt'slt!d 111 1/,e ,my 11 sho1t• likt' 
I land, .i,ldre tlu hmders bt!'lrt•ee,, 
m mutm,rJf p,,u·rr and tht ct1·t 

a11tlmrit1t·:... I'm thmkm.f: of t''C,1mples l,k,· 
the rrmo1•.il b • /1t1ft«· of ti t' u11 usrJ 111 

C/1r, H11rd1·11 's prc•ct· 111 the Virtual Rea ht}' 
slum· .m.f the prr,l,/nns )UU't•<' me1tt1rmtd 
;,, ,d.,tmt1 to the ,-,,,. Bm.r ule a,,,J the 
ti 1m~11,I v/ lttre1> of sIm1p ml III R,.h,uJ 
\\ ',Ison • work. \ 'htre I ti,,· lm1md.rry• /or 
,·011-U'ha, f >e y1111r Jlllhorit,• dtfer to ,m 
r111ts11lr p1,1t• r~ 

people-- e ant r offer an :peri n but 
not n th t' perm nenrl de ilic ting! 

R The gallery's prom ti 1t o{l land 
doe n't seem to b 011 a pi1r with the 
s1gmficanu a11d amb1t1011S11us of the 
pro1ccts present d. Tht'st re ,n j r wor 
ls ther a pr blcm u111I, supp rt for 
011remp rar)• pr.rcti e here or ,s II the 

IIIJrgmal 11atrtre of 111stallatio11 1t elf that 
mak s 11 d1ffic"lt. 

et/ Roberts ,s tW artist who ltt•t's a11d 
w,,rks ill ,, anb ,an \ . He also 
,,,,, tie mtermutent Gal rit' 

m1st.i11tmoplc•, rmt• nf the {t•w 
alum 111· sp 1ce ar(Ju11d i1Jtberra 
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Camouflage and forgery 
Jim mu n t re nt e hibiti n m d I i e 

• 

Minor triumphs 
njun ti n rt nd h 

J 



r 9 

Performing the darkened canvas 
lin H d, rt n rh atr , p. intin .,n rh 

1111 11I I« t I tin J,umtllook bJt k ,m 
ltl} p,1 1 11/,\ml r JI, d thJt 1/ J ( .. u ,. b m 
l1k1• .i blmd m.ml\\ 'Im u 1m.,{r,11d ,,{ tb d.i,k 

Yn .mo \ d,;11 

a d <lr.H rn of 

~ courm ~ 'trtd to, tM 1997 ocodtmic y«,r: 

ADV. DIPLOMA OF ARTS (Fl E ART) 3 ~ 

ADV. DIPLOMA Of ARTS (CERAMICS) 3 )91 

·qu Jin• R 

Stillr <,11//. 
/6 /·.Ii~ l~ IA \11 'J'I. 
Pllflrli11 '/IJII !1.>! / 
llul- jm 

11.,1 f>.,1,ip111 

ttph nc ~\.111 nm . 8.1/I 

But .1 tharJ o 

St'pl mhrr !.- /q Orlqf>a !6 

COUN BEARD 
' h . rk hir I a.I 

PETER ElUSTON 
rknc , 

(J 1u/Ju i I 10 \'o ·r111I> r !3 

DA-I DANG 
C ta ·I . r J 
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Wounded sed ctions 
f chi· 

The language to energi e a ce 
R hi 

to 
; 

R •al , n 
perform , ... 

lfh d n r 

d ,,,, of 
• 1 Mch se , 

bmdmg fora 

H 

t ·hin 

·/)(" the probl m for works/mp 
dt'Str to let u rt1t/1 r tba11 

· ur tea 11 r· 

le. nd ·er 1t l!> 

JO h tit t IL l,e tht• p uc-s of 11r 

dJn m, ·wncs /ru, ,~ 

RF Ho,v does thar m~ rm 011e's d n 111gf 

RF II h man Al D sit{{rrerc ha,, 
m de the explor.Jtt it f d •mg m re 
p11bf ,cl r:.2lu d. 

with n inrcr r in rn 

re gr, ph P r rnung 
""""·t d u11tl1 rhi.s id~.;1 of 

RF , n the matter of r,c' o,m b ? 

l1beraun . 

ev·ew 
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Prese t and active flesh and blood 
n r r· khill ith thr r nt dn n rm n 

,,at 

( ) c f oh c r 11 - 1 3 
@ the NEW Queensland 

Conserva torium 
The Boulevard. Southbank. 

