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Correction 
The response to Lyndal Jones· Spitfire 1 2 3 in Rea/Time 13 
incorrectly listed Gillian Beer as the curator. The curator was Sonia 
Leber. She Quoted Beer, an English academic and writer, in her 
curatorial essay. 
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lbe Yang family at the Cutting Edge 
M thew gui 

male anJ knuk rnl · • Jt·~.1~ 
,~ urrtd 10n. 

11r: Tl,r grr,11 ltJp furu•tJrJ 
sccri,m 11(,ur 111i: 111111lt,111t1111 fr.,\ 

,wi )' 1-1,·,~·l k11, l,,•11 •u·11,· 1l'ltl, Ju, h:,m. 
about l,ia,11(/1 ·• t/i,• /11 11/ (,1<c ,111,I .r 
d,.mit 11{ 11.1111, fur the (,mul • Im ,,,, . .\ 
qutlt (('lltr,1/ /1-1& t' 1/"J,t'(t' \tr, r,111!/ 

co11fc-mpl.it,· 111.I rarw,-s ri:J>rt• 1tlJfl ms 
{Tl m ti,,· {.i1111/r 'l' ,,,,1,.., · "''"' ,·ck mll'lf,•, 
Thi p., ,. i /1/lrd u·ttl, ,.,d," ,m.t ·It,/,· 
imJg I'\ ' of the pt·1(11r111i• r, ,,t r('/Jc•Jr 1/s. 
111Jrblc-· • • 1 lt11·.1/ tl'lllfllr J11,I t,, .wilful 
J,mJ :Cil/11'. l11 ,1,,. <111l1' rcH,m, ., l.ir ,, 1·1,lr11 

P()Wl ~I~ 
P BLI TIO 

ph : I 6 4 • la : J t ? l 

Just relea!>ed ... 

Artists Think: 
the late works of Ian Bum 

edtt.d by Ann Stephen 

publllhed auoclatlon 
~ Clllllety, IWbaume 

RRP: $30 

Forthcorrnng t,tll' 

What I Appropriation: 
an antholoO of crltlcal wrltlnC,s 

on Austral art In the 80s 
and 90s 

Available at good boolutoras 
or from Power Publications. 
For further information on 

these titles or salH contact us 
on th• abov• numbers. 

Power Insti t u t e of Fine A rts 

Mill~ 8udd,11g-A 26 

T h e U 11 , v 1• r \ i t y of S y d n t• y 

Sydney NSW 2006 
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Rare space, other space 
at Ji m ,t th in rt pr r m 

.,,,,,., 
! , -8 

f 8 1 ¼ :•91. unseen & deadly •• 
a multi arts event with in Take Over. I 9~, Husrralian 

Festival for Youn!? People rePresentine new contemporary 
work devised & directed bY Youne artists r 18-26 YearsJ 
from 2 I March to 6 APril 1997. 

Artists working in any area of the arts are invited to 
submit Proposals for consideration. 

• To 2et a Proposal form contact Karen Bryant (<1 

• Carclew Youth Arts Centre. 11 Jeffco1r s1. North AdelJ ide 

Ph (OBJ 26 7 5 111 fax (OBJ 239 0689. 

Dead line for ProPosats 30 August 5Pm 1996. 

AF P 
AU$1• 4 tl 'llf IISI IVAI ro Y. tO PII 

'IOVNt; 

ica-
S• turdar September 7, 1pm • 2pm 

fundratslng party for the Perth lnatltut• of Contemporary Art• 
book ing• : 09 227 9339 

Perth I ltlt ti O,f Contemporary Arts 

Happening ot PICA In Augus and September : An 
Medicine and the eody. exhibition. orum and 

performance: 27 orttsts explore... e body and Medlc :lne 

throug Art: plca -,boo PICA'S tobufous fundto ng party; 

um, Con,.,w,c• on P.apk, an<:t ,t,y,h;al Envl,onm.,.t W•..arch. The 

Perth Fes vo1 Fringe Society P<8Sents Adrotle· o fesflvol of 

vlsuol, performing. public , Um and other or s events.. 

Grlevtng, P<esented by oc S n Theatre and Artroge. 

D, rec I o r Sar ,1 r, M, 11 ~, 

; l J r \i O l r "" ~ I 1 I)' • '• ' • • • : 

-

• • l q • , '' t • l ~ t' r '' , t , , t• 1 , 1 • , • • , i •' .'. ~• ' 

.. E... 1.7 
•• ,'. ,, , ,1: • t...) ' ' .'. !.·' 'I ' ,. •• • ' ,, 
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New contortions: Utrecht 
i hard Murph t and Bari K II · 

Th c nt r I 
h no \ •h.1rf. Ir 

ST LAURENCE 
ARTS CENTRE 

for the Arts Community of NSW 

1BE IDFAL VENUE FOR: 
Lectures, Seminars. C 

Workshops. Individual chlng. 
~ chlng; Book, Record . Produ t 

Launch · Convenuons: Confcn:n 
Rcc:epUo • AudlUons; 

Concerts. ExhlbiUoos: MeeUngs 

eum In 1904 and llvdy ored 
l of $2 mtJUon, lbe hist 

St LclUtfflce Artlr Centtt 
ls now a three-level mulUfuncUonaI 

venue for the PerfonnJngArts 

• TulUoo 
• Funcuo 
• Perrormance 

Located In lh cent.re of Sydney, 
Lo amenlU and lransport.. 

St J.a:uroa.oe .Arts c.m:t.re 
3 n with 17 roo or 
.. ranging from tndMdual 

udl to th Main H J. wttb I 
pe:ctacular 

COMPETITIVE RATES 
AND INDIVIDUAL ATTENTIO 

( " " ' 11 I I:, 11 \ l1d .dl.il1 \l.11 1.1:.:, I 

;II; 1'111 '-11 11 I '- " lilt\ \-.\\ 2111111 

I'll II~ •1~ 11 1;11; 

I I' "~ t > l ~1== 

I throu h trc ht fe ti al /d ~ rf 
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Queer package tour 
P r rmm Lin • nd Bia kl k r rurn r 

Playing away 
p orth cf rm r t lk to Barbara K rpin ki 

h 

1997 women & the 
cJrtc;, calendar 

OUT SOON! 
Boo your copy now onJy $20 

(post e I extra $5) 

For more Info cont act Ro 
Mezo o a a c from 

Multtcultural Arts Projec 
Liverpool rant Resource 

Centre on 

02 601 3788 

6 
.... 
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Dancing in the dark 
R bl h bl 

di11g med.in 
·n:, pl, for 

f . r ' d n pr r. m 

1 6 1 8 

\I ,1w \II\'- I \1.:11 1111 111.:SI I <1'1 I 1.:I '-' I "-

'-''' 111, l'-1<1 1111 \ \11 I I l'-1 \I\ llfl tlll'-1. I , 

I 1, \ ~I• II q111,11 Ill !11111 111 I \kl\< 1'1\1 

< l'-111!1 \lllll\ \'-II 1111.:\I ttl,10111 

T,.:f ! . ',, :_,' 

"\• • .I• -- · t•\·• '1'> I t·,t I,,, 

AUGUST 1 9 9 6 
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Liminal spaces of becoming 

• 

l'III/>"""'"' prm 1J ·J .1 tor-um ,, here 
pr., :rnmu • • 1h un\t ,mJ rh pul h · .. uulJ 
m •t Joe.I aJJr , m.111, 111 tht• ~u non, r,1i •J 
I, th wor · m rhc h1li111on . h , lc.,r 
ther • 1 mu h ro I · uc.l. f1i-1 .1, II" 
rd,1t1un,h1r f t\\1:\ ' ll ,ll1 JnJ I hnol ,, 
()\, upll"- ., hmm.ii ~r.1 C of I,;.: 0111111 '• mo 
\jllt llun, ,)ff r.ll ~ thJn ~.Ill' •• Hh\\U J. 
1h1 "c\lJ 11,c ,h.n the i.kh.11c .mJ 1h.o ur 

II )tl"ll 1:t It' 1, \II .lit ~ Jlt\c , 

\ J, \ I I /{ \ CJ I I (J I II (.' I \ I l f< \ 

T /~ \ \ I I I' If<> I < J <. f< \ I' I I } 

.,.,,,.l'JI EW 
· ~ ro m 

BROAD 

.:. - .I I I ) I I l ' ; () ( I ' \ I\ I " I •I •) (, 

( , I< I I '- \\ \ ) ( , \ I I I J; ) 

I I , 1 1 t I' \ I{ " 11 , I( " , 1 " , \ 1 1 , 1 1 , 1 

I. , 
• -arr I ARTS .... 

: i .... 

1~~. I· RESIDENCIES __ .. 
Asialink :. IN ASIA 

=Em!!!! • • • • 
The Asialink Centre, in partn rship with the Australia 
Council, in ites applications from artist and arts 
managers for r idencies in Asia in th following: 

• Per.forming Arts 
do ing 13 September 1996 

• Art Management (up to 35 yea of ge) 
do in 13 Sept mber 1996 

• Literature - e pre ions of inte t 
d ing 4 Octob r 996 
• i ual Arts/Crafts 

do ing 11 October 199 

Applicant should have at I a t thr year: prof e ional 
experi nc , not be tud nt and be either Aus nuian itizens or 
have p nnanent re ident status in Australia. 

Criteria for selection will includ~ 
• the individual' record of professional a tivity (of at L t 

three years); 
• the relevan e of the individual's pr viou experi nee to the 

propo d residency .and his/h r capacity to fulfill the host 
institution's expectations; 

• previous experii nee in / commibnent to working with ia. 

For more information contact: 
Arts Program, The Asialink Centre 

Univer ity of Melbour e 
107 Barry St, Carlton Vic 3053 Tel: 03 9349 1899 
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Everything and nothing 
id 

Ill• lloa •ould 1M IIIMlte ptGcllllon ,,1 
• .. 0 •••• 

De ... NH ai .. lMl•IH"'"1,,._,. ......... ... 
,t..,_.u ,.. ...... ., ,., • .... ... . ............ , .. .... .. ...., 

' - De ... MN • ,., .. ._, lu•••4t• 
........ 11,tt ... ... ... ~ ....... ..,.,..,'"'"'"" • 

UNIVERSITY OF WESTERN YD Y 

BA (P, RFORMA CE) 

BA 01-IEA TRE 11-iEORY PAACTICE) 

BA HONOURS 

MA (HO OURS) X RESEARCH 

MAXCOURS ORK 

PHO 

GRADUA TI CTR. TI FICA TE J SI. GI G 
PEDAGOGY 

Performance 
Do ntation 

k hop 
"deo rfor 

Cti1rJ•1ol"!IAl''111: 

et o TV, Sydney 
Oct 14 18 

p rf'o 
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As obvious and forgettable as gravity 
I an r Bri khHI l t b di nd traditi n ac n ill 
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Watching the 
aliens 

nr I in D 
n lill 

rah J in' n 

IJSt • tJli . r 19945 

nn 

Faculty of Human Development 
/)('JJ,1rt1111 · 11t 11/ l'/lrs1<i1I I dlf1111,,,11 i11ul N1·1 H ·t1/11/11 

Thinking Through Performance 

Performance tudie 
at Victoria niversity; Melbourne 

t mduat 011 111 

perfi .nnance - mlJJni,1 dan , t atre, 

and perfi mum 

u II quipped 

• 
Bach . lor of - P rf • rmance tudi 

1 

Bach ·lor of 
P rfi 

H nou 
11ark 1ln hint 

• 

PhD 

VICTORIA : 
UNIVERSITY 

=<;:::::::::; ::::::::::> 

• • 
n 
s · 

• 
0 .. 
0 

• 

l m. 

r th · 
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Thinking through performance 
Per Tair nth tre/ rf rm n n 

APPLICATIONS 
WA Conservatorium of Music 

School of Dramatic Arts 
School of Visual Arts 

Applications for Australia's most exci ing 
p norming arts institution are now op n. 

