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Rea/Tim e 12 focu es on the 1996 Adelaid e Fe tival and on the growing and complexly 
intertwined cen or hip and political correctness debates. Rea/Time was live, in print and on 
the web at the Adelaide Festival, the first we hope of many uch experiences. However, for all 
the joy, the pressure on often under-developed new Australian work was depre sing. Sarah 
Miller who saw new works at both the Adelaide and Perth Festivals argues that it's time we 
did something about this. She's not alone. Our standing at our own festivals is seriously 
weakened by works that need more time, more support and more expo ure before they stand 
next to polished, mature works on the international festival circuit. 

While you can find our Ad laide Fe tival report in one grab in the fir t half of thi i u let me guide you to the 
cen or hip debate. Colin Hood' e po e of the comple itie and hypo ri i of the curre nt film c n or hip regulation 
and procedure appear in On creen {p. 21) along with Peter Greenaway ob r atio n about ere n violence in an 
interview by el Purdon (p. 19). El ewhere Tracey Parry de cribe th alarm provoked by p rform r Ali ter Grant 
u ing azi iconography at cLUB b T (p. 16). Barbara Bolt querie th gap b tween the di tu rbing content of Bill 
Hen on photograph and th rar fi d language of th exhibition atal gu ay (p. 42). helley Kay grapple ith 
Gregg Araki' The Doom Generation (p. 27) . irginia Ba ter detai! Annie prinkle' performance at the Adelaide 
Fe rival for all tho e ho haven 't een it but ould lik to comment (p. 9). 

ur thank to all of ou who I om d On creen enthu ia ti ally after it fir t appearan in RT#l 1 and to th r ader and 
p n n arti t -1 al and v r a - ho I tu kno that Rea/Time b ame a ital and integral part f th ir delaid 

3 Art politic 
arah iller n rhc development of u rralian work c mmi ioned by arr fe rival 

4-15 Adelaide Fe tivaJ 
0 erview of dan e, mu ic, theatre, vi ual art · plu 

15-16 More fe ti al 
Karie Laver enjo rooftop and quarry it ar the Fe rival of Perth· Brert darn reporrs 
on Melbourne' ay and Le bian Midsumma fe rival· Tra ey Parry di over debate at 
cLUB bE T 

17-28 On creen 
Peter Mudie on the plight of u tralian and over ea avant garde filmmaking; Franc a da 
Rimini rcporrs on A AT' urnmer work hop; oel Purdon int vie\\ ., :' ter reena ay· 

olin H od on cen or hip management· hane eil' overview of the current wave of 
outh u rralian horr film · Bori Kelly a k the big que tion about the Tel tra ale; Jane 

G dall review Matinaze; reports fr m Am rerdam Berlin , Perth; endy Ha lam reviev 
Kiss Me Deadly, the book; film reviev and ew reel 

29-30 And more fe tival 
ext ave previewed; Bren Le ine on the cultural poliri of ew Zeal ed' International 

Festival of the Arr ; aryanne Lynch interview Maree unningron i ual rt Manager 
for the ne Bri bane Fe ti al 

31-34 Performance 
E p irion anberra Y urh Theatr , plinrer 
and rhc Heref rd i ter Death Defying Theatre, 

35 Radio 
Ra hel Fen ham interview ar aret Traill 

36-37 Mu ic 
i hola ebharr interview Fourpla ; D Revi , 

37-42 Vi ual art 
Edv ard olle on M11ti11y 011 the Docks: uzanne punner inrervie, Jackie Healy; 
Jacqueline illner pre iew Hows 1y you?. r ; Perer nJers n on ph rogrnphy at 
the Art allery of Bri ·bane; Barham Bolt on the e u:11 polit ic of the art •allery 

43 Dance 
ll'nnor Brick hill review One rr:t • A11t11•,1tcbers; Juli :1 Po le revie .111 impre ive new 

Janee e·say collection. Cor/mrc• 1/ities 

44 hort and port 
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Another opening, another showdown 
auti nar tale fr m arah Mill r 

Au tralia' ederal 

a" 

is 

pmd11,ri1111s. rhl· idl·.i, .,nd lorm, .in· nor 
1111fomili.1r 10 11,; tr11111 rh.: worl of :l tl'\\' 
rl·,idl'lll 1\1"'r.1l1.111 .1r11,1 .. 11111.I ,omp.rnil"-
1 lw d1ffl0 rl·11,·l· Ii<'' nor 111 ~n-.Ul·r r.11 ·111 t>r 

.1hili1~ hur 111 rit11<', rt'MHll"<'l'~ .111d 11nr 11M 
ri11.11Ki.1I h111 i111l'lll·,·t11.d ,11p1>11r1. So it', 
1wrh:1p, .1ppropri.1tl" ro look ,H rhl· 1wo 
111.1jor lll'W (Olllllli;. .. i1111, produn ·d tor tlw 
I </l)t, l'l•.,11v.tl nl l'l ·r1h Ill 1llu~1r:Hl' j11,;1 \\ h,11 
11 111i~l11 1,,kl· 10 rl·,111~ '"l'I on 1lw 

development of arti t and the art in chi 
uncry. 
Eiro11os ( n ther Place) wa reaced by 
nada Foundation Jean-Pi rre Perreault 

working ~in ollab rarion" with the 
hri ie Parr tr Dan ompany. Perreaulr 

Eironos (Another Place) 

re eived produ cion. Per on lly, I t und ir 
liched and derivati e (bu y, re iry, 

alienaci a, pe pie don'r communi are-we 
ling co our urban errainrie and if w 're 

nor areful a big atom bomb \ ill ome 
along and blov u all up). Beyond which I 
wa parti ularl offended (being a 
'p liti II>· orre t' kjnd of irl) by rhe fa r 
rhar whiJ r rhe bloke all wore en ible 
hoe and clothing ro perform in. the 

" omen all performed in frock and high 
he I • eedl ro ay at rhe end f the 
sea on n r ne of rhe worn n performing 
had e caped injury , hil r rhe bloke were 
injury fr e. That' the troubl v irh political 
correcme ; it o e:1 . · to be di rrni:red by 
incon equenrhtl ... ! 

he poinr i nor. howe,•er. whether I 
liked or Ji liked rhe rmliucrion. r.uher ro 
nore 1ha1 Perreaulr. ,1 · :t ,·isirin1t 
choreogr:ipht.>r i ulwiouslr far rno wily t(l 

ri k purring on a 1ww work wirh n w 
J llKers in :i tl'sri,·;11 conte'(t. Hi - exmtmdy 
succes. fol solution was ro tr.in ·pl.mt work 
rdtl'.lrSell owr sen:-r.11 ,mmrhs with his mm 
d.111,·l·rs 11110 .u, .rnti1 oJe :rn w,1rd1011st' 

,nnrl''(f. Tlw si" weeks rehl•,1rs.1I in 
usrr.1lia rook pl.,cl' in situ. with lii-:hri11i-: 

.,ml s ·rs •. H l{o.rn,; \'(l,1n•l11 Ill><'. The 
rd1l•,us.1l rn1w in 1\·rrh w.1s .1l111osr urrt·rly 
!,!iwn m'l'r ro ini-aihill!,! dw 1111.111,·l· of rhl' 
ch11rl'llj!.r,1phy t nto dw 11str.1li.rn d.m.:er::-. 
. omt· .1,IJirion.11 d1tWl'11g1·.1ph~ was ,·rl·,m•d 
in ,\11srr.1li.1. I lt1,,·,·, <'r, h.1:,11.:.1lly. the 
,\ 11:.rr.111.tn d.rn,·l•r,-w,·n· rdw.1rsl·d inru rlw 
w,wl .111.I h> i:.i, l' crl·di1 \\ lwn· en·dir ii-<hll', 
rho.: ,-.1lihn· ot rh, d.rn,·ini:. '' ·" hiµh. 
,\ w,1r.1li.111 <''~wn.Ji111r,· on rlw prnjwr w.is 
.1r<11111,I . -~ ,0.000-h,g nu1m•y t,,r rh,s 
,·011mry-y ,·1 l"H'll thi:, .1111uu1t1 dol':, 11111 

n·fll·,·r tlw 'rl',tl' ,:u:,tl> ot rhis work in rl·nu .. 
ol ilw prl'•pro.!11.rion p,·riod in C.m.1J.1. 

1 lw 'l ·1111.l 111.1j11r ,·0111m1-;sion w.1, ,\ li111i 
h, rlw i\ l.1rrn1,:l'l,11 <.'ump.1111 • . , 

ollab ration ber. n the Kun inku 
people of we rem rnhem Land, talker 
tilt ompany and bori inal 

choreo rapher ilichael e lie. Thi projecr 
wa floated by Mi ha I Le lie orne three 
year a afrer he aw r, Iker in 
p rforman • Their 11 ng and pindly hape 
reminded him f rhe limi: tall thin spirits, 
predeces ors to humans who dwell in tl,e 
escarpment of westem ruhem Laud. t 
night they blow /1 ht through the ro k face 
and climb out to sing, dance, p int ro k ,1rt 
and make love. The)' taught the earl 

lumums law aud duty or altematel • teased 
them or taunted them or trapped them i11 
the spirit world. 

In rhe program, th Fe rival of Perch 
rared that the pr je t had been in 

development f r three year , rhu 
generating a rtain onfu i n with b rh 
cnn and audien e . errainly the 'idea· 
bad b en • round for that rime. B rh 

i ·hael Le lie and talker have undertaken 
re earch trip t rnhem Land to pend 
rime with rh Kunwinku people t en ure 
rh,ir their under t,tnding and repre ntarion 
of th ir parricular pirirual pra ·ti e and 
belief wa neither exploita.rive nor 
mi repre enrarh·e. 

[n development rerm on the other hand, 
the M.urngeku omp.my, which w.1 
forn1ed pt~ially· m undert.1ke rhi projel.,, 
h,,d ix \\'1.'ek rd,e.us.11 wirh mud1 of char 
rime t t>ing o~cupied in reaching rhe 

horigin:il perfom1t'r. ro walk on rilt . 
Thar left abour rwo .rnd a h.,lf week ro 
re:ili.e Mimi :1 a rhe.ure proje.:t, .tn .,I.mu r 
ins11rmo11nr.1ble pnihlem ..:omJ'l<lt111ded by 
rhe ,irt· spe.:iiic n.uure uf rhe work. Tht' 
.:omp.rny h;1J ont• pre-produ..-rion week m 
rl.'lw.irse in rh<' hrt.>.nhr.1kingly he.rnriful 
Boy.1 Qu.1rry . • rn exrr.mr,lin:iry m..:kfa~e. in 
rhe hills w rlw l',1~r of Perth. Beyond which. 
rhl' pres:.urt· m produ, ·e .111 ·.1111henri.:.1lly-' 
.\horiginal work ~i,en rht.> ..:omple, 
rel.ttiunship ht·r,wen rr.1Jirion.1I .rnll urh.rn 
. lmri~in:11 .111d nun Ahori!,!i,ul hd1ef 
sysn·ms .rnd ,·.1h1t•s, al.':iit•d e1111rmous srre: · 
for 1he ~·omp.m~·. 

Th<• p,:rform.,n,·l• our~onw ,,.t:, perh.11 s 
prl'Lh ·r.1bk•. hl· ,ire. rh,• im.,~t•:, (,Hirai ,tnd 
,·1'11,tl). rill.' ,·,·oe.uion of rill• ~limi . p1ri1s 
.1111.I rhl'ir rdarion~hip co rlw l,111d \\ere 
lw.111rit11II~ ,·rnkl'J . Tlw tirst titreen n111111rl'~ 
\\ l'l"<' l·,rr .wrdin.1ry. rlwn rlw ,hl·,·r ll<'t·J w 
ulll,11..l· ,l ,how" rnnk ll\l'r ,Hid thl· work 
th,mrqir .Hl'd inw .1 k.1 k1llos,·opl' oi ml,11,!l''i 

and movement \ irh little uh ron c or 

ibilir 

Michael Slobodian 

ouring then ir i unlikely ro be upp reed in 
che future. ~ har might be the out ome had 
che ompany , orked n rhis proje r for a 
year? har mighr develop were the 
company co keep w rking for ren year ? I 
ir only in u tralia chat we a um rh 
ability to re olve complex ultural and art 
form i ue in i , eek ? 

Given the on traint on rhe art 
fundin dollar in this country it remain ro 
be en wherher u traliao arri t and 
·ompanie will ever get the rime and 
re ource rhey nor only de erve but need if 
their work i ro emerge from it embryoni 
beginning and tran form it elf into rhe 
de\·eloped and ophi ti aced productions 
rhar we love to be ex ired b~• when they 
,·i it our hore . 

\; ith rhi in mind,, hat can an 
additional 1. · million "ro a i r in 
de, ·elopin~ and premiering new 

u rrali,111 work for indu i n in 'major· 
fe ti, ·:il ... " di per ed over a three year 
peri d eriou ly h pe to , chieve? Y u get 
whar y u pay· f rafter all. ho' 
providing rhe ad, ·ice ro O\"ernmenr? 
Perh.,p me ne in go'"ernmenc hould 
rake :l look ar the real co t involved in 
producing arr of "excellence" a well a 
rhe h1mefir ro the broader communiry 
g.iren the uc~e the I 96 del:1id 
It> m·.11. Ir' ~ nor ju r l . ffice retllrn . I 
doubt rh.u rhe .1.:l'.ommodati n. catering 
.rnd trawl inJu rrie are complainin • 
~l., ybe II rt>.1lh· •i rinte~: time f r a 
M'riou .rnd con ·ider d o, ·erluul four 
.,re .rnd ,ulrur.,I policie ; rime ro 
redi:irrihure (rt;' rrucrure) .irr iunding-
11t11 in term of hi. tori.:.11 rre.:edem hur 
ae.tti, ·t.> Jt.>n:lupmenr .ind merir-an I 
t:t;'rtainly rime m rnrr addre · ing 1ht• re.ii 
need~ of rhe .Ht .rnd ·ulnir.il in lu tries. 
\'('h.H ~ould h~• nwre t.>..:onomic.1lly 
r,mnn.1 I ., frt"r ., II? 
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The transformed city 
Keith Galla h at the 1996 , ~delaide Fe tival 

It' plea antly urreal to come home to a 
city I left ren years ago, a city I lived in and 
loved for forty year a city now made ugly 
by bad ar hitecrure and inadequate to, n 
plannin and made brutal by dereli tion f 
ocial con ern (Hindley treet ), to find that 

city embra · d by an an · ti dir t r f th 
Adelaide Fe rival, giving it oberen e and a 

en e of communiry. Hill H i c and p 
ar in cribed aero the icy, a uburb ha 
be ome a gallery, relative who 've never 
been to a f rival venrure out be au e they 
like Barrie K ky (he pre ent the weather 
on rhe hannel 9 ew , b writ 
forthrightl y in The Ad ertiser), and Red 
Square with its towering hipping 
container radl all the po t· ho~ energy 
o often di ip.tted in earfjer fe ti als. 

The 19 6 delaide F tival wa the 
be t I've been to and I've been to m t of 
them from the beginning. The quality of 
the work the thematic integrity of the 
programming the en e of communality 
developed b tween audience and 
performer , the debate driven by the 
works all indicated energy purpose and 
ide . 

Rea/Time became part of rhe Fe rival' 
energy appe-aring in print four time and 
updating on the web responding bri kly 
and briefly to fe rival performanc , event 
and is ue . In thi i sue, writer Richard 

urphet, Zsuzsanna obo olay, Linda 
Marie alker, Eleanor Brickhill and Di 

eekes summarize their re pon e m the 
fe rival and we reproduce a election of the 
original contra ting r pon es. 

Ko ky' fe rjval wa ast there wa 
imply no way we could cover all of it, let 

alone over th Adelaide Fringe given our 
limited re ource . Even o it wa ea y to 
en e and hear about the excitement and 

den iry of art experience n offer in the 
Ea t End of Rundle treet with it 
a t ni hing range of afe , re taurant 
and new (and to b developed) 
performan e venue and gallerie . There' 
talk no, of holding the Fringe annually 
omething encouraged by the Ea t End 

trader and omething ucely wel om ro 
tho e Fringe player who found barding 
each other and the o ky Fe rjval for 
audience ju t too much. 

Fe tival and Fringe were two very 
different events, with Ko ky takjng on 
contemporary performan e in i man 
manife ration and the Fringe beginning to 
how igns of change . While cabaret and 

comedy work riJI dominate and theatre 
work play cond fiddle the m rg n of 
indigenou u tralian performan e nd 
vi ual art as a key Fringe component 
pro ed rimely and hallenging. The fr e­
market urge of Fringe fe ti al might h e 
lo ked dem rari in year gone by ut 
freefall inro a huge, amorphous program i 
experi n cd a le than d mo rari by 
audien e and certainly me peri rmers . 

Here are rhree pr gre reports I 
lapropped in rh heat (wave) of the fe ti al 
momem afrer talk.ttive ni ht ar Red 
qunre, and up to three perform nee or 

event a f rival day. If e er a f sri al wa , 
made for Rea/Time, thi wa ir. 

uesday, arclJ 5 

Ga11d<•m1111s, The Mal Theatre of r. 
Peter burg. ore haved head , more 
hoor , mort: a toni hingly multi - killed 
performers, more et: ca y. more o the 
raJil:-al orh rn · thnr n good fe rival po · 
AlrcaJ it' arurday nighr , Already, and 
it's nnl, day rwo, ym, collide \! ith fe ti\•al 
familiar , eye unfoi:u cd, step uncertain 
not ure if the 're up to the aly Thenrre 
ht.'\..-:1usc the hn en't r«.'covered from, full 

ab orbed quiedy and alone reflected on 
Meg mart's o Longer Ready Made. It's 
rill in our bodies and we don't want to let 

it go. ( bu ine man fl w in, went traight 
ro tuart, ten e, tetch ... within 
fifteen minute th dis-ea e flowed out of 
him a if ab orbed into the dan er wirh the 
haved head hi fa e moving in an 

impo ible blur at p a table ignalling 
body ). Even dinner' not an i ue, perhap a 
riff drink bur do you really want to talk 

The Maly Theatre of St Petersburg Gaudeamus 

now? A drink? ... but you d n't, ant to 
drift off in rhe middle f the next ho, ; it' 
too ea to drift away in work here rhe 
pul e i e tati the m od reverie. 

!ready there's a riv I rocaliry, 
naming Hill Hoi r alien bur familiar 
bea • n , p g attach d r everything, peg 
illuminated, peg brooch • pe pr j cted. I 
a Imo t expected rhe I rhe wa hin cene 
in aly' Gaiufea11111s-on of it everal 
h. unring merim comic court hip -ro 
u e peg, hur the lorhe re I. pped n to 
their line (a lowered lighting bar) , ith 3 

hrute e ual pa i n. I uddenl recall 
(prompted too by re elling .in the perpetual 
child rough and rumhle of Image i ue's 

its) winging in wild circle on rhe Hill 
Hoi t I efore we , ere too bi ro d ir any 
damage. The tor.1lity of im.1g • of the 
evcryda . i turned urreal, even 

apocalyp rk-children's play a life and 
death drive in a carcicy onomy in its, 
the o cillating line between ecsrati (and 
que rionable) ma life-for e and individual 
pop- ong love lament (made epi a la ick 

ave and Leonard Cohen) in Batsheva's 
Anaphase, the out f ync couples in Meg 

tuart, ob es ive-compul ive, dy trophied 
(drug-) huddering but compa ionate, 
dan ing with the floor again r an 
unforgiving gravit y and the me of 
everyday detriru • half pain half plea ure; 
all f the performers in all of the e 
c mpanie pu hing the phy i al limit of 
enduran e-in e ruarr you an hear 
the pained breathing like music-in all of 
th m, bodie are to ed and prop lled b 

rwentierh cenrury, of 'get fit' of AlD , 
implants, ne~ dream of immonali.ry TV 
new · laughter and di memberment, f 
franri highl articulated dan e and rene 
meditative whirling. In thi festival ~ 
\ atch-our body empathy pu h d and 
inrerr gated a e it in theatre at . l 
r od for the hiding Dervi hes, I got 

giddy but I uldn't it. 
The aly Thearr • Ga11deamus i nor a 

conventi nal play. it' built from 
impr i ation 011 a Ru ian novel about 
the corm nr of milit ry con ripcion, and 
ir' a bi perforrnan e work, rightly 
choreographed, mu ical and magical. 
r ored in rh ial and the poliri al bur 
lipping recurrenrly into the urreal-a 

trong traditio n in Rus ian literature and at 
it mo r familiar and di curbing in 
Bulgakov's The Master and Margarita. The 
teeply raked stage i a now field that 

immediately wall w men, yield water, 
bra instrument balloon . A parade 
ground manual of military nonsen e i 
tran formed into the poetry of 'hoarfro t 
on the wire . Young con cript bodie are 
crippled comically and_ painfully by 
f rrnations and 'at anenrion' po es. 

othing fits, everythjng i other-the 
biggest gap i language many of the 
c n cripcs oming from the outer rea he of 
the oviet empire, without Ru ian, turned 
into clown by lingu iti rrial and terr r. 
There are Jew and y pi . fru traced 
wouJd-be liberal ar u : •·y u Je tn 1te 
an anrj- emitism that i utt rly f rei n in 
u ,. . There are m n wh ni th ldiers 
ourt and are a t ni hed b in cen of 

nai e attracti n near rape, role rever aL 
hair -wa hing ene resol es mto a phy ical 
dance truggle with rhc ldier pulling at 
the woman' Ion , et r lied hair, he 
re i ring with great (neck) trength-alm -· 
violent and all the more di curbing for 
being only that. Romantic vi ion draw o 
Tchaikov ky's opera of d omed love and 
death by duel, Eugene Onegin: oldier an 
lover duet atop a £lying grand piano. 

The performances surreali m is fa 
at every level, d pire it being magical. 
vigorou ly physi I astoni hingly ung 
played (the whole company transform in 
an expert bra band briefly). It end \\~ 
death, a body prawled a bloodied face 
looking up and out at the audien e: 
responsibility ha to be taken. (A udden 
yncbronicity: the onl moment that 

demands to be taken liceralJy in Ima e 
igue' its, when a smaJl boy could be 

a urned co be dead at that play's end, if we 
are willing t ee th onsequenc of the 
deprivation we've , itni sed .. His body is 
almo t in the identical d wastage po ition 
as the dead man' in Gaudeamus) . 

Ga11deamus i a pa ionatc work of jolly 
manic depre sion, mall hopes go 
unrcali ed love i thwarted a life i lo t. 
The force that control the e live are 
distant therefore seemingly uneal, fateful 
uncontradictable. Innocen e be omc 
potentially evil but never con ciou ly o. 
The old humani r dogma that 'these 
people's uffering i appaWng but th ir 
resilience, their humour, blah, blah. blah', 
i noc going to get you through chis 
evening unless you ignore what it's about. 
There are moment of ecstasy and 
tran cendence but these are underc ut by a 
pervasive fatali m. H owever, the eed of 
indjvidual respon ibility i own a crack in 
the amorphous facade of totalfraciani m. 

Caudeamus can be hard work the 
volume of performance omerim 
outweighing the material, the recurrent 
rhythms tiring and the urride competing 
with the intensely vi ual action for your 
attention-but better to have urtid 
intead of that old non en e of ·we don't 
need the text becau e the work i about the 
human condition and we all know it'. Thi 
i not any old human ondition, this i 
about new tare of mind held in dark heck 
by an old empire. 

Tuesday Marci, 12 

The 1996 Adelaide Fe tival i 
pa ing mid-point. A whole ne 
performan es are arriving ju t a 
et are enjoying the interrogation they 

warrant and pr voke. 
Que tion about ec ta a tran endent 

and a reductive, a pirirual, a 
totalitarian. The focu i about to be 
hared with the visual art as Artists' Week 
carts up and -many of the que tion 

already raised are not abour co go av ay­
a narrarivity op ns out to more 
po ibilitie , a audience involvement and 
engagement are re red vi ually (Or/eo ), 



i,n·r.111 (l..1 h1r.1 dl'I!- lfa11,) .ind ,e 11,111 

( 1111il· 'ipr inklc). 
·nil' 11 ... 1r:1li:111 ix·rfnrm:1111:c 

crnn111ii.l>ioni. (!>:I e till' po erful J:.:cc 11111/i,111 
:111d llll' r:1pidly marurin).\ and "t:nw:tl The 
/llad: Sc,111i11 l>ri• · ) ;trl· v11l11er:1hk·, harl'ly 
formed. i111dlec111,1lly and emotio11,1l1 
u111.k·rnourished . ·n)(• E//n·rcal 1-:ye, tk-:.pite 
p:1,:.:11-1c, of 1111.' S 11cr1-1y-pl:tyt·d 
compos ition (Jon:irh:111 Mill, ) :ind :lr).\ie 
Medlin', tran,f11r111in1-1 li1-1hri111-1, is fir,t .tnd 
l.1't :t danCl' work. th1: prom i,t · of, nrhe,i, 
and h hridit rl.'duccd to wr:tp around 

Friday, March 15 

In the final e alating tage of the 1 6 
Adelaide F ti al, the eye is opened (, ider), 
pa e re-wrircen the body rutini ed ever 

more clo ely. Thi fe tival drives curi icy, 
t I ok (at art in) ocher pe pl ' hou e , at 
live (Bernhard laren prinkle ) and 
always bodi -acting, dan ing, danger u 
(Fura del Bau Berontan DV ), playing 
(Bang on a an) masturbating and p n­
legged to a camera ~ ielding audien e-
( nnie prinkle). 

It ' al th rage at whi h a dialecti of 
reflecti n and debate · at it mo t 
trangely potent. In the Red quare bar 
ome n ay co me " I djdn t like the 

Mal at the rim bur the image cay with 
me and cay with me and no~ I chink the 
work i imp rrant f r me ... but I w uldn't 
want ro go rhr ugh ic a ain in real rime . 

ther find th m el e edu ed by aly 
and b the lo enian dan e c mpany 
Betontan but, like Richard Murphec in 
Rea/Time Adelaide Festival#] worry ar ch 
pla e of female arti t in their w rk . 
B tontan ' wild ri ky narur Ii tic exy 
ph i alicy in Know Your nemy, the 
e ond f their h w , i predi ted on 

male mpetition for the female body. 
The e women are phy ically and 
emotionaJly trong and merime 
determine rbe narrative , but it is male 
threat whi h keep y u (and !early the 
women ) onsrantly ner ou . bile rhe 
threar of viol n e go ern thi work the 
reality' f it a ainst a woman in 

Betonran fir t le natura Ii ti 
phy i all. per u ive sho" (the pummelled 
et i wired for und ) i deeply disrurbin 

ionate lover o D 

JI J '• 
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1ho11ghr tht.' narro 
bandwidth of tmN:ulinit 
r1:pre,c111ed in l·.11/cr 
/\d,illi: s dated. The m1 uf 
admirntion for and 
inr1:rrog. tion of 1he,1: 
comp. ni1:, i, one of the 
dynamit."> of th1: f1:,1ival. 

Annie ~prinklc ha, 
provoked predictable and 
valuah lc dehat1:, hur one of 
th1: angric,r argument, 
1:ncounrcred ha, hc1:n over 
rhe vi,ual art\ Crm1JJ<,st 
c hihition of art worh in 
pri • re \uhur han hum ,. 
The ohjection includ : the 
, ork have hecn 
in. ppropriately in tailed, 
rhe arrisrs' intention 
i •nor1:d· o~ ners of the 
home are bein laugh d 
at and e ploired· the 
~ ork have n r been 
ommi ioncd to r p nd 

pe ific ire ; 

an 
innovative e ten ion f 
candard uracorial 

practic (homes not 
gallrrie ); rhar purcha ed 
art works 'disapp ar' into 

--------------

private horn (n rti r Hotel Pro Forme Operatlon Orfeo 

ontrol over where the 
work are hung); and chat the, ork rake 
on different annotation in their ne" 

you' ll cc in inda ane 
irgmia Ba tcr' eparat 

a unr of ompos t, the e ent an be 
amusing, intriguing nd in i htful. 

imilar qu ti ns f intent nd 
appropria have been rai d ab ur the 

hirling D rvi h (what , ere we reall 
warchin ?) and the ab en e f enuine 
ro ulrural di I ion-forum f u sed 

e cnrially on form and not th ir ontenr . 
ur relaci n hip with th 'other' haunt u 

in chi fe rival and I mean haunc . Y u nl 
have to t p ba k for a moment from the 
phy ical and vi ual edu riven of thi 
i rival to what a dark image of th 
world ha been realised-the pain in eg 
tuart, the fear of arcity in Ima e Aigue' 
its, the faraJi ti cultural traps and d pair 

in Maly Theatre , the ual irr olucion in 
Betonranc' driven world: th idealised near 
naked herero ual c uple in ha~ ny each 
lifting the other dem rati lly and with 
great tren th hovering a if in a dream 
mu r. d end into a w rid of murderous 
jealou y and in ,deliri (Know Your 
Enemy). 

ole ular Theatre' Facade Firm, 
metime hort on fine e and vi ually 

ramped in The pa e, ironically and 
darkly onvey a p rtrair of individual 
oppre sjon, the writer with hi eather pen 
perpetually denied the very a t of writin , 
redu ed ro rea hing f r the page, or 

rawling or jabbing at his own mirror 
image. The appeal of early entury 

itkiewicz near urreal vi i n co the 
contemporary Japan e arti t up again t 

ial and e nomi pre ur i evident. 
For the audi n e, rhe fourth wall i 
recurrentl y filled in with r d reen and 
time ecomes an appalling ti king away of 
opportunity, oppre ion made beautiful 
wirh kabuki -influen ed reen-play and 
finally the fourth wall i gift-wrapped. 

o .and oppre ion are made beauriful 
again in Hot el Proforma ' rfeo, the 
ultimate en ual ampl chi dynamic 
and the Fe tiva l's be r work . gain denial i 
at work-a with Facade Firm, ch 
audi n i mpelled urcerl into che time 
frame of rhe work . For a r long time 
you peer into th dark at diml I lie ,gure . 

. , 

u an only Ii ren. 
your ear and y u be 
and roupin f voi e 
pa e. n e ou have learned and rcli hed 

that rhen you are given light and you look 
at a c. ir _a fram d and reframed b · light 
and ch movement of idenci all, lorhed 
and r wned ourrl in er ., .and a lone 
dan er de ending, a ending de ending 
into the underworid, metim appean n 
ro floar, omerime dragged. 

Per pe ti e i e er thing in Orfeo a 
orld I ed, opened flattened, beautiful, a 

rightening ha m, a rain ay t heaven, 
a d final! one that rea he out t rake 
you-a barely voi ed igh ob with 
pl a ure and alarm through the theatre. 
Thi i not lu k Orfeo, it re nate with 
char work but it i ion i a darker I 
redempt i e contemporary ne. rfeo i rhe 

e rival' mo t mplere ynthe i of the 
ar hit crura l and the euph ri . 
th ugh rhi i n ea ec ta y. o u rain 
the plea urc of Orfeo read lb Michael' 
di turbing and richly ima i ti libretto (in 
the printed program ) again and a ain. Like 
the ound and mu i mp iti n b J hn 

ge and Bo H lren the d ign and the 
lighring, it reate an therw rldly en of 
right now and an alien then. 

ithin a few day from it on lu ion, 
it' !ear that Barrie K ky ha reared rhe 
fe rival h en i ioned and ser a ben hmark 
for future u tralian arr fe tival . ome 
have argued that there i a pau icy of truly 
great work in the f rival (equivalent , 
a , co the Frankfurt Ballet in the 

otherwi e la klu ere 1994 fe rival) 
however Orfeo at lea t h uld put that 
con em aside and o hould rhe rhemari 
intensity of th fe rival, the p wcr f arr 
form colli ion and collaboration , the 
willingn to I k pain in the fa c the 
achievements of Excavation and The Black 
equin Dress, the inspiration drunk by 

many, many arti t from eg tuart the 
Maly heat re and Hand prin • o zeck 
on the High veld and Faush,s in Africa, 
and the con rant debate over ho, and 

via 

onremp rary mu i a enerarion on it 
em , from the adventure initiated by the 

Krono uartet. 

oda. aturday March 0 

frer our fina I trip t the printer in 
Adelaide I catch IRAA' The Blue Hour 
nd, drawn ba k by the power of the 
ombina rion of puppecr and animation in 

Woyzeck on the Hi hveld, e 
Hand pring ' F 11s/11s i11 Africa. Thi I a 
bigger, more ambiri u work than 
\' oyzeck but har wirh it dire ror 

illiam Kenrrid e' 
( e over ph c ) njuring lo ation and 

larming rate of mind, rurnin old print 
adverti ements urreal (a v ra i u 
cyp writer wall w , am ng t other thing , 
an elephant and pit ut the tu k ) a the 

uropean fanta y of empire turn inro a 
na cy reality. Hand pring pr vide the 
clo t thin to traditional theatre in the 
fe ti al with their ri h re t and the a ring 
demand pla ed on the brilliant 
puppeteer bur like mu h of the fe rival 
it's a theatre f e pand d mean and 
vi ion. Back in ydne , an exhibition of 
Kentrid e' h r al work , many of them 
from Fau /us in Africa and r markable 
animated film (on video) ha ju t op ned 
at the Annandale allerie . 

Ba k in ydney, the u tralian Baller 
ri e ro the great demand o illiam 
For ythe ' In the middle, somewhat 
elevaled, comparing well wirh rhe 
Frankfurt Ballet v r i n ar the I 4 

del idc Fe rival; and ravir. ccd' /11 
he Performan ·e 

pace i 
performance de r in it pl.ice in furure 
( rival . he e riv:il rolls on. 



' 
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The space between 
Z uz anna bo la reA c on d laid e ti al dance and perf rmance 

n cro a 
hat we 

t edge uch as death (illnc , 
vulncrahili • humiliarion), on 
state from life a \ e know 1t to 
don't know. he cro ing it elf 
dyin • ... 

an feel like 

Adelaid tival, I 9 . or.er c 
tuart, \ ho know about dying: her dan e 

pie e arc a long dangling that \ n'r break. 
Held within a rid tailed nuffled, 
prodded, falterin , focu ed on re tri ti n ... 
Ham trung bald he dance pocket of 
n ed, building nochin . 

Enter Th Burley riffin who uffer for 
their dream of anberra a the tr t 

hannelling into tile 

hor e wimouc indigesti n-invulnerable 
apart fr m hi heel, where hi mother, 
dipping him in the great river cy for 
prote rion, had ro hold him. Thi i a tory 
of loyalty and betrayal, fa man oming co 
rhe revenge of hi mate-yet it i till a 
rory of, ar and acti n within war. The 

violable point, whi h conne t him wirh hi 
mother, i the , arrior' undoing bur is al o 
rh very ign f hi humanity and 
ungodlin 

nter Achifles i a ulpted w rk of 

incredihle and ferodn u phy ical kill. le 
al o e mplifi every rea on you might 
have ever t ycd away from th puh. 
Vomit, brawn, competirivenes the 
demeaning of women, hyperboli uperman 
fanta i s-and ju t plain howin off. The e 
gu re heroc with great a. , as much as 
obj· t of repul ion. e ha c to wat h 
from the ide of the football field, and 
cheer on. 

The dan er e ecure verythin o well, 
from pun h-up to pu h-up , r m pi -up 
and pi ing in pint m a red-hot rope a t 
and fu king an rga m•painted pla ti doll 
until the doll is slaughrered and the men 
heel r odile rear . 

~ here i the dealing" ith failure, the 
oing thr u h failure to find th unkn wn 

on the other ide? 
for all its e rraordinar phy i al kill 

and truthful b rvacion of certain male 
ritual , rhi pie e and it world f men 
remain afe. Th audien e I ve it. "Ju c 
like real life" th y y when the finale i 
over and they begin their per onal repla . 

Ha e they turn d, or only mirrored me 
heel? othing i displaced in the realm. 

uperman' m m n are affectionately 
atiri ed but non thcle urvive a a mean 

of pr recting male oJrure from being 
pier ed. plit- cage epi de [y b on a 
building· ice rig hi h cage whilst a man 
fu k a rubber d lly low cage· pub brawlie 
occerrooing low cage yn hr ni ed with 
uperman pinning a jig high tage] are 

theatrically effective, but the plit doe not 
go deep en ugh: the raging ·emplifie 
bov far men will go to pe and prote t 
each other fr m being pierced and 
hangin omethin f what how itself to 

rhe, orld. 
many piece in this F rival reflect a 

ma uline and/ r me hanical re-produ rion 
of cultures rhat thrive on a gi en order and 
d n't want ro hange. Facade Fin11, by 
Mole ular Thearre i a bizarre and 
relende pie e about Japan e cultural 
onf rmi m, with men in uits and women 

pretending to b men in uits re-arranging 
view-frame by order of The Firm. In a 
Kafkae que ~ a , The Firm i both an 
incorp ration, and a pr cription for 
behaviour, of what above all co mu t be 

• 

Soundtracking 
Keith Galla h re it a childh od cinema tor ita ii nrcla 1c 

lurnau' ilenr film la ic tilt amaze , 
with its abrupt, bri k editing, it vertiginou 
amera an ling, it mel dramati drive and 

comple illain. ln the late 60 I wat hed a 
p or 16mm print at the in the heyday 
of delaide incense film fe rival culrure 
under the direction of Eri William . ow 
here I am at the Thebarron Theatre , here 1· 
on e danced co The la h, ang along with 

lvi o rello, and wa changed by Pina 
Bau h' dan e hall re erie Kotttakto((. But 
bei re tbat, the Thebarton Town Hall wa 
one of the cir uir f cinema .my movie 
crazy family would attend in the O twice, 

m rime three time a , eek (and I'd go ro 
the arurday matinee a well)- oodville, 
Hindmar h, Kilkenny, roydon the Pore, 
emaphore, lberron in theatre ailed 
zone, deon or de n tar· pi cure 

palace of the Id t le or mooth late deco. 
Thi re-vi it eem appropriate m a fe tival 
with them embra in the city and 
architecture. 

For s me reason my movie memor\' at 
Thebarron fixc!. on that rrange , esrem 

Ride acquero Jl953) with Anthony 
Quinn a th baddy hi dirty feet filling the 

re n, Howard Keel a the man who can't 
be a hero and Robert Taylor at hi 
campe t an ageing angel of death in 
bla ke t gun linger bla k, the hired gun in 
de line who at last flirt with his 
con ience. with o (eratu it' the 

ho grabs you and into whom you 
read a mu h a you de ire and a much a 
ou are repelled by. rt Zoyd' Ii e (mu h 

of it pre-programmed pre umabl ) rhr ugh-
ompo d r p nse ro os(eratu i in the 

tradition of popular rcnch techno mu ic­
hea vii ynche ised and om time fretle 
ba -driven it theme ro red in o tinato • 
a •motif , a minimali tin 
ometimes powerful. 

n the ocher hand, there I a wearying 
literalne -sound effec , sweet themes for 
the heroine, onventional bur t of mu i · 
for moment of horror, low build for 
su pen e. The merel} underline ,, hat 1s 
already at work m the film Jnd while well 
within the tradmon ot ·ompo ttion for 

., 

Theatre of t Peter burg 
demon rrate in laustrophobia how 
lo ly be und are autocra y/oligarchy, 

conformity and my o •yny a ro Ru ian 
hi tory. It is a madhou e of meal becoming 
a murder mu i leaping throu h window . 
Tuba c amine a dead body whi h begin 
co ing. Doe it matter to be ali e? D it 
mart r that I e er had a oul? I hear your 
heartbeat march thr u h the url fa 
mar hin band. Keep mar hin ... 

Thi i brutal entrapment. Ru hed 
curtain a nd and de end on omething 
that ha al ay been. Men magi fly liding 
up walls wirh de ire· a rake grow · from 
watering, but love it elf doe not gr w. 
There i nl either Pavlova, Pushkin or 
vodka [ 1ght ver, after, or between all 
three]. 

aly' phy i al -. rk i II nt: all the 
rear kill f Ru sian method and madnc s 

th atre-theatre where boundaries and 
borders rruth nd lie be me the ame 
dan . But where are the attempt t h w 
how thin mighr b otherwi e? al i a 
oun ompany, Ru ia' a anr-garde: it i 

bleak of them not r e plore the hope f r 
another p ible world. 

hil t laustrophobia how a pointed 
under randing of entrapment, Hildegarde of 

telb urne (n t Bingen) repli are it 
unwittingly . In htie a gaggle of illage 
girl pla h and lust and pra tice hy teria 
whil ta ingle male figure hold their 
artention to ran m wim knife cuts 
la he , hip and bribe . Though in iring 

u co partake of a ensory orld of water 
mud lo d of logged feet dan ing, 
arguing where they are going ~ ho do the 
belong to? The piece' relentle remp and 
hrill pi kings of langua e are dro, ned by 

ovcracri iry and uncenain focu , lea ing the 
"hero" a thug and hi women o r und 
inro their cultural role that their h bit , 
actions, respon e remain pre-ordained. 

The difference with Jenny Kemp' work 
for e ample i that the , ork is crafted with 
a re pe t for tillne and the url and 
pun ency of word , and, , hil t remaining 
within a hetero e ually preclu ive definition 
f fem le-a -obje t of the gaze, The Black 
equi11 Dress yet truggle ith rhi and 

attempt to give voi e to the faltering of 
doubt amid t the quotidian rruggle to 

continue. The ~ ay men mi s the point here 
are p ignant, ympatheri , bur very lear . 

film, seem le inventive 
than u.:h a film demand . 

r time the effe t i 
ener acing-the hifr 
between a pul ing 
in i tence ( metime 
per ussively ham-fisted) 
working ontrapuntally 
and a dull lirerar m. The 

musi ' popular ynche ii.er 
drive ( crtainly uperior to 
the fate of the revived 
Metropolis ). ne viewer 
aid immediately after the 
reening "Why did they 

bother to play it live? They 
might a well have 
, ha ked it on th und 
track. It wa all 

spontaneous interpretation, of improvi ing 
\i ith their material to what rh y \i ere 
eeing". Arr Zoyd. though, arc nor co be 

underrated-the be t moment.~ came w1rh 
cello, viol111. ,ome rare work with v<u1:e 
,1nd when the, <l1dn 't cem to he \1mpl~ 

, . . r ·• . '- r, ,. 

in the omplex a r of wat hing. What 
enter ? What e it ? What ha been the 
pace ben een? 

Zsuzsamia obosolay 1s a writer director, 
performer and bodyu ,o rk therapist workmg 
;,, ydney, Melbourne and \ ol/011go11g. 

running wirh or pushing along or pumping 
up th narranve. 

Art Zuvd ,1-·,,111c,•I. 'o, tt'raru. n .,('"•"f(III 
Theatre. 
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Imperfect present continuous 
Linda Marie alker I 

I'm not keen on the delaide Biennial f 
u tralian rt at the rt allery of uth 
u tralia hung in the eleganr ne, , ing. 

And chi urpri e me. In the recenr pa r I 
mighr have rhoughr 'y '. There' a 
bureau rari feel ro mu h f the work, 
making it eem ad and ort of relu rant . A 
de ided kno~ n quality, whi h i limp, 
rather rhan languid. h n did chi happen, 
and how irritating thi turn of event eem , 
ho amazing ~ en. rill, a ah ay , there 
are pie e of work that re onare. For me 
the e were Brom yn Platten' , raige 
Andrae' , and hane Breynard' . 

Constanze Z1kos Soft Flag/Bedspread 

I know Platten' (the paper boar and rhe 
wall plate) from her olo e hibition at rhe 

ontemporary rr enrre ( delaide ) late 
la t year. There i conte t wa defined 
with mu h are, being delicate and inten e, 
and its fragile airines urvive here. 

ndrae ' fly ame in f r e ten ive publi 
deri i n (letter to rhe paper, call to 
talkba k). hen I i ired fly wa a quare 
hallo, per pe bo on the , all with a 

thin layer of dead bla k flie (almo t 
unre ogni able) al ng the bort m and 
rain of bl d, like mudged lerter , all 

over rhe front and ba k, and had wed 
onto the wall behind. Here, ap rured, rhey 
had da hed chem elves/ rarved ro death. 

Bre)'Ilard' er f pale aim t m n hrome 
ph tograph and on ave blank r en are 
moorh, re olure: de laring/per uading 

nothing: "a ort f ergonomi - for the ye" 
( aralogue). There, r ether, J pace, ro be 
approa hed, ngaged. And even th ugh 
ramped, and very till in the 'noi..e', rhey left 

an afterimage. 
earby, a 

Rails, along rhe 
Raih ay ration. Thi , a .111 impre 1ve 
venue. ommmer coming and going, rhe 
a ino directly a hove. t mght the row of 

glowed, their kerosene lamp orange 
n , and their e a t symmetry wave-

film , a. l ing h wn in one rem. 
People rood around, or at and watched, 
ate oup, had a gla f, inc. veral of u 
leaned again t the railing of a high walkwa , 
looking down, content to be mere pe rators. 

t the Experimental rr Foundati n, 
nearb ro , m rs-in-re iden e en<ly 

irkup and Par aldi onrinued their 
ollaborarive in e ngarion of rreet 
urveillan e, begun in I 93 in e, ca tie­

upon-Tyne. Th re wa a gallery in tallarion 
( ros -t 111ds). a i<lco 111 rhc bo ,k hop 
( earch}, and a T broad a r. h part of 
rhe project o f red a wa) of linking 
per pecrive : puhli became pn .1re. map 
became sound, walking became nru.1I. 

The gnllery \\JS di ~ccred by line,. From 
a centre p mr rhc e radiated out\\ .1rd, 
headmg rm .mJ location~ their co­
ordinatt·~ given on the wall. A carrogr,1phcr 
ha mca,ured the metre from the g,1llery ro 
the del.1idc Univcr II) for 111,r.111cc. o thi 
was a plan, <>H·r-sung h) mclodmu, .111d 
medir:uivc femal , oice,. The , 1.irk 
111 rall.1tion was replete with breath. with 
wind: , irh fragment, from opera. And 
although rhe hody i~ w.11ched v1,1 
re hnology, mvaded hy law, rhe giic of 
ound wa~ rou ·hmg, that 1,, the body goe~ 

d !aide Fe ti al i ual art pr gramm . 

about it , n m.1pping. reg.1rdh.-· . w.1lk 
ro • ny of the given ire would he unique, 
an unrepearahle rext. The ideo. r.1ken h)· 
p lice camer, • ho, rhi , .1lking body, .1 
it pa e . ~ l, e are no longer unregarded as 
, e , alk up Rundle !all in e.1rch of 
clothe or l·igarene or coffee. - ( Richard 

ra~• on, catalogue) 
ompost wa in the uburb of 

r. od, clo e to the city-centre bur 
di per d enough to need a car or like ro 
ee ir all in ne go. It wa rhe mo t complex 

and rime-con uming of the Fe rival' vi u,11 
ometime raking people up 

to ix hour . Here rhe 

governed de ire . Time 
and di ran e \ a more 
d manding than the 
work, and rhc urator 
mu r have known thi . 

ompost could be 
about 'pa age'. ir wa 
not only an e hibition. 
There wa a Le rure 

Alan Cruickshank 
Program, u ually knO\ n 

a Arri t ' eek, a et of work hop (by 
eoff Lowe and b hri ropher nee), and 

a performan e by Doppio Tearro. 
Ir i often diffi ulr to be in rhc uburb . 

nd ea y too to rake ne' rim 
one' hope , and failure (here) omerime 
indi are a ryp of already accepted (and re­
played) knowledge . ompost , a an 
experiment. ext time it will be different, 

f our e. 
ompost, rhc exhibition point roan 

ongoing di cu i n amon t vi ual arti r 
and audicn e n erning parial meaning . 
Da id 'Hall oran the prin iplc curator 

Mar1a Koz1c Bitches (2 of 5 figures ) 

(, ith J hn Barb ur and Paul Hew on), 
ummari e thi : " In local term ompost 

wa built from r, o pecifi - h1 rorie -rhe 
fir r being rhe rory of a mall erie of 
e. hibirion imtiated by John Barbour 111 

199 1 and entitled rilin1/ , tty -the 
e ond the hi tory of rhe development of 
rri,t eek it elf a, :rn mdigcnou . 

cultural event. B, rbour· nt1cal it)' 
project on i red of a crie of e. hibi1ion 
and in ralla11on f work hy both local .ind 
inter rate am t,-rhe c were primarily 
,r.1ged on ,111 mdl\ idu.11 ha 1, 111 rhc .:irrisr · 
own house\ and \tudm . " (Vi ual rt 
Progr,1111, Adelaide Fe,raval) 

Ir wa reported th.u Roh~ n Archer 
(Direcwr of rhr ne,t rwo del.1idt· 
Fe,tiv.11 ) ,.ml .11 the Compost ple,ur~ 
~ ,ion: ··t long tor ,11meth111g more tlun 

r.11or-hl.1de, ,111d cleph.1nr, ... I ~,.inc out oi 
, isu.11 .irt rlw ,.,me mea,urt · of rhnll, .1, the 
pcriormmg .1rr, <ldl\cr - .1nd th.11 111cludt·:. 
rhe ,pc.1kcr,." / d1•ertisa. 16. t 96) \'( ell, 
long law the d1ffert•nce. \he wem ( n: - ·.111 
.rn~ one here tell me of one exh1h1t1on rhe~ 
s.1w which ·h,rnged tht'ir liH·,?~ 

.0111/mst w,1 ,1 terrific exhal nion, 
~uhrle, iunn~. ,1wkw.1rd. r ilteen hou t'. , 

fiftl'l'n .1rti:,ts . . 111d numt'mus .irr work:.. 11 

opporruniry to sel' inside fll'Opll··s homt•s, to 

look .lt tht•ir things. to spot till' .1rr .111111ngsr 
furniture, ohject:, t'tc: an cxcu c m st.ire .lt 

the whip over tht' door knoh, .1ml the little 
blurry print nt·xr w . uzy Trei ter·s p.1inri11g 
tudy . • ,~·ro s from the 1.iria Kozic cm-out 

wonwn. Blf ch. he preci ·t' lighrinl!, sound. 
mell in , hicl1 ru vit'w the .irn ork w.1s .1 · 

fa ci11.1ri11g .1 .111y 'performance' I h,l\'e 
ccn. The nn.1 Pl.men p.1inring, Puppets. 

crrrudc rm .•t, in bright 11,uur,11 light 
o dr,11n,1tic, luminou , th.11 ir , a ca y 

ro i larc bit and piece , a if rhc light 
allowed rhi . nd then later, ,H con rrecr, 
in a reno aced church, another Platten. 
H11ft1boop, in oft Ii ht, l cncarh high 
coloured-glas \ indow . The painting 
omchow a •fir' , irh rhc windO\ . The 

painting a \ indow· roo. nd b th paquc . 
nd me ne , a making a andwi h, 

omc ne el e reading to n o hildrcn. 
The pla emcnr of rhe Ho" ard Arkle_ 

painting, Ultra Klee11, of the kitchen in the 
kit hen ar Beulah Road wa a ute, nor ju t 

for the painting, bur for the kir hen. The 
oft part of rhe painting demon traring 

how one ee the actual kitchen. Thing 111 

and our of fo u . The ur e of the real 
chair e hoing the painted one. The 
hou eholder aid the kit hen u ed ro have 
lino on the Aoor ju t like Arkley' . The 
kitchen and rhe painting remained apart 
yet enterrained ea h other . 

Compost beat eeing art in the gallery 
(momentaril y), it enli ened, re-organi ed, 
reading co u h an e tent that another 
logi began to play. mething 
omplementar and exqui ire e en, a I gi 

rhar i n' t binary. uddenl y one wa 
through the front door , uriou i that 'ir , 
a tephen Bram, ure, looking like ir had 
al ay been there. amc wirh rhe Ziko 
pread/hanging. huge overing over the 

bed, in a mall room. nd one nori ed rhe 
button anJ rhe glinering 
ilver under ide. And in 

the dining-room another 
ouple of Bram' . The 

minder pointed them out. 
Thi I weirdly wonderful 
for a re ular gallery go­
er, and welcome roo, in a 
mall v ay, rhe pre ence 

of an 111 rru ror with rheir 
tone of other vi iwr . 

Like rhe rgumenr abou t 
rhc rw parallel wooden 
bar by Tony hwen en 
at le and ra rreer nor 
er ing and rhi 

Alan Cruickshank meaning (therefore) 
'nothing'. nd how rhe 

minder wa enchanted by them, a rhey 
were like a Japanc c garden (and I agreed), 
ue cepr for the metal rand " ... 

nd no\ and then a bit of go ip: 
apparently one of rhe Bram pamring wa 
hung up ide down . nd one of the 
hou~eholdcr made a piece of art, uju t la r 
night" in pircd by rhe Bram drawings, 
which he'd mi taken for in tallation 
diagram for the arrwork ycr t .irrive. and 
hung it clo ·e ro Regina ~ airer' grca ed 
Auoro, \\'1<1re. 

ccurnul.ning, gr.1du:1lly, <luring rhi 
journey/pa age, a the ruff of 'home·, of 
I emg hum,111, of be111g rr.:inge in the plact' 
of '>tranger.,. Like the moment one reali es 
thl.' enornm~ of the d II collccnon. n 
1mpo \Ihle momt"nt hccau eon the Aoor 
"crt ' ,1 do Len or more '>111J II • re~ ·oncrere 
deph.rnr (Chri.,roph ' r nee, \ 'e <1re ,111 
cfepl,,11,ts). ,\ collectron roo. The~ looked MJ 

\\\ ' l'l'I .1nd prec1011 , nor consumed, which 
one might h.1\e thought, l ut made disrmcr 
.rn<l p.1c10m h~ their mode r numl er. 

Acros rhc mrcr ccrion. rhe , i ·,1r· tud). 
with hundrt·d, oi bla<le .m.1 ·hcd to the 
wall · .rnd shch e . . 111d razor roo oi .111 
.1gc . ,111d . re, r \X'igg pho tographed 111 

Howard Arkley Ultra Kleen Alan Cruickshank 

vari u male gui e ( re e " igg, having 
rituals). The b ok were tempting, a little 
I ok inro one of rho c lim volume , wirh 
rhc ri k f being ur. 

Helen Fuller' glov ing rain oar and 
ork-light ho ering low over mall 

painted board , in the hed ar ulden 
rreer onrra red wirh the chromed rubbi h 

bin in the I unge. II rhe hed-work ome 
ro 'rhi ': rhe care for rubbi h. A errain 
pride. 

Ba k at Ale andra trect are the nin 
Post ((ice Paimings by tephen Bu h. 
They are ab ur rubbi h, huge narrati e 
about the mallne f 'p t' offi e, of the 
office of p ring. Ab ut what i I ft 
afterward ta ked one again r the other. 

ompost had a generative and generou 
joy and engaged at ordinar and 
vulnerable level . Ir took irs name eriou ly 
a omp irion, c mbinati n: the forming 
of omerhing humid and den e. 

WORLD DANCE 96 
MELBOURNE AUSTRALIA 
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INFORMATION 
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Seeing 
round 
corners 

the Richard Murphet surve 
perform nee rid at the 
Festiv I. 

def ide 

mpan , oyzeck 

If rhe I orld were perfed l flat, there 
would be r,o motive for goi11g anywhere; 
we would have no conception of abse11ce, 
ppar 11tly. It is the irrigous 1111certainties of 

the ground that introd11ce 11s to the 
dver,ture of taking calc11lati11g steps, of 

e11gaging with iTl-between spaces; and this 
ad ent11re translates itself i11to stress a11d 
breath patterns. 

Paul rter, The Lie of The La11d 

ere 
rbe grid 

m 

\ n 

8 - RealTime 12- Apnl - May 1996 

em r . 
The \l 

he 
imag of j urney and of death i pre nr rn 
th ner-arrivrn rrain. i ure of myth Jnd 
fanra y are en ounrere J in 1h jungle of rhe 
oul. Th p. yche ul .11r .1g..1in ,1nJ .1g.1in 

A vision exhumed 
irh all 

and th arr 
n i ·ha I ant r' xc vati 11 f p liri 

ll',tr.tli.in cultun: 1, 1101 ·rrong on 
.1po ·.11~ prrc i"°'"· ur 1110Jl·r.1t1on •~ 
h11m oi .1 1 l·niµn t.1c.1li~m with ir, 
myrlwlo!!il·, ol dl· l•,irnl l" plora, (Vo·.; •~ 
.111 111tal·,rmg .1m:mpr w .1Jd F11ro1le,111 
, , ... 1111 ro .111 t\11,rr.,li.111 l.1ck), 1 ·rnr~ 111 
Jl'll -.H (tlw 111.tc.: ll'!!cml), pl'qwru.11 
yourh 11I ,porrin!! ch.1llc1t)!l'S ro rill' olJ 
, orlJ hl'rl' tlw ,11 c> ·,11. pri.: \'i,ion is 
pu ...... ihk. ~iµ11.1lli11!! fl·.,r~ of till' l'llJ of 
grl'.lllll'" or drl '.1111~ 11i rr.111'1..'l'1Hk·11cl'. 
'\ l"·n· 1u11 111 cithl·r ~p.ll"l' Yl't. o ,cl ' .111 
,ll"ClllllH ul K.trl Kr.111,' 111!!hl111.lrl' "''°11 111 
.1 d.1rl.. .,po ·.,lyp~c 111,r tlo,,11 thl· ro.,d trom 
rlw lolly lilk·r, hcrl· ,w·J ,11111':rinw, go 
111 Jrll\ 11 our ,orrnw, 111 hn ·r .tlTL·r Yl' I 

.11111rlwr ~ ll•,1 I orrl·11, dl'IL·.1t. 1101 I.tr lr11111 
tlw hn,I.. -.orl.. and tlw puµhok, th.tr 
,0111,·1111w, hurnnl 111 rlll'tr dl·prh,. 

,1p<K.1lypn.:.1lly. through :o umma ro 
rhl• ulf., ·ror~· lllllt' of '\ estt'n I hr,·wt'~ · 
hop,,, .1, .111 unnt'rvinµ t'XI l'nence. 
Pl'rh.11 , ., frer rhi~ ft'snv.1 I of L'I.'. r., y .111d 
.1po.:.1lyp,e we·ll n,•,·c:r It' the: .1111c. 

