






































































a chance to immerse yourself in the classical culture 
of Imperial Japan, a world in which you can dice with 
the devil, die a thousand unspeakable deaths in 
Japanese hell, gather clues from famous scholars or 
tricky demons and learn more about Japanese culture 
than you could In a month in Tokyo. The Swear Club 
by Michael Buckley took its title from a club started by 
the artist's son, a place where you can be as naughty 
as you want. The piece charts the turbulent terrain of 
doubt and aging • those bits of human experience 
where most of us behave badly. 

Meanwhile All New Gen offers an interactive 
multimedia module heading for a shining future as a 
Gameglrl, Nintendo style. Stratospheric negotiation 
with leading games manufacturers have led VNS 
Matrix to believe it's time Barbie is zeroed and 
keyboard cowboys faced with far less splatter and 
mega slime. Australian Centre for Contemporary Art, 
Melbourne. 

Talk Studio-Open City at The Performance Space 
will be transcribing, analyzing and performing other 
people's conversations as a prelude to their CO·ROM 
performance later this year, Nineteen to the Dozen, 
featuring Australian Englishes of the 21st Century. 
Open to public: Friday-Saturday April 28·29. Phone 
02·319-5091. 

Carll.on Chats is a set of impromptu performances for 
bumping into (weather permitting) during the Comedy 
Festival, Melbourne in April. Absurd but intelligent 
chats, part-improvised, partly in the realm of 
performance art, these inter-connected works are 
written by Lloyd Jones in collaboration with the 
performers Liz Jones, Maureen Hartley, Brenda Irwin 
and Ramez Tabit La Mama 

"It struck me that women's conversation while 
preparing meals was a form of theatre and I wanted to 
write a play that broke a few of the taboos associated 
with death". Hence, Julie Day's Come Back for Light 
Refreshments After the Service in which four women 
prepare food for a wake while chatting about life and 
death and at the end of the play the audience gets to 
eat the work. Winner of the1992 Adelaide Advertiser 
Fringe Award and deemed by a critic at the '93 
Edinburgh Festival to be "literally delicious". 
Throughout April at the Beckett Theatre, the 
Malthouse, Melbourne Comedy Festival. 

LONGITUDINAL 

PROJ~CT 
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EXCESSIVE PRACTICE 
Barbara Bolt & Tony Lusk 

SERIOUS INK MEN 
Paul T rinidad , Bevan Honey & 

Ron Turner 
MINYMA KUTJARA 

Mary Mclea n & Naida Searl es 

LONGITUDINA L PROJECT is a series 
of three gallery based events that will 
unfold, each having a distinct mood and 
intent ion. The art ists will be present , 
work ing in the gallery space , while 
simultaneously represented on screen 
through video realtlme record ings. Taken 
from a bird's eye view, th is footage will 
estab lish flatness as a common fonnal 
attribute . 

On complete lon of the pro ject a catalogue 
which includes art ist profiles, images and 
essays on the relationship with audiences 
will be produced . 

For further information and your 
co py of the c.atalogue, co ntact 

FREMANT LE ARTS CENTRE 
I Finnerty Street Fremantle WA 6160 
ph (09) 335 82+f fax (09) '430 6613 
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Museum of Modem Ari at Helde in April-May 
presents Downtown, an exhibition which navigates the 
urban and suburban territories of Pop and post Pop 
art by American artist Ed Ruscha and Australians 
Howard Arkley and Robert Rooney. Ruscha explores 
the contrivance of American 'cool'. juxtaposing text 
and image to illuminate ihe bleak profanity of the 
everyday." Robert Rooney turns the empty roads, 
fuel stops and car yards of contemporary post-war 
boom culture into serial conceptualism. Howard 
Arkley looks at consumer dreams through gaudy and 
lurid reproduction. 

Concurrently on exhibition is In Rve Words or 
Less, "Look at any word long enough and you will see 
it open up into a series of faults, into a terrain of 
particles, each containing its own void." (Robert 
Smithson) Artist and guest curator Christopher van 
der Craats plays with the use of text, context, subtext 
in the art of Jenny Holzer, Kay Rosen, Robert 
lndlana, Barbara Kruger, Lawrence Welner, Aleks 
Danko, Raisin O'Dwyer, Elizabeth Newman. 

1995 performance program at Brisbane's Institute 
of Modern Art opened with Living Art two solo 
performances by Geoffrey Schmidt in Demonstrations 
of Desire. a performance that discussed from a 
personal perspective the link between disease and 
desire and Paradance Fable by Stuart lynch 
developed in collaboration with Nicholas Zurbrugg, 
investigating the body as •a table, a myth or a non· 
individual body" that can function as a transmitter of 
feeling rather than a vehicle of Individual creative 
expression". 