Musical Theatre 

* Theatre 

* Arts Management 

* Broadcasting 

* Aboriginal Musical Theatre 

* Jazz and Contemporary Music 

* Classical Music 

* Dance 

* Production and Design 

* Vasual Arts 
For more infonnation phone 

James Hamilton (09) 370 6594 o 
send in the coupon. 

ART 

int m du ti n 

Post ~ Admissions Oftlcer, 
WA Academy of Pefoln1lo1 Ans,. 
2~ Moi.int~ 
WA 6050 

Addrtss: ................................. . 

PostCodl: .............................. .. 

Tek~phone: .............................. . 

send me~ and 
tnbmalion on: 

-.pc ·rnde to h1 m, n e. p rimt'"lll wirh 
"hekh<, · play ir would m to bc.-

addr mg a mu h wider field of tudy 
rh;1n rhcamcal r prt' nr. rion o i. I 
,J nmy per e hur also mdus,,c <> 1r. 

nderlymg rhi br ad r i IJ arc th 
lrno,,I Jg an. mg rom rnent1e1h 
cnrury performanc t rm wh, h ugg r 

how ·,al 1d nun , on muted m 11 

performJt1nt). 
I am n r ti 

r 

rien e of 

idin th 



u 
• 

13 - Reamm 1 August • September 1996 

Honours 
Research Masters & 
PhD programs in 

Humanities 

Ha k bury ff rs : 
happ·n 

h 

• exten i 
rapidl 

hang in a n w and 

• parM1m ,, full-lime r e 1ernal rn d to it in ith y ur re ar h 
n ed and 

rth in~ rmali n: ual Unit (0 5 ) 70 16 01 . 

~ Ha k bury 

11 Des1gri conducts unde1gtadua1e and postgraduate 
n. nclud1n1 streams tn f asl'uon Design nd f a IQfl DeSlgn 

I Educabon and Tra Q)lnl)Oflelll provides courses and IJl0Clllms in a ran 
nd ~ dlSCtplmeS to Dlploma ll!Yel through the depa 

I Alts and Display, Print. m and fm m nd Pre-press and Screen Pn g. 

on the City caml)il$ and one on the Bilndoora campus. 
~bdJO!llS foamin& on student work from an di:sClpt,nes. The UIWelsl 

lblbn& V9flUe fot the Un and the of lbourne. 

TIM! F pu the contemp()raly art ma Agenda, 11111 Pu mg Stlld IS pu 
111 the 0el)al1ment of CommunieabOn Stud 

. RMIT fKUlty of Alt nd Des 

GPO 2476V, Mc bou~. VictOfi.1 3001 
Tel (03) 966o nn. F (01) 966o w s 



Performance acts, performance studies 
1 rk m hint n ur rm n u In n n um rsiti 

Tasmanian Conservatorium of Mus i c 

A u d i t i o n s October 1-4 
Undergraduate ancl poslgracluate 
courses comb1n1ng trad1t1onal 

1 scholarship w1lh new sub1ects and areas 
1 of research. a dynamic music making 
environment that promotes 1n1t1at1ve 
and innovation. and ., philosophy that 
encourages collaborat,on between 
students. staff and the wider community 

Associate Diploma of Music 
performance or composition 

Bachelo r of Music 
profcss,onal spec1allsat1on 

1n performance. compos1t,on. 
or music teaching 

Graduate Diploma of Music 
,1dvanced studies ,ft 
rnus,c performance 

Master of Music (coursework) 
performance. compos111on. 

contemporary music. 
music scholarship 

Master of Music (research) 
innovative research into new 

music performance practice 

lntcrsl,1le and overse,,s .1ppl1canls may 
sC'nd ., good quality cert,t,ed l,1pe 

Appl,ca1,ons due 13 September 
For further ,nto,mat,on contact 
The T,1sman,,1n Consl'r~alorium of Mus,c 
PO Box 252C 
Hob,HI 7001 
Tt•lephone 
10021 217 31~ 
FaC~i,1rnde 

10021217 ]18 

A career 
in the arts 

Courses for talented people 

SCHOOL OF ART 
Ceramics, Ora Ing, Painting, Photography, Prin making, 
and Sculpture 

SCHOOL Of FILM AND TELEVISION 
Program production ,in Film, Video, and Animation 

SCHOOL Of DANCE 
Various styles including classical and modem, and choreography 

SCHOOL OF MUSIC 
Classical reperto re, lmprovisa ion, and Opera 

SCHOOL OF DRAMA 
Acting, Produc Ion, Directing, and Design 

SCHOOL OF STUDIES IN CREATIVE ARTS 
Studies in CreatJve Writing, Media, Theatre Studies, and Visual Arts 
For information on courses and 1997 entry, please phone 
(03) 9685 9300. 

Visit the VCA on Discovery Day 
Sunday 18 August 1996 · 

' Artswatch 96 - the VCA festival of performances, 
exhibitions and screenings 3 September to 
15 September. Phone (03) 9685 9300 for a brochuren. 

234 St Kllda Road, Melbourne, Vic oria, 3004, Australia 
Vr.A ls affi ed 1th the The Un ty of · · boume 
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~""1ance 

Where Pract ice Meets Theory 
A part Um coursewor MA ideally 

suited o practitioners who wan to ex­
plore the connections between their 
creative pract ces and contemporary 
critical theory, or who are seeking to 
acqu or pg te ch ng quali ica-­

tions . 

Candi es are required to t e 6 
&emester ength courses (each course 
consists of a weekly 2-hour seminar). 
Compu ory coorses Include: P/aytext, 
Body. Space (analysing the perform­
ance process), and Th6atre, Culture, 
Society (the tTe nd social proces­
ses). Options 1997 "nctude: Perlorm­
ances of As.ia, Embodiment, European 
Theories of the Theatre. Other options 
offered by the F acuity of Education: 
Educational Dram Th8atre-1n-Educa­
tion. 

Entry requirements: NormalJy a BA, 
but profess onal diploma courses 
together with performance practice 
may also be acceptable (consult the 
Co-ordinator before applying .) 

Application fonns available from the 
Faculty of A rts, (02) 9351 3240 
Clo Jng date: October 11, 1996 

For further information: 
Assoc. Professor Tim Fitzpatrick 

Centre for Perfonnance Studies 
Ph: 02 9851 .2706 

BA DESIGN FOR 
THEATRE AND 
TELEVISION 

Nowavaltobleat 
Ch lesSturt 
Unlverstty's 
Riverlna Campus 

Vocatlonol hoJnlng 
in n,technlcol 
produc1lon and 
stage/production 
monogement for 
fheotre and 
television. Train 

~ ll\ in today tor career 
tlexib tomorrow. 

l't-.:,,_vit:.t CSU also continues 
to offer Its popular 

IA Acting for 
SctNn & stage 

ond 

BA TeleYtslon 
Productton 
COUJ S. 

FurtMf tnfomlotton: 
Rav Gooclcm. 
Couse Co-orcfinofor. 
on02332 n 
OI GtOl'IOmPeols&. 
SJuden Aect\Jmen 

.on 069 332--381. 
or at CSU. 
POBax588. 
WoggoWoggo . 

2618 
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STRANGE 
ARRANGEMENTS 

Present 2 Physical Worlcs: 

Conditions for Writing 
Ho 

by JANET LE 

and 
The Treason of Pictures 

by ELL 

ST. MARTINS, 44 ST. MARTINS lA E. 
SOUTH VARRA, VIC. 

Book ngs : (03) 9867 2551 

TUES. 10th · SAT. 1 th SEPT., 1996 
at8 .00pm 

Tckets : $10 or$8ConQeUlon 
VlCTORIAUNJ\IEASITYOf TEOfHOl.OGY 

f'E RF()RMANCE STI,JDl£S 

'Leurnin ., bperien in a 
Holiday tmosphere ' 

HeG~ 
~ 
SJ,oJ, 

TOO 00 t:B Ql D 
6-17JANUARY 

1997 

ati · rt 

At.a~ 
p~~ 

Oil Painting uorkshop 
.. pluring th Light and o)our of 

AJi pringsw 

31 AUGUSTto 
7 SEPTEMBER 1996 

",tJ, 

J1AX\IIEU. \UUXS 
}I~ 

Arts education as 
performance 
K irh he ni 

nl f 
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A projected education 
m u t rti ry film nd m dia our rn na 

invi 

ACTING 

r full-ti.me 
in: 

DESIGN 
TECHNICAL PRODUCTION 

ate three ya, RxhcJ r of ramat' 
And ~ u.ru:s. 

THEATRE cuns 
Th· counc as a year 

i pl 111.l C:0\1 l'SC. 

DIRECTING 
VOICE STUDIES 

MOVEMENT STUDIES 
PRODUCTION MANAGEMENT 

1ncsc ursa arc one t r:idu.are 
Dipl m2 ursc:s. 

Audiu n ilnd inrervi re h durin 
ovcmbcr/Dcccmbcr in all pical dti . 

APPLICATIONS FOR 1997 COURSES 
CLOSE 1 OCTOBER 1996 

r a Prospecrus and Appli ti n rm, 

Deakin University 
performance 

venues 
now 

available 
for 

public hire 

PH NIX 
t ll A tat 

&Jrwood-481 seats 

Toorak-297 seats 

Enq ' to the Theatre Managers 
• Phoentx Theotre 

Burwood . Vlctooo 
Phone and · (03) 9244 6342 

• Stonn gton Theatre 
Tooro • VIC 000 
Phone o Fa : (03) 9244 5370 
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film, media & techno-arts 
Feature 

Slash and burn 
Tina Kaufman r port on th r spon to the National Libr ry's move to decimate the National Film and Video Lending S r ice 

Ag oba resource 
p ha been 

Urgent questions asked 
th 
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Comment 

Last picture show? 
Colin Hood puts the teacher's case for the National Film Library 

OUT NOW - the 25th anniversary issue of 

~!"enting innovative ~~rk in inde~nde~t filmmolclng, 
ammation, documentary, v deo art, multi·med,a, performance 

and installation art. 
The 72 pag (ind. 8 in colour/ review has been edited oy filmmalcers 

Arthur Canlri and Corinne ContrilJ ince 1971, ond focusse5 on Austrolion 
work, in the context of activity in North America, Asia and E¥ro . 