1'111 nut ~ure ho\\ 111111:h KJrl Kr.lll h.1 
µot ro do wirh d1rl'ctor ~lid1.1d K.1r.ror· 
,·i~1011. 11t .1 lot mnrl' rh.rn .1 bro.1 I 
fr.1111,·, orl.. I !>U. pl'Ct. hut l::xc,11•,llio11 i 111 

thl· ,pirir uf Kr.ms· ll'.1sr Ji.,ll•rnc.,I 
rhinl..inµ and I mpherii: .111 1t·1ic~. rhc 
',kdµd1.1mmcr Kr.,u~· .1 •llm .1uJil't1Ct' 
llll'mlwr oh,l"nl'd. l1J,K11- with .1 hlum 
111'rn11ncnr_ lw prod11 ·11011 nlkr,, 1,11111 
.1,, 1,u.1I with rd.rnn-1~ ll'w word~, ., piry 
for Kr.111, ' th.: l.111g11.11!L' ol , e, 1,t'·. Bur 
rl1l·r,· .1n· m.111,· c.:01111 l'lh,llmn,, th.: -h,t'I or 
, 111.:h 1, .111 .1,to111,hmg 'L'll'l' of Jl'r.11I. 
11r,·u,m11 .111d (llllllllllllll'III Ill lllll\ Cllll'lll , 

on th ~lipper~ 
ur ,1 e lf rhe 'real' 

dub of rhe night, 
only ro plummet 
on -e more. Bir by hir 

he Handspr ing Puppet Company 

r the v all 

ounrry\ 

·o ruining. Jcting and m rh mar hailing 
,t .1 l 1g c.1 r of ruJenr rrainmg ro b 

profe ,1011al performer . 

f 

Thcr, · 1 .1l mosr roo mu ·h ro reli h in chi 
mJmmorh 'puppet play' whi.:h r, 
Bei:krrri.111 figurr rreare in a WJ 1el.111d of 
rhe furure (ron of dirt, ,1 bunker), lirer.1lly 
winding up the l unker r.1 •e inr 
huddenng life. replc:rc wirh Bre -hrian 

curr.,in • • ind ,1 c.1 r ot .mgel • g ner.11 • 
1ud c , w.ir crappie popping up our of rhe 
floor (•.lude of the MJl y The.me· 

l,11,stropboln,1). The pell out rhe hi r ~· 
ot ., w.ir. Krau ' ,·i ion of World '\ .1r I :1 if 
ir ju t kl'pr g ing right n inro ;1 r rahr.u ian 
·r.ltl'. Thi rran irion require rhe d1,1ra rcr 
ro lt'.l\'l' rh ir r.1ge and venrure int rhe 
futun: of 111.1 ·d ~.,Iii theni.: , eugcnii: (as 
hrnt.1I. hloody c., ·rr.irion ) .md .,rr .1s I ure 
hl.md idt•oloF,y. he ,,eriorm.111i:.: i for the 
Lord .. 1 mt· ·h.111i.:.1I fiF,urc from che furure 
who. wirh hi_ mmion • Jrt e!> .1 if ro wuJ 
off r.1J1.n11m_ Tlw, i, .,hou r .1 · 
conrl·mpor.1~ .1s thl', ork get,. hen mn. 
"-r.111, · .rnJ 1'..mn r· • eem Jogg Jly 
h1 ton.:.11. t",en qu.11111. ·"' foreign :1n 

P liri al tan, , ho we! ome u , charm 
u , eem t ympa1hi e and rhen pr eed 
r undermine our rru r nd clup rho e 

poor puppet 1nro hi deadly ir u tri k . 
Th i figure i an addi cion by Hand pring 
and rogerher wirh ~ illiam enrridge 
"iJeo grap hi · imaging ~ oyze k' 
d1~rorred p yche, he bnn inro the evil 
rwl'nnt'rh enrury chi crag dy f ch 
cl1\J0111red ul. 

apocalyp ea ever. Bur it' a rare 
opporrunuy I e an inrerprl'tanon 
xqu1 ire in detail though n r 111 O\'erview 

of J r xr rhar w uld (if ever fully ca ·kl d) 
rake day c perf rm. Y u ger r fe I m 
of 1r magmrude, aided 111 no mall, a · by 

1dney rt n emble' 

ne 
rher 

. avarion , The l a r Day of laakin J, 
c11rre for the Per(• r111i11g rts 111d ene 
ll.'111! The 1/re, director 1,cbael Kant or; 

dwreogra1pher, 1,10 io11 Zh,111g; 
11101•e111e11t, }e1111 H 11•elberg: designer, Dan 
Potr,1; lighti11g. ),1 011 H.111111er: s01111d 
de 1g11. Pt111I ml'ley; 11111 1 • Kidney rt 
t.11se111Me: tr,111sl;1t1011, 11tl1011y 1-.m t. 
Vmo11 \\'1 1relm11se. H111d1m1rsb. 
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Into the underworld 
Virginia B xter n th b undarie at the d laid 

For me the Adelaide Festival provided a 
synaesthetic experience-images and places 
merging , music and film , words and 
movements sound and light. Per{ ormances 
brush against one another and naesthesia 
reaches perfection in Hotel Pro Fomra's 

rf o a per{omrance so sublime that dark 
becomes light, music becomes touch, and 
movemem s ,md. n the way to the 
underworld , 1 followed my own circuitous 
paths, including this one: Annie prinkle , 
P t Porn Moderni c, Royalty Theatre; 

ompo t, 15 private homes in orwood. 

Like eeing aren inley in ydney la t 

year, nnie prinkle feel a bit late omin 
eve been re ding about her ince the 

wh n Linda lontano ordained her di ipl 
and Ri hard he hoer and th 

it 

Not so ecstatic ... but addictive 
Di Weeke refl ct on riabin piani t an d tra-mu ica l affair in the d laide Fe ti al mu i pr gram 

Th bri f: Scriabin 

ng 

• •n r notwith randing), in e hi n tion 
of a ne art - ynth i induded mu ic.:, 
langu.,ge, vi ual eff~t and even ar ma , all 
oath c.l (drowned, perhap ?) in theo phy. 
The e tr:i-mu ic.:al intention were c.:erminl 
c.:onveyec.l in the performanc.:e of Prometlieus 
(the Fifth ymphon ) in whi ·h a ali. nr 
arrc:mpr w,, , made tor .,Ii hi c.:oncept of 
kcyho:mi-gener:ited lighting. .olour wa of 
prime imponan ·e, apparently, in 
unc.li:™=oring hi 'ne · hannunic.: conc.:epr , 
anc.l one: could go on at lrngrh ahtmt wh •ther 
or 1111t thi. wa appropriate, ' UC.:C ful, 
l 0<li ing, or ju t plain prrrenriou . frcr all, 

deep etemit , 111d 1111e11ding space ,,re 
co11stell 1ticms around di11i11e ccstt1sy 
il/11111i1111ting it 

or Pierre Henr 011/Ri!: 

TIJC• ll'orld of time mu{ pt1ce is tlie process 

of my creativity... othing exists, nothing 
is created nothing is really accomplished: 
all is play . And this play is the highest of 
real realities. 

learly there i more to riabin than 
m et th ear. 

ani ti 
eoffrey 

r 

f 

Lan a tee' late 20th encury effort to 

ound very earl 19th century in an all 
Beethoven recital on an exqui ite 
fortepian but then he might have felt a 
little threatened. The performan e wa 
after all, generou I dou d with heavy 
pedalling uper- ubtle articulation, free 
phra ing, and rempi whi h damed near 
broke th ound barrier. It might all have 
been a little too o crwhelming for 

lexand r a bit too od-like. But then 
again .P.E. Ba h t Id u I ng ago that 
"the ear a cept m re movement from the 
keyboard than from ther in trumenr . 
Hen e ati facrory and u e fut example 

f the art of performan e can be pre enred 
to all but tho e ~ ho bear a trong prejudi e 
again t kc board in trum nt ". 

Pretty a tute in 17 3. othing' 
changed. Or ha it? 

Perhap a lor more meet th eye the e 
day than meer the ear with the result that 
ideol gie appear a lmagologies. Thi little 
trea ure on m dia phil ophy, publi hed in 
1994 by Mark Taylor and a aarinen 
ontain a few word (printed in mall but 

beautiful type hite on black) which 
riabin him lf might have peon d, had he 

re ei ed the brief: 

The play of surf aces exposes depths as 
another surface. In the absence of depth, 
the henneneutics of suspicion becomes 
impossible and second naivete unavoidable. 

E ta y, 1990 tyle? potent drug. nd 
from rhe ame ource, ne final g m: 

An artist of philosophy? A salesma11 and 
politician, developer and visionary: what is 
called for i11 the field of philosophy is 
111a11a emeut b 1 011deri11g around. 

Indeed, why n t? urely riabin would 
ha e reed. Ver addictive. 
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Shaking complacency, banging on a can 
Z uz ann a b la revel in the Bang on a an II tar on rt at th e Adel aide Fe rival 

Ambie 11t Bang, Mar h 9 Playhou e; 
Virtuosi ty, ar h I I , delaide own 
Hall; Louis A11driesse11- Ho11t, ar h 12 , 
Elder Hall 

There i mu i in m. body. 
omerime I like ro hear the familiar (a 

I garden, or drive: known aden 
accompa nying th routin of limbs th· 
rhythm of my rop oiled hand .) · more often 
(and parri ularl, in live cone rt ) I like the 
prod to dormant pac , rendering them a 
voice or n ear. I appre iate the remmder I 
am not ·imply what I think I am, but al 
an expan ion inro rhe nc'.\Ct w rid ( r a 
forgotten one). The br ·h, a b< b ' 111 r, a 

a \ r am f trin . ingle 

bolts), fruit (and detr itus) in texrur thar 
grate again r, or multiply and ompound 
their u ual flavour . The re ult i a densel 
ar hire tonic piece mea ured (like a icy) 
again t its own height and den ities of 
material. A far more provoca tive e ay on 
drawing ar hirecture our of human 
e perience than the virtually y ophanri 
eidler exhibition (the Grollo tO\ er propo al 

for Mrlbourne ) in che F rival hearre f yer. 
Th re are overt virnm~iries: Andri 

" H ut".anelab rJte an non a em1quaver 
inrnl ing ur in rrum ntali ts too busy to 

rum their own page . -ir le~ dose into a 
den\e oiling. rexrurt• mclt1ng uocil th n 
articul.1tion of difterence. I Tis 
~ooubl poor''. h >w \er, r. a ofter p,ec 
breaking sh,uds of s und: gla s break 
within gla shiv rin the neurones. 

reve arrland' "Ho~, of In rrucrinn ", 
a hluegras elation, 1 followed b · a Kurt 
Cobain encore lwh1 h a n ighbounng 
audi nee m mber, ago • allt:d "the b t day, 
on earth"}· Zip ryn' arrangement of 
Pa oal' "Arapua", a rock r-bla t leaving 
the player with finger-burn . 

Orher piece w re virruo iri of re rr:11nr, 
of ttmbr • o c nception. Philip Gia ' MTwo 
Pag "- hi fir t u in the n w familiar 
~additive pr e .. (and whi h he auri ned 
wa alway "the besr way to lear the 
r m" )- wa played without Gia ' 
characteri ric overblowing of volume. en 
o, a few patron leave che hall...Yet 

am ngst the walk ut , fidget , g ip , 
giggl s, a harmoni overtone resonance 
begin r reflect back from ch walls-a 
pa e to ech gho of earlier pi , rhe 

body' wn tired or impatienr I op , the 
ame of rhc Ii tening mind. Patterns turn 

and h nge and fracrur and turn again, 
confronting our de ire for progr si n and 
denouement. The pert: rman e i a refle tion 
on the ar hicecrure of de ire, n ed patience, 
ab· rpti n re eption-an e , mination of 
\ hi h i nev r pa sc. 

The realicy f ea h in trum nr i o 
thoroughly que ti ned that when rhe rage 
lear for a olo, a in Ziporyn' Saline e­

in pired "Ktb}'ar Maya", one u pe t the 
oloi t ~ on't be alone. The title plays on 
elli r Bei r' nam ( a a: "illusion"); to 

wat h h r play i indeed a qu tioning of 
reality, with I overdub d lev I of cello 
r pli aring and r placing rhe I vely holl w 
on f the gamelan. at the ame rim a 

a erring it rringed quality-the foreign 
and familiar tea ing ea h t~ r in re ture 
and a umpti ns. Ho~ many hands pla 
chi ? in Baline e mu ic, rhere are gho 

and daemon dancing wirh her. 
The highlighr i n ar rhe pie e' end with 

Beiser playing the implcsc line, leaving 
virruo i parrs co the overdub. The effect 
eparare irtuo iry fr m virtuo , op ning 

ro rhe \ orld h vering, quabbling, 
wondering and inging within the piec • 
rarh r than focu sing on 1r wire and bon 

imilarly, in Ziporyn' hortcr 
"T mindao Ghiberro" for clarinet a 
pa~ ionate, embodied, plainti e ork 
capturing the relig1ou pa ion of eorgian 
chant h , Iv th contradi ti n of 
horda.l comp iti o for a ingle-noce 

in crumem by verbl wing ro rhree tone , 
rasping and ga ping and bearing-out lo, -
note double-cones. It' ama2cmg what thts 
man a,k ot the instrument he write. f r. 

Plawr mamf roes m th program 
de~rihe a meldin ~ ith rhe m rrumenr-a 
mediumi ric n tion common to musi ian ; 
m rrum 'nt'> d1 sol e a the t ngue di olvcs 
food, rransf rming it mto a substance of the 
111rcrior body. '-. ich what ear do we hear? 

teve Retch' "Four rgans" (a piece 
where R I takes on a new complc ion ) 
acrcmpnng ro r nd r the composer and 
audien e "equal in the proce s '' via rhe 
progre 1ve pulling out of a ingle hord, 1 

me meri ing-he creat~ th kind of 
dreaming ·pace for hich ne u ed co get a 

rap over rhe knuckles in primary chool. 
Martin Br nick' two mu icae po era 

("vi rruo icy with the mallc t of mean ") 
pull en e from beneath the kin. Ba d on 
a story by Kafka of a man so poor and thin 
he ride hi empt)' oal bu ket to the dealer 
ro beg for oal, "The Bu ket Rider '" pure 
opening n re ( ax and double ba ) 
become a thin plainchant , joined b piano, 
ello and guitar until they ad! ace mpany 

each other, holding hands in worn 
over oar in the now. I hear contrapuntal 
rhythm in cold gu t of air; ffering f 
heart ro ea ·h other. lt change . the way I 
think abou r lonelines between people. 

"Be ju c" i al o ba ed on a Kafka rory, 
bur th'· rime on an in rrumenc of torture (in 
In The Penal Colony) whi b imprints a 
broken c mmandmenr inr a pri oner' kin 
by means of thou and of needles. ( he 
pri oner, though ign ranr of hi semen e, 
ma rhu learn it bodily). There i a mad 
jollin t thi piece: teven hick play the 
pri on chain·, falling mo the drum from 
different heigh , with the fanati i rn of rhe 
jailer. he pie ' ha a lat nt thearricality 
whi h i a yet under tared, and thu 
inscribe a sense guilt for th unkn \VO 

from within the b ne . 

The seeing ear, the hearing eye 
oel Purd n peri nee Pi rr H enr y on/R e at the del id F rival 

In rhe I re 1920s, on rhe u p of rhe 
advent of syn hr ni ed ound, filmmaker 
began co experiment irh two f rm and 
genre that reached their highe t point with 
arrempt to repre enr ound in the ilent 
image by dcvi ·c uch a uperimpo mon 
and rh ·thmi · montage; and the 
dt·vclopmenr of a ub- enre of 
don1mentary: the cir portrait. Moc w, 
Ode~ a, ice, Berlin \ ere fixed like rime 
c.lpsulr of d.iil life. Iniga ertov in 
Ru si.1, Je.111 ,go in Fr.rnce, '. ' .tither 
Rurrm;:in in German anernpred to 

chrcmiclc thi _crnerg nee of rhe m xlernisr 
ciry in i111.1ge rh,lt were ,If once re.,li:.tic 
dcpicri1rn • lyri.:.11 experience .ind 
e'Cpcrimenr.ll prop.1g,111d.1. 

l'inre Henry h.1s reconstructed the rwo 
mmr importanr fl·arure~ of rhi~ r pcrimenc 
.ind brought rhcm to convincing life hy rhis 
hi, .1dd1tio11 ol n,m:r<.'te ~ound. The rl'~ulr i~ 
rh,H I c.111 l)l"Vt·r i111.1g111c cithl·r ilm wirhour 
h,~ c.irl'fully n ·,l •,1rchn l ,rnd 1111\Ccd musilJIII: 

con rete a oundtra k. '. hen he learned 
rhar I had been ble to artcnd only the 
performan e of Ber/111, he and hi a i rant 

rnaderr Man ·n were kind eoou h r 
provide me wirh D of the mu ic for 

errcw' film ,1nd ·ue it up \ ith my video 
opy of Mau ~ itli A Mol'i e mera. The 

re ulrs Wt.'re amazing, the principle 
difforen ·e being live parricipmion durin • 
rhe Rumn.m, with Henr y ar hi con le like 
,1 tudi mixer, .rnd tht> peak r placed o 
cunningly :uonnd rhe ,rndirorium rh r we 
were no longer in fronr of rhe ilm but 
\ irhin it. 

Rurrm:m • lkrlm. c.1ughr on one of rhe 
1eim.tr republic' · la r d.1y ( I.ire 1>ring. 

.1 llllll' pine-tingling in1portJncc in 
I lcnry\ h,rnd . o- cripring, 1rh the grear 
cu11er.1m,111 K,irl Freund. Rurrm.111 
oriµinallr edired ro mu!:oic I y the M:irxi r 
Edmund leisel. rejoicing i11 the .1h rr.1crion 
rh.11 h.1d ,1lre.1dy char.Kr n l'd his p.1int111!!. 
Alonµ \\ irh 111.111y ot rill' \1 eim.1r 

inrclle ruals he ub quentl fell int rhe 
:mn f rhe Third Rei h, for , horn he 
m,1de omc of it mo r !oaring 
propaganda. ne u h film lebrated the 
1940 ,·i tory over France, a pen d in which 
Henry m1 t haw been a y ung man. he 
rerrospecrion gi e a fri hrening ed e co 
Berfi11' fin,11 bur r of firework , , hich tarr 
ro ound, after rheir image ha left the 
crcen, like bomb ·. Meam hile rhe 

pul aring cir~• ha awoken around u , 
bird ong beating in it linden tr avenue 
and do ed in a glow ot syncopated neon 
night life. 

Th· uite for the errov I c, en more 
i11ven1ive, like a pre- la I piece of 
programme mu ic by oupcrin or 
R,1meau. Eighteen movement re peer 

t'rtov' . own puncruat ion, without 
.mempring ro provide a mere oundtrack. 
Henry ha r,1ther cho en to imitate rhe 
Ru si,111 • 111vention of the inc-Eye and 
rhe pvrorcchnic oi hi:. represent:1 ion ol 

During '-. ricer' eek the phy i i r Paul 
Davie referred to a the rem from hi book 
on time: you an propel object fon ard in 
time, bur never ba kward (although cime 
it elf ma well I e IO\ ing down ). ichacl 

ordon' "lndu tr " f r olo cello cro e 
era , fir c e rabli bing a I ri al acoustic hne 
bef re a udd n tran . ition to elecrroni ally­
alcered ound. ordon' pie e en orially 
a ·hie e what • ien e eek t prove: a leap 
into a different era (a pre ipirated by the 
indu tr ial revoluci n) with udden e ho 
( uch a ~ hen machine are turned off for 
rhe day), opening a dream pace, a 
n calgia fore striking up again. 

mong~t thi v1rruo it)', Tom John on's 
hilarious MFailing"-:1 rnbure to ndrie on, 
the group' patron of playing "n ht wrong 
notl-s"-unhinge rhe idea of perfection. 
Ba~si r Robert Bl,1ck play the double edge 
of ac.:uracy and audacity, speaking about 
playing and peaking whilst playing a pie c 
where he fail if he heats or "fails to fail~. 

In a lunchume forum with Juli:1 'olfo, 
Michael Gord n, harpi t M:ir:.hall Maguire 
and p1ani t eoffrey D uglas ladge, there 
erupted an argument over the pohti of 
programming contemporary er u las i al 
work : who want to hear wh t, who want 
to play what and write f r what and h m, 
with con em for the audience who may be 
"unrehearsed" ~ r rhe nc, . Let them ear 
it," aid eoffrey D ugla . "And I t 
orch" tra , hich ar resi cant cat it too ." 

Michael ordon i ued a reminder that 
" verything you haven't heard is 
contemporary" whether la i al or modern. 
Th greare t problem, a I s it, is-m the 
polin of funding-having to fight for their 
validity one again t the other. 

A que rion fr m a hoolrea her on the 
flo r: how do you "educate" people to Ii ten 
ro rhe works? I turn in m eat: it co k 
leaving ho I for met be int kn w chi 
realm of mner and multiple validiti , 
per ona l aurhoritie without which I 
ouldn't fe I and ace pt the e culprure of 
uch different den iries, and with ut \ hi h l 

would keep livin out the me tructur es 
and container of living and ound. 

Long live banging on an -but 
hopefully in le and le 

The II tars wuS bom out of the Bang on a 

Can F rival miflated i111987 as a 12-hour 
marathort new music evellf in MmJ,aNan' s 
Lower · st ide. The event r.1rrived 
"upt own " at the Lincoln 11tre i11 1994. ee 

ichola Gebhardt's interview in RT# lO. 

reare at rhe1r m r 
pertel·t: pOt'lf:. 



Arriving 
irginia Ba t r initial 

e penen f the delaide 
e ti al 

ngel Margarir Room 1109 Hilton, 
Hilton H tel 

Bar h va Dan e ompany, Anaphase, 
Fe ri al Theatre 

.00pm. he k into our hotel. o 
gree ting ro peak of. A bla k feltboard with 
the word " elcome ". In ide, I rep la the 
h tel oap with the one I've brought from 
home . Tum on the televi ion. 

6.00pm. heck into Room l 109 at the 
Hilton Internat ional. On the way here the 
taxi driver tells u nothing ha changed in 
Adelaide ince we were here last. randing 
behind ur fourth wall, a Line in the carpet 
at the threshhold of the room, we 're in the 
anywhere of hotel room . Curtain drawn, 
this could be any time. Any ciry. Angels 
Margarit Ii face down on the bed . The 
televi ion leaks tatic. Welcome. 

8.00pm . cared in a row watching 20 
bodie from the Bat heva Dance Company 
dre ed a mat in suits and hats pul ca 
flailing wave along a line, the pul e echoe 
in the oog we suddenly realise they're 
inging. Du t flie . The voice sing louder . 

The action i repeat ed . Like a blow 
ricocheting through a .line. Two bodies 
contradict the pattern . One jump 
backward onto his hair , another fall to 
the floor . The movement i repeated until 
for me it tran form to film memories of 
bodie thrown into open graves falling 
ba kward in cc ta y or laughter then back 
to Martha raham' ontraction. Life and 
death. End of equence. elcome. 
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6.02pm ngel argarit lide from her 
hed. he ha air ad ' made her mark on 
the room, remo ed the over from the bed 
and angled 1t ro the wall. few po e ion 
are trewn on the floor. Her hoe , 

delaide festival po rcards. he I here bur 
definitely not ar h me. 

• I pm. The Bat ·he a dan er ' hat all 
fly off in one movement. oat ne t, hirt , 
hoe revealing the b die the will wear 

from nov on (and the fir t of the Fe ti al' 
many haved head ) rag- trapped, tripped 
ro e ential for crou hin , ba k arching, 
bum thru ting, dance with driving 
per u ion. Thi i a virtuo ic company. 
They ing complex liturgi al mu ic, play 
percu ion (at one point rnaking the utmo ·t 
of pla tic water di pen er for an 
apocalyptic low march ). One of the 
dancer ha a beautiful counter-tenor voice. 

6.05pm. Angel argarit witche the 
telcvi ion to urvcillan ce. Victoria quarc . 
Pede triao . A man lean again ta tree. 
Segue to closed circuit . The hotel room. ln ­
hou c movie. Lee Remick watches television 
in a hotel room . 

8.30pm. A Linc of repeated movements 
breaks in two three and four place , then 
rea cmb l . Thi is a very mu ical 
choreography. but without the complexity 
of Willliam For yth, the 1994 Fe tival hit . 
Thi i a mor e di cur ivc and more 
obviou ly theatrical dan ce relying on a 
compacted energy. Ito illates between 
thund ering apocalyptic equence and 
udden ru he of intimacy-a du et to a 

mournful Leonard ohen tyle love ong 
( ung by chor eogra ph er Ohan aharin, a 
rrong on cage pre cncc in red dre )· a olo 

dancer caugh t in projected film image . But 
ah ays back to the grim mas ed march of 
rime pa ing, udden ru he of uited 
flailing bodie . II darkly lit to reveal the 
body in bit . 

o '1 1 • ~fi 0 

6.10pm. Angel pin acr th floor in 
a pattern th t might con e t rmenr, 
bored m frusrran n, anger r just alone­
ne . Her f or ores a line in the grey 
vel et arper. hc: throw her elf into a 
chair, hang her head. he ha that hotel 
r om lango ur down to a fine rt. Thi 
alone-ne of hotel room i familiar. There 
i no expre ion on her face ro read and 
thankfully, n drama. 

.45pm . Anaphase. cute dan e in big 
pant i tarting to irritate me when the 
hou elight go up. prung! The dancer 
move into the auditorium. They choo e 
about 15 women and lead them to the 
rage. It a me meri ing moment, the 

women in their pleated kirt huffle 
dan cing caug ht in the light a dan er lift 
them into the air, fall be ide them. The 
armo phere i momentarily brok en by 
laughter as dancer lide under the women's 
skirt . Fla hba ck to yet another festival, 
Penh , when la la La Human tcp danced 
to the amplified heartbeat of a man in the 
front row. Who ay nothing change ? 
Festivals change a ciry-especially this one. 

To prove it. Angel Margarit in one 
simple movement changes everything. The 
generic hotel room is replaced by the 
imm diarc and real world of thi city. 
uddenly the site i pecific. The sounds of 

air conditioner and water pipes are 
replaced by the ound of voice and tra16c 
outside the building, electric lamps fade in 
the oft 6.10 unlighr on the Adelaide Hill . 
Welcome home . 

9.30pm. 90 minut ha pa ed. In the 
light the bodie finally r veal themselve in 
fuU. A randing ovation. An audience of 
hundr d fragm nts into two and three 
an d four . We huffle danc e around each 
other. o what did you think? ell I 
thought it would be m re coherent. Great 
dan er . ne of rhe be t thing I've ever 

een. Tho e thigh ! Definit ely yoga. Too 
man y thea trical tri ks for my liking. 
In on i rent. irtuo ic but I'm , ond ring 
why ir didn't mo e me. Good in bit). ~ hat 
a great way to open a fe ti al. hat a great 
co mpan . hit. And from one of the 
women in the audien e who mad e it ro the 
rage. What wa it like up there? You 

looked o tranquil. Well, they gave lot of 
in trucrion like "I'm g ing t dan e with 
you now. Put your arm on my houlder . 
I'm going to lift you no, . " 

6.15pm. Angel Mirrgarir move back 
to her bed, back to the beginning. The 
door open and we are u hered our of 
R om 1109. 10 o th er people take our 
place . In th e lift we break the ilence. 
Ca n I a k you what yo u thought? oman 
in co loured skirt: " Well , I wondered what 
he wa do ing playing ome kind of poor 
panish girl ruck in the Hilton Hot el". 

Girl in pink atin: "G reat! I'd like to 
come back in a week and cc what 's 
happened to her" . Man in black : "I wa 
ab orbed in it, watchful and detached. 
That hotel room experience had definite 
resonances for me. And it made me 
no talg ic. The anonymity of that room 
contrasting with that very pecific en e of 
the Adelaide hills glowing in the sunlight. 
Maybe it had omcching to do with the 
height of the view but I hadn 't looked at 
the hills that wa y ince I wa a child . The 
performance opened out omething for 
me ". Woman in black : Wonderful. 
Int imate and epic. I wond er why he 
didn't make more of the photograph and 
per onal objects. Did you know ophie 
Calle go r her elf a job as a hotel maid o 
he could rake pictures of the way people 

inhabit hotel room . This reminded me of 
that, brought it home". 

What a great way to open a fe tival. 1 
minute ha pa ed. 

Take hold of the body ... and keep looking at it 
inda ri Walker refl n Jenny K mp' Black equin Dress 

The Black equin Dress i like a painting 
ome to life or me to film or, perhap 

become a dream a film (nor a film a 
dream). A ort f un in matic 'film' though. 
Ir' not po ible to kno, what the ingle 
image might ha e been (once). Probabl any 
moment wh n the whole ca ti n stage. 
Thi perhap i why there are tediou 
moments· a tiny lecture on points and line 
for ample, and on a ingle word like 
'p lea ure' or 'fall'. !though I u ually like 
uch Ii t , it' their aying ( omehow) that 

di pel them (the ' pell' of them their 
'pelling'). 

A woman from the bri k uburb , forry, 
exhau tea fed-up dre s in a black equin 
dre and goe to a night-dub . he' not 
ure how to move, walking i a calculation: 

"one foot after the other". he ha to talk 
her body into each tep. he glance ba k, 
and fall to the hiny dan e floor. This 
imple embarra in ollap e open a era k 

in her (memory). 
The man i played by four ~ omen, 

the fall i taken over and over. he at he 
her elf fall. While he ray at the club, 
onver e he i al o I \ here g ing over 

the pa t and mo ing into the future. And 
el ewhere i made of very mall things. The 
woman ay : "reality i very mall thing ". 

The 'film' i a erie of tableau . Each 
de igned and rheatri al. nd eemingly 
pu hed and pulled berween and internal to, 
the pe uliar inhabited times/ten f frenzy 
and rillne . Repetition i u ed a a device, 
and i m rl elegant. The a umularive 
effe r define re onan e. 

The 19 0 men, The airer and The 
Man, ar Ii h wh undermine u h an 
ea y label. They do thi throu h their 
, illingn to hear and then talk, and 
through their re ponse r omething f r 
on or ah ur rhe woman. when the 

The Black Sequin Dress 

, man rouche the body of The Man 
, hile he pla a gam of han e. Thi 
move him, quietly. nd when the woman 
a k him to help her find a dead body, he 
agree , \ ithour under tandin . He tak her 
at her word. He re ognize her, both a he 
ee her elf and a he ee her . 

It ' be t not to f llow dream truly, but 
to wait while they rake-off omewh re 
unkno, n, yet re embling omerhing , a 
f rgotten urface ay. Thi might be why I 
didn 'r , ant to htcrall · e 'a keler n' or 
'the devil' horn ' or 'a model of mole ule '. 
I ould nor dream pa t th m. he bodies, 
there, in a II their 'working ', , ere m re 
than enough, densely gho teJ. 

well there 
were lid and 
film and lovely u e 
of light. hen the 
woman talk to The 
Man about the 
dead body you 
reali that he 
tand do e to him, 

and he (no r he) i 
before a red lit 
quare, a little 

magic. And at the 
beginning a the 
woman walk to 
her fall her hado \! 
grow on the back 
wall. And there' a 
v ice-over. And lit 
gla helve with 
rumbler , which 
r minded me of a 
Ro lynd Piggor 
painting or 
in rallari n, or wa 

Jeff Busby that b omeone 
el ? And a train, 

moving back and forward a pace in which 
to be awkward, alone. 

And that i it: the b dy-awh ard 
wanring a fluid walk, ca ual tan e, ea it 
qui k wit: plea ure, n t terror. The body' 
'nor at home', and too a\! are of that. The 
pla trie to under rand the perpetual 
'lap e' that a elf enter , that falling cau e 
(or vi ever a), a momenr f re er, a 
land ape. Ir remind me of Blan hot' The 
Madne f The Day, \ here he write : 
" hat work went on at the bott m of that 
earth! '\ ho ay it cold. Ir\ a bed of fire, 
1t' a bramble bu h ~ hen I got up I could 
feel norhin ,. My en e of touch wa 
floating ,1x feet a,"ay from m ; ,f anyone 

entered my room, I would cry out, bur the 
knife wa erenely cutting me up. Ye , I 
could b ome a keleton. t night my 
rhinne would ri up before me ro terrify 
me. A it ame and went it in ulred me it 
tired me our; oh, I wa certainly very tired. " 

nd thinking of film, I take thi 
opp rtunity to pay homage ro Marguerite 
Dura who died on unday . he would 
have recognized the woman and her fall. 
And know why it i nece ary to look over 
and over at the ame thing. In The Malady 
Of Death he wrote: "You take hold of the 
body and look at it different area . You 
turn it round keep turning it round. Look 
at it keep lo king at it. 

The play/painting/film provide a plane 
upon whi h other dream (mine) mu t drift. 

rherwi e the pace, tretched and glacial, 
remain empty, and the woman helpl 
And thi i not o he' full to the brim 
with , hat he' een and heard, and what 
he hope and de ire . 

Toward the end The an ay he'd go 
dov n into a deep alley with her, and he'd 
carry her all the v ay back up, and enjoy the 
"long lov journey". But you imagine, even 
a he hear thi , that he' gone. he rage 
goe bla k and all that' left i the rd 

IT, glowing on either ide. nd E rT i 
alway a writing/reading cue. 

The Bia k equin Dre , 1uriter director, 
}emry Kemp; composer, lizabeth Drake; 
designer, Jacq11eli11e veritt: lighting, Ben 

obham; choreo raph , Jenny Kemp & 
Helen Herb ertso 11; performers, Margaret 
1ill , He{e11 Herbertson. at 1sba Herbert, 
!fary It re110s, Ian colt, reg tone. colt 

Theatre, Adelaide. Pia_ box, lelbo11me, 
arch. 11bcrra, Aprrl 
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The raw and the complex 
Elc.rnor Brickhill surveys <lance ar rhc dclaidc F tival 

l\ahhl·va l>.111c.:c: Company, Malm/· 
n~d, .1r~:1rir, l/ ilt1111 I /O'J; lkrrn11ac, 

/·.,,cry W(}rd a (;11/d Cr,i11·s 11rth: Meg 
~tu:1rt :111d Damaged (;ood,, 11 One 1s 
\ t1td1i11g; I> H, /:/l(c-r Ad,illc•s: cryl 
Tank;ird", /111,rrali:111 l>.11Ke heatre, ,~.,s ,. 

In Adfcsr-foyer-cuphoria mml ·, one 
i.tru~lc!> ith l,uch cducatc<l c.:ommcnrary 
a~~ :od, did you ,Krually like that? I ha<l 
rl';l I prohlcml, there". In the m tter uf likL"' 
and di,likes, it', undear whl•ther plc.ac,urc i 
deri e<l from an or soc.:ie1y, hut huf e1cd h 
the oc.:ial undertm , ir occurred to me that 
ir' the .icr of ari fying thi urgent need to 

c pre an opinion which fir r hapc our 
perception and rhe con equcnr credibility of 
J \ ork. II of \ hich ay~ a lot ahc>Ut the 
importance of foy r culture, and the 
meaning o lot ·of. rti t meeting t! see 
\ ho h Id w y. It wa delightful to find a 
confuc,ing and properly po c-modern 
di ersicy of re pon es in many theatre 
foyers. 

There were evident theme : prying into 
the era ks of e i rence, dra ing open old 
wounds e po mg humanity sometime 
fr gile an I ~e r t interior . e g I to ee 
hideou po e ed ad u •I , \·iolenr, 
ob ive things. If ometime the vi len 
and b e i n i merely ulti ted and 
glamon ed, expre ing an e\1olving 
international ae rheric empty of anything 

cpr a formal idenrificarion with itself, 
th re are al o moment of rich ub t, nee. 

In Bat heva Dance ompan ' Malm/, l 
wa gr.ireful for its wide ae theci pace . 

here wa no requirement to ubmit c the 
ubiquirous glamour f bla k fr k and 
D en ap ulating the entire ae theri ba i 
of the w rk. The e appan:nrly negative 
virtue in ired a differenr awaren ; a kind 
of grainy textured relati n hip betv een the 
perform rs urfa ed. The ilen e of the 
clan er ' boor n rhe fl r and the fir t 

c.:c,nrrn,red wirh voc.:al and corporeal 
di,hevclment. Ir ha<l a raw, comple and 
artic.:ubre flavour. 

I can't fori-:cr the fomou, ham,rer duct, 
where rhe rolling topography of the 
J. ncer', body pro ide, 1.hngcrou,ly ,hifting 
urfocc, or a tiny dinging animal; a 

den,cly woven trio, the <lancer, hardy 
break c.:onrac.:r; the counter-tenor who 
concinut:\ t<, d. nee while we eel hi, 
di,ror1ed song, a har h fight of diaphragm 
and throar for air lo e to un onrrollable 
sobbing; rhe moving isi Domino here 
dancer form a ph1inr1 e cantu firmu or 
rh soloi r's e hau~ringly per u l\e 
rhythmi body li!ppin . 

Batsheva Company, Mabu l 

Exile, inside and out 
o Ile Jana z \ ka 
e k In tallati n 

it ppl 

I enter ann· e ondhand Furnirure 
tore, walk between pil of table hair • 

bed , , ar<lrobc , uicca e • pla cic, wood, 
fabn • vinyl, chin.i and metal, \'Cer lefr and 
there ' the in ralhuion. he chaos of the 
,;h p uranged, ordered and display <l; nll 
unmi~cakably ,1 part of the emporium, hut 
omeching el e as well. 

eatro' delaid ti al rt1 t ' 

line o benche uppom tall 
triangular rru ·cure~ that arc neither hip 
sail , nor the giant limb o indu trial 
loom bur tilt at l orh , i1h .ill their 1mpli it 
narrau\ -e!> o pa sage, m, 1rant dreammgs 

nd t, oor y , eatshops m uhurban 
ba kyard . 

Preludes tfJ 011 Exile I a per ormancc 
in callation that e. plor the worlds o 
f. rnily bu inc , lo al enterpn e, the 
rhythm and routine of, ork, various 
ma111fcstariorn, of e ilc ,,nd the negotiation, 
women m parri ular make acro<,s the 
environments of paid labour and domestic 
re pon 1bilirie . 

Tea-break , the relid of undrcs ing at 
the end of a Ion~ sh,fr, lolding laundry 
cumng lorhcs from roll, of LC>loured 
cotton-the relenrlc ., pattern ,; of the ,;mall 
fa wry or work hop pmv1Jc the dramauc.: 
and the rhy1hm1c framework . Bue Dopp10\ 
portr ait 1,; no ~enrimenta l no,rnl~1a, no n ·h11 

u,cd procccte<l her from the intimate 
,c.:rutiny ,he had invited. 

The '>lo enian cnsemhlc Bctoncanc' 
,ec<md program J-.11el'}1 \Vord a GtJ/d 
(;(Jill ·s Wr,rth .,eemed anachroni tic, made 
me a~k que tion ahout lovenia to find out 
ju r what psychic.: pace th1 cuff ome 
from. The work capitalise hea\·il~•, if 
unintcntionallr, on 1t ubcex-r: i dancers 
ingenuously young healthy, athleti and 
allurin •ly de ked out in hem red ro k , 
hoots, and jean for the boys re ealing a 
narm\ identifi arion and exploration of 
phy icalir .. If rhe work pring from 
heartfelt av arene of violent ial and 
poliri al upheaval an Au tralian vantage 

onl scory-board brutality in rhe 
e eral rape enc , people treated a 

comm d1tie , the tru le t urvive in 
encroa hin onfinement, an overly 
drnmat1 ed woman -a -vi rim interpretation 
of hildbirth. lcanwhile, the et, a hi h 
metal , all, i clung co lambered over, 
leaned again t, p unded on, played around, 
and u ed with in enuirr a a ba kdrop co 
all the a rion. ene hange di olved one 
into another with hardly a blink. Bue 
moving 'a if', rhe dan er did 001 eern 
con erned with devel ping ri her meanmg 
in their work, bur wirh redu ing human 

mple ity to a level adequately erved by 

Dopp,o Tea tro. Preludes to an Exile P. H ydnch 

of John I Inward' ro01Jnt1c.: ·hampmning of 
the mall husin~ . In tead thi, prm.luction 
e pu e ome o rhe myrhol gie, of rhi 
'luck y ounrr(· a k us ro on ider the 
ulrural and p y hological o I o the 

migrJnt dream of 'a better Ii e th.it ha 
carried o many people a ro,~ o man . ea 
and ontment~. Look how hard ,ind in 
wha1 'ihit job), omc of the e fir t 
generation m1granr have had m , ork! 

nd a I'm pondering .1II thi~, Prc/11 /es 
to an r.xtle hifts tone and re cure. Thi i'i, 
afrcr II, nor J reall\t e po e of ha kroom 
a emhly line , nor .,,mplr a rnle of 
imm1gr. nt h.1rd,h1p :rnd cl, appointnwnt. 
The, e people have hoth dream, anJ dignity, 

hold, harrl·J, wt· hinJ with ., ,uffo1.·.trini-: 
srru~lc 10 tht· near-.:,c hum.111 ohkd. 

With Enter Arclnlles Lloyd l'W,on and 
DVH were engai-:eJ in ju,1 a~ c.:onc.:cnrratl'll a 
line of investigation, here chc 11ot·!:>ll·~ec.:rl·t 
filth in the oul'i of men, .rnd 'men• in this 
ca e were a c.:ulturall. fa hioneJ gender, 
a suaging their fear of •female' 
c.:haracreri tic like affection, loyalty, love 
and ofrne appearing in them el e and 
other , with violen" abu e. The, ork poke 
(yet again, bur w,rh p rho ) of the need ro 
be ome human fir t, 'men' ec.:ond. hile 
che theme mighr be o er raced wi1h u ·h a 
non-ne otiable view of onremporary male 
con iou ne , there wa eriou 
enrerrainment value in war hing the 
performer con truer rheir gro tereorype 
wirh imma ulate humour, pr found kill, 
attention to derail and riveting ryle. 
Everyone kne~ these bloke although, 
genuinely, I had to make an effort 1 
remember the la t rime I d met one. 

But the omple onstru ti n f £//(er 
Archilles u rained attention ~ irh rhe 
phy i al eloquence of the dan er ' a tion 
and mtera tion , the rand familiarity f 
the et a bar-r om/dan e 
floor/playground/pr ving-gr und, and the 
srr:uegic appearan e f child-like fanra y 
image . In the night lub of our mind . a 
pop tar hero in To Dream the 
fmposs,ble Dream and a man cruggl ro 
reach a mounrain-t p. It h a Denni 
Porter-like urreal humour. It ab urdiry i 
urpri mgly couching .• 

The venue for leryl Tankard' Rasa 
created it own trange ambien e. The 
Bullring eemed , indy and de erted at fir t, 
an i olated olle rion of earth-floored, 
dilapidated hed . But the air under over 
gradually thi kened with the heavr perfume 
of moking in en e placed ar und rhe 
ca 1 c· perimeter and later the du t kicked 

up from the floor by the dancer dep ired 
it elf in a rircy film over the entire 
audience. 

Tankard' treatment ofthe Indian Ra a 
ri ked ac u ation of facile dabbling in 
e ti a for thi we rem interpretation may 
well have remained uperfi ial without the 
guiding arri cry of gu t performer, Padma 
Menon. If Tankard' dancer howed great 
affinity for rhe phy ical rendering of the 
Kama utra, more ubrle em tional 
e pre ion remained lo t to them. Only in 
the la t fe\ minute , almo ta an 
afterthought, we glimp ed an auth ntic 
moment in the dao er ' philo ophi al 
en ounter with rhi rrang tradition. They 
all at fa ing Padma their tea her 
imitating-as hildren in las might-her 
ubrle ge cure , finel · graded hifr of 

a peer and attitude and the mall fli ker 
of lip~, eyelid and finger . 

and amid the drone of machmery. 
memone . , hop , humour and r:1 ment,; of 
mrie rh:11 hint at ~ hole h1 rories of war 

and lo., bubble 10 the o;urfocc in word , 
ge'>ture Jnd rnovemcnr- ju'>I momc.·nrnrilr­
bcforc 111k111g back mro rhc lan<l ape of 
repetition. nd in their wake, the) lea\'C 
tanrali ing gl11npSC'>, un.111~, en:d quc 11011 

and a power ul mo<,a1c of exile-not only 
exile from a homeland but al o variou 
r;He of internal and intcrnali ed e ·ile-a 

one uf rhc rircrs· '\ eek pcal..e · 
ugge red, perhap rhc Jominanr paradigm 

of r, enrieth century life. 
I found Preludes to ,111 1·1/(, resonanr 

and thou he provoking and Doppio 
Tcarro's mix o ommuniry theatre ,rnJ 
conremporarr per ormance pracrn:e 
e citing, boJJ , nd inrriguing-.1 the.me of 
real po ·ibilitics for our mulri- ulrural 
oc.:iery. 

Prelude ro .111 F ilc, director, Tere .i ·,.e 1: 
L' I 11 ,I ,1rllstlde. 1guer. }t1111e s .cmlter: 
crm1poserlso1111d.sn 1p,•, Robert Petche/1; 
d m reogr,1pher. I e, I, W',1rre11: per/im 11crs. 
<1s/J.i 1rr11~0, 8drbar,1 Mu/1111, ln.·m • 
rum ; C.11111· ecn11dl, md rumilll rl! {()J' (' . 

'orwwu f. 
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Intimate challenges 
Kcirh 
in rh 

;alla ch Ii tens to Krono. rry it ky and Mar hall aguire 
d laidc festival' Tensile . tructures eric 

ell ,IW:t from rhl· encorinA c.rowJ, or 
the Fe~riv;1I Theatrl' ,111J rhe huu:inA ma,, 
of rnlrnral nirimity at Red ~qu:trc, rhe 
Elder I 1:tll concem offer tr:tn4uil re,pitc. 
The mellow hAhr foll, thrnt1Ah ic:torian 
windo, ,, 1he in-.rrumcnr~ .ire near, the 
pl'rformcr. nd<lrc,, ou a~ intim. re,. It\ a 
full hou~c or ronm and rhc.·y don't h. vc 
much ro ~;iy c ·ccpt ro annnum.:c titles (no 
programs lcfr). Bur their offerings arc 
gcnerou , rnlrurally di er e and demanding. 
An avuncular arr it k lead you genrly 
through • frighrenmg lirany of rnmpo er 
turned e ile or drunken parry hack by 
• rahn--each piano piece a momcnr of 
mu ic:il in ighc and vi ion caught before 
de rroyed, beamiful in the hall' amber 
light. Mar hall aguire hat ami ably 
ab ut rhe harp repertoire rhe arr mpt in 
the 20th entury to "bani h the nymph f 
rhe ninete nth' taking u fr m Berio' now 
familiar, th n radi al, departure to 
D narini' remarkably di tincti e, even 
alien wave of lyrici m. The e performer 
are eductive edu aror , compen acing in 
che it ky and Maguire on err for the 
unforgivable ab en e of proper pr gram 
n re . ( Ider Hall al o fearured the klezmer 
clarineni t i ra Feidman. ydoey theatre 
dire r r Ro Horin reported virtuo o 
playing and, more eduction an apparently 
re erved audience breaking into willing 

ng at the lightest of prompting from the 
genial Feidman.) 

The Krono concert was like a trip 
through an number of their CDs­
introduction ro rhe new and the 
unfamiliar. How many of the audience 
would have heard of the American Harry 
Part h, his musical ysrem built on unusual 
in truments he himself de igned, and the 
neo-medieval theatricality of his 
performance ? Hi Two Ancient Greek 
Scales ounded oddly conventional adapted 
for srring quartet bur the juxtap irion of a 
clear near romanti melody with th 
sub equenr languid but still lyrical 
di rorrion of omething imilar made you 
really enjoy working at keeping ir all 
together before the note lipped away. 

P.Q. Phan is a Vietnamese composer 
living in rhe U . Hi Tragedy at the Opera 
tran formed oriental opera technique and 
formulae into another curious tring 
quartet, evoking everything from Peking 
Opera fal erto ro string orche tra 
rendering of opera themes. It was not 
unlike Ii tening to the soundtrack of a 
movie you haven't seen, and a such was 
highly ugge rive if tonally la king 
omething of the richness of the original . 

Ken Ben hoof's elegaic Song of Twenty 
hadows couched the audjence mightily, 

hearing Debussy, Delius and, in the darker 
moments, Bartok merge into sad unity, a 
prayer without an Amen. Ir also made 
Taverner' The Protecting Veil ound like a 
much bold r experiment than u ually 
acknowledged. The selection from John 
Adam ' Book of Alleged Dances, 
a companied by oundtrack, prompted f t­
tapping ~ ith it harp rhythm and a 
perpetual gue ing game about,. hat dance 
you were dancing in your eat- ppala hian 
jig, mid-we t quare dan e, primiti tap­
dan e. Thee fi rion , like omething mu ical 
our of lvin , con luded the on err ith a 
remmder of how familiar mu h of rhi mu ic 
now i but al o at how f r Kr no ha taken 
their audien e wirh rhem. It wa not a young 
audien e. adly, the en re wa their 
popular arrangement o Hendrix' Purple 
Ha;:e, now hcginnin, ro ound like "The 
Hot lub out of Hell''. ome of the aud1en c 

welcomed the encore, ome groaned "~m 
again .. , fearful of lo mg the mttmacy and 
,hallen~e ol ,hi~ rwilight con ·ert. 

1r k~ ·., -Russian on rru ti\l ,m 
fo.uured t"Ven Jc., familiar name . I le told 
us rhJt thc,c w re compo er, workini;t 

proArc...,,ivdy 011 their own trajcctorie, well 
our,i<lc rhc influence of ~chocnhcrg, 
in-.pired hy . criahin hut even then finding 
their own ay ,,>me prefiguring Mc,,iacn 
and late modcrni.,,m. You could al~o hear m 
rhcm rhc kindrcJ oiccs of Mcdrner, 
Rachmaninov and rhe Poli~h (,odo ,ky, all 
virtuo\o compo,cr-piani,r'>. In one cycle 
it ky admined the requirement for 

con rantl extended hand\ meant the pieces 
were almo t unrehear ahle. Polovinkin 
provided one of rhc earlie r example of 
prepared piano. Lourie, now enjo ing a 
re i ed reputation, offered five hort \ ork , 
yntel:., in pired b)' Italian uturi r Theatre . 
s it ky ob erved if he hadn 't told u 

when they , ere composed (1915), we 
might have thought rhe 70 or O . Being 
led into rhi 'b lack hole of mu i al hi rory' 
a it ky ailed it \ a adly enlightening 
anorher elegy. The econd con err wa held 

arch 7. it ky hallenge him elf\ ith this 
mu ic but a quit him elf with appar nt 
ea e. 

Like Krono , aguire i rhe 
keen prompter of ommi ions both from 
Au tralia and over ea . Like Larry it ky he 
ha a keen ear for musical hi cory. Thi fir t 
of five oncert like Kronos, moved u 
bri kly aero mu i al culture . olbiati' 
Vezelay an emotional ae theric and non 
literal re pon e to a cathedral town, played 
with the urfa e and ren ion of the 
strings yielding koto-ish twang and glides 
juxtapo ed with more familiar rumbling 
and sweet rinklings apparently inspired by 
light hitting the cathedral columns. Michael 
Finni y' Tchaikovsky V & Xll offered an 
acces ible if heightened and theatrical 
lyrici m, dance-like and a relatively 
con ervative companion to Franco 
Donatoni' driving Marches, the mo t 
idio yncraric work on rhe program. 

oderni r influen e were clear in a 
number of the work -grand 19th Century 
harp Aourishe interrupted, isolated 
pizzicato bur c , a-rhythmic harmoni -
ounding a familiar repertoire which 

Donaroni avoided almo t alrogerher, rhe 
Au tralian Gordon Kerry made almo r 
lyrical and Elliot Carter made beautifuJ, 
pardy by undercutting oderni t ruprure 
with con istent u e of the u tain pedal. 
Australian-based Elena Kat -Chernin's 
Chamber of Horrors was a winy engaging 
deployment of many of the familiar 
su pense mystery and horro~film and 
theatre music devices into a roraliry that 
refu c ucrerl and eerily co re olve. Like 
Donatoni' though in a lighter vein, it i 
mu ic that flow , placing you in it, taking 
you along omecime unwillingly, with it. 

The itsky and a uire concerts are part 
of Barrie Ko ky's Te11Sile troctures chamber 
mu i series. The ar hitecrural analogy 
wasn't ar all clear in rhese two concerts and 
neither performer thered t addr the 
i ue in any detail. Perhaps it went mi ing 
with the program notes. The conne ti n 
bet\ een the R ian pi ni and 
Contructivi m i not ea y t ee either, except 
ar the level of inn vari n and poliri al 
repre ion. rrainly in the harp program 
Donaroni and co a le. r degree rter, 
mad remarkable play fa en of near and 
far and m and our, Maguire rou hing on 
a ront hmgl)' low but lu 1d volume level . 
The woman in black next to me reading a 
library-worn op · of R.D. aing' Tbe 
Politics of - perience looked up, taken our 
of her book ba k inro Elder Hall and, wirh 
the rest of u , into the harp and omcwhere 
cl e. Like rhe it k}' program thi harp ene 
1 a rare e penence, one to rrca ure. 

1 ensile rructurc-,, Elder flail: Krwws 
Qtwrtet; Larry 1tsky, Ru,\ ian 
Con-.rru.:t1v1-.m and rhc olo P1Jno; 
,\,f.irs/Ja/1 M<1g111re, I-in: meeting\ with 
Harp. f/der H<1lf. 

Dancing neurones 
Maryanne Lynch at 

delaid Fe tival 
ol cular Th arr Facade Firm, Th pa 

The c11 tomer m11st be satisfied. 
Misu11derstandi11gs are ruled out. 

07 7. The merer begins to rick over the first 
of six countdowns. We rare at a grid of 
rwenry four tangerine canva at the sragc' 
edge, a \ all of textured impermutability. 
male voice begins to count, then another­
fcmale-re ice . The regulation of the . I. 

itkiewicz Portrait Painting Firm. e 
d1 over chi wirh the third voi e entry­
English peaking, male ulrivated, 
re orded-in tra11slatum. r i it? 

Molecular Theatre , Facade firm 

The fim1 reserves the right to paint without 
any witnesses if that is possible. 

Figures in grey uits and h IS, po-faced. A 
rhythmic aim t robotic quence of 
removal and repla emencs of the canvases. 
The passage be~ween the foreground grid and 
another identical one at the rear of rhe rage. 
But an it be idenri al given the pa age 
between? The voices conrinue ro interject, 
rransJate and r ire the rule . Female 
Japane e live voi control rhe re rded 
male Engli h peaker. We strain to hear the 
latter sense moving in and out of hearing. 

Asking the (inn for its opinion of a finished 
portrait is not permissible, nor is any 
discussion about a work in progress. 

Image appear: a figure walks from one ide 
of the rage ro the other, carrying an 
umbrella of handle and top onJy. he 
di appear and reappear a the canva e 
are placed on the grid beside her. Two men, 
white-gloved, re pond with contorted 
movem nt t the anemprs at in cription by 
two women. A funnel-faced figure tri 
again and again to bridge the gap between 
experience and e pre ion. Thi i urrealisr 
terrain. Thi i a depanmenr tore. Thi i 
the (non)-a idental meeting of an umbrella 
and a ewing ma hine table. 

ustomers are obliged to appear punctually 
for the sitti11 s, since waiti11g has a bad effect 
on the {inn 's mood and may ha e an adverse 
effect on the execution of the product. 

The quen e onrinuc : mor image j r 
and ollide. he pace ben ecn, ar und and 
be ide the two grids dol.>sn r allow 
rraightforw rd transmi 1c,n. 
ommunication-from p r eprion to 

idea-i con t ntly thwarted. ~ e ould 
almo t be war hing rhe crazy dan e of 
neur ne , rmcinJ?, old parh. of memory • nd 
habit, short circuiting. Or defyi11g the ·laws· 
of ca11sal11y and instead {,11di11g otber paths. 
There 1s a ~eard1 for meaning; that \ lear. 
'J h:11 i, undear i, mcanmg it elf. 

1 In• basic 11m•elty offered by the {,rm 1 

cfJmp.ired 111 the usu.ii practice is the 
n ,st,m1cr's o/Jt11m 11f r<'Jl'ffllll{ r1 p11rtr,11t 1f If 
does 1101 s111/ /11111 cuher lit•c 111sc ,if tbe 

executmll (Jr because (Jr the de ,rec of likeness. 

ilent at the fifth 
ounrdown, till rurnin over. rillne , and 

even now the uit onrinue to ill the 
inrersti e . our figure arrying tan crine 
umbrellas ripped with tangerine pen make 
another attempr ro write in a equen of 
awkward pau c and ineffectual •e ture . 

hi i them ment when one lifter an 
throw arti ti intent our the wind w. e 
are quiet but b ginning to cir; 
uncomf rcable with the unevenne 

nd there are in idenr : (a) a hat i lo t; (b) 
a frame fall from a wall. (In chi rightly 
horeo raphed pie e of the Accid ntal 

rhere i no room for the une pe red. The 
performer ten e.) 

The firm urges a careful perusal of the rules. 

But are there rule ? Ye and no. The 
audible ~ouming re ummen e · the voi e 
re ite, the figure move back and forth, co 
and fro, th foremo c grid i 'filled' again: 
chi time with rhe underside of the 
canva e -a ulpted rwi t and knot of 
cloth. Fold , pleats and more rexrure. The 
meter ti k down co zero hour. n ther 
'lie'. 6 x 07 . Facade Firm take exactly 
seventy· even minur.e ro perform. 

Facade Firm, Molecular Theatre Uapan). 
Artistic director, higeyuki Toshima; 
lighti11g designer Masaki Horonushi; 
general advisor and choreographer, 
Hiro11obu Oikawa. 

Hypothetical 
exchange 
Obad ahin (Batsheva Dance Company) 

and Meg tuart (Damaged G ds) 

ON Sadness is living only once. 
M Bleakne i living at all. 
0 There is joy in technical ability to 
transcend restriction. 
M Focu on ~estriccion, restriction 
engendering form. 
ON Playfulness with a hamster 011 a bald 
head, turnings of the body mimicking the 
motion of an animal over a landscape of 
skin. 
M Bald, ham trung replaying rh 
morion of things breaking, not breaking 
from under the kin. 
0 A single dancer occasionally 
puncturing a circle. 
M Held within a grid, tailing, nuffling, 
prodding rill rhey re broken. 
0 Building a phalanx of desire. 
M Pocket of need building n thing. 