Brisbane 

Jl 1 " ,•_- ' I' 
;\· J• ·;. H 

T .. I • · ., 1 l, ,\ 1 Y 

Loe-.,H·, u.-• .. •1 .. ·li 

CJ : C ,•. :-· 
::: .. •·,- l 0 • HI,"•, [J t', l J 

J,_.•r,1 A.,•-.•r,i ...., ~ ti -:·' •·_. 

l.J,,.t•: .. • ~ ,y l \,'J ',l" (() 

/'r, \ f /1/1 ,I /,I \ I II \/11 \It/II< 

I 11 ,11·,tlw A th, ( 111,, 11,/1111,I 
( """ n 11t11r111111. f ,r,i/11/, I 1111,·nltl 

=;.:..<L.,,Z..,.T Pr, FJx 07 3a..1.i 3:,31 
em:111 ,.,nir.v,n a m:111 mp" com :.u 

VAL http 1.32 234 22 25 l;a~J,val html .......... ~..,... ........... .,. . ..__. ............ ~._._,_ 
••"- ......... ,_,A.It .. ,·4__._..,, ... ,1 ......... . ............. l ....... .. 
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Layering languages 
11 pu n r r 

, Octob6r 8 • 12 

T · o o by leodlng Sy ney 
composer . El no a --Chem• 

8.00pm Saturday 12 Oc ober 996 

Eugene Goo 
700Honllstr 

Tic 
$111Uprice 
S l 2 conoedcn ( 
~ 

c; 

nsH I, 
• Ultimo 

. pensioneQond 

Th.e Ch.oreog:a.•a.ph:l.o Cen.-cre 
GoffllCln Bou.N Arc. Centre Abulte ANnue Bra.ddoft Acr 2812 

Ph (0612 7 3103 • J'a.c (06J .247 773 

Ptoposols fo, 1997 F.rlowsh and R.-klencffl should be 
reglttered by 16 Oetobef and lodged by r Novembef 1996 

CALL NOW FOR COPIES Of PROPOSAL GUIDELINES. 

1 9 9 6 LA U N C H S E A SO N 

UnchoftHJf}raph«l:Trotman and Morrish in residence 
24 Nov-1 Dec 

sequential improvised performances - open rehea 
I provisotion, dance therapy & research or ps 

Squirmy Darting Computer dr en dance improvlso Ion. 

The Choreographic Centre program launch 
tue$CkJy 26 nov party party 

DJOl'b and Skelches: Stephanie Burridge 
de e oping o n w work a the Centre through October/ ovembe : 

an e ploration of the heme Islands'" 

Fln/sh«f WOlk£-
n e omlnotlon of choreographic achievement over 3 decodes 

4 • 7 Decen-bef feah.mg : 

Elmbelh cam.on Dalman her own wOf1< from 197C. 
a work by Helen~ from 19809 

a l'9WOddng of his first profelllonal work trom the 1990s 
FlonaCUlen 
lreltDaly 

nurturing innovation and vi s i on 

--

--
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Asked to listen, 
asked to interrogate 
I. u, 11111.1 , I < l.1 · ,h rp n ht·r t•,1r rn1 n \\ mu 11. in 

In lim•· I 1h. I tl.t,h r11n rh , hn .,r h1.:J 
111 111 rl,, t ·r I Inn 

,:f 1 1111p11, '4.',1•,h ·II, 1 "' • ,., It, rn , I .11 

,11111' mror,lf\ 11111,, m.,L.1111: I ,/.,,u,. I rum 

,,1 J ,1 111 ro I .1JrJ n hl· • m1 1 1hr 
lllfn .1,J ol ,1 ,n1.1ll mJ1 ·1 <.1.: 111 ih i,:r.111 

11huup ul Iii 1J111.1II} , h.iri;, I ,omp llfl11l1• 
•on 111 I h. ,1u1 I ,11 .,l .,1 ., n · 1, \\ I.If" 

., mJmi; 111 1 rn,.u, · ho,m. pcnco · , u 
11111 1 , 1n rum th~ h,.11 lilt,! ol h..-.,nh, 
p.11rt111 1.111111 • 111 lmt · "1 h 111 hJ h.10 p1.1111 t ' 

pruttl r. J111 ,mn nt,llor : ~He Im, · hL:t' 
· tr 1rnJ1Jt1 ~ 

Ten New 1\lusic Work~ 

Arnlr ee Greenwell 
r anl Healy 

Samly Evarn; & 
rhil South 
Ion ri erce 

.Jo Tnun a.n & 
.Juli an KnowJ eq 

~li chae l Sh eridan 
H°'lney Berry & 
Ri ck Hellin ~er 
St evi e Wiqhart 

Sha1mo11 O'N eill 
Ant ony l' art o~ 

ten workq x ten miJmteq 

Satunlay !>th Novemh er 
7.30p1n $10/$6 

Toast II 
85 ( 'ommonw ealth St 

Sy,tn ey 

Info: 0~ !)331 25!l3 



CD 
reviews 

m rov- lie circt ve reduced s 
h o chches 
Ad PJmassum ,s the m t comp lull of 
tasc,na 1110 hnes nd combrna ons wo 
c cted on R~ro r dl$f)lay he o a I Mnl 
mus magi tion, n If end result does no 

m31ch M r's restt JP 

SIIVIA 

.· ~ ~ 
\: , ' j. fl , 

Andrew Hill 

aord nary US Jon vocal 
BETTY CARTER 

& nerTRIO 

Travis Larry Shoo -p ano 
Curtis Lundy-bass 

Byron La dhom-drums 

28-31 Oct 
THE BASEMENT 

tn ormotton 0'2 9938 2160 

contact U H rt>ert on 0219331 2593 

radio 
®~® 

Radio Eye 1s AB( RJd10 Nauonal\ feature and 

documenrary pro gram presenred by Brenr Clough, 

We pre11are rwo ume slors for your· audio 11leJsure! 