Jon Plapp In a Parenthesis 1987-88 

MINIMA/MAXIMA is a survey exhibition tracing the 
intellectual processes explored by three Sydney 
artists, Uz Coats, Jim Croke & Jon Plapp, to expand 
definitions of the terms of minimalism, hence the 
title's suggestion of the maximum resolution in a 
minimalist field. The exhibition shows key works from 
a ten year period offering the AUblic a fresh insight 
into the evolving visual language that each artist has 
developed. Sir Hermann Black Gallery, University of 
Sydney Union, level 5, Wentworth Building, 11·5 
Mon-Fri, April 11 • May 5. 

A Small History of Photography is a seminar series to 
be held at the Centre for Contemporary Photography 
in Melbourne on six Wednesday evenings beginning 
26 April and running until 4 October. The series aims 
to undermine the idea of a single canonical history of 
photography. The title for the series is taken from 
Walter Benjamin's essay of 1931 in which he 
elaborates his response to the history of photographic 
images. Each of the speakers will select ten key 
images which they will address speculatively from a 
personal perspective. The lineup includes a broad 
range of people thinking around and working in the 
photographic. Writer Paul carter presents Double 
Take: 2 sets of l1T1a9es 10 Years Apart. Gael Newton, 
Curator of Australian Photography at the National 
Gallery of Australia, looks at feminist photography in 
her talk The Movement of Women: Interpreting the 
Current Work of Survivors of the Seventies. Other 
speakers include film critic Adrian Marlin, artists 
Destiny Dea~n. Martyn Jolly and Peter Tyndall and 
curator Juliana Engberg. Information is available from 
the CCP on (03) 417 1549. 

Watermarked 1: After a series of performances in 
Melbourne, Adelaide and Hobart, dancers Robyn 
Richardson and DHnne Butterworth (from Adelaide 
and Perth respectively) have developed a new duet 
exploring reflection, refraction and transparency, 
expected and unexpected dance. At the Women's 
Gallery, 375 Brunswick Street, Fitzroy April 28·29. 

Sport 
Tooth and Claw 

With Jack Rufo 

Read any item about profes ional p rt 
in Au tralia tod ay and who do you ee? 

ither up front making the running or 
lurking in the hadow waiting to pounce · 
there are two name and two name only. 
The big men of u tral ian port, the only 
two who marter: Rupert Murdoch and 
Kerry Packer . They 're fighting over Pay lV, 
they're fighting over the football 

uperleagu e. The y' re fighting over the 
future of sport · o why not do the en ible 
thing and turn them INTO Australian 
sport? 

The papers trumpeted the half-rime score 
in the uperleague Battle: Packer 1 Mudoch 
0. Why not play out the econd half on the 
field, or better yer, in the quared circle? 
The two gJadiator clearly despise each 
other: let them take that aggre sion out in 
the ring, over 15 rounds. The Au tralian 
public would pay big money to ee them 
slug it out, toe ro toe, round after gruelling 
round, until only one mogul wa left 
standing. 

Imagine the seconds lining up at 
ringside. In the Packer corner: John 
Howard, Richo Ray Martin; in the 
Murdoch comer: Paul Keating, Michael Lee 
and ... well, tha t's enough. The refer e? 

omeone of suffi ient tanding to para re 
these brutal pugili t . The Governor­
General? No, too formal Perhaps a great 
mediator. Geraldine Doogue? Or omeone 
tougher, who could seep in when nece ary. 
Ita Bunro e? o, there can be only one 
per on fearless enough, one person 
ferocious enough to tand between these 
two giants. tuart Littlemore. 

Tee Off 

With Vivienne Inch 

"Too many player ju r rhink about 
hitting the ball. What you ought to be 
thinking about i where you want the ball, 
how high you want it whether you want it 
to tum left or right and what di ranee you 
want it. That the major difference 
between amateur and profe ionals. 
Amateur think about the ball. 
Profe ional think about the hot" (How 
to Play Par Threes Peter mith ) 

With th.i in mind I canned thi week ' 
tv artS coverage with di appointm nt . 
1995 ver ion of Imagine and Review have 
ome new outfits but the game plan ha n' t 

changed. It' till a quick trot around the 
green, 9 hole in 30 minute , videoclipping 
from opera to taxidermy, no carefully 
con idered shots, no follow through. Host 
with their eyes on the bal~ prodding ani ts 

for quick an wers and nor Ii tening becau e 
they' re already thinki ng about the next ba ll, 
putting the viewer off the game alrogerher. 

On another tee, Aunty Mary ha 
replaced Unde Peter over at Art on Sunday 
and I wonder if there will be a tee off at all. 
How long do we have to endure the low 
and prodding tutor approach to ans o 
popular at the ABC "Le on 1: The Ball" 
and the ort of commentary that a ume 
that no-one out the re know: the gam . 

There was one little Ba h on this week 
Movie Show . Margaret Pomeranz, David 

tratton and Shane Daniel on as unguarded 
a they can manage, look ing as comfortable 
as tho e armchair permit hush puppies toe 
to toe, holding as dose a I've een all week 
to a "relaxed conver ation " ! For all of five 
minute , three commentator peaking 
together about the Oscar in a sustained 
match between pcofe ionals. ice shot! 
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