Tea i11g-body as percussion, balletic 
bongo. 

lapped b fate-body ream at 
it elf, propelled wirh a laughter that, on'r 
break. 
0 La11ghm, lines, personal In tor)'. 
M ext faltering, recedmg from touch. 
0 The screa111i11, of 1t10111e11 lmrstmg 
into a moment's l1ystcri<1. mpported by the 
111e11 da11c111g with them. 
M Dancing, laughing, breaking ... alone. 

Der111shl' : To da nee is to he ct•nrc red 111 

C.od orhcrw1,e you fall on·r. 

lln nw, d,,ncc.\ th111k oi v.h,H prupd rlw 
rum.I 

/ su ~ ·, 11111,1 S11b11 11l,1r 
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Energy as waste, 
desirous and deadly 
Linda an 
Kn w Your 

a lker ar th e lo enia n dan c mp an r B tonranc' 
nemy, rt Theatr , d laid F ti al 

Berontanc 

Know Your l-.nemy i, performed w1thrn a 
tri r confined ~pa. e, a hoe really with lrttle 

depth .• fmtlr it occurs \·erncall , a 1f the bod)• 
mu-c pre i lf upward nor outward a 1f th 
Ion ing rhar brought d1 characters over the 
wall, ro thi pla , ha in tilled a mu ular and 
mental habit rhat i OO\ relent! . Here, wher 
ome1hing el e (berter) wa imagined {greener 

gra perhap ), they are aught again in rhe 
dream of Ii mg that ub ume th very (ev ry) 
moment. nd so, what lh1es i an energy, a 
wa re, desirou , and deadly. D dly, in bod)• , nd 
oul. 

Three women and four men, four room {on 
that i n 'r quite recogn, ed by the ocher , that 
holds their fear even), a few piece of furniture, 
light , and a wall. And a p1crure on the, all. 
The image of before or after. \/ ho know . Eitht'r 
way, it' enm1l, and already redundant. 

The performers move/dance in a lid fluid 
, ay, \ hich betray a kind of fine timing. They 
mo rly limb up the wall, O\ler and rhrou h 
trur , and especially on and around ea h orher 

(t•a h per on a w,1II ton). They hrerall> 
climb-1he-wall, m rhe ~ ·n of a cn:epmg, 
on-off, maJm: . ~ la<lnt', \\ h1d1 em, 
rN on:iblc, , hi..:h ,,ca, ·c J raur £hre,1J 
a ro , hcmg~ bmdmg chem iogcrher, and 
nappin • them ap.ur. Ir\ rh1 rhreJd th.ir 1 

rbc 'enemy'. rhe performance 1 'about' 
nmhmg. •\ nothing , hu:h pul between 
lethar1n .inJ arhleti ·1,111. (The Tht·ori t 
\,ty : "Tiw o ·ill,mon nf wh1 ·h we h.n·c 
ju I pokcn I nor .111 o ·1llarmn ,mwng 
other , an oscillJrion t>erwcen rwo pole,. It 
or,clllarc, between two type; of o,,.;1ll.mon 
... ~) ,\ ,rrangc t: onomy of ex c'-S. n 
cxh1hmon of the comolutcd body, J\ n 
tollow.;/form~ rhou~hr\ need ro xor,1 c 
ghtN, Jnd hJdow , and m make ir elf 
known. 

Tim , wainng, i~ filled-m w1rh 'love:'. The 
anci f coun~hip and !>l'Jncrmn arc d1,pl.iyed 
mu.illy. each move a emed, de 1111:J. A 
compenuon, almost, of ~rreng1h and re ilien e. 

The mu 1 1s mdan hoh , rhe horeo raphy 
ir. in id rh1 mood hut a ively like a lo\ 

1mplo i n. Know Your · m:my begin with a 
particular, romam, image, high, a ouple 
quietly dancing, in rhe Ii hr, and ends \ ith it. 

nd between, th adn ( 'true' I ve and 'lo r' 
I e. 

To be another body, 
for me Linda M n a lker 

Immediately one· own body I lied by rhe 
und of rh dJni:er in the dJrk rakin their 

plac . uch J m.111, ordinarv. and nece ary 
rhing. Bur rhi i robe rhe emire 'work', rhi 
1nrernJI hear. to be th bod~ for another. for 
nc!>t"lf. To he another body for me, ay. To 

,,·Jr.:h, and waro.:h :1. ir JCh al ne, .1lw,1y • \'en 
wh n rogether. bcrng duo. T1l w.irch • o /o11_r,er 
rr,1tf~· 111,,dt• 1, ro \\Jt,h .m unfolding rh.11 1 , no 
m.urcr ho\\' 1nrcnse l,rnd \\,mrcdl 1hc m ,emenr, 
,, uniuldmg th,11 g~, on. reh:mle Ir, ,., 
unfoldmg. nor reYelarion. l hc 11hy)1 .1lit) ot 
unioldmg rhough :10J ,r, per i rence 111 rhc hod) 
.1 .1 w.1~. ,1 merhoJ, 1, uni ,1r.1bh· wi hful. 
de<,mm,. Ut'\ .1MJt111 •. Thar i,. rhe bo<ly \\ anr- to 

kncm ,mncrhm •. w,1nr m kt111\\ h,m to gn nn. 
rent'\\ rr...:lt. \\'nhuur cnc.l. 

po.:kcr rran ferrmg debri from one 10 the 
other, finding nothing mu h. Bur m re de perare 
for rhar, emprymg 'hi ' life onro rhe rage. 
• 01hing ar .111 oon, ju I r, with her lorh . 
\/ h.u ro do wirh a coar. How r be , arched, ro 
be in rhe presen of an 'aud1 nee·,, irh 
·noching·. nd w gradually expo eon If, until 
m·ercxpo d, unril .1 awkward a a o.ir. ntil 
ju r .1 thing t hang ocher things on. 

'o lo118a rc.1dy ma,le" haped b~ derail , 
om so m.1II .111d funn\' rhey are Jlmo r 

1mpercepublc. mctime, ~o lar e it rake a 
while ro them. rr·, rhi arrenri n ro derail 
1h,1r kf\•p~ om• watching. a, ·work" happens 
,er~ where at ono:c jlike 011 the tr~r). In e. h 

lift\ dewl ·on,:r .. lti:, .md ,,.iit, .inJ return. In 
rhe 1·ncl, om man \\ ilk, ,Im Ir tr >m 1ht' bad. of 
rht· ,rage ro rhe tn m. o,cr the debri , , ·hile the 
other rhm,, rhcm. he around hrm (in uni\on), 
he d n·1 ,cc rhem. the)' don't e him. Then, 
wuh nowherc to go. he tall into the arm, of 
.morhtr man. who cam him for ~ome ume. in 
d1fiercnr w,1y, . Th, 1 .1 moving ment, bleak 
Jod imima1c. onn he 1 .1lone .,gain. ,haking 
and hin.'ring . Hc i, his hod ·. 

omc,\ht·r here f\e lo~r rh quence, I'm not 
ure 1i rh1 h rhe la~ una c, or thi : the rwo men, 

eac:h gentlr r.u~hrni; on a •Juor', a urla e (th 
:.er I min1m.1l. pr. gmari.: anJ e\'ocamr). ·o 
urgen<.:), but \Ound. rhe ~ounJ ot ,l m.1II p.m of 
the.' hod} (rhe fin~cr n.111,) .1gai11 r ,t bord •r, a kind 
ol re 'OH'f'\, .i ~r.inmg p,,,mt .• \nd one· bod) i 
~all~" n-m •mbcred Jg31n-br the ,ounJ oi 

d1t"-in 'pl K'e ' unfoldm 

australia's biennial contemporary arts 
festival, dedicated to the work of young 
and emerging art~ists ... 

~~ J r , art & technology 
artech ]99o orings together artists from across australia 
and overseas who are working with new technologies: cd 
ram, artificial life, video surveillance, robotics, fax and 
photocopier combine with familiar technologies like pho­
tography, painting and sculpture.,. the result is a brilliant 
display of new art and new images for a changing_ world 

visual arts 
foading contemporary 

institutional art space , artist run spaces and non 
traditional art spaces ... visual art catalogue ... forum series 

24 exhibitions in melbourne' 

wr iting 
showcasing a new generation of australian writing ... 
workshops ... readings ... lau nches ... spoken word ... writers 
weekend 

performance 
, kooemba jdarra indigenous performing arts company ... 
the threads of aboriginal, papua new guinean and torres 
strait islander music woven together in sing sing ... plus 
new works by shelley lasica, cazarine barry, stompin' 
youth dance co, julia mcdonald and josie daw 

.... , .. , 
: N PR0UDO 

. . TH,,tARTS • b .. ~?(~, 
! A, 

call now for a free program guide 

next wave festival 
31 vic toria s t re et fi tz roy 3065 

t I: (03) 9417 7632 
fax: ( 9417 74 

.or 
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No dance we know 
Ri ·hard urphct p ncnc g tua rt , o ne 1s Watching at the Adelaid F tival 

There arc ~cver:11 Ja , :1frcr ;l j.\r,md nrnl 
,cizurc in which you rem;1in within 1hc 
rcrrifyinµ a11r.1 of rhc convul,;ion. During rhi, 
pcrio<l it i, imprn,~ihk· ro di~1ingui h her, ccn 
rhc imwr, orl<l cm,m:1tinµ from our 
rmumnrisc<l rcmpornl lohc an<l thi: outer 
world, from which )'Oll ~';In feel an 
ovi:rwh ·lminµ cnerg of ::iggre i.ion nd 
nnnrd1 . I haw hnd to top drivin • a car 
ilirce <l.1y after a fit because it i 1llcd wirh 
a mi rure of shout I cannot quite d~ipher 
anJ :111 unhe:irahly loud low-pitched hum. I 
look out rhc window and rhe anion not 
onl of pcopl but of traffic m fragmented 
and bcking the omfort of cau e and effect. 

g ruart and Damaged ood ' o-

ne Is \ atchi11g rake pla e in uch an 
epilepri world . The p yche the o iety th 
i iii arion ha be n ized and i 

cm, ', film Man W11/J A Camera and 
Pierre Henry\ extraor<linary mu,iquc 
concrete accompaniment frc-.h in mind. 
Like ~ruart, ertov fragmented hi, world­
in hi'> ca,c, in camera anJ in ed1tin •. There 
fc ·I, (and almmr i,) a c ntury difference 
her~ ccn them, however. crtov's 
fragmenrarion wa hi way of caprnring rhc 
,heer energy of the early ovier tare. 

ruart ' fragmentation is the condition of a 
civilisation lying twit hing on hat Heiner 
Muiler ha called 'these de poiled hore ". 
imilarl , inccnt al taf' compo ition 

for o-One Is \ atching i Pierre Henry 
forr year do n the tra k-ele troni 
ampling, looping, nothing e,,cr quite 
tarting, nothing ever quire fini hing 

nothing di tincr epileptic. 
hi i what Jenn y Kemp de ribed in a 

forum as the land cape of rhe p yche. Bleak 
in i depi 1ion extraordinary t watch. 
The tinie t everyday ge ture · repeated 
re eal here not the inner re onanc of 
Kemp work but be om the ob I e 
ingredients of a di ea ed rare that 
gradually and always inevitably pread 
throughout the entire group. And there i 

Terrible trouble 
Linda Marie alk r b om an 'extra in the i I nt p e of La 
Fura <lei Bau 

For all 'facts', all 'truths' are relative, 
everything depends on what is told and 
holll it is told. (Fe tivaJ brochure ) 

hi i rrouble with a htige cardboard 
capital 'T. Trouble light en ugh to arry, 
and olid enough to be contained. 

M.T.M. i about i , bout f, power and 
t rror, and everyone horribly doing and 
being d ne to. Jr' probably about e erything 
that human do to on an rher in rhe name 
of 'cau e' 'ide logy', 'territory. Ir is frenzy, 
frenzy from fever, and all that a red 
energy, or, the extra rdinary energy that 
wairs in abeyan e ro be rapp d by frenzy 
(:ind wa red anyway). 

Thi frenzy i . pecta le fr m go t ~ 
and mom nt to moment. nd a liranynicurgy 
of voi e. The reaming f abuse, the flood 
of pol mi . nd th, i more than language 
a meaning. Ir' the tone and ten ion of 

rder( ), beyond under randing. , chc end 
of the millennium, rhe end of our 'rime', 

• 

RealTime/RealSpace 
the Festival of Perth 

••• 

Katie La er i tran p rred b tw 

It i a trangc and bafOing phenomenon 
that in om v ay , a 1ry that ou have 
lived in for a while become almo t 
invi ible to you, more like a medium-like 
air r water-rh:111 an architectural and 
geographi al entity. 

ft rak me orr of jolt r the vi it of a 
rran er to rown who gives you rbe ifr of 

r - ing the rown you live in. The e rival 
f Perth 1 6 had rwo event lhat ga e chi 

gift o renewed ight wonderfully. is-a- i , 
th Dut h rheatre r up appearin at the 
Perth Fe rival for the e nd rim have rhi 
e tra rdinary abilit}' t av aken you r the 
peculiar prt ence of Penh . 

In .I 94 th pr rued Toppoli110, a 
quirk>· and quite wonder ul , rk tarring 
large number of Baby 1ar , in a rrange 
d err d , a t land under one o Perth· 
bu I t Ayo,•er' . Th work wa not nly 
bizarre and mu ing but al o because o the 
1te refully cho en for th work mad you 

1c ork 

rc-e amine th omni-pre n e o the car in 
Perth and the ways in whi h, ciry planning 
arguably predicated on a cprance f the car 
a our main nd inevitable mode of tran pore, 
carves up the pa e f the iry creating rrangc 
, a celands and no-g z ne -unused and 
unu able by either rs or ped rrian . 

Their new work e11tral Park per rmed 
t the 19 Perth Fe ci al wa imilarly 

powerful. The tar of the hO\ wa 
undoubtedlr th ct built to repre enr rhe 
a me of a hi h ri e o I e block. 

re hni al di a ter i1. h t Friday afternoon 
lea e fi e people rranded i r th weekend 
on rhe roof of a ky raper. 

Thi t and iruarion, ere s r atop the 
ei hth floor of a multi- t rey car park, in the 
ciry. The audien e sat hi h in the nrre of 
Perth in the middle o the BD urrounded 
b (real) kr rape and o block . At 
night the tiny ua of light from the offi e 
block windo, and the acnon of deaners and 

an inc arability co the rhythm . If the group 
was ever able ro find umc sen c of phy'>ical 
unity (and chi wa always in pain or 
oh'>CS<,1011 and u ually without any 
individu I rccogni ing the ,,ther ) there wa 
alway, one individual who broke the 
pattern, who he ame preo upied with 
another tare of being. hi i nothin new 
in mo emcnt horeo •raphy. Bur here rhe 
power lay in the fa t rhat the very a tion 
that the indi idual wa cning up in 
contradi tin rion to the group o often 
he ame the eed or the next wa e of 
di ea e chat pread throughout . here i it 
eems no way out and rhe entrapment here 

lie in the very form of group dance 
structure it elf. 

The dance for me a at i mo r 
powerful either in the fragment of race of 
being when no omplete image was 
a hieved or in the moment of u pen ion 
of action when the rage wa filled wirh the 
memory of pa r e ent , or with the threat 
of whar wa ro ome-mo t of the 
ompany randing, itting or lying, 

witne ing in rhe movement of one of them 
the eed f their de trucrion. It wa lea t 

ap alyp e: a r -run of all that we imagine 
ro fear: the tongue pulled out (finally), a 
bullet in the m uth. The 'idea' of living hell. 
This narrative i ommon, popular, 
incorp rated. given even , hile bein 
ritiqued. ~ hat i left: tht: pecta le of 
pecta le. Thi we know too. nd here it i 

big, fa r, frank. 
n i on the flo r, in the r wd, a th 

a rors are pulled pu hed, or carried pa tor 
ver. nd chi qui kly e tabli he a lightly 

wary relation hip between a cir whi h 
v ant t and d e , forger irself and \ at h, 
and a elf that ha to war h it If, war h 
our for it elf ·move, o that the 
performan e an move. nd one i up 
again r ther b die in a charged 
environment, with rhc te hno-bcar, rh 
con tanr yelling in rher , ord loud 
confli ting pul e . e are the 'er I d 

enc'.~ e are their 'extra '. e are parted 
by rh m, at rhcir mercy. ne oon kn , 
ro war h the vi<leographer a he watches hi 
'image . •. To eriou ly attend to rhe video­
ing. to 1udge har hi>• what is hown ( e n 
by your ov n eyes). nd t watch behmd 

Marrugeko Company M,ml splnrs 

Meg Stuert / Damaged Goods 

inrere ring when dan e became 
repre entational and traded off the 
audi n e s empathy with what wa being 
repre enred. It is alway hard to wat h 
madne being a red. 

Thi i not dance a we u ed to kn w it. 
Ir i ruder le ab tra t and more directly 
meraphori than rhat. More p wer to it. 

1o- ne I arching, Meg tr~art and 
Damaged Goods (U .. ). The pace. 

nd ideway , t read, I uppo e multiple 
media imulraneou ly. The eamlc 
on rrucrion of grn and accumulatin lies 

i a highlight. he larg reen playing 
metime three par llel film , i the ire for 

both pecific derail and the bigger pi rure. 
Here one ' ee ' the bod killed the exact 
, ay of the killin . A 'B rad • m ic. And 
one e too the male figure lowly 
drowning in sraric, raric almo c the 
m taphor ~ r pc ta le, a if pc ta le no\ 
i breakdown. 

M. T.M. i a violent u c of pa e, o the 
cuttin and breakin f pa e into rner 
and line and b rder , and chr u b layers 
and plane • vertical • nd h riz ntal. It 
form and deform continually idea uf 
platform and f u . The pa c it elf i the 
\fiol n e, obje r f, and object f r, 
rhet ri , and the practi cs of rhcrori al 
inrent a. if pa e ancrion or harbour or 
hide madne he la t word p ken in 
rh 

La Fura dels Baus, ~1.T.M. Ridlc)' 
Pavil1011 \ ayvil/e howrrrou11ds . 

running 2 kilometre al ng a dirt 
rra k ith abouc thirty ocher 
p ople (al I. re or th 
perform n e) in the pit h black. 

The dirt track , a completely 
unlit and there wer no 

uildin • -the tar were 
ab olutely breath-raking. very o 

fren, when there a a break in 
the bu he on the right it be ame 
apparent that we, ere running 
along a dirt tr ck on the side of a 
hill and there, right down below 

Kev,n o·enen u were the light o the ir and 
the ame building th, t we had 

iew d from u h a different per pc ive at 
rhe is-a- i performance. 

e eventually came our inro a ar park 
and , ere dire ted up a steep path inro rhc 
quarry. huge cmi• ir ular area ut into 
the rock, the old quarry form a wonderful 
amphithcarrc ~ ith a rocky arpmcm as 
rhe ba kdrop. nd<.>r the rar , the erring 
moon and the cnt f th l u hland, chi 
c traordinary en ironment W:l • living 
pre en e and rherc c uld nor h.,ve been a 
more pcrfe t place f r the dream imag of 
the Mimi complemented by the unusual 
and e, rremely P°' erful o tume de 1gn . 

TI1 c rwo performan werl· rhc 
highlight of the festiv. I for me-the giir ot a 
new Real imt"/Re.il pace c perit·nce of Pt·rth. 
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A rich queer family 
Brett dam report n Melbourne' Midsumma 

id w11111a i · • telboume' m mh long 
gay and le bian uhural fi tival and ir 
reflects a tr ng, diverse and proud image of 
it ommunicy. While ir an be aid rhar gay 
liberation vi ibilicy and a eprance have 
grown con iderably over the pa r 25 year 
many of u till e ·perien e oppre ion 
discrimination and violence on a number of 
level in our daily live . A f rival uch a 
Midsttmma i an pporrunit for 

elboume's queer ommunicy to elebrace 
their unique opponuniry, both ial and 
individual, and to ee rheir lives and 
experience a kno, led ed in publi f rum. 

The fe rival ir elf en ompa a variety 
of culrural event ; e hibition , pe.rforman es, 
r ding , forum porting even ct . Bur 
perhap the most importanr if le obvi us 

peer of MuJswnma and one which hark 
back t the origin of mival and 
atumalia, i the fact that it alto, for the 

temporary inversion of the ial ratu qu 
• nd the tran formati n of pa and body. 
Perhap the m t ignifi ant event in 
relation t rhi n ept would have ro be the 

four lar e weekend event which urrcd 
through th fe tival m nth. 

The fir t of rhe e wa the pening treer 
Party held in Ficzro , afe and book hop 
lined Brun wi k rreer. For even hour the 
rreet wa do ed to rraffi and pla, ed ho t 

to 0,000 gay men, le bian and friend 
enj ying a vari ry of entertainment and 
performan . For one evening chi usually 
bu thor ughfare became a rela ed, ial 
environmenc where people , andered at 
will topping to chat with friend , eat , nd 
drink or ju t party. Entertainment wa 
pr vid d by a number f elbourne' gay 
and I bian ial and culrural roup as 
well as neak preview of e rival 
performan e . 

n the sec nd weekend the annual Red 
Raw Dan e Parry, h Id by the 
Foundation cook place in P rt Melbourne. 
Thi event, one of a number f u h parti 
held tbr ughout the year wa a much more 
imen e enc. The dance parry i a 
phenomenon which I think d crv much 
m re rudy, especially in relation to queer 

culrnre. 17,e emph.1 i here is nm o mm:h on 
the rran form.1rion of p,11:e .1 of rhe queer 
body itself. xtemally bodi ar ha\led. 
waxed, pluckc:d, pumped, adorned, made 
over and co rum d in a v ri ry of wa in 
publi di play· of identity .ind uality. 
lntcmally, a number of th same bodies 
undergo hanges due to al oh I or other 
chemi I means a well a rornl immersi n in 

rwo new Midswnma evenrs, Pride and 
Ride. h 1r t f the e wa ch inau ural 
Pride Mard,, • publi a rtion by 11,000 
people of the e isten e and upport of gay 
and I bian identity. Ir i t be me an 
annual e ent and this year o erwhelmed 
e en the rgani in term 
of pe pie attending either a r 
parti ipant . However it i not intended 
that Pride de cl p int che ame ort f 
event a ydney' ay and Le bian 1 rdi 

ra . Rather it i en a a imple er 
p werful publi · pre ion f elf-e teem. 

The march was f llo, ed by Ride held at 
Luna Park adjacent to th gardens. The 
apa icy rowd of 2,000 wa reached early 

and th lu ky enough tog r cicke wer 
treated co ix h urs f rid , drag pruikers 

Spooky signs, twisted siblings 
Trac y Parry unbutton d ome tru ty ymb 1 of vii' at thi year' cLUB b T 

The dney y & lesbian Mardi ras 
Festival h at la ta quired that nrial 
element of any arcs £i ca-the totally cool, 
off the wall, late night cabaret venue, cLUB 
bENT. The first cLUB bENT in 1995 won 
1he ydney Gay & Lesbian Mardi Gras 
pecial .Festival Award and wa a huge 
u with both audiences and criti . It 

developed from a d ire to provide an open 
forum for the presentation of "che lat t in 
hybrid queer culture", from the deadli t of 
nightclub performers co them t twi ted of 
their theatrical peer . Focusing on the queer, 
the diverse, and the ourlandi h, cLU8 bE T 
1996 wa , how ver, not exempt from the 
usual controversy that urrounds u h evenc . 

Alister Granl aka Ahst ,r von Trapp in Wenn ,ch 
m,r was wunsch n durtte H 1drun LOhr 

he diver ir)' o pcrform .,nct .H rhii, 
ye.tr , ,·I.UB l,E T, ai, impre ,,iw .md the 
impm e<l qualiry of thl· work:. did nm 
require rh.ir r;n lll'S!-> he s.1crifi ·l' I tu 
1)1.'rfrcnunism. Tlll'l'l' w.1i, rlw u,u,1I .1rr.1y of 
l' po!->l'J JH1dcnda and a prolifL·r.inon uf 
ho ,; showinµ off dwir dangly hit1-. useJ in 
a f.1hulously µ,r.iruiruu~ .ind .1rri:.nc 111;11111cr. 

Fcm.1k pcrfornll'rs, su..:h .1s lbrh.1r.1 
K.1rpi11ski, 1.aria Univcrl,c, .rnd luira 
Finu ·a1w offl•n•d , urks rh.tt wen· huth 
inrdliµ,l'III .1m.l .1mu,;i11µ. 111t1'il.' , ho rhink 
rh:ir rhc s.1 y lflll'l'r cro d rh;ir cl .UH 
/J/: Ta1tr.1cr,; art· pnm.1nt·111l~ 
1111:,ho,·~.,hl · ~h1,11IJ think .1µ,.1i11. Arguahly. 
ir was tlw aL·h h~ loc.11 m.,k· pl·riormcr 

li,rl·r (;r,1111 rh.ir L·auwd thl' moq 
t·nm rowr,y ;H d . (//1 Iii: '/' / <JIJ( • 

It w,1'11'1 tlw nmliry th.it di,rurlx·d ,oml' 
dl'l!wnr.,, nf rhc ;wJit·1t..:l'. 1 lis p1:rform.11t..:l' ,1, 
" li.;r.1ir v1111 T ·'PfX'fl w.l', l'lltl'ldl'fl'd i.1~·isrh.: 
Ii~ ,onw., hilt· othl·r, 1x·r..:t·i,·l•d hi, t·11.1..:r111l'lll 

of a bild sacrifi e a going too cl se to the 
edge in its upposed references to paedophilia. 
In thi pecifi ally 'pervy' arena of post• 
politi lly correct an, i it still po ible to 
push too many butt ns and boundaries? 

The white faced figure enters the stage 
dressed i11 decidedly Berlinesque attire. 
taggering in black stilettos and wearing a 

black silk slip, suspender belt and stockings 
he sings in German with a tortured 
inflection. His blacked-out eyes and lips 
reveal 11othing from beneath the shadow of 
the peaked cap rvhilst blackened fingemails 
poke through the long fingerless gloves that 
grope a black feather boa. He strips to reveal 
a chest adomed with a smudged swastika, 
cmdel , drawn III red lipstick, 

lrh ugh many r eived th piece quire 
well, me erman• peaking m mber f the 
audien e were !earl • affronted. " nrexr~ 

rant, "i the k y t und r randing th 

Wendy St rr. B rb ra KarponskJ and Derek Poner 
in rm too Beaur,ful ro be a Lesbian 1-!etdrun lohr 

pil·cc:. ly pt.'rform.111..:c: w,1s nor., ir.1gmenr 
from !>lllllC llt'O- ,111 rail} hut ,lll .h.' I 

1x•rformc:J 111 .111 upc:n. JUt·t·r forum .. 1 ~p.Kc: 
rh.1t i:.. rd.1md1· open m ,tdllre ·sing t,1hons. ~ 

Till' ..:omn,,·l·rs~ O.:l'nm:d on lhl· oh, iuus 
~igni ll'N of .,zi:-m .111d Fa. ·1,111. Many who 
s.1w rlw pil·n· l:0111pl.1i1wd rh.11 rhc:r ..:ould 
nor 1111dl·rsr.111d rhc li·ri..:s and rh~rt·fore had 
110 id -., of rlw llll':>S.t~l· lw w,1s rryinµ ro 
..:,1m·l·y. GrJnr st,lll" rh.1r si11~ing in Gcrm,111 
w,1s L·t·nrr.11 to h" !>lr.Hl~Y· ··\X1l1l'n y,111 sin~ 
MIil~:. in anorlll·r l.111~11.1gt· 1x-opk· rc:nJ w 
\·tmn·11tr,1rl· mort· on rhc .1tmn:..plwrt· of rill' 
pit·,:l', rlw 11111sil\ rlw im.H!.L'. thl· 11111w111t·111!i. 
rur l' ,.1111pl,·. rill' fir..r :,onµ, \\ ' ,b .l lO's 
c.;l'l'llt,111 :.111111, .1h,1111 d.1::, \\ .1rt,1r,·. rnld from 
tlw pt·~1x·,:ri1·,· of .1 111,1id prort·:-.ting rlw 

oppre ion of the upper la ses. ina imone 
later ings it with a 'black lave' rwi t. I 

anted it in erman to reinve t its origins 
and to ay mething about the f · m of 
that era." 

rant' po rures both onvey the 
icuarion of the victim and expo e the 
t.raregie of the oppres or . He di robes 

and delivers a ong ung by harl rte 
Rampl ing in the movie The ight Porter 
where he tell of her plight a a 
con entrarion camp victim. The wa tika i 
deliberately imprinted on hi he t a a ign 
of i rimhood, mu h like the car of David 
wa imprinced on Jew or the pink triangle 
that , a enfor ed n homo e, ual ; ex ept 
thi rime ir i the mark of the oppre r 
that i deployed. rant rare rhar he 
deliberately mudg d rhe ym I to make it 
I ok more like blo d mu h like ne • azi' 

;1ss0<.1nred with fast:1 m ro show char rhe:· arc 
not c:xdu i,ely O\\ncd b~ rhar ord r. ~ Ir i 
.1nmht'r rcmmder rh,1r rhc sw.1 rika wa 
ori i11.1lly .10 .10 ·ient Ind -f uropean ymbol 
ior life and progre prior to rt 
.1ppropri,ttio11 l y rhe ,Ill . 

r.111t d,o ·e hi co rume for .1 de.tr 
rc.1 on. In rhe rh1mc . ..:.1h.tret functioned 
p.uri.,11~· ;i .1 prorest ag.,insr the rise of 
fo ci m. P.trr f che ,1z1 uniiorm were 
comhinc:d in a ·,1tirk manner with 
·o rumcry ., od.,red with l'ro -dre ing 
and homo.exualiry. in order ro ulwert the 
power ot rhe .,zi image. TI,e white make• 
up .md bl.1ckeJ-om eye. JI o purp<1 el~· 
dd1t1m.111i e rhc: hlt:'c in order ro furrher 
c:mpha 1sc: the po ition of vi..:nmhood. 

Gr.rnr t'ntployl•d ·imil.1rly .:011fro11t.1tion.1l 
t;Kric in his SL>conJ perform,tnt:'e Jr ,LUB 
/,f. T. ~ e,1rin~ ,l leopard prmr mini Jre • a 

rid., K.1hl(, 111ono-hmw. ripJ'ICd fi hner • 
and., high. bl.1ck ·, lc:xi.:.m i ro timre wig', 

,l".1nr · ·.11.·rit,..:c:J' a rc:n ye:ir olJ hoy on 
sr.1ge, Tiw perforn1.1nce, 1ys r.mr. w.1 ,111 

illu-.rr,1ti1111 11f :1 song by Soii II ..:.11leJ olo 
Ad11/J11s • whid, .u.lJresses .1spe..:t .1 sociarcd 
with rhe rdigion of ·.11m·ri.1 . • 1 n-1<11.lou-like 
mixrur~· of c:arhnli1."ism .111J ~ esr fri..:an 
hd1d~ popul.1r in p.irr · uf .ub.1 .111J !\lcxi..:o. 
Anim.11 :,.lcriii.:l' is .:cnrr:11 ro rhi rdi~ion 

,md enren,,inm nr. g.1in, the norion of 
temporary redamarion of public, and in rhi 
c, ped ,cally, •family' space is cru ial to 

the apprcciari n of Midsumma' import n e 
in the qu er p yche. ay men and women arc 
quite ofren expelled fr m uch environment 
for 'inappropriare' beh iour or made ro feel 
unwel omc r ali(nared, o the ffecr of rhi 
almost e du ive repopulating of u ·h pace 
cannot be underestimarcd. 

17, grand finale a rhe annual 
Midsummo mival in le andra 
17,i e ent arrracfed 120,000 peopl 
through ur th day. The mi al draw on 
highligh f the previou m nth as well as 
pecial gu and perf rmers. D g how , 

drag competirion ride and di play 
mpete for the r wd • rcenrion, The lawn 

along the Yarra (mo t famou for being the 
it for rhe annual oomba Festi al) are 

ringed by a hug number of tall • nd tenc 
hou ing elbourne' diverse gay and le bian 
busin ial upport, interest, porting, 
m dia nd ultural gr up . T pend rhe 
afternoon in u h n environm nr 
urrounded by friend and an amazingly 

diverse di play of communal life an nly 
rve to in rea ne' pride and j y in 

be! n in ro Melbourne' ri h queer family . 
It i al a firtin end t a ~ i al dedicated 
co engendering a deep ~n of ommunjcy. 

and i onsidered as a valid form of 
'bargaining' with the god . 

A mock sl1rine was erected at the back 
of the stage. Two zombies enter with 
candles after which the high priestess comes 
out as the de11 mother cum madam. he 
sings a oft Cell so11g as the zombies bring 
on the child, who appears brnised and 
abused. They bind him. The high priestess 
sacrifices a rubber chicken over him 
spilling fake blood be/ ore e11teri11g i11to a 
dr11g-i11d11ced catatonic state. 

Azaria Universe ,n To Bnng You My L.owi 
He1drun Lohr 

In rhi m ranee rant was drawing the 
conne rion between the darker a peer of 
North Am rt an ulture and the my eerie 
a ociared with other religion . He 
h, hlight rhe ituarion of people with no 
1dennrie or righr within merican 
culrur~uch .1s Hi panic illegal 
immigrant -who rem.iin affiliated , irh the 
o-c.illed 'dark pracri e • f v odo -like 

religion . 
rant foreground che types of 

· acriflce·, ' Ut:h a child pr rituri n, that 
occur in ·ulrure imilar to our own. "The 
d,ild was n t brought inr rhe pie e a a 
ymb I of erotic d ire.>, bur rather ro 

exemplify inno ·en ·e .rnd exploir.arion. 
H pefully rhe lurid and corn. pre encarion 
of the piece erved co undermine any 
eriou uggesri n of rhe ·hild a an ero ti 

attrncrion for the ,tudience, fl ays Grant. 
Pc:rhap any neg.Hi e and emori nal 

re,,crion to Ii rcr rant' · performance ar 
cl 8 bE T erve ro reveal more about rhe 
element of •fo ci m' and '::iberrant eroti 
de: ire· I uried in our own culrure, rarher 
rh.rn leading the audien ·e ro Jfe judgment 
011 the d.,rk hi rorie :ind ecret of other 
n1lrure . 

Trut'C')' P,rrry· is t1 rd11er-lJ<1sed writer. 
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Over the pond, on the beach 
Peter Mudie in Vienna, London and Toronto reflects on state of avant-garde cinema 

One is given the impression at times that creative based screen work is on the threshold 
of disappearing altogether . It appears as if there is a diminishing flow of critical screen 
activities across the country-most of which have been confined into handy little thematic 
packages for effortless digestion , or merely tired exclamations of everything correct and 
necessary for some form of limited illustrative djscussion . More often than not, these 
programs rise and vanish just as quickly , in either Sydney or Melbourne. Without access to 
a linked dialogue with others and/ or an established exhibition circuit , it is easy to conclude 
that the exploration and savouring of subtle nuances has been replaced by the quick hit 
vibrancy of artificial flavour and the primordial scream for attention . What was once an area 
that many entered, those 'rare and gentle spacings' now only support a sad acquiescence 
to the scattered yelling of those engaged in fighting over the few crumbs that remain. In this 
sense. diversity has been replaced by conformity (no matter how clever we feel that 
conformity has become), and this conformity can achieve little but the narrowing of 
intellectual space for all. In a sense, to approach those 'spacings' now is to be relegated to 
the dated label of something akin to Casteneda's writing. Myopically , there is the 
assumption that this is also the case elsewhere. 

In Australia, the celebration of the 
centenary of cinema saw the demise of 
Almnews, the constriction of screen based 
organisational funding, and generally the 
aimless wandering through so much imported 
arthouse muck, silent flicker nostalgia , and 
tacky multimedia sales pitches, that so many 
feel relegated to be familiar with , in the 
absence of anything else. Perhaps one can 
simply get too dispirited towards year's end­
perhaps with the centenary I was expecting (at 
the very least) Paul Winkler's retrospective 
screenings at the MCA, as well as A.lbie 
Thoms' 52 Almmakers series at'the AGNSW, 
to tour nationally. Yet this was not to be, and 
within this sphere, it was only the Michael 
Snow Almworks exhibition that toured . In 
retrospect, had I known of the abysmal lack of 

Kurt Kten Moucle Blackout interest in Mike's work here, it would have 
been perhaps more 'cost effective' to take the 

national audience to Toronto with me. It was with these thoughts that I crossed the 'pond' 
last November to screen a series of Australian films in Austria (as a prelude to my annual 
crawling through material in Europe and North America). 

The programs that I was asked to assemble for screening around Austria were a broad 
selection of creative films culled from the past thirty years of activity in Australia-<:ertainly 
there were others which should have been included, but without internal funding . I could 
only rely heavily upon the goodwill of those concerned. There was a program of Ubu Films 
to predicate the 'ground' (including Poem 25, Puncture, Blunderba/1, Bluto, Bolero and 
many others), and a survey program including Paul Winkler's Long Shadows and Green 
Canopy; Dirk De Bruyn's Rote Movie, 223 and Understanding Science. Marie Craven's 
splendid Pale Black, Marcus Bergner's Musical Four Letters and Entrusco Me, Chris Undy's 
Did !-fe Who Made The Lamb Make Thee?, and two of my films from the 1980s, L'reil De 
Deux and Balaclava. Both programs were screened in Vienna at the Institute for 
Contemporary Art; many of the stalwarts of the Viennese avant-garde were in attendance, 
smoking and drinking with a consummate ease that contradicted their Teutonic intensity 
(including Kren, Blackout. Cristanell, Rosenberger, Hendrich and a recovering Adrian). 
Further afield I included two additional programs in Linz and Klagenfurt: Arf Arfs Thread of 
Voice and Josko Pelkovic's Letter lo Eros: The Logic of Enchantment comprised one, and 
David Perry's rarely screened masterpiece The RefracUng Glasses the 0th.er. Screening The 
Refracting Glasses seems to be the logical conclusion for a program of Australian creative 
film-between Malemik's tentativeness and Perry's (almost) 'Vermeeresque' modelling of 
the film medium there lies a chord that strikes to the heart of the Australian creative 
psyche. It was a pleasure to be able to see this film and the others so often over this three 
week period (a luxury that is apparently impossible here). 

Austria (or perhaps more appropriately Vienna) was alive with the Vienna Film Festival 
during my time there, the highlight of which was a complete retrospective of Martin 
Scorsese's films . Yet in true Viennese fashion, the avant -garde filmmakers {of which this 
country has such a rich tradition ) were receiving similar tribute as part of their celebrations 

around the centenary of cinema. One of the 
highlights was the launch of a new book on 
Peter Kubeika (by Peter Tscherkassky and 
Gabrielle Jutz ), with Kubeika coming in from 
Frankfurt for a lecture and the screening of 
his films at the Oesterreichisches 
Filmmuseum . Kubeika spoke passionately 
between films to the audience and, in thinly 
disguised terms , equated the domesticity of 
pigs with the subservient creativity of 
filmmakers domesticated by the grant 
system . I was fortunate to have Moucle 
Blackout interpret for me-no doubt I missed 
out on many of the elaborate metaphors that 
Kubeika adopted . Later, Kubeika reiterated 
many of these to me ... 

Lis Rhodes Bernt Pomdge 

Kurt Kren, arguably the most important Austrian filmmaker in the post-war period had 
Just completed a commissioned film for the I 00 Years of Cinema Committee , a film titled 
Tausendjahrekino (loosely translated in English Thousandyearcinema). The film is 
primarily his association of the anniversary of cinematography with that of the Third 
Reich (which was to last a thousand years) . With the recent publication of an extensive 
book on Kren , and the exhibition of the film at the Vienna Secession ( complete with the 
enlargement of every frame from it circumnavigating the large gallery space five times), 
like cream, Kren has once again risen to the surface of the European avant-garde. 

One of the more interesting exhibitions in Vienna while I was there was a project by 
Gustav Deutsche-one hundred battery operated S8 loop film viewers were 
systematically handed out to one hundred cinema viewers sitting in a cinema with only 
white light being projected on the screen. All in all, the Austrian example of establishing 
a Centenary Committee with a generous amount of funds to screen, commission and 
publish throughout the year is a commendable one-one which can only highlight the 
importance that they place upon all aspects of their culture (past and present). 
Comparative assessments can be easily mad~qually , they can have little substance. 
Suffice to say that Austria is similar only in population to Australia-on a per capita basis 
their government allocates more than ten times the amount annually on 'cultural 
activities ' that we do here. 

London (as one has come to expect) was 
alive with a range of activity despite the bleak 
weather and the guarded responsiveness of 
residual Thatcherism. The London 
Fllmmaker's Cooperative (LFMC), for so long 
one of the world's most important creative 
'furnaces', was in the process of closing its 
doors at Glouchester Avenue for a temporary 
hiatus before moving into the purpose built 
facility in Shoreditch late in 1996. This re­
location and construction has apparently been 
made possible through substantial 
grants/investment from a number of sources, 
including the Arts Council of England and the 
BFI. I can only suspect that the intelligence 
and foresight of David Curtis at the Arts 
Council had much to do with this. Despite the 

Guy Sherman Bernt Porridge confusion, the LFMC Cinema, workshops and 
distribution remained operational through 

December at their usual hectic pace with the same organisational anarchy that it has 
become known (and frustratingly, loved) for. With one of the world's finest collections of 
avant-garde and experimental film, and its history as a seeding ground for advanced film 
speculation since the late 1960s. it appears as if the LFMC is about to acquire a richly 
deserved measure of stability and supportive funding for the future. Much of my time in 
London was spent looking through the wealth of material located in the LFMC film collection. 
From Dunford and Raban to Leggett, Gidal and Le Grice to Sherwin, the collection at the 
Coop contains some of the most interesting and important creative films ever made-some 
of which are the only remaining copies. As is the case for many other such film works 
around the world-if you want to see it, you have to go to it. • continued page 18 
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Sharing the physical facility with the LFMC in the future will be the newly named 
London Electronic Arts (previously known as the LVA) headed by Michael Mazierre-an 
organistion which continues to dominate the creative video scene in London. Although 
many have commented that the 'marriage of convenience' between the LFMC and the 
LEA will lead to an annexation of one by the other. I feel that with the input of many past 
members involved in the transition (such as Guy Sherwin from the Coop). the integrity 
and uniqueness of each will remain for some time yet. 

One of the biggest dangers facing independent creative film and video makers in 
England over the past decade has been the commissioning, acquisition and screening 
policies of Channel 4. and the relationship of the e with Arts Council generative funding. 
Although in some ways linked, these organisations (whose policies were once again 
being re-negotiated while I was in London) have resisted the temptation to merge funding 
with a television 'pre-sale'--confusing anticipated market need with that of cultural 
exploration (as some sectors here in Australia have) . Many so termed 'avant-garde' films 
have either been commissioned or screened on television in the UK-including those of 
Guy Sherwin (Mile End Purgatorium). Lis Rhodes (Light Reading), William Raban (From 

ixty Degre North), and even Kurt Kren's infamous 6/64 Mama Und Papa. 
Perhaps one of the finest examples of this 

assimilation and/or relationship has been the 
television work of Malcolm Le Grice-one of 
the primary catalysts of (what has been 
termed) the English Structuralist-Materialist 
film project, and the 'Godfather' of the LFMC. 
Malcolm, (now a Professor at the University 
of Westminster) is as energetic and insightful 
as ever, completing a number of video-based 
commissioned projects which have screened 
nationally on British television over the past 
few years. The Chronos Project has 
consumed him for the past six years: 
Chronos Fragmented (one element of the 

Project with music by John Eacott and Stewart Louis de Canonville) was completed 
shortly before my arrival in London, and it should be screened early this year. Although 
many of us are familiar with his filmwork in Australia (a single screen version of Berlin 
Horse being the film that is screened most often, a number of others are held in 
Canberra) . his video work is extremely poetic and sublime, merging the creative Aux of 
time with the fragmentary building blocks of memory contained in a multitude of images 
modulated by his computer programming. Working with computers is nol a recent 
development for Le Grice: as early as the 1970s he was experimenting with computers, 
perhaps as early as his days at the Institute for Research in Art and Technology at 
Roberts Street in 1967 (known colloquially as the '2nd Arts Lab'). 

Mid-December found me in Toronto 
looking through the new work contained in 
the re-located Canadian Filmmakers 
Distribution Centre (CFMDC) . Canada has a 
long and admirable tradition in 'experime ntal 
film'-largely achieved through the wide 
scope of the Canada Council (providing 
grants for speculative projects even in film 
and video) as well as the once powerful (yet 
sadly humbled at present) National Film 
Board . With filmmakers such as Norman 
McLaren, Michael Snow, David Rimmer , Al 
Razutis, Bruce Elder and others , the 
backbone of a peculiar 'Canadian' film 
avant-garde has blossomed into a 
proliferation of new work from Carl Brown, 
Mike Hoolboom, Susan Rynard, Rick Hancox, 
and Gary Popovich in a variety of methods 
and media. The 'alchemist' work of Carl 

Mike Snow Bemt Porridge 

Brown is arguably the most interesting-his persistent exploration of material and surface 
has yet to become repetitive or locked into a specific context. Carl's films (which to my 
knowledge are yet to be screened in Australia) have much in common with the 
substance of Brakhage's latest work (unseen here as well) . 

Michael Snow has started a new large film project following the commissioned film 
Venice made for last year's Biennale. Despite being only six minutes long (the shortest 
Snow film since the animated A -Zin 1959) , Venice is an intense and exhausting 
reworking / remodelling of the material that formed the base for his photographic piece 
Venellan Blind in 1970. Unfortunately, Snow's Venice is not available for either rental or 
purchase-the only viewing copy resides at the CFMDC. 

One of the more interesting developments around the world is the purchasing of films and 
assorted material by large art galleries or institutions for preservation and posterity. In Vienna 
I heard of the acquisition of all of Valie Export 's filmwork by a gallery; in London there was 
talk that the Tate was looking into something similar. In Canada however, films have been 
acquired for some time by the ational Gallery in Ottawa as well as the Art Bank at the 
Canada Council, and the Art Gallery of Ontario (which has long been an exhibitor of avant­
garde film on the east coast) is presently negotiating to establish a complete archive of Stan 
Brakhage's films, elements, and original writings. o doubt the establishment of such an 
archive, in concert with the present one of Snow's writings. would make the AGO one of the 
most important centres for research into this area of film beyond the Centre Pompidou in 
Paris. That such a thing should ever be consider d in Australia is unthinkable ... perhaps it is 
easier to let the foundations on the Cantrill's home bear the weight. 

After a brief stop to visit family and Chris Welsby in Vancouver. it was back home 
Just before Christma . On the re urn mght. I recalled what a colleague and friend once 
told me: M ••• there could never be a cultural revolution here. nor could Australia ever 
sustain a meaningful relationship to the avant-garde . It's simply too easy just to go to 
the beach instead" . 

I'm standing on the beach, and there is nobody here-perhaps he was wrong . 

Peter lud, • teach al the hool o{ A rchil lure and Fine Arts. Unil'ersily of Wr!>tem Aw ,lra/ia. 

Report 

Silicon alchemy: 
frames from an 
imaginary flowchart 

Francesca da Rimini at ANAT s January forum on Artists and 
Interactive Multimedia 

Scene One. Exterior / Day. Canberra skies. 3D Cinema Sequence <possibly using 
VRML> Five airforce jets . Formation manoeuvres . Inscribing the relentlessly grey skies of 
the nation's pre-election capital with the expensively red blaze of technology linked with 
reallime earsplit audio. Multi-military-media . 

Scene Two. Interior/ Day. Canberra School of Art . Talking Heads <Quicklime Video> 
Five artists . Computers , VCR, slides. Tattoos and viscera and the intolerable, elective 
physiognomies, mid-west bowling alley slide to homeless pages on the web, scanning the 
global telephone book of consciousness. research art , the owning of culture. Five 
different takes on the phenomenon of 'multimedia'. 

Hyper/ink #5 Wallpaper graphics <voiceover > A forum on Artists and Interactive 
Multimedia organised by the Australian Network for Art and Technology as an adjunct to 
its ational Summer School. A chance for the 14 students to connect their recently 
acquired practical skills in interactive mm to current cultural and intellectual debates. An 
opportunity for other artists , artsworkers and IT types to hear five exceptional creative 
innovators <aka artists, aka 'content providers ' in industry lingo > reveal the how and why 
wonder of their personal connexions to mm . 

Hyper/ink #7 The forum . Highly non-interactive . The form bearing the weight of 
2000 years of the oratorial tradition . Audience required lo be passive. quiet , still, 
patient. To still the present in order to contemplate the future. And yet there was 
something compelling about the Bodies with Organs, the experience of neshmeet 
however formal, the tensions arising from artists with different cultural agendas , 
different philosophical bases. 

Hyper/ink # 17 Visceral horizontal wipe. Linda Dement guides us through her dark 
interactive terrains of Typhoid Mary, Cyber(leshGir/Monster and In My Ga h, a long term 
project of a virtual space inside a wound . This artist exercises a fascistic control of 
technology to create a space where the unbearable can be made bearable. Melding flesh 
not deemed conventionally pretty to objects and organisms which are sharp, dangerous, 
perversely bea~tiful, malevolent, Dement slips through the screen, institutionalising 
herself, prescribing art as therapy <but is she being ironic?>. Hers is a highly 
blasphemous take on multimedia , defying the legislators who would stamp the future 
technologies with classifications cloned from The Difference Engine. 

Hyper/ink #24 Jump cut 3D anim . Enter the software artist , the nocturnal self­
governing Aberrant Intelligence system whose various projects may be motivated by the 
desire to create a visual equivalent of music or an interest in seeing how scientific 
theories of earlier ages bumpmap onto our millennium-fevered minds. John Tonkin 's 
infinite falling squares streammorphed seamlessly into his interactive Elective 
Phy iognomi . ow a series of pseudo gene portraits , now a gang of pseudo mug shots, 
challenging the player to contribute character assessments based on the purest of 
subjective responses to the faces <Who is the most intelligent/trustworthy/homosexually­
inclined?>. Then the tricky bit , the smartware adding each player 's ratings to the overall 
score for each mug on each test, spitting statistical updates politely. An oblique collision 
of science and art , quietly bent. 

Hyper/ink 32 Multiple video windows of Doctor Caligari's Cabinet. Third download, 
artist and educator John Collette . This digital homeboy lacks a healthy reverence for 
the government money cow Molly Media. recalling that most enabling technologies 
have been novelties before finding a social value . Almost heretically <We *are* in 
Canberra , home of Creative ation > he talks about transforming new media 's 
commercial impetus to things of 'real benefit' . His take on connectivity links to 
cinema's grand narratives , TV sitcoms' ongoing pantomimes and the net as global 
phone book of consciousness <a way of proclaiming oneself anonymously >. Through 
the low/ ly bandwidth of the net we can participate and inject something of ourselves , 
as in Elizabethan theatre . I remember the Indonesian all night Wayang Kulut shadow 
theatre, shades of LambdaMoo 's living room on a bright night. The Collette mm take is 
redolent more of passion than profit, imagining a utopic interactivia rising from the 
ashes of infotainment. 

Hyp er/ink 149 hllp ://bowlingalley.walkerart.o rg Shu Lea Cheang takes the 
audience <Still so patient , polite > on a comedic tour of some of the cyberfringe zones, 
revealing her current project of digitalising herself. This nomad in spiralspace appears 
more interested in homeless pages and collaborations with artists and public to 
explore notions of access, power and infernal desire than pressing CD ROMs to make 
a million. From coin-o perated video installation to her Eco-cybernoia feature film 
Fresh Kill, from the ophisticated filth of n t -grown multi -authored texts triggered by 
live bowling alley punters to her gender-fuck and justice web project, Cheang 
cons tructs con texts for individuals to create their own adventures from elegantly 
dismemb red narratives. 

Hyper/ink #56 Lyn Tune. digital pioneer, a ks ~how do we own cul turer She 
distinguishes between what he terms 're earch art' and art that feeds into the 
commercial sphere of activity . De cribing mm . Tune's take is that in a small bo an 
environment is created and people are put there Her take on mm is also pa iona e, and 
pragmatic. 

Tran ilion fade lo end cinema sequence. It <the making of a ·good' mm ork > m y be 
more about alchemy and serendipity . than it i about data rates and platform 
reversioning . 

The artist or interface designer who can create an intuit ive front end e oking the 
economic elegance of a haiku o a multi -sen ory d1g1tally med iated e. p nence 
becomes a cultu ral !chemist , tran forming silico n into thought. nd po ibly idea 
into cash or • creds , 
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Immaculate conceptions 
Noel Purdon in conversation with Peter Greenaway 

NP You claim an enormous fi Id of dlscour: for cinema, a di cow~ that literature and 
painting are already granted. I wonder if w can map your pecific use of film language w/Lhin 
the major re.a of r presentation . The uenteenth c ntury, for exampl , h become your 
favourite location . You 11 reate its play , its ul ual arts-for what reason.) 

PG I think there are many . But if we could just tackle the situation of representation in terms 
of the baroque ... The baroque Is the first penod when all the arts came together into-to use 
that unpleasant contemporary term-intermediality, when art was self-consciously used as a 
form of propaganda. So that somebody like Bernini working in Rome in the 1650s would use 
light and colour, incense and music, tableaux vivants , and all the sensations that it was 
pos ible to evoke, in order to put up an act of propaganda for the suspension of di beli f. In 
terms of the 17th Century, this would have been to disbelieve in rationality and therefore to 
believe in God. It's easy to transpose tho e terms to the end of the 20th Century, when cinema 
fulfils the same functions , a highly baroque medium containing vast amounts of 
interdisciplinary intermediality, supporting a suspension of disbelief, obviously no longer 
associated with ideas of faith but with capitalism. 

Capitalism offers you consolations and solutions, creates a situation which, from a 
Hollywood position, says "All's for the best in the best of all possible worlds!" And just as the 
first baroque was an obscenity which in some senses was propagating nothing, there is for me 
a sense in which cinema fulfils the same function . On another level , the I 7th Century has 
created the modem world. Here begin, especially in a British perspective, the institutions of 
monarchy, democracy , the collapse of religion, the beginnings of empirical thought and the 
scientific revolution. 

NP You make that a hinge In The Baby of Macon , with the Bishop's son belonging to 
both worlds . 

PG I think it's the first time that the individual became an essence. Although the Renaissance 
gave us the intellectual framework to regard the individual as something to be pursued, it 
wasn't until about 1650, post-Galileo, that the whole axis of our position, both on earth and in 
the universe, and certainly vis-a-vis Faith and the opening up of the New World, really became 
an essential platform on which to work . 

NP It's also inten Ung in terms of your fondn for the painting of that period-in earlier 
films Velasquez. Fran Hals, Vermeer. Here you run the gamut from the Venelian of the 
cinquecento to the 17th century Flem/ h/. pan/ h chools. Not so incongruou , I uppo e, In 
terms of the cultural centrality of pain. 

PG Absolutely. and the way the Tuscan Medici were associated with southern Italy, held then 
by the Spaniards who had access to the New World, and all those sorts of associations. 

NP Is that how the link to Cosimo de Medici arriued? 

PG He is the only real historical character. I suppose for an examination of the movie it's not 
necessary to know that the whole phenomenon is happening exactly on his 17th birthday on 16 
September 1597. But that is a useful pivotal point for me in relation to his father and grandfather , 
who had encouraged Galileo, and Co imo's mother who was a religious hysteric and tried very 
hard to reverse the whole situation. She had a disastrous effect on her son who in later life was 
deeply unhappy. In the film he's always crossing himself and showing off his religiosity , but 
desperately misunderstanding the tenets that are constantly being crammed into his education . 

NP Yet you seem not to use the iconography of the Medician court, but rather that o/tl.he 
didactic theatre of the Jesuits and the Spanish rituals of the auto-da-fe and the bullfight. I'm 
thinking of the slaughtered man and beast, and the Rhetoric of the Senses. 

PG There is another Medician association which is to do with the Petrarchan idea of the 
procession as a hierarchical examination of society. The procession, as demonstrated in the 
Piaua dessa Signoria as well as in St. Mark's Square, constantly reminded everybody of their 
position in Society. Everyone knew where the State was in relation to the Church . 

NP Thinking of processions, I wondered why you called one character 'Carpaccio'. Because 
while the altarpieces In which you tage the play within the {ilm do recall earlier Venetian 
painting, the co tumes and architectural details are distinctly baroque. l that why he' there? 

PG Yes. He was a little sort of signpost for those who want to play the game. It's all 
subsumed now. But there were two other quite influential painters. One is Monsti Desiderio, 
working in Naples in about 1660, who specialised in the most extraordinary, extravagant, 
dramatically lit interiors . 

NP Like the Explosion in a Cathedral? 

PG Which looks as if he has seen stop-motion photography before it was invented. And the 
other, much more obscure, is a character called Crevalcare, who was working in the Ven to 
round about 1550. He specialised larg ly in decapitated heads. And the image of decapitation 
at the end refer very much to that semi-mystical vision. There's a beautiful painting which we 
somewhat flagrantly put on our T-shirts, which is an image of St Cathenne with her eyes turned 
up to heaven and her neck rather discreetly cut. Again, they're rather obscure reference but 
they are part and parcel of the d bate which Sacha Viemey and I had about our visual style. 

NP Do you nolice ny great di~ rence betw n hi work for you and hi cam ra tyle for 

use artificial light in a natural landscape. God always defeats you because you can't compete 
with the sun, though we tried very hard to stylise by putting light in the foreground, on trees 
and so on. So the desire for his particular vocabulary and for me to use it meant that we 
started to do more and more movies not so much in studios but in interiors. Here, because it 
was much cheaper, we actually used an ice-skating rink outside Cologne where we built that 
theatre. It had the most extraordinary practical advantage for me because ice- kating rinks are 
very flat, and I could track and dolly in a way I've never been able to before. 

NP There' certainly a great mobilfly of the camera. It carries on from bol.h The Cook and 
Prospero's Books, which I itself a gi nt proc ion etemal/y in molion. 

PG That's right. There, though, because of the con triction of the studio floor, most of them 
are on rails and travel very much in straight lines. There's a mobility of the dolly in The Baby 
of Macon which I've never done before and which was therefore very exciting. 