Hig g ts of Do • lssu 81 / 82: 
• l ork.;ng on t/,r &lg, of 0/,J (awl ew) T«h o/.ogits hri Kn -I ·rit on hi 
r cnr intetac tiv ~udiolvid / lidc imtalbtion ~n m ed media rk 
• On th, 25th Anm r ry of ntrills F;/ ,,ow. • Mi hael Hoolb<Jom 
• Editorial: 25 Yt-an of ,,trills Filmnota I Cmtm117 of 111tm, in A tmlia I Films 
Lost to frmory 
• Le &in Vo~ ~- n intcl'VI 'rh !in Munro, d1rec1or of th· l 
• tuarl Lynch 11nJ ParllliA11u, tu rt L nch ~ , \<»Q h1 m d medi per orma.nce 
• Mumima ~ com uce I nd, hris: Pa c k vtic on chi indi nou c mmu• 
mcy vidc nd film rvtce 
• Ent_lish Channrb- c, en all pcrimcncal film and vidc 
• Mt/.bourne - Expmmenta/ F,f m the 19 Os and '601, by . and Carmi II 
• ArMa.itk- Exprmnmtal Films m 1hr 1950s rul '60s. b rchur trill 
• Film Proms · lfAcfUAli htm, n I n filmmaker &rb ra tctnbcrg inter-
1cwed by irk de Bruyn 

• Book rcvi 
Celebrate 25 years of 

bys m1ilgl 
5 bscriptioa Rates: 

llclvidlals: $18 .00 po (2 double issues), $35 00 2 years; 
libraries, lutitutlons: $26.00 po, $51.00 2 yeors 

bad: issMs fro• 1971 • stiU av le 
Send orders to: CANTRILLS FILMNOTES, 

Box 1295 , GPO, Melbourne, Vic 3001, Australia 
indicating with which issue the subscription should commence 

Fax/phone . (03) 9380 6416 emoil: orthur_contrill moc.unimelb.edu.ou 
Home poge ; h :// 128.520 .152 26/,, aff/o hur/arthur hhri 

CANTRIW FllMNOTll it •ssbted by THE AUSTRALIAN fllM COMMISSION 

rl 

The atlon i Film Ubra.ry h al ays been the principle · urce and lendlng ag ncy 
for t ching and public screening pr ntations, <Jnh e shd reproductions of art.works, 
the film ppear both unique rtJ facts, and products o a techno-cultur (or mind • ) 
that assumes ea y replication, e hibition and dissemination. Unlike rare books ho ever, 
mos of thes film re in fact more durabl than some of th video rormins that re now 

.. 

The 19116 
National 
Student 

r~jJs sJ 
r 
r 

• . .. 
~ 

,_r 
-·~ 

Supported by 
Macquarie Uniuoraity. Kodak 

Lcmoc, Movial.ab. Red TV 

celluloid-

)a 

Entries 
Close 

October 1 
1996 

Entry Ferm, 
and c:Ollditians 

trocnyoir 
Student Union, 
Auociation 01" 

equivalent-

or cont.act the 

Cultural 
Olficer 
level 3, 

Manning Houw 
University of 
Sydney. 2006 

Heaps of 
Prizts 

including 
cash, 

services, 
and more, to 

be 1oVOn ! 
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Preview Report 

ANAT and onward In nerd paradise 
John Mcconchie on A AT's 1996 Art Research And Development Fund Dave Sag and Jesse Reynolds at JauaOne San Francisco 

In May this year packed our bag nd hunted off to Ja One in San Franci5CO. More 
th n 6000 n rdy men and a fi omen re there to learn everything they could bout 
Sun's n programming languag , Jllve. The confi nee sold out, even t registration 
prices or 0D$1250 . I wa n't hard to hlll y'd pent their $7.5 m Ilion on. Ugh , 

, c rpet. ee nd pecial gi such a the v ry useful Ja On backpack (more 
r I v nt m teri I) and the purpl Ja One Magli totch . 

• e've nt more mon promoting Java than Sun ha spent on m rketing since w 
beg nl , Jam Gosling. lhe 'fath r of Java·. proudly nnounced . Although w re in 
th me room, it a e r lo Him in on of th num rou overhe d video reens. 
In re I life Gosling a speck on a stage a hundred metres away, ith its purpl and 
red Jal)IJ One logo carpets and ribbons trung all over the pl ce . At first gt nee the e nt 
wa . reminiscent or n Amw?Jy convention. 

At th open ng k ynot address Go ling took to th podium d basked .. remin dng 
bout th t am or ix. people who orked, tu ked a ay at Sun, for liv ye rs on ll device 

control I ngu g called Java . He demonstrated a gadget c tied the Star Seven (•7), a 
h nd ·held, colour, Im-top comp ith a v ry high peed (256kbps) wirel internet 
conn · n. It w the fi proper J va m chine, bu It lmost six years ago using wh l 
Gosling referred to s H mmer tedmology . ·vou know. you take a hammer and mash 
apart the thing other people have built to 9 t a th bi you need. 8 He ci d the forced 
removal of range nsors from Pol roid c meras a an ex mple. 

The •7 is emazing. Th only inurt: c to it l your mger on its pr ure · nsiUve 
colour crttn. You navig te by sliding your fing r around, poinUng, dr: gging and 
pushing components of the scene to navigate from one 'space' to another. Cartoon 

nterfacel 
EJ . ere people could be found in the Ha~~• Lab, 60 or so high powered Sun OJtra 

Spares. SGI lndis, Pow rMacs and Pentium machines connected to the net t a screaming 
r te for tl~ to play with. We princ pally used them to check our email nd sher off 
our back home to any udience e could ttract. In the come:r a la'ldbad< band 
p ayed world m . . At lunch time airline food WU churned out for the very hungry. 

•When you come to then .JauaOne (Ja One II) we woo1t be giving a ay 
baclq>Kk and torches, e'II be giving you PDAs (~ rsonaJ Digital Assistants)." Une 
h e this throughou the keynote acid .mod p nes tingle. Java wu ooly . nnounc:ed 
to the publk round 12 months ago and in that short space of time hu spawned an 

tire .industry. Everyone from major multinationals to hobbyists are embracing Java. 
JavlJ n 'object oriented' I ngu which essentially me ns th t information com 

bundled ,th the nee ry 'code' to act upon tha. information, For m~ . 
photog ph ould also come bundled Ith the appropriate softw re to di pJ y or sc:, J 
that photograph. The photo can then 'be used anywhere and collection.s of photos can be 
all sent messages like 'draw yourse rand they would all know how lo re pond. 

Jav I pl tform independent. It wil run on any comp er c pable of running th Java 
Virtual hine (a computer running ln softw .re ithin nother compu er) .. There are 
JVM.s fo Macintosh, PC nd Onix machines freely available now from java.sun.com nd 
many compani are relea ing chips wh ch support the .JVM inheren y. 

Java Is a network language. As mo peopl who hav used the web would be aw 
the ormation you quite • . Wi J :va, hO\l~l'Nj!"f', the user' computer actually 
runs sm U appllc lion (applets) written in Javo whkh come off the network. These appl 
c n be s imple s a t ncler button, or as complex as a vkleo conf. rencing solution . 

During the Adelaide Frioge F · ( .va.com.au/afrlnge/) used J v to control the 
motion of a robot ii c mere 40 metres bove the main Fringe Precinct. This 
mean people could pan. ' and zoom the camera from a web page. Our next project calls for 
much 1T10tt sophi ted behavioural modelling d both real and virtual robcu.. and lhe 
promise or Java · runmng a univ I programming I nguage w lOO intriguing to ignore . 

Th re ere veral slgnllican nnouncemen mad at Jao On . Adobe (Inv ntors of 
Po ·pt, Photo hop and Premiere, among others) announced th licensing of th r font 
and p th technology to ronn part of the standard free Java distribution . Th's le 
developers use peclnc fon nd curves In on -line environm n . If an on-line g llery 
relie on the pr sence of the font 'Qnmg Opd le', the Java appl t displaying it ill' look 
fl on your locaJ h rd di k, and 1r i 's not th re, UI fetch t from an on -line fontbank . 

Other Java librarie nnounced ndude databa a<:cess tools; a geneTlJI of media 
tools provldrng 20 . 3D, video nd audio ; commerce tools like the Java w ( t:al c sh) ; 
encryption nd securi tool ; and remote object tools which flow one Java program to call 

nother nd Int There are tool for buOding serv rs, bro rs. and hardw controllers.. 
J va chip whi h execute Java 'byte -code ' directly run Java software much raster . 

Ml ub hi di play d a chip th iz or a thumbnail and the Qo emment or Tai an 
announced tha th y h ve licensed Java for development by all of th ir regional 
microchip factori . Th se chip m be in everything . Mob le phone companies 
announced support for Java chips and ortel ev n had diagrams of their n phon 

N.-h"""1t Computers (genenll p'6pOSe computers h hav no hard k, but ad gee au 
re off the ) to do to the personal com(Uer indus1ly PC, did to the 

m and ma me marl<et. Early · thl as a return to an age when great big mes 
ed · armatlon out to d\mb r~'llnlll!I . but~-·- - Computers are much more than Iha Based 

on J a ch , these Supef fa super smart and able to get ex t they need off a 
global network to importantly they il begin 11 illllJ this y for \1-.der 05$500 . 

Th re a m ny ne artform a ing ou or thi n w n ed world. Ed Sta tny 
hose Sito ( . ito .org ) and Hy-<irtd proj on h m an honourable men on la t 
e r and a di tinctlon at this ye r' Ars El ct.ton· a is taking network art into i next 

stage of volution . ·to challenges lhe notion that rt orks can ex t on their o n and 
encour g peopl from the world over to create ork d s ned spedflc:ally to be 
m nipul ted by other rti . nn Loudon from Construct ( .con truct.net; 
company ed in n Fr ncl co d vetop ·ng intern t ite u ing the Virtual 
Re I ~ling Langua ) h g ther d a loyal band or contributor ith her lratus 
proj -an t ractive 30 nvironmen ere artl c;an host nd d" play their ork . 

Th re re ch lleng for artists working w th a global, all pervasive network where the 
compu e th mselves re pe.rlphe~ I hangtng o th n twork. We m ta ume th t 
proc ssors msel es wlJI ome mailer . faster and more numerous . Ad nc s in 
n t ork peed$ nd irel communic tions ill provide soup of micro clevi each 

c:ess to this glo I n · 

re directors of Virtual Artis Ply Ltd., Adelaide. 
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Report 

Gender, nationalism and reversion 
Jo Law reports on a Hong Kong action cinema conference 

As the political de-teni orialisation of Hong Kong gathers turbulence, its home 
gro n film ndu try is being 'reproduced' for a Holly ood spectator&hip. The political 

nd economic cont ntions behind uch transgressions of conventional cultural and 
geographic I bound rie ere th central focus of the econd annual sympo ium of 
Edith Cowan University' Cl!ntre for A ,an Communication. Media and Cultural 
Studies: ascullnily/Speed/Vlolence-Deferrilori lisi"ng Hong Kong Action Movi 
(PICA. June 28-30). 

Thi! irst ymposlum paper as delivered by Rod Webb, N t ork Programmer for 
SBS. His paper roc:u d primarily on the politics and economics of reproducing speci 
cinema for broadca l indu try con umption . At times unneces arily elaborate, his 
insightful unders nding o tran national cultural economic nevertheless provided 
su nti I ground for contextu Ii ing the r en a nl of Hong Kong cinem in th 

orld economy. While the bure ucralic cootrol of m dia in the ronn of cen o hip and 
re tricted screening lime (particularly in ret rence to x and violence) remain the 
immediate batUe fron for m rgin I cinem , h mpha lsed the Importance of 
technical aspects of transnat on I cinema, uch as diversity of l nguages, ppropriat .~ 
broadcast screen formats and subti ling. which und rli the und rstanding oF the 
specific cinematic languages. 