Ra•i• Hirt•xl 18, 
Ratl. -Eye 
Sunjay Ni1••• 
In lwe ty 
put •11 I. 

~[l ~ 1m .,IWiulllll&bnl 
Rad,o.fye reeularfy n.,ns daUIC wooo of 
radiop ooy. Th p1Ke ts cons:1rucced 
from ptedn to~ther ov r '3.400 cuts of 
tape cont m n, la,atly un nrell b e 
fraamenlt o vo e. sound and mlffl< 
from all ave e rid. Ori tty 
broadc sr n w«ions OYtr a tw0 )'Hr 
period · this t me ' 0 WAITI G 

hillaag B•• ~u 1J l.m ., Ju, ._.,_ Ou lrs h c.hron cted 
· the ~ or f'Vfflts of US h ory. from Getcysbt,ra, the Lincoln-Oou t 

d te. th ClVII n ll movement nd much more rttentl the soctal 
mpact of the AIDS YlnA Frttla ct p oducer Judy Kampfner bnn,s 
th palchwo o et tr CJ'OSS 1ht Anmh. Appal.ach n and Af c.m-

communi es that cont nut this trad 11 on. 

Year Pia • •r M· •: Fell w Tr nlle n 
~[J li 1.21 In this documen ry from t t BBC. reporttr Ptulhpa Bu n 

reim IS ZS Cromwell S!rffl. Glouc~tr • th home of Fred nd ROSitffl,)ry 
W • innocuous ~ 111 nown fortvtt as "The House Of Hom,rs·. 
Rather 1han tthash na the-eruesome even th p ece rr ~ ter who 
is bulldln, h carttr on produo , t defmmve popular boo bout the 
's,a . ~ lov rs' Fred and Rost. Produced by Chns Palma. 

HD! HD! ,... Cl•WII la ... 
Fa of Krwy th Clown 11 "OJ h I.ml O[J 21 
mockumenrary based on the life nd dearh of a · · 

rcus clown. !l's oarrated by the Clown h1rmelf 
from ~ . t e ff'. AJ. h fuMtal and af 
old fflds. fomvr co It es nd fol'JOf!tn 
cqua nt nces tteall this ra er b fftr nd twlsf 

d le the deceased ht ps 5eom upon 
them and th - c.ap dOU$ mffl10ries of h s I t . 
Produced by Nolwlm Blackboard &asff . 

latuuy-lp SatUUly all 

ftallnaiu 
~[J Jg ~!hony ~~=~◄ 

nd ·,er who has spent 

al ludl ,u1 Ilana .. 

n.rn • 0ed Ii 
mod~ a,ency tlboume 
:rt,ey Jed from th w1!y Affl4~rtan 
Terry. Produur Jfflka icho as. by her 
own account. · n unh ely pros,peo for 
modell1 - follows er dau of yoona 
hopefuls all set on cartffl n Pa.ns nd 
MIi n. But t wouldn't bt ¥tr)' trtst 
1f all went t. now Id 7 

ne rly our of ht lcW iweniy rt rs Mtdt Syd · ty's Roullt 
Hosp a Anthony dotsnl see himself s a schtu,p reruc. 
but as n txplonr of ahtrtd statn of c.onsdousntU. 
Anthony tours tht mt tutlon in the company o productr 

tt~ Leonard. illum nat na the way With his acttb c 
obstrva1iom d ecute nd beau ful potf1)\ 

Y•ur Place •r Mi e: FaU w Tnnll• ~n lb J.38' Anorhtr oppor1unity to ht r this p Kt from Fred and 
Rosemary's ·Hou$t Of Horro~· 

STOP PRESS 
LI l ll I H ll·m ~tl ~ e_ ,,sh sound " n<1 

manipul tor ·OJ Scanrm-•. 

II Call your local ABC 0111« for fr,qurm y rnforma11011 

--



Shorts 

Subscription 
81ssues
December 
February 
April 
June 
August 
October-

40 -RealTt e 15-0c o r 

H 
po led to )'OU 
d1rect-

tl'\1n d o 
pnntJ 

T I :phone 

Credi C rd 

S n u~ 

Sport 
TEE OFF 

one 

Pl ase oo-,ard m o r/c 
payab o a n C, Inc or 

$2 b' 16 7 19.20.21 

Enqutn 
Tel (02) 9 6759 
F (02) 9777 0177 
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