NP Heard in a well~quipped theatre, the 16-track sound mix is also extraondlnary. I had the 
impression of being an audience caught in the middle of the Imaginary action, not an audience 
that was the vanishing point of the audience that you already have watching the play within 
the screen. The sound eemed to be working as ambience, as sound.scape. Was that plotted 
pre-production? 

PG It was. I've gradually developed a fine relationship with my sound man , a brilliant guy 
called Christopher Wyatt . We've done five films together now . I'm giving him more and more 
opportunity to excel in those things he's good at. And also the particular use of music this 
time, which is travelling a long way from my relationship with Michael Nyman by going back 
to the original music of the period, all of which was specially recorded for us, sometimes in 
sync, sometimes not. 

NP There again you moue from the English Renaissance of Tal/i and Purcell to the Venetian 
composers. 

PG Right. And Frescobaldi and the northerners . 

NP There' a pan-European mouement from the Renal nee to the Counter-Reformation , 
with Monteu rdi Vespers coming In ironically preci iy at the moment of the so-call d Virgin 
Birth . You obuiou ly take tremendous care in your arti Lie reference. 

PG Indeed. Don't you think cinema deserves it ? 

NP Absolutely. I u ed to be fascinated by Pasolini' set-up of mannerist painting. Along with 
Bunuel, you and Pasolini would form a trio of directors who approach di tasteful ubject 
matter with an extremely analytical aesthetic . I said before we started the interview that there 
was a time when I found The Cook pretty repulsive, but had I not been prepared by hi earlier 
films, I'm sure I would have felt the same about Salo. Do you acknowledge this affinity 
between yourself and Paso/in/ and BunueP 

PG Well, yes. For me Pasolini 's films are very uneven. There are some brilliant ones and 
things I don't connect with at all. I've alw11ys been slightly irri tated by Bunuel's reputation in 
Great Britain , because he's been latched onto by the easy-thinking liberal middle classes 
who 've used him as a convenient touchstone. 

NP Exactly the people he mocks so resoundingly. 

PG In The Discreet Charm of the Bourgeoisie. All that 's not Bunuel's fault , though it does in 
some sense affect your opinion about his currency. But of course I do have enormous respect 
for both those gentlemen. 

NP What other directors would you {ind admirable? 

PG The key, both in the past and, indeed, the present, would have to be Re nais. The first 
five movies. I'm not so sure about the subsequent ones. But definitely Last Year in Marienbad, 
Hiroshima Mon Amour. Muri I, and the documentaries that go before. 

NP On the painters? Van Gogh and Gaugin? 

PG Yes. And Night and Fog. Much superior to hind/er' Li L There's a w11y in which his 
intelligence strikes me as incredibly cinematic. There Is no way in which those products could be 
made in any oth r form, which is som thing you can't say about 98 per c nt or world cinema. 

NP That brings us to the kind of 'image-commodity· that cin ma ha becom . You ·u writt n 
about your re.action to 01/vi ri TO!,CiJni. Could you L II m mon ., 

PG Do you r member-I don't know whether it was th Australian experi nee, but in Great 
Britain and certainly in Europe-about six or ighl years ago th r wer very large imag for 
Ben tton, the clothing manufacturer, of a young baby? People found the imag extr m ly 
shocking. It was thats nsitivity about shock which Toscani could manage and organise that I 
was v ry curiou about. 

NP Like the nun and pr; I ki ing? And the AID ui Um? 

Bunuel. R nai and Raul Ruiz.' PG 

PG I think I've allow d him his pictorial head so to peak (laughs) . I do know he tak s a 
great d light in lighting all tho e int nors . I think he has probably had great influen e on my 
a llvitie . ,f onl in pracll al t rms . In OtoU'nin g b11 Numb<?". which wa the lo t movie we did 
in a r al I at,on- om time a o now- ther wa:. alwa th practi al difficulty of wantin 10 
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Immaculate conceptions 
• from page I 9 

have been wrapped up in a sheet or a blanket. At once we would have known lls position in the 
world in terms of the Third World and so on. So there's a way in hich politically , and certainly 
physically, the vulnerability was an image o extraordinary equality. Why were people so upset? 
There was a great elegance, in a way; and very witty that Benetton should have used such an 
image, because we're all born naked into the world and sooner or later we're going to need 
clothes. So why not use Benetton? That wa also offensive to many people. But it was just the 
rawne s of that Image that gave it power. Sub equently, as you rightly indicated, he expanded 
the hypocrisies of advertising. Advertising basically uses a very small percentage of human 
activity. where an aspirin cures all your ills. a packet of cornflakes satisfies all your desires. 
We'v now brought pain, anxiety, death and all those negative sides of human experi nee into 
an area which is norrnally so flippant about them. I think this is a very interesting argument. 

NP But /l's curious, i n 't it, I.hat people who would watch thi or a De Palma original and 
gulp up the blood. should find your films o(fen Ive? 

PG I was watching The Untouchables on BBC television a couple of weeks ago. You know the 
sequence where Sean Connery is slaughtered? The whole area is covered in blood from comer to 
com r for about ten minutes. it seems. If you look at that segment, it's a ju tification, an 
emotional, heartstirring, violent pull on you in order to justify the murd r of the admittedly evil 
assailant at the end of the Alm, so that you can absolve Kevin Costner. In other words, there's a 
manipulation for very obscene moral r asons which people don't even consider. The justification 
of blood is its revenge value. You're so right. The manipulation of that phenomenon is neither 
criticised nor noticed . Yet people pour all th ir hatred into a movie like The Ba.by of Macon. 

NP De Palma himself won't even admit what he's doing now. I asked him la l month 
whet.her he made any analysis of his use of violence and transveslism . 

PG What was his reply? 

NP He said ~,1· just kind of ary• . I guess 'child abuse' i establishing itself as another terror 
term where thought must be su pended. The noUon I.hat there might be a pornography of 
sentimentallty about children seems not to be considered. Is I.hat something which you were 
al o attacking in The Baby of Macon ? 

PG Yes. It has now become an apparently joumalistically acceptable subject to discuss. But 
there's so much hysteria and so much prurience involved in the gutter press in Great Britain, 
which has incredibly hypocritical views about it, exemplified in the lubricious recording of the 
Woody Allen and the Micha I Jackson cases. So public attitude , the journalistic attitude to it, 
is highly questionable. And I just wanted to discuss all these things , and the concept of the 
child as power-broker; an opportunity to satisfy ambition, to recreate the potentiality of wealth, 
to act as an accessory to fashion. All tho e phenomena are built into the argument of the film. 

NP And the depletion of women's complfclty. This, as well as the rape scene. has already 
drawn hosli/lty. The rape i deliberately prolonged. ft' a very long take, as I remember. 

PG Yes. It's as long as I could get out of one magazine: IO minutes 25 seconds. The manufacturers 
reckon you can only get IO minutes, but we managed to squeeze an extra 25 seconds. 

NP From A Walk Through H onwards, you've alway exaggerated the cinema.tic apparatus. 
with di tortion of the text, or the body Itself. You eem obsessed with proportion. but also 
with a wish Lo change the shape of the image or the text. 

PG Well , that horrible sens of normalisation, straightforward narrative mainly. I prefer the 
organisation of objects or events into lists, catalogues, colours. It makes us think about those 
aspects of life which eem fantastic, out of the ordinary, but which are, in fact, the ordinary 
e perience of all our lives . 

• 
NP I wa puzzled by your lling the film in Macon. ince l'ue been there, and a you mu t 
know lhe cathedral i actually ruined . Whal sort of disto,t/on or association led you there? 

PG Many years ago I was staying at Nevers. That's quite cogent for me, because it's the setting 
of Hiroshima Mon Amour . It was just a vacation with my daughters. And then by accident I came 
a ross th front cov~r of Elle while sitting besid the pool. It depicted one of Toscani's images 
where he'd borrowed a Renaissance image of the Virgin and had turned it into a fashion design 
by creating a 14-year-old, presumably virginal, model, e tr mely beautifully dre ed in a 

pseudo-renaissance co tume . holding a child who patently asn't hers. So here we were playing 
with the idea of virgin birth as an cc sory for attracting peopl 's att ntion towards buying 
clothes. Just th contemplation of this image and all it stood for fused with what I'd learned 
about Ma on, where th re h d, in th fourth and fifth centuries. b n apocryphal child martyrs 
onv ni ntly put to death in th cau e of propaganda . It was also th ar a wh re the infamous 

1212 Chi ldren· Crusade started up. Th Church had the e traordinary idea that where all the 
chivalry and knighthood of Europe could not succeed in Jerusalem. they would s nd over 
50.000 children. Of course, they all mi rably peri hed or were sold into prostitution and only 
about 400 of them ever mad it. So much for societie who ·care· about children . 

NP Whal do you hllt'C ill 111i11d II 111.> 

PG Then t film is ailed The Pi/1011• Book which is a modernised and con id rably r worked 
v rsion of a thous nd-ye r-o ld Japan se journal by Sei Shonagon. 

NP Will !J II ct ii hi ·torimlly.' 

PG n, re will be historical flashback . rm not ure that Shonagon would r ogni e herself in the 
film. but 1 hope th t" legitimat. . fter all. thal book is a classic. But it" a c talogu movie again: 
anoth r catalogu list. rm rath r ramili r ith that format. in it's a thou nd ars old. rm 
g ing to t mo fit in th hours approa hing the 31 t D ember 1999. for all sorts of parallels . 
And I want to pl y with alligraph a being th id al composite of the ima . I admire the ability 

of th Japan to ont in. a it w . both th prim of th image nd th prima of the le t. 

l'dc1 (i1<·c11,111•.1y·., Th Pill w B k 111i// he rdc,N·d by D<•ndy Film::, in~- '/>lcmbct. 
Nt1d l'111clo11 i, .111 Add,1id1· 1111//c1 ,1111/ l<•,rdw., {i/,11 ,,t F1i11dc1:-U11il'Ct::,/ly. 

New Players Fund 

The Industry and Cultural Development branch has introduced a 

New Players Fund . 

Limited funds are available for new one off projects related to screen 

cultu re activity in Australia . Support will be provided to projects which 

fulfil the aims of the ICD program and are not in receipt of regular 

funding from the AFC . 

The deadline for the New Players Fund i.s 18 April 1996. 

Guidelines are available from Lucy Hall , Industry and Cultural 

Development. 

Contact: 

AFC Sydney Office, 150 William Street, Woolloomooloo NSW 2011 

Tel : 02 321 6444 Toll Free 1800 226615 Fax : 02 357 3737 

Email : info@afc.gov.au 

Women on Women 

17, 18 and 19 May Chauvel Cinema SYDNEY 
Ph: 02 332 2408 Entry Deadline: April 12 
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Sunny Salo 
Colin Hood passed up the legal quagmire of new media classification for some tastier insights into an ongoing controversy 

My films ha ve received mu ch greater consensu s in the Catholi c world and ha ve 
brought about many more conv ersions than al/ those ci ted in th is absurd lisL 

Such was Franco Zeffirelli 's huffy 
response to the Vatican's list of 
approved filmmakers which included 
Pier Paolo Pasolini, Liliana Caviani and 
Luis Bui'luel. 

Without having scrutinised the details 
of the Vatican's top one hundred, I 
assume that approved filmmaker status 
would probably extend to the artist's 
entire oeuvre. This being the case, we 
might safely conclude that Salo--also­
does a merry jig to the "Vatican Rag". 
Not a whiff of smoke has risen above 
that celestial city in recent days-and 

lllustr uon from OFtC Information Bulletin No. 7 

I've been furiously burrowing the net for updates----that might indicate a sudden change of 
heart. 

It was in I 988 when John Dickie , a staffer in the Attorney General's department , 
found himself a hot but suitably upholstered seat as the man possessed of such common 
sense and delicate -enough scissor hands to enforce decency in communicatio n and 
entertainment across a variety of media . 

Unfortunately for those of us in the film community who are old enough and smart 
enough to sit through whatever 's on offer (without becoming sociopaths or 
scrambling our cause and effect relations in real time), Mr. Dickie is still there, 
'pat ting down' dissenters and sharpening the blade , but with not the suitable 'wit' to 
read gratuitous violence and demeaning representation into complex narrative (or 
gasp!-allegorical) contexts . 

Now we shouldn 't blame cinema proprietors and PR workers for lacking finesse in 
distinguishing film genres. I remember, for example , the Valhalla Cinema's advertisement 
for Andrzei Zulawski's Possession (starring Isabel Adjani as a housewife possessed by a 
theologically correct devil-by medieval standards anyway-a lizard-like multi-phallused, 
multi -orificed stud, driving husband-Sam Neil-to despair, jealousy , desperation) . 

"A Grand Guignol feast of blood and sex"? They could well have added an extra pitch 
to those readers of a deeper Catholic symbolism (which comes to the surface 
occasionally in Eastern European theatre and film) . But this common sense, bums on 
seats approach lo distribution and advertising is not what really concerns me here. 

The Office of Film and Literature Classification (now recast as the Classification 
Board) is a statutory authority which is granted considerable independence from political 
pressure-or so it might seem. Reading through the Hansard report from Monday, June 
1, 1992, the 'seeming' begins to unravel into the kind of mess depicted in Babe; and who 
can forget the glorious aftermath of the scrap between pussy and pig : paint, broken 
crockery, signs of domesticated animal violence all over the shop. 

Four years ago, the Senate Select Committee on Community Standards relevant to 
the supply of services utilising telecommunications technology , headed by Margaret 
Reynolds, put some tricky questions to the Chief Censor. In this exchange between an 
enthusiastic Senator Brian Harradine and Mr. John Dickie, the long shadow of Salo was 
thrown yet again upon the fire- all of cine-illiteracy. 

Did the Chief Censor have a good track record in dealing with community requests 
(for special exception for films or videos which have been deemed unclassifiable and 
therefore unavailable for commercial release)? 

An unsuspecting Dickie goes no further than a "Yes ... yes" before a letter-written by 
the man himself-is tabled as evidence of a possible" o ... no": 

Sen. Harradine-Th e feller is from you, Mr. Dickie, and it say : "The i ignalion seems 
to be slowing ebbing ... the roused pa ion spent ... Solo ... / a ume Solo / ic/ i a 
{ilm, i it? 

Mr. Dickie -Yes, il is. 

Sen . Harradine-It continues: "Solo mighl now be laid in repo e unli/ some other 
depraved ba lard lodg an application. I would not like it thought that I had made 
any judgement about the enclosed . " 
The next letter i from yourself Lo Mr . Haine -and Mr Greenberg. IL late : "Without 
wi hing to let my prejudices gel hold of me, who el e but a wanker nior lecluf< r 
from Latrobe would put uch bu/1!.hit on paper . I uppose it would not be appropriate 
to point out to whoeve, ii i b hind the tortured outlines at the end of the letter that 
George was able to pick up an illegal video . I think we should provide this bloke with 
Lhe reasons, indicate that a the law Land we cannot change the previous d ci ion . 
We could also point out what the law says about viewing refu ed material . What we 
can do for the poor deprived ba Lard dt Latrobe UJhose whole life is likely to be 
changed by watching Solo / am not quite sure. " 

I will spare the faint-hearted readers of Rea/Time from any more excerpts from this 
readily available and seemingly 'depraved' document. But I would like lo add a few words 
of support to those poor deprived bastard who have obviously failed to read that 
paragraph of the social contract which-outside of the conte t of m dia studies-d mands 
community standards before the right and proper film education of cons nting adults. 

It is highly likely that under the existing legislation , films likeSa/o (outed very briefly 
for the 1993 Mardi Gras Film Festival) would again b refused ,mportalion for future 
scree.nings-ei ther comme rcial or f tival. Read rs of The AFC's 1996 submission, nlm 
fr liua/ and reening Event (prepared with the assistance of ex D puty Chi f Cen or 
David Hain s) will already b aware of how the spe ial e emption status for f stivals 
(grant d by th n Attorney General Gar th Evan back in 1983) ha b en s riou ly 
compromised in recent ears by th OFLC. 

Th panish film Tra El Cri la/ wa not only ref us d reg, tration for import t1on-
wh1ch in it elf would not prev nt I b ing scr ened in a f t,val cont x -but wa al o 

refused classification because it did not meet public exhibition criteria (becoming-in 
effect-a prohibited import) . The chief censor-it seemed-was having a bet each way: 

I did not refuse to register the film for NSW as claimed in the editorial /Film News 
1995]; refusal to register did occur, but under the Commonwealth Customs legislalion. 
(p 6 AFC submission) 

Dickie 's comments read like those of a man disempowered, unable to help out in 
accordance with the amendments to the Customs (Cinematographic Films ) regulations 
introduced by the Attorney General in 1983 . But turning to Appendix 25 (Transcription of 
Decisions of Film and Literature Board of Review) of the OFLC's The Year in Review 
1994-1995, the reader will discover that a film is not a film (under present legislation) if it 
raises "community concern about child exploitation and abuse". 

But what exactly Is community concern about child exploitation and abuse? Without 
putting a fin r philosophical point on notions of comm unity I would suggest that it is political 
pressure rather than community sentiment that is driving the present board of revie into a 
new spirit of upra-parental frenzy in its policing of representations of child abuse. 

Current community concern is not exactly the result of accurate and detailed reports 
in the media or of lengthy TV interviews with social workers administering to the many 
thousands of notifications pouring into departments of family and social security . A 
recent report by a Parliamentary Joint Committee on the National Crime Authority on the 
activity of paedophiles suggested: 

I/ that most offenders are relatives and neighbours who are not paedophiles in the 
strict sense of the Lenn and who do nol operate In any organised or networked way . 
2/ There is no evidence of any commef<Cla/ produ ction of Illegal child 
pornography in Australia . 

In a letter to the Australian Broadcasting Authority, the ex-Minister for 
Communications and the Arts , Michael Lee, made the following request: 

I am writing to direct the ABA , in accordance with the attached Instrument. to conduct 
an investigation into the regulation of the content of on-1/ne information and 
entertainment services. 
I am aware that there is significant community concern about offensive and possibly 
harmful material on on-1/ne information and entertainment seruices and I belleve that 
the ABA has the necessary experience and expertise in program conlenl issues to 
Investigate the issue and report lo me. 
I would appreciate hearing from you in due course about how you Intend to establish 
and conduct this Investigation, and your views about the best means of involving the 
above bodies or other relevant bodies in the investigation. I also intend to appoint the 
Chief Censor, Mr John Dickie , as an Associate Member of the ABA for the purpose of 
Lhl inuesligatlon . 
This letter was posted in ovember 1995 and retrieved for the purpose of researching 

this article from http: // www.dca.gov .au/aba/hpcoo . Following an invitation to Rea/Time, 
I attended a seminar Uointly convened by the AFC and the OFLC) on the restructuring of 
the OFLC and the future of classification of Australian media entitled "A New Era in 
Australian Film Regulation" which promised three key speakers and a discussion panel. 

"Media commentator" and former 
administrator of the US Film 
Classification and Rating Sy tern, 
Richard Heffner was the principal 
speaker and peak he did- so much in 
fact that the promised panel discussion 
was driven into the no-wh re land of 
lunch-time conversation and out the 
door. in faultless (groom d for TV) 
grandfatherly tones, Heffner, hammered 
the evils of Isl Amendment dri en 

Illus ration from OflC 1nro,mat1on Bulletin o. 7 media production and long-lime nemy 
Jack Valenti (head of the Motion 
Pictures Association) quating 

"absolute free speech" with child endang ring "for-profit media". 
I must have the caught the bu to Miami by mistake-and died on th way-for there 

as-let me count them off: 

no discussion of the classification probl ms rai d by th cro s d wir s of n media 
no discussion of the new fe s for classification that w re introduced on January I thi y ar 
no discussion of th re-routing of Tra I ri Lal (air ady sere ned on Spani h TV) 
from ·exempt for fe tival" tatu to prohibit d import. 

I don't mind being rude for a moment and I wouldn't tru t th chief c n or to 
mind my cat for half an hour let alon sup rvis the "simp lifi cation of 
administrative procedures" for federal importatio n laws for film , vid o nd 
compul r games . If the man g ment of medi la sifi ation, publi r I lions. and 
the ability to r ad the complex, t,es of cinema ti c and new m •di rt for th purpos 
of protecting children and th · ommunity' i to 'r ally' advan into 
then p rhaps Mr . Dicki might b gin hi r -edu ation by tuning an 
alternative American voice: 

You ar terrified of yow own children. :;inc th y arc 11ali11 /11 a 11101 l<I 1111,c,c 
you will alway!> b immig, 11b. B au you /ccu /1,C'm, you 111t11-.1 yow 
bureaucra ci<!'> with th parc11/al r pon ibi/ilic'> you <1tC' too 0111,11rlltJ l<K> 
co 11{1011t y ou,.,eh •C''>. In our u orld. , II lit<'., 111im 111!> a11<1 <' ,,,c~.,;011-, o/ 
1,umcmily. from lhC' debc1,m9 to Ill<' c111gclic, ,11<' p,1rh o/ ,, ,r,1111/c•,-. 111/lok. lh<' 
g lobal c Olll1C't'>,llt on of bit-. , l C' ,1111101 '>C'JJ,11,tlC' the ,lit Ill.it, /ic,kc•., /WIii Ill<' .iii 

up on 11'11ic.h 111i11g -, beat . 
/ John l 'C'llt / D,11/0111. "A DC'< /,11,1/icm of tltC' /11dc•pc11clc111 c of ( tJlx ·t />.I< c· . / 1J<J 1.J 
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. --------------------------------------------- -~ ' COMPRESSION 100 • SYDNEY ,s 100 performances in different venue:; and sites around Sydney during 1 
: May. T8$!; de Quincey and Stuan Lynch r,tll pelform With a v.ide anety rJ collaborators, from dance~ Lo wnlers to mUS1c1ans , 
1 to v1:.ual artists 1 

tute the information ,n th,:. gnd correct al ume d going to press, lhe organisers or Compre::sion 100 wam that some : 
1 details may change. For a dally update and to confirm times and details of performances call 

1800 061 94 2 (please nOle lhal lhls number WIii operate only during May). Af other bmes contact (02) 358 6759. 

All performances are free and accessible lo the public unless OlheMse stated on the gnd - for eicample en in a particular 1 

venue ere entry fees are normall'f char ed or at a site designated for a specific audience. In V'te. weather, outdoor 
performances may be in The Pelformance Space Studio (199 Cleveland Street. Redfern). but call the 1800 number to checl.. 1 
The :.cheduled numbered performances In the gnd are the main or ma1or work:.: further minor, impromptu or electronic media , 
l'.Or .... u occur daily. Please call the 1800 number for details. , 

1 MAY, WEDNESDAY 
#1. 6am: Parramatta Rd- secret locat,on•OO/l collab. wlh SAOtE CHANDLER. sculptor. Our. 1hr. 
#2 9am: The Australia Council. Foyer, 181 L~n S~ Redfern.• 00/L Dur. 2his. 
#3. 12noon: N.S.W. Minlby for the Arts - Governor Macquane Tcwir. • 00/l . Dur. 2hrs. 
14. 3pm: A.F.C. 150 Wlliam Sl Woolloomootoo.•OCVL Our. 2hrs. 
15. 7pm: cinema {To be announced; please phone 1800 061 942). • OO'L collab. Ytith CHRIS RYAN, performer & 
DEAN WALSH. performer. Our. 30mns. 
2 MAY, THURSDAY 
16. 9am-9am: Artapace, The Gunnery, 43-51 Ca,,ipe1 Wharf Rd, Woolloomooloo. • SL collab. with NICHClAS 

1 TSOUTAS, d11ector. Dur. 24hrs. 
1 'fl . 10am: ChoremotJon Studios. No pubfic access.•TOO v.ith JANET MU AARYUN. cultural tutor/dancer. 

Our. unspecified. 
-· .. ·12noon- 1pm: Future Shock2SER.FM 107.3" .. _, 
18. 9pm: Sydney Town Halt • front steps.• TOil Our. unspecified. 

1 3 MAY, FRIDAY 
, :i9. 11 am: Glenaeon Rudolf Steiner School, No pubhc access.• 00/l . Our. 30 mns. 
1 110. 1•3pm: North ShONI Tour- Quarry, Lofberg Rd. West Pymble: Chatswood Mall ; Cliff face, Gore 

Creek. Gceenwch. DOil. Our. unspecified. 
111. 7.30pm: Sydney Town Hall -Dance Advance Concetl • entrance fee applicable, tel.241 4022.•00'L Our. 3-6 
rruns. 
I 12. 10.30pm-mldni9ht: Tunnel at Cumbefiand & Lower Fort St • 00/l collab. v.ith ROD BERRY, sculptor. 
Lung Transit. Our. 1 hr 30nin. 
4 MAY, SATURDAY 

113. 11am: BlackwatUe Bay Pwk. Jubilee Park. & Stonnwater Channel, Glebe Pon • OO'L simultaneous 
collaborations v,(th JOAN BRASSIL, sculplor & GARRY BRADBURY, musician. Bridges and Jnrerva/s. Dur. 1 hr. 
•m••11am- 12noon: AJtsonA/r2SER.FM 107.3"" .... 
114. 4.30pm: Marlst Falhers Monaste,y. Hunters HIN. No public access.• 00/l & TPU. Our. 30mms. 
115 & 16. 7pm: The Perlormanc• Space · Cell•, 199 Cleveland SL Redfern.· OO'L collab. wth STEPHEN 
SEWELL, ter/dramallst. One of the last TIiings I said lo her Our. 10mins; NICHOLAS WISHART, sound artist Our. 
30mms. 
5 MAY, SUNDAY , The J.G. Mysrery Tour Day 
117 8am; The Domain Parking Station.• 00/l. Our Site specific. 
118. 9am: Mrs Macquarle's Ch r. • OO'I. collab. ~lh ELIA JUSTO. •cul~or Our. unspecified. 

1 119. 11am: Martin Luther Klrche, Lutheran church, 90 Goulbourne S part ol church seMce. • 00,l & TPU, 
1 collab .,..th Pastor DIRK ROMMER. RUARK LE IS, wnter and PAUL CARTfR, :.ound arbstft/11ter. OIi Roll Our. as yet 
, un:.pectfled 

#20. 2pm: N1el n Park Changing Sheds (NPWS), Sha Bay. • 00/l & TPU. Our. un:.peofied. 
21 & 22 3pm: The G p (NPWS), at:;on:, Bay.• OO'L collab:.. Ill ELIZABETH 0A Y, :;culptor. Here, Thell and 

1 E ~ Our 15·301111R$; ELIA JUSTO, sculptor. Our. unspec1f1ed. 
1 23. 4.30pm : Waverley Cemetery, Clo elly • OO'I. & TP:J. Our. 30ml1$. , 

124 8pm: Our Lady of the Snow· soup kitchen, Belmore Par Ce111i.l • OOfl collab. YAlh MICHELLE MORGAN, • 
=.inger/~ocah:. Our 30-40mins. 1 

1 6 MAY, MONDAY 
1 '25 10am: UWS-Nepean, We•tmead, Dance Dept • 00'!.. Dur. 20m11,:;. 

'26 2.15pm:UWS-Nepean, KlngswOOd, v,sual Art & Perform,ng Arts Facu . • OCVl. Dur. 30-40m~ 
1 127 4pm: Penrith Shopping M I/Penrith P h rs. • DOIL. Our. unspecified 
1 •28 8pm: Train Yatds, Valley Heigh~ Heritaoe !Geum. Tu:;cullum Rd, Valley Height~• 00/l & TPU collab':l. h 1 

·--------------------------- ------- -------------· 
: SHA E FAHE • sound rbsl & JOH KOUSSATAS. v,:ual art,:;t. emory Maps Our 30mn:;, 1 

7 MAY, TUESDAY 1 

129 11am: MacOon d College, No publtc a ce::s. • 00/l group choreography for ~udents. Dur. 10mtos : 
0 2pm: Sydney SUrveillancc. Centre, l <Mord SL Ltm,led public ace • • OQIL. Our 3-6mtns. 1 

131 4.30pm: Conservatorium of Music, o public acce-..:; • DOil group c~oreography for opera student; Our. 10-1 
2om,ns , 
32 6pm: Metronome Restaurant 413 Bour~e SL Surry Hill:. o public accez. camera only. • OQll collab. wlh' 

1f3GI 1
1:::;;~~f. JZ~:~~5c~n~~~ St~~ r~cH~:~~~ ,f~~ h fi· rai:e [t: ;~~ 1:~st. Dur : 

unspecified. Adm1s:;1on charge apphcable. 
.... ~10- 11pm: Audio Daze 2SER.r M 107.3"' .... 
8 MAY, WEDNESDAY 
134. 10am: Kindergarten, No public acce:.s. • 00/l , Our. 15mns. 
135. 1.30pm:Long Bay Prison , No pubfic acce-..s. • 00/l . Our. 20rnns. 
#36 & 37. 6.30pm: First Draft Gallery, 116-118 Chalmers Street. Surry Hills.• 00/l collab. v.ilh Gallery. Dur. 
un:.peafied. And collab. wth JOY SAUNDERS, animator/sculptor. Dur. 101111ns. 
9 MAY, THURSDAY ' 
#38 11.30am: UWS-Nttpean, Klngswood, Foundahon Year. •DOIL group choreography fOf udents. Our. approx1 ~-~- : ...... 12noon- 1pm: Future Shock2SER.FM 107.3' .. '" 1 

9 4.30pm: UWS-Nepean, KJngswOOd, 40 Oep • DO.II. group cllOreography ror students. Our. approx 20-
301111n:;. I 

10 MAY, FRIDAY • 
140, 41, 15 repeat, 42. 11am-3pm Hyde Park Bamlcks. • 00/l collaborallon:. ¥11th ROSS GIBSON, wnter, & BOGDAN: 
i'OC :;peaker. A Dollar is a Dollar(ooginally commi:,oned for Radio Eye, ABC Radio National). Our. 4mins: REBECCA 1 
CUMMINS. ~culptor/pholographer. Our. unspecified; STEPHE SEWELL, writer/drama st. One of the Last TIiings I said to 1 

1 ner Dur 10mtns. OO'L pelformanr.e. Our. un:;pec1fied. 1 

, 143 & 44. 8-9pm: Ariel Book Store, 42 Oxford SL, Paddington.• OO'I.. collab:.. Vt1th YUJI s E, perfo11nance artist; 1 
TOM flELOI G, musician. Our. unspecified. 1 

#45 12mldnJght: KlnMla , Taylor Square. Oart1nghur.1L • 00/l collab. with PHIL HARDY, dlsc jockey. Our. 6nins. 
1 

1 #46. 1am: Sydney casino, Oarltng Harbour.•00/l . Our. 6mirr.. 

1 MAY 11, SATURDAY 1 

1 147 11am: Congwong Bay, (NPWS), La Perotr..e.•OOL collab, wth JANET MUNYARRYU . cultural tutor/dancer & 1 

MATHEW OOYlE, mus1c1anldancer. Our. un:;pecified. ' 
1 ...... 11am- 12noon: AltsonAir2SER.FM 107.3"*'.. ' 

148 3-5pm: SltN around Airport Perimeter.• 00/l. Our. unspeo 1ed. 

1 #49. 5pm: Glebe Town Hal · the big hall, 160 St John's Rd, Glebe. • 00/l collab. v-i.tb HELLEN V. BUB. 
1 voca11sVcomposer. Map of Cells. Our. 20mns 
, 12 MAY, SUNDAY 

,so 11am: Taronga Park Zoo.• OOIL Our. 1hr. Adms:iion prices applicable. ,s, 12.40pm: Feny, Taronga Ptn-Circular Quay. • OO'L + TPU. ou,. 20-30m1ns. Ferry Charge applicable. 1 
' 152 3pm: MUMUm of Sydney on the stte of first Government HouN , cnr. Phillip & Bridge Str • • 00/l ., 

Dur. 2 • 20mtns: Adrns:.,on prices app~cable, tel.251 5988. 
, 153 8pm: El Alemalne Fountain, Macleay SL and Soho Bar, Vic oria Sl Kings Cross• 00/l & TPU collab. v.ilh 

MA DY SAYER, terld1rect01. 
13 MAY, MONDAY 
154 8.45am: Royal National Park, Suth8"and . Main Entrance Gat,. Farnell Ave. •DOil cotlab. wth 

, ZSUZSANNA SOBOSLAY. dancerAramer art,st & MICHAEL ASKILL, perc~sion,:t Our. 2hr... 
;55 4pm; NAISDA. No pubhc ace~-• OO'l. Our. 10-20mn::. 
#56. 8.30pm: Hart>ourside BraSNrie, What ,s Music Festival. Pier One. H1ck:;on Rd. Dawes P01nl • 00/l collab. 
1illlh ROB A £ M & ORE AMBARCHI. ml1$1aan:; Our unspecified Adrn~o n cllarge applt~ble tel252 3000 
14 MAY , TUESDAY 
157 11.30am: UWS-Nepean, Klngswood lnterOisc. Dept.• DOIL group choreography. Our. approx. 20-JOm~ 
#58 3.30pm: UWS-Nepean, Klngawood. Theatre Oept. • 00/l grouo choreograp Dur. approx 20-301!lns. 
f 59 7.30pm: UWS-Nepean, KlngswOOd. Asian Thea re S ud1es. Tneatre Oept. •00' I. qroup choreography 
Our awo, 20-30mn~ 
...... 10-11pm Audio Due 2SER.FM 101.r··-
15 MAY, WEDNESDAY 
J60 10.30am: City Tour & Martin Place Amphitheatre . • 00/l collab. v.ith BERNARD COHE , ter. Pubhc 
Op1fllon. Cur 30-40rru1:. 

161. 1pm: SydrM,y City Gahries, Grosveno1 Place.• OO'L collab. 1-.tth ROGER DEAN. musician. Our. 20-30nins. 
162. 8.30pm: Conservatorium of Mueic. No pubhc access.• 00/l group choreography for opera studen . 
Our. 10-20mins. 
16 MAY, THURSDAY 
#63. 9am: Rookwood Canete,y . • DOil collab. wth JENNY ANDREWS. dancer. Sleeping Angels. Our. 12mins. 
164. 11am: Royal Alexandria Holf)ltal for Children, H bury Rd. Westmead. • OO'L Dur. 10-20nins. 
....... 12 noon-1 pm: Future Shock2SER.rM 101.3--- .. 
165. 7pm: UWS-Nepean Klngswood - Theoretical Studies, Theatre Dept· 00/l group choreography &. wor hop. 
Our. unspecified. 
17 MAY, FRIDAY 
166. 10.30am: Mark Foy• Window, cnr EHsabeth & Liverpool Sts. •00/l collab. v.ith SADIE CHANDLER. scul~or. 
Our. unspecified. 
167. 3pm: Sydney Coll~ of the Art.a, Rozelle Campus, Balma'n Rd, Rozelle.• OO'I.. Our. 40rtins. 
168. 6pm: Butler Stairs, Woolloomooloo. • OO'L cotlab. l'lith BARBARA CAMPBELL. performance artist 20-30mins. 
169. 10pm: Sydney Casino, Darling Harbour.• 00/l & TPU. Butoh Procession. Our. 40nins. 
18 MAY, SATURDAY 
170. 9am-1pm City lnstallatlons:- 9am Addison Rd Community Centre; 9.30am Tempe Tip; 10.30am Marrickville 
roundabout; 11.30am State Library; 12.30pm Pitt St Mall.• 00/l collab. wth CHARLES RUSSELL (Carlos), artisVperformer, 

1 Red Stones. Durabon site specific. 
1 ----11am - 12noon: Alts onAir2SER.FM 107.3•••m 
1 171. 2pm: SydrM,y Harbour Bridge. No public access. • DOil. Our. 2hrs. 

112. 5pm: Centre Point.• 00/l. Our. 31 seconds. 
173. 9pm'lsh: Sydney Opera HouM - ma.In steps.• DOIL collab. v.ith NIGEL KELLAWAY. performer/director & 
CHARLES RUSSELL. artisVperformer. 
19 MAY, SUNDAY 
174. 11.30am: Sydney z.n C.ntre , 251 Yoong S~ Annandale. No public access.• 00/l collab. 'th JIM 
FRANKLIN. CATHY & KIM LUK£MAN, music. Our. unspecified. 
175. 2pm: S.H. ErvIn Gallery, National Trust of Australia. Observartory Hill• DOil. Our. unspecified. 
176. 8.00-9.00pm: Sydrwy Aquartum • outside front entrance, Darling Harbour.• 00/l collab. v.ith DAMIAN 
CASTALDI, sculptor. 'lnfiNlatew.ay'. Our. 10-15mms. 
20 MAY, MONDAY 
177. 10am: R.S.P.C.A. A.nlmat Pound, Yagoona. Restncted audience access.-r .• ose inter~ in attending please 
tel. 042 675 281. • 0Q/l collab. Ytith ZSUZANNA S080SLAY. dancerNainer & MICHAEL ASKILL. percussionisL Our. 2hrs. 
178. 2.30pm: Mulawa Women• Detention c.ntnt , Silverwater. No public access.•00/l . Our. as yet unspecified. 
179. 4.30pm: Mallgrove Walk, Bicentennial Park. Homebush. • OO'l. Dur. 30 minutes. 
21 MAY, TUESDAY 
180. 11am: Nonna Parle Wom.na Detention Centre, Parramatta. No public access.•00/l . Our. 20-30mins. 
181. 4pm : N.I.O.A.•00/l workshop & group choreography. Our. 10-1511lns. 
182. 6pm : ConMriatotlum of Mulik:,- Ver Brugen Hall• OO'I. colfab. v.ith TIM GRUCHY, Synlhing. Our. 30rnns. 1 

183. 8.30pm: Con.Mrvalortum of Mullc. No public access.• OOfL: workshop & group choreography fOf opera 
students. Our. 10111ns. 
----10-11 pm: Audio Daze 2SER.fM 107.3' ..... 
22 MAY, WEDNESDAY 
184. 11.30am: Newtown High School of P«formlng Arts. No public access.• 00/l worksllop & group 
choreography. Our. 10-15mrns. 
185. 2-5pm: M.C.A., Circular Quay, 140 George S~ Circular Quay. MCA entrance charge applicable.• DOil vanous 1 

performances in and around Galleiy. 
23 MAY, THURSDAY 
186. 11am: Mortuary Station, R ent Streec, Chippendale. •00/l choreography for TPU. Our. 20m,~ 
.... ~12noon- 1pm: Future S/Joek2SER.FM 107.3"" ..... 
187. 12.30•1.30pm: Tluee simulaneous performances:-NSW Art Galte,y • steps, Clrcutar Quay • MCA to the 1 

Opera House; War Memorial.• 00'!. .,.th PEGGY WALLACH, Un ·IIOl',n Performance AttJs/S Our l!ld About. Our 1hr. 
188. 7pm: Hyde Part<.• TOO collab. th CHRISSIE KOL TAI & Arb s. Our. unspee1 led.• SL Collaborabons yet to be 
announced. Dur. unspeetfied. 
24 MAY, FRIDAY 
189. 1.30pm: Casula Power House, 1 Casula Rd. Casula. • OO'L Choreography for focal area students th 
NICHOi.AS WISHART Our. 20-30mins. 
190. 3.pm : Ca.$Ula Power House.• OOfl collab. h RIK RUE, sound art,$!. 'Cohibttauon·. Dur. 2 x 10 mn:;. 
191. 4.30pm: Southam Line . Train from Casola to SL James.•00/l th JOHN KASSOUTAS 'On the Tram to Tcw,11' 
Our. unspecified 
192 7 .30pm: Tunnel at St J es Underground. public ace~. • OWL Collab wlh IGEL H[LYER, sculptor; 
_______________________________________________ j 

~ JIM 0£NLEY,sound'arllS1, OONAGH SHERRARD, celhsl/sound artist NII\KI HEYWOOD, vocals ~r. 30-40mns. - 1 
, 25 MAY, SATURDAY : 
1 193. 10am: M dcle Head (NPWS) • OO'L & TPU Our unsfll!Clfied. 
'·•-11am - 12noon: AnsonAlr2SER.FM 107.3" ...... 

194. 5pm: Th Haven Amphitheatre, free shuttle bus from Casllecrag Shopping Cenlre from 4pm rain, ha11t 
, or shine.• 00/l & TPU collab. th ICHAEL M E singer, XU FE G SHU , Pe ng Opera. Our. 1hr. 1 

26 MAY, SUNDAY 1 

195. 2-4pm: H81bourslde Brasserie, Pier One. Hickson Rd, Dav.es Poutt • rlo wth TOM FIELOI for the launch : 
1 ct JAMIE FIELD! G'S CD ExtincL Ad1111ss1on $5. 
: 27 MAY , MONDAY 1 

1 196. 1 pm: Centre for Performance Studies, Woolley Bldg, Manning Rd, Sydney Uni.· OOIL + ELISABETH BURKE 1 
& PIERRE THIBAUDEAU. <:atv1ngs 1980-1996 . Dur. approx 15-20mn:;., 1 

#97. 3.30pm: Marti: Foya w ndow , cnr Eliabeth & Uve,pool Sta.• OO'L collab. lh GORDO HOO , vi::ual : 
artlsl Our. unspeci 1ed. 1 
198. 8·10pm: The Performance Space• studio, 199 Cleveland St. Redfern.· Open unedited meetings for anyone, 
interested to talk about the . r or the month or to perform. • 
28 MAY , TUESDAY 
199. 11am: Prince Henry HoSl)bl, Little Bay. No public access. 
1100. 1pm-5pm: Long Bay Prison. No public access.•00/l hop & group choreography. Our. 10-lSmns . 
••-••10-11pm: Audio Daz.e 2SER.FM 107.3·--
1101. 10.15pm: Newtown Square outskl& The Hub • radio transmission retrieval (Audio Daz.e). • OCVL collab. 
v.ith GARY K£ITT. soundMsual artist. Dur. 20mns. 
29 MAY, WEDNESDAY 
1102. 10am: secret location• OO'L performance for child yet to be born. Our. unspecified. 
1103.12.00-3.00pm: (site 10 be announced; please phone 1800 061 942). • OOL collab. wth JAMES McALLISTER. 
scul~or. lnteml. Dur. as yet unspecified. 
1104. 4pm: Bondi Beach.•OOL collab. v.ith DEBORAH POLLARO, pelformer/director + cxhers (unkllONO number); part 
rJ series a workS Pasir Badie -San.d Storm. Our. unspeafied. 
30 MAY, THURSDAY 
1105. 11am: Art Gallery of NSW • Steps, Foyer, & Hal . • DOIi.. HOMAGE. Our. 1hr. 
-• - .. 12noon - 1 pm: Future Shock2SER.FM 101.r-· 
1106. 4pm: Bondi Buch .• OOl collab. wth DEBORAH POLLARD, pelformer/director • <i!lers. part ri series ri workl; 
Pas,r Badie -Sand Sto,m. Our. unspecified. 
1107, 108, 109. 9pm: The Performance Space - Studio , 199 Cleveland St, Redfern. • DOil cotlab. w.th LEISA 
SHEL TON, performer/director; JOHN GILLIES, visuaVsound artist; AMANDA STEWART, lexl/Yoice. Dur. unspecified. 
31 MAY, FRIDAY 
1110. 10am-6pm : Dancing the Pamunatta Rd. From Parramatta to The Roe . 
I 111. 6pm• 12.00mldnlght ObMMltory Hill• 00/l collab. wth VICTORIA SPE CE • annol.aled meetings and 
intermittant articulations during the 31 days. 

KEY 
Dur. = Duration; TOO= Tes.s de Quincey; SL= Stuart Lynch; 00/l = De Quincey I Lynch 
TPU = The Performance Union: ongoing sh11\lng workshops and choreograph es througholJI the project. Volunteer Unit­
Martin del Amo, Garry Finch. Catherine Hassall, Andrew Maddon, Heike Muller, Regina Wln elstrOler. 

I 
2SER.FM 107.3 • Programs II include ~ve performances, critlque, interviews & sound works resulting from the projecL1 

I 

Venue & Proc:t.tctlon Co-ordinator. Jenny Andrews 

Than>;: to all participant artists and venue daff involved. Particular thanks also fo, :.upport from RTA. Qty Rail. 
Brenda Holleman, Suanne Russel~ Clare Grant. Nigel Helyer. Kim Spin , Eugenia RaskopooloS, Hedge, 
Sarah Waterson. l 1221e Marshall, Bernice & The Performance Space. 
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Feature review 

Thumb-pricking good 
Shane McNeil tastes recent Adelaide short films 

With its tightly knit community 
Adelaide ha often been compared to New 
England both in terms of its layout and its 
puritanism. It's the sort of place Hawthorne 
would have moved to if he ever got 
\\.riter·s block. With a long tradition of 
unsolved mysteries. undrinkable water and 
unloved league teams. Adelaide has 
al\\ays played Horatio to the eastern 
seaboard's Hamlet. Supportive, yet 
cautious: sensorial. yet sensible: logical, 
but not half as exciting as a swashbuckler 
in the clinch. However, while Adelaide's 
small population would seem a 
shortcoming com pared to the cultural life 
of the larger capitals. it has in fact been a 
veritable boon for inventive filmmakers 
who have successfully manipulated limited 
resources and personnel lo their best 
economic advantage. Just ask Peter Weir. 
Or Bruce Beresford. Or Rolf de Heer. Or 
Scott Hicks. 

Perhaps in response to its sense of 
cu ltivated elitism and stylised insularity. a 
number of local short films have recently 
capi talised on Adelaide's very 
'averageness' as a locat ion, its surface 
banality which marks it as a site of 
difference , rather than attempting to 
create any general notion of national 
identity through its landscape . 

This, combined with an increased sense 
of collaboration amongst Adelaide 
independent filmmakers in terms of 
production partnerships, rotating crews, 
unified tertiary film education programs , 
dedicated government funds, and a 
'hands-on' attitude towards exhibition 
practices, seems to have spawned a 
canon in the short film form which 

celebrates the horrors. existential and 
otherwise, of the suburban experience. 

Limited space prevents me from diving 
too deep into these dark waters. Suffice 
to say there must be something in the 
water that makes Adelaide better suited 
than other capitals to e amining the 
shadowy metaphysics which surround life 
in the suburbs . Dirt. And lots of it. 

Trudi Gardner and Darnel Cardone's 
Curiow; seems inspired by repeated 
viewings of Rear Window and Robert 
Frost's line that good fences make good 
neighbours. What would you do if you 
found out that your next-door neighbour 
was agoraphobic and hadn't left her home 
in seventeen years? In this clinical study, 
the L.B. Jefferies character becomes so 
obsessed with catching a glimpse of his 
housebound neighbour that he's prepared 
to do anything just to get a look at her. 
Cunningly built around a central metaphor 
that gets an audience to sit on the fence at 
their own peril , Curious carries its self­
reflexive tone with the greatest of ease. 
Here is a cautionary tale for everyone who 
has ever copped a peek over the back 
fence and not been caught. As the Coyote 
supposedly sighed when he finally caught 
the Road Runner, "What do I do with him 
now?" Beautifully structured and paced, 
Curious gives a new twist to the old 
Hitchcockian thematic and similarly 
indicts the viewer by asking how we can 
rank one perversity as more tolerable than 
another. After all, aren't we who watch 
such tales just a little curious also? 

The Human Deuice, drawing perhaps a 
little too heavily on Philip K. Dick , is a 
futuristic thriller about an android 
psychologist , his estranged wife and the 
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robot divorce solicitor who's working on 
his wife while he's working on him. Full 
of witty referencing, (the term 'artificial 
intelligence· takes on dangerous 
connotations in the company of lawyers), 
The Human Deuice is an extremely 
ambitious short which tackles so many 
plot-lines tha even Robert Towne would 
be hard-pressed lo unravel them. 
Unfortunately, such indecision in the 
short film form only create confusion 
about whose story 1t is and which of its 
three leads is the main character. I also 
say ambitious because through the 
character of the android lawyer . enner 
tries for bites of Dickian philosophy that 
even Blade Runner couldn't swallow­
what i the nature of being human? Is 
identity programmable? What also 
distinguishes The Human Deuice from 
more conventional sci-fi is the deliberate 
existential emphasis it places upon its 
cenlra l romantic relationship rather than 
the predictable elements of futuristi c 
narratives-SFX overkill. philosophies of 
technological dread, spiritual resolutions, 
etc. Venner's film reminds one that the 
axiom to live by in making short films is, 
if you don't have it , don 't show it. 

Purge by Hugh Freytag has been 
described as the world's worst hangover 
film . The day after the night before finds a 
woman alone with vague memories of a 
row with her partner. Alone except for a 
couple of empty Aagons, she begins to 
ponder the relationship between his 
absence, the dirt on her hands and the 
shallow grave in her backyard . Produced 
through Pachyderm Productions (whose 
I 994 model animation Total Recession 
probably set the standard for this recent 
Adelaide aesthetic) this is yet another 
cautionary tale about identity , relativity and 
the absence of being. With more than a 
nod to the stylistics of Nie Roeg in general 
and Bad Timing in particular , Purge adopts 
a deliberately ambiguous position in 
refusing to verify its shifting points of view 
with any objective commentary. However 
while Roeg's film examined the impropriety 
of a conscious carnality , Purge explores the 
anxieties of an unconscious venality. And 
like Roeg's best work , its jump cuts and 
non-diegetic inserts become evocative of 
either repressed memory or radical wish 
fulfilment. Purge could be either your worst 
nightmare or your dream come true, 
depending on your gender. 

If there's one thing that links nearly all 
short films made in Adelaide it's not a 
thing but a him. Gerald Thompson . It 
would be no small boast to say that under 
his guidance as either cinematographer , 
script editor or technical adviser, most 
Adelaide filmmakers started their 
cinematic careers on sure footing. The 
Cuckoo (also produced with the assistance 
of Pachyderm Productions) is his second 
short film after his pixilated study in angst, 
De pair, and likewise is full of inventive 
animation techniques. Ostensibly 'a 
children's film ' about the reveries of an 
introspective little girl seeking metaphoric 
refuge in a cuckoo clock from her soulless 
family , The Cuckoo comes across like the 
MTV animation Grinning Eull DeaLh meets 
Ali ce via Svankmejer. Thompson 's eye for 
the bizarre in the banal comes to the fore 
in his striking compositions which deftly 
blend front projected mattes, 3-D 
animated models and liv action in the 
service of a phantasy in which, like Purge, 
the morality arous d is never innocent and 
often full of dread. Although reminiscent of 
Gilliam in its highlighting of the clockwork 
mechanisms which oppress individuality 
and creative expression, Thompson's film 
poses broader self-referential questions 
concerning how the artist/child/dreamer 
can best express th ir id nlity through 
mastering le hnology in the rvi of 
imagination . This he would call ' inema.' 

Like uriou and Purge, a numb r of 
Adelaide shorts seem stru tur d around a 
dom stic Armageddon that bring about 

the end of a way of life if not literally the 
entire world. Sue Brown's clever noop is 
that rarest of cinematic hen's teeth-the 
well-made. self-funded film. By adopting 
an alternating point of view which splits 
subjectivity. Snoop capitalises on 
everyone's greatest fear-not being caught 
out in your underpants. but being caught 
out in your flatmate's underpants drawer. 

Cole Larsen's Marcel[, Aardt 1ark is a 
Kafkaesque tale about the perils of 
ignorance and apathy freedom and 
responsibility. Although seemingly set in 
a totalitarian state where everyone dreads 
the late-night knock on the door. 1t 1s 
actually concerned with the state between 
being and nothingness. Its surrealist 
employment of acausal titlecards, 
unstable mise-en-scene and non-linear 
trajectory only further endorses this sense 
of an all encompassing existential 
paranoia. With strong absurdist 
performances from Brian Cawley and 
Noel Purdon (who's quickly becoming to 
Adelaide short films what John Flaus is 
to the Melbourne independent scene) as a 
couple of bickering roommates from 
whom Pinter would be proud to collect 
the rent, Larsen's film conclusively 
supports Horace's maxim that if it's not 
your business when the wall next door 
catches fire whose is it? 

More ironic and bleaker visions of a 
global apocalypse are to be found in the 
dark 35 mm fantasies of two Adelaide 
films where the end of the world comes not 
only before lunch but on a tight budget. 

Barry Mitchell 's Night Release 
succinctly captures one of the daily 
terrors of urban living-being trapped in 
the postmodern narrative's equivalent of 
the haunted house , the multi-storey 
carpark. Using oblique cinematography 
and disjunctive editing to suggest the 
form of a dream within a dream, 
Mitchell's sleep of reason does indeed 
produce monsters. And my own short 
the unforgiving weight of anatomy 
similarly casts a shadow on such 
millennial fears by documenting a 
university lecturer's frantic quest for the 
t ime and place of the end of the world . 
As Rod Serling might have elegised, this 
misguided Virgil qu ickly finds that when 
it comes to conspiracy theories , the only 
thing worse than being wrong is being 
right. Both mms assert that while 
knowledge may be its own reward, the 
associated freedom it brings is often 
more than punishment enough . 

For want of a collective unity , recent 
Adelaide shorts concern themselves with 
the relationship between 'absences' and 
'endings' . Screened collectively, they 
chart the associated anxieties and 
inevitable moral consequences which 
result from any attempt to achieve 
freedom and hence narrative closure by 
filling this lack . Perhaps this is why so 
many Adelaide filmmakers also choose 
to employ (either literally or figuratively) 
' the dream ' as a narrative structure, since 
its ambiguous perspective still leaves the 
gap between being and nothingness open 
for contemplation . 

Whether it's the end of a relationship 
or the end of the world, the philosophical 
causality motivating these films remains 
constant. They all investigate the dosing 
of the gap between what Sartre specified 
as en-soi and pour-soi - the nature of 
being as either 'in-itselr or 'for-itselr. 
Through th critical -paranoiac ey s of 
Adelaide 's filmmakers it would seem that 
Hell is indeed other people . And the more 
near, the gr ater the fear. One do sn't 
have to look too far west to see that 
something wick d this way com . Just 
over the back fence. 

hc111c M N<'if b a 1111il<'1. ,iii . /i/111111,ik <'r 
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Feature 

Virtual nation: I want my Telstra 
Boris Kelly considers the implications of the sale of Telstra in a new internet context 

Anyone who u e on-line service a 
part of their daily work routine will 
understand the recurring tension 
between Lhe value of pa ience and the 
lust for speed. Running a high 
performance mod m with a late mod I 
comp uter is no guarantee that trav 11mg 
the infobahn will b a smooth, 
economical and productive e perlence. 
More like a stop-start traffic jam than a 
freeway cruise. the negotiation of virtual 
pace can b fru trating, even 

infuriating but there's the salt in the 
wound of commercial on-line rate to be 
endured as well Touring the web for a 
day can cost almost as much a taking 
a guided tour of Sydney in a ta ,. At this 
tage in its development the net, and 

particularly the web, is a plac for 
people with money (presumably through 
some kind of employer ubsidy in most 
cases). tim , determination and patience 
and that is likely to be the case for some 
time to come as the technology 
struggles to keep pace with the needs 
and expectations of consumers. For 
although both Optus and Telstra are 
currently in tailing hybrid fibre-coax 
cabling in areas selected for pay TV 
delivery it is unlikely that the entire 
continent will be wired-either via cable 
or digital satellite delivery systems­
before the end of the century. 

Once the broadband infrastructure Is 
in place. however, the nation will be 
overlayed with a sophisticated 
telecommunications grid which will 
redefine the nature of space, place, 
community and identity. William J. 
Mitchell, for example, in his book City of 
Bits: Space, Place and the lnfobahn 
( 1995) propose a shift in the function of 
architecture and urban design to meet the 
needs of the information age: 

In a world of ubiquitou computation and 
Lei communication, electronically 
augmented bodi , poslinfobahn 
architecture, and big-Lime bit bu In 
the very idea of a city I challeng d and 
mu L eventually be reconc ived. 
Computer network become a 
fundamental lo urban li(I a Ire L 
y Lem . M mory and re n pace 

become valuable. ughL-a{ler real tale. 
Much of the economic, social, polilical, 
and cultural aclfon hi/ls into cybe p c . 

sup rhigh ay· metaphor ts air ad rath r 
tired it is useful in con idering om of 
the political implication of cenario 
uch as tho e pre ented b itch II, 
c us of the curiou~ r la ·onsh1p 

betw n tran~ rt nd communrc lion 
which arco ov k allud s to 1n his 

y ~Transmitting Archil ctur " in the 
on•hne journal C-Theory. 

The hi tory of int· nlion Item 
betw en adt•anc of tran port and 
adt anc of communi alion, that is to 
say from Iran milting the ubj L to 
Iran milling the lgn and pr enc of th 
ubj ct. establishing a ymbiosi of 

t hicl and media that lead from 
antiquity all the way Lo the presenL 

Just as the promotion of the 
conveni nee and Latu of individual 
ownership of automobiles belied the 
consequences for the nature and u e of 
public space, the primacy of a fo ii 
global economy and negative 
environmental outcomes, so loo is the 
information age being characterised by a 
mutene s in re pect to the true value and 
potential dangers of Lhe communications 
revolution. The construction of a virtual 
nation state existing within a 
corporatised, global superstructure is 
masked by the lure of by-products like 
cable television and net surfing. The 
inevitability and inherent goodness of 
change is promulgated by the individuals 
and corporations who have most lo 
benefit from seeing it implemented and 
there is far too little critical discourse in 
the public sphere. 

It is ironic that the purchase of Tel tra 
as a complete entity is beyond the means 
of any single Australian owned 
corporation bul within the capacity of the 
national sup rannu Lion fund. In other 
words, the country's most valuable, 
ingle as et, currently in public 

o nership, is able, theoretically, to be 
purcha ed with the combined savings of 
th populace. Thi ould appear to be an 
indication of a relatively healthy economy 
and ociety hich i why the propo ed 
partial ale of Telstra presents a real 
dilemma for the nation . There can be 
little doubt that if the partial ele did go 
ahead it would be a matter of lime before 
Lhe ntire a et as divested of public 
own rship lo pa s into the hands of 
global , orporate intere ts. Given the 

compelling argum nt 
itch II nd man other a urin that 

the futur i digit I, th Australian p opl 
n ed to con id r ver refull th 
d gree of political, cultural and 

utonom which · t take in th 
propo d sale of Telstra. 