The di cour e of contemporary Hong Kong cinema cannot bypass the subjec: of 
cinema . in transfat on, with Hollywood ctjv ly subsuming the marginal cin ma of 
J d<ie Chan and John Woo. The screening of Project-A Part II (dire ted by and 
tarring Jackie Chan) unsurprisingly induced discussions on intercuttur I 

tran I on. Y o Souchou (Th In titule of Southea t Asian Studies in Sing pore) 
began his ergument by oppo Ing Jackie Chan's pa tlche collaging of individual 
promotion . His paper, ·Pistol. S<: lpel and 'No Shadow Kick': Violence and Chine 
Modernity in T ui Hark's Once upon a Tim in China-Part rr, focused on the 
cult\lral formations and re-presentations of hlslory within Tsui Hark's filmic 
philo ophy. The collapse of hi totical sp ces in relation to 'real' time Is prominent 
in Hong Kong cinema. Thi im glned sp ce is e ntial in th filmic inventions or 
hi tory, th purpose of which is to consolidate Hong Kong's cultural nd pollllcal 
i~nllty. Tsui Hark's filmic con truclion •Of d ntity u ing h 'ea l/w l' dicho my 
and his subsequent undermining or uch po ilion , Yao argued, eprtomise the 
connicts of Chine e modernity . The paper, however, would benefit greatly by 
addressing the ambiguous position of Hong Kong a simultaneous spectator and 
spect de, since Hark's serial ntm Once upon a Tlme In Chin is fundamentally 
bout the confl cting complui ie of postmodem Hong Kong rather th n Chine e 

modemity per e. 
Tan Se Kam' (Departm nt of English and Cultural Studies, University of 

M lboume) detailed paper, titled •KUling Ma ulinity in John Woo's falm •. did not . limit 
its c:ontel(tualisation or Woo's orks to an hi toric:al nd cultural under landing of Hong 
Kong cln ma. By particulari Ing John Woo' early c reer and his friendship ith T ui 
Hark, Tan provided a reading of Woo's <: ntral portrayals of male bonding, 
broth rhood , and the condition or friend hip as artu:ulations of Woo' personal 
experien In the lndu try. The lime! s n in Woo's film creation of conOated 
pace can be de ribed by the term 'jiang wu'. Literally , it mean 'river-lake' and is 

conventionally u ed n period drama and the kung fu genre lo denote the g netic 
socio-h,storlcal juncture within hlch the tory take place . Thi pace i fluid . 
unconfined by law nd ord rs. 

Th chaotic space,time continuum In modem film d mad ltneates n underground 
social pace, within hich Woo' dysfunctional romantic: h roes are trapped. Thi 
timel quality is further mpha l ed by Woo' deliberal freeze framing and low 
motion . Woo' nsc nden I h roes seek ton above d, ord r nd inju ce bu 
remain caught In moral dilemmas at a time o uperfici I prosperity and ooomk 
wealth. Tan cont tuali d thtS e pre ion of ema culetJon a n his o · al consequence 
of the po l · ond orld ar soci ly. The arch for id ali d cod of m culinity and 
1 (re)con tru Ion in Woo' cinema function r rm of empo1o11erm n in th he ling 
of wounded masculinity . 

SHORT COURSES IN: 

The tensions amongst fluid g nder codes w re elaborated n Sze o May Mirana's 
(Department o Comp ratlve Uteratu , University of Hong Kong) paper, •Reth'nJdng 
Modernity and Community through 'Hong Kong ldenti y' as Commocfi y: the Bao-Er· 

ai phenom non, th Mr. Smart phenom on, the film From Beijing with lDUe nd the 
Mus or Lo Ta Yuw. Her rgum t focused on the cultural commodifl allon perpetuated 
by Hong Kong media represen tion.s of gender nd n tionalism. 

The phra e 'Bao -Er-N I' ~scribe sod I ituations _ here marrl d Hong Kong m n 
take on a second wife in mainland China . Media representations of this phenomenon 
femini the PRC, inscribing its social id ntity a pa ive, ond-place and 
d pend nt . Thi scenario of ual conqu t r fleets the economic con ol Hong Kong 

e on the PRC and th socio-economic burd n the PRC incre singly pose for 
Hong Kong. Th B o-Er-Nai phenomenon hence reveres th controlling po er th l 
the PRC ill gain ov r Hong Kong after the 1997 'reunification' . The figure of Mr. 
Smart, on the other hand, expre s post -industrialised Hong Kong' economi power 
a a form or compen a ion for-th cultur I humili ion and Inferiority brou ht about by 
BriU h coloni tion . 

Using the film From Be.ljing with Love (a Chinese-med 007 tarring Stephen 
Cho ), Szeto contemporised an id ntity discourse that contradi John Woo' 
suffering heroe • The mythical anli -h ro who oppo es the J mes Bond person m 
every way-he Is ordinary, leazy, eomlc mbodi cultural Id al that are unh roic, 
unromantic yet full or it , Th De Vinic character in the 1tm-inven or of a solar• 
po ered tor-ch, and a halrcbyer that is Jso a ra.zor-repr s n e letn 
(technological) enlightenment . The blatant d ntere t in obsol te echnology nd 
distrust in traditions th t are redundant epitomise a situation bom out or the 
integration of 'eas • and 'wet'. At the end of the day, the anti-hero makes lo e to hi 

omen, who alone r mains the symbol of an archetypal survivor of postmod mity . 
Szeto concluded that the romanticised no ion of being caught een 'e st' and 
• est' I no long r relev nt, a contemporary Hong Kong culture rej both 
ideological a pirations bu at the ame Um , is unwilling to occupy another position. 
Hong Kong cin ma's (and media's) commodification of soclo -cultur I phenomena 
reduces its poli lcal t nee o con umeri banalities nd In the end produces 
indifference and apathy. 

The con lud,ng discus ion the sympo ,um posed many questions on poli cal 
translation or Hong Kong cinema, in particuJar, Jameson's no ·on of the allegorical 
quality of 'third world' c ma. Both Sx Ma.y Mir na ~nd Yao Souchou emphas sed 
th the equ tio o ftlmk con and the society within wh h they ar produced i 
~udlve. It has to be kep m mind th t the economl of Hong Kong cinema are not 
only cultur lly cri ical; al the me time 1t fun ons a pecta I • a drena.Un timul n 
and os fin ncial investmen 

The rormal and thematic speed of Hong Kong cinema is pe<:iftc in its con ,gur Uon 
and signiftc:atlons. The elected films therefore would have served the purpose or the 
ympos1um better had they been o a more diverse range in the action genres 

d mon tratlng the complexities of Hong Kong cinema and i cont mpon,ry di ourse. 
The ymposiu.m drew to a cJo on Jun 30. pr i ely year before the ·reversion' of 

Hong Kong's sovereignty. Th coTTe ponding issue of 11m magazin beat th blaten 
ubtltl , "365 hopping day I in Hong Kong~ illu trabng th prev lence of simpll c 

intercultural political r dings which fail to k exactly who e is th r ar or • he end' , 
dominant in the diS<:our: of po -97 Hong Kong. What consll u these fears? Wha do 
they represent'> Similarly, the of re dmg Hong Kong cinema mu also be 
inteTTogative in i nece ry tron res ions of cultures. be the geographical , polillcal , 
local, global or d,asporic. 

Jo La i a Perth-ba ed multtmed ia arti and 
an MF at the Uni..,ers1 y or e lem Au tr lia. 

I film / ideomaker undertaking 

O Video Production I & II o Ed ng 
o Producing o Intro to th , lnteme 
o Directing Orama o Scnp ng 

The Sydney Film Centre, 
P ddlngton Town H II, 

0 3CCD Panasonic 0X-1 0 It Iv o camera 
0 Betac:am SP H..S, Super VHS and U•maliG Off-
11"1 ed ng I , no n rediioghomOcto r 

nd ~r VHS camera plU Mghts, tripods 
() AFTRS/M tro Vtdeo Production & Ed ng 

O Accrvdlted Certific Course 
n TVN'ldeo Productton 

Sept 24, tor 10 w ks, fulMime . 

Comer 0a y Road and Oxford Street 
PAD0INGTO NSW 2021 

PH· 02·93615318 
FX 02·93615320 

email metro peg ape org 
Business hours 9am - 6pm Monday to Friday 

and oth , production equipment 

OSpedal Pnsma digital a o 

abon, plus operator 
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Review 

Fictions and myths 
Karen Ades on the work of three women filmmakers in South Au tralia 
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Reviews 

Rena·ssance, agai •n? 
Barbra Luby takes in the Australian films featured at this years Sydney Film Festival 

Barbra Luby ls a .ydn y based film reviewer and wrller. 

Ear/Shot: Listening to Films floating life 
directed by Cl rn La 

Sydney FiJm Festival 1996 
ritt n by Eddi LC . Fong nd Cl r La , Globe Di bution, R I TBA 

beckons nd furious confron lion ith 
Second . 

welcom 
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Essay 

The rigours of realism 
Shelley Kay muses on a conversation with Mike Leigh 

Everybody you look al has a tory. Th re' reJJtly no answer to lhe qu lion how do I 
geL from one tory co the ne.xL aked I about lhlng thac worry me and In a w y so is 
Seer and Lie . Th y are about wha we re fn our fdenUty. Th two films in 
particular re a pecf(lc function of some particular plot. some worry. Mike Leigh 

Ce inly, ike Leigh i occasionally given over to fury wh n confronted by tupldity ; 
an artist ho ee the publicity trail a "this h II" of joum lists a king uninformed 
quesUons. I had the pie ure of infuria ·ng him with a que Uon about his method: for a 
re moments I sa th Johnny character from aked: the bloke compl tely disgusted by 
others' stupidity , their I ck of irony and their failure to have done their homework. ith 
the tantrum in th background, the conf ion that lling ·th film and holdjng i hand t 
film festivals is ·this h Ir, e could beg.in rea bl and enjoyable di cu ion of uch 
things as the art or storytelling, Ken Loach, nd the character of Johnny n aked. 

We ma ged the delicate intersect.Ion be een tr gedy and comedy, I ughing our 
way lo tragicomedy, nd r nected on the orrisome humours und rlying th frail human 
condition. I worried him ndl ly with frightful t m n abou ch racteri lion, 
reaJi Uon. reh ars I and fi ali m. He is not illlng ubject; he only becomes loo 
when you give. By the time 11 am this h had to go. 

Leigh might hav a 
que tionable repu n among 
joum lis but he is e entlally 

g neroos man and thi is th 
core of his succe s. Hard ork 

nd a filmm king m lhod he 
doe n't really like discussing 
(except in acceptable 
fram orks like tudenl 

o hop ) maintain his 
prolific tature. 8 neath the 
cantankerous media 
personality s n artist hose 
humani m is profound: Leigh 
beJi es everybody h n 

Interesting ory ; he doe no discrimlrui e e en ith joumali . Leigh ha the bility to 
bring out people's stories, to make hi inquisitor hi capUve, so they give a bit back 
after he's g ven so much. 

Leigh openly njoy th yf Uon th t if h 'd n born ln noth r era, a non• 
fdmmaking r , he'd hav bttn a pain r. God know ho h 'd h v fitted hi n d for 
realist narr live into uc:h arr me ork but t isn't hard to mentalty montage the Mike 
Leigh cenario on canvas-a cro between Bacon nd Annie Llebo itz. But Leigh's 
realism is a product of a love of life and a failhfuln s to the truth. e I am that Truth, 
his original ti e for the mm, doesn't readily tran I te into French. a pre-requisite for CIBV 
2000, the co-production comp ny. Th truth I his concern, the focus of hi con t nt 
brooding oo th nature of e tence. Th que t for truth in Secre and U open up a 

ound in the English-c:um-Brlti h p ychology. · 
The secret to Secre and LI lies In its e nlial ordlnarines . A middle cl s 

black girl seeks her birth mother fter the de th of her adoptive mother . The 
complexity of the mm derives from the full frontal focus on a white British family 

ith a working class background. ere and Lies tells us more about the mood or 
racial tolerance and cultural guilt preval nt amongst the English middle class than 
all the ne pap rs and lV news stories ever could. If you nt to criticise he British 
let Mike Leigh do it for you-the film resolve a number or Issue , but the ecrets 
remain ( e never leam ho Horten e's father a ). Middle cl s Horten e happily 
accommodates her orklng class relatives-she learn to live Ith the cret. 
m king h r complicit in nother form •Of lying . Fundam n ally , in Seer, and Lie , as 
in all his ork , hum n ocl ty and nter ction re Mike Leigh' preoccupations . 
Everything else erve the storytelling on this level. The home of Monica-the 
infertile sister-in -la of Hortense's birth mother-takes on a profound significance 

ithout overwhelming the plot ; es entially th overdecorated hou e Ith its many 
bedrooms nd toil i m rely a ymbol of Monica' barrenn . The r alism in a 
Mike Leigh movie I nd i eU to ac demic mboll m-he 's a main cour e t a mm 
studies banquet . 

But g n raJI t. audienc also lil<e Leigh s fiJms becau e of h intensive, confiden · 
au u hip. Leigh t ke reali m to its Ii.mi , ng brllli nt acting (he i 
director). a driv n plo , mpl ch ra eri tion, and a en delivery of vlsu I, audio and 
psycho-sensory m terl I. Leigh pent fiv months making investigation for 
U , riting nd h a ing. orklng id by ide with hi ors creating their 
characters full to the brim ith ripen s. Shakespe r an in d pth, Hitchcocki n in th 
ense th t the film i compl tely work d out before production begin . Mik Leigh film 

are char r driven: his ch racters suffer p c:hologlc I trouma, they try to present glib 
tru ith fre h in ight (whi h always falls back on some other lr dit ion h th r 

g dy com dy or both) . S dying a ike Leigh llm o u ho dj tinct the era 
or script wrilin , ding nd directing are bee u e v n i£ hi film a no to your la le 
they are !way well m d , and II mad films al ay t ac:h. It i the middl or the 
road numbe th t giv ou noth ng: b d film , like r II II m d on • give mor . A 
good. film about ordinary people ( aked, re nd U ) is beUer than an averag film 
about e cep ion I peopl { Tom and Vlu); Clu I i mor in th pirit o Jane Aust n 
than A rsua on. 

Leigh's approach · as illustrated to me In hi imple comparison of his technique with 
Ken Loach: •Ken Loach nd I share a hop fut bemu m nl bee use many peopl 
around th orld eem to think we make similar movi . As f r a 're concerned our 
films are di m tric lly oppo d. We have mutu I r pect for on nother's film . Ken 
m ke ,Im th t are ov rtly politically motl ted. My film c tegori lly ar not. For 
Ken, going into rehearsal and bei ith actors ould, quote, just about fini h me off . 
He hate u Ing actor , h like r al p opl ; he c n't nd reh a I: h like the light o 
com from ou id ith th cam ra turning in th room, he doe n't hke th er 
around, h Ii es 10 m ke th film ithout the unit th re t all. In II tho e ay h 's a 

hole di erent ball g me.~ 

r~~MANTlt A~T~ CtNl~t 

1995 ' • Jan Davis image from her artist book Solomon 

I 9 9 6 

~RINT AWARD 
EXHIBITION 
CELEBRATI G 21 YEARS Of 
PRINT ART IN AUSTRALIA 

TH IS YEAR'S EX H 18 IT ION IS A 
DY AMIC DISPLAY Of 90 WORKS 
CHALLENGING THE PRI T MEDIUM 

30 AUGUST· IO OCTOBER 
OPEN 7 DAYS A WEEK IO AM -5PM 

ADMISSION FREE 

@ A 
GO WE LL GO SHELL arts 

FINNERTY STREET FREMA TLE 
FORMATION LINE (09) 335 82H 

.. 
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Review 

Solitude and the immanence of things 
John Conomos relishes the Rossellini retrospective at the Sydney Film Festival 

This year's Sydn Film F tlval reatured an nv luable partial re ros ive or 
Roberto Ro llini's nduring. humani t film n oeu r which ha had a patchy 
e hibitlon hi tory In th s country. 

Ro ellini' fictionalised documentary cinema of pontanelty, non-profe ional actors, 
and fm ly modulated, ethically ch rged observations about human and the mat rial 
world paved the ay (along ith Cocteau nd Bergm n) for th Cahi du Cine.ma 
critlc •tumed-auteurs-God rd, Rivette, Truffaut end Rohm r. To Godard, Ro sellini's 

ork r mbled th poetic, free cin ma of an "intuitive arti t". For Riv e, in hi 
exceptionally eloqu nt es y •Let er on Ro sellini" ( 1955 ). R sellinl's neo-reall t non­
lit rery dneme con tituted a ben mark a hi vement in mod mi cinema because of i 

au •like flu ncy of audlovl u I compo il.i n ( Jim Hilli r ed, Cahi du Cinem · 
The 1950s, Routledge. 1985). Riv te depic Ro ellin son of lhe key mod m 
exemplers of orld cin ma. a ie grounded in the reall lion that Ro ellinl' film 
notabl for their mod m non-ac d mi og phic sty! , und tat d e<:onomy of 
e pre ion, nd moral concerns. Riv e also enthu i s ally endor ed Ro ellini's 
ph nom nologlcal r I m: • o doubt these hurried film , lmprovi ed ou of v ry lend r 
me ns ... contain the only real portrai or our lime : and th ·m s are a draft too. Ho 
could one fail to udd nly lo recogni , quinte nti lly sketched, ill-compo ed. 
incompl • th mblance of out d ily e · ence?a 

Although Ro ellini que lion d th more f ii , v gue u ge of th ambiguou term 
'neo-reali t' lo chara ri e hi film • they do exhibit th moral pers Ive of tha 
particular mov m nt in Italian cln ma. For Ro sellini e ch d the prevailing r tishistlc 
d ployment o vi ual eU s gr phic II evident In th It Ii n 'whl -phon m lodrama ' 
of 30 nd 40 , and th Fr nch acad mic ht rary cln ma of the me period. 

Ros ellini's long•tak • improvi ed films re primarily cone m d ith th bask 
concep on of the cin ma as a medium of idea . A Ro llin once put i to Rohmer and 
Truffaut: ·What m tlers are the ideas, not th image . From hi early neo-reali t rilogy 
tlms-Open Oty (1 5), Pafsan ( 19 6) and Germany, Yi r Zero ( 19 7)-through hi 

so-called Ber man period- llombotl (1949). Europa ·51 (1952), Voyage in Italy ( 1953). 
throug India ( 1958), hi long documentari about process and people-Th Iron g 
( 1964), The Rl of Lou N ( 1966)-e.nd th ub equenl TV films-Soc,: t (1970). L 
Augu fin ( 1972) and Th Medlc:l Family ( 1973}-Ros llini as al ays concem d with 
artJcul ting person I, lmpa 1v cin m h r ev rything take piece on the same 
c le, and here ideas about the individual. hi tory and oc:i y take a critical 

preced nee over visual styl . 
At th centre of Ros llini 's c n ma ( ncluding his lat r didac c telev ion work) is hJs 

cardinal cone m with the human solitude nd the immanence or things in everyday life. 
Th th 'c nd moral gravl y of Rossellini' moving cin ma re d in the director's 
ethic I proje<:t of ddr ing wlh lmpo sibili t of under t nding one nother" (Ro II ni 
in Hilli r). Thu , drawing on Andre Baz;n' inRuentl I writing on neo-re Ii m, Amedee 

yrre· chara l ri lion of Ro llini's cinema as embodying the conceptual and thical 
intere of "ph nomenological de criplion· r sonate across his entir oeuvre ( e 
Ayfre in Hillier). 

Ros etllni, who c m from a ell-to•do background, as a ke n movie goer as a 
young m n: King Vidor's The Crowd ( 1928 and Hallelujah ( 1929) made a trong 
impression on him. He began hi fllmmaking career by crea Ing a fe sh out of a 
m ke hift tudjo t up in a r mily villa. Th ho d mon treted Ros llinl' 
ubsequent concern th the poetlc immedi cy or natural ob rvation. Influenced by the 

doc:um ntary filmma Ing theorl of AJ ssendro Bia tti and Francesco d Ro rtjs (th 
atter as the director o the govemment ndo d C ntro Cinematogra ,cod Marine). 
Ro sellini joined the Cen ro here h made three features before th accl imed n o­
reeli t cla ic Open City. 

It is ap to not ho the el v n film cho n captur some of the mor conttover ial 
a th ·c, hi toric I and person I configur ions of the fllmm ker's art and career. From 
the lime wh n Ro lllni c a ide the more lring nt pr ep of neo-reali m ju t a th 
movement i elf was gaining international recognition, and embarked on king a series 
o ordinary films with th Hollywood tar Ingrid B rgman (who rote a fan le ter to 
th director before th m t nd m rrled). e filmmaker's ork pol n d many right• 

ing Catholic, I fti nd ist cri ics. Audience in Italy ayed a ay from his movies. 
But thanks to French critic • especially the Cahl du Cinema group, Ro llini's cinema 

a 91 en 1t pro r critic I tatu . 
Th Fe lival's program opened with Rossellini's third B rgman mm, th exqui ltely 

nuanc d Voyag tn Italy. a ork which Riv ue, in one of his more into lea ·ng momen 
argued had opened up a breach which all future cin ma mus pa s through. The film's 
subtle sayi tic tone nd rhythms a oid cosy pictorial con en ions: , e plores th 
mod m marrl g of n Engli h couple located in apt among t museum . soci I 
functions nd a I nd cape drenched in the llence or anliquiti . Voyag in Italy i o of 
po twar ctn ma' fine plon!I on of thee I tential dimension of marriag • solitude 
and reconcili ·on. 

Th first or the Bergman collabor tions, the lyrical nd moving tromboll. as al o 
included In th program. end it amplifl d sellini' thematic preoccup lion with the 
impossibility of human communication : an egoi tical fem le prot goo find her If 
m rried lo a simple ltali n fl herman ituated in th harsh mineral I ndscape or 
Stromboli, an i land h chi und r th hado or n cllve o no. Bergman's plight is 
b ed on the inho pitabl land ap , people ho c n not comprehend h ,. and her 
own cosmic struggl with religion . 

A id from th mor acce ible films like Open City, the progr m contain d a f 
the rarer Ros Uini orks like th resonantly humorou Where I Llbercy 1953), hich 
I at th lmpcjsSibilit of Salva ore (Toto) readjus ng to civil an life after tw nty year 
of conflnemen nd Love ( 1948). highly revolution ry vi ual ork con ting oft o 
brief lllms, one o hich is an daptation of a Cocteau play ith Anna a n ni delivering 
a tour de force telephone monologu to a lover ho has jilted her for nother oman, 
and the oth r ory d pictlng the pregn ncy of a di turbed shepherd s. 

Th n th re was Rossellinl's equally e perimental d pt tion o Honeg . r' and 
Claud I' or torio (J nn u buch r) in Joan of re (1954). Bergman's final ork Ith 
Ros llini before sh r turned to 11oll ood . Ro ellinl perim · m ny different 
cin maUc l iq , ere Ing a m rkably the.real we, ~ ood visual 
style that a o·d th pr dlc:tabl canons or Hollywood a i ?J a ati torytelling . 
Thi film, ith the rarer film India (which to m knowl dge ha not been publicly 
creen din thi country) a one of e program' highllght . 

India is Ros llini's most moving e ample of his theoretical approach to filmmaking . 
I llctionall ed docum ntary concem , texture nd paces sugge t the director 's 
attempt to mi rour storie ith the documentary form. Wh t ls lmpre ive about thi 
magi terial work is its subtle mise-en-scene of streets, people, and everyday activities 
told with the director 's non-morali Ing approach to ob erving th ongoing narr Ive life. 
R llini film human , nlmal and obje s of all d crip ·ons with a non-dramatic 
poetic eye. India is Ro sellini's attempt to contribute something ne lo the field o 
kno ledge lhrougl'I the m dium of cin ma . It is also n hypnotic inve ligation o{ a 
country that (at that moment) a em rging from i coloni II t pa t. 