The deci ion b th Coahlion lo hnk 
Lhe sale with its environm ntal poliC)' a 
a cunning polit, al calculation. Th 
launch of th policy as unanimou I 
endorsed by green lobb groups who 
then. reali ing the implicatio ns of the 
T I tra link, withdr w th ir support nd 
made it conditional on Lhe removal of the 
link. The policy it If, however, remained 
a winner despite the notable sticking 
point over uranium policy. Th 
D mocrat and Greens in the Senate, 
although quite rightly landing their 
ground in the interes of their 
constituents . may be und r con id rable 
moral pre sure when comes the time for 
the big decision. 

The Coalition government will be 
able to level a compelling argument Lhat 
the minor parties are being di hone t 
and hypocritical in preventing the 
delivery of a widely endorsed 
environmental package by their 
inlran igence on the Telstra question. 
This could be the midpoint between a 
rock and a hard place for Lhe minor 
parties and may result in a double 
dissolution. If so, the minor parties 
could be regarded by the electorate as 
obstructionist and could uffer 
irreparable damage at the ballot box 
resulting in a further consolidation of 
the Coalition's po ition . o doubt the 
Labour Party's awareness of this will 
determine their Senate vote on Telstra 
and could result in a political 
compromise on their part in which, 
despite their avowed opposition to the 
sale, they vote with the Coalition to 
avoid the long term consequences of a 
double dissolution . 

The cultural implications of the 
proposed sale need to be carefully 
considered. The fledgling multimedia 
indu try , stimulated by Keating through 
the Creative ation initiatives which 
have been largely endor ed by the 
Coalition. is confronted with the kinds of 
difficulties arising from the imperatives 
of the global marketplace . In re peel of 
Lhe production of multimedia lilies. of 

hich CD ROM is the current delivery 

AUSTRALIAN NETWORK OR ·AflT AND TECHNOLOGY 

ART AND TECHNdL.OGY 
CONFE ENCES AND WORKSttOPS FUND 

The Australian Network for Art and Technology (ANAT) is an ar,s organisation 
with a national brief ti, support and promo e contemporary art p~calces which 
use and explore science and technol~y ~ deyelop opportunities Jot artists 

.. extend their practice . ' 
and Technology Conference and Workshops Fund Is a w 

quick res scheme which ha• been devolved to ANAT rom th Auatralla 
Council to enatale-arti1t1 to end and participate in f ms dea g with 

art and technolog . 

Grants from $400 an LlP to $2000 te available 
contribute towards registrat fees and travel to att nd 
conferences snd workshops ln Australia and overseas. 

CONTACT ANAT FOR FURTH RDETAILS : 
tel: (08) 231 9037 fax: (08)211 7323 e: anat@camtech.net,au 

ANAT Is assisted b the Australia ·councll 

tern priority . Lhe uslralian 
Multimedia Enlerpn e (AME) has mad 
il cl ar that it ill only invest in title 
wi h pot n ial on th 1n m tional 
mark t. For this e can read the orth 

ic 
mark l th n become a conda • 
con id ration r ulting in a dupltc tron 
of the a e with tele I ion in which 
Am nc n product h s dominance in th 
distribution channels de pi e a clear 
viewer preference for local product. 

Rupert Murdoch would b the fir t to 
admit that control of Lhe means of 
delivery means control of th mark l 

and if we, as a nation, surrend r that 
control by selling Telstra at this crit ical 
juncture in our history, then we m y be 
signing a ay the remaining estiges of 
our cultural autonom . As the virtual 
nation is superimposed on lhe existing 
material environment and as ~soft 
cities" become the cyb r pace 
altern lives to tran port grids and 
community space e need to know thal 

hoever owns the 'streets' of Lhe future , 
has the be t interests or the country and 
its people al heart . The public 
ownership of Telstr stands as an 
important national symbol signifying the 
resolve of our nation to maintain 
sovereignty over its culture as we enter 
the new millennium . The challenge for 
the Coalition government lies in 
convincing the electorate that the sale 
of Telstra is, in the long run, in the 
public interest and not simply an 
ideologically driven expediency. 

AUSTRALIAN FILM COMMISSION 
MULTIMEDIA CONFERENCE 

THE LANGUAGE OF 

INTERACTIVITY 
AOC ULTIMO CENTRE 700 HARRIS ST ULTIMO 

Tl-iURSOI\Y 11-sATUROAY 13 APRJL 1 

An important opportunity to interact with 
prominent national and international 
artists and producers who are leading the 
creative developments in: 

• disc-based multimedia art 
• non-linear cinema 

• on-line interactive works. 

A conference for interactive media deYelopers, 
writers. artists, designers. sound composers, 
filmmakers, educators. and other related 
profesSionals v.t.o wish to explore and critically 
discuss CONTENT, currently the dominant issue 
in the neH media arts 

• interface metaphors • screen design 
• branching structures • navigation 

• the art of programming• point-of-view 
• the screen in space 

• webness • game language • sound 
• time and duration 

International guests include: Glorianna 
Davenport (USA), Associate Professor of 
Media Technology, MIT, will discuss multi• 
threaded interactive movies; Osamu Sato 
(Japan), Outside Directors Company, will 
present a case study of his brilliant CD ROM 
Eastern Mmd; and Chris Hales (UK), inter• 
active ftlm artist, will explore the possibilities 
for temporal media with reference to his 
proJect The Twelve Loveliest Things I Know. 

reg1stratJon brochure and information contact 
Vicki Sowry, AFC Sydn 

tel (02) 321 6444 or oll free I 226 615 
email v.sowry@afc.gov.au 
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Review 

How's tricks? 
Jane Goodall at Sydney lntermed ia Network's Matinaze 

The morning after. After the election. 
After the Mardi Gras. The news is hang­
over stuff. We're all a bit stupefied, sitting 
there in the half dark in the Domain 
Theatre of the Art Gallery of NSW. A 
constituency , for sure, but of what? The 
Labor party, having reinvented itself as 
the li beral party has lost out to the 
liberal party masquerading as the Labor 
party reinvented as the Liberal party. It' s 
a day for getting caught in ambiguities: 
for mixed signals, mediated voices, 
spluttering, and a kind of deadpan 
processed gaiety . 

On a platform in the auditorium 
Stevie Wishart lightly torments a violin 
to get out of it a set of choked bow 
strokes, spasms and squeals; Amanda 
Stewart, whose instrument is a mouth , 
creates accompanying emissions in the 
form of pops and prolonged limpet 
kisses. Result is a noise like a radio dial 
moving across a short wave band, 
occasionally finding a snatch of voice or 
music. Barbara Campbell comes in as 
the voice of Tokyo Rose, presenter of 
Zero Hour on Radio Tokyo as broadcast 
on August 14, 1944 to audiences of 
assembled Gls in military bases all over 
the Pacific. Campbell's transcript of the 
complete original program comes up on 
screen, marking the time intermittently 
in minutes and seconds. 

WHello you fighting orphans of the 
Pacific! How's tricks?" 

The ambiguities are multi -layered and 
hard to read: 'Tokyo Rose' was a 
generic name given by the troops to all 

Australian N · twork 

RTR 

. 

the female announcers on Radio Tokyo 
and this particular Rose was Iva Toguri , 
a nisei (Japanese-American) whose dual 
nationality led to her getting stranded in 
Tokyo without a valid passport . From 
here she found her way into a situation 
of deeper ambiguity : she was picked to 
be trained as a radio announcer by 
Major Charles Cousins, a POW with 
radio experience who was forced to help 
in the making of propaganda programs 
on behalf of the Chinese and who 
proposed to subvert the propaganda 
effect through an obviously sardonic 
tone in the announcer's voice . Togur i 
had just the raw voice he wanted. She 
was coached to read his scripts word by 
word, with every pause and inflection 
chosen to disrupt the sense that this was 
a voice which meant what it said. The 
ambiguity was lost on the Ameri can 
court which tried her for treason in 1948 
and found her guilty . 

Were the Gls who heard the original 
programs more discerning than the 
American jury who convicted her? And 
how does a present day audience 'read' 
this voice, further mediated by Barbara 
Campbell? Announcements of soupy 
songs and general C'mon boys patter are 
interspersed with news extracts. Some 
are about Churchill and Chiang Kai-shek. 
Some are about John Howard and Kim 
Beazley. Amanda Stewart reads the latter 
verbatim, unedited, from a bulletin that 
went to air half an hour before the 
performance. Campbell says the idea is 
to evoke In present day audiences some 

or A ) arid TechnologY, 
I / 
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Barbara Campbe ll In Zero Hour 

of the discomfort of Tokyo Rose's original 
listeners, hanging out for the latest 
bulletin on the state of the war. It's 
accident not design, apparently , that the 
performances have coincided with an 
election weekend, and that the twenty 
four hours between the first and the 
second performance are right at the high 
end of the nerve spectrum. People tell me 
that the mood of the audience in the first 
performance was in stark contrast to that 
in the second. 

I'm increasingly fascinated by what 
makes an artist choose something to 
focus on. Why this episode, this 
individual voice and its embroiled little 
history, from amidst the vast array of 
recorded chattering from the past half 
century? Campbell has a flair for re­
presenting a figure and a history with an 
intensity of focus that bums into your 
brain. Selection is so much more direct a 
challenge than assemblage, which is 
what happens on the internet. The net is 
about options, not choices. Nothing is 
ever selected out; it's the library of Babel 
in the making . 

The websites featured in Malinaze are 
called galleries , museums, magazines, 
systems: they're places of accumulation, 
and the net artist is always a curator, if 
not of other people's work, then of his or 
her own. Urban Exile offers the most 
visually ambitious work in its Temple of 
lhe Third Millennium Exhibition. which 
reflects a tendency to the Gothic and 
mediaevalism in internet art. Why? 
Perhaps there's something about th 
web page that evokes the illuminated 
manuscript, and realises the fantasy 
implicit in books of hours, that you 
could ju t fall into the sc ne framed on 
lhe page and move through them . This 
is the exhibition t chnique used by 
Urban Exil , with ach image allowing 
you to pass through to a selection of 
others. According to the curatorial 
tatem nt , "the new age is non-linear, a 

matrix of infinite combinations and 
permutations" . System X offer impler, 
more target a projects . It's a sampl r for 
the work of a wide rang of artists, som 
p cialists in el tronic media and om 

not. You can call up imag s of recent 
installation by D r k Kr kl r, a VNS 
Matrix anthology , a whole directory of 
th work of Clan Analogu (and mu h 
more) . G ekgir/ is rich mix and al o 
off rs som gr at dir Lory rvi 
though I'm a bit re i tant to th 

ullishn s th y'r so desp rat ly trying 
to stir up. Try lick for an alterndl!v 
Th t o individual artist f atur d­
Lloyd Sharp and D nnis Wil ox-
pr nt d. r p tiv ly , fluid-. and 

He drun Lohr 

machines. A touch of the obsessive in 
both , I thought. 

The curators ' panel for the film and 
video program selected 22 pieces from 
80 submissions . The selection keyword 
has changed , apparently , from 
'experimental' to 'innovative' , with the 
implication that film and video artists 
now can be expected to have absorbed 
a wide range of experiment by their 
predecessors and be ready to move into 
less reactive , more purposeful 
explorations . Attitude and punchline ­
oriented work are on the out , It seems, 
and the quality of commitment to the 
subject matter is what distinguishe s the 
best work . While (Francesca da Rimini 
and Josephine Starrs) offers a stark and 
restrained portrayal of cl inical 
confinement: there are allusions to 
surgery, to mental illness, with the fi rst 
person experience recounted in Spanish 
and translated through two other voices. 
An anthology of whites-s now, nurses' 
shoes, bandaged limbs, a white dress, 
sheets, toilet bowls and sinks-i ntercuts 
images of an angular body with a 
heavily textured scar down the line of 
the shoulder blade. A lyson Bell's work , 
too , concentrates on a subject for whom 
images and words diversify and chain 
themselves without ever moving towards 
coherence. Here I Sil presents dispersed 
words travelling across the screen over 
collaged images whilst the voiceover 
tries to explain the schizophrenic 
exp rience. Bell's Lexicon, made in 
collaboration with Chris N wling, is a 
more contained exercise based on the 
simple concept of words chaining 
associatively across the screen cueing a 
string of interpretive images. The collage 
approach quick ly leads to overload for 
the viewer in an anthology program Ilk 
this (by hair way through it was in 
danger of oming a ros a ju t one 
goddam collage aft r anoth r) and 
th r ' more impact in pieces that offer 
continuous footage of a w II- hos n 
subj cl. Chain of Ho/ (Alice Kerrison) 
is a cameo docum ntary of a ountry 
rodeo with th rider of lh bu king 
bron o a, o off ring voi ov r 
ac ounts of failing crops and 
bankrupt i . V ry m morab l . A fly 
buzz a th credi ts roll . 

anc , 
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Report 

Tactical media 
Ian Andrews reports on the Next 5 Minutes conference 
in Amsterdam 

Amsterdam in January. It's minus 5 
degrees. the wind is howling and a homeless 
black man de peratel atlempts to grab m) • 
attention. He asks m what kind of mu ic I am 
listening to. I hand him the headphone which 
are keeping my ears warm and tell him that it 
is one of the local pirate, or al least semi-legal, 
public access radio stations. •1 used to be a 
DJ .. .! love music", he says, and goes on to tell 
me his sad recent history. It is at this moment 
that I realise that for some people, access to 
communication technologie • even in a wired 
city like Amsterdam, is le a question of 
access to the internet than a question of 
access to even basic technologies such as 
radio or telephone. 

This question of access to old and new 
technology, for individuals and groups from 
different economic: and cultural circumstances, 
ls one of the central themes of the second Next 
5 Minut : Tac:tlca.l Media conference and 
exhibition (the main reason I am in 
Amsterdam freezing my butt off). The Next5 
Minutes is an ongoing project (the first Next 5 
Minutes was held in 1993) which combines 
grassroots political activism with art practice, 
and the Innovative application of 
communications technology, drawing on a 
diverse series of critical discourses surrounding 
the new technology. This ·proudly" non• 
academic: conference brought together people 
from over thirty countries providing examples 
of the way in which different groups and 
cultures are dealing with various media 
tec:hnologie . PartJcular emphasis as given to 
Eastern Europe (where II critical re-evaluation 
of Marxism is replacing a rejection of 
Communi m). and the former Yugoslavia 
(where the most important agenda i peace) , 

The term 'tactical media' is probabl 
unfamiliar to mos people, or at least those 
outside of this particular nexus of theories 
and practices. o I will attempt a de 1nit,on. 
Tactical media refers to non-hegemonic 
media practices performed by a conjunction 
of media artists nd medi.s activists operating 
on a tactical rather than a lrategic level. In 
short. the aim of tactical media is to ach1ev 
creative solutions for pecifk situations. 
However, as David Garcia (from the Centre of 
Tactical Media in Amsterdam, one of the 
organisers of the Next 5 Minutes) points out, 
the number of individuals. groups and 
projects operating along these hnes is large 
enough, and the activity has been going on 
long enough. to be considered as a distinctive 
movement within contemporary culture: ·a 
movement which some of us have chosen to 
call tactical media. Tactical media are works 
and projects that act out the dream that we 
are moving from a culture or consumption 
into a culture or participation and 
communication• The tactical media 
movement is concerned with the 
democratization of media practice. In this 
sense, Next 5 Minutes was not just about 
access and participation. rather it openly 
encouraged visitors to make their own 
contrlbution via a variety of platforms 
including 24 hour live television and radio, 
electronic publishing. internet access, an 
extensive library and media archive, and a 
'temporary autonomous zone' in which 
visitors were able lo schedule their own 
presentations. The mainstream of the 
conference. however, consisted mainly of 
presentation . performances and in tallations. 
Some of the issues and debates which from 
my perspective were particularly interesting, 
included the following: 

Tactical media as tools or weapons 

One or the most Fruitful benefits of the new 
communications tec:hnologi seem to be lhe 
u of the net as an organi ing tool , bringing 
like-mind d peopl togelher, d spite 
geographical distances, to form temporary 
alliances over sp ciftc achons. In this way. th 
n l is being utilis d lo empower 1nd1viduals 
and groups by creattng hared workspaces 
which cro lldllonal boundaries. Examples of 
th, ·many to many· communication "' r 
provided b DeeDee Halleck (Paper Tiger TV . 

ew York). Rena Tan ns (Z rberu!., Bi ref Id} 

and Frannie Armstrong (One World of the 
McUbel Case, London). all or which use the 
internet along with old r technologies to 
organize resistance, or increase public 
awareness of the undemocratic and socially 
harmful activilie of specific corporations. 

Copyright? Copyleft? 

The enforcement of copyright legislation in 
many cases function as a form of censorship. 
Th, was d mon trated by Bernard iimberg 
and Sut Jhally, whose particular brand of 
'montage critiqu ' has in the past drawn 
threatening respon es from certain copyright 
owners. Both ca es were suc:c:essfully 
d fended under the concept of 'fair use', a 
First Amendment right in the US which is 
sadly absent from many other national 
constitutions, including Australia's. It seems 
that if an artist wishes to engage in a critique 
of a media institution (for example, to analyse 
the depiction of women in the publications of a 
specific: media enterprise) this criticism can be 
muted by refusing to grant copyright clearance 
on the reproduction of images in question. 
Resistance to the limitations imposed by 
copyright can be witnessed in the proliferation 
or 'shareware' type anti-copyright schemes 
such as copyleft, MACOS (Musicians Against 
Copyright of Samples) , and the copyright 
violation squad. 

Net criUc/sm 

The growing international theoretical 
practice of 'net criticism· involves not only an 
analysis of the infrastructure and praxis of the 
internet. but also the critique of net-theories 
and net -ideolog1e::.. On a theoretical level , 
many of the presenters attempted a critique of 
cyberculture which they aw as a product of a 
corporate culture described as the 'Californian 
ideology" . The utopian rhetoric which 
enthusiastically proclaims the internet as a 
means to an egolitarian and democratic 
society. where the body gradually drifts mto 
ob olescence , was c:ont1nually put into 
question by Mark Dery Katja Diefenbach and 
Peter Lamborn Wilson . As Marleen Stikker 
(Society for Old and New Media, Amsterdam) 
suggests, "the American Dream version of the 
tec:hnoc:ulture. 'the desire to be wired'" finds 
it elf brought down to earth by the "cynical 
Europeon movement of 'proud to be 0esh'• . 

On the practical level. it was emphasised that 
tac:tic:s must be developed to fl ht the 
commerciolitation of the nel and the large 
service providers which often suppress free 
speech by censoring communications between 
individuals ond groups as they see fit. Another 
less visible threat to public access is the 
centralization of control of the n l via the 
registration of domain names. Paul Carrin 
(Mediafilte1, ew York) has proposed the 
introduction of a dee ntralised autonomous 
network called 'panet' (permanent autonomous 
network) as a concrete strategy enabling media 
tacticians to escape this unnecessary control. • 

Do the new m edia really lead to 
g reater democracy? 

Nina Meilof (Digital City, Amsterdam) 
presented a virtual online city in Ams~ rdam 
called 'Digital City' (URL: http://www.dds.nl/) ,n 
which resid nts and visitors can be kept 
informed of the v ryday decisions made in 
local and national government . Ch k it. out on 
the net. Th re is a description of th project in 
English but th r st is in Dutch . To be a r id nt 
of th city one must liv in the N therlands . It is 
hoped tha through thi!. level of participation 
something like d1r t. as opposed to 
r pre ntat,onal, d mocracy might be achieved. 

But for som peopl Il i till a matt r of 
g tling acce s 10 th intf'rnl't at all, as is the 
case in som Ea tern uropean countri11s. As 
Bob Horwitz omm nt d. the righ to a postal 
addrel>S exi u. but th right to a n t .iddr ss 
does not. 

What next? 

Will rh~ new medtd bring about rad1c.sl 

ocial change? At least not by itself, and 
certainly not with the help of the corpora te 
culture of the 'Californian ideology '. As 
Katja Diefenbach rightly stated , "democracy 
is a ~ocial practice· . We must be wary of the 
technological determinism that infect much 
of the discourse on and around the internet. 
Is the concept or copyright becoming 
obsolete? Do we really want a push-button 
democracy? And can this question be 
separated from the question of ·access For 
all'? And finally, what are the implications of 
a fully wired world for oral cultures such as 
Australia's indigenou communities? 

These questions will not hav to wail until 
the next Next 5 Minutes because many of the 
debates will continue onllne . To keep 
updated with the debates, e change ideas on 
these subjects or access the orchive 
catalogue of the Next 5 Minutes go to the 
following URL: 

SASS Anti-rom 1995 
detail of still from interactiv e CD·ROM 

http://www .dds .nl/ - n5m/program/ 
archive ,htm 

In the meantime, I will leave you to 
ponder the following question. Throughout 
the Next 5 Minutes the debate addressed the 
valorisation of reality over the abstract 
spaces of the net. Sivam Krishnapillai 
(Cambridge), who presented a paper on 
elhno-national cyber ,•quorrels in Sri Lanka . 
up-ended this paradigm with the following 
observation. •m Buddhism the world Is Maya 
(Illusion). so moyb cyberspace is real". 

Ian Andrews gratefully acknowledges the 
:;upport of the Industry and Cullural 
Det•etopment Branch of the Au LraliJ.n Film 
Commi5:iion (or making hi:, attendance aL the 
Next 5 Minutes: Tactical Media (N5M2) 
con(• rence possible. 
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Report .. ' . I ' 

Mter the Wall 
Jan Bruck experiences the 1996 
Berlin Film Festival 

It is late February. at the end of a cold 
winter . The Berliners have warmed to their 
Film Festival, and I have warmed to their city. 
Freed from the thorn of the Wall. Berlin is 
again revealing Its unique fa cination and 
beauty . A lot of building and recon truction is 
under way. adding a new cosmopolitan touch 
to the old pre-war charm. 

The 'Berlinale', as the restival is called. used 
to draw a lot of Its energy from the dynamic 
tension between East and West. Filmmakers 
from the former Soviet Union found an outlet 
for their politically sensitive films which could 

· not be shown at home. And not only socialist 
countries benefltted from this island of political 
freedom: the critical Left in West Germany 
could expose their radical ideas and cultural 
practices which were not tolerated as easily 
elsewhere. Berlin was a haven for alternative 
thought, and this was reflected in the festival. 

Now the role of the Berlinale Is changing. 
There has been a dear shift , at least in the main 
program, towards the demands of the market. 
Nine out of the 24 films in the competition 
come from the US i.e. Hollywood, about one 
third from all of Western Europe, a handful from 
China and South East Asia, very few from the 
former Soviet Union, one from Australia-John 
Hughes' first feature, What I have Written-and 
none from Africa and South America. 

As ooe critic pointed out, there are just no 
good feature films being made in the former 
Soviet Union right now; the established 
ftlmm11kers of the past have given up. and the 
younger ones are still dealing with on identity 
crisis, drawing mostly on foreign and exotic 
topics. The long-time director of the Festival, 
Mori12 van Hadeln, has made the best of 
changing circumstances and redefined the role 
of the fostival, bringing it closer to Cannes and 
Venice. 

Coming as it does at the beginning of the 
year , Berlin opens important doors to the 
international market. With the political weight 
and intellectual debates of the past gone. 
audiences , critics and buyers alike have the 
opportunity to survey and consume as much 
film culture as possible in a short time . while 
also enjoying the llmelight which has eluded 
the city for some time . More stars and 
celebrlties than ever have been invited, and to 
everyone's surprise, more than ever actually 
turned up, from Hollywood of course. 

Their every step is carefully stage managed, 
and well covered in all the media, with daily 
press conferences at the Intercontinental Hotel. 
first in line . Emma Thompson , screenwriter 
and star of Sense and Sensibility, followed by 
Jodie Foster who overwhelms everyone with 
her power of will (or will to power?), John 
Travolta and Danny de Vito playing nice games 
with their audience , Oliver Stone earnestly 
explaining Nixon, Jack Lemmon telling 
wonderful stories in return for a Golden Camera 
Award . and Elia Kazan love-hating the publ icity 
in his honour . finally, Bruce Willis adds a. rock 
concert performance to his latest film role. 
briefly supported by his wife Demi Moore-and 
all for what? Not just for the delight of the 
public. but also with an eye on the Golden Bear 
which , although nothing llke an Oscar . still 
makes an impact on sales and audience 
figures , which is what counts most in the end. 

The growing importance of Berlin as a 
marketplace for film is apparent wh n one 
realize that over I 0.000 gue ts are accredited 
this year -producers, filmmakers. celebrities. 
buy r . cri tics and journalists from all over the 
world -much to the delight of the hotel and 
catering indu try . To accommodate such large 
audi nces. many films are repeated . and the 
various sections of the festival are pread out 
among ten differ nl theatres . 

Th re is an awful lot to choo e from. 386 
fllms in 585 screenings over ten days . Apart 
from the Main Program. which features the 24 
films compe ting for the Gold n Bear. and the 
Intern tionat Forum . organized paratel by 
Ulri h Gr gor . which runs a lot of alternati e 
and mor intell tually demanding films. both 
docum ntary and fiction. th re is Panorama for 

pec,al and unu u I feature . Films for 
Children. and R tro pective . th,s y ar 
featuring illiam W ler and Elia Kazan. 

How did the film far in this onsum r-

in onvl'r-...ihon!>. ,1c1nding in quc Ul'" or illmg 
in c-all''>. Jntl through the lo<:.il m '<11<1 no mdjnr 
m·w tu-nd b l'tn •rqu,q 1n Lhi, •rlinJI , Wh.il 
tn<ht , h.ir..s, lt•rr1t•, thl' l'Vt·11t. .ip,111 In m ttw 
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dominance of Hollywood, is an openness to all 
kinds of filmic forms, tyl s and topics from 
around the globe . all of which have their own 
value and meaning ror dirrerent people. 

There is clearly more emphasis on subject ­
matter and thematic elaboration rather than on 
the exploration or the filmic form as such. and 
as one commentator remarked. few mms 
seriously eJ<plore the relationship between the 
two, among them Tim Robbins' Dead Man 
Walking, which impressed many critics. 

Any serious discussions on the formal 
challenges to filmmaking and audiovisual 
culture would have taken place at the Videofesl. 
running concurrently with the Berlinale. Like 
most video festivals these days, it dealt with 
multimedia and interactive film and television . 
But being more interested in filmmaking than in 
new media technology , I did not attend. 

I enjoyed Stone's Nixon, which for me 
revealed the fundamentally absurd nature of 
politics. as well as the frailty or all human 
beings, particularly those at the top . I also learnt 
some kind of 'truth' from it: as long as the US 

dominates the sphere of economics, technology 
and polllics, it will also dominate our thinking 
and our dreaming in the cultural sphere. 

Only in the US can filmmakers dare to 
rewrite modem history, create grand science 
fictions and reinvent mythologies, and be 
taken seriously by the rest of the world. One 
could not imagine such a film as Nixon being 
made now by a Russian. German , or 
Australian filmmaker about their own political 
figures-like Gorbachev , Brandt or Whitlam­
with any serious global impact. 

Just as we have lo accept the economic 
predominance of the only remaining 
'superpower', even if we might question it , so 
we also have to accept its cultural 
predominance , even if we don't like it. Nothing 
can change this at the moment , while 
everything is subsumed under the all-pervasive 
power of money and consumerism . 

What is hard to take as a result of this , is 
that with the demise of 'communism ' as a 
political and theoretical system , there is no 
longer a belief ln an alternative . This , I think . 
weighs more heavily on many people 's minds 
than the loss of local 'i dentity ', which some 
cultural critics tend to complain about. 

But there are some small signs of a different 
perspective. 1 saw two excellent documentary 
films coming out of the former East Germany , 
both providing intelligent and sensitive insights 
into how people have been living and thinking 
on the other side of the Wall. Lange nach der 
Schlacht (Long a(ier the BaLLle), by Eduard 
Schreiber and Regine Kuhn , almost four hours 
long, observes over several years what 
happened to some of the officers and their 
families after the closure of a Russian airbase 
in the former GDR, as well as to some of the 
German people living around the bi,se. 

The second documentary , part of a long 
term study by Barbara and Winfried Junge . 
traces the life of II boy in an East German 
village from the time of his first day at school in 
1961 until 1995. This last part in a series of ten 
film . The tory of Uncle Willy (,om Golzow, 
presents some revealing insights not only into 
the life of a person. but also into the social 
values and the effects of economic change on 
a small village in East Germany . over a long 
period . 

I hope these film can be seen in Australia in 
th near future . I found them more challenging 
and stimulating than most of the new German 
f ature films sere ned at the fe ti al. and in the 
local cinemas. hich usually don't move much 
be ond the old formula of love . sex and all the 
problem a sociated with mod rn relationships . 
Germany" s film industry is still not out of the 
doldrums of the eighties . despite some new 
talents and improving box office . And one can't 
just blame Hollywood for that. 

At the end or thi magnum event . the 
Gold n Bear was awarded to 11:.-c ,md 

11 ·ibi/ily. The prize could have gone man 
other wa s. but that's a formality no . The all ­
night part afterwards must have been a rave. 

The day after . On my wa to the Berlinale 
office on a spring -like morning I share the lih 
with th festival director . Moritz de Hadeln . and 
two or hi taff . tanding onl a rew inche 

a frc--n th per·on mo ·t r pon ,bl for the 

organuahon of the f t, al. I am tempted to 
·k -;om qu~tions . But I r lram . becau e h 

look ' h.iust d . Tuining to his colledgu s he 
"w ·~ "''th" ,,i~1h of 1 •lid -~ <'·, d Ol' it 
<J(lain", 
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Healing virtual realities 
Eric Mason interviews virtual reality 
performance artist Vincent Vincent 

orth American artist Vincent Vincent was in 
Perth recently (February 28 to March 5) for a 
series of lectures and performances . I caught 
up ith him following a demonstration of his 
company's Mandala Systems technology at 
the Alexander Library Theatre . 

EM Your ui ii lo Perth wa organised by 
Revelation m gazlne and the Department of 
Commerce and Trade. Whot was Revelation ' 
interest in your work? 

W They probably connected with one of the 
things we occasionally do and which ha 
become popular-live link-ups in the Rave 
scene. We have sold Mandala Systems 
specifically for this. Within the techno 
community or the Rave community , there's a 
real sense of global community . Often 
organisers will try to link up Raves between 
two places with teleconferencing or See You 
See Me or whatever they can basicaHy get hold 
of. Mandala systems are starting to be used in 
Raves really as a sort of play -toy in this way . 

£M How would you describe lhe Mandala 
Systems tec_hnology developed by !he Viuld 
group? 

W It 's a new form of interface for the 
computer, a very hands-off kind of interface 
because you're just stepping in front of the 
video camera and then you 're inside the 
computer world with which you can interact. 
The fact that we chroma-key people in means 
they're able to put themselves in context with 
a surrounding world and treat it like a reality in 
the computer whilst trying to make the 
interaction as natural and as smooth as 
possible-whether that's an art performance. a 
sports simulation or a business presentation . 
By allowing the computer lo know where the 
body is and letting the person actually be a 
part of a live environment , we·re able to allow 
the person to interact with the graphics. 
control them and play with them . 

EM During your seminar you were saying 
that you originally devised the tec_hnology for 
u e in performance art. 

W My first thoughts of doing something with 
computers really came about from being 
involved In dance, music and visual arts and 
being a psychotherapist in art therapy. I just 
happened to be lucky enough to be at a 
university where people were thinking about 
computers. This was before multimedia 
computers showed up. The first idea w11s to be 
a dancer and create the music from my 
dancing , because when I was dancing I would 
hear a lot of additional music in my head and 
that would make me want Lo pick up an 
instrument and play that music out. 

I teamed up with my partner Francis 
McDougal and we came up with a solution that 
was fairly lightweight in terms of hardware. 
versus my original ideas which involved huge 
plates with infra-red beams. light shows and 
stuff . first we had to get it down into the 
computer and create graphical worlds that we 
could step into . That let it be a bridge 
technology for performance an which involved 
being a computer artist in the computer while I 
was performing . I could be a juggler. or a mime 
artist or an actor or a dancer or a musician just 
by choosing which environment I wanted to go 
into . It was the idea of having complete control 
over the computer's data ba e of worlds that 
would allow it to be a performance medium. 
Then of course it was a mailer or creating all 
those worlds and then being able to string them 
together in perfonnance . 

E I \ hal ti'/// your per{onnanc In Perth 
flwolt'e? 

W The will be half hour performances 
employing the Mandala Systems technology 
and then a live link up 10 Toronto where 
someone there will step into the environment 
with me and we'll do stuff together . After that 
the link up world will be there and the public 
will be invited to pla in ide them . The 
performance will be a combination of juggling. 
tick twirhng. dancing and playing guitar. both 

in the real \IOrld and in the virtual world . The 
m<Jin 1d a behind the p.:rform nee i to 
heighten the ide,, of your own bod ,n a space 
and to do thtS b}· taking you into a virtual world 

EM The worlds we w were tatic nd two 
di n Iona/. Do you have any pldn to expand 
lh enuiromncnl!, 11110 3D moving · apes 
that you can actually go into and explore:> 

W 1be system we have here is Amiga 
system and its very old and it's unfortunate 
that this is the one we were constrained to 
bring on tour. We actually work on Silicon 
Graphic machines now which are 
dramatically different but the Amiga travels 
better! As the company has evolved the focus 
has been games and public installations, so we 
haven't had the time to build up more 
sophisticated performance worlds on the PC 
and SGls. These new worlds are very much 3-
D worlds you can travel into . Part of this work 
Is happening in partnership with Intel and this 
is the way we are headed now. 

£M Whal sort thematic c:oncems do you 
concentrate on in your performance work? 

W It's very much like a dreamscape in that a 
lot of the imagery evokes this sense. It was 
one of the original ideas and one that I am 
sticking with . I like the idea that you can 
create a dreamscape and have people step 
into It and use it therapeutically . The 
metaphorical images and transitions through 
time and space when you are dreaming are 
very interesting to me. It's like travelling from 
world to world, going through either obvious 
portals or just quick changes of entire scenes. 

£M So that's an experience you 'd like lo 
impart lo your audience. 

W Yes. Over time there have been other 
themes, like we do a lot of environmental work 
in Canada . We run the Earth Day for the City 
of Toronto where they put on very large 
concerts 11nd for that we'll create songs or 
worlds that have environmental messages in 
them about solar power or something. For the 
most part it's very much a journey through the 
unconscious and little themes and snippets of 
time space scenarios appear . For example , the 
idea of jumping back and forth in time and 
space or taking imagery from daVind and then 
something from Easter Island and then a 200 I 
theme where we play it out . We emphasise 
lime-space trajectories-when your in this 
dream world you can be jump between these 
very quickly . Therefore we have a lot of space 
im agery . a lot of travelling through corridors 
where you get the sense of being lost, and 
then arriving someplace . 

EM Some of the new media art ·s use of 
technology Is a/tacked from other areas of art 
and performance art as being techno 
gimmlckry-techno people playing wilh toys. 

W It's true for the most part, but I've always 
been of the view, and this comes from my 
background as a creative therapist. that 
everyone is creative and that everybody is an 
artist . It's been quite an interesting trip being 
on a lot of panels with artists and art 
aficionados who are very much into the idea 
that the artist must be maintained as a 
separate entity . The genius notion . To me this 
is the greatest time we've ever had because 
there is so much opportunity for everyone to 
find some way to be creative . Multimedia is 
accessible to more people and especially to 
technologists who are traditionally not seen as 
creative but in fact are immensely creative 
within their own realm. It's the visualisation or 
each other 's creativity that's the important 
thing. I learned that from my partner Francis 
who is the brains behind the computer aspect 
of what we do. 

£ t Ha11e you had much to do with the Ban{( 
ew Media Centre which i reasonably well 

known In Australia? 

W o. not really . In the beginning. yes. but 
they moved into headset related areas of 
virtual reality with SOis and we didn't have 
that kind of gear or focus . At the moment they 
seem to be in a phase of retraction with a 
withdrawal of a lot of their government 
upport . It's a good centre and they have done 

a lot of exploratory work and pieces there . 
One piece by Brenda Laurel. who works for 
lnterv ol but is well known in the virtual reality 
community as a spokesper on for the social 
con ciousn ss of technology She was doing a 
project ere tmg a world ba ed on the them s 

• continued next page 
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and play th m all in performance and on 
album . H also int grat s into his 
performanc IG head mount d worlds which 
he enters to play w ird virtual instruments he's 
di o invented. 

Book review 

Seductive and timely 
Wendy Haslem reads Laleen 
Jayamanne 's collection 
Ki Me Deadly 

II is dangerous, and the danger for us is that we might be 
infected by coming into contad with the eatasy, by touching 
what is 'red hot'. 

Lesley Siem 

Kiss Me Deadly: feminism and cinema for the moment is a timely 
invesligotion of the seduction and danger of the alliance 
belween femillMl and lhe cinema. II is a co lection of papers 
that were liTSI presented at o conleren<e on cinema and 
conlempocory feminist thought held ot The University of Sydney 
in 1991. Further contributions inspired by lhe conference were 
composed subsequently ond incorporated info this collection. 
The book's lille is appropriated from Robert Aldrich's American 
independent noir film rrss Me Oeadly(l955) and in many ways 
the conditions of production ond the contemporary re<eptian of 
the film porallel the desile of the contributors. In each essay it is 
the writer's intention to highlight the potent offiliation belween 
feminism ond film. As editor, contributor and conference director 
Loleen Joyamonne introduces the volume by suggesting that 
what was originally doimed to be Aldrich's misogyny is better 
understood as inventive!lffl. The seemingly dubious choke of 
costing o range of 'B-Girls' actually hod lhe effect of modifying 
the •Os image of the femme fo1ole. Jayomonne claims tho! this 
contributed towards 'enriching the lineaments' of the 
representation of feminlnily. The reinvigorated interest in film 
noir renders Aldrich's lam ripe for reading through f eminis1 film 
theory. In the book Kiss Me Deadly the S(Gpe of feminist film 
theory is enriched through the diversity of lheorettcol paradigms 
ond the variety of film lex ts represented. In in entirety, Kiss Me 
Deadly reaffirms the prominen<e of feminism in the realm of 
cinema and cultural studies. 
The title is also Intended to en<opsulate same of the ombivolen<e 
that hos been o feature of the 'feminlsl mm project' sin<e it 
become recognised within the 0<odemy as a legitimate mode of 
discourse in the l 980s. Joyomonne describes the initial 
exhil01olion of being oble to examine the question of women in 
cinema, something thol was sharply undercut by o moment of 
hesitation when i1 become evident that the same theoretical 
discourse that set out to emancipate women might also be 
responsible for the demise of pleasure in the tinema. 
Jayamanne argues 1h01 these lwo diometri<olly opposed 
elemenk ore bought togeth r like o kiss of death. The seductive 
force of feminist film theory was mitigated by the ttveat of 
destruction. The essays In Kiss Me Deadly address this dash ond 
recapture same of the foscinotion, obsession and pleasure that is 
o consequence of the conjunction of feminism wilh the cinema. 
In her introduction Joyamanne critiques what she understands to 
be the contemporary tendency to 'theory fetishism' where o 
devotion to discourse to es prorninen<e over o recognition of lhe 
allure of tinemo. Jayomanne and her collaborotors adopt a 
different opprooch. II is their intention to distinguish their 
contributions from other writings in feminism and film theory by 
maintaining o mimetic relationship with the film text. The essays 
that hove been selected and presented ore predicated on a 
fascination with the cinematic, and ore governed by o desire lo 
sustain lhis enchontmenl in the act of writing. Eoch essay 
negotioles o line rine belween o pre-theoretical nostolgio ond o 
discourse tho! is primor~y innuenced by Deleuze and Benjamin. 
Overall, Kiss Me Deadly endeavours to replenish the passion in 
the on<e alluringly seductive liaison between feminism and film. 
Another lhreod that binds eoth essay in this collection is o 
concern with time. Whilst lhis book acknowledges the cenlenory 
of Australian cinema, it is specifically devoted to one quarter of 
this period which is characterised by on inlerest in the 
relationship between women and the cinema. This book murks 
25 years of o feminist film his(her)story. Whilst the subtitle 
refers 10 the moment, oU contributoo draw from on extensive 
botkground in feminist lam theory, something that Jayomonne 
suggests hos hod o • ... short but in ense history•. Time is 
considered in o conventional historical, chronologi<ol mode, but 
it is also discussed in o more obstruct form 
Jayomanne characterises the conjunction of feminism and the 
cmemo os 'momentary· lo remark upon the velocity of film 
theory ond the desire lo understand how we • .. apprehend thot 
elusive 'ob1ecf film From lhe outset the instant is recognised 
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by its lock of fixity, ils ability to encapsulole a variety of 
temporolities. II hos no specific tense, no limits on its duration, 
only o sense of tronsiell(e and Huidity. The moment might be o 
Hash or on instant, but i1 oko might dearly mark on epoch or o 
period. In whot is ultimately revealed to be on understotement, 
Jayomonne writes: 'This elastic notion of the moment, which con 
sustain o sense of multiple durations, memory, and 
incommensurable temporolities, o sense of passing time ond 
perhaps ik concomitant urgency, is important to this work". 
Obviously in the dnemo the vitissitudes of time ore vital. The 
tempo that determines verisimilitude and regulates dynamism 
on the screen might be twenty-lour frames per second but these 
film theorists move for beyond o consideration of the moment in 
its operotionol capo<ity in the cinematic opporotus. One 
particularly evocative essay is Lesley Stern's 'Meditation on 
Violence'. This is o piece of spirited writing that reinvokes the 
presence of Mayo Deren ond her obsession with transfigured 
time, motion, dance and performon<e as seductive and 'red hot'. 
A more sublime analysis of the moment oppeors in loni Ross's 
occounl of Nicholas Roeg's film Bod Timing. Excluding the 
introductory and coll(luding sequences, this film dispenses with o 
representation of time thot is bused on o chronology, preferring 
the compilation of sequences a«ording to intuition. Ross 
produces on exemplary ct1S<ussion of this fragmented lime, os 
well as a reOection on the illusion of the elongated instonl that 
marks the final entounter belween the pro agonists. Again, this 
piece is composed to move beyond lhe limitations of the 
h~terical claims of misogyny. 
As o (Ontemporary collection of essays, Joyamanne's book is 
well informed, dynamic and substantial. It divulges on obsession 
with the cinematic without debilitoting it with theory. II is 
certainly about pleasure, but it also acknowledges the darker 
moments, positing a relationship of conlingency between 
~eosure and the incessont threat of dealh. In her own 
contn'bution about Raul Ruiz, JoyomaMe writes about sublime 
instances of blackness or momenk of forgetting tho! separate 
each frame on the film itself. She coifs these multiple moments 
of death, inslances of darkness. They ofsa hove the effect of 
reminding us of ik (oncomitont stole, tighl ond on impression of 
life. fundamentally Kiss Me Deadly Hirn with darkness and light, 
focussing on the ecstasy that characterises the cinematic 
experien<e. 

laleen Joyamonne (ed), Kiss Me Deadly, Feminism and Onema 
for the Moment, Power Publi<otions, 1995, ISBN O 909952 26 4 

Wendy Haslem is a PhD candidate at La Trobe University and an 
asistant lecturer in Onema Studies at Monash University 

Film Reviews 
Prioate Eye/Public Eye 
Directed by Tony Woods 
cafe bohemio , Feb 25 
Tony Woods must be one of the most prolific filmmakers in 
Austrolio lodoy, with about half o dozen new works weened 
over the losl 12 months. He does ii by working in Super 8 and 
video. He hos moved his three decodes of work ond 
consideiotion of lhe image os o pointer into the area of the 
moving imoge. 
Private Eye (Super 8, 27 min., 1996) is his latest piece ond the 
most dense ond complete so for. It was shot on Tony's beat 
around Filiroy, o cirde around his neighbourhood tho! he 
traverses dolly, like o mantra for the feel. Each lime he sees 
different things, the light or shadow on.i shop window, 
epiphanies lhot he tries to catch with his camera because they 
ore ohen not there tomorrow. There is something of the 
everyday ritual about this but also of the drihing eye, okin to 
what the Situalionists en<opsuloted in their con<ept of the derive. 
The filmmaker, through years of se~ing, is <ontinuolly 
reconstiluting himself, reaffirming through the Hux of the 
everyday. Raoul Voneigem points out tho! "the revolutionary 
moment is when everything reality presenk finds its immediote 
representation". There ore momenn, glimpses in this film, that 
strive for such o release. 
Private Eye suggest lwo almost opposite places. One intimoles 
things personal, emanating from o precious self, ond the other a 
more daring, mischievous, taboo, voyeurisli< eavesdropping. o 
searching and solving. perhaps a measured indifference. They 
come together in this private drift through public space: the 
street. Benjamin would hove approved of this morphing of 
window shopping inlo image shopping, and again, we also have 
this ~oy with the artifice of cinema itself-the ween, this 
window onto the world. 
At ttmes the images ore so private that Tony is not even looking 
through the lens, suggesting thot the technology itself hos its 
own privacy. But there is o trick because the artist is still pointing 
the camera, spurred by a kind of inner visualisation of lhe S(ene 
to be documented, and the movement transferred to the tomero 
still comes from his breathing and body, o rhythm tho! spreads, 
is played, through the whole work, whether it is caught with the 
eye, or o camera held to the side of the body in outomoti< 
writing mode. 
There is olsa this feeling that each image exists on ik own, hos 
o file of rk own. o recognition of the importance of that first 
glimpse that caught the artist's eye. Eoch image exhibits its own 
totality yet holds its place in the string of movement tho! 
constitutes lhe whole film This rs how it should be. 
As a film the images march ocross time in dilf erent layers, 
receding in diston<e from lhe eye. The artist gives you hme to let 
your eye traverse the image, whether it be o person wol ing 
across o n,<ker of light. o stream of ants or o flicker of light. One 
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layer of the film is mode up of shadows, obstructed ond moving, 
another is pure texture and yet another is orti<uloted light itself. 
Within this web ore shown objeck of the street, of the store 
window, moving people ond fragments of signs broken up in 
very pleasing gestures of light and motion. These patterns don<e 
close to the eye and in further layers into the distance. The 
movement of your eyes links these worlds up in space os well as 
time. Often enough these patterns come together in one 
crescendo, one pure hit of on image that combines shadow, 
texture, movement, objects, reOe<tion and refroclion in layer 
upon foyer, ond your eye hos time lo pleosurobfy dort around its 
intricacies. One of these was o reflection in a window with on 
oquorium, where fish, pe~trions, shadow, signs ond fight 
created o more pleasing, ambiguous image thon one con ever 
imagine hyperspace to be. One is always reminded, in each 
image ond belween shots, of the way the eye works and moves 
through the streencope. This quality is kepi intact. The street is 
Tony's mandala. A truly remarkable d0<umenl of the everyday. 

Dirk de Bruyn is a film and media arlisl, wrator and writer 
cur1ent/y f)(ogramming film and video at cofe bohemio in 
Melbourne 

Rose McGowan as Amy Blue 1n Tile Doom 
Genera11on 

The Doom Generation 
Directed by Gregg Araki 
Palace distribution 
Verona Cinema Paddington ; George 
Cinemas St. Kilda , other states to follow 
Known as a whizkid f~mmoker, the in-your-lace Gregg Araki hos 
slipped from the homo-Ameriton margin on to the inter-sexual 
mainstream and given the world his first 'heterosexual lam'. 
Following the rood journey of Jordon White (James Duvall, Amy 
Blue (Rose McGowan) and Xavier Red (Johnathon Schoech) Araki 
mops key experiences of menage ri trois inlimocy permissable in 
o society characterised by feor and hate, poronoio and neurosis, 
violen<e, and more violen<e. His earlier film, Totally F' .. ed Up, 
must hove provided the hlsloricol conlexl for Doom. the lifestyles 
of the bored and disenfranchised, the young and hopeless, the 
alienated and sad youth subcuhure of fringe sexuolilies. 
The lam is like o bod odd trip. The first S(ene is set in o nightdub 
where the signoge reads 'Wekome to Hell'-here Aroki uses his 
bigger budget to make crocked ideas reaUty. It rollercoosters 
semanti<affy from 'Shoplifters wi11 be Executed' posters in 
Quickiemorts to checkered motel rooms at the end of the world. 
Taking conspirocy theories o1 foce value Araki throws in the totem 
diche of consumer paranoia by bringing down the pri<e of ~le ond 
death (take owuy food) to the olchemi<ol number 666. He ploys 
with doomsdoy like a cot with o mouse in o barnful of vermin. 
Araki the saiptwriler is a genius of the colourful expression. The 
doleful Jordon White likens the state of his soul to that of •a 
gerbr1 suffocating up Richard Gere's butthole• telling us nothing 
new about the much n,aligned stor but hightighting who! 
Generation X thinks oboul the price in soul hos paid for the 
American Dream. A Ginsbergion 'howl' reodymade for the ongsl 
ridden nineties youth market. 
Ara i the director hos the some love of music ond weirdness that 
sent Pennelope Spheeris on her filmmoking journey from 
Oecfine of Western (jy11isatian ond Suburbia to Wayne's World. 
Araki homages Spheeris in Totally f· · 'ed Up, ond Doom reveals 
lhe urban problems of LA's alienated youth as much as Suburbia 
revealed the violent culture of the 'burM. for Spheeris the 
sexual S(enorio was o no-no; for Aro i it is lhe beginning, middle 
ond end of filmmoking. 
Araki breaks conventions with Generation X sex. Imagine having 
your knowledge of sex hegemonicolly imposed as a lost lane to 
the grove from os early os twelve I Sex is going lo seem ot once 
o death defying deviotion ond on 0<cessible posfime. II isn't just 
because the characters luck, or the girl fucks the guys, or that 
the guys fuck her simuhoneously-it's more lo do with the woy 
they lolk about ii. The descriptions. language lips the scale 
beiween erotica and pornography. There ore times i1 titillates, 
others it horrifies. One con only laugh when Jordon and Amy 
reveal they ore both virgins while discussing AIDS and the 
possibility of having lntertourse. 
Up until the death of Jordon, The Doom Generation is o tragi­
comedy exaggerating the patois and preoccupation of kids in fin 
de siede southern Calif01nlo. But the death of Jordon is totoRy 
fucked up-o dead end, an unbelievable negativity. We (on 
salvage the poinl about t011et training. If we were not such victims 
of ii, os Botoille said we were, the kids mcry have hod more luck 
holding off the vicious homo-hating, homo-roping neo-nozis but 11 

o h1m about hole ond sex ond death Araki refuses to give us o 
bieok. The gentle must d·e and in answering o question horn on 
ear · filmi< explorolion Araki soys, yes, II rs os sod as 11 seems. 
The Doom Generation needs IO be seen by anyone involved in 
youth culture and especio y 'adults' who publish ridiculous 
doomsday sex guioo for teenagers. What Arok, mo es dear is 
thot these kids ore too young to be <OIT)'ing his guilt and 
baggage It is time to re-educate the Gnm Reapei ond his disciples! 

Shelley Kay 

Joaquin Cones and Marisa Paredes 1n Tile Flo-..er of 
my Secret 

The Flower of My Secret 
dir. Pedro Almadovar 
Globe Film Company distribution 
Academy and Valhalla, Sydney 
Nova and Como , Melbourne 
Another middle-0oss, middle-age angst film? A reOection of 
Almadovor's own advancing years? Well, maybe, but even so, 
lhis film, in which Almodovar surprisingly pores bark the comp 
he is synonymous with to a bore minimum, is a refreshing 
affirmative glimmer in a landscape dominated by Leaving Las 
Vegas, Dead Mon Walking and Casino. The flower of My Secret 
trucks the emotional development of lea, o striking (in o drag­
queen kind of woy) and cultivated woman in her forties, who 
opens the film in a state of ridiculous helplessness ond 
professional crisis of faith, but ton<ludes it toasting lo her 
future independence from both the tyraMies of the heart and 
the banality of the bodice-rippers she writes for a living. This 
bosic structure provides Almodovar wilh plenty of opportunity 
lo muse, often with a (ornic but not o terminally ironic slant, on 
contemporary relationships, belween lovers-Leo's manic love 
for her husband (o Lalin Ken-doll in fatigues (oiled Poto) ls 
revealed as on attempt to compensate for his lack; between 
friends-Leo's best friend abandons her affair with Poca 
because she con'I stand P0<01s treolmenl of Leo; between 
fom~y-leo finally finds healing by returning to her mother's 
arms; and belween doss-divided people-Leo's 
ocknowledgment of the artistic prowess of her maid is o 
signifkont moment in the film. Almodovor's emotional 
outhenlicity, sympathetic chorocters ond happy ending mark 
quite o departure from the jaundiced view we've come lo 
expect from his oueVTe to date, rendering this film, if in o 
minor way, on enjoyable diversion. JM 
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Film reviews 

David goombuJarra as Shane Francis 111 R,ctia rd 
Franklin's No Way to Forget 

From Sand to Celluloid 
6 new works by indigenous filmmakers 
Directors: Bill McCrow , Richard Frankland, 
Warwick Thornton . Darlene Johnson, Rima 
Tamau and Sally Riley 
Screening Melbourne April J 9, 20 & 21, 
George Cinema; Perth April 22, 23 & 24, 
Lumiere Cinema; Brisbane May 26 Metway 
Theatrette ; Cairns May 19 Palace 
Independent Cinema; and in Coober Pedy, 
Alice Springs, Geraldton, Mt Isa, Ballarat, 
Usmore, Armldale and Nambucca Heads. 
from the private hell of o mon haunted by the devastating 
evidence before the Royal Commission on Aboriginal Deaths in 
Custody (No Way to Fo,gel}, lo the poignant identity-crisis ol o 
fa r <\kinned Koori teenager (Two Bob Mermaid}, !his collection 
of shor1 lilms is both deeply moving ond enter1oining. Whtte 
most of the filmmakers have opted for slrudured narrative 
form, the styles vary wide~. The slick production volues 
(tomplele with brumby chose cl lo Man From Snowy River) ond 
lighl touch of 'buddy' genre Round Ui>-lhe parable of o blodt 
stocimon and his white counterpart whose 8Jl<OUnler with the 
city bri-"9$ them from f~ticuffs to brotherhood--contnlSI 
starkly with the down-ot-heel VHS graininess ond harrowing 
sombrenffi of No Way lo Forge/, and the surreal images and 
lheatrirol staging of Dead Man Down. The films however ore 
1onjoined by the intimacy ond immediacy of their 
dioracterisolions and personal di1emmm, as well as by some 
common ,onmns: alcohol, joil, lhe breakdown of community, 
cultural ombivol nee. If, 01 rmes, the iconography tended lo 
the obvious-the spirit cf the ancestor cajoling the dejected 
prisoner in Dead Mon Down a <ase in poinl-ot others it was 
fresh ond incisive. In Fly Peewee, Ry!, for inslon<e, o liltle 
boy's grondmo1he1 doubs o white chidten feather with shoe­
poli'Sh so it will resemble the elusive peewee feolher which her 
grandson hoped to toke lo school for 'show and tell'. In 
Warwick Thornton's Paybadc, o witened man colotoni<olly goes 
through the po<es of prison release ofter twenty years, in 
preparation for the block low' s punkhmenl which meets him 
with spears at the prison gates, the avenging elder a 
<ompel&ng metaphor far the double jeopardy lomaior to many 
indigenous Ausfralions. JM 

Video Fool for Looe 
Videographed , edited, directed by and 
starring Robert Gibson 
A Kennedy/ Miller release 
Valhalla , Chauvel and Cremome Hayden 
Orpheum , Sydney , other states to follow 
Video Fool for Love, previewed in !he Sydney and Melbourne 
Film Feslivols, was var~ described as confronting. funny, 
painful ond brutally honest Gibson has a !ells fetish and videoed 
his whole hie for len years, going through a siring of women he 
lilced lo refer lo a:s 'my babe'. We see o lot of one, the beautiful 
Gianna. Shame we have to rely on Gibson's peculiar vision of 
her. Despite his condour ond self •m0<kery, Gibson is on 
unlikeable protagonist who gives us no room lo bock off. Painful 
and brulolly honest yes, bul attention lo <omero f0<us ohen 
overrides spontaneity-while Gibson masturbates for a sperm 
<oont he's peeking sideways lo where he's plonted the camera 
and when his fioncee leaves him he jerks leors for !he comeio 
with the help or romonlit re<orck. I didn'I find any of this 
confronting or funny-just contrived. (Or is that the whole 
poinl?) His long-wff ering parents marvel at his (Ofryings on and 
their loving and supportive comments are o highlight. As you con 
imagine, it's hard for off the babes to po1 up with the ,amero 
on<e lust and norrissism wears off, but one of them final~ helps 
him extract from ten yeo,s' footage whol could best be described 
as o feature length wonk, complete with reference lo Scud 
missiles. Hope you feel better now Bob. LM 

Robert Gibson In v,aeo Fool For Love 
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Video Fool for Looe 
You should see lhis because it's o rare ollempt al mole openness 
in Auslralion lilm You might hove been told the ollempt failed, 
tho! this man, rhe diredor Robert Gibson, lies his way into self, 
jUS1ificolion of his dismal treatment of his female partners wirh 
selective editing of his and their llondycam•ed lives. If you wont 
eilher total sell~o<erating h~ty or lo see 1he film as mole rie, 
you're not going to enjoy V-uleo Fool {or Love, because its power 
is in its incompleteness, the agonising mix ol insight and error, 
of naivete and calculation. This is not lo soy 1h01 Ws 50 per cent 
of one and 50 per cenl of the olher. Oeorly Gibson makes the 
best poisi'ble cme for himself a:s vi<tim ond, because good old 
documentary interviewing is nol port of his verite te<hnique, the 
women in Im hf e, unfairly, do not gel to speak for themselvas. 
He gets the voiceover and o foir bit of monologue lo camera lo 
himself. That aside, it's inlriguing ond psychologically 
demanding lo try to fill the gaps that Gibson leaves or refuses lo 
fill. The number of heated discus~ons over the film I've heard 
pivot ex.adly on th· act of completing the norrolive, de<id'ng 
who! he is really like, how objectionable, how egolislicol, how 
oppressive. Pulling your tile on mm and starring yourself in ii is 
somehow much more damaging than pulling the some into prinl. 
nme also plays o role in heightening his opparenl bod 
behaviour: ten years uommed into o feature length film mght 
make !Of great drama !the appeal to producer George Mile,) 
but ii con also mo e Gibson look like a case study-I don'I 
know how many limes I heard viewers and reviewers speak of 
•a chain of women• he'd left behind emotionally ruined! 
Whatever, it's a film lhol provokes and divides viewers, raises 
issues of the Umits of sympolhy ond lhe meaning of empolhy, 
ond shows, thanks lo excellent tronsfers, that the humble 
Hondytam <on produce work that looks predse and dynomi< on 
the big screen without losing tts curious integrity. KG 

Newsreel 
Digital comix 
Johnny Ice uses the resources of the web lo frock down file-wall 
climbers, manio1ol world•progrommers, cyberspace goddesses 
ond bodies without organs. Artist Sill Donovan uses the lotesl 
programming techniques avoiloi>le on the web to creole a <omic­
slrip with sounds and music, oversized pages the reader explores 
by scrolling. dick-on sound effects and animated images. The 
first episode ol Johnny Ice: Digital Deledive wiU premiere 1 Moy 
as pan of rhe e-zine Australian Multimedia Mo1101ine. 
h11pj /www.mm.eom.au/omm/iohnnyice 

Young luminaries 
Winners of the 10th WA Film ond Video feslivors Lumiere 
Awards presented Morch 16. Music Yideo: f10no Snoshall Drugs. 
Education/Training film: Edtth Cawon University Media 
Produdion Uni! Business Proctice and Customs in Indonesia Ports 
1 ond 2. Documentary: Joint winners Samantha KeUey Se<ret 
Fleets ond Andrew Ogilvie & Suson Fleming Requiem for a 
Generation of Lost Souls. Young Filmmaker Documentary: 
Jon ·ne la<y & Y1d<i Jackson Dying is Easy-Comedy is Hard. 
CommeHiol: Heal Kingston RAC 90th Year. Promotional 
film/V'ideo: Ross nnney Productions The Renewal. Experimental 
Drama: Koren Morree The Best of life. Dromo: David Broun Fly 
Breeder. Short Dromo: Doniel llobedonk Two Men in a Pine 
Forest. Interactive Multimedia: Morie-Louise Xovie, fmger Face. 
Mos1 Promising Young Filmmaker of !he Year oword was won by 
RusseU Vine.\ & Poul Bloke Fungimenlary: The Mogk Mvshrooms 
of Bollngup. Young Cinematographer's prize went to Glen Pree<.e 
Mere Mortals. Sound: Trevor llihon.1, Gordon Inglis WA Opera. 
Original Musk: Chris Mormon Seue/ Fleets. Onemotogrophy: 
Ross Mcleon Encounters with Speed and Mark Zagar Struck. 
Editing: Owen Beck & Rober1 BygoH B/os:wm. The Young Writer's 
and the Diredor's Award went lo Des Hicowe for Mere Moriah.. 
Editing: Konyn de Cinque The Renewal Writing Award went lo 
Steve Peddie Strvck. Award for Direction lo Michael Joy RAC 
Awards for Experimenlol Work wenl to Jo law Static with White 
and Manin Heine & Gunnar Meuller The tnduslriolist's 
Nightmare. Musi< Video Prize lo Denson Boker & ll~o Smith Free 
in Time. Athievemenl in Ari Depor1menl prites went to Mma 
Peks Home S«urityond Magda Koman & David Marshoff Strock. 
Prizewinning Mo.le Actors: Mi<hoel Djukic How Louie Found Love 
in the Uh and Murray Dowsett Str11Ck. female Actor: Noeleen 
Blond Mere Mortals. Award for Sound-Young Filmmolm Division 
went to Fred Porter The Buffer lone and Original Musk Craig 
Wallace-Gibb Through My Eyes. 