Though the Ros ellini prog m was no compl te in itself, i was D much appreciated, 
informativ ntry into Ro llini' e emplary cinema-a cin ma hich, for many or us. 
h o er the years been a urce of enchantment nd moral eng gem nL 

, TElflllSION ANO RAriK> SoiOOl 
(Oat 6AiAaA VA ) NoR1H RYDE 

cfilrnJ 
*CALL FOR ENTRIES* 

of 
AUSTRALIAN SHORT FILMS 

Film West will present its second season 
of Austra lian short films in western Sydney 

November/December 1996 
(Liverpool) 

& 
January/February 1997 

(Parramatta & CampbeHtown) 

16mm and 35mm works will be 
con idered for screening . 

For further information: 
Tel/Fax: (02) 774 2043 
e-mail: filmwest@uws.edu.au 
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Interview 

Tardis variations 

r 1996 
L ! , 

MutleyM dia producers Kathryn Bird, James Verdon and Grant Hilliard get into th ir Booth, ith some prodding from David Varga 

Thls ch ng was conducted by e-ma(I 

with three peopl in lwo tat talking 
ba to on another 011 a project whi ch 
l0l)ts ooer d taoce. time, interpretation 
and slngl pro) t lU to 

DV Booth DV Whal outsld partldpatlon will be 

OH It's be understood a hi hly 
modi ed photobooth. 

JV Form primarily , i • 
sit ped ic new medi n 

KB -purpose m de ror th reen of 
hort n ctiv 

QH And th 

DV Your call for enLrC wl/1 be 
· nnounced soon. What th 

L cLion cri teria? 

The State Govemme t has es r ed a fund for the encouragement of 
young filmm ers. Th Fund will be a ministered by the New South 
W les Film Television Office. Eligible projec w·n be ma nty short fiction 
1lms, documen aries or e perim ntal films. 

• e Fund will be open to I ividuals or t ms of individua betw n 
ages o 18 and 35 years ho are NSW II nts 

• The Fund · 1 e direct gra ow rds prod 
producilon costs only 

Projects must monstrate cul u and economic benefit o SW and 
be en . rely produced n NSW u ng NSW-based service ptn\JN...,.n:e 

• E ch project's principal photography mus begin within · m 
approval and he pro· ect must be com eted within tw Ive mo 

proval 

• Ther wi be 110 re lriction on th fonn ( Im or tape), subject matter 
or type of Im 

• Th m ·mum gran will be i range o $20,000 to 25,000, but the 
~~.men mi ee may recommend a larger g nt or a proposal 
o excep onal merit 

• re Wtl be th tu · rounds in a full y ar closing on: 9 Augus , 
8 ovember and 28 rch. 

Guidelines nd ppl1cation for 
and are now availabl from : 

Lev 16, 1 Francis Street 
EAST SYDNEY NSW 2010 
Ph: (02) 9380-5599 
F : (02) 9360-1095 

Young Filmma ers Fund mu t 

NSW FIL 
0 A o rv 

_- _· _ __ OFFICE 

The Hon Bob C rr MP 
Pr m rand Mini r for the Arts. 

11 
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~Oil 
/ 

I 
4Je rit Ii e to boas 
1.,uf .... 

usfr• /; <\S ·,11 u u<: ( 

) w '«>uJ t if P) 

~est i v<lf is ~re r 
<."11.1tfe~ 

1o pres ,.ff-U ; e-
Pc.~t)t f;fm "' e. 

ROGER 
CORMA 

-. 

-· 

"bl {or web browsers' 

DV Tell us aboul the u d postcard. Iv e 
th any other the Booth wtu 
'archlue' Its Lra and the nnoc .... n..c: of 
th peopf who ulslt It? 

Qti We'IJ be ng ~e to bring 
long 30 second VHS video posl<: r of 

th r to n h . c: be fed directly into 
th vi VHS ti , and 
posted to the 

DV How soon fi the boK ln qu Uon 
ht the highway? And where wlfl it go.' 
Wh t re th log( U I probl of geUJng 
the booth on-line in remot a ... d 
lh limit th booth (ronll ? 
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Preview 

Squatting, scanning, iamming 
Curator Francesca da Rimini previews tours by three techno •anarchist artists 

• • • Information wan to be /rtt • • • 

In Sep mber /October 1996 the 
Australian twork for Art And 
Technology (A T) i co-ordinating 
Virogen is 2, th ond cultural 
infection o( lh Au alian body . 
Replicat ng nd mutating the touring 
tempi le of Virogen I (Qrah m 
Ha ood. September/October 1995), 
euro-data deviant.s Fuller (OK). Oomma 
(Italy) nd Scanner (OK) will present 
talks , rkshops, gigs and nfonnal 
exch ng ln Adelaid , Sydn y, 
Canbems, Bri bane , P rth and lboume. 

The great demogrophia of Web USMS­

o«ording lo o recent A.C. Ni lsen study, 
the 17.6 million people using the Web in 
the U.S. and Canada tend lo be yoong, 
upscale, educated prohwionols 'th o 
household income aver $80,000 . Aho, 
opp«»cimaJely o third of otl lnJemet 1Jsetj 

ore women. 

• • • Information wants to be ~ • • • 

The three artists/activists work w 
old and new media anarch ally, creating 
hybrid form , kk gru g , dirty code , 
infiltnsUng ma nstream and underground 
t~ . Agent Oomma a a E. 'Gorn.ma.' 
Ou meri he been dee~y involved n the 
cultural and exi enti I underground Ince 
h earty teens. In 198-5 h m n ged ·the 
punk section in the Calusc- bookshop 
(opened ·n 1972 in lano on the model 
of the San Frenci an City 
bookstore}. In 1987 he founded th 
cyberpunk magazine DECODER whkh 
brought to th project diverse cultural 
and political expe · nc::e: a:rchists, 
punk , communis , hberal and 
autonomi , all orking in the field or 
communlc tion-mu le, video , r dk>. 
g phics, Ii lure , c:ompu , 
photoc:opy ng and mail rt . In 1988 he 
founded th HM£ cooperative , a 
publishing hou e which tran late into 
Italian s gnlfic:ant works from the cultural 
hon, including Donna H raw y, Hakim 
Bey. J.O. Ball rd nd R rch. Oomma 
writes for th daUy n paper If 
manl~ to on technology and soci y, 
directs II ries for Feltrlnelli nd u the 
intem l s a Ile for poli cal activism. His 
distinctive aberrant poetic tyle and 
anarchic: a titude permeate th 
DECODER/SH KE m di projects and 
disturb the uthorities . Thi i cultural 
productk>n conUnually in a sta te of 
tens ion-disruptive, egal tarian, heretic. 
Stuff you cnn be imprisoned for in Italy. 

We'n? like many Frank Leins, 
composed of human members and 
arU/ldal lements ted by technology. 
l'ue en one whose hand had three 
(Ing , with lh lhumb nd Ind /Inger 
ubsUIUled by a pair of pll and 

functioning like a crno 'eci beak. A small 
antenna came out of his mol.tlh and h 
po In m hertz lo a woman who had 

no • but inst d two parabolic dish 
to c.apture t le ion m g • t being 
able lo comprehend ch other, lhe two 
made Jooe. ln uch a way th.at .U exd d 
my pily, now with clogged mouem t 
from th wh on h A (. now 
(acllitaLed by her tongue. mJJgn Uc-
made. l.xty m nu long, while following 
the rhythm of th t tronlc drum that 
beat In their ch From this In I. 
DECODER w born. th of 
communlcaUon, of di ty and of 
prouocation. I has no more mwaUons Ilk 
man, it's completely technological. A 
small automaton, lf composed by many 

m ns of communication, assembl d 
anlhropomorphic Uy of peaking a 
univ I I ngu ge. 

Oomma 

The phenomenal growth ol tlie Web-lh 
Net is odding new users, n w Web ,i s, 
and new ca-pobi/ires al on incredible rote. 
Hembrecht & Ouis/1 o leading investment 
firm, forecasts 200 million Web use.rs by the 
year 2000. 

www Company 'X' 

• • • Inform tlon wants to be free • • 

.a Robin Rimboud 
lions llt age 11 

when having been posed to the work of 
ccmposer John Cage at school he took to 
the family piano · na· and nd 
hq a pe recorder inside to l1!COrcl the 
reverberations. He later formed the band 
Dau Al Set and compiled Peyrere. a c 
av 'me which atured new material by the 
prime m0Y d industrial music scene 
induc:ting T Depa Coil, L 
l..t.n:h and Derek rman. 

One day he chan«d upon a tiny 
mobif radio ~eiver calJed a scanner 
and saw the ere Ive possibllit . 
Oiscov rfng lh i could urf through th 
airwaves and inter«pt personal 
telephone caJ he began mfxing i ive 

the four track recordings he'd 
written. The fl Scanner CD s issued 
in 1992 foll ed by Scanner 2 d offers 
of commissions for com pll · lbums, 
including Altl/lclal lnt.e/Ugence 2 {or Warp, 
Tran.ce Europe. Exp 2 nd Ty from 
Kudos. He set up and still runs The 
Electron c Loung monthly t the Institute 
of Contemponiry Art in London · ·th DJ 
including Mixma er rris, Locust, 
P ychick Warriors 0v Oaia , Dav d Toop 
and P ul Schutze /Uzect Pl ush. 

In the 1994 Termln I Futures 
confi rence the ICA Scann r r n a 
work hop on scanning . H com pl ed 

riUng th soundtra~k for the Fu 
eimibi on enti ed Fu e at th Royal 
Coll of Art in association ilh graphj 
d gn v lie Brody and h remix d, 
among olhe , /mm on (Swim), As 
On ( Electronic ). Scam (Earach ) 
nd l (Mille Pl teaux). po his 

doul:>I album o El ica, was 
releas d in 1995. He is curr ntly creating 
radio orks and participating in 
num rous European performance and 
installations. Scanner's recen 
colleboralion have included Icelandic 
ing r Bjork nd Americ: n film/ m ker 

David Lynch. 

Sc nn r 

The ability sno,lep the dislonce 
be/ween advertising, informolion ga ring, 

ond soles-{our company] offers instont 
grotificotion. YOllr customer $6e.$ your od, 
dicL on it to gel more informorion, ond 
your information immedlo pops up on his 
screen. Then, he con did on options to 
receive more info, ask lo be COfllocled by 
you, send you on inquiry, order your 
product, whalevet is oppropr,' . 

WWW company 'X' 

• • • lnfonnallon wants to be free • • • 

t Full r is on the edi rial group o( 

Underground, n rtJ ' f 
drcul new paper focu on c::ri . al 
cybe re. He Is editor of the interactive 
disk nd . eme based magazine of fiction 

nd a //0/D . Fuller is completing a 
hyperfictlonal novel Automated Telling 
Machin and has pubr ed two previous 
books, Flyposler frenzy-posle/S from lhe 

ticopyrlght network nd Unnatural 
techno-theory for a contaminated culture. 
H i a contributing to the excel 
Altematlue X web site ( com) . 

{I'm lnteresLed In) lhe wider dynamics 
of lnfe,rmation rnoumient and the 
fntersedlon of uih t is In th ct an 
open system. with manners of speedl. 
cultural poise and eaiinomics thal mJUgate 
against it being such. It might even be 
posslb(e that the totallslng mdiJphDro(the 
'c:ommun ty' and the false wannth from Its 
he.arth both masks a wider and more 
mdf cat a,nflagration Md fails In its 
supposed of prooidlng PEOPl wllh 
the tools lO negotiate lhe lncrea.sl.ng 
subsumpllon of th networlc.s with the 
lmaglnary and the tt.enuaUng dynami 
of lh market. The internet constilutes " 
bl{urcatlon in ln(onnalion dynamics. As an 
euent U is exempla.rlly complex and canllOl 
be reduced lo lhe sum of the factors that 
make it posslbt A polW of th n twor. 

lhere.{ori will of necessity bejusl as 
thing wfth whal Georg Batattl called. 

'chose linked se.ri of decepllons, 
exploitation and mant . that give a 
lemporai ord to the pparen.L unreason of 
hlslory' . On with lhe road rag 

Matt Fuller 

In most C0$6S four company] is able lo 
oscerfoin from )'DVf" netwod oddre5$ which 
orponisation )"OU belonfJ k> or the 5efVice 
provider yoc, ore using. Once we de rmine 
yoc.,r organisation, we ore able lo be 
de/ermine infonnolion about your 
organisation such cu size, type, ond loconon. 
We do record your inter lb , which ore 
de/ermined only by [our compoef!S} member 
Web sites )OIi visit. However, we only 
summarise this information and do not r loin 
logs ol your specific visits lo si . 

- company 'X' 

• • • Information wants to be fri • • • 

Virogen i 2. curaled by Francesca da 
Rlminl, has been funded by the Ausualla 
Coundl (New Media Arts and Community 
Cultural Dwelopmenl Funds), and ls 
presented In Uon wUh partldpatlng 
parties lndudlng United Trades and Labor 
Council of SA, part.JI Co-operaUue 
Mulltmedla Cmtre, Experirnenlal Art 
Found lion. Camioal • Art Qallery of New 
South Wales, The Performance Space, 
Artspace. Slrttt Lwe1 Inc,. Univers ty of 
Weslem Sydney-Nepean (Department of 
Design), 'aJnar Records. Australian 
National University (Canberra School of 
Art), lnsUtut of Madan At1. Perth lnsUture 
of Contempora,y Ari and Experimenta. 

Full touring d tails will be a lfable from 
AMAT lat.er ln August. 
Ematl: anatOc:amt.ech.neLau 
Tel: •618231 9037 



Report 

Less cliches for the millennium 
Nie Beames at a recent multi media conference in Hawaii 

If esked where the I lend of K uel ls 
located. could you p npoint i loc tion 
the centre of the circle . e commonly 
describe as the Pacific Rim? If you could, 
then your geography is better th n mine. 
In the le t we k of April I e fortuna e 
enough to trav I o County of Kauo , 
northemmo t island of Hawaii, to ttend a 
conf r nee and work hop ries e:ntltJ 

Cory Telling (or th w Mftlennlum. 
Thi - confereoce a tou ed a foc::u ing 
uniquely on the rot of the artist n th 
ne technology. draw ng tog ther strands 
from fllmmaking , ne media, graphic 
d ign, mu ic and ound ign. w bsi 
publishing and 'the ry'. 

I had only just bsorbed the cootents 
of the Australlen Film Cammi on' 
Langu g and lnte ctlvity, fter more 
than a year's supply of multimedia gab­
fests. On the flight to Kauai I had to a k 
my If how many more multimedi 
clich I could be r? 

Surprisingly, tory 7i tung for the 
N w MIilennium was, a described In 
the dv nee publicity , fndeed uniqu 
occa ion. 

To tort with , on offer as e eries of 
ha.nd •on orkshop . One tream 
offered thre -day intensive orkshops 

TECHNICAL 
SUPPORT 

FOR 
THE ARTS 

Installat1on 
ofwork:s 

and facilities 

Video 
amera work 

and Editing 

Custom 
Electronics 
I can develop and 

build what you need 
for your art and 

production work. 

contact 
Stephen Jones 

(02) 9211 1561 
(02) 9281 7554 

Jo es@real.com.au 

In riUng and a sembllng narrative for 
interactive media, while another 
pr ctical morgasbord of inside tip on 
graphics , video nd audio softw re, 
primarily for experienced ne medi 
arti ls and practitioners . 0nable to 
ecure place In th 1rs1 tream, I w 

more than compe.ns ted in toking 1ve 
work hop from the second. hat as 
so valu ble abou th e h nds-on 
s on in Photoshop . Aft r Effect -, 
end digital audio d sign as tha e 

ere sho n secrets by the people ho 
made the sof w re. As e prac Ilion r, I 
got lne limabl value rrom t hniqu 
and feature that 'never m de it into 
the manuals . 

Th nk to the ubiqul ous eb, 
peaker ' p pers and intervie s ere 

m de a ailable almost the moment they 
ere utter d. Their ord survive them 

at w w.filmkau i.com/cafe/live.hlml. ff 
you w nt an in ight into some great 
n media minds the eb lte is ell 
worth a look . 

Among th peakers who really shone 
a keynote Pe r Bergm n, ose 

Radio Free Oz b ite ( .rfo.com)-
'the funnybone or the intem '-makes 
the eb m netural a radio. 

Interview 

hael ash and Re kah Behr nd , 
p on rs of In ve publi her 
iNSO\PE (Th Dark Eye. Bad Oa,y on th 
Midway ), told ho th y pr~ferred to ark 
with arU , ltematlng story point -of• 
vi and plotJin . CEO a h wa 
formerly a respected fine rts cri . nd 
reflected th t the reason so m ny 
mul m i till uck that too many 
re lh produ of ol ly market-driven 

bu in plan . 
Und Stone of Microso 

demonstrated that comp ny' foray into 
virtual orlds. V-Ch t ls unabashedly 
d ri live o al Steph n on' S epi 

nowcra h, h re peopl connect on• 
line, m ting a vat rs in th 
m v rse. V-Chat , for no , a 
Microsoft etwork only service, ith no 
projected release on the web. For those 
lucky enough to connect via V-Chat, the 
worlds are (for on-lln chat 
nvironm n ) richly d tailed and 

personalised. 
Torn Reilly, founder of Dig I rs, 

i curt nUy pr Id nt of Planet Ou 
(www.plane out.com) . a n twork c tering 
to gay nd le bian net users. Among i 

rvic:es, Pf ne Out operates a V-Chat 
ortd, where u ' av tars can freely flirt 

The Corman agenda 
David Varga interviews Robert Alcock, director of Newcast le s Cin 
low budget film featuring special guest Roger Corman 

DV l th cur. lorl<1/ pollcy cone iued on 
budg l Ion or i th id of ' urvil• I 
film· more philosophical th n mply 

oil p r frdm .> 

D H ou liad much r,csvom;e 
n lion Ilg with ntri f• r lh 

Cin ntial progr. m? Do you ·peel 
people will tr. t I to the /, Uual.'> 

D The pr, nc of Rog r Conn n will 
be highllghL 

RA Rog r Corman i an inspiration to 
old and ne . H et an gend th t I 

filmmaker mu l b 

DV h mm ill be in th Corman 
program? 

RA Though e ploi tion as his main 
g me, we re e rching h globe fo 
print or Th Intruder hi only comm re aJ 
flop. Ve . a flop ... lhe only • rt' film h 
dar d to ri k his la t dim on. Prod ced 
and directed by Corman in 1961. it t rs 

illiam Shaln r and is compelling 
vie ing... n opening night mu t- on 

pt mber I t. e hav ynchroni ed 
Frid y September 13 to ~ome 
·Corm n' Bl ck Frida ', a mix of his 
com c-horror genre with reen 

ppearance by a young Jack lcholson. 

nd pick each other up. 
Other m morable pr ntatlons c me 

from former pop icon and now 
multimedia sound producer, Thom s 
Dolby (www.h ad p ce.com) , and from 
the producer of From Allee to Ocean. 
Rick mot n, whose 2 hours ln 
cyberspace is perhaps the mo t v· Ible 
community rt v nt th n t h ye 

o ( .2 h .com) . Mciny of the 
Am ri n aud1 ce · ere th re from the 
film and televis on s ndpolnL Th event 
was co -hosted by the American Film 
lnstitut and Kauai In titu e for 
Communic tions Medi . Judy Oro t, 
Director of Kl showed ho a four 
ye r young org ni tion c n bly 

ttract enonnous upport for a 
worth hlle event 

Beam Is a n w medta artist. 
currently producing two multlmedl . ULl 
Formerly working out of Perth, In Augu t 
he.Joins the Aus(,alfan Mu/Umedia 
E11terprl as Technk:al Manager. H' ulsit 
was upported by th AFC. Arts West. 
Screen Wi t and Imago Ud . 

enlial '96, a premiere fesUval of 

On ndby e have L(Ltle hop of 
Horro • Bue l of Blood, ttack of 1h 
Crab Monsters. Th F. II of the Hou of 
U her and The fan \ 11th •Ray Ey 

RA I m In discu sion ilh Rod Bi hop. 
Robert Connolly , David Elwick. Rotr de 
Httr, Georg Manni , yn Groom , 
Brend n all and o h rs r garding 
pa t and pre enl lo budg f lur es. I 
am being r rospecti e in my pp ro ch 
to the dlfferen models or lo budg 
film . I hop ome of the e 'flic ker • will 
be able to attend. I ha e I o spoken to 

ew Vision regarding the recent Love 
and Olher Cata llOphes succe tory 
and hope to attract lhe producer 
Stavros Efthymiou. Unfortunately. 
Robert ( Video Fool for Lou ) Gib on i 
going to be out of the country . There 

ill be tho ·unkno n filmm ker · ho 
Lill h ve a lo proflle , m king film 

with their own cash. Essentl lly , it ill 
be a f tJv I for producer /djr to ho 
believe they ere filmmaker , p ssionate 
about celebrating craft, nd ultr -lo 
budget 'fer I ' eel br ting urvlval. 



28- R Im 14 / 0 1 

Review Newsreel 

I, lei: 02 S63 6161; f : 019m 

r 
4101787 

2763 



29 - R !Tim 14- us • Sep m r 1996 

Canberra by a nose 
With telling pr 

el urne 
I in Bd ban 
rring t 

nb era and 
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Meeting the man (behind the scenes) 
P t r n n n M ry nn 

1 (1 11 ,n 

f I'm not q11I1e sm wh ru 'comm1mi 
b d ' mm,;s. 

c • r r fcrr t () th m mmuna 

n hint n 

ARTISllC DIRECTOR - ROB BROOKMAN 

The National Festival of Austr an The tre ls ptesented by the Canbel'l'. eTru 

and Is a platform for the very best of con porary and e dusively Australian 

P rforming Arts. Festival even ncf de street the tre. physical the tre, exh bitlons, 

dance, multi-media performance and frin 

BOOK NOW! 
CALL CANBERRA TICKETING 
(06) 257 1077 or 1800 802 025 
TO RE CEIVE /.. FE S T I V A L BR OCH URE 

r rh rib n 

M \l 'laJ '$ ,r,d~ l(i twal 

2-20 
Mtnn 
1477719 
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Integration and excess • • e1ser 1s 
Juli P tl ZnZnZ Bri bane F ri al h \ m m r 

hath d p1 

. ....... J... br art 

Zenzen zo, me Cun of~ 
bookings 9319 5091 or ticketek 9266 4800 

perfoorme sim, 199 ~ 
fl • • 
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Spectacle, ducks an 
irlin d t p 11 ek , Th P rf rman 
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-misses riting up 
an act 
R I ime t PI 
nc , rk 

tn 
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Writing up an act \\htl h r~n h« he. n c th hd 
frock-while h 

the 

Tcrri-ann ice 

#I, d vi cd nd pcri rm d 

at 

-



An 
unmapped 
festival 

h urv 
p r 

r nc 
rm n 

1 111 Of Anmrst.J, 
n rg • .P. . .... ,,. m, 
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Strange attractors: 
shared perversity 
an D um n h 

Found in 
Translation r;::,,•.---

- Language at 
Cultural Borders 

dt t rmin 
J udicnct. 

w for n 

f 

"perlormJn · " ha w1dt• urn:nq, hu1 1h1 
1~ ·onJ1riurul on ah conformuy "lfh 
e rabh h J ·.uc on . uJ1 n Jt the 

illtam shakespeare-llung, drawn and quartered IRM tlluttt . · 'Phlllgton, 
y28-June8 
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In the Star Court 
nd n era ini nd K irh 11 r i nal rr nin f RP ' n , th tr 
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',THE 

ONE 
EXTRA 
COMPANY 
DANCE OF IDEAS 

ST GEORGE'S HALL NEWTOWN 12-29 SEPTEMBER 1996 TUE-SAT 8.30PM SAT&SUN 5PM BOOKINGS: ONE EXTRA !02]9212 6549 OR FIRSTCALL [02]9320 9000 
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S""r .R.llcCE .A.. LIG-I,-q:~ 

Contemporary Performance Week 7 

September 17 to 21 
5 days + nights of strikingly new 

performance + workshops + forums 

WORKSHOPS & MASTERCLASSES 
Tuesday 17 September - Saturday 21 September 
.... once in a lifetime masterclass s & workshops 
with Hilary Westlake - Lumiere & Son UK Site 
Specific Performancet Meme Thome - Suzuki, 

Bernadette Walong - Cross Dance, Don M·amouney 
- Acting, Jeannie Lewis & Annette Tesoriero -

Voice, Suzanne Kenny - Administration, 
Tanya Lester & Alan Fowler- . Circus. 