New screenwriters scheme 
AFC hos onnoun<ed the first redpients of the Hew S<reenwrilers 
S<heme. four writers will re<eive investment funding lo eO(h 
develop o fuU length screenplay ond each will be learned with an 
experienced industry p,oditioner to 0<1 as scripl editor and 
mentor. The writers ore Graham Peler\On o biker-busdriver from 
Brisbone teaming with writer-director Jackie MlKimmie. 
Filmmaker and O(odemi< Emily Bollou rnenlorless as yel. Former 
barrister Nicholos Cole will work with diredor Bill Benne" ond 
cinematographer Neil Mansfield teams with scrip! editor Kevin 
Roberts. 

Australian shorts 
Chouvel Cinema in association with the Afl is presenting o 
monthly program of short Australian films 1h01 show<ose new 
work. The Morch season included some mellenl work by 
Leon Cmielewski, Caroline Grose, Kole Toll, Lisetta Mosmdo, 
Jo Guario, Poul Vin1en1 and Kelli Simpson. The 3rd selection, 
Two Timing Shorts screens Wednesday and Sunday 24th and 
27th April. 
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Cinematheque 96 
Meanwhile, 1he April Cinemolheque program includes tindsoy 
Anderson, Reisz, Posolini, Anlonioni, R~ois ond a Tribute lo 
London season leoluring Peter Oihon's Tonight Let's All Make 
Love in London 1967, Patrick Keller's Landon 1994 and Nitolos 
Roeg's Perfo,monce 1970. 

The Language of lnteractiolly 
The AFC's Language ol lnler0<livity Conference lo be held ot the 
ABC Ultimo Centre Apr~ 11-13 mms the emerging language of 
interactive media. Local and inlemalionol speakers will discuss 
ways in which disc-based multimedia and on-line interactive 
works <onvey meaning. The conference provides on opportunity 
for interodive media or1isb, developers, wiilers, designers, 
educators, filmmakers and other media professional to examine 
the creative oppar1unilies oF this new form. Speakers include 
multimedia artists Hie Beames, Solly Pryor, John Colene, 
GIOfianna Davenport Boston, Derek Kreckler, web artist Shuh 
lea Cheong !USA) interactive cinema artist Chris Holes !UK}; 
inleractive sloryteher Kathy Mueller; inleradive scriplwTiler 
Mork Morrison; onimolion orlisls Jon McCormack, programmer 
Gideon Moy (Nelherlonds) magazine editors Amanda Wise Oi<k, 
Poul Brawn FineArl Forum Stuart Oorke Hyper; produms, 
Osomu Soto creator of The /Jm Souls of Tong Hou, one of 
Japan's top selling CD-ROM games; Gory Worner; medio industry 
tonsultants llol Josephson (USA), Fiona Ingram. The event 
lncorporoles workshops in (().ROM with lindo Demen1 ond Mike 
Leggell and complementary exhibitions Burning the Interlace 
and Pl,antosmogoria: Pre Onemo lo Virtuolity ol the Museum of 
(onlemporory Ari. Info: Vicky Sowry, Multimedia Assistant 
Tollfree 1800226615 E-Mail: v.sowry@olc.gov.ou 

Epilelograph 
The imperative of the charge and pulse within the brain is the 
subje<f of lsobefle Delmotte's work in progress: Epiletogroph:The 
lnlemaf Journey. Video projedion, illumination and sound 
te<hnalogies combine lo explore the artist's relaliomhip with and 
experiences of epi1epsy-once called •!he holy disease• due to 
the loss of consciousness and magical return. fpi!etogroph is 
concerned with the loss of identity experienced lhrough o seizure 
and how in the pr0<ess of recovery o sense of sell hos lo be 
re<onstru<led and almosl relearned. This Is a work in progress, 
not unfinished, but on ongoing prO<ess of explOfotion and 
omuol by an artist who hos been inspired to inves1lgole her 
experiences ond preS!!nl them a:s creative behaviour rather lhon 
disability. April 4-28 at ACCA, Melbourne. 

News from the Booth 
The Booth looks much like the photo-booth you remember; the 
tiny cubicle with the half curtain, the strips of photos on !he 
outside, the dinky mirror to check your hair. On approach you 
might hear the re<orded volte of a spruiker, inviling you in. 
You toke your seal, adjust the height. Set inlo the wall in 
fronl of you is o 14" louch•sueen monitor. You pul your S4 
in the coin-slot. The screen tells you 1ha1 live video is being 
fed from lhe inside of the Booth, dired lo lhe Booth's Web 
site. Yup, anyone logged on lo lhe Baolhsile is watching you 
now; too scary? You can decide lo turn the camera off. DK 
what's next? 

You now have a choice to select from 20 short audio/ visual 
worlts 1h01 hove been generated on video, desktop or film, 
and ma:stered lo CDROM. If you like you can ueole your own 
film from the different works on olfer; a piece of this with o 
piece of 1h01; four ports in all. You sellle on your <hoice, and 
sil bo1k to wotch, and listen !here ore four high quolily 
speakers mounted around yoo and then Flash!, your photo's 
token; lour flashes- lour digital photos- during lhe course 
of your private screening, at moments the lilmmokers 
determine. The film linisbes, a phone handset built into the 
front wall rings. You pick ii up, it's the sprulker inviting you lo 
leave o message; you do, and it's oulomalico ly uploaded lo 
the Booth site and dropped inlo o conslonlly changing 
soundscape. Did you notice the slot under the screen oboul the 
size of a VHS cassette? You 1ould've broughl along o short 
video, a lillle video poitcord of your own, fed il into lhe slot 
and the Booth would've digitised it ond uploaded ii straight 
onlo lhe Web site. The Booth 101leds these 1onlribution5 as ii 
moves around the country; they reflect the Booth's !ravels and 
offer impromptu video versions of the range of Ausrrolion 
ploc~ visited by the Booth on imporlonl feature for remote 
overseas 1visilors1 to the Boolhsire. 
The Boolh's now telling you your photos are ready soil's outside 
to the delivery slot. Whal do you think? Do you wont your 
portrailS posted lo the Web site photo album? You choose. Al this 
stage yoo're probob~ wondering what this Web site looks like. 
A second monitor outside the Booth shows you, 
A large track boll set Into the outside woll he ps you navigole; 
there's lhe photo album, pages for each location and photostrip 
of oil Booth pani<ipanls, ond 1here's o shoebox into whkh oil the 
reject photographs have been tossed. As well: a sou.ape with 
your own sound bite mixed alongside many others; biographies 
of all contn'buting artists; two Qui<k nme · ndows one a live 
window into the Booth, the other ~Dying the VlfS video postcard 
contributions; o conlinuolly updated louring schedule, and links 
to MutleyMedia's info site, with details for peo~e interested in 
various ports of the Booth pr0<ess and woys they might gel 
involved. No moner ii all of this is loo bombarding Ol this 
slage;lhe Boothsite URl is printed on your pho as and you <on 
dial tt up and follow its progress From home, making other 
contributions that way. 
Booth debuis in a limited BoothUte version al the Digital 
Aesthetic One Symposium at the Co lege of fine Aris April 9-12. 
II begins louring in its Fully Hedged Boo hliness around 
September this year. And ~ wants your work. for the poop on 
the national caU for entries, phone or fox MutleyMedi<t-0 
crass-stole colloborolion of new media artists on 02-314.2936 or 
gel the even small print via mutley@mogno.com.ou 

Globe 
GLOBE-£ Bec:lronic Journal of Contemporary Australian Art 
edited by Robert Schubert launched at ACCA April 3. Address: 
global@urb.monOYLedu.au Recommended. 

Transgression and Culture 
Also launched in April ol ACCA the papers from lhe 1995 Gordon 
Darling Foundation Seminars. Topic: Transgression and !he 
Cultural Industry; Crilicol Medio:Perspectives on New 
Tedinalogy. Convenars: Denise Robinson and JutioMe Pierce. 

RealTime/OnScreen 
is Australia's only national 

bi-monthly arts tabloid 

Advertise with ReolTime and reach over 40,000 adventurous 
contemporary arts consumers across Austral ia. Our latest 

survey shows ReolTime readers ore looking for new 

experiences in the arts. They' re particularly smart, fond of a 

challenge, and actually spend money on the arts. They' re 
your market - don't let them get away. 

Call (02) 316 4454 and talk to Advertising Sales Manager 

Sari Jorvenpoo 

Rotes start ot $135• for one-eighth page 

• applies lo series of three 
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Catching the sixth 
Next Wave 
Virginia Ba r r pr v1 the1996 e r Wave program. 

hen he poke t aralie King (RT#9), 
e t ave Fe rival Dire tor Zane Trow 

anticipated a fe rival that wa diverse, ire­
various and contemporary and it look like 
he' pulled ir off with an impre i e 
a embly of e perien ed and emerging 
arti t in all manner of multi -dimen ional 
collaboration and inter ecrion . 

Fail. Failed. Failure by Ronnie Van Hout at Linden Gallery 

In che Performan e pr gram, 
choreographer azarine Barry pre ent 
Help, m rging i ual art with high energ 
theatre and an original te hn oundtra k 
by Ilic I en of P y Harmoni . 30 
proje tioni t Tao ei ha co ered all ba es 
in hi collaboration with Barry rearing 
image that elebrate the world of 
technology, information and 
media whil ta knowledging their 
imultaneou de tru tion of the 

natural , orld. Julie M Donald in 
Rub the Angel perform to an 
original ore in a JD video 
environment. In Downloading 
dan er Jo ie Da and dancer 
delve into their per onal and 
dan e hi corie to make ome 
conne ti n between m ement 
and memory featuring live 

Orama, and The Colden Age by Louis 
o ra directed by the hool of Drama' 

new Head of Performan e, Bru e hapiro. 
Free Real \ ild Child con err at the Vi 

Arr entre in lude Reggae-r k-funk 
band Wildwater, harded ed Paradise 
Motel hard ore One Inch P1111ch plu 
grunge grrls 

ord abound in the 

rd 

eanwhile new writers from 
town and country perform 
fi rion in A Little Bit of 

ou11try at La Mama. t e 
Through Launch eil Boya k 
and imon olvey laun h their 
UQP hort cory collection 
featuring p ken word 
performan e with live musi 
and DJ. There' an exhibition 
exploring the hi tory and current 

trend in pamphlet publi ation and 
di triburion at the rate Library. In Raw. 
even ew York poken word ani are 

linked electronically to e t ave. 
There are om nice tie-in . A pecial 

edition of verla11d will publi h writer 
under 30 edited by writing rudents from 

percu ion and de ign by vi ual 
arti t Kate Daw. ca t of 30 Run Spot Run at ACCA 

a emble in the form of tompin' 
Youth from Ta mania fu ing dance and 
video in Crmd p rformed in the indu trial 

rrin f the L n dale erect P wer 

Fo r ray ommunity rt emre and 
Dog Theatr pre ent All the Helicopter 

ight-storyrelling on a id, featuring 
puppetry and live mu ic. (I viewing 
puppetry on a id a healrh ha1.ard, I 
wonder? ) Bharatam Dance ompany 
pre ent The omad's Heart two c ncert 
e ploring Afro- uban, Afro -Brazilian, 
Maori, Jcalian and Middle Ea tern 
influences directed by percu i ni t Alex 
Pertout and inger- ongwriter Kavi ha 

azella. In Features of Blown Youth . 
playwright Raimondo rr e create a 
work -in-progre over two weeks with 20 
young p rformer culminating in a moved 
reading dire ted by ico Lathouri . V A 
tudent pre ent Traitors by tephen well, 

directed b Grigori Oitiatkov ki (re ident 
a tor/director with Maly Theatre of t. 
Peter burg ), visiting arti t of the hool of 

Ont 

i on, David Ro nky create a human 
ale bouquet that play at the border of 

art and everyday life. In first Floor artists 
take on the idea f the a terpie e. Three 
arti t play a game of Chinese Whispers at 
the hin e Mu eum. For Working in 

ollaboration, a rie of eight exhibition 
over four week , 30 arri t have invited 2-4 
non-arti t to collaborate on the 

on rru tion of an 
e hibirion over one week 
with u e i e group 
u ing the previou 
in tallarion a a ba i for 
their own. Hypertrophy 
f u n the inventi n 
and in tallation of 
hybridized gymna ium 
and ports quipment. In 
Box, the opening of 
bo e made from a 
variety of material 
ugge rs other way of 

chinking and doing. The 
exhibition(some other) 
solutions for a small 
planet i intend d as an 
antido te to the parci ular 
et of ultural and 

hi tori I norm that 

"re hn I gy". 
hinoiseries cake 

another lo k at the 

elb ume art Shelley Las,ca . Deanne Butterworth , Carlee Mellow and Sandra Parker 

in rirution re pond co 
1n Character X Polly Borland 

Max Meldrum' hinoiseries ( 1928). What 
will the copies reveal? In Evolute a group 
of printmaking graduate from Univer ity 
of ew England e pl re rhe relation hip 
between region and centre. arri t from 

u ralia and Z examine gue what? 
Failure? Address takes to the rile of 
pencer treet ubwa y- Platform 2 ho t 

the work of rudenc from the Drawing 
D partment of the V A. 

ln a fe tiva l that look from many angl 
at the role of in tituti n in the edu arion 
of arti ts ee pot Rm, revi it the ire of 
this pivotal text to ee where all that 
running and jumping got Berry and 
John.The Art Maker feature even arri t 

in an examination of the impact of 
technology on the role of art making . 
Heirloom curated by aralie IGng unfurl 
hi torical image , the way they're re-u ed, 
how ymbols are pa ed from one 
generation to the next. The Third Art at 
RMJT Union Theatre feature four forum 
on the ubject of Edu ation and 
Contemporary Art in Au rralia. 

Artech 1996 bring together arti r from 
aero u rralia and o ersea who are 
working with ne technologie : D-R 
artificial life, video urveillan e, robotics 
fa and ph t opier combine with m re 
familiar rechn 1 gie like photography, 
painting and culprure . The event 
incorporate Perception and Perspective an 
internari nal exhibiti n hy arci working 
with familiar a well a mindbending 
technol gie at the urd h aller , 
Be Your Best, the e ond w 

rte h ympo ium; and Lumens 
Pin v hi h Dan 

Harper and Jam 
u e of light and mi ed ph co media. 

othi11g atttral f atur w rk n 
re hnol gy and th biol gical imper ti e 
by, among oth r arcine rompt and 
Patri ia Pie inini. t Ruins i11 Reverse an 
exhibition to laun h the radically reno ated 
RMIT allery 13 arci ts (in luding 
Hew on/Walker allum Morton and 
Kathy Temin) pre ent ice- pe ific work 
whi h highlight the relation hip between 
art, architecture and in titurional pace. 
And there' a lour La er Photocopy 
Work hop wh re you an explore the 
potential of digital colour copying guided 
by experi need arti t . 

The Mu ic program i11g Sing i directed 
by David Bridie ( or Drowning Waving) 
and bring together mu i al culture from 
across Au cralia P G and Torre trait 
I land celebrating the traditional and the 
c ntempo rary. Ruby Hunter, rchie Roach, 
France William TI Dan e Troupe and the 
Kaiwo i P G performan e group are 
performing. or Drowning Waving will re­
form for the duration f the project f r 

collaboration with Telek, Yothu 
drummer Ben Hailit and Aauti ti ali t 
Piu a i (leader f the Kiawa i 
performan e group). u i ian will be 
joined by ch re grapher , lighting, vi ual 
;ind ound d igner . onccmporary and 
traditional dan e \ ill be a tr ng elem t. 

Thi i an ingeniou program darin 1. 
digital, eething with hybrids playful 
collaboration and onfronting 
ju tapo irion planned with careful 
on ideracion to the oncern of Au rrali.a' 

emerging arti t . 

A tale of · olent exotica and • 
melting lemon meringue pie 

.,tttd,, e,,edltdi ( fd'/Ullldi 6t 
Pdhn1 P,11,.,, 

t,1116 6 "'" ' I f U /lf t, d{ ,, /(u, u dt ~,. "'' I 
#aJ.u it (Jwt J. 

v fl#tl6 m ,affuft Ht,,t (J ((t• q 

ft1J.fl'-/ iUf/"df' fl t,,, lfttd 

1<41( £ - l<tf {£ 
Wed - Sat 8pm, Sun 5pm 

Admission : $20 full, 
Tia 

: $IS TPS members , = $10 concess ion, 
2 $9 stude nt ups .-
~ Bookings: 319 509~1 - --IICI bN 

T e Performance Space, 
199 Cleveland St , Redfern 
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Identities with a vengeance 
Brett Le inc wirn c art a cultura l negotiation at w Z land Int rnarional Fe tival of the rt 

Spt·111..I ,111)' rime .u the cw Zealand 
lnrerna1111n.1l l'c,t1val 11f thi: rr, 111 

~ dlingron .1nd you have ro Ix· awan· of the 
,uhtc 1,. In 1h1, ~•car•., fc,tivnl rhi, mc:in, 
..:11lt11r:1l poliri..:s irh ,1 vc11,1;c:1ncc. nt 

-.urpri,ing, given 1h.ir M. ori mJkc up more 
1h.rn It'll percent of the popul:irion and 1h.1r 

uckl:rnJ ro rhc north I'> one of th · largc,1 
Polync,;1.111 urics in rhc world. But 
undcr,;rnnJing the unique!) 1 c Zcal:ind 
approach m ncgotiMing Jifforencc:, require 
more rhan knm mg that Ji ere;• 
communit1c ,He being r presenrcJ. \'<lh I I\ 

more nece :ir I under rnnding how ·cw 
Zealander rcpre ent th mc;elv ~ in the 
inrcrnatt nal arena and who the e ew 
Zealander,; ar . en day ar rhe Fe rival 
gave me a few in ight . 

Many e cnr focu d clo cly on 
cultural identity. The e rival' nly two 
pecifically ommi:. ioned play car 
ightley and D vid Fane' A Frigate Bird 
i11gs, and H n Kouka' Waiora, 

highlight d the diff rence felt by amoan 
and Ma ri ommuniri in ew Zealand 
toda . A Frigate Bird ings tell rhe 
comple rory of iii, a fa•afafine in 

uckland. ow the ea ie c way co define 
f 'afa me i rran ve rice, but it i really 
much mor . In amoa it i a o ial and 
culcural role in whi h a male child in 
familie with no omen, 'be me ' a 
worn.in. Tran plane rhi traditi nal and 
culturally hi hi a cprablc m de of Ii mg 
and being from amoa to uckland and 
imagine the implica.tion . That the Fe u al 

,:ommrncc v oulJ ..-omm,ssion rhe play, 
.ind rhar it would ha c su h a pc,!.11ivc 
imp,1c;L on the rhe:irrc-going public 
,ug.gcstf> how ahly Pacific I land culture 
have ad pted their cultural pra ti ·e, for 

c~ Zealand in rhe Os. 
Hone oulca' ~ amra i ct in a i nes 

outh I I.ind rown. It explores the lo of 
I. nguag of family. nd of 1wi throu •h 
r location and the de irt-now being 
r je red-for a similacion 
mto Pak •ha o icry. 
Kouka u e traditmnal 

old ratements concernmg 
the effe t of 'be ming 
Pakeha', a trarcgy 
adopted by urbani ing 
Maori communirie at rhe 
rime but often rejected 
wirh vehemen e both b 
children and ub equent A Fr,ga1e Bird Sings 
generation . ew 
Zealand friend ugge red that in rhe pa c, 
play dealing crongly with ulrural i ue 
were u ually found in the fringe. A 
Frigate Bird itigs and \' aiora ,;how just 
h , far vi ual ulcural politi ha e 
hifted in the ninetie . 

ulcurally p ifi isual arc 

hibiti n concinu d che approa h of 
'similar but different'. Patua an 

exhihinon h oncemporar Maori ani t 
at the 1ry ,allery, wa a demon cracion 
of primarily traditional art rra ti e . 

hile tattooing carvin and weaving are 
one element of Maori vi ual art , it wa 
di<,turbing to find that Patua one ined no 
nun-tradmonal performance clement no 
multimedia, and n e p rimcnral film or 
video. Read111g cllingron's ,mday tar 
Time it i po ihle to engag irh the 

urrent debate on laori 
vi ual arr , but 
unfortunately the e i ue 
do not ome under lose 

exhibition, a di pla f 
in rallation y rwo e\ 
Zealand arti c and 
ph to raph by arri r 
fr m Hong ong 
mainland China and 
Taiwan. Here cheque tion 
that wa n'c a ked wa 

e _ Zealand hine e installation 
arci c , hen no one el e in the exhibition 

working in that way?' 
Pacifi Island arti r al o had separate 

e hibirion and Maori and Pa i I I land 
arti t had weeklong ultural pe rad , 
Te Toka a Toi and Tu Fa'at si 
re pe rively. gain, traditional pra ti e 
were key omp nent . 

The art of the uncategorisable 
ryann n h n the Bri an 

Maree 1111nmgto11 i the isual rts 
Ma•1ager of rl,e 111au 1m1I Brisbane Festillal, 

11gust O lo eptember , 1996. Her 

pri11opal focus ,s 011 the ere 1tw11 of a new 
performa,ice rN,rks pro •r 11n. 

ML Tell me i1bo11t your positw11 w11hi11 the · 
Brisb Ille Fe.s/11•al, and al,out the fe ·ttual 
more gener,1/ly. 

,\I The Brisbane Fe.,aval wa original!} 
~ arana. whi h had b n, round for 4 
year . Therl" wa a lot of ralk about 
\X'arana going dO\ n the gurgler, and at the 
last minute a liai n wa~ deHd ped , ith 
the ucc:nsland Performing rts Trust 
(QP T), which accually J\cd the fe ri\.al, J 
hcl1eve, be au e 1r r ok tt in a new 
J1rect1on. Prior to rh, the fc uval had been 
totally free; the only maJor ( tl\al of ic 
kind m u rralia. Ba ically, the hai on 
mean P Ti r ,Hing hardr p cv nt • 
mo t of whi h will b ri keted. Ar the ame 
ume th r will he , II of rhe c mmumry 
events that people have come to kn wand 
love. nd. for the 1r t timc, a curated 
vi\ual arcs omponenr. 

Thar pp mtment ha been quite ru ial 
co the fcsn al, I believe. le' opped a I t of 
flak lfl the pa t becau f the land ape -
in-tent yndrome. , ow there' an artcmpt 
ro ar 'He),, · an incorporar a vi ual 

rt pre en \Vlthin what ha\ be n 
performing arr fe tival'. The opportunity 
now i to be abl to bridge th per ormin 
art and the vi ual art . 

L Wll,,u's ·our role? 

perf rmance, 1 happening rom a \.I ual 
art ba i . \; 'hat that ha don· ha be n m 
open rhmg<; up and reare performance 

ti al 

iruation rhar arc n r ba ed on play . 
I'm pr duc,ng a program of nev 
performan e., hi h v ill span 4 day • in 
conjun t1 n with the In tituc of 1 dern 

rt. 

1L Did yo" ha11e a brief for ·our pos,11011, 
or ha11e you bad the freedom to de1,e/op 
tins position yourself? 

M I had a brief init1all ·. In fact I 
origtnally ~hared the job (, irh hirley 
Powell), and we were bro ghr on board to 

re,ttc an event in 2 month . Thar event 
R11mm1g w,th the l 1berl)• Hurse (Warana, 
1995), bap()t'neJ ro have uh tanual 
performing .1s v II as pcrforman art 
omponent to 11-I inter h,rng 

'performanc arr' and 'lil'c.> arr' he au . 
thmk that 'p rforman e art' i~ a ver 
difficult term-and prompted u-; to think 
about the conn 1.tion between the two. 

hat' the direcrion we kept moving 111. 
I thmk thac rhe more we an in 1lmne 
publi art with phcmeral work, work 
that' pcrformauve, and \ e an move 
people awa from the idea that rt ha to 
he a fixed ulprure, the better. 

ML o you 're foc11smg 011 the perfon11atwe 
aspects of l'is"al arts. and the 111s11,1/ aspects 
of perf orma11ce? 

, t That's right. nd rhar' not ro er ate 
ome ort of a ,erole where all the 

element are d1 1p:1ted. I would hare that 
ro happen. 

MI. There was11 't a Performt111(:e ,fo1111ger 
appo111tcdr 

~I The:c arc people who are produ mg 
hardtop performan e. drama, Jan e, fine 
mu 1c and popul,1r mu i bur no one else 
I!> ncouraging cros -di~ 1plinary 
pr:i ti e. 

ML I iusr wondered how much feewa)' you 
were being g111e11, and how 1111,ch direct1011? 

M I ound like a lone gun here bur if I 
ha, •e a vision for meching J'll ind the 
people to fulfil rhar. nd if people ome ro 
me , 1th their vi mn , then that' fabulou . I 
want to b there to fa ilitatc the idea!, b ing 
offered to m . I. wane to en ·e rhe arns1 a 
well J!> en rate idea . 

ML How do )'"" propose to do that? 

I chink rh.u you have to c.lo an 
enormou amount of ground, ork. ou've 
~ot to talk to lor of ix·ople, let rhem know 
you're ab olutely open ro, hate er rhey 
" nt to pr enr to you, and th, t wh th r 
they om ~ irh a fini hed oncept and a 
budget or an id a, 1 am there to help rhem. 
Th· fc rival an provide finan ial upporr, 
material , produ non osc. , fee5, o that the 
.irti t I n'r in a po icion of walk111g .nva. 
, 1th norhinjt at the ·nd of the day. 

ML '\ hat"s the budget? 

M The bud •et i 10 rime our budget for 
la t ·e:ir. c'r, able within that to have a 
nJtional component, a local component and 
co I ok ar 3, po s1bly 4, different han.lcop 
ire. , a well a ome outdoor ne . '\. e 

wanted to have an international 
component, and 1t po ible 1har , e an 
rap mco rhe ia-Pa i I Triennial. 

ML Is what you"re orga11isi11g regarded as 
the fringe of the festival? 

M Thar \ ill prnbabl · he inc ttab.lc 
be au e 1t will ,ho alt , ork char 1~ 
challenging and provo ·a1ive. I Im t er, I 
think thar c citing idea can acruall: create 
p ns r hip. 

1L Hmv do yrm locate the directmn ·1111 ·i•e 

ritcr and Read r eek, on the other 
h. nd, gave many ew Zealand wrircr ,111d 
poets the opportunity to po irion r 
rcpo icion them elvc locally and 
internarionall . lien urnow, arguabl 

cw Zealand' reare t Ii ing poet anJ 
winner of a mmonwealch Poetry Prize, 
read from hi colic tion 011ti111mm. Bill 

anhir , winner of a ew Zealand Book 
ward laun hcd rhree book , one a 

olle cion of previou ly publi hed mall 
po try volume . u tralian read r may 
have difficulry obtaining rh e bo k 
becau c di tribution f e~ Zealand 
writing in Au tralia is limited. Brici h 
writer Ian Hollinghur t joined ew 
Zealandcr P cer ell , Renee, nnamarie 
Jago and iti lh1rn era on The \ i/d(e) 

nes panel, the f rival' fir t riou 
e amination of queer lit. Panel memb r 
were divided on the marginali arion of gay 
and le bian writer and the qu ti n f 
whether rraight could write from a gay r 
le bian per pe rive. II but one thought o. 
lntere ting. 

Ir seems clear chat the Fe rival 
appr a he ubje whi h would b too 
ri ky for man inrernati nal arc e enrs. 
Politi rear it ugly head not be au e it i" 
an 'i ue' r be au e the a embled gue t 
Ii t of international culrurati are inter red 
in 'the Maori problem' bur becau e 

aori/Pakeha relation hip and their 
impli ation ar what figure all 
ex nange -politi al, ial ultural and 
e nomic-in ew Zealand coda . o 

hat migh1 eem like a festival f u ed on 
rhc national, and then more broadl the 
regional i in fa c a ulrur:il negoriation 
and j keyin f r po icion wichin fin de 
iecle ew Zealand. nd that , ith all f 

che ubrext , an make for me 
ompelling 

taken within tl1e broader festival context? 

I think , hat ill make or break chi 
fe tival i vi ion nd ima inative 
progr;.1mming. o, if you are goin co bring 
omeb Jy , ho ha rhe mo t fabulou, 

rcpuranon in a parci ular area, ho, can 
• u u e them in a new way? H w ,:an }'Ou 
re oncexruali e them? nd l chink chat if 
that doe . n 'r h ppen, we· e got a very dull 
fe tival. hi i the fir c y ar of the 
Bn bane Fe rival, with a v ry horr 
tuneline, and we annor e pe t to reare 
rhe perfect fc rival. But v hat we'll be 
~rrmng for a r the bo:ird. and I would 
hope thJt rhi would be ch i~ion of rhc 
c rival, w uld be to create new point of 

entry for p op1c. 

ML ~ ho ·s your 1111agi11ed audience? 

~I ' lde:tlly a ro o,·cr audience from 
n,ual ,1rr , the.acre .md mu\i . I lopefullr 
.11,;o a roung audirn c who go ro dance 
parue and club hut we'll have co cake the 
work IO them. ne of the ,-..ay, to get our 
audi nee i to take the ork out mto ch 
community be Ju~ you'll only get a ertain 
t ' pt' of audience to th IM . You'll only 
get a certain rypc of .iudicn c co lub like 

rand rb1r or the Roxy. Thar' the war it 
i . By taking th , ork our into rhc 
ommuniry, time-based pie e at pec1fi · or 

changing ire , rhc , ork ha a greater 
opp rrunuy of bcin e n. ome work 
, ould be ab olutd Jynami a, ay fr m 
rhe1r marginali ed it . Al o, if chc work 
utili e mu i • in particular p pular mu 1c, 
th t • the gre r ca rricr. 

ML ls •nur posit1011 tbat c11/ art ,s 
es entially performatwe, and so ynu'i•e 
taken your brief and run with this ide.i? 

I chink that , e r .1II need to open up 
the whole idea of v hat performan 1,. anJ 
what \.isual art 1 • 'I e've ,een g.rc.u 
e ample of that m th, ounrry-a well a~ 
the big luminaric over ea like Roherr 
~ ii on .111d Pina Bau~ch. The e work and 
rhe mo~t inrcresting v ork bcmg Jone md,1~ 
in tht ountr:, i rruly un..::m:gon .,hie. 
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Yearning for the real thing 
Zane Tro\l at .. 1 rar · Mclhourn c performanc e event 

" ith litill· hn-.1k from thl· 1111,nornny of 
lirl'r.try pl'rform.llll"l' cuhurl' in dh1111rill', 

rlw D.1111.:dtm1,l Wlllll\ offl'r, tht· purl·nrial 
tor d1.111gc I Idhourm · :wd1l·nu:, rlock ro 
1wrfor111,tnn· .irt \ hrnl' l'I' it i, producl ·J 111 

rhl' t:1ty. l·lhot1rnl' Fringl'', <'ll' Short 
Works u,l ·d to offl·r .1 ,p.Kl" for di( l'rl•Jll 
work •. rnd Modl ·rn lmagl· Makl'r, h.tw al,o 
prodm:l'd ·pnfonnancl'· l"Vt·ning, ;t, p;1rt of 
l· .. ,·Jwri111cnt,1. Tht·rl' i, ;1h .1y, a good 
awJit•Jlt:l', divl'r,l' in agl' and 1.kmographic,, 
hungry to ,l'e work rhar l\n't ju'>r actor, 
ralking ro l'ach orhcr undl'r lighh. ~o, 
l:x/n,.,tums, an evening of rerforma1Kl' .1rr 
co-ordinated hy Ball.trnr-ha,cd arti~c 
Mich.tel Cook ar Dam:ehom,e, offered a 
r.ir1.· d1.111ce in Vicrori..1 to '>CC ~omcrhing 
rhar wa,11'1 ju,r ·dance'. s usual. ir lcmh·J 
like anorhcr full hou~c. 

I could not help noticing fir-.rly the focr 
rha1 the in-;rallation component of ook\ 
Bm1 •mg Hwnc the ,m,mes looked a, ,f 1t 
wa about w bum down. This seemed 
uninrention. I: re ting hot lighr bulb!> on 
linoleum i nor wi c. he in rallarion ir elf 
became a prequel, almo r, to rhe later 
performance. 

In the meantime, telarc began the 
evening wirh a full de eloped te hnique f 
amplified body and an ex ellenr, imple and 
effecrive . ound cape and Ii hring rig. rear 
hadow . relar alway ha an air of 

po itive malev len e, rat her like a good 
Robert Fripp chord progre i n. othing 
here that we had not een before in 

'-,u:l.w.:·, work, hut he.: h,1' a genuine.: ahiliry 
to twi,1 time.: anJ ,pal'c.:, ,Hld therefore the 
,llldienl'l'. I ll' al,o haJ the proft--...ional 
courrc.:,y ro acknowlt-dgl' h,, Lollahoraror in 
,01111d R.wwr I.int . 

c.:xt up, Lloyd lone, .111J Ragn,1r Purjc. 
\l hile hc.:11l'r th.Ill ,oml · of the following 
pcrformancl',, it w.1, hclJ hai:k hy haJ 
111.1,k , ork and ,ome r.11her dichl'd 70, 
im.1gt·ry: ..,~ eeping the rloor, thrcl\ mg ,alt 
.111d raking it, p;w,mg out water to the 
• rndicnce, and an attempt ar i.:ontrolled 
rcn<,ion drawn from Purjc', martial arr\ 
tl'chniquc.:. Enveloping white cmtumc, 
<,ccmed m annoy horh of rhcm, and <,uhtle 
mo cmcnr seemed difficult. he whole 
thing reminded m o the , ork of 
I I clfare rare 111 Europe.: circa 1976. 

J ulie Dry dale and the vocal en crnhlc 
Q performed a "huroh/n oh influenced" 

work. , orhmg happened. The v01 ·e~ 
sounded like any fir~t year acring srudcnr\ 
voice warm up. Drysdak· did all chc das~ic 
ruff: rhe ~low morion the meaningful look. 

The beginning f rhe work had everyone 
rolling around in bla k bag growling. 
Yoko no it was not! 

Ray \l oolard is a Ballarat vi ual arti t, 
returning to performance after a long 

ab ence". Powerglove Honeybear 
referen ed b th telarc and oji Hamada 
in the di mally mall program note 
provided to Dan ehou e' summer 
new letter. In performan e olard paid 
homage to Beuy : a f oli h, off-hand 

intcn,iry wnh no dcfcn:ncc to rhcarrc ar 
all. I le ,11,o ,,ore m. ,k.., hur completely 
unprcrl'nti<1u,ly. I le \Lr;m.hl·d treated 
violin. I le careful!} un'>Lrt·\ cd a hox 
containing ,m.111 reddy hear. he died it 
with honey. hl' -,crewc.:d 1t hack up a~ain he 
,hm e<l 1r to u,. 11<: \Crarched <,ome more 

11,lin. I le put a 1..hoi:olarc ca,rer hunn) on 
a ,11i:k, held ir to" ard, u., and ,houred 
.. Homage to Jmc.:ph Bell~",!!". Th1:n he\ cnr 
home. he real thing: imple, prcci~e 
humorou, ,1nd d, ngcmu ly elegant . 

. li1..hacl Cook rnndudcd rhc cvcnmg 
with 8r111gmg I tome the Cnr,me , a 
urrcali t fanta r. overed 111 cerami1.. hand 

and \\Ct fi,h he mmcd in a dclibcrard} 
hc,11ant JiAglc JC ompan,ed b~· hand 
sl.ratchcd , inyl and live pen.us ion from 
rwo unnamed collahorator!,. I Ii hara ccr 
wa!. ~u.,camcd through body pre I ion far 
more effecn ·ely than Jone!, and Purje, but ir 
wa, too le ng. \Y/c all knew he wa going to 
~ma h that rable full of garden gnome , and 
he did. hen he gm the !,£robe light g<>ing 
for a while and then he let off a 11 uti al 
flare covering chc ceiling with hanging 
moke and adding co rhe tran formarion of 

rhe pace. Perhap he did mean ro burn the 
linoleum. It worked, and che image of hi 
gentle jiggling will cay " ith me. 

In rhe end relarc and olard r od 
out a arti r not simply p rforming for rhe 
ake of omething ro do. urpri ingly for 

Melb urne there were no crong \ omen 
arri r here, no ne with the re hnique of 

Synthia is in trouble. In trouble with her parents. in trouble with her teachers. In trouble with the law. A few of 
her friends are pissing her off as well. Synthia is a teenager with a ·tuck you' an,tude to anyone who tries to 
understand her. She takes drugs, has sex (well. she snogs a fair bit) and knocks stutt off on a whim. Synthia is 
angry-with everything. with everyone. especially herself. She would rather be anywhere but where she is. But 
she's stuck in the maze. 

Like Synthia's world. Canberra Youth Theatre's The Maze is bleak and uncompromising. It's also a slick, well-crafted 
piece of theatre; an articulate and provocative interrogation of the complex issues lacing adolescents. The work 
doesn't judge nor does it provide answers. But the questions put by these young artists demand our attention. Their 
performances are powerful and committed. Greg lis saman has directed a tight ensemble work (design by Stuart 
Vaskess and soundscape by Lea Collins) and Niamh Kearney's text (winner of the 1994 National Young Playwrights 
Competition) is gritty, poetic and at times, very moving. Structurally, I felt the work collapsed a little tov,ards the 
end; a narcotic dreamlike sequence which was unnecessarily repetitive and shapeless could have stood some 
cutting. And I thought at times, the performances were pushed and somewhat uncomfortable. Small criticisms 
really. Canberra Youth Theatre have created a polished theatrical work that is tough and challenging. Jai McHenry 

Canberra audiences have an opportunity to re-enter The Maze. • 
CYT presents three performances this month and there are plans to tour to Melbourne. 

The Maze photo by Tanya Hart 

A Progressive 
A conference and performance event exploring 
food and culwre ... 

Thursday April 18 - Sunday April 28, 1996 
The Perform ance Space and satellite venues 

Individual session tickets also available 

For full program 
Contact The Performance Space 
Tel (02) 698 7235, fax (02) 699 I 503 or 
email<tps@merlin.com.au> 

,111 Orr, Tr.till or proul. Did :ook .t,k 
them? rurrhcr, it the l'\'Clllllg had .t 
curatorial prl·m,,l' ,r w,1' nor L·,·idl'nt. Thl'rt' 
, a~ no 111forn1:1tio11 to h.rnd, 110 

ai.:knowledgmcnc o orht•r,; imoil:l·d. 
norh,ng. If rl·,ourcc,, ere thin ,urdy ju,t .t 
phowcopied '>hcet would haw done. 

Some pl·rform.llKl' arti,h .,re 110, 

emharra.,,cJ co u,t· the rerm, fl'clin!,: 11 h.1' 
hcen u,urped hy pretender.. L);f111s1tions 
had horh the aurhcnric.: ar.J the prl'tcnJ, .111d 
rhc differ nu· wa'> clear ro cc. I hopl' rhar 
the am'>t'> who know wh.1t the term 
'performance art' can mean will re-claim 
rhe1r ground soon. Of cour<;t', thi-, i, 
complicated hy .\lelhournc nor hanng .1 

PIC or a Pcrform.111Cl' Sp.1<.:c. Howc,er ir 
docs have an aud1cni.:c. Jnd oprion., mu,r h1.· 
developed for the hl'ttermcnt of Melbourne 
ha ed independent pcrformani:c work. 

rom ch, ma~ al o develop a critical dehare 
that will hone rhc work. II power ro 
Dan ehou e 1f 1t become, thl' irl· for such a 
pro "C',', , 

Exposition~- n vening of Performance 
Art, rnrated by M1chi1el Cook, DJ11cclm11.sc, 
Melbourne. , pm, 2-1 J·ebr11.1ry•. lid,acl 
Cook, Bringing Home rhc ,noml'5, Julie 
Drysdale u,ith Q, Dance wirh rhe :-.loon 
ea Lloyd Jones (;,~ Ragu 1r Pur;e. hire 

on Black; Kath f'engelly. Object In The 
Mirror Are lo er han They Appear· 
telarc, Zone of Era~ure- 6 enr 

Body/Elap ed De ire; Ray Woolard, 
Powerglove Hone. bear 

Zane Trow is a composer/performer nd 
currently Artistic Director of the ext 
V ave Festival and hair of the 
Contemporary 111sic vents ompauy. 

Some Appetisers from the menu 

Mediterranean Symphony of the 
Senses - Alicia Rios (Spain) 
Th e Beggars Banquet hosted by Gay 
Bilson. Anne Graham & Victoria Spence 
Promis cuous Space I: Table Talk -
Open City 
Makanan Upacara Adat - Indonesian 
Association of NSW 
Con suming Passions - Film Program 
curated by Caroline Baum & Alan 
Saunders 
Margaret Visser (Canada) 
The Pleasure of Coffee - Ian Bersten 

- . 

... 

-

--
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Rococo/Zen 
Roland Mander on w rne at plinr r Mysterie m an rra 

ame name, 
Mysteries wa produced and dire red by 
Pacri k roy, w1rh Perer Hayne a 
dramaturg and i el Kella, ay a 
horeo rapher. 

Mysteries b a red a br e, enrhu ia ti 
and di iplined a t earuring irginia 

nder on Bradley Barnett David Bran on, 
arherine Ha all, igel Keila, ay, Jai 

M Henry, Renald avilly, nna Reeve , 
Rebe a Rurr r, Ian indair, Je ie Tu ker 
• nd Tim d. Ri h turn of rh emur 
c rurne created by Imogen een, th 
quirky set by ruarr a ke , ,erard 

iurphy ,md Kauru Alf n o, and ev arive 
light and mu i b ' Ivan mirh and Kevin 

hire re p ti ely. All p ke of a 
ub camial endeavour. le' a rare thing that 

many pr fe ional thearre worker an 
ome rogether on the one pie e and 
plinter hould be ongrarulared for 

making ic po ible. 
Mysteries began a a ati f ing pread 

f dre ed-up, inten e and e ive 
chara ter ; detailed and glowing like an oil 
paintin in a world filled ith urreal 
furniture, hanging artefact and di toned 
perspe rive. Bourgeoi r o? David 
Bean on a the very central chara rer 
Johan agel, in a cerrifi yellow suir 

Book review 
Getting into the Act: 
Women Playwrights in London, 1776-1829 

llen Donkin, Routledge 1994 
In his play The Female Dramatist (1782) George 
Colman the Younger's central character. Madame 
Metaphor. is to be cured of her passion for writing 
by .r young nephew: "You shall see me transform 
her into a downright housewife-and by a Single 
Stroke of my Art, turn her pen into a Needle, and her 
Tragedies into thread papers." 
Donkin's study of women playwrights in 
Restoration London has many salutary lessons for 
today's women writers, for not only are there very 
real structural and economic obstacles which 
prevent women becoming playwnghts but all the 
dealings of women with the theatre are inflected by 
the intricacies of gender. Whether it is the 
disapproval of a professional father in the case of 
Frances Burney, or the outright obstruction by the 
theatrical manager Garrick of the independent 
Frances Brooke contrasted wrth Hannah More and 
Hannah Cowley's dependency on Garrick's 
patronage which make them both vulnerable to 
charges of plagiarism: a savaging of Joanna Baillie's 
own critical stance at the hands of newly powerful 
male crihcs, the sexually compromised but 

arrived via th audien e, and in the 
proce de ribed or invemed ht rationale 
for arri ing, hi view f everything and 
everyone, hi r gard for him lf. gel 
wa a fa inaring di rurbance for thi 
already di rurbed villa e. I · a waiting for 
it all to happen. 

And thing did happen. But the part 
were greater than the wh le. agcl 
impre ing ponri 1 ating harming and 
d ceiving everyone in n atm phere of 
di coned srring , and mena ing gloom. The 

determined success of Elizabeth lnchbald 
undermined by successive biographers, or the 
repeated rejection of manuscripts by Sophie Lee 
until their anonymous submission, in all these 
Instances none of the scenarios are unfamiliar. They 
are well documented In the recent Australian 
publication of Playworks' Playing with Time-. 
covering a decade of Australian women's writing for 
performance (1985-1995). 
What distinguishes this collection of case studies ls 
Donkin's attentive analysis of the conditions of 
production within which these women attempted to 
become playwnghts - what is critical Is not Just that 
women wrote but that they had opportunities to be 
involved in all stages or the production of their 
work Because playwrighting is a collaborative and 
pubfic art form, prevailing ideo4flgies and patterns of 
gender prevented them from developing 
professional networks, participating in rehearsal 
processes, supporting each other or leg1hmately 
contributing to debates about the art of writing 
itself. Donkin's book. without berng dogmatic or 
narrowly historical, Is a lively exposition of the 
'undesirable appetites· of those women who want to 
author action on the stage. RF 

-- A performance about life in the g.ips betweeri languages. on the boundaries 
of cultures. and the hazards/delights of miscommunication. Norocl 
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A phy~ical performance in translation. An ironic journey through voice and body, 
image and sound, rhythm and memory. story and mystery, the lateral and the literal. 

Norocl A tango with one who carries their heart in a jar. 

THE PERFORMANCE SPACE APRIL 3 - 14, WED - SAT 8PM SUN 5PM 
199 Clt'Yelaod S11ee1. Redfern S18; Su TPS & DOT mem1>e1-s: S 10 ~one ssion 

Bookings 02 319 50910, lax to 699 1503 or call lleke1 266 <l800 

UNIVERSITY OF NEWCASTLE DRAMA THEATRE. FRI 19 APRIL., 7PM 
Umve1s,1y Drive, Callagh n . (St 10) Bootungs 049 215 001 

PLAYHOUSE THEATRE. UNIVERSITY OF WESTERN SYDNEY, NEPEAN, 
TUESDAY 23 APRIL, 8PM 

Cnr Second & O'Connell S1r ers. Kin swood 1S1 I 8ootin s 02 601 801\ 

Produc«f by Oo.>th lym9 Th 11110 

•{)c,nsfldby-°'' or 1: nv. Ge,sllo 
Oran• rv,y ,ert R u:h r 

Porlonners Aid;> Amor\Jmn!MI , Te,_ 
su. Oilb<lrah le, ,. M ht:I S1 Mne 

Soond fks,gn l..rt,eny e,r 
Des,911 P, rre Thibaudeau 

F« WonnaQon pl'l(lne 02 001 00 I 1 

, ell <ln:· ed middle da . variou~ly 
vihr.1ting or s1J!hing on rhe .,me I rc;irh ., 
rhcy .:omp red \ irh e.,d, orher. ii:d 

ell,l\ ,1y's Ltpermg, grovelling, live wire 
cre:mon of rhe d, .uf, Joh,mnes ,mg.ml, 
eemingly ohligcd ro the gbd h.111ding 

our idcr. Ren,1ld :willy' .rngul.u, prcci e 
and comi · elf import,rnc ., the tc, .,rd 
and Ian indair' mugly be.,ming Io ri h 
d ·ror, borh ar , ork on being imporr.rnr. 

atherine Ha all a an ex-lover comically 
abu ing agel. ho t of I v I moving 
umbrella creating u pen e and 
f reh din . irgmi.i nd r~ n' Dagny 
K,elland, full of Oighr. di tre , and 
reluctant pa ion and fa cinarion for 

agcl' cg enm,: gencro icy. nd be to 
all, Jai kHcnry' dignified and ulnerable 

arrha ude, wirh agel' bizarre and 
irrational nchu ia m . It , a an imcre ting 
viJla e when I think of ir now. 

or rhe audi nee on pcning ntgh1 
hO\ c\•er. Mysterie remained a my ter 

ote!> in the program t Id u 1t ,va cho en 
or it "rimele beauty, it ra, po, er and 

ir a urare dept ri n f the hum n 
ndinon". r rhe rime, h wever , hile rhe 

play wa emerrainmg, tiring and confu ing 
in turn, there , a n thing within ir that 
ould affect u in thi wa . It eemed to be 

about a lot of p ople who, ere full of 
chem elve in a village by the .i. 

I know that Mysteries i the t ry of 
ag I. He arri"e full of bull hit, up r the 

repre ed apple art f mall town life and 
then di cover th re i n thing in ide 
him elf when, due to cir um tan e , he i 
f r ed to lo k. nd thar' the heart of it. 

hat ould be a more appropriate me age 
for a piece of theatre four rime? 
E pccially in anberra. Especially from 

plinter . Bur I didn 'r get rh,H when I ,1w 
the pl.1y. There \ a too much furniture 
removal during che performance mo m. ny 
word hy far, w > mnny quivering re pon e 
.rnd low zen-like , nlk th:n, whil r very 
font sed. powerful or funny, had no 
cumubri e ignifican ·c. tor 1s not 
nccc: .uil good. In their pur uit of a 
the:nrical r. le Parrick Troy nnd t am 
didn'r make choice rh,H \ Olild d Ii er the 
di curbing cmptine . , hid, M •steries 
c uld have heen .ihout. 

If Mysteries rnyed in reperr ire for fi e 
r ren year ir m1~hr -hecome J great h , . 

Bur en mble 111 our ume depend on 
people working for norhing, mve 1ing their 

wn ttme, and han •ing .uound. nd rhev 
won'r han ar und forever. plincer h,l\e 
had an en cmblc of . ore thank ro rhe ore 
r up' ornmirmenr to \ rkin ro rher, 

b au e rhey engage skilled profe!t 1onal 
fr m a r lL trnlia, and thr ugh th ,r 
• ri u ly prai ed • nd maligned • pa ,ry to 

rn orporare and enli r the commitmcnr and 
energy of a han ing rowd ( roung 
a ,are . That' an a hie"emenr, a lu ' lll")' 

and an a et. 
More rhan ever, I wane plinte ro 

chat a t. To find mething w say and 
think ir rhrough, before chi c nrinual 
inve rmenr of idea and energy ju r tire 
them, a well a u , right our. 

Roland Manderson 1s the artistic director of 
Canberra Yo/Ith Theatre. 

Autonomy and opportunity 
n Pirr · creec, oppo ite ydney's emral cation you'll find the A ror otlege of 

Thearre and Tele\'i ion ba ed in the buzzing r Lauren e Arc enrr , home of rh 
ydney Youth ne Extra Company (ic future n w in doubt with 

the recent r ignation o arci ti director ra me ar n and Julie Anne Long). The 
thriving college i a pri are in tituti n enjoying a recently announ ed .. W. 
overnmenr mra t whi h will pay for a group of rudenrs co cake on rhe olJege' 

full-time Performan e kill ur e. ollege dire tor Le ley at on ay , "For the fir t 
rime people will be able to scud~, here and have their ruirion fees paid by the 
go,•ernmenr in the ame , a. a th e tudying .tt ID or T F ". ar on think that 
thi accredirari n will have the additional benefit of a hieving a higher level of 
recognirion f r rhe college· graduate . far a he know ays \I ar on, rhe Acror 

liege i rhe fir r independent actin~ h I t a hieve thi kind f upport f r 
cudenr who orherwi e couldn't afford ruiti n fee . It will ere re rwenty additional 

plnc-e for a one year inren i,·e cour e with election for irion f u ed on rudent 
who alre:id~· hiwe ome ba~·kground in pcrforman e. rr• a foundation cerrifi ate cour 
in performance kill with :1 trong phy i ·a l ba e. fter the our e, rhe tudent an opt 
for an additi n,11 re,1r· tr,,ining to gain their diploma. , at on ay that over and 
ahove rigorou ,1ering tr,1ining, the ollege' great screngch is in reachmg its tudenc 
through prop 11 development .111d pra.:rical , ctivit~· ro creare auton m u the,. tre 
project . As for rhe furure. \I arson hop that rhi tirsr one-off g "ernmem onrract 
cc a preced nr for more. Actors ollege of Tlu:,1tre <111d Tele1'isio11 02 212 6000 RT 
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Accessing the performing body collabora tion \ ith nmArr.-a youth 
community 1.'.Ultural de elopmenr 
org.1nisarion. Parr of rhi cultural project 
\ a an exploration with cveral young 

Julia P de lo k into Bri b n ' Yul ana om n tr u and the Hereford urri d:rncer • looking :it is ues for young 
women after dark. 

The two group rhar fearure in thi 
ac ounr hare performance pace in many 
way : here, in my narration and refle ti n 
and, more ignifi antly in their ommon 
motivation ro emp wer young women 
through ph_ si I aetiviry. Boch emer ed 
within a year of ea h other and ,,ere the 
iniriari e of pirired women mmitted to 
providing an avenue for the train ing and 
en ouragemenr of female arri rh 
manife ta respe r for and valuing of 
women e perience feeljngs, and related 
women' i ue , and both are Sri bane-
ba d. le i becau e of rhese connection rbar 
the Hereford i rer and ulcana omen' 

ircu are con idered here along ide (and in 
between and around) one another. 

The Hereford i ter began in 1993 
through che then La Boice Youth rr 
now Backbone. u an Ritcher grabbed the 
reign and laun hed the pr ce s a he 
prefer to call it. national urvey 
condu red by the ender quiry unit of 
the Queen land Department of du arion 
in 1992 had revealed what many may have 
on idered elf-e idem; rhat even though 

the majorit y f rudenr parti ipatjng in 
the arr in econdar y hool and at a 
rerriar y level were girl , in rerm of 
emplo yment,~ omen weren't generall y 
well-repre enced in the de i ion-making 
po ition of management and ontrol. 
Rit her , anted to provide a mean for 
young women r o upy rho e po irion , 
in read of ju t doing rhe advo acing, 
voluntar y, and more low-profile work. In 
other word he wanred emplo yment in 
the art to refle t the re ulc of char 
urvey. And so the Hereford were born. 

Vul ana men' ircu had a le 
e plicit rationale. Antonella a ella, ho 

had performed with Rock 'n · Roll ircus 
and treet rts, de ided , ith Kareena 
Oare in 1994 to run circu cla e ·. They 
pr ed phenomenally uc e ful. a ella 
and are both nsidered ir u a 
parri ularly e pre sive medium, bur al o 
re gni ed that there wa a horragc of 
trained women in the indu try. The 
enthu ia ti re pon e to the la e revealed 
that there were a lot of young women in 
Bri bane, from a variety of background , 
who were nor onl inrere red in rhe 
phy i aliry of the circu bur al the 
pocenrial of rhe medium for exploring 
gendered performan e. enrially, then, 
the Heref rd and ulcana b rh manife t 

from their in epti n , a validation of 
women' e perience and a elebration of 
women' pre nee in theatre; a pre en e 
, hi h in rhe e in tan interro ate and 
hallengc patriar hal repre encati n of the 

performat ive female body. 
Ar the first ul ana tra ining ession for 

rhi year, Antonella lead the performer s 
thr ugh a rigorou \ arm -up, followed by 
uc e ive tumble and balances. he i a 

highly killed, rron and a errive arri t, 
and a a reacher hO\ ob vious re peer for 
ea h individual; a quali ry which pr bably 
rem fr m her performan e backgr und. 