PERFORMANCES 
Tuesday 17 - Saturday 21 September, 8pm 

.... hot new works from Joel Markham, Dean Walsh. 
Gravity Feed, Bernadette Walong, Kinetic Energy 
Etcetera, Omeo Dance, Cirfunkas, Vicki Spence, 

sound artists Rile Rue & Jeff Stein, Julian Knowles, 
Shane Fahey, John Jacobs & Ian Andrews 

and many others. 

Catch P.Hamess for the final flare 
on Saturday 21 September, 10pm 

CALL FOR A BROCHURE 

9560 1255 
Ah• TRACK : PERFORMANCE ~ 

142 Addison Rd, Marrickville 

sit.com 

f 

• 

n at ix d 
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COMING IN OCTOBER 

West Coast Jazz piano stylist 
A DREW HILL 

Austral an Tou 2-14 October 

lrrepressl le vocol 
BETTY CARTER 

&her TRIO 
28-31 Oct - The Basement , 

14- Au t • 

Sounds unfettered and free 
r p rt n ~ ord/Vo,cel. 1md 

A n. ~l.(.l.{l!AQ- f,U,em ex(lo ~ 

*The Horned Matriarch'• 
A UMATRA FOL OPERA. ' EW AUST 

PREMIER.I Gr 
RA DAI THEATRE 

Sq>lt'mticr 
llrh-15rh 1,1,1l, 

rrin, ,." lhc',Hr,· ,\·,,,,,1,,,,ri,1.11•1•,1 

to be heard, as composen., musiciaM, 
perionnen. artuts, wr,tcn and broadc:aste 
and · et I w convinced by rhi f! enr o • 
sense of a growmg and utbentic ftmimn 
oi«. AU in all it a couple of da I 

wanted to rewind and pb again, lowl • 

II 
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511, Fluly & Ualit: -~, .. • ••nuNlal., 
A new concept the fest, on wort~ modell na a,e:nc, n fboumt UIPI " 1 
askin, or short. round. o d 1nd 'rear peoplt-flPfdal'1 mow th money up -ront. 
Jou isl JffllQ cho t en v:outed by me ~ SM dedded o rise 
to rhe chal~ed a mtcrophcw. 

Tu Lit I • Darll Wu ~G )1 UIPI Gmy Gablt has spent most of h I e 
eq,ost the act its of the f t. t n the paees 
o the rnaaa:zme he ed SEARCHUGHf 
lnremat1oNI aKisr mon Rad o £;ye pro In 
Gabl :nd the prta he·s ~ d for hfl work. 

Nm--••-- 1--••--
~(~I 1 ,-!~lhosp a wrat tt m and ~ t~hu~a:. • 

north of Darwin. The a m was to set up a functional fl· d 
osplta I a remo e location nd add tht he It prob ems 

of t local Tlwl Islands popuf rio 

lilaul V1 i 
IH ~~~~SJ~ ~UJHIIB[B ~l=from::: 

~ of place:. 

Bn-,bJIH ' 79/AM (Jnb<'rrJ ~46A"f 
HohJrr '>8'>AM Mrlbounu• bl 1AM 

Prrrh 810AM \-ydnn '>76A"1 

AclrlJ1de 7 l9AM 
DJm-111 6'>7AM 
Nrwc J-, rlt' l '> l l AH 
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On the site of an o .d story 
an a ri ~ · lk r 

Mtm JS the rpic facuft 

I l .tl I - 11.t 1pm 

a lament 

Hlif 

Br k 
111(,IW 17 

n Dr am 

USA TOMISETII 
Dr aming 

GEOR81NI SMITH 

l 11J{u. I ! I - • -pt i h r l I 

prima 

It r &ni ·11 

VAIENTIN 



DI E 

LO GLEY 

/lo er of de s tiny 

n Exhibition of 
omp ter Gener ted 

Arti r' Books& j ed 
Media ork 

el: 02 563 60SJ 

Budin 

allery Hours 
~ Fri 
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Cross cultural conferenceville 
nn punn r r iiay 

AUS'TRALIA ' S 
EMERGING 
ARTISTS 
ON SHOW 
folio ing e enormous succ s of 
las year's tau c , EV 1s no 
establis ed as a an ual e en 

See pamtmgs, cera ics, scu p ure, 
decora e art and orks o paper 
Vte and buy o of 
Austrah 's young erging art1s . 

e new e ergy of E erg1 g isu 
· s Ade aide. 

When: ib tio nd Sales S 2 
1st Septe August o S 

I la - Spm 

W ere: Wya Hall. 
Pulttne Gram ar Sc ool. 
190 Sou T ct Adel de. 

Openlnc Nipt: Friday 23rd Au ust 
at 630pm. 1c ets avai b e fro 
Chnstine He s a I Pho e: 216 5551. 
F . 216 5588 

Prooclfspons«edf1t 

ma!. 
"' 

?in rwin 
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Venue hungry Hobart 
Di, n Kia n r rt n th H L rt ' ou h ulcur 

/ 

The winning printout 
rem nrl Print ward to he 

:inn un d, d hat d and t ur d 

Th Fr manu Pnnt Award was 1n111ate<1 1>y 
Fremantle Arts Centre m 1976 to encourao the 
growing number of print artists m Western 
Australia at the I Over ,ts 21 year history th 
number and range of entries and the 
o o0rapll1 I spre d or t e arusts has expandeo 
such that th s year e Centre has en delivery 
or more than 00 ent es from pnnt artlSt around 
Australia. some u ng trad1ttonal techmQoes. 
otllers pushi o rte pnnl medium to vards n w 
defm11ion With the support or ma1or sponsor 
Shell Australia th acqu Slltve winner (the wo 
1s purchased) will receive S5.000 and the non­
acqu 11,ve inner 2.500 
Pnnl arbsl eil Emerson who unconven 1ona1 

ortc e pto sexu hty and t homoerotic is 

guest fudge Others are curator John Slnnger 
ar ,st Evellne Kota1 and pnnrma er Harry 
Hummers on Fremanll Arts Centre has a strong 
commilmenl to mvolvmg their community 
(artists and general ,pubhc) m aesthe 1c 
questions Th relor o co,oode w,th the award 
presen atton thefll host a publ t11scuss1on 
111 e 1u<1ges en1111 a Wh n Is A Pr,nt a Pr,m an<J 

Who Says? As w II. a national e 1b1tion tour 
From S1/ screen 10 Compute, Sere n, is 
scheduled or 1996·97 showcasino mr from 
winners over 1h pas1 20 years mclud, g David 
Rose (NSW.1978). Rte rd Hoo (Tasmanra 
1981) ren Turnbull (OLD 1987). H I n Lino 
(SA, 1989) and Bevan Honey (WA) whOse 
Mmng 1993 entry M mory nd Location s 

pnnted on steel and perspe The 1996 Shell 
Fremantl Pont Award will honour I e 21st 

inner on opening ni ht ol th exhibition at 
Fremanll Arts C ntre on Ffiday August 30 The 

1b1 100 runs until October 6 
In ormat,on 09 335 8244 AT 

The Visual Arts Graduate Program 
• Doctor of Philosophy 
• Master of Arts rch 
• ter of Ans (Visual Arts) - Coursework 
• Master of Arts (Visual Artsl -Research 
• Graduate Diploma 

The U canberra School of Art is n ideal ·room nl for practicmg artists to continue the,, 
studies ,n the suat arts. The CSA Galll!fY, specialist an hbraiy, visiting artist program, student 
exchange prog am. Art Forum and Visiting Artists' forum all contribute to Iha e llent spec1alist 
and coo,puter facllitie available at the CSA. 

Research proposals in ceramics, gla s, gold and si rsmithing, graphic investigation. painting. 
Jt)otomedia. prin 'ng, scu ptufe, textiles alXf wood are invi ed. lflterdisciplinarv. compolef aided 
rt and art theoletical proposals are encouraged. 

For mclfe infonnation contact ITA Stll1ent Adminis11a11on 
Can rra School of An 
GPOBOX004 
Can tta ACT 2601 
Tel. 06 24S 571 t 
Fax: 06 249 5705 
Email: Secre ary.lTA anu.edu,au 

ind CSA on orld ide Web at http://onlinunu.edu.8ll/lTA/AusAns/ 
- -

ANU OPEN DAY. SATURDAY SEPTEMBER 14 



Writing up an act 

and unknown 
C iJe 

tti h 
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nknown? 

The w rds in y u.r throat 
ou c t them like th.u d vii the di o 
bile the b ena 2n behind ou 

lips urled into na.rl o laughter 

ivic poems 
the w rd seems uri ly 11 nc 

udr t and 
pin 

in the desert 
of th psyche1 

ced pl 

Jenn ilbum 

Shorts 

Wottd at the 

on 

Tw1Clm 

us thtn. e r 'nst 
the drear! ol bOume n the !MOs. I was a bit 
hard to m· . 1 I was out I wore a horn ro d 
tarried a silver-topped cane. An I Ian de me 
beautiful sui .. .I got away with , because I wasn't Info 02 9264 9343 
intlm ed. If I'd shown any sign o doubt I would 
have copped i •. (Val) • us butch gil1s wo as Re Alfir lions is an 
br d carters in th 50s and 60s. Tha could 

r jeans instead of Ir • (Jan). ForlJfddln LM ' 
Bold Passion s eXh bltion exploring 90 rs of 
I eslyles and attrtudes ol lesb an women in Atmral . 
It plays on the image of th clos t door, the Invisibility 
of les n and gay cul ure. Cu ed by R F rd, Ly 

QUEENSLAND ART GALLERY 
27 September 1996 -19 January 1997 
Admission Free. Open Daity 10am-5pm. Information (07) 38407303 

s 



Shorts 

Subscription-­
Six issues-­

October 
L..IC::.~em ber 

February 
April 
June 

August 
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Te hone 

D Mastercard 

Name on Card 

Card Number 

Date 
~~-

Sgnature 

Sport 
TEE OFF 

0 B nkcard O v1 

Amount 

TOOTH AND CLAW 

Please forward money 
order /cheque payable 
to Open City Inc for 
S24 for issues 15.16 
17, 18 . 19. 20 . 

f'.1a' T:, 
H,,d1T,rre '.1dnd'Jt•r 
PO G0 1x 8-l7 
P1,tts hi,,: ,,() 11 

Enqlw1cs 
Tr•I 1021 '1]",3 (37::,n 
.. (: ;._ I () : ) ' () ._ ~ .... [) , -; ~1 
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