There· a en of comfort and ea ine ro 
the group, de pire the fact that they are 
rehear ing for the fir r rime in a lar •ely 
unfamiliar pa e- rhe Paint Factor y-which 
is armo pheri ally mile away from the 
loved and lo t Prin e Thcarrc. '-· at hing 
rwo women rehear ing th ir r pertoire of 
balance , I am mesmeri ed by the fluid 
rran ition between ea h eemingly 
precariou ta i and the ri k tran cended 
by the fun they are h ving. The weight-

Spitfire 1 2 3 "Despite great changes 
towards a more multicultural Australia. 
representations of the sensual and sexuality 
remain firmly Anglo Saxon. Over six years I 
am creating a series of works that focus on 
sensual immediacy and a sexual openness­
an 'undoing' of sexual selection as Darwin 
described it." 
Lyndal Jones' series of performances. video 
works, installations. films and sound works 
From the Darwin Translations began with the 
haunting Room With Finches (film. slides. 
sound and live finches) at 1994 Adelaide 
Festival. The work later toured to Melbourne. 
Sydney and Brisbane and to Bantl in Canada 
where Lyndal was artist in residence. Second 
m lhe series. Se ual Play m the Galapagos 
Islands. a performance mvolvmg a room lull 
of k1ssmg couples and a three-monitor video 
work. was shown at the Canberra School of 
Art. Some of the everyday erotic fantasies 
featured m the radio adaptat1,;in last year on 
the ABC steamed up the windows of The 
listening Room. and provoked a controversy 
that reached federal parliament Predictably 
the accusations thal were made were 001 
about Jones· thesis (though of course they 
confirm its tenets). rather they invoked the 
threat of censorst11p. (Odd then. to heat 

Ross Bud Senators Lee and. especially Alston al the 
pre-electton arts non-debate at the Museum 

of Contemporary Af1 bolh deny any knowledge of the current wave of censoriousness and censorship despite 
considerable prodding from Arts Tod,1y's David Marr ) 
Lyndal Jones 1s now presenting part 3 ol the Darw111 senes III a new mult1med1a performance Sp1tf,re 1 2 3 
at the Lonsdale Street Power Station. South Melbourne The wor fea1ures a set of 1n1erconnec1111g 
performances 111 lour rooms and each performance mcorporates three types of spitfire (Ille plane. the fiery 
woman and the ltghtmg cat) Why Spitfires? 
"An old family fnend was a Spitfire pilot dunng WW2. There has always been enormous glamour surround111g 
htm because h once new Sp11f1res He 1s now an e111b11tered man whose hie he regards as destroyed by that 
lime between 19 and 24 when he spent 200 hours 111 the air shooting at people ancf avo1dmg bullets The 
second reference 1s the one applied h1stoncally 10 a young woman with fiery temper (usually with long red 
h, 1r) The third 1s to cats hrssrng or sp111tng a relerence to 1he natural world and animal sexuahly 
"As a femuust Im concerned that women need now to be lree to v01ce the co111plex1t1es ot our se ual desires 
and fantasies I also rake personal dehgllt m evoking ;i world that 1s m 111ove111en1 where tile v,ewer 1s 
11nphc.11ed. 111volv d. ralh r lh,111 witness. thus also e penences movmg a sense of the te tural. of the 
111t1macv of closeness of ·ctancmg:· 
Sp,thre 1 2 3 te,11111es µertorme,s Dea1111t! Fl.11/ey Rhvs Muldoon Helen Hopkms. M,11,111,1 Z110JiMC. 8011 Ro1,1r 
J,1d/,1 Co t1Ch. d,mce, Shelley LlSIC,1 electJ0/1/C g1111,111s1 M1ch,1el She11d,111 .,,.,,,, /Ill/SIC l,v D,1V1d Ches1vorth 
,llltf liglltmg by M,11g1e Medi/II Ap11/ 10-2i l,1(01111.111011 03-9685 51 I I 

be.irer i older· an experienced rrcet and 
circu perf rmer. Her parrner i rill at 

chool bur ha imilnr performam.:e 
ambition . he throw her elf into a 
difficult manoeu re, balanced above the 
rronger woman momentarily and then 

turning rapidly t lide do n her back for a 
dramatic landing. They can't get it quite 
right, and keep repeatin rhe equence of 
movement . Anronella upervi e . 

From my po irion a b erver the event 
eem ro embody rhe pirir of the group; 

novice or veteran, every indi idual ha rhe 
ability to ma ter the kill to perform, and 
thr ugh rhe proce o training, learning and 
haring in a n n- ornpetitive environm nt 

come po iblc-even probable-self ­
empowerment . Bur rhi i nor ne e arily 
elebrarory 'all oman' rheacre of rhe earrh 

mother , godd or wild woman; Vul :rna is 
more a phy i al proce v hi h oncencrare 
on v omen' e perien(c , and at the ame 
time i neither unquestioning nor parati t 
in it philo oph y. 

Thi is an a peer al o refle red in the 
Hereford • development . In their initial 
, ork hop , they examined different 
culrural rice of initiatio n and pa age for 
young women, including initiation , into 
femini m and rhe di ranee bcn een 
a ademic and 'everyday' femini m, and al o 
a per eived generari nal di ran e berv een 
older and young femini t . The phy ical 
theatre incorporated i ue u h a how 
girl o upy pace, or how they are 
onditioncd ro (not) take up pa c a well 

a how women arc repre enred in the ma 
media . Theor y and practice , ere 
con olidated, in rhc ense that femini m 
were acce ed and interrogated through 
performan e. Later there , a fter Dark a 

-

heir mo r recent work, LCJ11e My 
Arse111/: Y111111g 1110111e11, rw11,111ce and 

ignificanrl e rended the 
kill de elopmenr. hey \ orked 

with omen-a group of young 
women \! ith inrell ctual di abiliries-under 

u ·111 Ritcher' arti ric direction. ik Hills 
from Expre si n D:ince omp:my hared 
movement kill nd idea , Ant nella a ella 
e ·tended their ph)' ical kill in a different 
direcrion, rhe Dream Poppie a i red in their 
mu i al development, ui ou ,h worked 
with them a dramarurg. The Hereford 
gained a full under randing of the e variou 
form and proce es. including video and 
de ign, in keeping wich Rircher' in enrive ro 
pr vide youn w men wirh per onal, 
pra ti al kill r enter into the art indu cry. 

ince rhen rhe Hereford have mo ed 
into new rage , wirh the more experienced 
performer breaking off toe tablish their 
own frame, ork f r further e. ploration, 
called lucd. nd a ,lued ha been 
formed, new young women ha,·c entered 
into the Hercf rd i rer ' proce , wirh 
Loui e Hollingworth and Backbone. t rhe 
ame rime, ulcana i harpening it focu 

ro extend rhcir community dcvelopm nt 
wing; e ploring the i uc of youn g women 
and body image \ ith women in rhe suburb 
Loga n, a well a conrinuin the more 
kill -ba ed v carional rrainin . '\ hat 
eem~ ol iou ab ur both pr e e I their 

reali at ion of a need for increa ed attenri n, 
opportun irie training and upport for 
young , omen in the art . Ir will be 
inrerc ring to follow their development and 
further impact up n the art communit y 
here, for they have already enabled young 
w m n ro m ve nfidently ur of/away 
from rhe traditional pri ate phere and into 
the public performari c phere. 

Mffi• TRACK PERFORMANCE GROUP 
w 

and Sidereal pre$ent 

PLANE TRUTH 
o spectacle about on airport ond other low Aying acts 

Directed by Don Momouney 
April 9 ~ 27, 1996 Wed~ Sot 8pm, Sun 6pm Previews April 5 & 6 

SIDETRACK STUDIO THEATRE 
142 Addison Road, Morrickville Bookings 560 1255 $15/$10 
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Dave V 

A man in a suit stands in The Performance Space courtyard-pink plastic sheets flapping about us-head bowed. 
moaning, muttering, beating h s chest. a sad slow mea culpa The object of his passionate grieving-an outsize door 
hovering above a neon glow just above the concrete floor. Another man n a suit enters sombrely with a monstrous 
trolley and gently wheels the door Into the theatre, taking us with him into a closed wo(ld of men and doors. doors 
they dance with alone and in chorus. bury themselves In and under, doors they build with. doors they cherish and 
punish themselves with, control and lose control of. The world of order. ol door twirling and risky manipulation. 
becomes pure contingency directly frightening and threatening the men and their audience. The doors five or are 
subject to some force beyond men. 
In the House of Skin opens out many meanings, but In the world of ABC TV's Naked. Robert Gibson's Video Fool 
tor Love and the masculine dimension of the Adelaide Festival, the performance resonates with male displacement 
of desire Into the inanimate (limber, tools). the challenge of giving life to the barely malleable. the pleasures of 
construclfon .. .the humiliation of defeat. It's a humbling vision in which the performers turn endurance to grace. 
GraVJty Feed have developed aston shlngly over lour brief years. revealing again the power of training. of ensemble 
(Ari Ehrlich, Denis Beaubols. Tim Rushton. Jett Ste n. Alan Scttather) and of the collaborative team. Rik Rue·s sound 
is an Integral part of lhe company's work. a persistent sensual flow and an array of alarming motifs that the 
composer activates tor each performance. Simon Wise's lighting matches the almost Japanese purity of design and 
lights the perlormers warmly instead of the conventionally expected expressionis1 glare. Artistic director Alan 
Schacher's pers,slence and vision for Gravity Feed have come to fruition In design and In performance. The 
s gnlficant silent partner. Schacher acknowledges. is performer and teacher of law William McClure working as 
assistant director, providing Schacher with the essenllal outside eye. pushing the lighting and lhe movement to a 
new level of cohesion and power. 
For our own pleasure and GraVJty Feed's great promise. we should all beg for a return season of In the House of Sf(Jn, 
not Just to see it again, but to allow it to mature, for the choreography lo complete itself, for the moments of 
simultaneous performance to fmd their mutual rhythms. to allow some solos not to look hke covers for construction 
acthllly elsewhere. Gravity Feed have reached their apotheosis ... and they're just beginning. Demand lo see them. 
Gravity Feed, fn the House of Skin, The Performance Space. Sydney, March 16·31 KG 

Sidetrack Performance 
Group's Plane Truth is 
strikingly site specific-a 
performance about the 
nightmare poflllcs or flight 
paths produced m the 
company's Studio Theatre 
beneath a thundering lllght 
path across Marrickv1lle. 
Director Don Mamouney 
makes two mlriguing 
observations. the first that 
this work ,s a synthesis of 
early (soc,ally comm,ttedl 
and late Sidetrack 
(contemporary performance, 
the polItIcs of theatre) the 

RObert McFartane second that Plane Truth pays 
witness to · the death of 

democracy• in Australia-the work ·a comic requiem for democracy·. Public protest and pohllcal lobbying 
have come to nothing over the flight path issue Drawing on theorist Paul v,rmo Mamou y observes that the 
construction of the third runway was run like a military campaign-with the inevitable casuallles. Mamouney 
even sympathises to a degree, with the helplessness of pohtic,ans given the scale of the issues and what 
democracy has been subjected to-a mass,ve public relations campaign that promoted tounsm needs and 
discredited any opposition whatsoever The campaign. initiated by the Gremer government was taken up by 
the tourism industry. the airlines and related industries not only overriding democracy but dIscrednmg It and 
people's sulfering-:-90 decibels of noise was promoted as normal for living rn the inner c,ty Plane Truth says 
Mamouney, will be a shock. but a pleasant one with 'hard edged humour' a mut1ImedIa performance with a 
big cast. ·a com,c requiem·. Protest with a smile? Hope? KG 

CRHBEBRA YOUTH lHEAJRf I 
PROUDLY PRESEHTS 

YOUTH WEEK 1996 
APRIL 12-14 at CANBERRA YOUTH THEATRE Boo km gs 
THE VERY LAST EXTRA EXTRA EXTRA SHOWS! 06 2485057 

When you 
don't know 
what to say 
Death Defying Theatre's Noroci is a 
work crealed by five Australian an,sts 
Aida Am,rkhanian Is a dancer and 
movement artist born ,n Armenia. 
who worked with BeIart m France and 
for thirteen years in Australia with 
companies such as Human Veins and 
in her own solo works She speaks 

Come ~ four languages. Terese Casu 1s a 
physical performer with a rl,cus background (Flying Fru,tlly Circus, Circus Oz) who followed her interest m 
percussion to Africa and has recently begun to trace her Romanian heritage. Deborah Leiser Is a movement 
artist who has worked independently and with Entr'acte.HerJew1sh.background took her to Israel to fmd 
'home'. Back home in Australia she is drawn to and torn by the traditions of Jewish culture. Michelle St Anne 
is a relative newcomer to performance. She is Australian born but is often misread as an outsider because of 
her colour. Her father is Indian-Portuguese. Her mother is lnd,an,born but Michelle doesn't speak HInd1. Tanya 
Gerslle's background is in both text and non-text per1ormance with an emphasis on cross art-form 
collaborations with companies hke Sidetrack. She is Australian bom and wor1<ed for a long time in Europe. 
The lives of these artists and all their languages (verbal, cultural. psychological and performatlve) and the gaps 
between them are the material of Noroc! (an all purpose Romanian word for hello. goodbye. cheers and when 
you don't know what to say)."What we've come up with". says director Tanya Gerstie,"is tour individual 
journeys which from lime to time synchronise. I chose the performers for their ability to combine forms, to 
be lateral and literal. because I wanted to create a work that gave equal place to all performance languages. 
The process has not been easy by any means. Work.Ing together we've encountered all the problems in 
communication that you would expect from such diversity. Hopefully. we've come up with a creation which 
represents the reality of that experience· . 
Each performer's journey navigates the theatre space (from proscenium to audience and the perimeter). There 
is space for interaction. Spoken sections are sometimes improvised. The work. is based on the experience of 
the performers and the texts (physical and vocal) are written by them. Tanya Gerstle has helped to shape a 
landscape, a dream and memory space in which performers can dialogue with the audience and in which there 
are opportunities for their trajectories to intersect. "To some degree, all of us are lost in translabon•. The 
atmosphere is enhanced by a soundscape of voices, music and sounds by Liberty Kerr and design by Pierre 
Thibaudeau using screens, pro1ectlons and broken glass. Opening at The Performance Space April 3 and 
touring to Newcastle University and University of Western Sydney in April. VB 

Kagome. kagome 
the bird m the cage 
when will it meet/escape? 
the sun rises at midnight 
the crane and the tortoise s/Jp 
who 1s ,n front of behmd? 

Nadoya is a music and dance ensemble ·1orkmg 
m Melbourne since 1993 Musicians Peter Neville 
(percussion) Satsuk1 Ddamura (koto'strmg 
instruments) Anne Norman (shakuhachi/wmd 
instruments) and dancer/choreographers Yum, 
UmIumare. Tony Yap Lynne Santos 111th Michael 
Hewes (bass gu,tar'interachve sound) are 
presenting a new work m May at Theatreworks. 
Kagome 1s a thearreJdancetmusic/techno work 
involving both set and improvisational elements. 
In the creative process musicians and dancers 
collaborate contmuously to generate the 
per1ormance material using improv,sation as the 
starting po,nt The roles of ·musician· and 
'dancer' overlap-dancers use vocal sounding 
and musicians use spatial movement and 
physical interaction 
H1stoncally 'Kagome· was the name given lo a 

Lyn Pool shamanistic ntual chant m a ceremony to 
communicate with God. Over time. 11 became a 

children's song. The lyrics are ambiguous and refer to a time when the gate to the supernatural world opens 
In researching Kagome. Nadoya explores the world of children and their perception of God. 'Kago· Is the 
Japanese word for woven basket and one kmd of weaving Is sa,d to act as an amulet against evil The visual 
image of the cage w,11 be used as that which both imprisons and protects. A fear of the unknown permeates 
the performance language. 'Me' is the Japanese word for ·woman· so on another level the work follows the 
rites of passage of the fema!e. Kagome opens at Theatreworks May 16. Season runs 1111 May 25. RT 

LIGHTING FOR ENTERTAINMENT 

AUSTRALIA'S 
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For all )'Ottr lighti11g require11ie11ts! 

Ph: (02) 550 9233 Fax: (02) 564 3734 

I 0/ I I I Moore Street Leichhardt 2040 
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Radio beaming 
ll.1 ·lwl h·n,h.1111 intcrvtl'\ , I lyl rid /\r" l·dlo 

1t-llm11nw ,1r/1 ·t M,1rgi.1rt•t fr,111/, 1/ t· 
/in;t llvlmd Art· l·l'lluw u/ t/1(• AIU . (J1,111tlv 

/1111tlctl I,)' (/)(• A /H. and tbc• 11:str,1/,,1 
( '111111c,/), /1":s /I/Sf ./It'll{ SIX I/WI///,. 

,111,1d1C·d /11 The l.1,1cn111~ Room. ,\he• c/Jo t' 

to sf1,•11d hc•r 11111c wr11111g ,md /1rml1,011,~ ,1 

, t111lt'm/)orary r,n/111 dr,1111 1 ll'hid, 11'<.'III to 

"" 011 16 l-c/1T11,1ry 11:s lk.1111111~ )1..·,11, to I he 
l'l,llll'I ol I) •.11h. 

/11 !he g,•1m· of rvherm)· f<'r)' lk..-imin~ 
Jt',u., 1111'11!11,·d /tt•c•h•t• ,1<"111r: ,1r,,1111d ,, 
,111a11/1l11111t• s111111l,1t111~, lift• and ,lt-ath 111 //,,. 

1•irt11,,J s1I,I, <'. "l J 01111/mta. ,111 n/f,cc, tht• 
h<'ul 'c•11~ ,111d <1 be.Jc I,. Afu•r listl!11111g ,,, 1/,is 

so111<'1t•f1.il <111<1rd11t" r,·c,m. tructio11 11/ thr 
/ .,~, \11/1/Jt'f tl11·1111gh ~t)Jlllcl, R11d1d 
I e11~/,,1111 t 1/k.:d u•tth l,irg.ird ,1(""'' th,• 

'"""'' ,. 
RI- All n/ m make ·tori<• . /mt I 1t•,1 

str11, k J,y tht• 111rrati1·e /low ,,f ·our 1,1/JI'. 

~1 l' I find nw--clf adrift in work th.1t I not 
rru ·mrcd in ., narranv1: ,ense. o, I u cd ;he 

fdlO\ ~hip IO lcarn about tone 111 

p,uri ·ular rho'>c from the Gospel,. I h ) .ue 
f.tnr., nc:-fa,t-movin~, :,O mud, gomg on. 
. IJnhe, , lark, Luke and John are ba i ·.11\y 
four d1H rent , ay of t 11mg the ame W>r), 

·omerim rhey ontradict ea h orher and 
omerimes 1h y re:lf new stone . 

There are no laboriou rran irion . hey 
ay, •· ... and then the ky be am dark" 

..... and 1hcn rhc hea en parted" " ... anJ 
d1cn hri t ~ • mm figured". I med m 
keep .1s light as rhar m m, narrame. 
encouraging rhe a ·r r to go with H as , ell. 
I ~ anted them to a um· rh,H you can lip 
bt:tween world at n ~-

RF I lou• does tbat {i n11 of storytell111g 
cmmect lt'itl, 011r cript? 

, 1T Rccenr fil.:rion ha 

r appears on your n•cft 111 a ki 
re t, can .al r a h out and comforr ·ou. 
or underlin your ahenation. 

I think the e thin correl.1t w11h our 
,ear h rhr ugh re hnolo I ai me,111. for 

od. u cd to send pr be rnto pa c 
lo kmg for intelligent life, and no,, the 
image of the web or rhe ner eem, co 
provide that . me de ir for me. ning. 

Rr Hou, else did ynu structure tlu: script? 

.\ff lhcrc \\c.lre hnk mom nt mid- ene­
" ... '-did the ~ le n" or "J ' US turt r<. .•• "-111 

\ hich different narraw appe.1rL-d. Th re wa 
al o an Ulterplay with nc movmg through 
nme from I resenr r tla-,h-ba k and mward a 
furure a , ell a into rh · d1ifor·nr 'world 
th rory the cumputt:r cm ir nmcnt, whi h 
m;w or ma~ not be ,1 digital cm1runment, m.t) 
ur ma~ n I be th dream world of rho dead, 
th o fi e. or the Ix-a ·h. '-h of rhc-.c world, 
had it own t of rul and I k ·pr l.,Jlmg 
dernil mt rhem and looking J hm one 1.ould 
mew ber.v~ ·n ,hem. 

RF \rl,y tlm }esu stor)'~ 

;\1 I w.t n·r hrou hr up a a chur..:h-gum~ 
~·r on .111d \\a,n't fom,har with ch · Hil I 

M;1r~arer Tr. till 

hut I 1hml.. 11 umt.1111, mytll', of grc.H 
1111p11rta11 ·l· to our culturt· 1ha1 Jr<: cmhcJJc<l 
111 the \; e,tcm p,ychc. Ir i, ,1 fruitful ,tore of 
llllJ).\e, Jnd ',l()rl ~ for rent [Ion. I haJ (Cl 

d1,pcnw irh g,rnJer an<l c.l1ff11:uh 
J...rmcnon, lx·rwecn the ,hcep-likt• follm 1:r, 
and the C hn,1-l,l..c 1ml1v1duJI lc:ad1.·r. I mJde 
]l·,u, one of the team ,111J fairly fallible. I 
.,l,o µ111 riJ ot rhe 1.nmh.111vc JMm1.non, 
I ·rwrcn good and evil. 

But ,f ~ou change rhc f'>'l\\Cr and gender 
r ·l,1t11m,h1p thcr1..· remain, an · 1raordi11Jr) 
hum ,111 <;tury. l·,\cn rhmA goc, \\ mng, there 
1 C\Cr) 111Jic.:.m11n that Je'iu, lo 1..·s II h,1Jh Ill 

rh1..· IJ,1 fl·w J,n, . . ly theon · on the ra, mg 
of I anni.. is 1hac he ad, out of fear anti 
hnng, I 11.iru bJ'-k ,1, .1 11.: r of h1\ own 
t.mh. I he d1,1..1pll·s \ ere quite c.:onfu ·J by 
th,., a ·r anJ th l'h,m'>Cc, a,J, UThi<; h:i-. 
f.Olll' too f.ir, ht> ha got m go" . You l..111 ·c 
it a<, .1 nw,take, "1.ct''i hope w • 1..-.111 hrin • 
hm1 l,a1:k :111J thar rhcre i., a -.oul we can 
rl"!>urrccr". J ,u.,· taith 1s reall) rc,red; he 
,;a~, ro the t..li'i"'1plc, "Ju·-r 1a~ awake for ,m 
hour" Jnd rhc\' all fall a I ep. All thi human 
c.ri-.1\ h the mtcre to the ,tury anJ I \\il n'r 
inta red in the Resurr ·non . 

RF kay, b11t u•hy m relation tu the• 
tedmolugirnl m •ths of the present? 

M In i nc ficnon , ntin whi h 1 the 
pla e where the \'irtual \ orld is being 
ima •incd and to whu;h with c:--rra rdmary 
fairhfuln we cm t rum, there ecm!> to 
I l.tck of m ralicy and riou ne in 
d 1mg \\1th ethical problem,. \X' d thilr m 
lhc sphere of religion, ev 'n rhou •h 11 1 

completely de alued in our dominant ulrure. 
I beli \·ewe uppre ir at our wn pen I. 

There i e"en indi non rh r if you 
~ elievc lift' c.:ompri what the rational 
mind c.:an per e11c and whar your en c 
c. pcricn c a pl a<;11re'>, rhat you , ill lca\c 
a~pect of the elf ubmcrg 'd whi h might 
aus you damage. n a culrural ale, it i 

al,o important to be eng,,gm ~ ith mor,11 
quc rion:. and g1\mg v, lue to the 1rrarion.1I 
and rh uncon iou . 

RF .\o we 11ecd sume l)t/ er tt•orld? 

back 
on .hn thin narrari e to c. plam rh 
ap carancc of re hnol gical rid·, 
pcrh. P'> I am aying lum ily, rememhcr 
th c? These gawk , mewhar irr I \'anr 
image of the ,1ngel , the monster , the 
poi on~ anJ the hc,iven • rem •mbcr them? 

Rf- Tint 1s d1fferc11t from tfu, astern 
nlt'taph • tcs , J 1d1 man • otl,er {Jerfon11a11,·c 
.m,sts t 1ke up. 

f cour e, and these realm are 
hugely problematic.:, hut I ha e b en 
surpri •d- 1 mean p pl • w re , orricc.l 
wh n J lo ·ked m el in m · room with 
pi ture of J u , nd rhe littl lamb "nd 

1ary all around the computer-at the 
amoum of p 1rive mrere t I have re cived 
rom people about the c \lorie . Th y deal 

with the agoni~ing f. t o heing in a mortal 
b dy in a world 111 , 111 h c,cryching 
chan l.'l>, How do you get through when 
you lo~c cvcrylhtn ? h1l!>l you e3n't 
condone th pohtk,, the~ :m: the Jiffi ulr 
and fundamen tal human qu tions. 

RI o, where to now:' 

~IT I w. \ ab olut'I empt~ \ hen I fint hed 
bur 1 am ranin~ to think al our an 
m~tallation \\ h11.h relate to im,1ge~ o 
na, 1garion and rhc tar . It would he a 
~h.1mc I yb r p.icc bt amc the onl\' 
po iblc metaphor for other world\ ,tnJ the 
,l\oured point o nrry r ·mameJ 1hrou1,?.h 

che \c.:reen anJ fingerup . 

CHarlle CHan 
w 

EasT 

~est 

-

t 

S 62375 

The new album from Sydney 
compo er Charjje Chan. 

Solo piano: a fre h n w tu jon of 
amb1ence and ja zz jmpression . 

The jng1e 'Paradj e" feature 
a pedal jungle-remjx and 

nve acoustk version featuring 
guitarist, Slava G.dgoryan. 

Ea t & We t feature a bonu CD 
extra component which can be played 

on most multi-media computer . 

http ·/ /\w 1w.chorliechon .com.ou 

"~ ALTERNAT I VE CO ITE POR RY M US I C LABEL 
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Serious pop strings 
ichola · G bhardt inter ic ·yclncy' clcc.:tric tring quarte t Fourplay 

\ irh rlw lkarll ·, 1111ct· aga111 d1.1n111J!, 
rhl· 1i111c: ~l'l'lll' ri!,!hf for a young ,1 rinl,! 
•lllMll'f, ckcrrir h} n:•turc, '" ,t ·pin anti 
rurn rhm!!, around; ro 1.1kc on both tht· 
pm l'r of rht· t111artt·r .,, rhe .m:ht·typ.,I 

c,ll "rn llll1'ical form;Hion ;rnJ, rcccnrl , 
.,, rht• 11lrnn.1tl' prnnr of cro" ov ·r hcrwecn 
d.1"ic.1I mu,ic anti rhc pop ,ccnc. from 
h:md compl·tinon, ro rhe l\yron K.1 
Fe,1ival to ,upp11rt1n~ Ute vmlini,r lar,1 
Com.lruJgc. violn pl.1 n, Tim I lollo and 
Chri, t-.m ·r~on ,tnd c ·llo pl.1ycr P ·rer 
Hollo, :rr · car ing our an unu ual corn ·r 
rh:rr !I' in the general h,fc row rd-, the 
Ji olutim1 11 om1al mu~ic.11 , r gorie, 

1th an um.: nn. en c of the ah urd. The 
lare I ad<lirion w the \ orld of le ·rrifred 
tring quart ·r , Fourpl . have I apt into 

pop mu I a the onl rring quartet with 
t o iola rhar o er a Jef Bu kl ong 
arid r,la a Ro dward pie e in th ame 
s r. hor,,ng to mark out , different kind of 
mu i·al evenr rh. r ·~ io a mu ha it 
swoons, j, ms a mu h a it joke . 

There arc a lot of cov •rs bands out 
there b r111g us all to tear . what ca11 a 
tr111 quartet do about tins~ 

PH ~' li. ren to a I t of pop mu i aod 
;ilr · ~ lt'~ h-l we Ii ten to on 
the radio and g our and hu , and hein 

mu,ic.:i:rn, we w:llltl'd to r,lay th:ir ,on of 
,tuff, hut hcing ,tring 111,rrumcnt:iliw. we 
had to 111v ·nr a Jiffi:r1..·nr orm. nJ 
although we arc nor ;i Krono'> or a Brnd-,ky 
or a l~alane-,cu qu net, there wa, prohahl 
,omc initiarivc from rhe things, chat rhc,c 
).\rnup, ha c Jone. 

fl I One o rhc 1hing'> we h. vc in ommon 
i, th. t ~ c ari: trying to get tht: pop , nd 
altcrnarivc audience ro li,rcn rod . ~sical 
mu~i · and the da,,ic.:al, udien ·c to li!>rcn ro 
pop mu ic, he.: au c I oth have a lot m oHcr 
I ur unforcunat ly a lor of p ople think 
there i~. di tinc.:t line hetwecn rhem whi h 
rhcrc ju r i n'r, ar lea t not an more. 

PH " c re a tu, II. trying ro reate our 
own direction. e re nor ricing art rock 
mu i but are ·oming from the la i al 
field and o to m e renr we've made ic 
up a we ve gon alon . I like to all 

ourpla) ' a band nor a rring quarter. 

hat we ha en 't done et a 

have 
you 
any 

idea. .. 

PIER ONE, 
HICKSON ROAD 

PH: 252 3000 

BRISBAN E ST. 
ARY HILLS 

PH; 264 5175 

RING VENUES __ .. HE 

LO~,~'S OF STAR ACTS WHAT 1S MUSIC? 
INFO LINE ON 
698 3553 and ot. :r oddities too num e1 ous to note here 

WE CHARGE, YOU LISTEN -
ONO :VS - $8/6conc. PER SHOW 
UES :VS - $5/3conc . PER SHOW 

L TICKETS ARE $• 5 AND ARE 
ALL SHOWS AT BOTH VENUES 

SONAL TI ARE AVAILABLE FROM: REDEYE RECORDS, 
IC VINYL, HARBOURS/DE BRASSERIE & CAF DE LANE 

PROCM El, VMLABI.£ AT MENTIONED OUTLl:.TS A D VENUES 

PRESENT ED BY - SYDNEY SOUND OFFENSIVE, 
THE DRUM MEDIA, 2SER FM, THE TROPICANA CAFE, 
BILLY HYDES DRUM CRAFT, S.I.M.A. &,.HEDLAND. 

.. <l>ig it, man.. . 
this music is 
WJ:LD !!!" 

quarrel wirh quire formal arrangem ·nr, . 

Pl-I c v am w keep th<: ,cn'>l' of 1 he 
qu. rret, hut ar the '>amc rime it end'> ur hcing 
a hit lik · a h. nd. e've got thc rhyrhm 
clemcnr, in that the cello ac.:t~ a, the ha~., and 
the drum, and sometimes there are percussive 
cffc1..,'> 111 rhc 11,la. Or the viola~ 1,1cnerally 
play guitar wlo~ or one of the in<,trum 'lit 
pla ., the voice. n we're re lly impre-,~ing the 
'>tru ·tun: of fairl tra,ghtforw rd rock 
group onto a ~tring quartet. 

G At <Jnt/l /)fJint. the m,,,cfty fJ( 11/aymg 
" ctallica" <Jr "Purple Naze " becomes a 
/Jarr,dy t>( rtsel(~ 

LG Ir's gor a no elry thing about ir, 
oh iou ly. That' why I chink rhe 
ontemporary la ical comp<J ition arc 

reall intere tin,, the thin people ha en'r 
heard, instead of ir ju t being a overs band. 

TH We' c never intended ro be o ers 
band, buc ic ort of happened that, ay. 

h time , e had to in rea e our 
rcpcrroir like wirh the Byron e ti al 
we've had to put it together in an enormou 
hurry . II of a udden we've had t double 

ur repert ire and it mu h e ier f r u to 
find r k n to over rhan t get up a 
contemporary cla ical pie e given that 
rhey are often extremely di fi ult. 

PH I chink we had a re idual u pi ion that 
it i playin th over that t people 
Ii tenin and it p ably, . Bur mter tin I , 
all the pc pie , h end up li rening Ii ten ju r 

Jazzwatch 
err it piani ti ompo er irk 

Light e on t ur 

ott' 

ighr ey on tour, hot on the 
ocr-Heron, the monrh of 

April promi e a mu i ally ri h and mature 
autumn. 

Kirk Light ey: April 18 23, 24 rrawberr y 
Hill Hotel , ydney; 19, 20 Bennet Lane 

elb urne; 21 Pinnacle Fe tival Ba 
ore, Bri bane; 2 ourhern ro lub, 
anberra; 2 Kiama Jan lub; 2 
rmidal e Jazz ociery 

in •er h ila Jordan likely t uring 
nation ally in Jun ; ureka Jau. F ti val 
Ballara t April -7; rafton cer 

a~ open mindedly to the on~111.1k 

CE Ir' funny, hcc,1u,c you rry and , rlfl' .1 

rock son!,\ and you coml' hac.:k Ill thl· 
da sical rru ·turc. lkcau c we' c hecn 
trained cla ically, v c try and write :1 ver~l' 
then a choru then a ver<.e rhcn a d,orw,, 
and it ju t doe~n 't ~ ork. Ir works ma hcinl! 
AB form or ,omething from w.1y l1:11.:k. 

uu keep rrying to make things 11H1:re ring. 

Pl I Most of the musi around I very 
con ervative, bur rt I elc rronic what I 
hate to all re hno becau e people 

utomati ally chmk of Hnu:.e, where the 
mo r radi I mu i I bcin, made. TI1e 
ele tronic manipulation of our ound I the 
~ ay we'd like to go. ample: • a , 11 I 
, ould be very inrere ring. I'm really 
inccre red in groups like he Art of oi e 
or The Furure und f London who u 
the cudio a an in trumenr. 

TH ~. e \ ant to e. pion: our pot ntial a a 
tring quarter fully be ore , e add ocher 

thing . 

o how do y u cut through the wash, 
bo111 do you avoid being 1ust another 
background effece 

F By bein a tring quarr c. y 
being I ud. b playing mu i , hi h people 
re ogni e. e d n't ha\·e a Fourpla}' 
manii t or an an:irude b u ir' really 
ju t about Fourplay in the nd. ~ e carted 
a a joke and ir' meant ro hake up 
people' idea of mu~i . 

ike 
rio, raeme 

Rutherford. 

on Tinkler 

24 B y treer, D uble Ba , new 
r tauranr/ upper club: y Harle y Band, 

ily Dior omb , Afri ao an e b nd 
Badema led b Malian ma ter guitari r 
Mou a Diakire (ex alif Keira) 

i •,May .-

ommy mm:mucl, 
.luh, Fremantle 
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CD revie ws 
Orncttc olcman .,. Prime Time 
To11e Diali11g 
I 995 HJ.lrmolodic -17 -l 3-2 
It is a d1fftcult time for contemporary music 01 course·. 
there has never been so much ·new· music. Most ol it 
however, tends towards a homogenised sound 
environment where what is defined as musical ts 
defined by what is accessible. by insipid cross-overs 
between Pop and the diet coke minimalists (whose 
main attribute Is mull! track rather than musical 
thought) by deciduous mysbcism. or by the art of 
rehash. reissue or reinvestment. How then are we to 
invent a radical art of sounds? to give music a frame 
when it has been subjected to so much deregulation. 
when the sound continuum created by composers such 
as Varese and Cage has been dissolved into sound 
effects? As someone who could potentially reinvent a 
sound framing, Ornette Coleman is In an enviable 
position. As one of the liberators of jazz in the late 
1950s, Coleman has moved from an 'absolute' 
harmonic, melodic and rhythmic freedom to a 
conception of musical transformation that resides in a 
continual divergence of musical elements within a 
series of formal structures: songs, dances, blues. 
Coleman's saxophone playing. as usual. is striking. 
marking out vigorous cross-rhythms, arhythmic blocks 
of sound. shaping melodies that expand and contract 
across the frenetic movement of the drums and electric 
guitar. This is lhe kind of musical thinking that Pierre 
Boulez might easily characterise as a "polyphony of 
polyphonies." Solos intertwine and then dissipate, 
creating great big disjunctive chunks of movement that 
rarely settle on anything, on anyone. Parodic bursts are 
filtered through dense improvised breaks as popular or 
dance tunes. funk and R & B are discharged, 
overturned by the systematic distortion of all the 
elements. In letting each melodic line live Its own 
peculiar life, the miniature tunes on Tone Dialing gather 
element after element, sound after sound, piling them 
on top of each other, as though to compress the 
duration of each musical idea even as the time of their 
sounding is rendered lncommeasurable. NG 

Jah 'I bble 
Heave11 & Eortb 
t 995 I land Record ID 044/ 24 J 6 2 
There are two post-punk survival stories that stand out 
in musical terms. Malcolm Mclaren has managed to 
build a career out of having been "there" (where?). Jah 
Wobble, ex-P.I.L .• is doing slightly more interesting 
things with his time. Most recently. Wobble produced a 
collaboration with Brian Eno. Spinner. and this lime 
brings us a collection of songs with a bunch of world 
music/ambient luminaries. World music. like ambient 
music (and the relation between the two Is by no 
means accidental and needs proper investigation) is a 
dubious notion. and tends to confuse more than It 
describes. Historically, it's a marketing category that 
appeared in London in the late seventie-s to deal with 
pop music made by people (pnmarily from Africa) who 
didn't normally make pop music. Nowadays. it's 
become an aesthetic and political idea for music that 
defines itself through a combination of disparate 
"wortd" elements; a new musical form wrought from 
the traces of colonialism and commercialism that 
liberates not only the producer but the listener. 
Wobble's songs are heavily overwritten. awash with 
string and synth sounds and his unmistakable ska 
bass And they're decidedly easy listening This is 
music that is unerly compliant with the rhythmic 
harmonic and melodic order of things. melding and 
dissolving the ditterence of Chinese or Arabic tonahlles 
into an innocuous bed of (con)fusion The presence of 
Pharaoh Saunders. Bill Laswell, Natacha Atlas. or 
Bernie Worrell means nothing and demonstrates the 
inherent conservatism of a musical form thal markets 
itself on its difference. but ultimately reproduces all the 
Imes of distribution and domination of mullinahonal 
capitalism. NG 

Richard , inhmn 
Voices Of Light 
1 95 on las ical K 6200 
Inspired by Carl Dreyer's 1928 film The Passion of 
Joan of Arc. Richard Einhorn's work is part of the 
recent drift towards a resurgent mysticism in late 
twentieth century composition that focuses on a fusion 
of mmImalism and medieval lrturgical music. The main 
progenitors so far have been Arvo Part and John 
Taverner, but the list Is growing longer. Einhorn·s 
writing is competent, but m a regressive sense. What is 
ii about this kmd ot music that marks out a new 
direction for musical thought? Einhorn specifically asks 
us to set Voices Of Ltght apart from its cinematic 
context, suggesting that the work should stand on its 
own. And yet. the work as such. simply poses musical 
problems that were taken up and to some extent 
resolved by the early baroque composers. In this 
sense. the structure of the work functions somewhat 
hke a museum. and a fairly boring museum in that ,t 
simply returns to a pedestrian tonalism Even 
Stravinsky's unconvincing neo-classical works 

grappled with certam questions of 11me with a concept 
of compos,t,on that undertook a transformallon of its 
matenals Furthermore. that Voices of Light also 
situates itself as a soundtrack to The Passion of Jo,1n 
of Arc someho •1 undermines the strength of Oreyer's 
conception of an image freed from the constraints of a 
synchronised sound image One gets a feeling that here 
is a composer who has given up thinking altogether for 
the sake of producing music as an effect-of history. of 
the visual image. NG 

Jan abarck 
Visible World 
1996 <t 15 5 
Jan Gabarek has one of the more beautiful soprano 
saxophone sounds you're likely to hear. Unfortunately. 
most of the pieces on Visible World are easy listening. 
You wish that someone of his talent would go back to 
Sidney Bechel and realise the degree to which this 
music deserves to end up In elevators that people can ·1 
wait to get out of. It makes you wonder: is the whole 
world turning into an easy listening soup or a gushing. 
incandescent after-dinner aperitif? The concept of 
ambience. in itself. has an Interesting musical potential 
as a reconfiguration of listening, but it seems that 
music is now defined by the composition of space 
itself. This brings on the overdetermination of 
reverberation, of desultory echoes, of drifting synth .. 
that creates the insipid wash of sheer sound surfaces. 
Desolate Mountains I and II are interesting for the 
delicacy of Gabarek's playing and the interplay of piano 
and percussion; they seem least bound by the excesses 
of the synthesizer background. and gather a series of 
little rhythmic diversions and ruptures in the movement 
between the ditterent voicings. A subtlety of writing 
that reminds us of Gabarek's best work with Ralph 
Towner. The dominance of ECM producer Manfred 
Eicher's aesthetic, when the writing is lazy or 
uninspired, creates a sameness about the sound that is 
only overturned when the collaborations or the 
musicians have a musical conception that takes the 
ECM sound hostage and rebuilds its resonating forces. 
Gabarek does this falteringly, and his saxophone cries 
out for a more complex idea of the compositional 
plane. NG 

SIIVIA 
Sydney Improvised Music Assoclotfon 
presents contemporary Jazz at the 

Strawberry Hills Hotel 
Ellzobeth/Devonshire Sts. Suny HIiis 

APRIL 
2,9 Clarion Fracture Zone 
3 Alison· s Wonderland 
10 Gal Bryant's 

Spare Parts Octet 
16.30 Mike Nock Quartet 
17 Gordon Brisker Quintet 
18,23,24 Kirk Lightsey (USA) 

& Bernie McGann Trio 

Kirk Lightsey 
One of the finest exponents of 
the Oe1To11 jon p iano ITOdltlon . 

KIRK LIGHTSEY TOUR 
Aprll96 
18,23,24 Strawberry Hills. Sydney 
19,20 Bennett's Lone, Melbourne 
21 Pinnacles, Bas.5 Note. Brisbane 
25 Southern Cross Club, ACT 
26 Klamo Jazz Club 
27 Armidole Jazz Club 

Information 02 9938 2180 

Axel Poignant Ladles. Mangrove Creelr. 

tills Gallery 
16 Elizabeth treet, 
Paddi11gto11 2021 
Wed- ot 
I l .00 - 6.00pm 
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In 1951 A el Poignant created a 
remarkable record ol lhe 
commun,ty hvI11g on Mangrove 
C1eek a tributary ol the 
Hawkesbury River One of 
Austra11a·s most significant 
photographers of lhe post-war 
penod. Po1gnanrs mteresl m both 
travel and commumcatIon lound 
expression in this work He had Iust 
acqmred a new Rolle, camera and 
the Mangrove Creek Iourney 
seemed an ideal opportunity to lest 
11 before a 1>rotracted stay m 
Arnhem Land. In the company of 
photographic assistant and w,re. 
Roslyn Poignanl. he spenl a day 
with Jim White, the river postman, 
while he did his rounds. An 
Australian Centre tor Photography 
touring exhibition. At Post Master 
Gallery, National Philatelic Centre 
Melbourne till April 28. 

April 3 - May 4 

AFfERIMAGE 

MERILYN FAIRSKYE 

~'l!ft~ 
, 

TRAINEESHIPS• ARTS ADMINISTRATION• TELEVISION OPERATIONS• INDIGENOUS 
TELEVISION AND VIDEO PRODUCT10N • INTERACTIVE MUIJI MEDIA• MEDIA AND 

JOURNALISM • COMMUNllY RADIO 

INDUSTRY EMPLOYERS CALl (02) 9904 7215 

-

• 

-.-



Quietly 
gothic 
Ed a rd olle cncount r 
Mutin y on the ocks in 
Hob art' umm r F tival 

·ruhli · art' in a po~tmmlcrn ::igc i, ,in 

a kwarJ rhing. A Imo t :1 elf-defeating iJca 
for culrural policy, it op,:n, irsel ro 
ctricarurc like the famou olJ-fo.,hioncc.l 
;, Ilic jihe ::it Brici h ulrure emhodic.--d m 

the joke th.it '.m Engli h gentleman• i a 
contradiction in it own term . he e da 
thcrc cems lmk enrh1ma~m or ju tifi arion 
for di rete work o( publi , rt', pre i ely 
becnu e both word mock ca h orher. Ar 
least, char i ro ~y, there i little around in 
rhe form of an arr that nor nly wi he to 
• ddre · the rearer public bur rhar ha the 
rh mrical ommand patronage and 
purp by which r do o. The e 
prerequ1 rt oc ur in oeial environment 
wh re money and power ombine with 
ta re in a pirit of i i identity, where 
p wer b th adverri e and emblaz n it elf 
through the living urban b dy. The vi ion 
behind the public m nument in pre­
modern or even modern icy cape ha 
narrowed th day ro rhe ope of 
c mmunity-ori med arr: aled down to 
u ulrural order geared to racti of 

intervention or advo acy, ommunit arr i 
a fun i nali t, de-mythologi d f rm of 
ritu I pracri e. hat ha been built on the 
ruin of 'publi arr' i an ther type f 
m nument, no I s p werful and artful but 
with a phone en e of the icy and ivi 
prid : the rheme park (a p eudo- ity or 
ps udo-w rid). 

ommuniry an i a f rm of deba ed 
ri ual and yer it attempt co defy 
c mm r e (and the evidcm u e of 
commer e in upplanring the erhj al 
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Jimen~ion of the puhl1e '>phcre) founder\ on 
rlw '>pccrncul:tr orm of ritual which i'> that 
arr\ in,piration and whit'h relic, on 
commcn.:c: rhe fc,riv:il. Perhaps hecau,c 
Hobart i, a .,mall ciry, and not ju~t a 
r,aroch1al ciry hut one '>flll ,rru, •ling with 
the imrcratrvc, of rnodcrni,ation, the 
culture: di,plnycJ anc.l celebrated <luring 1t!> 
\urnmer h~tival has the palpable residue of 
a rural harvc'>t hlc,,ing. The foci of the 
i:c,nval arc the fini,h lint: thcatrn:s of the 
~ydnc to I lohart Yacht Race and the food 
orgy called 'The a!>te ofTa!.mania'. Both 
occur in the hi toric do k prccin r, all cl 

ullivan~ ov •. c and land merge 
ymhol1cally in this arena hut the ultur 

o th1 pla e i a phy I al ultur develop d 
hy tho.,c who are urroundcd by " ild 
warer and who live off a land char i till 
al o, ild. 

Late in 199 rhe I lobarr it 
onjun cion with th a lam, n a 
cncre propo d an exhibition of 

in tallarion art, d reed around ulli\•an 
e, a a omponenr of thi ye. r' 

F rival. It wa :1 ommendable initiative. A 
g d opportunity for lo al arti ts-who 
have very little in the " ay of publi or 
ommer ial hibition vcnu -co trut 

their ruff. In remarkably hort time the 
urator, Dan rm crong, a cmbled five 

arci t and found five ice (n ea y job in 
the week before hri rma ). hile 
compromi and ha tine h wed up in 
the ork and their ice , the outcome wa 
inter ring for the ontradi tion ir po ed t 
rri r who u ing a p r nal and galler -

oriented idiom find chem clve trying to 
answer the obligation of publi art in a 
milieu that i defined a touri t traffic. 

rmstron ' ta k wa diffi ult, too: ro 
arrange, with a minimal budget, five work 
that w uld be thematically linked to the 
Fe cival, would be ea ily acce ible ro rhe 
quarter of million vi icors trolling around 
the area, and whi h would be respon ive co 
the ire th y o upied without appealing co 
allery de orum. 

A it turned out, nly rwo of the \ ork 

~ ~ornuuoou~uo 
TRICLC>PS 

...... -· 
~1--,\ :-

·an interactive exh1b1t1on exploring the techno future and the 

identities that might inhabit it.." Does It Feel 
ow Real Showing al The Perlo,mance Space Galler; 

199 Cleveland St, Wed-Sat 12pm-8pm till April 13th 

were placed in open public rca . helley 
hick'<, culpture has alwa s $hown a taste 

for adole\ enr grote quene s: i ceral, 
slimy platter-punk. Cri11cr, mother. 
Other: Cr,11sidered Droumed, o Body 
Recovered wa appropnarely iruated at the 
indu trial end of the parkland trip of 
alamanca Place, in ide the grim compound 

of an electricity uh cation h hmd cy lone 
fon ing, and cowerin • beneath a et of 
gigantic grain ilo!>. Mount d on a bare 
on r tc wall, her work wa a life- ize, 

lurid iridescent purple hark jutting 
rnena ingl)' t head height through an oval 
opening at the centre of a long per pc 
panel. Thi panel was made of two lear 
heet that andwi hed a wirl of putrid, 

urine oluured oil. The effe t-be t at ni ht 
when rw diagonally placed ground lights 
threw fluoro bar-wing hadow off rhe 
hark' head-v a of a frozen phalli 

eruption from a vaginal ewer. death 
mask of adole ccnr sex. 

Aero s rown, in the gla ed-in ground 
flo r foyer of the Hydr - le rri icy 

ommi ion of ice , id aney in tailed his 
large pindJy reel hildren' uburban 
wing the seat of whi h was made of three 
oftl, gl wing blue fluores ent tube . Thi 
win co d like an immen in e t mother 

watching over her bro d: over a hundred 
miniature swing ea h one with a red Jaffa 
ball in it eat, were lined up in three file 
along the fo er and terminared at three 
more blue fluore enr rube , randing like 
cri k t tump . Blood red ri ket pad and 
glove lay strewn al ng thi "pit h" a if 
the game had turned ioro a deadly ritual. 
Romeo is bleeding, aid the ign, and we 
u pe t that thi ene may be a pa coral of 

love become a melan holy raveyard. 
The three ocher work were hou ed in 

allu ion ro her own idenrny. ne of 
ough · di ram an e. tor wa , apparenrlr 

an i l,rn\l••r who i~ menu ned in rhe 1ournal 
of u h , ~ haling exp diri n, omchow 
link d to , l.iurinu~: the pun in the \ ork's 
tide wa rhc opening to a labyrinthine 
p r onal memorial. 

~ ard Knight' unritled inst:illation was 
pla ed in rhe pebbleJ courtyard of rhe 
newly pencd , ing of the Mu~ um, the 
refurbi hcd u tom Hou . Brightly 

p inted drifr\ ood and old ga 9lindcr 
were a mhled with a olk arr lirernlism to 
make a life- ize image of a yellow decaying 
jetty with forlornly attached ar ir end, the 
tripped down bright blue rib of a dinghy. 

A with ough' w rk, th, \ a pardy rhe 
expre ion of a private no ralgia, bur 
whatever per onal a ociation the ima e 
ma have had for the arti t, rhe pi cure que 
eff ct of the material ugge t d a kel cal 
hulk, beached dry by a deva taring tidal 
drainage. Thi wa another graveyard of 
the ima inaci n where blue water had 
turned inro the flayed bone of a dead ea­
farer. Kni ht' ~ a po ible the mo t 
a cc ible of the works in chi how: it 
publi fa e wa ea ily read. nd yer for thar 
rea on, it wa the mo r hemau , ork. 

Perhap the mo r intriguing work in chi 
'exhibiti n', on the other hand, wa the on 
char initially lea t resembled a work of art 
at all. In a dark ned r om in ide 1h area f 
rhe u tom Hou e g1v n over co 
educational ientifi d1 play P nkhin 
Khur built a large mera ob ura. The 
room fa e dire tly onto rhe d k , a r s a 
major and bu y treet. Re tri red rom 
interfering ~ ich the exi ring herim e d or 
of the r m the am r draped the room 
ompletely in black and hung a rear-

proje rion creen in the middle of the pa e 
to re eive the inverted ima e of the our ide 
world. Any amer ob ura will ha·,e a 
magi al qualiry bur Poonkhin Khur' had 
an a Imo t indi rin t yet di curbing added 
qualiry. He mounted pe ial mi rophone 
t the window pane ro amplify rhe 
vibrarion of the gla due ro pa in traffi . 
Thi wa pa ed through a ignal m d1 1er 
to create a delayed and ubdy altered 
ver i n of the ound, which was then 
broad a tat a low level throu h one led 
tereo peaker . The hidden window wa 

borh len and diaphragm, diml · pr turin 
the orld and al o turning it noi e into an 
e ho. ound and image drifted apart, and 
the pa ing Ii e ut ide fl aced up 1de d wn 
in a f veil within a dau rrophobi 
comb. 

It i n t unu ual to find a gorhi 
edge co Ta manian art and one ould 
derecl rhi in var ing d• rce of inrcmion 
and reflex rhrou hour ca h of rhe work in 
Mutiny on tbe Do ks. Bur it i a g thi i m 
of memorial , not raging romanti i m. 
Rebellion wa hardl>· the morivaring for c 
in thi xhibiti n. If there wa a mutiny of 
any kind here ir was against the pubhc 
u e ( rhe art: Poonkhin Khut' am ra 
ob~cura apcurcd the ironic nature of thi 
when it turned the public pc ta le of the 
dock during the ummer Fe rival into a 
g.hosrl dream. 

1urin)' on che D k , 11/lit1a11s Ol'e 

precmct, Hobart. 2 December 199 i -
Ja1111ary 1996 

THE AUSTRALIAN CENTRE 
FOR PHOTOGRAPHY 

Part-time photography courses introductory to specialized 
Alternate Processes, Black and White, Camera Craft, Colour, Corll)uter Craft, Digital 

Imaging, Portraiture, Photography Business, Photojournalism, Studio Lighting 

• 

Photographic facilities for hire Open 7 days 
Black & White Daoooom, Colour Darkroom, Digital Wori<station, 

Film Processing facilities, Mural Printing capabilities 
For more on our education program and facilities 

for hire contact Jo.Anne or Peter 

THE AUSTRALIAN CENTRE FOR PHOTOGRAPHY 
257 Oxford Street, Paddington, NSW, 2021 

Phone: 02-3321455 Fax: 02- 331 6887 
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Making sense of the future 
uzann punn r on the n dire tio tTh Mu um rt all ry f , T 

In 19 3 a ~perm \ hale , as rranded on 
a an in beach and despite mas ive e fore , 
it died. The Mu eum buried the 
I viarhan and eighteen m nth Inter it a 
e humcd. 

M11se11m staff ru/1,ed to 11,e task and 
were overwhelmed by tbe /en/ of ,,o/u11lary 
com111u111t , support m the sometimes 
gruesome task of reco1•ermg the skeleton. 

1 • Annual Report 19 J-94 
In er her I 993, after year of inertia, 

month~ of uncertainty, barely controlled 
andal and mu h '>peculation Jackie 

Healy, form riv Dire ror of Public 
Pr gram at th ational allery of 

i coria, was appointed '" chc new dire tor 
of rhe T , lu eum. me years bef re 
Healy had lived and worked in the o 
local epn ~ were confident he wouldn't 
go to, acer in her fir t '\ et, nd when it 
, a kn wn he'd be ome a hom wner 
and rare payer, an ·ietic le encd. People 
are borh cited by and u piciou of 

ut idcr , to wit outherner , and high 
profile female brin their own 
worrie . Two years later it i po ible r 
look at rhe reform and initiative he ha 
implemented. 

Ja ki Healy like ro tell the r ry rhat 
, hen he wa a kcd by a oil ague from 

ictoria what it wa like hvmg in J rem te 
pl, e, her d1 ingenuous reply wa thar he 
had never lived in one. Bue he per I ted. 
~ hat \i a 1t like living in D rwin? Her 
an wer wa rhar "Dan in i cl er to 

Book review 
,rdera Hot Ti11 Roof: rt passio11 and politics 

at the r;,, 'beds rt \ orkshop 
b) Ther · e en ton 
Po,,er rublicati n- 199 

Strangely enough. this book appears to be extremely 
timely ,ts pubhcatJon roughly coinciding with the 
electJon of the hrst conservauve federal government in 
Australia for 13 years the hrst that most of the X 
generation would have seen JO their adulthood The 
book chronicles m the often breathless tones of the 
street actIvIst the tnals and tnumphs of lhe Tin Sheds 
art workshop which in its heyday was the epicentre of 
Sydney's oppositional poster art Located on the 
grounds of Sydney University the workshop was first 
established ,n response to lhe perceI11ed need to 
provide the unIversIty' s students of art history and 
theory with the opportunity to get then hands dirty JO 
bona hde studio-based work. (What a delight to see a 
photo of art theorist Bruce Adams tllen a hne arts 
student. mooching beside his ImpressI11e modernist 
assemblage ,n 19721 Remember this was before the 
incorporation or art history and theory m visual arts 
courses, when the dI11Ide between artist and art 
writer/curator was well-nigh absolute 
The workshop hit ,ts stnde with the groundswell of 
pohllcal fervour triggered by the dismissal or the 
Wh1tlam Government and the election or the last 
conservative admJ0Istra1Ion m 1975. Gomg by the 
current reversion to old style industrial confrontation 
and regressive social and environmental policy. ,t may 
be that the demand for old style street activism and lhe 
coaht1on of oppositional groups around c1111I 
dIsobed1ence events may yet lead to the resuscIta11on 
of actIvtsl art as embodied m the trad11ton of the Sheds, 
Dust off those marching bOots? 
Undoubtedly and the tenor or the book betrays this 
the Sheds forged its identity and reached I1s apogee 
dunng those turbulent limes before post-modern 
discourse probtematised 1rad1I1onal strategies of 
resistance and economic ra11onahsm demorahsed a 
generation The Earthworks and Luc,1011 posters ,emam 
an important and 1111aI conlnbu ,on to Australian 
contemporary art Theirs ,s a tradI11on of wit and 
aesthellc pIzzazz ·,h,ch wete st,11 m chre n-ed or Keep 
wan11 this winter-make trouble. reads lhe caption as 
two renegade a,m molotov coc 1.1,1 at St M.irv·s 

ev ry~ here in ia than nywhere el e in 
u tralia and if rhar' not enough, ir' .11 o 

lo er to r ari , ondon and Rome". 
pparently he\! a nonplu ed. H I gave 

him one of her beatific mil and went on 
ro sell Dan in and the MA to 
cv ·ryone around her. 

Putting the pro in a uve and a enting 
the po irive, Healy ha e1zed on the unique 
gco 'raph,cal and paual ignifican e of rhe 

cmtory and made ompetirive advanrage 
o them in rhe market place. nder her 
c.l1rection., the lu~eum ha turned around. 
When Healy w:t app01nced h 
acknowlcJ e , "the mu eum , ,h under 
s runny ... and did nor have ir a r 
r gcrher ... 1t wa floundering, lackmi 
dirccri n". nd dire tion ir n , ha , in full 
on 90 tyle-a m1 ion ·tatement, , 
orp rate plan, new po ition , new 

priomie a rcfurb1 hed, renamed re tauranr 
and if n r quire a nc\ front door, a n w 
foyer inc rp raring a revnmp ·d b k h p. 

In the rcation of a corporate identity no 
derail ha been overlooked· there' a ne..: 
logo in orp r:mng op End boriginal -
ray ro ba ed on rnhemland r k art and 
a and painting dreamin ima e from the 
Centre, and all the relevant opyright 
ackno, !edged and underlmin ir, a 
winning I an-"Makmg en e of our 

urure". Ir ha be n a omplet makeover 
\ irh arrendanr in b ri mal primed fabri 
uni orm whi h mar h the re- overed 

Cathedral, A Ille not Just a year. reads Toni Robertson's 
poster for International Women's Vear m 1975 The 
role the Sheds played in providing a local point for the 
Women s Art Movement which contributed 
signihcantly to the propagation of feminist concerns 
and the culh11ahon of women artIs1s Is also well· 
documented here including a very runny anecdote 
which succinctly highlights the d11ferences be •1een 
grandiose Amencan·style feminism and our more 
sa,donic home-grown vanety Mane McMahon and 
Frances Budden from the Sh s flew to the States to 
help out on Judy Chicago's feminist magnum opus 
The Dinner Party. but iere ·quite appalled al the very 
hierarchical approach to the management of the 
proIect' As a sly httle protest they embroidered a 
d'oytey with No Goddesses. No Mistresses, and slipped 
11 under another work in the hope that 11 would be 
discovered at a later date, only 10 be berated by 
Chicago lor the furt111e nature or their action and failure 
to "openly express their feelings". 
When Kenyon moves on to the mid·e1gh1tes the story 
becomes less interesting as the Sheds startS 10 lose 
its social currency and status as a grass-roots local 
point. The achon was now elsewhere although the 
notonous 1988 Towers ol Torture exh1b1llon, curated 
around the nexus between fascism and architecture 
and inspired by the ascendancy or the Bond 
Corporation did highlight some interestJOg 
Inslltu1Ional issues: ,n what proved to be a huge 
stroke of luck lor the Sheds, Sydney University 
attempted 10 ban the exh1bit1on after a httle nudge 
from certain corporate heavies The Sheds adrouly 
cap,tallsed on the scandal to briefly heave itself once 
more mlo the spotlight of cutl!ng-edge acuv,sm If the 
responsIb1hty for astute poht,cal critique had lain with 
the work m the exh1b11Jon I1sell, however sad to say 
the event 1ould probably have dIsappe.ired ~Ithout 
so much as a whimper 
Today the Sheds ma,nta,ns a fairly low prohle, 
pro111d1ng tuI1ion ,n trad111onal photography and pnnt• 
making techniques to Sydney University students and 
the general public. ,ts gallery staging exhIbIlIons of 
contemporary art oft n ""th a community flavour 11 ,s 
no longe, a nerve centre for thinking through what a 
pot1hcal art might look like althouqh who knows? 
Maybe March 2 1996 1s Iusl •,hat th Shedr needed1 

JM 

major c htbition (e en the I cal one ) i 
trumpeted n rhe fo de b th ~mart 
banner that were fir t een adverti ing the 
blockbu ter how ar the more than a 
decade ago. 

Making a lean break wirh the pa t wa 
C!>:,enrial. The pristine keleron ha emerged 
r m ben th the rotting fie h. What He.ily 

ha been able co do , build on rhe obviou 

In man , ay a moribund institution ha 
exploded in all dire rions. Heal)' rnlk of 
" mng a very hi h tandard and a fa t 
pa e" and of rhe importance of weld mg a 
team from the "highly motivated 
indi,·idu I '' on her raff who are pan of 
the ''re our e a tivated". The p wer i_ the 
" ynergy of the ream", and "a riv1ty i. the 
t ol f r gencranng re ult . " 

For mu eum con umers the re ul 
activicy level'' are b\lOU anc.l wekom . he 
only doubr i whether rh pace can be 
u rained b>• che r our e of the in titucion 

a rh e ma ive chan e have happened 
without i ni ,cane t<1ff in rea e . The 
riti i ms ne hears of J kie Healy regime 

are la i -rhe pa e i burning up her t ff 
and he i ne er there/alway away. To thi 
Ht."3ly re ponds that rhi. ha been th et up 
rage and thac no, con Iidation n 

happen b au e th frame\ ork i fear. A 
major pri riry ha been t "~pread the 
me age ut there thar the Territory i n t 
the received srereoryp but a multi layered 

mmumty and a place of opporruniti . 
ow that the place ha a rem ima •e rhe 

publi I ming ba k, attendan ~ are 
up ... pe pie lik being part of a u e ful 
organi anon". Indeed rhey do! 

Healthway National Graduate Show '96 

pzca perth institute of contemporary arts 

april i fresh - an cxhibiti n of in lallation, time­

ba ed & electronic mcdi:i work , with olo 

exhibition , by Linda Fard 1ax ' rner and 

iobhan K lly and fi ·ldworks p r~ rman e group 

pre ·n rites of passsage . in may ce Yirra Yaakin boriginal 

\ i_..aj 
JT ' ~ 

Youlh Theatre's Fa bio11 and ch · fifth bea ltl way 

nationa l grad ua te show and Y PO M -

!>hm casing the work of r · ·nl n ma 

graduates from TERTI RY in:.u1uuon!> 

throughout au tralia . 

Director: Sarah Miller 
gallery hour!! Tuesday Sund ay 11 am • 8p m 

51 Jame!! Street, Pe r th Cultural Cente GPO Box P 122 1 Pe rth . WA 6001 
TEL (09) 227 6144 FAX (091 22 7 6 539 BOOKINGS (09) 227 9339 
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The law and the arts: accomplices 
Ja queline Millner previ w an intriguin e hibiti n at lbourn e' 

, e all like a g d hoax ... o long a 
we're noc rhe one being had. To b 
seduced by rhe lie or a i. cond, bur m rhe 
ne t to pr ve our elve wi e t the 
edu tion. eedle to ay, rho e no1 

dire rly harged with niffing ut fraud 
have delighred in the recent ra h of h axe 
in the Au tralian lirerarr ene, while many 
of th c other have manically ought an • 
mean po ible r al age their reputation 
f r nnoi urship. Any mean po ible 
u ually exr nd ro that great punitive 
uperego, the la\ . er' appe. I r rea on, r 
olid ground, roe cape the mind-bo ling 

'anything g e ' f arri ric a riviry. er' 
e t, bli h rhe truth, on e and for all, t 
how rho e other pretenders our there chat 

crim d n't pay. et' ger them for fraud, 
f r imper nation, f r breach of pyri hr, 
i r fal e preten e . 

But, can rhe I w deliver thi vindi arion 
and hungered-for b:. lutene ? How 
di pa rare really are art and rhe law? The 
"\YO may be p ired a anrichcti al, one 
: urhoritarian and final, the ocher end le I r 

•l.1yful and pen to all po ibilirie . The 
lrn and it practitioner may be 
repre enccd a the arbiter f rea n, coolly 
followin empiri al method to a errain the 
face , and arti ~ a pre i cly tho e who 
inr rrogace th legicima y r rea n ilnd 
aim to creace alternative fi tional 'realitic, '. 
Bur, i the law reall on erned more with 
face a11d truth than art? Ii he it not ·har 
arr' fa inari n wirh, indeed dependence 
on, arri ice and fi rion? The law and art 
might not be in diale n so mu h a~ m 

de idel. I c rheir en of 
humour if omeone hlow rhe 
wh1 tie o char an endor ed 
verac1ry i -uddenl re ealed a 
perjury and fraud. 

Ir i. the relation hip of 
aurh nti 1ry co arc and the la\ 
whi h the u rrJlian enrre 
for onremporar> rr' 
(A ) f rthcoming 
exhibition, How 1)' You? 
r ke !l ir p inr of departure. 

urated l y vi iting Li1huan1an 
. holar Dede Pol (\ 1th a little 
help from ·cxhibi1ion manager' 
KC\'tn D. 1ur.-,Jy), ihe 
exhibition i a froli ome cake 

n ficri nal arc. and rhc pin ic 
can deal ro arc and law a a 
whole. The opening ur of the 
di our e ( art ro ro -
fercili arion by ano ther 
<li ipline 1~ alway · a welcom 
exerc1 e, nd can forge 
une. peered collu ion and 
conte, ruali ati n . In rhi 
in ranee, Murray ha a ruall)• 
invited member of rhe legal 
profession to parri ipate 
dire rly in ch pro,ect; th e 
er cwhile oliciror and 
barrister w,11 perform in a 

moot courr-ch urr of 
icrional ' ntirie cc up in 

M lh urne's old m. gi trace' 
court-arguing the 

mpli iry, • c ompli e , o- on. pi ram , 
aiding and ab tting each ocher for mutual 
benefit. en their apparenr di horomy 

hypotheri ·al e folio~ in the 
di overy f new work by rn 
Malley whi h ugge r rhac 
indeed the fraud wa a fraud. 

Greg Creek Don Dunstan and the Elders (after Max Meldrum) / The Jury for Calumny oil on tonen 1996 

might be, II for h w. 
Perhap the law i on erned nor o 

mu h with trurh, a with what looks like 
rruth. Ir won't bother with exhau ti e 
in e cigaci n and fa t-finding if it can be 
o"r·vin cd wich a likely tory. imilarly arr 
eek to uspend the di b lief of it 

audicn e, to be nvincing ju c long enough 
ro be engaging. Both an and rhe la 

mpel u to I k for lue , to read the 
trace with su pi i n, ro che k for 
in onsi ten ie , until rhe a e i either made 

ut or thrown out. Indeed, ir may be rhat 
legal :.tru rure underpin rhe way we view 
work of arr, rhe way we judge rhem, rhe 
way w look for thnt quality whi h in le 
ou1 art in the popul, r understanding-a 
unique, ,1urhenric oicc or creative ·pirir­
hefore we can .1fely be tow our awe. Boch 
th• lav ,mcl arr arc c ncerned with 
authenri.:iry, .,lrhough horh ·.rn hc .m fied 
wirh aurhenric in:luthcnriciry, :rnd horh 

The exhibiti n ompri e 
rhe work of eight arn c , mo cly painter 
and m tly from Melbourne, to explore 
rhe e themari . Kare Reeve deal wirh che 
i ue of arcisnc 1den11ry, f u mg on the 
a umption by tarie ynetre Moore-
·•n c ri u courrro m arti t wh e 
caricarure portrair d rr yed familie --of 
a male per ona, and rhe urrr om' 
inability 10 deal , ith thi . andra Bridie 
and tephen Bram blur rhe boundarie 
berwe n rheir work co make th I arion of 
rheir .1rri ·ri idenririe impo ible, while 
Fiona Hall emerge as anagrammed Lana 
H. oil, tripped of her fame , nd uc e s ro 
ponder rhe effect of c lebriry on an arci t' 
work. reg reek's painting,, both in rheir 
uhjcct m,uter and their rendering, appear 

to highlight the p eudo-legal judgement :'In 
. 1ud1ence bring to the gallery, ,.llld tephen 
Bu h compel ,1 rethink f the , err 1(1 I · we 
u f m read the e,·idrnce in ,1 work of Jrt. 
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Peter Hill add to the andal f hi 
Mu eum of oncemporary Idea wirh hi 
my rery no el, The Art Fair Murders, 
which "remind u of the popular 
idenri I arion of arti rs with riminal r. 

The ole performan e arri r represented 
i Barb,tra mpbt'II, wh e previ u work 
with per onae and historical personage 
make her a logi al in lu i n here. Her 
performan e, Galatea-after th ulpcure 
made fie h in an wer ro ulptor 
Pygmalion' impl ration ro the god -i 
partly inforn1ed by rhe predi amenr of Eliza 
Doolirrle in Pygmalion, ~ ho, afrer 
exhau rive training in the peech f the 
Briri h ari rocrac~·. ail to om•m e a 
Europe,m lingui r for . he , peak ngli h 
too perfe1.,ly ro be Engli h her elf. 

Ho1<• ,1y You? i an mgeni u and well­
de,·i ed ploy to .:ai le u inro c n idering 
art .md art work out ide the confin f 

etf-refcrcnrialiry. By opening the door to 

rhi interloper, the la, , it u e full>· 
infle t ome hackneyed que tion about 
, urhenticiry, idenmy, and celebrit)' in the 
arr with a, el ome "irality. 

How ay You? 
Fictional Art and the Law 
curated by Dede Pol (u11tl1 assistance from 
Ke11i11 D. Murray) 
A A April 1996 Touring to Adelaide, 
Brisbane, ydney and H bart. 
The ourr of Fi rional ntirie hears 
el'idence 011 23 April in Melbourne's Old 
Magistrate's 011rt • 

More i11formatio11 flt: 

http://u•t•rple.111im.11et.a11/-k111urraylhorvsay 
yu.h tml . 
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The death of (the) art (of) photography 
The rt allery f Qu n land The P wer to M e, m v Pet r nder n to a k m big qu rion 

In hi turn of the enrury treatise, 
Pict11re-M 1ki11g by Photography, I 1.P. 
Robin on ga e adYi e , h1 h might ·em 
quire odd int day' \ rid o che in rant 
'p int and hoor' camer.1. He ad, ·ised 
phorogr;iphers who were oing •·m tht> 
field" ro leave rheir amera ar home. MA 
·am ra, i of any ize, i bur an 
en umbran e the fir t rim you mspect an 
unkn wn di rri t in ear h of ubject . A 
note-b ok and p ncil are mu h more 
ppr priate implement . and a view meter 

may be u e ul, bur the amera i be r le t at 
horn " (Robin on I 02). For many arri r 
working with photography. thi rule rill 

em t apply, only in read f in our in 
the I Id the e ph to rapher make their 
pi rures Ill rhe rudi th darkro rn, and 
even the ornputer-f r ome f them, the 

em ro be linle mor chan a 
min r pie e ur-daced te hn I y, 

ca ionally u eful, bur n r entral to the 
art-making pro e . 

imilarl , for Robinson ph tography 
that a pired ro che raru of art needed to 
be mor than just a nap hot, more than a 
a ually re orded moment. If a ph tograph 

wa co be art, it mu t be a car fully raged 
ae thetic tatemenr. hile the w cld might 
be full of wild moment of be u or 
adn rhe e were n t co be nae hed at 

random-the phot grapher had to find a 
picture before ir could be refull taken. 
And ro make chi picture, a photographer 
required "an acquaintance with the rule of 

hile, "a pi ture by on i noram £ 
rhe e rule may come right and be 
eff tive ... he mu r n re pc r a eri 
u h a cid nt: to o ur' . 

~ hat Robin n' di u 

ph cography a arr i n t a ne, one. 
However whar it al h w u i that the 
notion of phorographr a arc i not built 

n qualirie inherent , irhin che 
photographi medium, but on exi ting 
rule for making a go d picture. Th e 
day , of our e, mo t phorograph rhar are 
taken do not have the preten ion f arr­
perhap the photo raph a art ha alway 
been a rarit . For while there may be 
ph rograph that fi ' the per e r mom nt" 
and fall inco the realm of art, for mo r wh 
wield a camera-and anyone an the e 
day -them re probable our ome i a 
"Kodak moment , the no talgia of 
awkwardly framed "memorie ". 

The problem f phoro raphy i nor that 
1t I o frequently ex luded from the realm 
of arr, but that an, di u ion fit 
mclu i n usuall focu e on the medium 
rather than quire pe ific examples. "I 
photography arr?" rarher than "i rhi 
photograph arr?" For icampl , while 1t i 
possible to imagine a work of art that 
make u e o the mechanical ysrem u ed 
for the produ tion of ID ard , for m r 
us, th e 1ma~e cem to la k even them r 
rudimentary ac thcli qualirie -more often 
rhan nor, they don't vcn look like u . 
The e are phom raphs that have a 10h ro 
do, and in mo r a c ch y do it well. Bur 
who \ ould wane m claim chem for art? 
Perhap rhe notion char arr ne arily ha 
anything m do with pi ture ha h cl ir 
day . 

\: hatever the tacu of phorography as 
art, the ollcct1on of phoro raph b 

ustralian arc galleri I m mo!>t a e , a 
rclarively re em acrivit . r the Queen land 

rr Galler ·, rhe bulk of th• phor<»raph 
·ollccuon dat from the early eightiec;, 
with the fir t ollecting occurring in the 
carlv venric; , wirh donations initially 
contributin • 1 •ni 1cantl. to holding . In the 
car logue for The Pf1wer to Move, \ hich 
\urvey the photograph a art through rhe 
holdings of rhe Queen land Arr allery the 
,all ry' curator of Print Drawin and 

Photo •raph Anne irker, nore that thi 
period of a 1ve colic ting-reall onl the 

la r rwenry 1ve ye<1r -coin ide \ irh "rhe 
ri d when phor graphy be ame 

rcco ni ed as an artform appropriate to .1 

ulrure sear ·hing for a demo rari 
alrcrnati\'e r the traditi nali m of painrm 
and ul rure". But what he al n re 1 
the n e of a ne, group o M rri r­
photographcr ", who were "a breed disrinct 
from the comm r ial photographer.,\ ho 
had lar ely dominated the medium for half 
a -:enrury". 

• 'or urpri inE?,ly, The P wer to 1c)lle, 
r fk t a parri ular ver ion of v h.n 
1 hotography i all ,tb ut-perh.ip-. .1 couple 
o vcr ion . T a i nifi ant de rec, the 
~h.1pe f rhe e hibinon i ri re ulr f h1ft 
in the u e f phorography , itl1in arc 
pra nc , a mu h any 111 r ri m 
a ·c ptan e f phor raphy a art. r while 
ph rograph might encer inro our liv on a 
daily ba 1 , in th pr , in advertising, on 

in our poli e rec rd, 
and a moment of our per nal 
relati n hip -the e rt of phot mph 
are mainly ab enc. 

A ub tantial number of work in the 
e hibition while they make use of the 
ph r graphi m dium, ir le within the 
rradirion f ' traighr" photography, than 
within a notion of arr a a rirical ial 
practice, a a c mmentary on the 
onsrrucrion of ur visual world. Fr m the 

point f view of photography, there are 
ertainly "interventions" that up et the 
onvention of the me print, the perfe rly 

framed hot. But it ould equally be argued 
that many of the e ph tograph ar che 
re idue fa m re n eptually ba ed art 
pra ti e-an art practice whi h may \ ell 
ha e more in common with all rho e other 
non-art u e of photo raphy, and with 

-~•·· .,I ~ ---- i 

Louis Oeleur of the S~on~ Dance CompM) 

onremporary arr ch.u d e n'r u e 
phor gr.1phy at all. \!' ork hy ,mi r uch a 

racy Moffatt, ~brian Dre\ , Julie Rrnp. 
Bonita Ely, Jo ph ne rnrr , Robyn r,Kcy, 

eh.111 Ram ay, nnc ahalk,1, J.1cky 
Redga1e, e f Kie m. Ro e Farr II c' 

corj!e Parkin. u .rn Fereday, and Jeff 
,ib~ lll, 

Phorogr J ph~ I ~ a rn r~ 111\ ol ed Ill a sorr 
of rici ·al Jocumenrary pr ·e · , u ·h .1s ue 
Ford, ~!icky llan and Ponch Hawf.. s 
ecm~ ro pro\"ide a link ac:ro ~ into one o 

rhe orher 111Jin rhread runnin, rhrou •h rh 
e h1l mon-rhe phowgrnpher a a ore of 
arri,r/ anrhrop logist. f\r 1r mosr !.implc. 
rh1 ort of work almo r . lip inro rraighr 
photo•journali m. In thl· u('(:11 lanJ rt 

all r)" c llection, rhi \ ork i 
ub tantially repm,ented by image drawn 
r m th 19 ommi ioned proje r 

]oum • (lrth. 
h • e ·hibirion al conrain a fair 

number f \ rk chat fall \ ithin whar 
mi ht be een a the tradition f 'arc 
phot graphy'-work by lax upain 

a id o re, live on n, Ruby 
powarr, and D ug powarc. 

r a eminar held in njun tion wirh 
rhe e hibition, mu h wa made of rhe 
diffi ulry of maintaining a pa e f r 
ph tography within the come. t of the art 

museum a if phot graphy till played a 
ub rdinate r le t m re rraditi nal art 

media. And yet o mu h of the more 
cont mporary , rk in The Power to Move 
i clearly ried t debates in the am rid 
and the arr mu eum. It c uld be a ued 
that thi w rk h been at the I :iding edge 
f omemp rar art pra ti e in re enr 

rime rather than ac the margin . The 
medium may be photo raphy, bur thi i 

' ,...~ . , Fi1 
. ... · ...... 

Branco Ga1c 

April 27-May 5 is the 12th annual Australian Dance Week with celebrations, 
performances. workshops and forums organised by the national dance network 
Ausdance. Throughout the country. professional companies. independent 
artists. community dance groups. students and the general public join m this 
national celebration of dance and its diversity. To find out about Dance Week 
activities in your area. phone 06 248 8992. 

work char fi~r _ ·1\ rhc light of day in rhe 
conr1:mp rary nrt p.1 ·e , .ind on the cover 
of contcmpornry arr journal . Perhap · thi 
i. nor photogr,,phy a. art, Jrnt :irt whi h 
u,e~ phorography-work made ah ay with 
.111 C)'C to rhc arr mu-.,eum (.,. c:1rher 
referen ·e point or inal re tinv. 1 la1.e). 

"ignift .rntly, ,, hill' The Pou·er to 1<we 
gen r.Hed s1 me di us,1on of the pla ·e of 
phomgra hy in the arr mu. cum, ir ailed to 

ngage \ irh rhe orher world o 
photogrdph). lroni ally, a m,1jor e h1b1rion 
of comm rc1al :rnd ma •azmc 
photo •raph ·-the Fuji A ., 1P u crali.rn 
Ph tographer's olle non-\ a~ held° at the 
Bri bane "ity Gallery in rhe :tme month as 
rhe ·how pened, with (I think) nlv 

ne mcrl,1pping photo 1 r!lpher ( oug 
p wart ). 

'\ hile th arr mu cum may well have 
a pred chc noble rradi11on of the 
do umentary and arr photo rapher. :i,iJ tiic· 
re hni al and concepru:1! int rvenrion f 
rhea ant-garde riti al xperimenrer, tho 
photographer who pl their trade 
pr du ing ima e that mi ht ha the 
p wer co move product, must remain 

ut ide-in ma ir ulacion magazine , 
new paper , di play rand and on ianr 
billb ard . nd a or che re t, you'll find 
them rumpl d and d -eared in the 
experimental pace of our back pocket , 
handbag , and h e-b ·e , or pri rinely 
pre erved n mantelpiece and in ph to 
album with " ur ~ edding" n th ver. 

er ro Move: 
A pe t u tralian Photography, 
Quee//sl 11d Art al/cry, 
February 16 - April 

EVENTS IN CONJUNCTION WITH 
THE EIHIBITION 

how AaJ JOU 
Curator: Kc\ ·in .\lurray 

MONDAY 1 S APRIL 
6 .30 PM AT ACCA 

BARBAR.-\ CA .\IPBELL 
Galatea 

TUESDAY 23 APRIL 
6.00 PM 

HYPOTHETICAL 
.\1cmbers of the lc~.il and 

arts professions discuss the 

rights of fiction.1I entities 

CONTACT ACCA FOR DETAILS 
AND BOOKINGS 

GAUERJ HOURS TUUiDAY - fRIDAJ 11-SPM 

SATURDAY I- SUNDAY 2-SPM 

DALLAS BROOKS DRIVE SOUTH TARRA 3141 

TUIPHONE (Oll 96S~ U22 

AfflllATED WITH MONASH UNIYERSIU 

ACCA IS ASSISTED BY THE AUSTRALIA COUNCIL 

TH( fED(RAl GOVERNMENTS ARTS FUNDING AND 

ADVISORY BODY AND ACKNOWLEDGES TH! FINANCIAL 

SUl'f'ORT OF TH! VICTORIAN GOV!RNM(NT S ARTS 11 

POLICY. THROUGH .UTS VICTORIA 
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The aesthetics of abuse and the power of 
representation: some questions 
Barbara Bolt 

ituation 1: An Ad vertisement 

qualities and it art hi toricah ferenc . He 
looks dead, bur f cour we all know h 
ha be n paid to 'p dead. Ther i no 
.:::hie.al dilemma ro be dealt with, and if you 
d n't like it, hr :icl eni . ement tell y u 
char ou an ah ays get y ur piercing d n 
el ewher . 

it11atio11 2: An hibitio,r 

nnor im•irarion r h. r em 
hibiti n bsession (Fr mantle rt 
mr ) feature him cuffed in a bottle of 
lvin lein eau de roil rre. The lid i 

firmly in pla and nn r eem happy 
t mile through it all. ince I uffer from 
clau rrophobia, I ind chi repre encari n 
un errlin . I don't identif. with 0' onnor ' 
h erfuln ar all. 

ituatio,, " hi bition 

hibiti n pened, at 
aller)' ar the 

Uni er ir , amid r a blin of 
publi ir . The facr rhac Bill Hen n 
repr- cur J Au tralia at rh 4 th cni e 
Bi nnale wirh the work m rhi e hibition, 

and rhat 12 0 0 peopl vi ired the 
exhibition during the Biennale provid d the 
nece ary pre ondirion f r rhi e hibirion 
ro be a u e b th in term of vi it 
attendance and in th 
have followed. 

Th bro hure cell 

merhing whit or hiny in rhe ame hand 
a that holding the hild. The j ed hire 
hape tra er ing the ur r en are 

preci ely ut taped and pinned. 
I had been told it was a 'w nderful' 

how yet I feel unnerved b what I am 
eing. The brochure tell me that what we 

view in char pa e ultim~nel depend on 
our indi idual en ibilitie . ~y viewing f 
the work is mediated by my experience a a 
teenager in an u rralian ounrry town· of 
'parking' in T rana , FJ Holden and 
Monaros in the bush with guy much older 
than me. I am reminded on e again that 
eduction relie on a degree of complicity. 

Hen on 'paint • a very Australian enc, 
both in term of land cape and a pecific 
cultural ad I ent experience. Yet hi 
repre entation mo e beyond compliciry to 
elicit image of coercion. Ir voke 
m morie of the .Birni murder of young 
women abducted, raped murdered and 
dumped in che Gnangara pine plamation , 
aonh of Perth amid t rhe urnt out bodie 
of rolen car . It i rhi enc of iolacion 
and i ten e that frame m viewin f thi 

I a 

laim 

W
eare cur· 
rently in the 
process of 
producing a 

1997 Women & the Arts 
Calender which will be 
distributed State Wide. 

The Calender offers on 
excellent opportunity to 
promote your services & 
1997 Arts/Cultural events . 

There Is no cost . for 
entries . 
Expressions of Interest 
close May 15th. 

For more Information 
Please contact: 
Rosorela Meza 
or Mira Hartle at: 

LIVerpool Migrant 
Resource Centre 
Multicultural Arts Project 

601 3788 

. -4~ 
fi M'r~~-

lived experience. The reified debate thar 
locate the rk in art hj rory, formally or 
in ome dream w rid all w ir t perare 

yond the debate of ethi and 
re pon ibility. An inter tin compari on 
an be made tween the framing of Bill 

Hen on' e hibition and th framing f che 
Robert Mapplethorpe exhibition ac the rt 

allery of e tern u tralia in mid 1 9 . 
t rhe Robert applethorpc exhibiti n 

p ifi warnin -Thi ma offend-, ere 
required rob di played. hen I went to 
Bill Hen on l wa ught una, ares 
be oiled by a di u e ab ut the 
coofronrin beauty of the image . 

The nfr nting n cure of the 
e hibition and th· debate that ir ha 
pro oked ould b taken a a ign that it 
i powerful ('g d') rt. The po, er of arr, 
it ha been argued is in it ability to 
onfront, t provoke to make vie, er 

que tion their own ultural a umption . 
he i ue for me wa that, rather ch:m 
onfronring my cultural a umprion , Bill 

Hen on' e. hibicion merel · nfirmed 
, men' p irion in the w rid, a ne t c 
nature as obje t of men' or in this a e 
Hen on' de ire. 

··Samuel \\dk-r . 1Jlun1111,nc • "-'l " cm ·1.il 

1hcmc:~ m con1cn1porary cnu ··,I 1h..-ol) and cul• 

wrnl ,wd1 <;-repre..c:ntauon. , iwal 1echn,,to­

l/Y, ma s med1:1. ,mJ moJcmil) 1hrou1h 

c,t1:pti1•nJII}' ,uphi,n-:akd auJ nri(!mal rcad 

in·•, nt cl:i,,i,· and 1v..:n1icth-ccn1ui, 1c,1, m 

a,-:s1h ·tit ,m<l pin lo ,,phy. At thc ,:am..-lim<. lh · 

wlume b a ludd e Pl,). i1i1,n, dcitn\e, ,mJ 
._. emphfk Lion of ,mnc ( I th.: m1.l>l \1gnilkant 

MASS 
MEDIAURAS 

form 
technics 

media 

by 

SAMUEL WEBER 
edited by 

ALAN CHOLODENKO 

RRP: 14.95 

a ailabl I II good boo hops 
or conl11 l : 

POWER 
PUBLICATIO 
ph : 35 1 6904 • rax: 3 t 7323 

1 ,11,t d,1111 uh l 1 ,,, ·r1 ,n,J 1,'< 1111 11 11,11 ·11 

ll"Ulltl ·1,1,w.,,dt hi ,I. t1lhlll1 '.1t•\t} I l ihl 

! ·1, ,, 111,,111 1 v.,,,I ,k.11111 • nit lh · i. 1111 

ti l\.,t1, 1, lh.11 t lll \.·,p1.,I 1hi,. """ f,., 11,\.,10 

l•lll ti 1,ll, ll, n11.,l .111lhu1II) , 1•111 I p111.1l ,11h1I, l 

• ,ti lfl "tJt '\ •I" ••• 

ll 11IM1., II I 111111 llu~, l n 
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An issue of scale 
I an r Bri khill tak 

r the beginning of 11Jt: A11twatchcrs 
rehear , I pmce , I a ked r em at on 
ahour horh the i ue he , , nted to deal 

k at ne tra The Antwatchers 

attenri enc or ritical ruti11y. 
like i bound in on inement or 
How th e bonJ are Ii ed our hap 
e teem, a piration and a hi vement from 
notion of what ro wear what to look lik , 
what to ee, hear and feel, to what we take 
ro be the ver nature of rcalit . e arc all 
moulded to rhe marrow by rhe ei mi 
tren th f b th private and publi 

pace. 

Writing dancing right 
Julia P tl re ie a ne oll non f n danc e 

orporealities: Dancing K11owledge, 
11lt11re and Power 

edit d by u an Leigh Fo rer, Routledge 
1995 

th author of Reading D mcing: 
Bodies a11d 11bjccts i11 ontemporary 

merican horeography (19 6), u an 
igh Fo r re rabli hed her elf a a new 

voi e in dan e rudies. ow, in 
orporealities: Dancing Knowledge, 
ulture and Power, F ter a knowledge 

multiple , her r eneou ne v ic fr m 
her po iti n a editor of thi Routled e 
antholo y. Thi is a mixed bag in the be t 
po ible way, bdP a c mm n round.in for 
ea h of the ten haprer i the b dy a 
or in Fo r r' word , "phy i ':lliry a a ite 
of meaning-making". or the reader, chi i 
a flu ruaring, fragmented journey through 
history, m mory gender and th ory. 

oving bodi are everywhere here 
reworked and redefined in many different 
ways and through many different 
methodol gie . Ten individual have 
contributed ro rhe colle tion, ven of 

horn are F ter' fellow University of 
alifornia a demi . In thi brief 'ta ting 

examine a election of th re t ; ome exi t 
in familiar territory, ome are for me, 
entirely new e perience . 

Fo t r re-turns to an interpretation and 
analy i of the 'gendered bodie ' of the 
R manric ballet in her opening e y, "The 
ballerina phalli point' ". By fixing her 
under randing of the politic of performing 
desire in it ulrural context-that i , the 
e pan ion of We tern apitali m and 
a iated marketing trategi -Fo ter 
creat ' orp real' onnecri n between 
hi rory and theory. he omend chat even 
in ontemporary avant-garde ballet th 
female d n er i till inscribed a the ubject 
of the male gaz and male de ire· the pointe 
h e i the enduring ymbol enacting a 

parri uJar imbalan ed male-female 
relationship. I would have en intere ted 
in an ten ion of the e ideas to include a 
fo u on arti ts •uch a 1c ael lark, 
Karole rmitage or Maurice Bejart. Gender 
is a more ambiguou , pr blemati ed is u 
in the po tm dem ballet' which the e 
horcographers have inspired. 

In another e aminarion of gender-and 
particularly femalene s-Linda J. Tomko 
folio\ the origin and developmenr of park 
feces in ew York City, event in which 
fifry thou and girl were in olved b 1916. 

. . . . . . . ~· 

" ender , 'fo lk-da11ce' and progre i e-era 
ideal in w York iry" i a fa cina ring 
an ly i o f the i nifi an e f folk-dan ing 
at th e p rk fete . The irl ' Bran h, the 
edu tional a iarion , hich iniriared the 
fcre used folk-dan e a a phy i al 
emb diment of ideal u h rati n, 
female narurali arion health, and Tomko 
po it , American nationali m. Tomko ra i 
the i ue of rhe ' authenti ity' of the Girl ' 
Bron h folk-dan e, and the fact that while 
th original dan e were pr enc in an 
identifiable form, the irl ' Bran h 
interpretation al re on rru ted tho e 
dan es creating ne orm . 

In Heidi ilpin' "Lifele ne in 
movement or ho\ do the dead move?" the 
ephemeral narure of mo ement, the 
inability to gra p it, the my t ry f the 
bod in pa age fr m pre encc to 
ab nee ar the focu . Rather than 
romanti i in the transient qualiry of 
p rformance, ilpin explorP the act of 
di appearance fr man hermeneuti 
per pe tive. The dy in Gilpin' naly is i 

t n e real and tangible and in c ntinual 
di appearance. Her framework for the 
qu tion "How an absence be 
performed?" i the work of the late 
Tad u z Kantor. Becau e Kant r wa 
u ually on- rage with hi comp ny hi 
work Today is my Birthday-perform d 
after hi death even though he had taken 
part in rehear al -holds pani ular 
ignificance for Gilpin. The actors and the 

audience were both inten ely aware of 
Kantor' ab nee, o that in effect Kanror 
through hi death had a ruated a proce 
of performing a nee; the c ncept of 
ab en e and pre en e were then brought 
lo er together. 

Funnily enough, it wa Peggy Phelan 
who di u ed the enigma of pre enc 
ab en e in her 199 text, nmarked: The 
Politics of Per{omiance (Routled ). 
However in Corporealities Phelan examines 
"Dance and the History of Hy teria", 
discu ing the ignificance of dan e and 
movement in Breuer and Freud' pivotal 
p ychoanalytic work tudies on Hysteria 
(1 95). In parri ul r, it i Phelan' 
explanation of Anna 0.' condition which 
i mo t illuminating, a sh idencifie 
connection between p ychic health and the 
body from the notion of "psychoanaly is as 
a mode of psy hie choreography". o 
rather rhan representing p ychoanaly i a a 

• • • .. ..... .... ..._-I.. ... • .,. 1' .. 
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The 011e Extra ompany, The 
Anrwat hers· chore graphy, Graeme 
Watson; design. mon D' r •· ligbtiug, 
Rory Dempster; musical director, Antony 
Partos; costumes, Jacques Tch ng; dancers, 
Felic Bums, Alison Dredge, Taryn 
Drumm ond, Lisa Ffrench, har/otte Moor, 
Rachel Roberts 

rehears 
theatre hire 

Cotdact:Hellnlky 
Sylvia StaellU 

Pit: (61 3) 9347 28&0 
fu: (61 3) 9347 1111 

150 Prt•cn StrNt 
lllrtll cattt• Vic 3854 

Melbourne's 
hottest 

contemporary 
dance venue 
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Shorts 
The Performance Space Open Season is an annual 
festival of live art from independent artists. In 1996 
Open Season will run from June 24 to July 14, Week 
1 in association with Metro TV will feature a series of 
video and performance workshops to develop video 
skills in documenting and making of promotional 
videos of performance work. Weeks 2 and 3 in 
association with 2SER FM will feature eight nights 
packed with performance. Proposals are invited for on 
and off-site work from film and video makers, visual 
artists and performers. Limited technical resources, 
production support and publicity will be provided by 
The Performance Space. There will be no charge for 
the venue and no fees paid to performers. Proposals 
should be sent to Julianne Pierce at The Performance 
Space, PO Box 419 Strawberry Hills 2012 to arrive no 
later than Monday 15 April. 

The Tasmanian Poetry and Dance Festlval 1996 Is 
also calling for proposals from dancers and artists in 
dance, theatre, performance art, music, film/Video and 
hybrid arts to participate in a showcase alongside 
Tasdance company members and poets from across 
Australia and overseas. The festival offers an 
opportunity lor artists to premiere their work under 
the umbrella of an innovative festival and with support 
from both the Tasmanian Poetry and Dance Festival 
and Tasdance who will produce the event over two 
weeks in October. The company will provide venue, 
technical support, publicity. Artists will be responsible 
for creating their own works (no longer than 15 
minutes) and bringing them finished to professional 
standard and ready to perform in the program. 
Information Joanna Pollitt 003 3i 6644 or Fax 003 31 
5522 

For those who remember the provocative work of 
Nlghtshlft at the Pram Factory in the 70s or heard tell 
of their subsequent work in New York, an opportunity 
to see the work of llndzee Smith directing: The local 
Stigmata by Heathcote Williams and Brecht's The 
Beggar and the Dead Dog at St Stephen's Hall, 191 
Church SI, Newtown. April 18-May 5. Information 02 
557 1466 after 3pm. Look out for a Marguerite Duras 
season later this year. 

Zound Poetrl's April program at La Mama features 
Unamunos Quorum, Graeme Cutts, Kelli Oipple, Peter 
Murphy, Javant Biarujia and Peter Gleeson presented 
by Axle Poetry Group. a collection of visual, concrete, 
sound, screen and action poets formed In 1994. The 
performance on Tuesday April 9 is the first of four at 
La Mama this year. 

Fremantle Arts Centre is showing three exhibitions 
from the Kimberley's until April 21 Scratching the 
Surface, Chris Hill's satirical view of tourism: Warmun 
Women by Mabel Juli and Shirley Purdie and Jila & 
Jumu's Waterhotes, an exhibition of works on the 
subject of the waterhole from Mangka)a Arts in 
Fitzroy Crossing. 

ff you were at the Round Table to sample Andrew 
Gross's 'performance' hosted by Synapse Art 
Initiatives during their residency at The Performance 
Space last year, you will know the lengths to which 
discernment in the matter of coffee tasting can go. 
Now you can buy the coffee. Blend 96 (roasted 
exclusfvely for Synapse by Regal Coffee) Is the result 
of several convivial conversations. debates on 
perception and the palate, a rigorous program of 
testing and toasting and debate among a panel or 
artists from three countries. All proceeds from the 
sale of this excellent coffee support the thoughtful 
work of Synapse Art Initiatives. Enquiries and orders 
through the Synapse Fax/Phone 043 74 1276. 

Adelaide's Doppio Teatro are busy. Adelaide festival 
season completed. they"ll be touring the country 
(Stonyfelf. Roblnvale, Echuca, Griffith, Canberra. 
Newcastle, Lismore, Wangaratta) with their Una 
Festa di Nozze. a billngual performance plus wedding 
feast incorporating courtship stories drawn 1rom 
Adelaide's Halo-Austral an community. Then 1n June, 
they'll appear at the Singapore Arts Festival. 

Sydney Dance Company are hostlng a tour by 
American contemporary dance company Momix at the 
Sydney Opera House May 2-9. Momix was created by 
choreographer Moses Pendleton in 1981 and today is 
a company ol dancer illusionists. celebrated tor their 
ability to conjure surrealistic images using objects, 
light. shadow and the human body. For the Sydney 
season they're presenting two full length works by 
Pendleton, Baseba/land Passion. 

Death Detylng Theatre's muHi media Hiphopera 
keeps happening. Some of the crews have been 
t~uring the show (including a performance at Minda 
Juvenile Justice Centre where the rapper on the 

44 - RealTlme 12- April • May 1996 

inside Chris Amtuani performed through the miracle 
of audio and video technology). others are writing for 
DOT's school show Danger-a soundtrack 
performance with director Gail Kelly. Meanwhile, 
Vlahid Vahed and Sean Curran have cut together a 
compilation of the show as well as a 15 minute 
documentary. Screenings are being negotiated with 
TV and lilm & video festivals. 

polar. Mad Love is a new artist-run contemporary art 
space in Adelaide. It is housed in the Mad Love 
Centre in the heart of the city, with the Per1ormance 
Laboratory, The New Music Venue and The 
Electronic Writing Research Ensemble. polar.Mad 
Love facilitates and supports contemporary projects 
both within the space and off-site. The committee is 
inviting proposals from artists for its 1996 program. 
The opening exhibition (24 April-8 May) will show 
work by Katie Moore, Lee Salomone, Geoffrey 
Parslow (SA). Lisa Beilby (NT) and Ruth McDougall 
(Old). A preliminary viewing of the space (3 April) will 

feature It was a slow journey back by Hewson/Walker. 
For further information contact Sonja Porcaro on 08 
211 7022 

Northam Rivers Writers' Centre, based in Lismore, 
recently launched its 1996 program and will see visits 
to the Far North Coast by Helen Garner, Robert Drew 
and David Malouf, amongst others. For more details 
phone 066 223 599. 

The Australian Centre for Photography re-opened 
March 2.2 with Inheritance an exhibition curated by 
ten photographers who have had a connection with 
the Centre over its 20 year history (Sandy Edwards, 
Rona Hall, Bill Henson, David Moore, Debra Phillips. 
Jon Rhodes, Lynne Roberts-Goodwin, David 
Stephenon, Les Walkling and Anne Zahalka). They in 
turn nominated two other artists or works to show in 
addition to their own. For some there has been a key 
figure who provided a model or set a benchmark 
against which their own work has been measured; 
Two have produced collaborative pieces with their 
nominated photographer/s while other selected the 
work of a peer which has In some way resonated for 
them. Artists chosen include Dan Armstrong, Destiny 
Deacon, Walker Evans, Heather Femon, Carol 
Jerrems, Staephen Marcus, Susan Nakamarra Boko, 
sandy Nicholson, Lyndall Phelps, Paul saint and 
Danielle Thompson. The exhibition includes books and 
magazines along with anonymous nineteenth century 
photography and the work of painters. The new look 
ACP gallery is open Tuesdays t.o saturdays 12 to 6 
pm. With Stills and Byron Mapp, this completes 
Paddington's photo mile. 

Rehearsal Workshop Retreat in the bush. Big space, 
swimming and live in. Information Annabel 02 560 
6745. 

Sport • 

TOOTH AND CLAW 
with Ja k Rufu 

The time I righr for big bange ro 
u rr. lian porr. new o ernmenr in 
anherra, ,lll iou to ·la. h ,md burn· che 

cod of Rugbr League in di array. Here· 
h w , e I things. Everyon knm porr i. ., 
ul rinit for warfarc-s-o why nor brin it 

into the 01,en? n w uperm1111 tr f 
Defence and port i ,11led for. headed l y 
Brom yn 81 hop. 

ext, ne\ rule for rhe beleaguered 
Leal,!Ul". ~' inger houlJ hl' Ii "l'll l'd to c,trry 
pi rol • ro.,ming our \ ide ;md ear ·hing for a 
gap in rlw oppo irion defence. For rh heav -
Jur . crion in rhe nmldle of the ru k: 
.irmourell vehicle . TI1e iull-hack, l,1 r line o 
defence. will ~ equipped with bazookas, 
picking off .m rank th.it m.t)" break throui:th 
rhe from line. 

hy ·mp there? The winners of rhe 
,rand Fin:11 would go on ro repre enr 

Australia in milirnr · m.llllk.'vre . First, w,ir 
games ro inr.imidare ew Zeal.ind. Then. 
send our champions ro thc ,ulf, dazzling 
Saddam· force · with crisp h;1ckline move 
and a con'-'l"rteJ forw.1rd push. irh 
spun ·orship h · Smirh " · es · m. :mon ,rnd 
Arn10uf'l!arJ. rlw new rechnosporr inrcrfoce 
will he rhe hoost cu rhe e..:onomy thi · ..:oumr · 
~o h.1dlr needs. 

RealTlme is distributed at the following points. If you have trouble finding a copy-and they 
disappear quickly from popular venues-please consider subscribing. Call Lynne Mitchell (02) 
358 6759 or use the form on page 40 

MSW: Hayden Orpheum Cinema, Prego, Moscratt Books. Shearers Books, SBS TV, Deanes Art. Aust. Film & TV School, 
Walker St. Cinema.Tyrells BookS. Brays Books, Pentimento. Balmain College of ART, Balmaln Library, Ralph's Dell, Lepoca, 
Leichhardl Library. Bar Italia, Nelson Street Cellars, Annandale Galleries, Stanmore Theatre, Slanerys, Gleebooks, Ray's 
Records, Valhalla Cinema. Hall a Cow Books, Co-op Books, ABC Ultimo, Powerhouse Museum. AbbeYs Books, Co-op 
Books, Conservatorlum, Hyde Park Barracks, Museum of Contemporary Art, Birdland Records, State Library Shop, DendY 
Cinema. Dendy Cinema. St Laurence Arts Centre, ABC Shop OVB. Mandol n Cinema. Australian Film Commission. Artspace, 
Sydney Dance Company, Wharf Theatre, Arts Council of NSW, Australian Mus c Centre. Rocks Visrtors' Centre, Ariel Books, 
Doyle & Daughters, New Edition Books. City Art Institute (COFA). Chauvel Cinema (AFI), Hogarth Gallery, Ivan Dougherty 
Galery, Rosslyn Oxley9 Gallery, Sherman Galleries, Byron Mapp Gallery, Pandas Cottee Shop, Holdsworth Gallery, Goethe 
lnstitUI. Lesley Mackay Books, Oxford Art Suppl es, Baraza Bar (Riley St.), The Bookshop,Troplcana Cafe, Academy Twm 
and Verona Cinemas, King St on Burton, Cale Hernandez, Archltext Bookshop, Centre tor Pert. Stud,esllJnion, Union Shop, 
Bob Gould's Books, Cornstalk Bookshop, The Bookshop, Performing Arts High School. Corenrs Cale. Green Iguana Cafe. 
King Street Deli. PACT Theatre, NSW Writers' Centre, Manly Library, Manly Art Gallery, Marrickville Library, Passion Du 
Fruit, Rustic Cale, Red Star Cale, Belvolr Street Theatre, Best Cellars, Cale , Actors Centre, Encore Theatre, nn Sheds 
Gallery, Watters Gallery, Martin Smith Books. Bondi Pavillion, Book & Cranny, Art Affair. Australia Council, The 
Performance Space. First Draft Gallery, International Theatre Institute, Performing Lines, Media & Entertainment Alliance. 
Seymour Centre, NIDA. Theatre & Film Studies Uni of NSW, Pine Street Leisure Centre. 
Powerhouse Regional Arts Centre, Casuta; Stree1 Level Theatre, Blacktown, Joan Sutherland Performing Arts Centre, 
Penrith; 0 Theatre. Penrith; Bookoccino, Avalon Beach; Northern Rivers Writers Centre. Caddie's Cottee Co., Lismore. 
Regional Art Gallery, Southern Cross University, Byron Bay Community Centre, Wollongong City Gallery, University of 
Wollongong School of Creative Arts, Southern Highlands Regional Gallery, MossvaJe; Fairfield Arts Centre. Campbelltown 
City Gallery, lllawong Community Centre, Newcas11e Region Art Gallery, University of New England, Arm1dale (Centre tor 
Music & Orama) 
VICTORIA: Next Wave Festival, Universal Theatre, Open Channel, Talamo Gallery, Handspan Theatre, Gertrude Street 
Gallery, Chamber Made Opera. Brunswick Street Books, Polyester Records, Polyester Books, Hares & Hyenas, Blue Moon 
Records. Ruby's Restaurant, Rhumbarellas Cale, Bakers Restaurant, Black Cat Cafe. Sister Ray Records, Pamorama 
Cinema/Cafe, Roar Studios/Gallery, Fitzroy Community Arts Natwork, Centre of Contemporary Photography, Melbourne 
Film Festival Office, Victorian Writers Centre, 200 Gertrude St Gallery, Dianne Tanzer Gallery, Ethel Ohnelilel Gallery, Soul 
FoOd. Cale Bohemia, Australian Galleries, Cinema Nova, Cartton Movie House, Readings Books, Melbourne UniVers1ty, 
Melbourne State College, La Mama, Courthouse. Kino Cinemas, Flinders Lane Gallery, Gabrielle Prizzi Galle,y, Robert 
Lindsay Gallery. Lumiere Cinemas, State Rim Theatre, Pellegrtnl's cate, Raoul Records. Missing Link Records, GasllOht 
Records, Virgin Records. Anna Schwartz Gallery, Peril 305 Records. Collectors Comer. RMIT, ACCA. Mary Martll\S Boo . 
Mary Martins Books (11), Jam Factory, Longford Cinema, Readlngs Books, Como Cinemas, Hares & Hyenas. AFI. Arts 
Access, Emerald City Books, Napier Street Theatre, Victorian Arts Centre. Victorian College of the Arts .. MUSIC, Dance. 
Photography, Sculpture, Print; Australian Ballet, National Gallery of Vlctona. Malthouse, Victorian Ministry for the Arts, 
Melbourne Theatre Company. Gasworks, Fringe Network, Ensemble Theatre, Veluca Restaurant, Espresso Cafe, Tolamos, 
George Cinemas, Greasy Joe's Restauranl, Galleon Restaurant. Cosmos Books, Mary Martins Bookshop, Discuno Records, 
Wild Rice Restaurant, Catanrs Restaurant, St Martin's Theatre, National Theatre, Unden Gallery, Community Arts etwo 
Victorian Writers Centre, Victorian State Opera, Brighton Bay Cinema, Deney Cinema. Astor Theatre, Continental Cale, 
Feedwell Cafe. Vicious Ash Cate, Cafe Blupols, Greville Books, Greville Records. Leggets Cafe, KIii City Books, , Valhalla 
Cinema, Alphabet City. Three Sisters, Ellf Rnk Bookshop, Arts Bookshop, Helde Gallery, Caulfield Aris Complex, Theatre 
Studies La Trobe. Pert Studies VUT, Footscray Community Arts Centre, Swinburne Campus. Readings Books, Her Ma esty's 
Theatre Ballarat. Geelong Performing Arts Centre, Geelong Art Gallery 
WESTE11N AUSTRALIA: Art Galleiy o1 WA Administration. Art Galleiy of WA Shop, Art Gallery of WA Cafe Vltesse, Perth 
Institute of Contemporary Ans (PICA). PICA Cale, Cinema Paradiso, Northbridge Cales, Photography Gallery, The Maltmgs, 
Department for the Arts. Arcane Bookshap. Alexander Llbra.ry Into Centre, Community Arts Network, Art on the Move, 
Artrage Office, Artshouse, Ausdance, Monkey Music. LSD, WA School of Art & Design (Perth TAFE). Court Hotel, His 
Ma esty's Theatre. Lumiere Cinemas, House of Wax, Perth Theatre Co, Crafts Council, 78s Records, Hay St, Black Swan -
SI George's Tee. Boans Warehouse • East Perth, Dada Records, Gales: King Street, The New Merchan ca1e 54, Delaney 
Galleries, Black Plastic • Oxford St, Oxford Cinema, Luna Twin Cinema, Cafe strip, Astor Cinema. WA Academy of 
Performing Arts, Beau1ort St Cales. Planet Video. UWA Art & Theatre Depts, Lawrence Wilson Gallery, Fesllval of Perth 
Office, RTR FM, Sommerville Theatre (Dec/Mar), Hole In the Wall Theatre, Subiaco, Fremantle Arts Centre, freo Art 
Bookshop/Door Gallery, New Editions Bookshop. Deck Chair Theatre, care Strip, Freo Gallerles. Alm & TV Institute. MUls 
Record Bar, Fly by Night Club, Galerle Dusseldortt, Murdoch University, Theatre & Communlcallons, Curtin University Art 
& Theatre, Metropolitan and Regional Public Libraries. Broome Musicians. 
SOUTH AUSTRALIA: Picadilly Cinema, carclew, Festival Centre, Lion Arts Centre, Imprints Bookshop, Radio Three D. 
College of Performing Arts, Meryl Tankard's A.D.T., Community Arts Network, Minim's Cale, Red Shed Theatre, W.f.A . 
Tandanya, Mad Love Inc, Mlndfield Bookshop, B. Sharp Records, Tapas, Vego and Lovin' It. S.A. Writers' Centre, Dept of 
the Arts. Radio SUV, S.A. Art Gallery, El Conqu stadore Cafe. State Library, Women's Information Switchboard, UniVersrty 
of Adelaide, University ot S.A.: Flinders University, Red House Gallery, Hendon film Studios. Gale Paradiso, Kino Video. 
Murphy Sisters Bookshop, Back Pages Bookshop, Chelsea Cinema, Trak Cinema. Metropolitan Public Ubranes 
AUSTRALIAN CAPITAL TERRITORY: ANU Relectory, ANU Ressies. ANU Arts Centre, ANU Arts Faculty, ANU MellZleS 
Library, God's Cafe, Tossollnl's, Arts & Special Events. Antigo·s. Civic Library, Electric Shadows Bookshop, Gus·s, Cate 

TEE OFF 
h 

ince rhe d pre ing our ome of rhl' 
rhin n-ycars-i -a-1 n -rime ele ion, pundi 
have been d perarelr seekiug lu ro rh 
likel>• r im n of the new • rr gr undsman 
R, ·h.trd I r n. Domg the round of rhe green 
rhi month, I caughr him nodding approvin I 
3t the wry omments of Kirsten T mas, 
Arrisru:: Director of Hotel Pro Forma who 
enjoy the lifeloo uppon of thl' Dam h 

overnml'nt. An ustralian ati nal Living 
Tre.1 ur ·heml' ro replace the Kearin ? Th 
cr wd .u B11mi11g the lnter{.1ce -R l 
hO\ :1r the M h wed him th proper 

re ~"f hy g iping over hi ~h 311d 

appl.rnding wildly when ir endl'd. eeing off ar 
Au trali.1 Green and Pleas:mr la r week. 
h Wl'\"er, rhe ,1rmo phere eml'd more 
gloomy. "Th re"II be gr.we! in thl' bunkers and 
hllrk in rhe , ar rrrnp I orkpla..:e 

agreemenrs for rhe '--addies will take rhem back 
to a doll. r a day and all they C':ln ear! o 
se.:ond:iry ·rrikes- u ger one hir and that's 
it! 11,ie purring ann' . length will ger honer 
:ind honer!" -Fo~!!" I ,1id ,md pL1yed 
'-'Uln1lr through. A m. nd. te ro rule dOl'S nor 
ml!:ln rhl' ~,me i over for the riest of u . Thi is 
not rhl' md of democro .. · a we know it. Ju r 
rememl'll'r tht1t nlmosr half of u didn' t vote for 
rhe h,tSt::ird .md. on an dn}·. rhere i ::ii\ :iy 
more rh::in one winner on the golf ~ourse. 

Della Piazza, The Wedge, Mama·s Trattona, Park Royal. 
Ticketek, ABC Bookshop, Info Cenlre. Canberra Theatre 
Box Office. Admin Office, Playhouse, Cafe Va enllnl. S t 
Theatre, Gorman House Front office, Gorman House 
C3fe/Youth Theatre. Tourist lnformat10n Centre. ABC. 
Tilleys, Belconnen Community Ctre Theatre UC 
Refectory, Belconnen Library. Tuggeranong Aris Centre 
Narrabundah College, Kingston ArtsSpace. A G•'1s Own 
Gallery, Kingston library, Queanbeyan - School of Arts 
Cafe, Australian National Gallery. 
QUEENSLAND: Metropolitan: La 801te Theatre Arts 
Theatre, Park Road Coffee Shops. Community Arts 
Network, Street Arts Commumty Theatre, Rock'n R 
Circus. ca1e Tempo, Frankos Cafe, Emma·s Boo hop 
King Ahiram·s Lebanese, Thomas Dixon Centre, 
(Queensland Ballet), Metro Arts. Arts Work.ers· Al11anct , 

Arts Queensland. Expressions. MEAA, The 800 hop. 
Koemba Jdarra. Classic Cinema, Schanell, Co ee Sltol>. 
German Bakery, Institute of Modern Art. Brisbane 
Independent Filmmakers. 4W.. Valley Coffee Shops. Old 
Theatre Co, Old Performing Arts Centre Bookshop, Old Art 
Gallery Bookshop, State llbrary, University Campuses 
University of Old SL Lucia, OUT KelVln Grove. Griffith 
University Nathan, Griffith Artworks. OUT City, Queensland 
College of Art Morningside, Isn't Studio, The Rest Cafe. 
King Tuts. Red Chair Cafe (Paddington). BEMAC ( oo 
Point), Folio Books. The Booknoo S nnys Records. 
Roctdnghorse Records, Queensland Writers· Centre 
Princess Theatre (Woolloongabba) Chalice Cafe (South 
Brisbane), Women's Bookshop (Highgate i ). Dendy • 
Cinema (George St). New Farm cafeslbars. St Lucia ca • 
Metropolitan and Regional Public Libraries. Gold Com 
College, Griffith University; Cold Coast Arts Centre ry. 
Umbrella Studios, Townsvllle, TOWllSVl CMc tre. 
cairns Civic Theatre, Mt. Isa CIViC Centre. 
TASMANIA: Hobart: Kaos Cafe. Couch Culture. las 
Museum and Art Gallery, Entrepot. Salamanca Arts Centre, 
Rapid Eye Books. Uruverstty 01 Tasman • Conserv onum 
of Music, Launceston: TasDance 
NORTHERN TERRITORY: Datw1n Performing Aris Centre, 
.Corrugated Iron Youth Theatre. Browns Mart. Darwtn; 24 
Hour Art, Parap; Sw ngers Cafe, Alice Springs, Araluen Arts 
Centre, Alice Springs 
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